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A Comparative analysis of the Films of Lester

James Pieris and Satyajit Ray

25,890, Dedrrocse

Abstract

‘Rekhawa’ created by Lester James Pieris in 1956 is a revolutionary element
in Sri Lankan Cinema. The film used scenes taken from Satyajit Ray who
turned the Indian cinema into a new pathway. ‘Pather panchali’ the first film
of Satyajit Ray proves that his intention in being in the film industry is not a
commercial one. When studying the films of these two directors, it raised a
question about the mutuality of these two film makers. This research is to
conduct an investigative study. The primary resources used were select
appropriate films. The books written about the films of Lester James and
Satyajit Ray were used as the methodology of this research. The internet
also was helpful. As a result, a similarity under social, educational and
professional factors in accordance with their countries could be seen. These
factors have affected their cinematography to a certain extent. They have
had an interconnection in the studies they conducted about cinema. Through
this research, a desire of translating some other Mediums of art into cinema
was also found in both of them.

Keywords: Cinema "Lester James Pieris", Satyajit Ray, Analysis
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The influence gained by Amarasekara and

Sekara through folk poems

8. 50023

Abstract

Gunadasa Amarasekara and Mahagama Sekara were powerful poets during
the decades of 1950 and 1960 It appears that, both these Sinhala poets
have been engaged in poeticism with the influence of various poetic
traditions'. Among them" folk songs hold a very special place in the poetic
field'. Amalbiso™ is a text where Amarasekara was strongly influenced by the
folk song tradition while Sakvalihini® becomes Sekara’s most effective
influence in the folk poetry tradition. A variation of influence by these two
composers gained from the folk song tradition could be clearly identified in
the poem —Kinduru kumarige kathawa”, in Sakvalihini and in the poetic
creation —Amalbiso™. Both these poems named Amalbiso™ and —Kinduru
kumarige kathawa™ are based on a similar pattern of a story. Both these
creations depict varied forms in poeticism. Although both Amarasekara and
Sekara were influenced by folk poems, the poetic concepts that they built up
were of completely different structures. Therefore, it is important to ascertain
through a comparative investigation as to what form of influence has been
gained by Amarasekara and Sekara through these folk poems.

Keywords - Folk poems, Influence, Vision, Tradition
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Abstract

Modern Sinhala letters have been created as a result of a long history.
However, current researchers and scholars of the Sinhala alphabet observe
that they should be ‘revised’. They desire that the obsolete characters, low
usage characters, and characters with similar pronunciations should be
removed. Another suggestion is that some different types of ‘pillam’ in the
alphabet should be equaled by usage. In this research, we focused on the
‘hal’ mark. Moreover, the research problem of this article was ‘what is the
hull mark’ and ‘is it applied to all letters in the same pattern?’ The purpose of
this research is to reduce problems in the usage of ‘hal’ marks. Accordingly,
it will focus on the origin and evolution of the ‘hal’ mark. It examines how to
use modern language. This research has been used in inscriptions from the
8th century to the 16th century AD. Upon engaging in this research we
recognized how we can use the ‘hal’ mark as a ‘pillama’ when writing ‘&* and
‘®’. We can also utilize the ‘hal’ mark as a pure consonant in all other cases;
it is not a pillama bat it is a part of pure consonant. Two patterns of ‘hal’
marks due to a long development of the Sinhala letters were observed.

Keywords: Pillam, ‘Hal’ Mark, Sinhala Alphabet
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Short stories of the National Literary Awards

Festival 2020: A review

O.00B0.8. es®essf

Abstract

This article is a review on the short story books nominated for the final round
of the National Literary Awards Festival (2020) which is the main literary
award competition of Sri Lanka. This is based on primary and secondary
data. Short story books which were selected for the final round and the other
relevant short story books stand as the primary data. Discussions of many
critics on this context stand as the secondary sources. The research
problem is the investigation of the suitability of these selected books.
Kankotage Premaya (Amiththa Weerasinghe), Kedapath Dahasak
(Jayathilaka Kammmellaweera), Dan pandurata a Reheyiya (Amali
Anupama Mallawa Arachchi), Marene Drive (Anurasiri Hettige), Wishramika
Pemwathiya (Erik llayaparachchi) Sithuwamen Nerapu Kindurek (Sumudu
Niragee Senevirathne) and Sihina Kumara (Mahinda Rathnayeka) are the
short story books selected for the final round. Wishramika Pemwathiya is the
greatest short story collection published in 2020.

Keywords: National literary awards festival, Final round, Wishramika
Pemwathiya
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Sri Lankan Commercial Artists of the Pre-Digital
Era (1900-1990): A Case Study of the History of

Graphic Design in Sri Lanka

A. Amarakoon

Abstract

Commercial art was introduced to the field of visual arts in Sri Lanka during
the Colonial period, in parallel to European academic art. The artists and
their work influenced by European art is well-documented and interpreted as
a cohesive body of knowledge in their contribution towards the development
of visual arts in Sri Lanka. Yet it is problematic that, many of the commercial
artists and their work are neither systematically studied nor documented in a
similar manner. Evidently, several well-known painters and sculptors have
contributed to the commercial art industry, according to their biographies.
However, commercial artists and their collective contribution to the
development of commercial arts in Sri Lanka has not been studied as a part
of the history of visual arts in Sri Lanka. Therefore, this study attempts to
examine and identify the work of artists and designers of the 'pre-digital era’
(era before the advent of digital methods) of commercial art in Sri Lanka.

Keywords: Graphic Design, Commercial Artists, Sri Lanka, the Pre-digital
era, Visual Arts,
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1. Introduction

In the broader discipline of Fine Arts in Sri Lanka, western rooted disciplines
identified by the terms 'Visual Arts' and 'Graphic Design' have only a short
period of existence, appearing during the Colonial era. Both these
disciplines were introduced to Sri Lanka during the Colonial era. Western
rooted visual arts clearly stand out from the traditional Sri Lankan visual arts
which has continued for hundreds of years and produced within a Buddhist
religious context. Colonialism introduced new mediums and painting
techniques such as oil painting on canvas and watercolor on paper as well
as new subject matter and new dimensions for the creation of arts as well as
for the purpose of creating art. During the period of British rule 'graphic
design' forms such as print publications, logo design, typography, and
poster design were developed and implemented in the Sri Lankan social
context. ‘Graphic design' in the subsequent era were the products of a
rigorous manual process where artists or designers used manual tools and
techniques for creating commercial artwork since any digital method was not
introduced in this era. As a matter of fact, the graphic design process had
been based on manual methods all over the world, until from the 1980s to
the early '90s, advances in digital computer hardware and software radically
altered graphic design process (Meggs, 2020). Hence the era before the
1990s can be identified as the 'pre-digital' era of graphic design.

The artists and their work during the Colonial era and the era following
independence is well-documented and archived, studied and interpreted as
a cohesive body of knowledge for their contribution to the field of Sri Lankan
art, as well as in engaging with social and political contexts. Yet it is
problematic that many of the activities subsumed under the term ‘graphic
design' in this pre-digital era are not properly documented, despite the fact
that many well-known artists have worked as designers, to create logos,
posters, book covers and advertisements. A number of well-known artists
have not only worked as commercial artists, but they have also trained
many others in this specific discipline. Even though the information about
these well-known artists’ achievements as commercial artists can be found
in their biographies, there is no descriptive record about their work or their
design process. Therefore, it is apparent that the ‘history of graphic design
in Sri Lanka' is identifiable only as individual achievements of a few selected
artists, rather than as a cohesive body of knowledge encompassing the
complexity of its development.

Apparently, the problem of defining approaches to document the history of
graphic design is evident in America and Europe as well. It is suggested by
Triggs (2009, 2011) that graphic design history is less established as a
discipline when compared to other design disciplines such as fashion &
industrial design, although the history of graphic design as well as the
theories,
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tools and techniques are documented and archived to a considerable extent.
There have been many attempts to address this issue since 1983, with "The
first symposium on the History of Graphic Design: Coming of Age," held at
the Rochester Institute of Technology, New York, USA. It was followed by
other conferences focusing on graphic design history. Along with these
conferences there are a number of seminal books published on the history
of graphic design such as, "History of Graphic Design and Communication:
A Source Book (1983) by Clive Ashwin", and "A History of Graphic Design
(1998) by Philip B. Meggs" to name a few. It is apparent that the historical
development of graphic design, its relation with art & culture, as well as its
impact on the society in America and Europe is being constantly interpreted
and updated in an academic context to this date.

Therefore, the objectives of this study was to examine and identify the work
of artists & designers of the pre-digital era of graphic design in Sri Lanka, in
order to understand the importance of their contribution to the discipline of
graphic design in Sri Lanka. This study focuses on graphic design work
created from 1900 to 1990, which was associated with print media.
Therefore, any non-print forms such as signboards, vehicle signs and road
signs lie outside the scope of this study.

As it was apparent that there are only a few literary descriptions available
regarding the matter in question, the focus was on first-hand evidence such
as authentic copies of books, novels, magazines and posters where the
information regarding the artist can be gathered in the form of a signature,
acknowledgement or attribution. Online Archives, the National Archives of
Sri Lanka, the National Library, the Library of the University of Kelaniya, and
private collections were used to find and examine such evidence.

There have been many difficulties in identifying the creators of many
commercial art work due to a number of reasons. For example, it is
impossible to identify the designer of a particular book cover where the
reprinted books do not retain the original cover of the first print. Moreover,
many of the archived books at libraries are hard bound for preservation and
therefore the original cover is lost. There were many cases where the books
do not contain any information regarding the cover designer or illustrator.
Interestingly it is evident that some publishers have not attributed the works
to the creator. In such cases the signature of the artist was used, whenever
it was available in the cover. However, there are some works that do not
bear a signature or the signature is indecipherable. Poster designers can
also be identified by their signature as many of them bear the signature of
the creator. Identifying the designer of a particular logo is much more
challenging as the nature of that type of design does not allow any indication
regarding the creator, and it can only be identified by the acknowledgement
of the institution who owns the logo. Identifying the designer of a certain
advertisement is also a daunting task as any recorded acknowledgement is
the only source that can be used.
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2. The history of graphic design

Graphic design has become an industry which is inextricable for visual
communication with the division of labour as caused by the industrial
revolution. It has grown in to a professional industry in parallel to
consumerism a specialized area in the broader discipline of the Visual Arts.
Visual Arts such as paintings, drawings, or sculpture can be separated from
Graphic design only by a debatable blurry margin, in the sense that, graphic
design uses visual elements for the sole purpose of communication for
specific audiences. Both of these use the fundamental elements and
principles selectively and collectively in order to create a visual expression.
Even though these two disciplines share the same fundamentals and
principles, they have their own distinctive features in relation to their
contexts. Visual artists create paintings, sculptures, murals and carvings as
a reaction to any socio-political situation or merely as a visual expression of
the artist's inner feelings, for the visual experience of a much broader
audience. Graphic designers create logo designs, posters, advertisements,
book covers, illustrations and type design as visual solutions to certain
problems relating to visual communication, targeting a clearly defined
audience. Graphic design is often a collaborative discipline, where, writers
produce words, photographers & illustrators create images, and a designer
combines them to create a complete visual communication. Moreover, the
visuals graphic designers create have to be re-created or mass produced in
a variety of media for the purpose of visual communication in a commercial
context. Therefore, graphic design can be demarcated as a separate
discipline from the other more subjective visual art forms.

Comparatively analysing the existence of these two disciplines, graphic
design as a discipline has a relatively short history although visual arts can
be traced back to prehistoric times as a means to create visual experience.
According to Meggs and Purvis (1983) The term 'graphic design' was first
coined in 1922 by an American type designer named William Addison
Dwiggins (1880-1956), to describe his activities as an individual who brought
structural order and visual form to printed communications. Even though
many graphic design historians and writers have accepted this claim for
decades, Shaw (2014) argues that the term 'graphic design' had been
employed before Dwiggins. However, the terminological history of the term
‘graphic design' does not reflect the history of the artistic activity that is
encompassed within that term. As Shaw suggests, terms such as 'printed
art', 'commercial art', and 'graphic art' have been used since the 1880s to the
dawn of the 20th century to signify, what we call graphic design today.



@108 80 ®edfn Bogne, 28 DI, 2021 63

3. The history of graphic design in Sri Lanka

In the context of Sri Lanka too, the terms ‘commercial arts' and 'graphic arts'
have been used to collectively identify the artistic activities related with print
media. According to Nyrop et al. (1971, p. 187) the Government College of
Fine Arts reconstituted in 1965, included Fine and Commercial arts,
administered by the ministry which was responsible for education and
cultural affairs by that time. The glossary of Technical Terms for Aesthetic
Education II, published in 1983 by the Education Publications Department,
includes the terms '‘Commercial Arts', 'Commercial Artist' and 'Graphic Arts'
in this context. Therefore, it can be assumed that the terms 'Commercial
Arts' and 'Graphic Arts' have been used until the end of the 20™ century, to
identify the activities associated with graphic design. It is uncertain when and
by whom the term 'graphic design' was first employed to describe this
distinctive art form within the Sri Lankan context.

However, the matter of the history of the terminology is far less important
than the history of the discipline itself. Just as in America and Europe, in the
centuries long history of Visual Arts in Sri Lanka, Graphic Design has only a
short period of existence since the beginning of the 19™ century. The
ancestral activities related to the modern day graphic design can be
identified within the early printing industry. However, it is not appropriate to
use the term ‘graphic design' for the activities relating to the early printing
process, as it was a highly technical process where the printers were more
likely operators of the press. Nevertheless, as the printing techniques
evolved over time, it paved the way to new artistic activities which can be
identified as graphic design. Along with the advancement of printing, the
types of outputs have also evolved with Sinhala newspapers, magazines,
and books becoming a popular medium of communication for both
commercial and educational entities as well as for religious and political
propaganda. Designers were required to create new Sinhala type designs,
as well as illustrations were required for the books and magazines to appeal
to the readers in enhancing their experience. Moreover, it can be assumed
that logo designs were needed for the identity of printers and publishing
companies. It can also be observed that advertisements were utilized by the
publishers, as a source of funding to cover the expenditure of the
newspaper, magazine, and book printing. Therefore, more skillful and
specialized artists were in need for the industry.

Along with the social and economic changes brought about by Colonialism,
new methods of visual communication were introduced. The development of
internal & international trade as well as industrial development gave birth to
many trading companies and related institutions, whose active operations
required identity design such as logos & trademarks as well as advertising
that suits the evolving social context. Moreover, newly established
Government and educational institutions were also in need of identity design
and advertising.
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The introduction of novel entertainment methods such as the theatre,
musicals & cinema also required such visual communication methods for
marketing. It is evident that the necessity for graphic design forms such as
type design, logo design, poster, advertisement, book cover, and illustrations
grew rapidly during the first half of the 20" century.

4. Graphic design for publications

The oldest form of printing on paper in Sri Lanka can be traced back to the
18" century, as a result of Colonialism, when the Dutch introduced the
printing press to Sri Lanka (Hemapala, 1987, p. 9). The ability of the printing
press to mass produce information was advantageous for the dissemination
of information in a visual form. The printing process and output have evolved
during the Colonial period in three phases, during 1708-1796, 1796-1812,
and 1812-1948 (Hapuarachchi, 2003, p. 76). It is apparent that, in the
beginning, the Colonial rulers as well the priests who were propagating
Christianity used this to their advantage. The advent of a first Sinhala press
was a result of the ambition of two Dutch priests to promote Christianity in
the local language (Hemapala, 1987, p. 9). During 1812 and 1860 these
Christian presses published many propaganda materials in the Sinhala
medium. Subsequently, with the establishment of the first Buddhist Press in
1862, Sinhala Buddhist movements countered the propaganda of
Christianity with their own publications, instigating Buddhism and
Nationalism (Wendabona, 1997, pp. 11-12). During this development of the
early printing industry in Sri Lanka many artistic activities began to emerge
associated with it. For instance Sinhala type design developed as it was
essential for Sinhala publications. The Chithra type foundry and the N. J.
Cooray type foundry are two of the notable institutions in Colombo that
contributed to the publication industry at the time (Hapuarachchi, 2003, pp.
106-107).

By the time of the Second World War there was a surge in Sinhala
magazines in a variety of subjects and interests (Hemapala, 1987, p. 29)
aiming at various demographics as well (Hapuarachchi, 2003, p. 134). Ven.
Kalukondayawe Pagngnashekara thero (1965, p. vi) mentions of having
discovered and listed more than a thousand Sinhala magazines that have
been published. During the Colombo era, Sinhala periodical magazines have
evolved specially due to the innovative and revolutionary ideas of W.A. Silva
and Hemapala Munidasa (Hemapala, 1987, p. 29). Other than the Sinhala
newspapers and magazines, various Sinhala books such as novels, short
stories, poetry books, and Children's books also became popular during the
Colombo era. According to Dolage (1993, p. 187) during the 1900-1990
period 2126 children's books have been published. Apparently, children's
magazines also became popular during this time. The first Sinhala Children's
Magazine, named 'Lamainge Sangarawa' published in 1913, was followed
by various Children's magazines culminating in the publication of 'Udaya
Lama Sangarawa' in 1957 (Dolage, 1993, p. 12). There were many Printing
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presses in the Colombo area and one in Kegalle as well (Hapuarachchi,
2003, p. 115) that supported the surge of the publication of Sinhala books. It
is evident that by this time, apart from the printers, skillful artists were
involved in the creation of these publications, as a variety of type design,
illustrations, and drawings were needed for cover and articles of the
magazines.

As the printing technology advances with the ability to print colorful images
by using lithography, it can be assumed that more and more artists were
needed to create illustrations for book cover designs and illustrations as well
as to develop various Sinhala typefaces to be used in the covers of these
publications. It is apparent, by examining the surviving and archived original
publications that the artists who have worked in this context have created
genuinely creative designs for book title typefaces and covers alike. The
well-known painter M. Sarlis, being a first grade commercial artist as well, is
said to have supplied drawings and illustrations to Buddhist books,
educational books, newspapers and magazines during this time. He was
also the chief artist of the newspaper 'Swadesha Mithraya' (Mendis, 1991).
M. Sarlis's son Susil Premarathne was also involved in creative arts in the
publishing industry, even though he was famous for his singing career. Other
well-known artists such as G.S. Fernando, Sumana Dissanayake, S.H.
Sarath, Karunasiri Wijesinghe, Jayasiri Semage, Vinnie Hettigoda, Colvin
Settinayake and Tissa Hewavitharana have created many original artworks
for books and other publications. The well-known contemporary artist
Kingsley Gunatilake has also created award winning illustrated Children’s
Books. Evidently Siri Gunasinghe, Mahagama Sekara, Bhadraji Mahinda
Jayathilaka and Gamini Jayantha Mendis, have also created book covers
even though they are mainly recognized for their achievements in other
specialized disciplines outside the visual arts. Other well recognized persons
such as G.L. Gauthamadasa, Motagedara Wanigarathne, Thalangama
jayasinghe, Piyaratne Hewabattage, Bandula Harishchandra, Hingulwala
Dissanayake, A.D. Ranjith Kumara, Somasiri Herath, Sunil Jayaweera,
Jayarathne Samarasekara, Sybil Wettasinghe and L.S.E. Amararathne can
be identified as professional designers who were engaged in type design,
cover design and illustrations. Among these Sunil Jayaweera, Jayarathne
Samarasekara, Sybil Wettasinghe and L.S.E. Amararathne have authored
children's literature with their own illustrations (Dolage, 1993, p. 43). Sunil
Jayaweera can be identified as an author/illustrator who hasn'’t received the
proper recognition he deserved, as he developed a uniquely Sri Lankan
illustration style for children's books. He has won many international and
national awards for his contribution to children's literature. In 1981 he won a
prestigious BIB (Biennial of lllustration Bratislava) Honourable Mention
award from the Czechoslovak government (Ranaweera, 2018). Apart from
Sunil Jayaweera only two other illustrators in Sri Lanka have won a BIB
Honourable mention award, namely: Kingsley Gunathilake in 1987 and Sybil
Wettasinghe in 1989 (Kniznica - Bibiana, 2010). Somasiri Herath was the
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illustrator of many of the government school text books published by the
Educational Publications Department (Ranaweera, 2021).

It is reasonable to assume that there are many other artists/designers who
have worked in the publication industry, as it is evident that there were many
books, newspapers and magazines published during this time. Interestingly,
the information gathered in the form of a signature, acknowledgement or
attribution reveals that many other designers have created artwork for
publications at a professional level. It is also apparent that some of these
artists were authors of books as well. Listed below are some of the
designers/illustrators revealed in this manner.

Jinadasa Gunasekara Sauris Silva

K. Wijayakeerthi Nandasiri Baddegama
M.R.M. Swarnasinghe P. Wickramanayake
Haripriya Gunasekara Samarakoon Pathiraja
Susil Premadasa Ananda Abhayasiri

K.P. Abeysinghe Sunil Dayananda

S.L.B. Herath W.M. Fernando

P.A. Wijayarathne A.M. Rathnapala de Silva
Hemapala Ranaweera Wijayasiri Amarathunga

A. D. Karunarathne

This list is by no means exclusive nor complete as there are many
signatures which cannot be deciphered as to identify the name of the
creator, while some books bear only the initials of the creator such as
‘T.S.EW', or as part of the name such as 'Piyasena’, in the form of a
signature. Another important point regarding this list is the fact that, apart
from a few acknowledgements in secondary sources, it is compiled only by
examining books & other publications which were available in their original
condition. Another interesting observation is that many books do not contain
any signature, acknowledgment or attribution regarding the creator of the
cover. It should also be considered that there might be a vast number of
books & publications which are not within reach at this point, due to many
practical reasons.

5. Graphic design for publicity

Apart from the publications such as books, newspapers & magazines there
were other forms of graphic design, such as logo design, posters and
advertisements used by both government and commercial companies.
Posters and advertisements were used as a medium for the dissemination of
information, or for the purpose of persuading the masses in order to
influence their opinion.
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Logo designs were required by these institutions to be identified by the
masses.

Posters have been an indispensable form of visual communication since the
Colonial period. The history of the poster art form can be traced back to the
15th century in Europe, and they were used as an effective medium to
disseminate news and information to the populace originally for the purpose
of the King or the Church (Saparamadu, 2011. p. 7). During 1840-1850 with
the perfected colour lithography, posters were mass produced in Europe. A
French artist named Jules Chéret is considered the father of the modern
poster (Jules Cheret - The Complete Works - Jules-Cheret.Org, 2017), as he
was the first artist to mass produce posters with strikingly vibrant color and
expression using his own lithographic techniques, during 1859-66. The end
of the 19th century saw an outburst of posters in the streets of Europe, and
the first 'Ceylon' posters were also printed in Europe during this period.
During the mid-20th century many Sri Lankan artists have designed posters,
most famous being the veteran watercolor artist of the era G.S. Fernando
and C.K.L. Samarasinghe. 'Vintage Posters of Ceylon'; a coffee table book
compiled by Anura Saparamadu (2011) is an important material that
encompasses evidence of authentic posters made during the 20th century.
This book is divided into seven categories; namely tea, travel, war, cinema,
government, consumer goods and miscellany featuring posters created by
artists such as G.S. Fernando, CKL Samarasinghe, & Reggie Kandappa and
many others. According to Saparamadu, during the Second World War there
was an explosion in propaganda material created by many commercial
artists, such as G.S. Fernando and Reggie Kandappa as they were recruited
to design propaganda posters for the war effort. During the first half of the
twentieth century Poster competitions were very popular in Ceylon as every
government institute and many companies used competitions to find
designers to design their propaganda material (Saparamadu, 2011, p. 69).
C.K.L. Samarasinghe was a prominent designer who has participated in
almost every competition and won many.

Poster competitions were used after the war by many government
organizations and companies to promote their products and services, just as
they were used during the war to design propaganda posters (Saparamadu,
2011, p. 103). The Ceylon Tourist Bureau and the Ceylon Government
Railways held many notable poster competitions in which G.S. Fernando
and C.K.L Samrasinghe were the frequent winners. Interestingly, the famous
film star named Prem Jayanth was the most sought-after film publicity artist
in Sri Lanka in the 1970s (Saparamadu, 2011, p. 131). He has designed
many posters for Sinhala, Tamil, and Hindi movies. All his movie posters
have his signature in either Sinhala or English. There were many other
artists involved in creating posters for theatre,
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film and musicals. The poster for the film 'Gamperaliya’, directed by Lester
James Peries, was designed by the famous artist Motagedara
Wanigarathne. Ralex Ranasinghe, recognized for his photographic career,
has also designed many colorful posters for film theatre and musical shows
(Mahendra, 2016).

Print advertisements can be found in all magazines, newspapers, business
directories, souvenir publications, and sometimes in novels, poetry books &
children's books. Apart from the government and commercial institutions,
advertisements were used by publishers themselves in order to raise money
to cover the expenditure of publications. It is evident that many of the artists
mentioned above, have also worked as art directors for the advertising
industry as well. In fact, some commercial artists such as CKL
Samarasinghe, Reggie Kandappa, Shantha Saparamadu had their own
advertising companies. It is evident that the Sri Lankan Government also
employed advertising for many purposes. In 1956 C.K.L. Samarasinghe was
invited to head the Government Cooperative Advertising Department that
handled all government advertising and propaganda material. He held that
position until he formed his own Advertising agency in 1962 (Saparamadu,
2011, p. 69). Some advertisements contain the name of the advertising
company in an abbreviated form while others do not have any information
regarding the creators. Therefore, generally, it is difficult to determine the
identity of the designers who created them.

Logo designs were indispensable for newly established commercial
institutions as well as government organizations, in order to be recognized
by the masses. From newly established trading companies to government
educational institutes such as schools and universities, we can see a wide
range of logo designs created. Apart from the companies itself, identity
design was needed for specific consumer products also. It can be observed
that every advertisement accompanied the logo of the product or the
company. Obviously, identifying the designer of a particular logo is
impossible without any authentic source of information acknowledging the
creator. There are a few designers that can be identified by such claims.
G.S. Fernando is the creator of the famous M.D. Gunasena logo as claimed
by the M.D. Gunasena company itself. In 1949 G. S. Fernando created the
Gunasena logo as a representation of Gurulugomi the author of Amawatura
and Dharmapradipika written in the 12th Century. It was first used in Martin
Wickramasinghe’s Sahityodaya Katha book published in the same vyear,
1949 (About Us — M.D. Gunasena, 2020). C.K.L. Samarasinghe was the
creator of the famous Ceylon Petroleum Corporation Logo (Saparamadu,
2011, p. 69). Shantha Saparamadu created the Air Lanka Logo in 1979,
which was in use until 1998. The famous sculptor Bandula Peiris, in 1982, as
the graphics and animation artist at the Sri Lanka Rupavahini Corporation,
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created the Rupavahini Logo (Bandula Peiris: Sculpture Reflects Humour
and Tenderness, 2013). Apart from these particular cases, identifying the
designers of the enormous number of logos designed during the time period
in question is almost an impossible task due to lack of authentic sources.

6. Conclusion

It is certain that, since the introduction of the printing press to Sri Lanka,
there was a gradual development of activities related to modern day graphic
design, which were identified by the term 'commercial art' back then. By the
time of the Second World War there was a surge in Sinhala publications in a
variety of subjects and interests, which paved the way for a professional
commercial art industry, where printers, publishers and artists collaborated
to create publications for various purposes. Forms of 'graphic design' such
as type design, illustration, book and magazine cover design, logo design,
advertisement, and poster design have emerged in the Sri Lankan context,
with the contribution of many talented artists. Despite the fact that these
activities developed into an industry in relation to the economical and
societal demands, influencing the art & culture, it has not been recorded as a
cohesive body of knowledge so as to identify the complexity and the
importance of its development. Only a handful of artists have been identified
as commercial artists, where, their individual achievements in the
commercial art industry is celebrated where the impact of their contribution
to the discipline in a broader sense is neglected. Many other artists who
have contributed to the industry are apparently lesser known beyond their
names. Therefore, these findings stress the importance of a proper and
extended research in to the history of graphic design in Sri Lanka.
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Sources of Sinhala Retroflex Literal Sound /|/ and

Its Distribution: A Historical Linguistic Study

Ven. K. Assajithissa

Abstract

Sinhala is an Indo-Aryan Language which is full of historical documents to
study its history. Though it is an Indo-Aryan language, the Sinhala Language
has been in contact with different languages, notably Tamil. This feature can
be illustrated from the phonemic system of the language. The main purpose
of this research is to study the historical sources and the distribution of the
Sinhala retroflex literal sound /|/. The problem of this research is to
investigate whether there are different sources and distributional diversity of
the Sinhala retroflex literal sound. As for the objectives of the research, it is
focused on studying the historical status, identifying the different sources,
and investigating the distribution of the Sinhala retroflex literal sound.
Historical linguistic principles are used in this research and the main focus is
on Sinhala Historical Phonology. The internal reconstruction method is used
mainly in the research. Literary and inscriptional documents are used in this
research and the data is categorized under different methods. In conclusion,
it can be stated that the Sinhala retroflex literal sound has multi-sources and
a distributional diversity. As such, the Sinhala retroflex literal sound has
three sources as it has been borrowed directly from the source language i.e.,
Sanskrit and Pali, gradually changing from the source languages and
originating in the language itself. In the case of borrowing, Sanskrit, Pali and
Tamil /|/ has been borrowed into the Sinhala language. The Sanskrit and Pali
- th : t q“ , d sounds have been gradually changed into the Sinhala. /|/
sound, which occurs in indigenous words, belonging to the Sinhala
substratum. Finally, it can be concluded that the Sinhala retroflex literal
sound /|/ has multiple sources and a distributional diversity.

Keywords: Distribution, Historical Phonology, Sinhala Retroflex Literal
Sound /|/, Sources
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1. Introduction

The Sinhala Language is an Indo-Aryan language with a number of literary
and inscriptional documents to study its historical development. Though it is
highly influenced by Tamil and other several languages, it still shares Indo -
Aryan genetic features. Technically, these features are called ‘Underline
Phonological Rules’. These types of rules are used by linguists to recognize
the exact genetic relation of languages. According to W.S. Karunathilake,
the significant differences between Sinhala and Tamil are based on
underlying phonological rules. Underlying phonological rules of the Sinhala
language are vowel-based, whereas those rules are consonant-based in the
Tamil language. Hence, it can be stated that these two languages, i.e.,
Sinhala and Tamil, are genetically unrelated though there is a divergence
between them.

The Sinhala language has a lot of evidence that can be used to study its
gradual change. There are two main types of evidence that are applicable in
historical linguistic studies on the Sinhala language, namely;

1. Documentary evidence
2. Descriptive statements on the phonology and
morphophonemics of modern colloquial Sinhala Ianguage.50

In the case of documentary evidence, there is inscriptional evidence and
literary evidence that clearly shows the change of the Sinhala language from
the 3rd century B.C. to the contemporary period. Based on this evidence,
different kinds of research can be conducted on historical phonology,
morphology, syntax, and semantics of the Sinhala language. This research
is related to the historical phonology of the Sinhala language.

The Sinhala Language is a diglossic language. There is an evident disparity
between the spoken and the written varieties of the language. The difference
between these two varieties can be analyzed based on the subsystems of
the Sinhala language, i.e., phonological, morphological, syntactic, and
semantic subsystems. Diglossia is an essential concept of this research as
this research focuses on the sources of the Sinhala retroflex literal sound /|/
and its distribution. In the modern Sinhala language, the retroflex literal
sound /|/ is only used in the written variety as the contrast between the
retroflex literal sound /|/ and the post-alveolar literal sound /I/ has now
disappeared from the spoken variety of the Sinhala language. However,
historically,

0 W.S.Karunathilaka, Historical Phonology of Sinhala(Colombo: Godage and
Brothers),1-2.
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it has been proven that the contrastive distribution of these two literal sounds
was represented in both the colloquial Sinhala language and the written
Sinhala language.

In historical linguistics, there are different methods that can be applied to
study the prehistorical linguistic information of a language. At times, this
prehistoric information does not occur in documents. Therefore, such
information is called ‘Reconstructed Linguistics Information’. Internal
Reconstruction is one of the methods used by historical linguists to analyze
the language pre-history. This theory can only be applied to one language.
As a result of applying this method, many important details regarding the
prehistory of a specific language can be discovered. For example, the sound
related to this research, i.e., retroflex literal sound, is only used as a post-
alveolar sound. Yet, according to historical linguistic studies, there were two
individual phonemes in the Sinhala language such as /I/ and /|/. Inflectional
morphological varieties reflect the contrastive distribution of these two
sounds. Technically, these varieties are called morphophonemic
alternations. In such cases, linguists construct two different phonemes for
the two sounds where each phoneme represents a different alternation. For
example, in the colloguial Sinhala language, the distinction between the
retroflex literal sound and the dental-literal sound is not available, but in the
inflection, there is a disparity between these two sounds which can be
analyzed as below.

1. balu+a > balla
mahalu + 3 > mahalla
kolu + a > kolla

2. nalu+ a>naluva
elu +a>eluva
kalu + a > kaluva

As shown above, in the first set of examples, the /I/ sound has been
reduplicated when the nominative case suffix is added (e.g., | > Il). However,
in the second set of examples, the /I/ sound is preserved as an individual
sound. It conveys that the same sound behaves as a different sound in the
two instances. Based on this information, linguists conclude that though they
exist as an individual sound unit in contemporary colloquial speech, they are
genetically related to two sources. Therefore, two different phonemes can be
reconstructed as /I/ and / | /. If it is the /I/ sound, it can be reduplicated in the
nominative case inflection, but this phonological process does not occur in
the case of the / [/ sound.
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As discussed above, the Sinhala retroflex literal sound has some
distributional restrictions. It does not occur in the modern colloquial Sinhala
language but in the written Sinhala language. Even though it occurs in the
written variety of the language, there is morphophonemic evidence to prove
the existence of the sound in the spoken variety. It indicates that the retroflex
literal sound occurs in the colloquial variety of Sinhala language as a zero
phoneme. Hence, the term, retroflex literal sound, can be used for the sound
/|/. This research is focused on investigating the multi-sources of this sound.
The present research aims to investigate the following research problem;
what are the resources of the Sinhala retroflex literal sound / |/ ? In order to
study the multi-sources of this sound, historical documents can be analyzed,
and the words that contain this sound can be compared with their cognates.
There are different types of documents that can be utilized to investigate the
history of the Sinhala language, such as inscriptional documents, literary
documents, and Sigiri graffiti.

The main objective of this research is to study the origin of the Sinhala
retroflex literal sound and its historical relation with the source languages.
There are three other sub-objectives of this research which are as follows.

1. To study the historical status of the Sinhala retroflex literal sound.

2. To identify the multi-sources of the Sinhala retroflex literal sound.

3. To analyze the historical distribution of the Sinhala retroflex literal
sound.

The main problem of this research is whether there are different sources and
distributional diversity of the Sinhala retroflex literal sound. The following
research questions are focused in this research.

1. What are the sources of the Sinhala retroflex literal sound?

2. Is it possible to exemplify the multi-sources of the Sinhala retroflex
literal sound?

3.  What are the distributional features of the Sinhala retroflex literal
sound?

2. Literature review

A number of research has been carried out on the historical phonology of the
Sinhala language. These research play a very significant role in
understanding the historical development of the Sinhala phonemic inventory.
The focus of these investigations lie mainly on the distribution of the Sinhala
phonemes and innovations and preservations of the Sinhala phonemic
system.
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Professor W.S. Karunathilaka, a professor of Linguistics at the Department
of Linguistics, University of Kelaniya, has conducted his PhD research work
on the topic of ‘Historical Phonology of Sinhala’, submitted to the Graduate
school of Cornell University, USA in 1969. This work traces the history of
Sinhala language from the 3" century B.C to the 14" century A.D. The
earllest documents of the Sinhala language relate to the 3" century B.C. and
the 14" century A.D. marks the or|g|n of the modern Sinhala language.
From the 3" century B.C to the 14" century A.D., there are several stages in
the evolution of the Sinhala language. Karunathilaka’'s research focuses on
those stages, and it attempts to study the growth of Sinhala phonemic
system. Though this study aspires to examine the history of the Sinhala
phonemic system, it is not individually focused on the Sinhala retroflex literal
sound. It only provides general information about the sound.

Professor P.B.F. Wijeratne, a professor of Sinhala at the Department of
Sinhala, University of Kelaniya, has conducted his PhD thesis on the topic
‘Phonology of Sinhalese Inscriptions Up to the End of the Tenth Century
A.D.. Wijerathana’s research work extensively analyses the historical
development of Sinhala phonology, but it does not focus on individual sound
changes in the Sinhala language. On a similar note to Karunathilaka’s
research work, Wijerathana’s research also aims to inquire about the
historical phonological features of the Sinhala language. Since the present
research aims to study the origin of the Sinhala retroflex literal sound (i.e.,
multi-sources of the Sinhala retroflex literal sound), the focal point of this
research is not fully identified in Wijeratne’s thesis.

Besides these two PhD research work by Sinhala Linguists, there are
several books in which the content of this research is discussed. Professor
Wilhelm Giger is one of the best scholars who has done extensive studies
on the Sinhala language. He has mainly focused on the history of the
Sinhala language, and he has distinguished the history of the Sinhala
language into four stages based on the phonological developments. Giger's
grammar, titled ‘A Grammar of the Sinhala Language’, provides more
information regarding the Sinhala retroflex literal sound. According to Giger,
the Sinhala retroflex literal sound, which has different sources, is used in
different positions. Nevertheless, this study does not contain any clear
source of the Sinhala retroflex literal sound and its historical development.

The second Grammar work was composed by professor S. Paranawithana,
under the title of ‘Grammar of Sigiri Graffiti’. Paranawithana has discussed
the Sinhala retroflex literal sound in his study within the limited purview of
Sigiri Graffiti without any reference made to any other documents. Owing to
this limitation, his research does not include a fully detailed discussion about
Sinhala retroflex literal sound.
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There are other research works in which the Sinhala retroflex literal sound is
studied, but they focus more on the orthography than the sound sources.
Hence, these works cannot be considered as studies done on the historical
phonology of the Sinhala retroflex literal sound.

3. Research Methodology

As this research is a diachronic linguistic study, it mainly focuses on Sinhala
historical phonology. The main purpose of this research is to investigate the
origin of the Sinhala retroflex literal sound / | /. Since this study is concerned
with historical linguistics, research methods that are applied in historical
linguistics are employed here to study the origin of the Sinhala retroflex
literal sound. Specifically, The Internal Reconstruction Method is applied to
identify the historical status of the sound. Based on this method, this study
will determine whether there was a contrastive distribution between the
retroflex literal sound and the post-alveolar literal sound in the Sinhala
language. It will further determine whether the retroflex literal sound is a
phoneme or an allophone.

The data is collected by observing different documents in the Sinhala
language in which the occurrence of the Sinhala retroflex literal sound in
various stages of the development of the Sinhala phonological system can
be recognized, i.e., inscriptional documents, literary documents, and Sigiri
graffiti. In collecting data, the environments in which the sound occurs, i.e.,
word-initial position, word-middle position, inter-vocalic position, and word-
final position are also considered.

The collected data set was separated into different categories based on the
position in which the sound occurs. Following the classification, the words
with the retroflex literal sound were thoroughly analyzed in the purpose of
perceiving the sources of the sound. Subsequently, the data set was further
divided into four categories based on the analysis. Finally, the result is
presented in accordance to linguistic bases.

4. Findings and Discussion

This research is carried out for the purposes of investigating the different
sources of the Sinhala retroflex literal sound. As a result of this research, it
can be stated that there are three evident sources for the Sinhala retroflex
literal sound / |/, namely.

1. The/|/sound which was derived from the gradual sound change.
2. The/|/sound which was borrowed from the source languages.
3. The/|/sound which was originated in the Sinhala language.
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These three sources can be analyzed with historical documents of Sinhala
language that reveal the historical phonological status of the sound.

1. The/|/Sound which was derived from the gradual sound change.

As for the first source of the retroflex literal sound / | /, it is evident that the
sound has originated because of the gradual change of the retroflex plosive
sounds. Those sounds can be named as follows.

l. Retroflex aspirated plosive voiceless sound - / {"/

Il Retroflex non-aspirated plosive voiceless sound -/t /
M. Retroflex aspirated plosive voiced sound - / q" /
V. Retroflex non-aspirated plosive voiced sound -/ d /

In the historical stage of the Sinhala language, the following sound
changes have occurred in the development of the Sinhala phonemic
inventory.

These two diagrams show the gradual change of the Sinhala
retroflex literal sound. According to this, retroflex plosive sounds in Sanskrit
and Pali languages have been changed and adapted into the Sinhala
language as / | / even though they are sometimes represented as plosive
sounds in the Sinhala language. The following words illustrate this
phonological change.

l. kevugu51 (fisherman) < kevatta (pali) < kevarta (Sanskrit)
1. atula 2 (spread) < atthsta (pali) < a:strta (Sanskrit)
N.  tala:®® (pool) < ada:ga (pali /Sanskrit)

*! 5.S. Shabdakoshaya,1999. p.293
*2 Ebid.p.5
* Sumangala Shabdhakoshaya,1999.p.397
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2. The / | / sound which was borrowed or similar to the source
languages.

There is plenty of evidence to prove the existence of the retroflex literal
sound in source languages of the Sinhala language. Even though the
retroflex literal sound is not available in the classical Sanskrit language, it
appears in the Vedic Sanskrit language. There was even a unique character
for the retroflex literal sound in Vedic Sanskrit. In the middle Indo-Aryan
stage of Indic languages, i.e., Prakrit languages including Pali, Ashoka, etc.,
the retroflex literal was used. In addition to this there are words that are
directly borrowed from the Pali language which contain the retroflex literal
sound. For example, the word ‘ka|u’ (‘kalu’ in colloquial Sinhala) includes the
above-mentioned retroflex sound. This word is borrowed from the Pali word
‘kala’ (Black). Therefore, the Retroflex literal sound was preserved in the
word ‘kal|u’ in Sinhala. The word ‘ulunka’ (spoon) in Pali has changed into
Sinhala as ‘|u’.

alavaka > alav (a name of a devil)
alaka > alu (a prop, support)

There are words borrowed from the Tamil language containing the retroflex
literal sound in Sinhala as exemplified below.

agala < aha|i®*
adapali < adappali®®
anamalu < aneivalei®®
ilavva < ijau®’

The Retroflex literal sound of these borrowed words is etymologically related
to the Tamil Language.

3. The/|/sound which was originated in the Sinhala Language.

The third evident origin of the Sinhala retroflex literal sound points towards
the Sinhala language itself, as some words that contain the Sinhala sound /|
/ have originated within the Sinhala language itself. Professor J.B.
Disanayaka distinguishes such words as ‘indigenous words’.

® Coparahewa, S., Arunachalam, S., A Dictionary of Tamil Word in Sinhala, 2011.
p.27

%% ibid. p.31

% Ibid. p.32

" Ibid. p.34
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The remainder of words in the Sinhala language, excluding loan words and
cognates, are considered indigenous words.*® As professor J.B. Disanayaka
indicates, the following words are indigenous words in the Sinhala language,
containing the retroflex literal sound /| /.

malu (fish)
rijla (monkey)
oluva (head)
sulan (wind)>®

eSS

In addition to these words, professor W.S. Karunathilake shows the word
‘kalava’ as an indigenous word in Sinhala containing the /| / sound.
‘Sidathsangarawa’ also includes two noun bases containing the /| / sound,
which are considered indigenous words.

Eg: kolaba (a place)
karalu (new cloths)60

Based on these words, it can be stated that there is an indigenous /| / sound
in the Sinhala language. However, this study will not focus on a
comprehensive discussion on the historical information related to these
indigenous words.

5. Conclusion

The retroflex sound /| / in the Sinhala language is a historically important
sound since it represents the development of the Sinhala language as a
unique language. This sound is a character used in the written Sinhala
language though it has disappeared in the colloquial Sinhala language
except in some phonetic environments. According to historical linguistic
studies, the retroflex literal Sound /| / was used in the spoken variety of the
Sinhala language until the 16" century.

Based on the historical evidence, it can be established that the retroflex
literal sound /| / in Sinhala has three major sources.

1. The/|/sound which was derived from the gradual sound change.
2. The/|/sound which was borrowed from the source languages.
3. The/|/sound which was originated in the Sinhala Language.

*8 Disanayaka, J.B., Encyclopedia of Sinhala Language and Culture, 2012. P.308
59 . .

ibid. P.309
¢ ven.Dhammarama, Rathmalane., Sidath Snagara Wisthara Sannaya, 2013. P.17-
18
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The sound is not only originally derived from the Sanskrit and Pali
languages, but is also from the Sinhala language itself. Therefore, the
retroflex literal sound in the Sinhala language has three sources, as
exemplified in this study.
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Lack of Vocabulary: A Barrier to the Oral
Communication Skills of GCE A/L Students in the

Trincomalee District of Sri Lanka

A.F.A. Halik

N. S. Jayasundara

Abstract

Vocabulary plays a vital role in communication as it is the basis of all
languages. It is the building blocks that can be used to share information,
express thought and build personal relationships. Wider vocabulary
supports the development of all four language skills and can be a stepping
stone to higher levels of fluency. However, most ESL learners in Sri Lanka
do not possess sufficient proficiency in vocabulary. As a result, learners'
effectiveness and fluency in communication are interrupted. This study was
conducted to investigate the barriers in oral communication skills of GCE
(A/L) students in the Trincomalee District, Sri Lanka due to a lack of
vocabulary. In this study, 50 G.C.E (A/L) second-year students in the Arts
stream of three selected schools in the Trincomalee District were randomly
selected as a sample population. Two data collection instruments; a
speaking test and a questionnaire were chosen for primary data collection in
this study, the quantitative design was applied in data collection. The
findings of the analysis of the speaking test show that a majority of the
participants had obtained lower marks (between 1 -10) in subcomponents of
speaking i.e. in Lexical Resource and Pronunciation. Further, the findings of
the analysis of the questionnaire show that most of the participants'
vocabulary power is significantly low showing less interest to learn English
and that they do not spend time at home learning English. Moreover,
according to the participants' response regarding the factors affecting
participants' speaking proficiency, 56% of the participants pointed out that a
low proficiency in vocabulary affects their speaking proficiency.

Keywords: Oral communication, English as a Second Language, General
Certificate of Education
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1. Introduction

Vocabulary plays a vital role in human communication. Vocabulary is
significant for written and oral discourses in any language. As reviewing a
study on teaching vocabularies, vocabulary is a large stock of words in a
language. Memorizing a large number of vocabularies in any language can
help the speakers to communicate with people effectively. (Oljira, 2015).

Similarly, Yang and Dai (2012) report that in learning a mother tongue or any
foreign language, vocabulary is the most significant component. Language
acquisition cannot take place without learning its words with unlimited shifts
in meaning caused by various contextual variables. Therefore, vocabularies
are important for effective communication, whether it is oral or written
communication. The lack of vocabulary leads to communicative barriers,
particularly the majority of the second and foreign-language speakers
struggle to speak the language due to insufficient vocabulary. Effective oral
communication is regarded as a flow of speech. Therefore, a large number
of vocabulary is needed for fluent speaking. According to the review of a
book titled "Methodology in Language Teaching”, the language of human
beings depend on the vocabulary used or gained. Thus, without vocabulary,
the learners will be demotivated to use the language (Richards and
Renandya, 2002).

Low proficiency in vocabulary is a common problem among most English as
Second Language (ESL) and English as a Foreign Language (EFL)
speakers. As a result, it leads to a communicative barrier among ESL and
EFL speakers. Concerning the English language in Sri Lanka, it is spoken as
a second language which is offered as a compulsory subject from grade 3 to
11 at government schools in terms of the educational curriculum of Sri
Lanka. According to the school ESL curriculum in Sri Lanka, General English
is offered for the General Certificate of Education (GCE) Advanced Level
(A/L). The curriculum of General English covers all language skills: listening,
speaking, reading, and writing. Most importantly, lower proficiency in
vocabulary has been the primary barrier to effective oral communication
among the students. Despite this, very little focus is given to improving the
speaking ability of the students at schools. Although the writing skills of
some students are good to a certain extent, they do not have the sufficient
vocabulary to expand their writing skills. However, the majority of the
students fail to give their attention to mastering English, and more focus is
given to other subjects. Halik and Nusrath (2020) find that many students in
Mutur, in the Trincomalee District give importance to the other three main
subjects and focus on studying them only to get university admission. As a
result, students get lower results in General English in G.C.E (A/L)
examination.

The oral communication skills of the GCE A/L Students in the Trincomalee
District of Sri Lanka were investigated since students' oral commutative
barrier was observed in classroom teaching due to the lack of vocabulary.
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Therefore, this study was carried out to investigate the oral communicative
barriers due to low proficiency in vocabulary.

Problem Statement

To communicate with people in a language, either oral or written
communication, vocabularies are reckoned to be a significant part. However,
the lack of vocabulary has been a huge challenge for -effective
communication among second and foreign language learners. As a result of
low proficiency in vocabulary, fluency in written and oral communication is
interrupted. In particular, the lack of vocabulary specifies an extreme barrier
for learners' oral communication. Likewise, it was observed in classroom
teaching among the GCE (A/L) second-year students at the selected schools
in Trincomalee District that they face several difficulties in speaking English.
The primary problem observed in students' speaking performance was low
proficiency in vocabulary. When the students perform speaking activities,
they are unable to speak fluently with proper pronunciation, and they fail to
use the relevant words in their spoken discourse according to the context
which leads to a barrier in oral communicative skills.

Objectives of the Study

The following objectives are addressed based on the problems of this study.
They are as follows.

e To investigate the factors for oral communicative barriers among
the G.C.E (A/L) second-year students of the selected schools due
to low proficiency in vocabulary

e To identify the factors which affect students' low proficiency in
vocabulary

Research Questions

The following research questions are posed in this study. They are as
follows

e Does the majority of the GCE (A/L) students at the selected schools
find difficulties to speak English as a result of low proficiency in
vocabulary?

e What are the reasons behind the low proficiency in vocabulary
among the GCE (A/L) students at the selected schools?

The significance of the study

This study is beneficial for the ESL teachers in Sri Lanka to utilize suitable
remedies and recommendations for improving students' vocabulary and
speaking skills.
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Finally, this study will be significant for all ESL/EFL learners, teachers, and
curriculum designers around the globe.

2. Literature review

This part presents the review of secondary sources according to the
problems and objectives of the study.

2.1 Importance of Vocabulary

The connection between vocabulary size and second language attainment
has been widely researched over the years. As reviewing secondary sources
about the importance of vocabulary in verbal communication, Balgis (2018)
comments regarding the importance of vocabulary that vocabulary is one of
the most important elements in learning a foreign language. Learning
vocabulary is considered a basic step for learners. Balgis (2018) further
states that the learners who have a lack of vocabulary cannot express their
concepts as clearly, fluently as they want, and also, they cannot understand
the books which are written in English. According to the statement of Balgis
(2018), the lack of vocabulary is a major challenge among the ESL/EFL
learners which affect the flow of speech of the speakers. Therefore, learning
vocabulary is significant for ESL/EFL learners.

Rivers (1998) indicates that learners cannot learn a language without
sufficient word power. Furthermore, Kufaisi (2012) claims that without
possessing a sufficient vocabulary, the learners of English who follow an
academic program will find difficulties in developing language skills.
According to their statement and claim, due to the lack of vocabulary, the
learners fail to perform well in both oral and written communication in the
particular field. When the learner fails to utter or use a particular word in
discourse, the flow of speech is interrupted.

2.2 Factors affecting Oral Communication

Several factors affect learners' effective oral communication. Since this
study focuses on the factors which contribute to the learners' oral
communicative barrier, certain factors are discussed by reviewing other
relevant studies. According to the classification of Syah (2005) regarding
learning factors, there are two main factors; individual factors and social
factors (P.132). Syah (2005) further describes that the individual factors
come from the learners' side, which can be growth, aptitude, exercises,
motivations, and attitude. Social factors, on the other hand, come from the
surrounding of the learners such as family, teacher and teaching method,
facilities, social motivation, environment, and chance (P.132).
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Further, as far as pronunciation is concerned, poor pronunciation affects
learners' effective oral communication. In this sense, Balgis (2018) claims
that pronunciation is one of the most significant elements of a language.
Another factor affecting oral communication is the lack of learning facilities.
Learning facilities can help the learners to achieve the outcome in the
teaching-learning process. (Sari, 2010, P.14). In particular, lack of
vocabulary and lack of speaking environment badly affect the learners'
effective oral communication. In the current study, it was observed that due
to a lack of vocabulary, most of the students face difficulties in speaking
English.

2.3 Oral communication

Since this study aimed at investigating the barrier to oral communication
skills due to low proficiency in vocabulary, other relevant secondary sources
are reviewed. Hence, according to the review of other secondary sources,
speaking is defined as a productive and interactive process that involves
receiving, constructing, and conveying meanings in the form of spoken
words (McDonough & Shaw, 1993). Further, Al-Ma'shy (2011) has
highlighted the importance of the speaking skill that it is the most frequently
used skill in a language classroom.

Seidlhofer (2015) indicates that the English language plays the prestigious
status in the modern world since it has become the global language of
communication. However, the ESL and EFL learners do not reach the
expected level of communicative competence. In Sri Lanka, most ESL
learners are still poor in speaking proficiency. Al-Ma'shy (2011) reveals that
the majority of the English language teachers concentrate on improving
reading and writing skills, and they do not pay attention about the
importance of speaking and listening skills.

3. Methodology

This part presents the materials and methods used in this study. The
materials and methods are elaborated under these four sections: research
design, sample population, research instruments, and data collection
procedure.

3.1 Research Design

The study was carried out to investigate the barriers to oral communicative
skills due to low proficiency in the vocabulary of the G.C.E (A/L) second-year
students in the Arts stream of the selected schools in Trincomalee District,
Sri Lanka. A guantitative design was applied in primary data collection since
the instruments; speaking tests and questionnaires were quantitative. The
sample population was selected through random sampling. Further, in this
study, descriptive and statistical methods were used for data analysis.
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3.2 Sample Population

The total population of this study was 123 G.C.E (A/L) second-year students
in the Arts stream from the three selected schools in the Mutur Education
Zone, Trincomalee District, namely: T/Mu/Al-Hilal Central College, Mutur,
T/Mu/Kiliveddy = Maha  Vidyalayam, Kiliveddy and  T/Mu/llangai
Muhaththuvaram Hindu College, Lankapattinam. Out of the total population,
50 students were selected as the sample population for primary data
collection. The sample was selected through random sampling. The sample
size of this study is 123 G.C.E (A/L) second-year students in the Arts
stream.

3.3 Research Instruments

Research tools are significant for primary data collection in research. In this
sense, speaking tests and questionnaires were used as research
instruments of this study, and they were quantitative instruments. The
speaking test consisted of an oral speech. Five minutes of oral speech with
optional titles were given. Hundred (100) marks were allocated for the test.
In the speaking test, four aspects of speaking were considered, namely:
Fluency and Coherence (FC), Lexical Resource (LR), Pronunciation (P), and
Grammatical Accuracy (GA). Twenty-five (25) marks were given for each
aspect. The speaking test is attached in the appendices (Appendix A).

Further, the questionnaire consisted of 10 close-ended questions. The
questions focused on participants' demographical information, learning
facilities, and resources, interest in learning English, vocabulary power, oral
communicative skill, and factors affecting students' English-speaking
proficiency due to vocabulary. The questionnaire is attached in the
appendices (Appendix B).

3.4 Data Collection Procedure

After the sampling process is complete, the speaking test was conducted
among the participants. The participants were given clear instructions on
how to perform the test. The aim of conducting the speaking test was to
identify the participants' oral communicative barriers due to low proficiency in
vocabulary. After conducting the test, the questionnaire was distributed
among the participants to collect the required information concerning the
problems and objectives of the study.

4. Discussion and findings

This part presents the findings of the primary data analysis and the
discussion of the findings.
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4.1 Discussion and findings of the speaking test

The test consists of an oral test which was an individual activity. The marks
for the test were given according to International English Language Testing
System (IELTS) marking criteria for the speaking test. In this sense, four
aspects of speaking such as Fluency and Coherence (FC), Lexical Resource
(LR), Pronunciation (P), and Grammatical Accuracy (GA) were tested among
the students. Twenty-five marks were given for each aspect of the test. In
particular, more focus was given to FC and pronunciation to see how lack of
vocabulary and pronunciation affect participants' oral communicative skills.

4.1.1 Participants' Performance on LR

This section presents how far the participants had used vocabulary to
perform their speech test, and a discussion of the findings based on the
objectives and questions of the study. The marks obtained by the
participants are given by a percentage. The following graph (4.1) shows
participants' performance in the test based on LR.

Participants' performance on LR
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Fig. 4.1 (Participants' Performance on LR)

As shown above in the graph, out of 50 participants, 34 participants had
obtained between 1 — 10 marks, 10 participants had obtained between 11 —
20 marks and 6 participants had obtained between 21 — 25 marks. As far as
the lexical resource or vocabulary power of the students is concerned, the
majority of the participants had failed to use sufficient and relevant lexemes
according to the context.
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Lack of lexical resources has been the primary problem among the students
in speaking English fluently. It affects students' effective oral communication.
When the speakers fail to utter the relevant word in the appropriate context,
the flow of speech is interrupted. Therefore, their speech performance was
dissatisfactory in the test. 86% of the participants' performance was lower in
FC. It is obvious that if the students have insufficient word power, students
cannot speak a language fluently and they are unable to pronounce words
effectively.

Therefore, the findings concerning the participants' use of vocabulary reveal
that lack of lexical resources is one of the primary factors affecting students'
oral communicative skills. Insufficient vocabulary was a barrier to
communication for a large number of students in the speech test.

4.1.1 Participants' Performance on pronunciation

This section presents how participants pronounced words, phrases, and
sentences in the test, and the discussion of the performance on
pronunciation. The marks obtained by the participants are given by a
percentage. The following graph (4.2) shows participants' performance in
the test based on pronunciation.
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Fig. 4.2 (Participants' Performance on pronunciation)

As far as the participants' performance, based on the pronunciation, is
concerned, 43 participants had obtained between 1 -10 marks, 7 participants
had obtained between 11 — 20 marks and no participants had obtained
between 21 - 25 marks in pronunciation. When the participants'
performance in pronouncing words is discussed, a large number of students
who mispronounced the words and sentences did not have sufficient
vocabulary.
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Further, the opinion survey shows that the majority of the participants (76%)
accepted the fact that the pronunciation rule was not taught in the
classroom. Therefore, they were unaware of the pronunciation rule of words.
However, a few numbers of participants' pronunciations were good. The
factors behind their good pronunciation are sufficient vocabulary, their
interest in learning English, and positive learning background. The following
graph shows participants' performance in the test based on pronunciation.

4.2 Findings and discussion of the questionnaire

This questionnaire was designed to collect the opinions among the
participants regarding participants' interest in learning English, their lexical
resources, pronunciation, and barrier to oral communication. It consists of 10
close-ended questions. The following table presents participants' responses
to the questions in the questionnaire.

No Questionnaire questions Percentage for
participants’
response
Yes No

01 | Are you interested in learning English? 32% 68%

02 | Do you agree that vocabulary is important to speak 100% -

English?
03 | Do you think that your current English vocabulary is 16% 84%

sufficient for your oral communication?
04 | Do you spend time at home for improving your | 10% 90%
vocabulary?
05 | Do you follow any techniques to improve your | 14% 86%
vocabulary?

06 | Is speaking practice done in English classes at 42% 58%
school?
07 | Is the rule of pronunciation taught to correct | 24% 76%
pronunciation error
08 | Is pronunciation practiced in the classroom? 18% 82%

09 | Do you think that your pronunciation is good in your | 20% 80%
loud reading?
Table 4.1 (Participants' response to the questions in the questionnaire)

As far as the data presentation of the questionnaire is concerned, students'
lack of interest has been a huge challenge among the ESL teachers. In
particular, GCE (A/L) students do not give much concern to learn English
while more focus is given to other main subjects. According to the findings,
34 out of 50 participants responded that they were not interested in learning
English. However, a few numbers of participants (16) were interested in
learning English.
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This could be a reason for the barrier to oral communicative skills due to low
sufficient vocabulary. Because all the participants (100%) accepted that
vocabulary is important to speak English. When the speakers are having
insufficient word power, they struggle to speak fluently. It interrupts the
speech which was observed in the speech test.

Further, as per the findings of the opinion survey, a large number of students
(42 out of 50) accepted that their current vocabulary power is not sufficient
to communicate with people effectively. As a result of a lack of vocabulary,
learners' pronunciation becomes poor. Despite, according to the analysis, 8
out of 50 participants had good vocabulary power to communicate in
English. Even they do not spend time or use any techniques to improve their
LR. The opinion survey shows that most of the students fail to take an effort
for improving their vocabulary and oral communicative skills. Participants'
lack of interest could be a factor for not taking efforts to improve their
vocabulary and speaking ability.

Another problem identified based on the participants' opinions is that the
majority of the participants (58%) accepted that speech activities were not
practiced in the classroom. This act could give students a negative
reinforcement in speaking English. Further, pronunciation skills are
interconnected with vocabulary. If ESL learners have lack vocabulary, they
will be poor in pronunciation because the opinion survey shows that
according to the response of the majority of the students (80%), the
pronunciation was not taught and practiced in the classroom. Pronunciation
plays a vital role to speak English fluently, when students lack vocabulary,
their pronunciation error increased. Therefore, 80% of the participants
accepted that their pronunciation was not good in loud reading. Moreover,
regarding the factors affecting participants' speaking proficiency, the
following graph (4.3) shows factors affecting participants’ oral
communicative skills.
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Fig. 4.3 (Factors affecting participants' oral communicative skills)
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According to the above data presentation, a large number of participants
(56%) had responded that lack of vocabulary affects students' oral
communicative skills. Therefore, the data presentation and results
undoubtedly show that low vocabulary is a barrier to oral communicative
skills. Although there are factors that contribute to the oral communicative
barriers, lack of vocabulary has been the key factor for the oral
communicative barrier among the GCE (A/L) students at the selected
schools in Sri Lanka.

5. Conclusion

This study can be concluded based on the findings that according to
participants' performance in the speech test, the majority of the participants
(34) had obtained between 1 — 10 marks out of 25 in the lexical resource.
Similarly, in pronunciation, 43 of the participants had obtained between 1 -10
marks out of 25.

Likewise, according to the findings-based conclusion, the opinion survey
shows that most of the participants were not interested in learning English.
Therefore, they failed to improve their vocabulary by self-learning and other
learning techniques. Further, insufficient vocabulary is a key reason for
pronunciation problems among ESL learners. However, very little focus has
been given to teaching pronunciation rules and practicing pronunciation.
Concerning factors affecting participants' oral communicative skills, 56% of
the participants had pointed out that lack of vocabulary affects their oral
communicative barrier.

Hence, it can be concluded that the lack of vocabulary has been one of the
primary factors which affect participants' effective oral communication.
Vocabulary is important for language learning as it underpins all other
language skills. Therefore, the ESL teacher and the student need to
dedicate a significant amount of time in developing this core language skill.
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