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f,iag¾ fÊïia mSßia iy i;Hð;a f¾f.a iskudj 

ms<sn| ;=,kd;aul ú.%yhla 

A  Comparative analysis of the Films of Lester 

James Pieris and Satyajit Ray 

 

tka'tÉ' niakdhl 

 

 
Abstract  
 
 

‗Rekhawa‘ created by Lester James Pieris in 1956 is a revolutionary element 
in Sri Lankan Cinema. The film used scenes taken from Satyajit Ray who 
turned the Indian cinema into a new pathway. ‗Pather panchali‘ the first film 
of Satyajit Ray proves that his intention in being in the film industry is not a 
commercial one. When studying the films of these two directors, it raised a 
question about the mutuality of these two film makers. This research is to 
conduct an investigative study. The primary resources used were select 
appropriate films. The books written about the films of Lester James and 
Satyajit Ray were used as the methodology of this research. The internet 
also was helpful. As a result, a similarity under social, educational and 
professional factors in accordance with their countries could be seen. These 
factors have affected their cinematography to a certain extent. They have 
had an interconnection in the studies they conducted about cinema. Through 
this research, a desire of translating some other Mediums of art into cinema 
was also found in both of them. 
 
 
Keywords: Cinema "Lester James Pieris", Satyajit Ray, Analysis   
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idrdxYh 
 
 
f,iag¾ fÊïia mSßia yd i;Hð;a f¾ hkq f,dal iskudfjys iïNdjkdjg 
md;% jQ iskudlrejka fofofkls' ,dxflah iskudjg 1956 jif¾ zf¾LdjZ 
;s<sK lrñka tf;la mej;s iskud udj; fjkia lsÍug f,aiag¾ W;aiql 
jQfha h' i;Hð;a f¾ o fnx.d,s iskudjg tjekafkls' jdKsc fkdjk 
wruqKl msysgd udkjjd§ oDIaáfhka hqla; j iskudlrKfhys 
kshef,kafkl= nj fm%alaIlhdg ;yjqre lsÍug Tyqf.a m<uq ks¾udKh jk 
zmf;a¾ mxpd,sZ m%dudKsl úh' fuu ks¾udK lrejka fofokdf.a iskudlD;s 
mßYS,kh lrk úg oelsh yels iduH;d /ils' tu iduH;d ;=,kd;aulj 
wOHhkh lsÍu fuu m¾fhaIKfha wruqK úh' tfuka u Tjqkaf.a iskud 
m%fõYsl iduH;d flfrys o fuys § wjOdkh fhduq flßK' fï i`oyd 
wOHlaIjrekaf.a iskud ks¾udK yd mdol jQ idys;H lD;s m%d:ñl uQ,dY%h 
jYfhka Wmfhda.S úh' tfuka u Tjqkaf.a iskudj ms<sn`o j ,shejqKq lD;s o 
m¾fhaIK l%ufõoh jYfhka fhdod .eksK'  
 
 
m%uqL mo : f,iag¾" i;Hð;a f¾" iskudj" ú.%yh  
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1' ye|skaùu 

f,iag¾ fÊïia mSßia hkq furg iskud jxY l;dfjys iqúfYaI 
ikaêia:dkhla iksgqyka l< iskud wOHlaIjrfhls' Tyq iskudjg 
msúfikafka kjish mky oYlfha wdrïNh;a iu. h' fï ld,fhys u 
iskudlrKhg msúis bka§h fnx.d,s cd;slfhl= trg iskud u. úl,amhla 
fj; /f.k hdug W;aiql úh' Tyq kñka i;Hð;a f¾ h' fudyqf.a iskudj 
udkjjd§ iskud ksrEmKhla úh' f,iag¾ o fulS .=Kfhka msßmqka jQfjls' 
fudjqka fofokdf.a iskudfjys iqúfYaI ;;a;ajhka úoHudk jk w;r tys 
hïlsis iïnkaO;djla mj;skafka o hkak fuys § úu¾Ykh flf¾' 

2' idys;H úu¾Ykh 

f,iag¾ fÊïia mSßia iy i;Hð;a f¾ hk ks¾udmlhskaf.a iskud lD;s 
;=,kd;aul j úu¾Ykhlg ,la l< Ydia;%Sh m¾fhaIKhla ms<sn`o j ;;= 
fidhd .ekSu W.yg h' tfy;a wm wjOdkhg ,la jQ iskudlrejka ms<sn`o 
j flaj, jYfhka m¾fhaIK isÿ ù we;s nj lsj yels h' f,iag¾ fÊïia 
mSßia ms<sn`o j lD;s lsysmhla u m< j we;s w;r tajdhska iuyrla 
m¾fhaIKd;aul h' thska wixl idhlaldr úiska rpkd lrk ,o 
zisxydjf,dalkh-f,iag¾ fÊïia mSßia Ôú; wkaorhZ jeo.;alula 
Wiq,kakls' f,iag¾f.a iskudj fnx.d,fha uyd iskudlre i;Hð;a f¾f.a 
Ñ;%mg w;r in`o;djla mj;S hkqfjka m%ldYhla i`oyka fjhs' ta yereKq 
úg i;Hð;a f¾ iy f,iag¾f.a iskudj w;r ;=,khla Ydia;%Sh j isÿ j 
fkdue;'  

3' m¾fhaIK l%ufõoh 

iskud lD;s fm%alaIKh iy uQ,dY%h lr.;a idys;H lD;s m%d:ñl uQ,dY%h 
f,i;a" mqia;ld, mßyrKh yd .%ka: wOHhkh oaú;shsl uQ,dY%h f,i;a" 
;D;shsl uQ,dY%h jYfhka i`.rd" mqj;am;a hkdÈh m¾fhaIK l%ufõoh 
jYfhka Wmfhda.S úh'  

4' m%;sM, 
 
f,iag¾ fÊïia mSßia iy i;Hð;a f¾f.a iskudj ms<sn`o flfrk 
m¾fhaIKhg mQ¾jfhka wm úiska isÿ lrkq ,enqfõ iskudlrKhg m%fõY 
ùfï ld¾hfha § Tjqka fofokd w;=frys we;s iduH ldrKd ms<sn`o wjOdkh 
fhduq lsÍuhs' ta wkqj lreKq lsysmhla wkdjrKh úh' iskudlrKhg msúis 
wjêh" iudchSh idOl" jD;a;Shuh ;;a;ajh" wdOHdmksl miqìu" N+f.da,Sh 
miqìu hkdÈ lreKq lsysmhla w;ska u ork iduH;ajh iqúfYaI h' iskud 
lD;s ms<sn`o j úu¾Ykfha § wkdjrKh jk m%Odk ,laIKh kï f,iag¾ 
iy i;Hð;a hk wOHlaIjreka fofokdu wjfYaI l,d udOHhka iskudjg 
m%fõY lrùug .;a m%h;akhhs'  
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f,iag¾ wOHlaIKh l< iskud lD;sj,ska wvla i`oyd u uQ,dY%h jYfhka 
f.k we;af;a kjl;d iy flál;d hk WNh udOHhka h' i;Hð;a f¾ o 
tn÷ h' ta wkqj f,iag¾ iy i;Hð;a hk fofokdu NdId;aul l:kh 
rEmd;aul l:kh njg mßj¾;kh lsÍug jeä reÑhla olajd we;s w;r tys 
§ Tjqka úiska .fõIs; m%ia;=; o lsysmhla wkdjrKh úh' tajd w;=frys 
úm¾hia: ck Ôú;h úIfhys iskudj fufyhùu jeo.;a jQjls' ta wkqj 
m%ia;=; jYfhka o lsishï iduH;ajhla olakd ,efí'  

 
5' idlÉPdj 
 
1' iskud m%fõYsl iduH;d 

f,iag¾ fÊïia mSßiaf.a iy i;Hð;a f¾f.a iskud lD;s úu¾Ykhg fmr 
iskud m%úIagfhys oel .; yels iduH;d lsysmhla flfrys wjOdkh fhduq 
lsÍu jà'  

1'1 iskudlrKhg msúis wjêh 

f,iag¾ fÊïia mSßia iy i;Hð;a f¾ iskudlrKh msúis wjêfhys oeä 
iduH;ajhla olakd ,efnhs' l,dmSh jYfhka o fï hq.fha iskudlrejka 
w;=frys msì§ula olakd ,efnhs' úfYaIfhka fnx.d,fha ñ¾kd,a fika" 
ß;aúla >gla jeks iskudlrejkaf.a msì§u isÿjkafka o fï wjêfhys h' 
tu;= fkdj wdishdkq l,dmh ms<sn`o j úuid ne,Sfï § cmdkfha m%Yia; 
iskudlrejd jYfhka ms<s.efkk wlsr l=frdidjd jeks iskudlrefjda o fï 
hq.fha iajlSh iskud;aul YlH;d m<g l<y' 

i;Hð;a 1955 j¾fha § iajlSh m<uq iskud lD;sh wOHlaIKh fldg ;sr.; 
lf<a h' th Tyqf.a m<uq jD;a;dka; Ñ;%mgh o úh' f,iag¾ úiska 1949 § 
flá Ñ;%mg yd jd¾;d Ñ;%mg (Short Films and Documentary Films) 
wOHlaIKh lsÍu wdrïN lrkq ,enqj o m<uq jD;a;dka; Ñ;%mgh 
wOHlaIKh fldg ;sr.; lrkqfha 1956 j¾Ifha § h' ta w;ska .;a l, 
fudjqka fofokd iskudlrKhg msúis wjêfhys iduH;ajhla olakd ,efnhs'  

1'2 idudÔh idOl 

;=,kd;aul ikaikaokfha § i;Hð;a iy f,iag¾ w;=frys oelsh yels 
idudÔh idOlj, iduH;d olakd ,efí' úfYaIfhka l,dmSh jYfhka 
ì%;dkH wêrdcHjdofhka Y%S ,xldj iy Ndr;h úYd, mSvklg yiq úh' fï 
fya;=fjka forfÜ ck Ôú;fha;a hï hï .eg¨ iy.; ;;a;ajhka Woa.; ù 
;sìK' by; wm i`oyka l< lreKqj,ska ta neõ ukd j úoHudk fjhs'  

 

 



 

 

udkjYdia;% mSG Ydia;%Sh ix.%yh" 28 l,dmh" 2021 5 

   

bkaÈhdj ì%;dkHhg tfrys j Èh;a l< cd;sl wr.,h;a ,xldj ì%;dkHhg 
tfrys j f.k .sh jevms<sfj<;a w;=frys o mj;af;a úiduH;d fkdfõ' 
úfYaIfhka cd;sl wr.,hg mK fmdjkq jia fndfyda n,fõ. l%shd flßKs' 
idys;Hlrejka o tys ,d mqfrda.dó odhl;ajhla iemhQ nj i`oyka l< hq;= 
h' bkaÈhdj Èh;a l< ck wr.,hg wkqj 1947 § wêrdcHjdofhka ksoyia 
ùug yels úKs' ,xldjg ì%;dkH hg;aúð;fhka úks¾uqla; ùug yels jQfha 
1948 j¾Ifha § h' fï wkqj ksoyia wr.,h fjkqfjka igka jeÿKq .dul 
n,fõ.j, is;sú,s o fndfyda ÿrg ÿria: fkdjk neõ is;sh  
 
i;Hð;a f¾ úiQ fnx.d,h o bka§h cd;sl wr.,h fjkqfjka w;HjYH 
ld¾hNdrhla bgq lr ;sìK' f¾ iajlSh m<uq jD;a;dka; Ñ;%mgh ìys 
lrkqfha ksoyia wr.,h chf.k jir wgla f.jqKq úg h' f,iag¾ o 
iajlSh m<uq jD;a;dka; Ñ;%mgh jk f¾Ldj ìys lrkqfha ,xldj 
ì%;dkHhkaf.ka ksoyi ,nd jir wgla f.jqKq miq h' fï w¾:fhka .;a 
l,ays o jir lsysmhla u wm uqLHdjOdkhg ,la lrk iskud wOHlaIjreka 
jD;a;dka; Ñ;%mghla ìys lrkq jia wOHhk ld¾hfhys ,d ksu.ak ù 
we;af;a ld,Sk iudc idOl u; nj lsj yels h'  
 

1'3 jD;a;Shuh ;;a;ajh    

i;Hð;a f¾ iy f,iag¾ fÊïia mSßia hk wOHlaIjrekaf.a uq,ald,Sk 
jD;a;Shuh ;;a;ajhka o fndfyda ÿrg iduH;ajhla Wiq,hs' i;Hð;a f¾ uq,a 
ld,fha flau¾ iud.u yd tla j isáfha h' Tyq úúOdx. ms<sn`o j m%jD;a;s 
rpkd lsÍï wdÈfhys ksu.ak úh' úfYaIfhka u flau¾ iud.u úiska 
i;Hð;a f¾ ,kavkh n,d msg;a lr yeÍu o Tyqf.a iskud Èúfha iqúfYaI 
ikaêia:dkhla úh'  

f,iag¾ fÊïia mSßia o ghsñia fuda,gd" .d¾ähka cefuhsld" á%ksvEâ .a,Sk¾ 
hk m;%j,g o úúO j¾.fha úfYaIdx. yd m%jD;a;s iïmdokh lsÍug 
W;aiql úh' ta w;r yels ;rï Ñ;%mg keröu ta ms<sn`o ys;ñ;=rka yd 
idlÉPd lsÍu o Tyqf.a mqreoaola j ;sìK' f,iag¾ o fiajh l< 
wdh;kfhka YsIH;ajhla ,nd ,kavkh n,d msg;a j hhs' 1946 isg 1952 
olajd jQ ld,h ,kavkfha f.jQ iuh Tyqf.a iskud;aul Èúhg o w;sYhska 
jeo.;a úh' ,kavkfha § kerUQ Ñ;%mg f,iag¾ jD;a;dka; iskudlrefjl= 
njg mßj¾;kh l< neõ wmg m%;Shudk fjhs' 

1'4 wdOHdmksl miqìu 
 
wm fuys ,d m¾fhaIKhg Wmfhda.S lr.;a iskud wOHlaIjreka fofokd 
ms<sn`o j ;j ÿrg;a úuid ne,Sfï § ;yjqre jkafka fudjqka fofokdf.a 
wdOHdmksl miqìuhs' fudjqka fofokd u by< uOHu mka;slhka jQ w;r 
Tjqka by< wOHdmkh i`oyd f;dard .;af;a by< fmf<a mdi,a h' 
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bx.%Sis NdIdjg jeä jYfhka Wkkaÿ jQ w;r bx.%Sis udOHfhka wOHdmk 
lghq;= lsÍug i;Hð;a f¾ iy f,iag¾ fÊïia mSßia lghq;= l<y'  
 
bx.%Sis idys;Hh flfrys jeä jYfhka wjOdkh fhduq l< fï fofokd u 
bx.%Sis udOHfhka fmd;a m;a lshùfï lghq;=j, ksr; jQy' fufyhska ngysr 
idys;Hfha n,mEu o i;Hð;ag iy f,iag¾g ,efnkakg we;ehs wkqudk 
l< yels h' úfYaIfhka ngysr idys;Hfha mj;akd fi!kao¾hjd§ .;s 
,laIK fudjqka fofokdf.a u iskud lD;sj, wka;¾.; ùug th o m%n, 
msgqjy,la jkakg we;ehs is;sh yels h'  

1'5 N+f.da,Sh miqìu 

f,iag¾ fÊïia mSßia iy i;Hð;a f¾f.a uõìu jk ms<sfj<ska Y%S ,xldj 
iy bkaÈhdj msysgd we;af;a N+f.da,Sh jYfhka oeä fjkila mj;akd rgj, 
fkdfõ' fï rgj,a oajh wi,ajeis rdcHhka h' bkaÈhdfõ isg ,xldjg we;s 
ÿr m%udKh o w;sYhska wvq h' tneúka bkaÈhdj;a ,xldj;a w;r È.= l,l 
isg mj;skafka iqúi,a ne`§uls'  

úfYaIfhka ,xldj iy bkaÈhdj wh;a jkafka ol=Kq wdishd;sl rgj,aj,g 
h' N+f.da,Sh jYfhka msysá iómia; iajNdjh fya;=fjka ngysr 
rdcHhkaf.ka t,a,jk mSvdjkays o iudk njla b;sydih mqrd oel .; 
yels h' fuu rgj,aj,g we;s jQ mri;=re wdl%uKj, o iduH iajNdjhla 
Wiq,kafka N=f.da,Sh jYfhka mj;sk úIu fkdjQ ;;a;ajh fya;=fjka hehs 
wkqudk l< yels h' tneúka tn`ÿ wdl%uK yd ixl%uKj, § isÿjQ mqoa., 
úm¾hdihka ,dxflah ck iudchg;a bkaÈhdkq ck iudchg;a tl fia 
n,mEula t,a, lsÍug iu;a j we;s nj i`oyka l< yels h'  

6' iskudlrejka idys;H weiqfrka .fõIs; m%Odk m%ia;=;h 

f,iag¾ fÊïia mSßiaf.a iy i;Hð;a f¾f.a iskud;aul fm!reIh 
f.dvkexùu flfrys n,mE iudchSh" foaYmd,ksl iy iudchSh lreKq 
ms<sn`o j ieflúka idlÉPd lf<uq' tys § ;yjqre jk lreKla kï meje;s 
iuld,Sk iudc ;;a;ajhka flfrys f,iag¾ fÊïia mSßia iy i;Hð;a f¾ 
jeks iskudlrejka olajd we;s iú{dkl;ajhhs'  
 
úm¾hia: ck Ôú;h 
 
iuld,Sk iudc miqìu f;aud fldg .ksñka úm¾hia: jQ ck Ôú; ms<sn`o 
j f,iag¾ fÊïia mSßia o iajlSh iskud lD;s lsysmhla u Wmfhda.S fldg 
f.k ;sfí' wi,ajeis iskudlrejkaf.a wdNdih o fï i`oyd fndfyda ÿrg 
,nkakg we;ehs is;sh yels h' ta ms<sn`o j f,iag¾f.a odhl;ajh úuid 
ne,sh hq;= h'  
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isxy, iskud b;sydih ms<sn`o j úuid ne,Sfï § f,iag¾ fÊïia mSßia 
furg iskud jxYfhys hq.hla fjkia l< wOHlaIjrfhl= jYfhka 
ms<s.efka' úfYaIfhka ta i`oyd m%n, tla fya;=jla jkafka f,iag¾ 
h:d¾:jd§ Í;sh Wmfhda.S fldgf.k iskudlrKfhys kshe,Su;a h' 

f,iag¾ fÊïia mSßia idys;H iskud lD;shg ke.Su hk lreK fya;=fjka 
,dxflah iskud b;sydifha biau;= j fmfkhs' furg kjl;dj,sfha 
ikaêia:dk jQ ud¾áka úl%uisxyf.a kjl;d flfrys jeä ÿrg;a f,iag¾ 
keUqre jQfha h' úl%uisxyf.a kjl;dj, úoHudk jk iudc udkj 
úoHd;aul ,laIK;a hq. h:d¾:h;a tA i|yd fya;= jkakg we;'  

ud¾áka úl%uisxy úiska ,shk ,o wEÿ;= kjl;d ;=k u iskudjg m%úIag 
lrùug f,iag¾ W;aiql fjhs' iudc fjkiaùfï h:d j .ïfmr<sh" 
l,shq.h" hq.dka;h hk kjl;d fnfyúka m<g lrhs' Bg wu;r j 
úl%uisxy úiska ,shk ,o l¿jr f.or kjl;dj o tn`ÿ iudc úm¾hdi 
fmkakqï lrkakls' jevjiï l%ufha ì`o jeàu yd kj OfkaYajr mka;shl 
msì§u úoHudk jkafka .ïfmr<sfhks' tlS OfkaYajr l%ufõofha l%udkql+, 
mßydksh úl%uisxy l,shq.fhka lshdmdhs' OfkaYajrfha ì`o jeàu fuka u 
u;= Èfkl we;s jk iudcjd§ l%ufha hïn`ÿ b`.s;d¾: iemhSug úl%uisxy 
Wmfhda.S lr.kafka hq.dka;hhs'  

iudc mßKdufha m%Odk .;slh jYfhka úl%uisxy fmkajd fokafka w¾: 
l%uhhs' tneúka Tyq iajlSh kjl;dfjka ujk pß; yd tu pß;j, uqjg 
kxjk woyia ye`.Sï ish,a, u uQ,sl jHqyfhys m%;sìïNhka h' tu wd¾Ól 
n,fõ. l%ufhka úldYh ù f.dia tu.ska .eUqre iudc O¾u;djla u;= ù 
fmfkk f,i iajlSh kjl;dj, pß; yeisrùug l;=jrhd fm,ö we;' 
ksIamdok n,fõ.j, we;s jk fjkialï ksIamdok in`o;dj, 
fjkialïj,g n,mdhs' iudÔh in`o;d ksIamdok in`o;d yd iïnkaOjk 
ksid w¨;a ksIamdok n,fõ. we;s lr .ekSfï § iudch ksIamdok l%uh 
fjkia lrk w;r ta u.ska Ôjk l%uh fjkia lsÍu;a ñksiqka Tjqkaf.a 
iudc iïnkaO;d ta wkqj fjkia lsÍu;a isÿfõ' .ïfmr<sfha f;audj 
jkafka úisjk ishji uq,a Nd.fha § isxy, .eñ Ôú;fha isÿ jQ m%Odk 
fjkialuls' tkï .u merKs jevjiï hq.fha meje;s wdldrfhka fjkia ù 
úldYkh ù kùk iajrEmhla .;a wdldrh;a tys meje;s iudc l%uh 
mqoa.,hka yd .eñ mßirh fjkia ù .sh wdldrh;a h'1 

jevjiïjdofha uQ,sl ,laIKh jkafka l=, ia;rdhkhhs' lhsidrej;af;a 
uqykaÈrï" ud;r ydñfka" kkaod" wkq,d" ðkodi" lfrda,sia wdÈka fuu l%uh 
mj;ajdf.k hkakjqka f,i olajk l;=jrhd jevjiï l%uh uQ¾;su;a 
lsÍug ysß.," uyf.or wdÈ ixfla;hka o Wmfhda.S lr .kshs' fld.a., 
ro,jdohg yd Okjdohg ueÈ j isáhs'  
 
 

                                                                 
1 wurfialr' ohd ^2013&' udáka úl%uisxyf.a lD;sj, iudc udkj úoHd;aul ,laIK' fld<U( 
wdßh m%ldYlfhda' 32 msg' 



  
  

 

8              udkjYdia;% mSG Ydia;%Sh ix.%yh" 28 l,dmh" 2021  
 

wjidkfha merKs ro, mka;sfha ì`o jeàu yd l,ska my;a hehs i,lkq ,enQ 
me<eka;sh wd¾Ól w;ska ro,hka wìnjd ke.S isáhs' jevjiï l%ufha 
fooreï lEu yd msßySu Woa§mkh lsÍug úl%uisxy zysß.,Z fhdod .kS' th 
ishjia .Kkdjla ;siafia wõjg jeiaig fkdie,S fkdfjka j ysi Tijd 
isák myiqfjka úkdY l< fkdyels oeä m%d.a ft;sydisl hq.hl isg 
meje; tkakla jqj o tys úisreï ixfla;j;a lrkafka wkd.;fha we;s úh 
yels úkdYhka ms<sn`o fmr ,l=Kq h'2 

f,iag¾ iajlSh iskud lD;sfhys § úl%uisxy uqLHdjOdkfhka m<g lrk 
f;audj Wmfhda.S fldg .ekSu fjkqjg tys mejef;k iudc h:d¾: 
fjkqjg mqoa., noaO rEmK flfrys jeä keUqre;djla olajkafka hehs is;sh 
yels h'  

f,iag¾" kkaod iy msh,a w;r we;s jk iïnkaOh fndfyda ÿrlg 
úldYkh lrk w;r u kjl;dfjys fkdue;s ;rï th Woa§ma; lrk 
wdldrhla úoHudk fjhs' úl%uisxy by; mjik wdldrhg u lhsidrej;a; 
mjqf,a .rd jeàu ksrEmKh lsÍug wOHlaIjrhd .ïfmr<sh Ñ;%mgfha § 
ue,s ù ;sfí' tfia jqj o f,iag¾ kkaodf.a;a msh,af.a;a iïnkaOh Tiafia 
lhsidrej;a; mjqf,a Èrdm;a ùu ms<sìUq lr we;ehs is;sh yels h'  

kkaodf.a iy msh,af.a mj;akd iïnkaOh f,iag¾ iajlSh iskud lD;shg 
wka;¾.; lr.kqfha iskud Ys,am l%u flfrys oeä wjOdkhla fhduq 
lrñks' NdId;aul l:kfhys § .ïfmr<sfhys kkaodf.a iy msh,af.a 
iïnkaO;dj mdGl ukfiys úúOdldrfhka Ñ;%Kh fjhs' th we;eïúg 
lD;shg idOdrK fkdúh yels h' iskud lD;sfhys § wod< rEmrduq u.ska 
fm%alaIlhdg isÿùu ;jÿrg;a ióm lrjhs'  

kjish y;<sia wfÜ wêrdcHjdofhka ksoyi ,eîug;a mQ¾jfhka úl%uisxy 
úiska ,shk ,o z.ïfmr<shZ u.ska iuld,Sk iudc l%ufõofhys meje;s 
úm¾hia: ck Ôú; tys ukdj wka;¾.; jk neõ lsj yels h' idys;H u; 
mokï j jqj o f,iag¾ o tu ;;a;ajh .fõIKh l< m%ia;=;hla jYfhka 
fuys ,d i`oyka l< yels h'  

ud¾áka úl%uisxy úiska ,shk ,o ;=ka wEÿ;= kjl;dj,sfhys fojekak jk 
zl,shq.hZ kjl;dj o tkñka u f,iag¾ fÊïia mSßia Ñ;%mghlg ke.S h' 
tys § biau;= j fmfkk lreK kï úl%uisxyf.a kjl;dfõ rpkd 
ffY,sfhka mßndysr ikao¾Nhl msysàug f,iag¾ iskud udOHh u.ska 
W;aiy fkdf.k we;s njls' tkï úl%uisxy kjl;dj bÈßm;a lsÍug 
Wmfhda.S lr .kakd Wml%uh jk we,kaf.a ,smsh f,iag¾ o Ndú; lsÍfï 
,laIKhhs'  

 
 

 

                                                                 
2 wurfialr' ohd' ud' ú' lD' i' ud' ú' fld<U( wdßh m%ldYlfhda' 32 msg' 



 

 

 

l,shq.h kjl;dfjka Okjd§ iudc l%ufha w¾nqoh m%;Shudk lsÍug 
ud¾áka úl%uisxy h;ak orhs' we,ka tx.,ka;fha isg tjk ,shqu u.ska 
Okjd§ iudc l%uh ms<sn`o j mj;sk uOHu mka;sl ksire Ôjk 
wdl,amfhys iajNdjh fmkakqï lrk úl%uisxy Okjd§ uOHu mka;sl 
Ôjk l%ufhys foord hdu úYo lrhs' fuu ;;a;ajh l,shq.h Ñ;%mgfhys 
wOHlaIjrhd fldf;la ÿrg iqLdjfndaO lr.;af;a o hkak .eg¨jls' tfia 
jqj o l,shq.h jeks lD;shla iskudjg m%úIag lrùug f,iag¾ .;a ;SrKh 
msgqmi ;§h kjl;dfjys mj;akd foaYmd,ksl w¾:h jgyd .kakg we;ehs 
úYajdi l< yels h'  

.ïfmr<sfhka miq j ksrEms; l,shq.fhys Ôj;ajk pß; lsysmhla u uqyqK 
fok úm¾hdihsl ;;a;ajhka yuqfõ kkaodg iy msh,ag w;aú`§ug isÿjk 
fÄoh w;sYh ishqï f,i .%yKh lr.kakg f,iag¾ iu;a j we;ehs lsj 
yels h' úfYaIfhka úm¾hia: ld,Sk ck Ôú;fhys wxY=ud;%hla úl%uisxy 
kjl;dfjys igyka l< o3 f,iag¾ iskud Ys,am l%u u.ska ñksiqkaf.a 
Ôjk ßoauh fm%alaIlhkag jvd fyd`Èka ta;a;= .ekaùug W;aiql fjhs' 

l,shq.fhka uOHu mka;sl Ôjk l%ufhys mqmqrd hk hq.hl wjidkh 
hq.dka;h kjl;dfjka m<g lsÍug ud¾áka úl%uisxy W;aidy ord ;sfí' 
by< Okjd§ mka;sfhka u Bg tfrys j kef.k iudcjd§ n,fõ.hkays 
l%shdldÍ;ajh hq.dka;fhys wmrd¾Ofhys ksrEmKh fjhs' Bg wu;r j 
uOHia: u;OdÍ nqoaêu;=kaf.a wd.ukh ms<sn`o j o kjl;dfjka fy<sorõ 
lrhs' ;siai Bg ksoiqkls' ud,ska ue;sjrKh ch,nd ñksiqkaf.a hym; 
Wfoid lemfjk kj hq.hl Wodj úl%uisxy úksúo olshs'  

f,iag¾ iajlSh iskud lD;sfhka úYo lrk iudc o¾Ykfhys uQ, ìcqjg 
úl%uisxy jmqrd ;sîu wOHlaIjrhdg myiqjla úh' tfy;a NdId;aulj 
m%ldY flfrk ;;a;ajhka w;sYh ;Sj% wkaoñka fm%alaIlhd fj; bÈßm;a 
lsÍfï YlH;dj wOHlaIjrhdg ;sìh hq;= h' fuys § wOHlaIjrhd jeä 
bvla ,nd f.k we;af;a ln,dk ^mshd& iy ud,ska ^mq;d& w;r we;s jk 
.egqu ksrEmKh lsÍughs' udlaiajd§ Ñka;kfhka ,;a Ôjh ud,ska tlS 
>Ügkfhka ch.%yKh lrùfï ryi nj wOHlaIjrhd w;sYh olaI f,i 
ksrEmKh lsÍug fm,ö we;s nj lsj yels h' th kdfgHdaÑ; wjia:djla yd 
iu fjhs' úfYaIfhka u iskud lD;sfha § lsisúfgl ln,dkf.a pß;h 
ÿ¾odka; tfuka u ÿIag pß;hla jYfhka ksrEmKh fkdfõ'   

Ô'î' fiakdkdhl úiska ,shk ,o zm,s.ekSuZ kï flál;d ix.%yfhys 
we;=<;a zksOdkhZ kue;s flál;dj tkñka u f,iag¾ úiska iskudjg 
k.d ;sfí' uqøs; msgq kjhla muKs flál;dfjys wka;¾.; jkqfha'4 tfia 
jqj o f,iag¾ úiska wOHlaIKh l< iskud lD;sh úia;S¾K kuq;a tys 
w;sYh id¾:l wkaoula olakd ,efí'  
 

 

                                                                 
3 úl%uisxy' ud¾áka ^2008&' l,shq.h' rdc.sßh( iSudiys; iri fm!oa.,sl iud.u' 191 msg' 
4 fiakdkdhl' Ô'î' ^1996&' m,s.ekSu' uqÿkaf.dv( ;rx. m%ldYk' 
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fiakdkdhl ;§h flál;dj ,shk wjêh jk úg ,xld iudcfha ck 
Ôú; oeä úm¾hia: iajNdjhlg ,la j ;sìK' f,iag¾ fuu flál;dj 
iskud.; lrk wjêh jk úg tkï 1972 jk úg Bg;a jvd wd¾Óluh 
mlaIfhka wjmd;hla olakd ,eìK' kjish ye;a;Ej oYlfhys isxy, 
iskudfõ hï fjkila we;s lsÍug o fuu fya;= idOlh ;=vq ÿks' 
úfYaIfhka O¾ufiak m;srdc jeks jdujd§ iskudlrejkaf.a m%úIagh ;§h 
wjêfhys isÿjkafka iudch fj<d .;a fkdfhla wxYhkaf.a ì`o jeàï 
fya;=fjks' ;reK wiykh /lshd úrys;Ndjh fuka u Rcqj u wd¾Ól 
mSvdfjka ñksiqka ú`È ÿlaL fodaukiaihkaf.a j¾Okh ùu fya;=fjks' 

whsßka újdy lrf.k weh rjgdf.k ú,S wfíkdhl úiska ksOdkh we;s 
ia:dkhg /f.k hkafka ndrhla Tmamq lsÍug hehs mjiñks' Bg weh tl`. 
jkakS oeä Nla;su;a is;sks' fuu isÿùu ,xldfõ úm¾hdihg ,la fjñka 
;snQ ck Ôú;j, .+V wd;auhka úksúo olskakls' ú,S wfíkdhl jkdys ro, 
j,õjl ysñlrefjls' bÈlsÍï lafIa;%fha fldka;%d;alrefjl= jYfhka Tyq 
fiajh lrhs' Tyqf.a mshd ñh f.dia we;af;a oeä Kh lkaordjla b;sß 
lrñks' tksid ú,S o oeä wd¾Ól mSvdjla úkafols'  

uvj, weia' r;akdhl úiska 1959 § rpkd lrk ,o zwlalr myZ kjl;dj 
tkñka u iskudjg ke.Sug fjr orñka f,iag¾ fÊïia mSßia úm¾hia: ck 
Ôú;fhys fkdfhla me;slv újrKh lrhs' 

uvj, r;akdhlf.a kjl;dj, iqúfYaI;ajhla jkafka tajdfha Ôj;a jk 
pß; mßirh yd igka je§uhs' wjidkfha mßirh iu. wkkH ùug o tu 
pß; u W;aidy .kshs' zwlalr myZ jQ l,S f,iag¾ fÊïia mSßia iuld,Sk 
iudchg b;d u lsÜgq jQ wjia:djla fmkakqï lrhs' iuld,Sk iudcfhys 
w;sYh m%d:ñl ;ekaj, fjfik kùk jQ wh w;r;a cd;sl Èú fmfjf;ys 
;ukag wh;a ;ek iy ;uka hd hq;= u.;a wjfndaO lr .ksñka isák 
w¨f;ka mqnqÿjk isxy, uyckldh w;r;a ixialD;sl .egqï isÿ jkafka h' 
fï wlalr my Ñ;%mgfha §;a .ïfmr<sfha § fuka u iskud lD;shg wp, j 
t,anf.k isáh yels moku iemfhkafka kjl;dfjks'5 f,iag¾ 
kjl;dfõ tk ixialD;sl ixiam¾Yh uekúka .%yKh fldg f.k ;sfí'  

uvj, r;akdhlf.a kjl;dj, mj;akd fmdÿ ,laIKh jk mßirhg 
wkkH ùug ork W;aidyh fuys § olakd ,efí' úfYaIfhka fiakf.a 
pß;h fuys ,d Wmhqla; jkafka úm¾hia: jQ ck Ôú;fhys iajNdjh m<g 
lsÍu msKsi h' fiak i;= wdl,am yd reÑ wreÑlï jYfhka kd.ßl 
iudchg we;=¿ ùug fkdyels j mSvdjg m;ajkafkls' tla iudchlska ;j;a 
iudc ;;a;ajhg yqjudre ùfuka Tyq ,;a mSvkh kjl;dfjys ioyka h' 
bf.kSfï lghq;= i`oyd fiak .fuka k.rhg hEu kso¾Ykhls' Tyq is;sú,s 
jYfhka .u;a k.rh;a w;r foda,kh fjhs' ful, meje;s iudc 
;;a;ajfhys h:d iajrEmh thhs' fuu f;audj .=Kodi wurfialr" isß 
.=Kisxy jekakjqka ;d;aúl wkaoñka Wmfhda.S lr.;a idys;Hlrefjda fj;s'  

                                                                 
5 fyar;a' iuka; ^1997&' ixia( uvj, r;akdhl idys;H ks¾udK úu¾Yk' fld<U( weia' 
f.dvf.a ifydaorfhda' 174 msg' 
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wurfialrf.a zÔjk iqj`oZ .u;a k.rh;a w;r w;rux jQ ñksiqkaf.a 
fÄojdplh fmkakqï lrhs' isß .=Kisxyf.a zfyjke,a,Z o tn`ÿ 
kjl;djls'   

zwlalr myZ kjl;dfjys tk isÿùïj, § pß; rislhdg ióm;ajhla 
olajhs' fiakf.a pß;h bka úfYaI h' fiakf.a uj;a mshd;a tn`ÿ pß; h' 
Tjqka w;aú`Èk isÿùï úm¾hia: iudc ck Ôú;fhys mrdu¾Ykhla nj 
kjl;dj wdrïNfha mgka oekS hhs' úfYaIfhka kjish mky oYlfhys 
wmrd¾Oh iudc wdlD;sfha úúO;ajhla bisÆ nj by; wms i`oyka lf<uq' 
tfuka u kjish yefÜ oYlfhys furg we;s jQ iudc ixialD;sl 
úm¾hdifhys fiahdjka zwlalr myZ rpkd lrk iuh jk úg olakg 
,eìK' tneúka tys Ôj;a jk pß;fhda mdGl ukfiys jvd ióm j ,e.=ï 
.;ay'  

f,iag¾ mSßia wm by; i`oyka l< ióm pß; iajNdjhka ukd j wjfndaO 
fldg f.k ;sfí' wlalr my Ñ;%mgfhys fndfyda ksrEmKhka ys olakd 
,efnkafka ióm rEmhka h' thska fm%alaIlhdg pß; w;sYh ióm njla 
oefkhs' úfYaIfhka fuys olakd ,efnk ,laIKhla jkafka ióm rEmj, 
mqoa., hq.auhla ksrEmKh ùuhs' wjfYaI iskud lD;s ms<sn`o j ;=,kd;aul 
j úuid ne,Sfï § f,iag¾f.a ióm rEm Ndú;h zwlalr myZ Ñ;%mgfhys 
;rï Èia fkdfõ' fndfyda wjia:djka ys mqoa., hq.auhla ióm j ksrEmKh 
ù ;sîu fya;=fjka fuys oDIaáfldaK oajhla Tiafia fm%alaIlhdg .%yKh 
fjhs'  

idys;Hfhka f,iag¾ úm¾hia: jQ ck Ôú;h hk f;audj flfrys jeä 
we¨ï njla olajd ;sfnk nj ks¾udK iuia;h úuid ne,Sfï § ;yjqre 
jkakls' fuys ,d fiakf.a pß;hg wu;r j f;f¾idf.a pß;h Wmhqla; 
fjhs' lf;da,sl mßirfhka yd kd.ßl;ajfhka msreKq is;e;a;shls weh' 
weh fiak flfrys fm%aufhka wdila; ù isákakS h' ta fya;=fjka ixialD;sl 
.egqula fofokd w;r ksrEmKh lrkakg f,iag¾g ´kE ;rï m%ia;dj 
meje;sh o f,iag¾ tfia lsÍug j. n,d fkd.kshs' ta fjkqjg f,iag¾ 
ñksiqka i;= ixlS¾K udkisl ;;a;ajhka ksrEmKh flfrys W;aiql fjhs' 
iuia;hla jYfhka f,iag¾ mqoa.,;aj rEmKh flfrys jeä keUqrejla 
fmkakqï lrk nj rEm Ndú;fhka muKla u úoHudk fjhs'   

i;Hð;a f¾ iskudlrKhg ng iuld,Sk bka§h iudch ;rula ÿrg 
úm¾hia: iajNdjhlg m;a j ;snqKs' tla w;lska cd;sl wr.,h Èkd .ekSu 
;j;a w;lska wêrdcHjdohg wkq.dó msßila ìys j isàu hk lreKq fï 
i`oyd uQ, idOl úh' fï fya;=fjka u rdcHfha wd¾Ól w¾nqo o we;s úh' 
úfYaIfhka i;Hð;a f¾ iaùh iskudlD;shla ksmojk 1955 j¾Ih jk úg 
fnx.d,fha o oeä iudc úm¾hdihka f.dvkexù ;snqKs' Bg fya;= j 
wêrdcHjdohg tfrys j fnx.d,h Èh;a l< oeä l%shdud¾.hs'  
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1955 § i;Hð;a f¾ úiska zmf;a¾ mxp,SZ ks¾udKh lrk úg ksoyia 
bkaÈhdfõ jhi oi wjqreoaolg;a wvq h' bkaÈhdkq úpdrl à' Ô' úoHdkdoka 
mejeiQ mßÈ wmQ ;%s;ajfha § i;Hð;a úiska l=vd orefjl=f.a ye`.Sïnr oEiska 
o" h:d¾:h ms<sn`o w;sYfhdala;s.; <ud ukilska o bkaÈhdj oelSu mqÿuhg 
ldrKhla fkdfõ' th Y;j¾Idêl ld,hla úfoaYdêm;Hhg wiq j kej; 
bkaÈhdj fidhd .ekSula jekak' is; úu;shg m;a lrk wkaofï 
kjl;djla tys /`§ we;af;a tneúks'6 

i;Hð;a f¾ iajlSh m<uq Ñ;%mgh jk zmf;a¾ mxp,sZ u.ska W;aiql jQfha o 
bka§h úm¾hia: ck Ôú;h ms<sn`o j hïn`ÿ b`.shla iudc .; lsÍug oehs 
yef`.a' th úYd, pß; m%udKhla wka;¾.; ìN+;s N+Idka nek¾ðf.a 
kjl;djls' NdId;aul l:kh rEmd;aul l:kh njg m;a lsÍfuys ,d 
wOHlaIjrhd olajd we;s YlH;dj o fuys ,d fjfiiska y`ÿkd.; yels h' 
fuys m%Odk pß;h jkqfka Tmq kue;s l=vd <uhd h' Tyqf.a fidhqßh ÿ¾.d 
kï úh' uj i¾fndachd h' mshd yßy¾ h' yßy¾ Èf<kafols' Tyqg fï mjq, 
Ôj;a lrùug iEfyk m%udKfha uqo,a fkdue;s nj ksrEmKh jk kuqÿ Tyq 
ks¾jHdc .;s.=Kj,ska iukaú; jQ wfhls' fuys ksrEms; bkaÈ¾ yßy¾g ÿr 
{d;s;ajhla orkakshls' i¾fndachd úiska lsisÿ ie,ls,a,la fkdue;s j 
ye;a;E mia muK úh .; lrk bkaÈ¾ w;sYh ÿlaÅ; Ôú;hla .; lrk 
kuqÿ È.= l,la Ôj;a fkdù ñh hhs' ÿ¾.d bkaÈ¾g w;sYhska wdorh l<d h' 
ÿ¾.d miq ld,fha ñh hkakS WK frda.hla je<`§fuks' È<s`ÿlfuka ;j 
ÿrg;a w.dOhg m;a jk yßy¾ ;u ìß`o;a orejd;a iu. fnkdßia kï 
k.rhg f.dia w¨;a Ôú;hla wdrïN lsÍug fm,fUhs' fuh zmf;a¾ mxp,SZ 
iskud lD;sfha idrhhs' 

zmf;a¾ mxpd,sZ iskud lD;sfhka fnx.d,fha ÿ.S ÿmam;a Ndjh ksrEmKh 
flfrhs' úfYaIfhka wêrdcHjdofhka ÿria j oi jirla fydA fkdblau jQ 
bkaÈhdfõ wd¾Ólh o w;sYh my;a uÜgulg weo jeà ;sìK' fun`ÿ 
;;a;ajhka fya;=fjka iudcfha ck Ôú;j,g t,a, jQfha oeä mSvkhls' 
i;Hð;a f¾ fuu iajNdjh iajlSh iskudlD;shg Wmfhda.S lr f.k ;sfí' 
ìN+;s N+IKf.a kjl;d Wmfhda.S fldg .;a kuqÿ i;Hð;ag ;§h iudch 
;:Hdldrfhka u úIh ù ;sìK' zmf;a¾ mxp,SZ kjl;djg úIh jkafka 
bkaÈhdj ksoyi ,eîug fmr .; jQ ld, mßÉfþohhs' mdrïmßl /lshdj 
lrf.k hdug wjeis miqìu ck iudcfhka ÿria j .sh miq ñksiqka ú`È 
ÿlaL fodaukiaihka tys ksrEmKh fjhs' 

úisjk ishji jk úg jx. idys;Hfha ysre i`ÿ fuka nen¿Kq rúkaøkd;a 
Gdl+¾" irÉpkaø pdÜfGdamdOHdh hk idys;Hlrejkag miq j my< jQ jvd;a 
biau;= j fmfkk f,aLlhka w;=frka úN+;s N+IKg ysñ jkafka iqúfYaI 
ia:dkhls' mdGl is;a weo ne`o ;nd .kakd ir," iaj;ka;% rpkd 
ffY,shlska ks¾udKlrKfha fhÿKq fudyqf.a lD;sj," iajNdj O¾ufha 
fldau, Ydka; iajrEmh ms<sn`o j is;a .kakd whqßka i`oyka fõ'  

 

                                                                 
6 r;akúN+IK' wEIa,S ^1993&' ixia( isfkis;a wxl 26' 1993$4' fndr,eia.uqj( wdishdkq iskud 
flakaøh'ms 18' 



 

 

 

udkj ohdfjka uDÿ jQ yoj;lska hq;= j ñksidf.a iem yd ÿl ñY% jQ 
w;aoelSï iajNdj O¾uh iu. ukd f,i ixl,kh lrk fï f,aLlhd 
tu.ska mdGl yoj;a ne`o .kshs'7 

Ñ;%mgfha;a kjl;dfõ;a ñksiqkaf.a úm¾hia: jQ ck Ôú;fhys iajNdjh 
ukd j ksrEmKh lrkakls" ÿ¾.df.a urKh' kjl;dfõ § wE ñh hkafka 
jeiaig f;ó yg.;a WK frda.hlsks' tfy;a iskud lD;sfha WK je<`§ug 
ksYaÑ; fya;= m%;Hhla ksrEmKh fkdfõ' tfy;a rEmK udOHh u.ska tys 
ydkshla fm%alaIlhdg fkdoekSug wOHlaIjrhd wjldYh i,id ;sfí' 
iudcfha Ôj;a jQ ñksidf.a Ôjk wkaorh fyj;a Tjqkaf.a úm¾hia: Èúh 
t;ekska ksud lsÍug i;Hð;a f¾ bv i,id ke;' 

zmf;a¾ mxp,SZ yqfol,d iskud lD;shla fkdfõ' th ;=ka wEÿ;= iskud 
lD;shls' mf;a¾ mxp,Sg miq j t<efUkafka zwmrdð;fhdaZ kue;s iskud 
lD;shhs' fuh o ìN+;s N+IKf.a kjl;djla weiqfrka ;ekqKls' 
wmrdð;fhda hk tu kjl;dj isxy,g zwmrdð; Ôú;hlaZ jYfhka 
mßj¾;kh ù ;sfí' jeä jYfhka fuys ksrEmKh ù we;af;a kd.ßl 
mßirhhs'  

yßy¾f.a urKh isÿjkafka zwmrdð;fhda ysZ h' ÿ¾.dg fuka WK frda.hla 
je<`§fuka Tyq ñhhhs' tla w;lska úm¾hia: jQ iudc l%ufha § ñksiqkag 
fi!LH wdrlaIdjla o fkdue;' ta ;rug u iudch jHdl+, h' yßy¾f.a 
urKh fya;=fjka wmQ iy uj ;jÿrg;a wirK ;;a;ajhlg weo jefghs' 
i¾fndachd úiska /lshdjla fidhk ,o w;r Okj;a mjq,l lEu msiSfï 
/lshdj wehg ,eî ;sfí' wmQ o fkdfhla jD;a;Skays ksr; j uqo,a iß lr 
.kshs' fï w;r i¾fndachdf.a udud Tjqka fofokdg u ;u .ug meñfKk 
f,i l< wdrdOkh ysia uqÿkska ms<sf.k Tjqyq tu .ug h;s' tys jir yhl 
muK ld,hla Tjqyq Ôj;a fj;s' 
 
wmrdð;fhda ys wmrd¾Oh fjka j we;af;a uj iy mq;d w;r we;s jk .egqu 
úodrKh lsÍug h' k.rfhka wdmiq .ug .sh l,ays wmQ mQcl jD;a;shg 
wod< j;dj;a fyd`Èka bf.k .kshs' ld,dkqrEmS j wmQ kd.ßl Ôjk rgdjg 
yqrefjñka isáhs' úNd.hlg iQodkï fjñka isák wmQg ,efnk ,smshlska 
okajd we;af;a i¾fndachd jk iajlSh uj oeä f,i frda.d;=r j isák njhs' 
wmQ .ug meñfKk úg;a ujf.a wjika lghq;= o isÿ lr ;sìK' wk;=rej 
TmQ ;jÿrg;a .fï /`§ fkdisg l,algdj n,d msg;a j hkafka h'  

;=ka wE`ÿ;= iskudfõ f;jekak zTmQ¾ ixid¾Z h' th o úm¾hia: ck Ôú;h 
ksrEmKfhys ,d i;Hð;a f¾ úiska .kakd ,o m%h;akhls' tys § wmg 
yuqjkafka TmQ WmdêOdÍ ;reKfhl= jYfhka weÿre;=ukaf.a iqn me;=u;a 
iu. iriúfhka kslau hk wjia:dj;a iu.sks' 

 

                                                                 
7 isxy wdrÉÑ' Ñka;d ,laIaó  ^2013&' mß( udjf;a .S;h' uq,af,aßhdj( úfÊiQßh .%ka: flakaøh' 
m%ia:djkdj' 
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Tyqg /lshdjla ,nd .kSug jvd oeä wdYdjla j we;af;a ;udf.a Ôú; 
l;dj kjl;djla f,iska bÈßm;a lsÍug h' l,algd k.rfha § Tyqg 
ñ;=rka yuqjQfha ke;' TmQf.a ñ;=rka njg m;a jkafka ngk<dj;a fmd;a 
lsysmhl=;a muKs' TmQf.a hdjÔj ñ;=rd njg m;ajkafka mqÆ h' mqÆ iajlSh 
{d;s fidhqßhlf.a újdy ux.f,da;aijhg TmQ iu. iyNd.S fjhs' yÈisfha 
u ux., W;aijh w;=frys ukd,hd isys úl,a j weo jefghs' ukd,sh jQ 
wm¾Kdj is;g úreoaO j jqj;a wjidkfha TmQg újdy lr .ekSug isÿ 
jkafka fï ;;a;ajh u; h'  

lsisÿ wdldrhlska fkdis;+ fudfyd;l isÿ jk fï újdyh fma%laIlhd o 
mqÿu t<jk iq¨ h' ,smslrefjl= jYfhka TmQg /lshdjla ,efnhs' wm¾Kd 
.DyKshl jYfhka lghq;= lrñka isákakS h' fï w;=frys orefjl= ms<sis`o 
.;a wm¾Kd fmr<d .ug hkakS ore m%iQ;sh i`oyd h' wjdikdjka; 
brKulg uqyqK foñka wm¾Kd ore m%iQ;sfha § ñh hkafka orejd 
fuf,djg b;sß lr foñks' t u.ska o úm¾hia: ck Ôú;fhys ;j;a tla 
me;slvla ksrEmKh lsÍug wOHlaIjrhd W;aiql ù ;sfí' 

fï isÿùfuka oeä f,i lïmkhg m;ajk TmQ ishÈú kid .ekSug is;a 
fhduhs' lsis;a isÿ lsÍug is;a fkdfok TmQ bnd.df;a weúÈñka ld,h .; 
lrhs' ,sùug ;;kñka isá kjl;dj;a w;S; Ôú;h;a Tyq iïmQ¾Kfhka 
wu;l lrhs' ÿr neyer .,a w`.=re wdlrhl /lshdj lsÍug TmQ W;aiql 
jkafka fï fYdalfhka ñ§ug h' jir mylska muK h<s;a yuqjk mqÆ .ug 
f.dia ish mq;= iu. Ôj;a jkakehs TmQf.ka b,a,Sï lrhs' TmQ ye`.Sï 
ud;%hl=ÿ fkdue;s j jqj o ta b,a,Su Ndr .kshs' ta;a iu. u Tyqg ;u mq;= 
flfrys w;sYh ohdø ye`.Sula we;s fjhs' miq j mq;d jk ldc,a yd TmQ w;r 
oDV;r iïnkaOhla yg .kshs' zwmQ¾ ixid¾Z iskud lD;sh wjika jkafka 
TmQ ldc,a kue;s ;u orejd lr msg ;ndf.k l,algdjg msg;a ùug hk 
o¾Ykfhks' 

ñksia Ôú;fha wf;drla fkdue;s msßm; i;Hð;a f¾ iajlSh iskud lD;shg 
.%yKh lr .kafka w;sYh ldjHuh iajrEmhla /.;a rEmd;aul 
l:khlsks' úfYaIfhka NdId;aul l:k l%ufha § ksrEms; l%ufõohg jvd 
rEmd;aul j fm%alaIlhdg hula wjfndaO lrùug wOHlaIjrhd W;aiql 
jkafka m%n, rEmuh fi!kao¾hla iskud lD;shg tla lrñks' ìN+;sN+Idka 
úiska ,shk ,o zwmrdð;fhdaZ kï kjl;dfõ u fldgila wmQ¾ ixid¾ 
i`oyd Wmfhda.S fldg f.k ;sfí' kjl;dfõ ksrEms; TmQg jvd Ñ;%mgfha 
ksrEms; TmQ w;=frys úiduH;d lsysmhla u oel .; yels h'  

fnkdßia kï m%foaYfha TmQ uj fiajh l< Okj;a mjqf,a whs;slref.a 
ñksìßh jk ,S,d iu. iïnkaOhla TmQ úiska mj;ajdf.k hk ,o nj 
kjl;dfõ i`oyka fjhs' tfy;a tjekakla i;Hð;a f¾f.a Ñ;%mgfha olakd 
fkd,efí' thska miq Tyq lsysmjrla u wm¾Kd yuqùug hk w;r  weh 
iu. w;sYh ióm iïnkaOhla meje;a jQ nj o kjl;dfjka lshefõ' óg 
wu;rj wm¾Kd jkdys oeä iudcYS,S wfhl= nj o tys lshefõ' TmQ 
újdyfhka wk;=rej wm¾Kdj jirla muK hk;=re .fuys kj;ajd ;nhs' 
TmQ wm¾Kdj újdy lr .;af;a yÈis isÿùulska nj wOHlaIjrhd m%ldY 
lsÍug fjr oerEj o kjl;dfõ tjekakla m<g fkdfõ'  
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ngysr cd;Skaf.a wdêm;Hh;a iu. u bka§h iudcfhys fkdfhla úm¾hia: 
iajNdjhka we;s jkakg jQ neõ óg by; § wms ieflúka idlÉPd lf<uq' 
19 jeks ishji muK jk úg bkaÈhdfõ zmjq,Z kue;s ixl,amh YS>% foord 
hdulg ;=vq ÿkafka h' k.rfha meje;=K /lshd yd fjk;a myiqlï fya;= 
fldg f.k .ïno Ôj;a jQ fndfyda fokd k.rno j mÈxÑh msKsi f;dard 
.;ay' we;eï úg tl u ksfjil mjq,a lsysmhla Ôj;a úh' l=vd mjq,a ;=< 
wdrlaIdj fkdue;s ùu tl u ksfjia ysñfhl= hgf;a mjq,a lsysmhla Ôj;a 
ùu jeks ,laIK kd.ßl iudcfhys iq,n oiqkla úh' ;df.da¾f.a ‘The 

Broken Nest’ kue;s kjl;djg m%ia;=; jkafka tjeks fjkialïj,g 
f.dÿre jqK by< mka;sfha mjq,l pß; ;=kla wd;au iïnkaO;d f.dvk.d 
.kakg .;a jEhu ms<sn`o jQ jD;a;dka;hls' i;Hð;a f¾ ta weiqfrka 
wOHlaIKh l< iskud lD;sh zpdre,;dZ kï úh' ñksia isf;ys .eUqre ;eka 
ixiam¾Y lrñka rpkd lr we;s ;§h kjl;dfjys m%Odk pß; f,iska 
úia;S¾K lrkqfha N+m;s" Tyqf.a ìß`o jk pdre,;d yd Tjqkaf.a {d;s 
fidfydhqrd jk wu,a hk ;sfokdf.a pß;hka h' ì%;dkH md,k iufha 
l,algdfõ Ôj;a jQ by< me,eka;shg wh;a fudjqyq ngysr yd ne`ÿKq 
idrO¾uj,ska yslaujkq ,enQfjda fj;s'8 

bx.%Sis niska ,sùug yd lshùug jeä we¨ïlula we;s N+m;s i;= jQ ,laIK 
ngysßka ixl%uKh jQ tajd h' tfy;a Tyqf.a ìß`o jk pdre,;d iy wef.a 
{d;s fidfydhqrd jk wu,a" N+m;sg jvd idl,Hfhka m%;smlaI h' 
pdre,;df.a pß;h ksrEmKh ù we;af;a idïm%odhsl iudc rduqfjys jefvk 
tfy;a kùk we;eï ix,laIKhkaf.ka o fyì pß;hla jYfhks' wu,a 
jkdys iuld,Sk wOHdmk l%ufõo Tiafia yd foaYSh l,d Ys,am yd idys;Hh 
u.ska mq¿,a lr.;a oekqula iys; jQfjls' N+m;sf.a;a pdre,;df.a;a ksjig 
kùk ixl,am /.;a lD;s" i`.rd yd woyia m%úIag lrjkafka o wu,a h'  

wu,a fuka u pdre,;d ks¾udKYS,s woyiaj,ska hqla; jQfjda fj;s' fï 
fya;=fjka pdre,;d wu,a flfrys oelajQfha oeä f<x.;=luls' fofokd u 
foaYSh {dkfhka fmd;m;ska Wlyd.;a kj oekqfuka hk WNh 
md¾Yjhkaf.ka iukaú; jQy' pdre,;d i;= f,aLkuh l=i,;dj u.ska weh 
yd is;=ïme;=ïj, we;s ;SlaIK iajNdjh fya;=fjka úoHudk jkafka N+m;s 
iy pdre,;d w;=frys we;s ÿria:Ndjh;a pdre,;d iy wu,a w;=frys 
mj;skd ióm;dj;a h' Bg wu;r j ta i`oyd fjk;a ixialD;sl fya;= 
idOlhla o ;sfí' tkï ìß`o iy wef.a iajdñ mqreIhdf.a nd, 
fidfydhqrd;a w;r we;s iïnkaOhhs' fuh fnx.d, ck Ôú;fhys ms<s.;a 
ne`§uls' fjk;a msßñka bÈßhg meñKSug ksoyi ke;;a iajdñ mqreIhdf.a 
nd, fidfydhqrd bÈßhg meñKSug ksoyi ;sfí' fnx.d, ixialD;shg wkqj 
Tyqg weh;a iu. wdY%h lsÍug ksoyi we;s fyhska fuu i;=g jvd n,j;a 
hehs lsj yels h' fï fya;=j ksid fofokd w;r jvd;a .eUqre 
iïnkaO;djla we;s ùug yelshdj ;sfí'9 

 

                                                                 
8 ùrisxy' fiakdr;ak ^2015&' mß( pdre,;d' fõhkaf.dv( m%Nd m%ldYlfhda' 5 msg' 
9 fn,a,kaú, ´'à' fmf¾rd ^1994&' iskudfjka iuq.;a i;Hcs;a rdhs' l¾;D m%ldYk' 91msg' 
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iskud lD;sh werfUkafka pdre,;d úiska rgdjla f.;a;ï lrñka isák 
wjia:djlsks' tys weh úiska f.d;kq ,nkafka 'B' wlaIrhhs' ta N+m;s hkak 
fjkqfjks' wk;=rej weh ish we`o u; ;snQ fmd;la f.k fmr<d n,d th 
rdlalh u; ;nd .Shla uquqKñka yd ;=Iaáfhka h<s;a thska fmd;la .kakSh' 
tu.ska m%;Shudk jkafka lD;s lshùu i`oyd wE i;= reÑl;ajhhs' tu ióm 
rEm lsysmh ta neõ ;yjqre lsÍfuys ,d iu;a fjhs' ;df.da¾ kjl;dfõ § 
fma<s .Kkdjlska mdGlhdg wjfndaO lrùug W;aiql jQ we;eï oE 
iskudfõ § myiqfjka fm%alaIlhd fj; iïfm%aIKh lsÍu flfrys th m%n, 
kso¾Ykhla fjhs'   

zpdre,;d ysZ mQ¾jd¾Oh u.ska wef.a ;kslu ms<sn`o j mq¿,a újrKhla 
imhhs' úfYaIfhka u pdre,;dg orejka fkdue;s ùu thg m%n, fya;=jls' 
wehg orejka fkdue;s ùu;a N+m;s kue;s iajdñhd weh flfrys olajk 
W!k ie,ls,a,;a fya;=fjka wE jfrl ¥rolakhla Wmfhda.S lr .ksñka 
uyu. hfkk ñksiqka foi úu¾YkYS,S fjhs' i;Hð;a f¾ iajlSh iskud 
lD;shg tla lrk wmQ¾j isÿùu kï weh tfia N+m;s foi o n,d isàuhs' 
tu.ska rdhs pdre,;d yd N+m;s w;r fkdmeje;s wfkHdkH iïnkaO;dj 
ixfla;d;aul j iskudfõ igyka lrhs' 

N+m;s iy pdre,;d fjfik iqúi,a ksjyfkys iajNdjh m%ldY lsÍu i`oyd 
f¾g jeh ù we;af;a rEmrduq lsysmhla muKs' uOHu rEm Ndú;fhka 
ksjfiys ieris,s hkdÈh úYo lsÍug iu;a j ;sfí' ksok ldurfhys 
mj;sk úlafgdaßhdkq iïm%odh isys .kajkiq¨ hyka" ì;a;s u; ;sfnk rgd 
iys; lvodis hkdÈh tlS iqúi,a ksjfiys úoHudk ixialD;sl ;;a;ajhka 
h'  

iskud lD;sfhys wjidkh;a kjl;dfõ wjidkh;a w;sYhska iduH;ajhla 
Wiq,k nj lsj yels h' tfia jqj o miqìï y`v;a rEmrduq u.skq;a Ñ;%mghg 
iÔù;ajhla wdfrdamKh ù ;sfí' N+m;s úiska pdre,;d ;ks fldg oud hk 
wjia:dj iskud lD;sfhys w;sYh ixfõ§ whqßka ksrEmKh fjhs' 
ihkdikak j je;sÍ l`ÿ¿ msß fofk;ska hq;= j isá pdre,;d N+m;s msg j 
hk oiqk keröug oajdrh wi,g meñfKhs' ÿria: rEmhla Wmfhda.S 
lrf.k tu wjia:dj iskudjg k`.d ;sfí' thska wk;=rej yoj;ska 
je<fmk pdre,;df.a fofk;ska .,d yef,k l`ÿ`¿ ióm rEmhlska 
fm%alaIlhdg úoHudk lrùug i;Hð;a f¾ W;aiql ù ;sfí' th Ñ;%mgh 
krUkakdf.a Ndj ixfõ§ lrùfuys ,d iu;a h'  

ngysr cd;Ska úiska iajlSh wdêm;Hhg hg;a lr .kq ,enQ bkaÈhdj jeks 
rgj, iudcfhys mjq, kï jQ flakaø ia:dkhg w;a jQ brKu pdre,;d 
Ñ;%mghg Wmfhda.S lr f.k ;sfí' ta wkqj úm¾hia: ck Ôú;h flfrys 
i;Hð;a f¾ fldf;la ÿrg iajlSh wjOdkh fhduq fldg we;s o hkak 
m%;Shudk fjhs'  
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iudc meje;afuys ckhdf.a úm¾hia: Ôú; ms<sn`o j iajlSh iskud lD;s 
.Kkdjl § u wjOdkh fhduq fldg ;sfnk i;Hð;a f¾ úiska 
wOHlaIKh lrk ,o ;j;a tn`ÿ Ñ;%mghla jYfhka ‘Shatraj ke khilari’ 
ye`Èkaúh yels h' ta i`oyd mdol fldg .ekqfKa fm%aïpdkaoa úiska ,shk ,o 
flál;djls' 1977 j¾Ifha ;sr.; jqKq ;§h iskud lD;sfhys bkaÈhdfõ 
ì%;dkH md,k iuh miqìï fldgf.k ;ekqKls' hg;aúð;iuh mokï 
lrf.k i;Hð;a f¾ úiska wOHlaIKh l< m%:u Ñ;%mgh o jk fuh 
zfpia l%SvlfhdaZ kñka isxy,g mßj¾;kh úh'  

Tyqf.a iskud iïm%odfhys lsishï úúO;ajhla olakg ,enqK o m%Odk 
jYfhka Tyqf.a lD;sj,ska biau;= jkafka bkaÈhdkq iudch fjkia jk 
wdldrhhs' iuld,Sk iudc fjkiaùï i;Hð;a iajlSh lD;sj,g mdol 
fldg .ekSug wu;r j tu lD;Skaf.ka Tyq .eUqre wkaoñka iudc 
.fõIKfha fhÿfKa h' fuys § Tyq mq¿,a jYfhka ft;sydisl iudc 
mßirh fj; fuka u ñksia Ñ;a;dNHka;rh fj; o ióm jQfha h' Tyq 
ft;sydisl iudc miq;,hla Tiafia iuld,Sk w;aoelSï .fõIKh lrñka 
ñksia wd;auhg tî n,k wkaou ms<sn`o lÈu ksoiqkla Tyqf.a zfpia 
l%SvlfhdaZ Ñ;%mgh oelaúh yels h'10 
 
fm%aïpdkaoaf.a flál;dfõ uQ,sl yrh fkdis`o tfy;a fjkialï lsysmhlg 
,lafldg zfpia l%SvlfhdaZ iskud lD;sh wOHlaIKh lsÍug i;Hð;a f¾ 
fm,ö ;sfí' fuys ,d flál;dfõ tk pß;j wu;r j pß; oajhla 
ksrEmKh lsÍu oelaúh yels h' uqkaIs kkao,d,a iy l,af,d kue;s 
;reKhkaf.a pß; fuf,i tla fldg ;sfí' uqkaIs fpia l%Svlhkaf.a 
ys;j;a ñ;=frl= jk w;r l,af,d kue;a;d iskud lD;sh wjidkhg 
yuqjkafkls' fuu pß;hkays tlaùu flál;dfõ .=re wre;g ndOdjla j 
fkdue;'  

ì%;dkH rch úiska ,lakõ k.rh 1856 § hg;a lr .ekSu ksrEmKh jk 
fuu Ñ;%mgfhys ;§h ld,iSudfjys ñksiqkaf.a úm¾hia: jQ ck Ôú;h 
ms<sn`o újrKhla wka;¾.; fjhs' T!oa m%dka; rdcHh;a tys w.kqjr jk 
,lakõ k.rh;a oywgjk Y; j¾Ifha wjidk Nd.fha;a oykjjk Y; 
j¾Ifha uq,a Nd.fha;a fuda.,a ixialD;sfha uOHia:dkh njg m;a j ;snqKq 
nj ie,lsh yels h' tu ld,fhys jeishkaf.a Ôú; úksúo ÿgq i;Hð;a f¾ 
iajlSh iskudlD;shg Wmfhda.S lr .kafka o úm¾hdihg ,lajqKq Ôú; h'  

fuf,i iuia;hla jYfhka .;a l, i;Hð;a f¾ iajlSh iskud lD;sj, § 
úm¾hia: jQ ck Ôú;h ms<sn`o j oeä f,i wjOdkh fhduq lrñka tajd 
jvd;a ;Sj% f,i fm%alaIlhdg ta;a;= .ekaùug iajlSh iskud YlH;dj bjy,a 
fldg f.k w;s nj ;yjqre lr .; yels h' 
 
 
 
 
 

                                                                 
10 ùrisxy' fiakdr;ak ^1999&' mß( fpia l%Svlfhda' fõhkaf.dv( m%Nd m%ldYlfhda' 08 msg' 
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7' ks.ukh 

wm uqLHdjOdkh fhduq l< iskud wOHlaIjrekaf.a iskud lD;s 
;=,kd;aul ixikaokfha § tajdfha mj;akd oeä j mj;akd iduH;ajh 
;yjqre úh' úfYaIfhka Tjqka úiska Wmfhda.S fldg.;a wjfYaI 
idys;Hdx.j, wdNdih Tiafia .fõIs; m%ia;=; o wjOdkhg fhduq lsÍfï § 
ta neõ ;j ÿrg;a ikd: fjhs' tfy;a rEm Ndú;h jeks we;eï iskud 
Ys,amSh ,laIKj, hï hï wkkH ,laIK olakd ,efnk nj o fuys ,d 
i`oyka l< yels h' úfYaIfhka iskudlrKhg msúiSu flfrys o wjOdkh 
fhduq l< úg úoHudk jk fmdÿ iq,laIK lsysmhla u wkdjrKh úh' ta 
wkqj fudjqkaf.a iskudj tlu ;,hl .uka .kakd nj;a fndfyda ÿrg 
wfkHdakH in`o;djla iskudlD;sj, olakd ,efnk nj;a wjOdrKh fjhs'  

8' iudf,dapkh 

fiiq l,d udOHh yd idfmalaI j .;a l, iskudjg È.= b;sydihla 
fkdue;s jqj o fï jkúg th nyq;r iyDo wjOdkh Èkd .;a l,d 
udOHhla njg m;a j ;sfí' fï i`oyd mQ¾j hq.hkays úiQ iskudlrejkaf.ka 
,eî we;af;a wkqmfïh odhl;ajhls' f,iag¾ yd i;Hð;a f¾ hkq o tjeks 
ks¾udmlfhda fj;s' forgl jqj o Tjqka w;=frys iskud ld¾hfha § hï hï 
in`o;d meje;s nj fuu m¾fhaIKfha § wkdjrKh úh' tfuka u iskud 
m%fõYsl iduH;d .Kkdjla y`ÿkd.; yels úh' idys;Hfhka fudjqka ,o 
wdNdih o fndfyda ÿrg iudk h' tlS idys;H weiqfrka Tjqka .fõIs; 
m%ia;=; o tl yd iudk h' ta wkqj fudjqkaf.a iskudfjys iduH;d /ila 
oel .; yels nj mejiSu hqla;s hqla; h' 
 

wdY%s; .%ka: kdudj,sh 

wurfialr' ohd ^2013&' ud¾áka úl%uisxyf.a lD;sj, iudc udkj 
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 úu¾Yk' fld<U" weia' f.dvf.a  ifydaorfhda'   
r;akúN+IK' wEIa,S ^1993&' ixia" isfkis;a wxl 26' 1993$4' fndr,eia.uqj" 
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.=Kodi wurfialrf.A yd uy.u fialrf.a ldjH 

ks¾udKhkays .eíjk cklú wdNdih 

The influence gained by Amarasekara and 

Sekara through folk poems 

iS' mú;%dks 

 

Abstract 

 
Gunadasa Amarasekara and Mahagama Sekara were powerful poets during 
the decades of 1950 and 1960' It appears that, both these Sinhala poets 
have been engaged in poeticism with the influence of various poetic 
traditions'. Among them" folk songs hold a very special place in the poetic 
field'. Amalbiso˜ is a text where Amarasekara was strongly influenced by the 
folk song tradition while Sakvalihini˜ becomes Sekara‘s  most effective 
influence in the folk poetry tradition. A variation of influence by these two 
composers gained from the folk song tradition could be clearly identified in 
the poem —Kinduru kumarige kathawa˜, in Sakvalihini and in the poetic 
creation —Amalbiso˜. Both these poems named Amalbiso˜ and —Kinduru 
kumarige kathawa˜ are based on a similar pattern of a story. Both these 
creations depict varied forms in poeticism. Although both Amarasekara and 
Sekara were influenced by folk poems, the poetic concepts that they built up 
were of completely different structures. Therefore, it is important to ascertain 
through a comparative investigation as to what form of influence has been 
gained by Amarasekara and Sekara through these folk poems.   

 
Keywords ‐ Folk poems, Influence, Vision, Tradition 
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idrdxYh 

.=Kodi wurfialr iy uy.u fialr 1950 iy 1960 oYlj, isxy, ldjH 
lafIa;%fha lemSfmfkk lùyq fj;s' fuu lùka fofokd u úúO ldjH 
iïm%odhkaf.a wdNdifhka ldjHlrKfha fh§ we;s w;r ck ldjH 
iïm%odh ta w;r lemS fmfka' .=Kodi wurfialr rpkd l< —wu,aìfida˜  
ldjH ks¾udKh ta i`oyd kso¾Ykhls' tfuka u ilajd,sys‚ ldjH .%ka:fha 
mefkk —ls`ÿre l=udßf.a l;dj˜ hk uefhka hq;= ldjH ks¾udKh ck lú 
iïm%odfhka fialr ,enQ wdNdih iaMqg lrkakls' tu ldjH ks¾udK i`oyd 
mdol ù we;af;a o hï ;rul iduH;ajhlska hq;= jD;a;dka;hka h' ck 
ldjH iïm%odfhka fuu ks¾udKlrejka fofokd u ,nd we;s  n,mEfï 
iajNdjh ;;a ks¾udKoajh ikaikaokd;aul j lshùfuka .uHudk lr.; 
yels fõ' fuys,d wmf.a wjOdkh fhduq flfrk úfYaI lreKla jkafka 
wurfialr fuka u fialr o ck ldjH iïm%odfhka n,mEu ,nkafka 
úúO;ajhla ixl,laIKh flfrk whqßka jk nj hs'  tys § wurfialr 
jvd;a kQ;kjd§ wdldrfhka idïm%odhsl wu,aìfida l;dfõ w¾:h woH;k 
wkqN+;shlg iïnkaO lrk whqre úu¾Ykh l< yels h' ta yd idfmalaI j 
n,k l, fialr iajlSh ldjH ks¾udKhg cklúfha wdNdih ,nkafka 
wurfialr fuka /äl,a iajrEmhlska fkdj idïm%odhsl fn!oaO cSjk 
mqreId¾: u; uekúka r`od isáñka nj úoHudk fõ' 

 

m%uqL mo - cklú" wdNdih" oDIaáh" iïm%odh 
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1' ye`Èkaùu                                                                                 

.=Kodi wurfialr yd uy.u fialr 1960 oYlfha biau;= jQ lùka 
fofofkls' ldjHlrKh iïnkaOfhka Tjqkaa l< fkdfhla w;ayodne,Sï 
miqld,Sk j isxy, lúh flfrys ;SrKd;aul n,mEula t,a, lf<a h' 
wurfialr yd fialr hk fofokd u fkdfhla ldjH iïm%odhj,ska 
wdNdih ,enQ nj meyeÈ,s lreKls' ta w;r ck lú iïm%odh fnfyúka 
jeo.;a fõ' wurfialr ck lú iïm%odfhka ,enQ wdNdih b;d m%n,j 
Èiajk lD;sh wu,a ìfida ^1960& jk w;r fialr flfrys ck lúfha 
n,mEu jeä jYfhka fmkakqï lrkafka ilajd,sysKs ^1962& ldjH .%ka:hhs' 
wu,a ìfida lD;sfhys mefkk tkñka hq;= ldjH ks¾udKh yd ilajd,sysKs 
.%ka:fhys yuqjk ls`ÿre l=udßf.a l;dj lúfm< weiqßka fuys,d lùka 
fofokd ck lúfhka ,nk wdNdifha úúO;ajh úu¾Ykh flf¾' 

2' idys;H úu¾Yk 

.=Kodi wurfialr yd uy.u fialr cklú iïm%odfhka wdNdih ,nd 
we;af;a ljr wdldrfhka o@ hkak fuu wOHhkfhys m¾fhaIK .eg¨j hs' 
ta ms<sn`o j úu¾Ykfhys,d flakaøSh wjOdkh wurfialrf.a wu,aìfida 
ldjHh .%ka:fhys mefkk wu,aìfida hk uefhka hq;= ks¾udKh yd uy.u 
fialrf.a ilajd,sysKs lD;sfhys mefkk  ls`ÿre l=udßf.a l;dj flfrys 
fhduq flf¾' ta wkqj m¾fhaIK iSudj tu ldjH ks¾udK oajfhka 
ix,laIKh l< yels h'  

wu,a ìfida ldjHfhys fmrjofkys,d wurfialr fufia mjihs' 

—kQ;k isxy, lúh ck lúfhka wdNdih ,eîug ;e;a l< m%:u m%h;akh 
wu,a ìfida ldjHhhs uu is;ñ' wu,a ìfida m<uq jrg m%ldYhg m;a lrk 
,oafoa mkia .Kkaj, w. Nd.fha§hs' wu,a ìfida m<ùfuka miq ck lúh 
.=re fldg .;a ks¾udK lSmhla yeg .Kkaj, uq,a Nd.fha § m<úh' uy.u 
fialrf.a ilajd ,sysKs wu,a ìfida jeks u lúl;djls'˜11 

wurfialrg fmrd;=j o fld<U mrmqf¾ lùka ck lúfhka hï 
wdf,dalhla ,enQ wjia:d yuqjk whqre wjOdkhg .; yels h' cS' tÉ' 
fmf¾rd rpkd l< l=rlalka fyak" flahia ,shQ ëjÍ .S;h tn`ÿ ldjH 
ks¾udK fõ' tfy;a wu,a ìfida ldjHh ;rï meyeÈ,s j yd m%n, j  ck 
lú wdNdih ix,laIKh lrk kQ;k ldjH ks¾udKhla Bg fmr meyeÈ,s 
j y`ÿkd.; fkdfya' uy.u fialrf.a ilajd ,sysKs wu,a ìfida jeks u lú 
l;djlshs wurfialr mji;;a wu,a ìfida lú l;djg jvd;a ióm jkafka 
ilajd ,sysKs lD;sfhys mefkk tkñka hq;= ks¾udKh fkdj ls`ÿre 
l=udßf.a l;dj lúfm< nj meyeÈ,s lreKls' wu,a ìfida yd ls`ÿre 
l=udßf. l;dj hk ks¾udK oajhg u mdol jkafka tl yd iudk l;d 
jia;=jls'  
 

                                                                 
11 wurfialr" .=Kodi" ^1993&' wu,a ìfida' ^f;jk uqøKh&' fldÜgdj" idr m%ldYk' 09' 
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tfy;a ta ta lúhdf.a Í;shg wkqj ldjH ks¾udK oajfhys NdIdj" 
ldfjHdala;s" wdlD;sh yd Ôjk oDIaáfhys úúO;ajhla m%o¾Ykh flfrk 
whqre fuys,d wjOdkhg .; yels h' 

3' m¾fhaIK l%ufõoh  

fuys,d uqLH wjOdkh wurfialrf.a wu,a ìfida ^1960& yd uy.u 
fialrf.a ilajd,sysKs ^1962&  hk lD;Skays wka;¾.; moH ks¾udK oajhla 
flfrys fhduq flfrk fyhska m%d:ñl uQ,dY%h jkafka hf:dala; ldjH 
.%ka: oaú;ajhhs' ta yereKq úg wod< mßÈ hf:dala; lùka fofokdf.a 
fjk;a ldjH lD;Ska o Wmia;ïNl lr.efka' oaúhs;Sl uQ,dY%h jYfhka 
wurfialrf.a yd fialrf.a ldjH ks¾udK wdY%fhka ,shjqKq úpdr .%ka:" 
i`.rd yd mqj;am;a ,sms fuka u wka;¾cd, mßYS,k ±laúh yels h' ta wkqj 
m%d:ñl yd oaú;Shsl uQ,dY%h mdol lr .ksñka fuu m¾fhaIKh isÿ 
flreKq nj lsj yels h'  

4' idlÉPdj yd m%;sM, 

wu,a ìfida ldjHh ks¾udKh i`oyd jia;= úIh ù we;af;a ckY%e;sfhys 
yuqjk m%lg ckl;djls' ;;a ckl;dj iu;sl%uKh lrñka wurfialr ta 
mqj;g kjuq w¾:l:khla ,nd §ug W;aidy lrhs' fmardfoKs .=rel=,hg 
wh;a ksi`±ia lùka t,shÜ" mjqkaâ hkdÈ lùka wkqj hdu fya;=fjka 
f.dvke`.=fõ bx.S%is Ndú;h u; mokï jQ lD;s%u rEml nj;a" ta w;r 
wurfialr isxy, cklúh flfrys keUqre fjñka ldjH iïm%odhla 
f.dvke`.Sug jEhï l< nj;a úu,a Èidkdhlf.a o wjOdkhg ,la j 
;sfí'12 wurfialr wu,aìfida l;d mqj; Wmfhda.S lr.kq ,nkafka 
mdßY=oaO;ajh wysñ j je,fmk úu,d kue;s ;reKshf.a jro idudkH 
ñksia iajNdjhla nj lshdmEug h' fuys § Tyq u;=lrk m%ia;=;h ,dxflah 
iudc ixialD;sl moku iu`. ftkaøsh f,i m%;snoaO j mj;Ss' isxy, .%dóh 
iudc miqìu w;=frys ksrka;rfhka f:rjd§ fn!oaO b.ekaùï isysle`ofjk 
kuq;a hqj;shlf.a mdßY=oaO;ajh wysñ ùu iudj Nckh l< fkdyels ;rug 
oreKq  jQjla f,i i,lk nj fmfka' lúhd tu m%ia;=;h f,!lsl 
Èúfmfjf;a fi!kao¾h yd m%lD;s wdfõ.hkays uev,sh fkdyels nj 
l=`M.ekafjk whqßka ksrEmKh lrhs' —wurfialr ;u Ñka;kh ;=< 
ffjIhsl f,dalh flfrys wdYdj m%ySk lrñka bka tf;r ùug ;ek;a 
fof;d;a ta u`o jYfhks' ta fjkqjg .%dóh isxy, fn!oaO iq`MOfkaYajrfhys 
idudðlhl= yeáhg ;ukag we;s wd¾Ól" idudðl yd ixialD;sl m%Yak ;u 
Ñka;kh yß ueog f.k ths'˜13 wurfialr m%n, iudc ixialD;sl 
m%ia;=;hla ms<sn`o idlÉPd lrk kuq;a iajlSh ldjH ks¾udKfhyss moku 
ld,amksl miq;,hla u; msysgqùug jEhï lrk nj mila fõ'  

 

                                                                 
12

 Dissanayake, Wimal, (2005). Enabiling Traditions: Four Sinhala Cultural 
Intelelctuals. Boralesgamuwa, Visidunu Publications. 113. 
13 úfÊ.=kisxy" mshiS,s" ^2005&' kQ;k isxy, idys;H úpdrh - udlaiajd§ wOHhkhla' ^fojk 
uqøKh& fld<U 10" tia' f.dvf.a  iy ifydaorfhda' 172'   
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;j ÿrg;a Èidkdhl mjikafka wu,aìfida ldjH .%ka:fhys tla tla 
lúfhka wurfialr" cklú wdlD;sh Ndú; lrñka  ;;ald,Sk ±kùï yd 
ye`.Sï ms<sn`o jHqyhla iïfm%aIKh l< njhs'14 úfYaIfhka u ;;a ldjH 
ks¾udKfha mefkk ysuõ mshi" rl=ia mqrh" yi`.kka" iqj`o i`ÿka" rka 
úuk hkdÈ ixl,am weiqßka lú iuhdkq.; uqyqKqjr ;sj% fldg ;:H 
f,dj flfrka ÿria: flfrhs' tfy;a fuys,d m%;sks¾udKh jkafka 
;;ald,Sk kQ;k iudc wkqN+;shls' wurfialr fuh ksrdhdifhka isÿ 
lrkakla fkdjk nj ,shkf.a wurlS¾;s —kjl;djd§;ajh iy isxy, 
lúfha w¾nqoh˜ hk uefhka hq;= mqj;am;a ,smsfhys olajk woyia weiqßka 
y`ÿkd.; yelsh'  

—isxy, ldjHfhys tla ÿ¾j,;djhla f,i Tyq olsk ldjH wkjYH f,i 
;:H" ft;sydisl h:d¾:h iu. iu.dó ta yd noaO jQ ks¾udK ùu f,i 
wurfialr uy;d u;= lrk ;¾lfha we;a;la ;sfhkjd' wurfialr uy;d 
fï i`oyd fhdackd ldjH ld,amksl ks¾udK l< hq;= njhs' ld,amksl 
ks¾udK i`oyd wm fhdod.kafka ixialD;sl idys;ahsl iauD;sh yd ne`§ fj<S 
mj;akd merKs jD;a;dka;" cd;l l;d yd ck l;d wdÈhhs hkqfjka ta 
uy;d B<`.g lshkjd˜15 

wurfialr wu,a ìfida ldjH ks¾udKh u`.ska fuu ,laIKh m%n, j úYo 
lrk w;r ta yd idfmalaIj neÆ l, fialr ,shQ ls`ÿre l=udßf.a l;dj 
fjkia uqyqKqjrla ix,laIKh lrhs' ls`ÿre l=udßf.a l;dfjys jia;= úIh 
ckY%e;sh hï muKlska  uQ,dY%h lr.ksñka ks¾udKh lrk ,oaols' ls`ÿre 
úuk" ls`ÿre l=ußh yd hlsksh hkdÈ jYfhka ld,amksl uqyqKqjr 
f.dvk`.k ixl,am tys,d yuqjqj o fialr ld,amksl;ajh ;:H f,dalh 
iu`. iïnkaO lrhs' ls`ÿre l==ußh iu`. fma%ufhka nef`okafka ñksia 
l=urefjls' tfy;a wu,aìfida .%yKh lr.kafka rl=fils' wurfialr 
iuia; wu,a ìfida l;dj u ld,amksl;ajfhka wkQk j ks¾udKh lrk 
w;r wjidkfha § th úu,df.a jro ksrjoH nj ikd: lsÍug fhdod.kS' 
wu,a ìfida fuka u ls`ÿre l=ußh o fhdjqka úhg m;aj;a u .skafkka 
±fjhs' lùka fofokd u .skafkka ixfla;d¾:fhka rd. w.aksh w¾:j;a 
lrk nj fmfka' wurfialrf.a ldjH ks¾udKh uq`M,af,a u .skafka 
m%n,;ajh ;shqKq f,i wjOdrKh flf¾' .sks kef`.k flakaøia:dkh 
jkafka rl=ia mqrhhs' .sks kef`.kafka rl=ikaf.a .;sks' ishque,s wu,a ìfida 
tu  .skafkys f.dÿrla fõ' 

—wyi m<d f.k              k`.skd                                                    
      forK m<d f.k            k`.skd 
      oi; È.; úysÿ                jkd 
      t.sks l`Èka mqr                      Èf,kd˜16 

                                                                 
14

 Enabiling Traditions: Four Sinhala Cultural Intelelctuals,113. 
15 is¿ñK' mqkal,i' ^2006‐04‐02& ¸¸¸' 
16 wu,a ìfida" 49' 
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ysuõ mshi iqj`o i`ÿka rka úukl ;nd fkdfhla Wmfoia ,nd ÿka kuq;a 
wu,a ìfida m%lD;s wdfõ.hkaf.ka ñ§ug fkdyels ;;a;ajhg m;afjhs' 
lúhd t.skafka wdl¾IKh yd ;shqKq ls%hdldÍ;ajh h<s h<s biau;= 
lrkafka cklúfhys mefkk w,xlrK úêhla jQ mqkrela;sh o 
Wmia;ïNl lr .ksñks' ta yd idfmalaI j neÆ l, fialr rd.d.aksfha 
§ma;sh yd ±ùu ks¾udKh lrkafka t;rï ;shqKq whqßka fkdfõ' 
wurfialr f,!lsl wdrïuKhkays n,mrdl%uh wjOdrKh lrk úg 
fialr f,daflda;a;r miqìul r`od ys`Èñka Èúh fj<d .;a wks;H;dj ms<sn`o 
.uH lrk fihls' 

 
 —f,dfõ yeu i;g Wreuhs fï            .skak 
 fkdfõ lsisjl=;a ta .ek  fkdu          okak 
 nfõ irk i; ta .sks ueo              bkak 
 ±fõ ks;ska fkdyels j bka                j<lskak˜17 
   

.skafkka uqokq jia wu,a ìfida r`ojd we;af;a ysuõ mshi rka úukl h' 
ls`ÿre l=ußh isákafka ihqr hg ß§ l=<la uqÿfka we;s rka úukl h' Tjqyq 
l%ufhka fhdjqka úhg m;aj rEmfYdaNdfjka wdVH fj;s'  

—f.daur u,afm;s n`o jg         biqKd 
 rEnr isysks`. isysks j            ieÿKd 
 wE mq`M¨l=, o jg fldg         ieÿKd 
 kdUr ;=kqú, u,afm;s          jegqKd˜18 
 
 —oE, <ueo w`M f.daur bisk         <od  
  nd, <má w;a ud,d i,k      <od 
  wd, jvk rEfmka uk n`Èk           <od 
  flda, is;ska wei ,d jg n,k         <od˜19 
   
wurfialr uk ±,afjk .skak yd iu.dój weh .; we;s jk úm¾hdihka 
o pu;aldrckl j m%;sks¾udKh lsÍfuys,d iu;a h' tfuka u cklú 
iïm%odfha wdNdih o ukdj èjks; flfrk mßoafoka ldfjHdala;s 
f.dvk`.d ;sfí' f.daur" kdUr" w`M f.daur" w;a ud,d hkdÈ fhÿï ta i`oyd 
ukd WodyrK fõ' wu,a ìfidays flakaøSh OdrKdj jkafka .skafkka ±ùu 
ñksi;a njg ysñ jrola jk njhs' lúhd wu,a ìfida l=ußhf.a  rEmYS%h 
j¾Kkd lrkafka o tu w¾:h l=`M.ekafjk whqßks' wef.a .f;a m%fndaOh 
jkdys fhdjqka úfha W;=rdhkiq¨ Ôj Yla;sh o w`.jkakls' fuys,d 
wurfialr ldfjHdala;s m%;sks¾udKh flfrka cklúfha wdNdih ,nk 
kuq;a ñksia m%lD;s wdfõ. ks¾udKfhys,d cSjk oDIaáh flfrka jvd;a 
kQ;kjd§ uqyqKqjrla úYo lrk wdldrh lemSfmfka' 

                                                                 
17 fialr" uy.u" ^2005&' ilajd,sysKs' ^f;jk uqøKh&' fld<U 10" tia' f.dvf.a  iy 
ifydaorfhda' 37 msg' 
18 wu,a ìfida" 50' 
19 ilajd,sysKs" 38' 



 

 

udkjYdia;% mSG Ydia;%Sh ix.%yh" 28 l,dmh" 2021 25 
   

 

iïm%odh u; msysgd isáuka u Tyq ia:dms; lsÍug jEhï lrkafka 
hqj;shlf.a mdßY=oaO;ajh wysñ ùu fkd;ld yeÍu ms<sn`o kQ;k u;jdohls' 
—kQ;kjdoh ;=< woH;k cSú;h" ;;ald,Sk iudc yd iuld,Sk ú{dkh 
ldjHd;aul f,i ksrEmKh lsÍug .;a W;aidyh w;ska Tyq à' weia' t,shÜ" 
ví,shq' î' fhaÜia wd§ bx.%Sis kQ;kjd§ lúhka yd iu;eka .kshs'20 fï yd 
idfmalaI j neÆ l, fialr tn`ÿ flakaøSh w¾:hla m%n, f,i 
f.dvke`.Sug jEhï fkdlrhs' Tyq ls`ÿre l=udßhf.a rEmYS%h j¾Kkd 
lrkafka wef.a fhdjqka rEmYS%h u;=fkdj fnd<`o <ud iajrEmh o we`.fjk 
mßoafoks' fuys,d fialrf.a ldjH ixl,amkd ;rula ÿn, ùug Tyq Ndú; 
lrk ldjH wdlD;sh o n,md we;' wu,a ìfida ldjH ks¾udKfhys,d 
wurfialr wjiaf:daÑ; j úß;a fjkia lrhs' wu,a ìfidaf.a ffp;isl 
iajNdj" rl=ikaf.a ls%hdldÍ;ajh" .skafka ±fjkiq¨ nj wdÈh ;sj% f,i 
iQpkh lsÍug WÑ; f,i È.= úß;a yd flá úß;a mßNdú;h weiqßka jvd;a 
úÑ;% j ldfjHdala;s ks¾udKh lr ;sfnkq ±lsh yels h' tfy;a fialr 
ls`ÿre l=udßf.a l;dfjys,d fhdod.kafka ud;%d oywglska iukaú; tl u 
úß;ls' ta w;r u fndfyda úg lúj, uq, yd w. wdhdifhka t<siuh 
msysgqùug ±rE W;aidyh o w¾:h ,sys,a lsÍug n,mE wjia:d nyq, j olakg 
,efí' —wdlD;sh jQ l,S jia;= úIfhys ;¾ldkql+, m%;sM,hla nj jgyd 
.ekSu fialr lúhl= jYfhka id¾:l ùug ;=vqÿka jeo.;a lreKls'˜21

 
tfy;a fuu lú fmf<ys,d fialr" jia;= úIh Tmakexùug wdlD;sh 
T!Ñ;H mQ¾jl j Ndú; lsÍug wiu;a h' wurfialr tu wNsfhda.h 
id¾:lj ch.kS' 

wu,a ìfida  .skafkka ±fjkafka yqÿ fma%udkaú; nkaOkhl m%;sM,hla 
f,i fkdfõ' wE .skafkka fj<S rl=iq y`vg fodr wßkakS h' ¥Is;jQ múgq 
f,dj w;=frys hqj;shlf.a  msú;=re nj /l.ekSu b;d wiSre l¾;jHhla 
nj wurfialrf.a ks¾udKj, ks;ska yuqjk woyils' wu,a ìfida 
ldjHfhys u yuqjk lkHdj ldjH ks¾udKfhys o  fufia mejfia' 

—jid .;a fm;s ;=< uqjd      fldg 
ta wud ulrkao                      ìkaÿj 
m<d fndkakg uqj                 whd.;a 

         keoao rl=fila ;j u fï              ú,˜22 
  
ishque,s hqj;sh rl=iq .%yKhg yiqùu yqÿ /jàul" w;ajer§ul fyda 
laIKsl wdfõ.hl m%;sM,hla jk nj wurfialr fmkajd fohs' tfy;a 
ls`ÿre l=udßh  .skafkka ±fjñka ueÿfrka msgù fma%udkaú; .%yKhlg 
yiqjkakS h' ls`ÿre l=ußh ñksia l=url= iu`. ie<uq;= fmñka nef`oa' l=ure 
flfrka rl=iq uqyqKqjrla Èia fkdjk w;r Tjqka yuqfõ mj;akd ndOlh 
jkafka lskakr fhdaksfha l=ußhlg ñksia l=url= iu`. tla j úiSu 
fkdl< yelsùu hs' Tjqkaf.a .skak ksfjkafka urKfhka miq j muKs'  

                                                                 
20 b,hmawdrÉÑ" tßla" ^2005&' úpdr m;s%ld' ^m<uq uqøKh&' fld<U 10" tia' f.dvf.a  iy 
ifydaorfhda' 26' 
21 l=udrisxy" l=,;s,l" ^2002&' kQ;k ldjH úu¾Yk f,aLk - oaú;Sh Nd.h' ^m<uq uqøKh&' 
fld<U 10 weia'f.dvf.a iy ifydaorfhda' 140' 
22 wu,a ìfida" 38' 
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wjidkfha Tjqyq ure iqjh m;;s' ndOd úm;a ÿre lrkqj urKh yer 
wkau`.la ke;s nj lúhd wjOdrKh lrhs' fuh iqnjd§ Ôjk oDIAáhla 
fkdfõ' th jkdys cklú w;=frys o yuqjk   —fudlo lrkafka mQrefj 
l< mjg˜ jeks ks.ukhls' tfy;a wurfialr Bg fjkia oDIAáhlska 
ñksi;a njg ysñ jerÈ fkd;ld yeÍu ms<sn`o woyila biau;= lrhs' tys § 
ñksia i;a;ajhdg m%dlD;sl ,sx.sl wdfõ.j,ska ñÈh fkdyels nj 
wjOdrKh l< f,darkaiaf.a oDIaáh o fuys § wurfialr flfrys n,md 
we;s nj fmfkhs' wu,a ìfida lúfm< iïnkaOfhka jeo.;a ksÍCIKhla 
ta' tï' Ô' isßudkak" zã'tÉ' f,darkaia iy .=Kodi wurfialr kjl;dZ 
kue;s ,smsfhys olajhs'      

“wm fuys § weish hq;= jeo.;a m%Yakhls' ta úu,dg jQ isoaêh yd 
wu,a ìfida  .skafkka ±ùuhk l;=jrhdf.a woyi l=ulao hkq hs' th 
ñksi;a njg ysñ jrola  fj;ehs l;dldrhd uq,§u lshhs' th jrole hs 
lshkafka wehs@ th jrola nj  fmfkkafka f:rjdo b.ekaùï yd 
úlafgdaßhdkq iudc iNH;ajh ms<s.;a;jqkagh'”23

 

fï ms<sn`o j ;jÿrg;a úuid ne,Sfï § fmfkkafka lú fm< werUqfï § 
úu,df.a jrfoys ksrjoH;dj f,djg wefik fia lshd mEug woyia lrk 
nj lSj;a wurfialr wu,a ìfida fodr yeÍu yd .skafkka ±ùu uyd 
úkdYhla f,i ksrEmKh lr we;s nj hs' tu`.ska ixfla;d;aul j 
we`.fjkafka wef.a mdßY=oaêh wysñ ùu nrm;< jrola njuehs' 
 

“ksoka jid isáh              fodrd 
;soia mqf¾ rejka              fodrd 
f,jka kqÿgq rejka    fodrd 
wE weßfha tjka                fodrd 
 
msg msg fyK y`v            úysÈK 
ñysl; i;a h<la            ie<sK 
isrer ì`§ f,a             je`.sßK 
t.sks uefoys wE              ì,súK”

24
 

 

fuu ;;a;ajh meyeÈ,s j jgyd .ekSu i`oyd kej;;a ,dxflah kQ;k;ajfha 
h:d iajNdj ms<sn`o j wjOdkh fhduq l< hq;= fjhs' furg kQ;k;ajh 
iudc mßiaÓ;sfha isÿ jQ úm¾hdi fya;=fjka ftkaøSh jYfhka W;amdo 
fkdjQjla nj;a th hg;a úcs;jdofha w;=re M,hla nj;a meyeÈ,s lreKls' 
wurfialr mejiSug W;aidy l< m%ia;=;hg mgyeks whqßka ;reKshf.a 
mdßY=oaêh wysñ ùu f,dj u lïmd lrjkakla f,i ksrEmKh ù we;af;a o 
;ju;a furg fkdkeiS mj;akd idïm%odhsl iudc m%;sudkhkays n,mEu 
hgf;a h' kQ;kjd§ f,aLlfhda úlafgdaßhdkq iqpß;jdoh fy<d ÿgqjy'  
                                                                 
23 isßudkak" ta'tï'cS' ^2002&'ã'tÉ' f,darkaia iy .=Kodi wurfialr kjl;d'   ùuxid kjl;d 
wxlh' fld<U 10 weia' f.dvf.a iy ifydaorfhda' 113' 
24 wu,a ìfida" 64' 
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tys kshuqjd jYfhka y`ÿkd.; yels ã'tÉ' f,darkaiaf.a lD;Skaf.a wdNdih 
,nd ,sx.sl wdfõ. fkdìh j ms<s.; hq;= nj wurfialr o fndfyda 
ks¾udKhkays ksrEmKh lr we;s kuq;a ,dxflah iudc mqreId¾: uq¿ukska 
u m%;sfCIam lsÍug wfmdfydi;a jQ whqre o fï wkqj y`ÿkd .; yels h' 

5' iudf,dapkh 
 
wurfialrf.a wu,aìfida ldjH .%ka:fhys mefkk wu,aìfida hk uefhka 
hq;= ks¾udKh yd uy.u fialrf.a ilajd,sysKs lD;sfhys mefkk  ls`ÿre 
l=udßf.a l;dj lú fm< mdol lrñka ;;a lùka fofokd cklúfha 
wdNdih ,nkafka ljr wdldrfhka o hkak fuys,d idlÉPdjg n`ÿka 
flßKs' tys § wurfialr jvd;a kQ;kjd§ m%fõYhlska idïm%odhsl 
wu,aìfida l;dfõ w¾:h kQ;k wkqN+;shlg iïnkaO lrk whqre iqúYo 
úh' fialr iajlSh ldjH ks¾udKhg cklúfha wdf,dalh ,nkafka 
wurfialr fuka /äl,a iajrEmhlska fkdj idïm%odhsl fn!oaO cSjk 
mqreId¾: u; uekúka r`od isáñka nj .uHudk fõ' tfuka u iudc" 
ixialD;sl mßiaÓ;sh u; mokï j wurfialrf.a tlS /äl,a iajNdj jqj 
hï iSudjl isr.; jk whqre m%o¾Ykh fõ' ta wdY%fhka ;;a lùka 
fofokdf.a ldjH Ndú;fhys tla me;slvla y`ÿkd.; yels h'   

6' ks.ukh  

iuia;hla jYfhka .;a l, wu,a ìfida yd ls`ÿre l=udßf.a l;dj hk 
ldjH ks¾udK oajh weiqßka iqm%lg lùka fofokl=f.a ldjH Ndú;dj 
flfrys cklúh n,mE whqre  y`ÿkd.; yels h' tl u cklú iïm%odfha 
wdNdih lùka fofokd flfrys n,md we;af;a úúO;ajhla ix,laIKh 
flfrk whqßks' úfYaIfhka ta miqìfuys mj;afka wurfialrf.a yd 
fialrf.a fmdaIK wjldYfha úúO;ajh" Ôjk o¾Ykfha úIu;dj yd ldjH 
Ys,am O¾u Ndú;fhys m< l< l=i,;dj hkdÈhhs'  

 
wdYs%; .%ka: kdudj,sh 

m%d:ñl uQ,dY%h 

wurfialr" .=Kodi" ^1993&' wu,a ìfida' ^f;jk uqøKh&' fldÜgdj" idr 
 m%ldYk' 
wurfialr" .=Kodi" ^2009&' Whkl ys`o ,shQ lú' ^f;jk uqøKh&' 
 fndr,eia.uqj" úisÿkq m%ldYk' 
fialr" uy.u" ^2005&' ilajd,sysKs' ^f;jk uqøKh&' fld<U 10" tia' 
 f.dvf.a  iy  ifydaorfhda' 
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isxy, NdIdfõ y,a ,l=K yd y,a ms,a, ms,sn| 

úu¾Ykhla  

An Analysis of Hal Lakuna and Hal Pilla  in 

Sinhala Language 

 
 

fla'fla'mS' fmf¾rd  

 

Abstract 

Modern Sinhala letters have been created as a result of a long history. 
However, current researchers and scholars of the Sinhala alphabet observe 
that they should be ‗revised‘. They desire that the obsolete characters, low 
usage characters, and characters with similar pronunciations should be 
removed. Another suggestion is that some different types of ‗pillam‘ in the 
alphabet should be equaled by usage. In this research, we focused on the 
‗hal‘ mark. Moreover, the research problem of this article was ‗what is the 
hull mark‘ and ‗is it applied to all letters in the same pattern?‘ The purpose of 
this research is to reduce problems in the usage of ‗hal‘ marks. Accordingly, 
it will focus on the origin and evolution of the ‗hal‘ mark. It examines how to 
use modern language. This research has been used in inscriptions from the 
8th century to the 16th century AD. Upon engaging in this research we 
recognized how we can use the ‗hal‘ mark as a ‗pillama‘ when writing ztaZ and 

z´Z' We can also utilize the ‗hal‘ mark as a pure consonant in all other cases; 

it is not a pillama bat it is a part of pure consonant.  Two patterns of ‗hal‘ 
marks due to a long development of the Sinhala letters were observed. 

Keywords: Pillam, ‗Hal‘ Mark, Sinhala Alphabet 
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idrdxYh 

fuu m¾fhaIKfha § wmf.a wjOdkh fhduq jkafka isxy, NdIdfõ Ndú; 
ms,s rEmhla jk y,a ,l=K ms<sn|jhs' y,a ,l=K m¾haIKhg ksis jkafka 
tys mj;sk .eg¨ iys; iajrEmh fya;=fjks' fuu m¾fhaIKfha .eg¨j 
kï" y,a ,l=K hkq l=ulao" th iEu wlaIrhla iuÕ u iudk iajrEmfhka 
fhfokafka o@ hkakhs' ta wkqj fuys wruqK jkafka y,a ,l=K Ndú;fha jQ 
.eg¨ iajrEmh u.yrjd .ekSuhs' ta i|yd y,a ,l=fKa wdrïNh yd  
úldih úuid nef,k w;r l%s'j' 8jk ishjfia isg l%s'j' 16jk ishji 
f;la Ys,df,aLk ta i|yd fhdod .efka' miqj th kQ;k isxy,hg 
.e<fmkafka flfia±hs úu¾Ykh flfrkq we;' m¾fhaIKh wjidkfha 
wjfndaO jQfha y,a ,l=K ms,a,ula f,i fuka u Y=oaO jH[ackhla f,i o 
fhfok njhs' y,a ,l=K ztaZ iy z´Z iuÕ fh§fï § ms,s rEmhla f,i;a 
fiiq iEu wjia:djl u y,a ,l=K hkq Y=oaO jH[ackh ±laùfï ,l=Kla 
úkd ms,s rEmhla fkdjk nj;a meyeÈ,s úh' 
 
 
m%uqL mo - ms,a,ï" y,a ,l=K" isxy, wlaIr ud,dj 
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1' ye`Èkaùu  

isxy, NdIdfõ ms,s fh§u iïnkaO .eg¨ /ils' y,a lsÍu o tjekakla jk 
w;r y,alsÍfï ,l=K NdIdj ;=< fhfok iajNdjh wkqj m%Odk fldgia 
follg j¾. l< yelsh' m<uq jekak Y=oaO jH[ackh ±laùfï § fhdok 
y,a ,l=Khs' fojekak jH[ackhlg iajrdlaIrhla tlaùfï § §¾>;ajh 
fmkaùu i`oyd we;eï wjia:dj, § fhdok y,a ,l=Khs' fï fya;=fjka y,a 
,l=K yqÿ ms,a,ula f,i ±laùu iqÿiq fkdfõ' tksid u y,a lsÍu ms<sn`o 
kQ;k isxy,fha meyeÈ,s lsheùula fkdue;' fuu m¾fhaIKfhka isÿ 
flfrkafka y,a ,l=fKa wdrïNh yd úldYkh i,ld n,d kQ;kfha th 
Ndú; úh hq;= wdlrh ms<sn| meyeÈ,s wjfndaOhla we;s lrùuhs' ta i`oyd 
m<uq fldg ms,s hkq fudkjdo y,a ,l=K ms,s f,i fhfokafka flfiao yd 
Y=oaO jH[ackhla f,i fhfokafka flfiao hkak úuid ne,Sug kshñ;h' 

2' m¾fhaIK l%ufõoh  

fuu m¾fhaIKh i`oyd lafIa;% wOHhkh" fl!;=ld.dr ksÍlaIKh" iïuqL 
idlÉPd wdY%fhka f;dr;=re imhd .ekSu, Epigraphia Zeylanica Vol I, II, III, 

IV, V ,VI, VII, Inscription of Ceylon Vol I,II,V, VI, VII, VIII .%ka: wOHhkh 
wdÈh m%d:ñl uQ,dY%h f,i;a" wfkl=;a m¾fhaIKd;aul ,sms f,aLk 
oaú;Shsl uQ,dY%h f,i;a" ;D;Shsl uQ,dY%h jYfhka i`.rd" mqj;am;a yd 
foaYk igyka" hkdÈh Ndú;hg .efka'  

3' idys;H úu¾Yk 

fuu m¾fhaIKh i`oyd mdol fldg .;a uQ,dY%h w;r wlaIr rEm úldih 
yd ms,s Ndú;h ms<sn`o m%dudKsl m¾fhaIK isÿ ù we;;a ta w;ßka nyq;rh 
l%s'mQ 3jk ishjfia isg l%s'j' 10jk ishji f;la ,shejqK tajd h' mS'B'B 
m%kdkaÿ" n%dyaó f,aLkj, mqrdlaIr úoHd;aul ixj¾Okh ms<sn`o 
wOHhkhla fldg ;sfí' ioaOdux., lreKdr;akf.a m¾fhaIK ksnkaOhl 
o ^ Epigraphia Zeylanica vol vii special volume& uq,a ld,Sk wlaIr úldih 
iïnkaO f;dr;=re olajd ;sfí' f;kakfldaka úu,dkkaof.a zl%s'j' 10jk 
ishji olajd ,xldfõ wlaIr úoHdjZ kï m¾fhaIK ksnkaOh yd 
kkaofiak uqÈhkafiaf.a zisxy, wl=rej, b;sydihZ .%ka:fha l%s'j' 10jk 
ishji f;la wlaIr ms<sn`o wOHhkh fldg we;' Bg wu;r j chisß 
,xldf.a zisxy, j¾Kud,dfõ úldihZ .%ka:fha l%s'j' 10jk ishji f;la 
wlaIr rEm úldih ms<sn`o lreKq olajd we;s w;r l%s'mQ' 3jk ishjfia isg 
l%s'j' 10jk ishji f;la wlaIr rEm úldih yd ;;a ld, mßÉfPaofhys 
isxy, wlaIr l,dj flfrys Ndr;fhka isÿ jQ n,mEu ms<sn`o Tlalïmsáfha 
m[a[didr ysñhkaf.a zisxy, wlaIr rEm úldih yd Ndr;Sh wdNdihZ 
.%ka:fhka m%dudKsl ú.%yhla isÿ fldg ;sfí' ;j o Epigraphia Zeylanica, 

yd Inscriptions of Ceylon ldKav .%ka:j, o mqrdlaIr iïnkaO f;dr;=re 
wka;¾.; fõ' fld;auf,a wurjxY ysñhkaf.a z,laÈj fi,a,smsZ ^.%ka:fha 
m%ia:djkdj& zf,aLk l,dfõ wdrïNh yd úldihZ uefhka wlaIr mßKduh 
ms<sn`o f;dr;=re wka;¾.; h'  
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by; olajd we;s m¾fhaIKj, wlaIr mßKduh hgf;a ms,s Ndú;h ms<sn`oj 
o f;dr;=re we;=<;a jqj;a flaj, wOHhkhla isÿ ù fkdue;' tfukau l%s'j' 
10jk ishjfia isg 15jk ishji olajd m¾fhaIK isÿ ù we;af;a w,am 
jYfhka neúka y,a ,l=K Ndú;hg meñfKkafka o l%s'j' 8 jk ishjfika 
miq l%s'j' 16jk ishji olajd ùu fya;=fjka y,a ixfla;h ms<sn`o isÿ ù we;s 
m¾fhaIK wju h' mS'B'B m%kdkaÿ University of Ceylon Review vol viii ys m< 
l< ,smshl l%s'j' 8 jk ishjfia isg 15jk ishji olajd wlaIr rEm úldih 
yd ms,s fhÿu ms<sn`o woyia olajd we;;a tys flaj, ú.%yhla we;=<;a 
fkdfõ'  

4. idlÉPdj 

ms,s hkq fudkjdo@ 

y,a ,l=K ms<sn| oyia olajk ví,sõ' t*a' .=Kj¾Ok"  

Y=oaO .d;%dlaIrfhla jQ l,S y,a hkqfjka lshkq ,efí' la" .a" Ü' ;a 
hkd§yq y,a j¾Kfhkfhda fj;a' y,a hkq mdKskSh jHdlrKfhys 
;nk ,o kduhls' ishnfiys jkdys y,a Ndjfhys ix{dj kï 
wlaIrfhka Tijk ,o fldählg iudk jQ f¾Ld ,laIKhla fyda 
wlaIrh u;=fhys msysgqjk ,o ysia m<|kdjlg iudk jQ f¾Ld 
,laIKhla fyda fjhs' fuhska m<uq lS ,laIKh ms‚i fldä .ig 
iudk jQ iDcq f¾Ldjla wlaIrdka;fhys isg Wvg wÈkq ,efí' tA 
jkdys wlaIrdka;h olaIsKdjD;a; jQ l,ays h' wlaIrh jdudjD;a; 
jQ l,ays fojkqj lS ,laIK fhdokq ,efnhs' ^.=Kj¾Ok"1959(78& 

hkqfjka olajhs' tfuka u fyf;u olajkafk fuu wlaIr olaIsK 
cïnqoaùmfha W;am;a;s ia:dk fldg .;a njhs' fï wdldrhg .d;%dlaIrhl 
m%lD;s ,laIKh oelaùu ms‚i lsishï i,l=Kla wjYH fkdjqK;a wfkl=;a 
ish¨ u iajr .d;%dlaIrh flfrys wdrEV lrk l,ays úfYaI l%uhla 
wkq.ukh l< hq;= w;r u ms,s hehs y÷kajkafka tu l%uh nj 
.=Kj¾Okf.a woyihs' 

fï l%uh kï .d;%dlaIrh yd iïnkaOfhka iajrh ,sùu fkdfõ' 
iajrh fjkqfjka tla ix{djla .d;%dlaIrh flfrys fh§u fõ' 
^.=Kj¾Ok"1959(79&  

ms,s iïnkaOfhka ludr;=x. uqksodi u;h" jHdxckh yd tlajQ iajr ,sùfï 
,d olajk l%uh ms,s njhs' ^l=udr;=x."1963( 8'& ms,s ms<sn| woyia olajk 
ud;f,a idik;s,l ysñg wkqj  

iajrhla jHxckdrEV ùfï § iajrh we;s njg fhdok ,l=Kq ms<s 
fjhs' 
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Wkajykafia ms,s hk jpkh i`oyd uQ¾Oc z<Z Ndú; lsÍu o úfYaIhls' ms,s 
hkakg újrK imhk Y%skd;a .fkaj;a; mjikafka" 

wlaIrj, §¾> y%iaj wdÈ fNao o wlaIr ixfhdackh o f,aLkh 
fldg ±laùu msKsi tla;rd ,l=Kq úfYaIhla wlaIr iu`. fhdokq 
,efí' fï ,l=Kqj,sjka jeä fldgila y`ÿkajkqfha ms,s fyj;a 
ms,a,ï hk kñks' ^.fKaj;a;"2003(37& 

fuys § ms,s hkq iajr ixfla; u jYfhka fkdolajd kj w¾:hla ,nd § 
;sfí' tfy;a fï ,l=Kqj,sjka jeä fldgila y`ÿkajkqfha ms,s fyj;a 
ms,a,ï hk kñks hkqfjka ±laùfuka meyeÈ,s jkafka ms,s ku Ndú; 
fkdlrk i,l=Kq o we;s njg olajkakd jQ woyihs' iqpß; .ï,;a o ms,s" 
ms,a,u wdÈ kï ks¾foaY lrñka w¾: imhd we;;a tys,d idïm%odhsl u;h 
ñi wka hula mjid ke;' ms,s f,i w¾: ±laùfuys,d fjkila fkdl< o 
f¾Mh" rldrdxYh wdÈ we;eï jHxck ixfla; o ms,s f,i olajd we;' ms,s 
hkakg ;j;a újrK imhkakl= f,i fca' î' Èidkdhl mjikafka" th 
m%Odk fldgia folla wkqj j¾. jk njhs' tfuka u m%dKdlaIr yd ms,s 
w;r jQ in|;djla o u;= lrhs' m%dKdlaIrh hkq iajr Yío ksrEmKh lsÍu 
i|yd fhdod .kakd wlaIr úfYaIhla f,i olajk w;r tjeks iajr Yío 
isxy,fha fhÈh yels jkafka mdohl uq,a u Yíoh fhfok úg muKla 
nj;a mofhys fjk;a ;ekl iajr Yío fhfoa kï t;ekays th olajkafk 
fjk;a ,l=Klska nj;a Èidkdhl mjihs'  

iajr Yío ksrEmKh lsÍug mohl uq, yer fjk;a ;ekal fhfok 
,l=Kq ye¢kaùu i|yd ms,s hk ku fhfoa' .d;%dlaIrhl .eí jk 
iajrh bj;a lrkq ms‚i fhfok w,a ,l=K w,a ms,s kñka o 
jHxck Yíohla fjkqjg fhdok ms,s jHxck ms,s kñka o 
y÷kajuq' fldäh yd /yek w,a ms,s w;rg o hxYh" rldrdxYh yd 
f¾Mh oldrdxYh jHxck ms,s w;rg o .efka' ^Èidkdhl"1995(14& 

hk m%ldYh wkqj fiiq fndfyda fofkl= i|yka l< u; yd idfmalaI j 
Èidkdhl olajk u;h fjfiia wre;lska isàhs' fiiq fndfyda fokd 
rldrdxYh" f¾Mh yd hxYh ms,s .Khg u we;=<;a l<;a ks¾jpkh yd th 
fkdieif|a' 

Èidkdhlf.a u;h yereKq úg by; f;dr;=rej,g wkqj fmkShkafka ms,s 
hkq iajr wlaIr ixfla;hla orkakd jQ o iEu .d;%dlaIrhla iu`. u 
fhfokakd jQ o úfYaI Ndú;hla njhs' tfy;a y,a ,l=K ms,s f,i .; 
fkdyels±Zhs .eg¨jla u;= fõ' iajrhla ksfhdackh lrk i,l=K ms,s f,i 
.;afyd;a y,a lsÍu  ms,a,la  o hk j. .eg¨jls' tfy;a we;eï iajr 
ksfhdackh lrñka y,a ,l=K o l%shd;aul jk wjia:d olakg ,efí' kuqÿ 
y,a lsßu ;ks j fhÿKq l, th ms,a,la fkdfõ' ms,s hk w¾:h iu`. úuiQ 
úg flaj, y,a ,l=K Y=oaO jH[ackh olajk ixfla;h úkd ms,a,ula 
fkdjk nj lsj hq;= h' y,a lsÍfï i,l=K ;j;a ms,s ixfla;hla iu`. 
fhfok úg th ms,a,la njg m;a fõ' 
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fndfyda jpkj, uOHhg Y=oaO jHxck fhfok neúka y,a lsÍu wdldr 
follska Ndú;fha olakg ,efí' ï õ í iy ^/yeka i,l=K& ma ka la 
^fldä i,l=K& hkq tu wdldr folhs ta wkqj u;= ±lafjkafka jH[ack 
ud,djg y,a wlaIrh tla lsÍfï § ±lsh yels iajNdjhhs' fyj;a isxy,fha 
Y=oaO jH[ackfha iajrEmhhs' 

La Ä .a >a Ù `.a 

É þ Ê Cè [a `Ê 

Ü Ga â Va Ka `â 

;a :a oa è ka `oa 

Ma Ma í Na ï ò 

Ha ¾ ,a õ   

Ya Ia ia ya <a *a 

1'2 rEmh 

 

y,a lsÍu ms,s rEmhla f,i l%shd;aul jkafka wjia:d foll § muKs' tkï 
fldïnqj iy y,a lsßu  ztaAZ iajrh ±laùfï § iy fldïnqj we,ms,a, iys; 
y,a lsÍfuka ´ iajrh ksfhdackh lrk ixfla; ms,s f,i .; yels fõ' 
fmr ±lajQ mßÈ ms,s hkq iajrdlaIrhla jH[ackhlg tla ùfï § iajrh 
ksfhdackh lrkakd jQ ixfla;h neúka jH[ack wlaIrhlg ;ksj fhfok 
y,a ,l=K ms,a,ula fia fkd.; hq;= h' 

kQ;kfha ms,s Ndú;h ms<sn| m%Odk u;hla m,lrk wð;a ;s,lfiak" 
iqpß; .ï,;a jeks W.;a;= ms,s iurEmSlrKh ms<sn| iudc l;sldjla 
f.dv k.kakg W;aidy or;s' Bg fya;=jkafka tl u ms,a,u úúO wlaIr 
iu. rEm lsysmhlska l%shd lsÍuhs' fuf,i ms,s iurEmSlrKh f.k tkafka 
iajr ms,a,ï yd y,a ms,a,ï i|yd jk w;r tl u ixfla;h iEu wlaIrhla 
iu. u Ndú; l< yels jk mßÈ fjk u fydaähla o ks¾udKh fldg 
;sfí' ^;s,lfiak"2002(55& 

iajr 

W wd we wE b ba 

W W! t ta ft T 

^T& TA ^TA& T!   

`w `wd `we `wE   
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ud;%dxY 

' d e E s S 

Q Q D f ^f& A 

! H %    

 

jHxck 

La LA .a >a x `.a 

pA þ Ê [a {A `Ê 

gA Ga vA Va  `vA 

;a :a oa OA ka `oa 

Ma Ma nA Na uA UA 

Ha ¾ ,a jA   

Ya ia ya   `ya 

*a ia     

1'2 rEmh 

tfy;a wlaIr ia:dk.; lsÍï ms<sn| úoHdkql+,Ndjhg fuu fydaäh 
fldf;la ÿrg .e<fmaooehs fidhd ne,sh hq;=h' tfiau NdIdjl wlaIr 
mßKdufha iajNdúl msysàï yqfola myiqj Wfoid fjkia lsÍu fld;rï 
id¾:l±hs ùuid ne,su o l,hq;= h' 

by; f;dr;=re ish,a, úuid neÆ úg meyeÈ,s jk lreK kï isxy, 
NdIdfõ jH[ackj,g fhfok ixfla; i`oyd ms,s" ms,a," ms,a,ï hk ku 
Ndú; jk njhs' th ;j ÿrg;a ú.%y lrkafka kï" 

Y=oaO .d;%dlaIrhla iajrhla yd ixfhda. ùfï § fhdok ixfla;" 
 
Y=oaO .d;%dlaIrhla f,i fkdj ;j;a ms,s rEmhla f,i we;eï 
iajr ksfhdackh lrk y,a ixfla;h" 

ms,s" ms,a," ms,a,ï hk kïj,ska ye`Èkaúh yels h' Y=oaO jHxckh ixfla;j;a 
lrk y,a ixfla;h ms,s f,i kï fkdfhfoa' th jH[ackh iajNdjfhka u 
fhfokakla ñi fjk u ixfla;hla f,i .; fkdyels h' ta wkqj y,a lsÍu 
m%Odk fldgia folla hgf;a idlÉPd l< yels fõ' 
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§¾>;aj i,l=K fyj;a y,a ms,af,a wdrïNh yd úldih 

isxy, NdIdfõ ms,s i,l=K f,i y,a ,l=K m<uqj fhfokafka t wlaIrfha 
§¾> iajrEmh i`oyka lsÍfï § h' ls%' j' 10 jk ishji olajd ta iajrfhys 
jH[ack ixfhda.hla y÷kd.; fkdyels w;r ´ iajrfha jH[ackdrEV 
iajrEmh yuqjkafka ;j;a ishjia lsysmhlg miq h' we;eï Ys,d f,aLkj, 
fmf<ys §¾> ta ldrfha jHxckdrEVhla olajd ;snqK o rEm M,lfha 
we;af;a  y%iaj ztZys jHxckdrEvh hs' ;j;a Ys,d f,aLk lsysmhl úúO 
ia:dkj, fhdod we;s ztaZys jHxck ixfhda.h fohdldrhlska olakg ,efí' 
ksoiqkla f,i nÿ¨ geï ,smsfha (E.Z. III, 1933: pl 5.) fï wlaIrh fh¥ 
zje,elafïZ hkafkys tla wjia:djl fldïnqj iuÕ u wlaIrhg fhdok 
y,a lsÍu meyeÈ,s j olakg ,enqK;a ;j;a ia:dkhl tu jpkh u fh§ 
we;af;a fldïnqj yd u wlaIrh muKla ±lajñks' 

fï fï 

tfy;a 12 jk ishjfia § meyeÈ,s j u ±l.kakg ,efnk fldïnqj iy 
y,alsÍfï ms,s oajh nyq, j Ndú; jkakg jQ nj fi,a,sms úu¾Ykfha § 
fmfka' 13 jk ishjfia ;;a;ajh o Bg iudk h'  

 fia (E.Z. II, 1929: pl 27)  f.a ^Ys'f,a'i IV, 2002: M,l9& 

13 jk ishjig wh;a fldÜgkaf.a ,smsfhys yuqjk zf.aZ wlaIrh i|yd 
fhdod we;s y,a lsÍfuys ixfla;fha fmr hq.hg jvd j¾OkSh iajNdjhla 
olakg ,eîu o úfYaIhls' 

isxy,fha Ndú; z´Z wlaIrfha jHxckdrEVh o ld,hdf.a wejEfuka 
Ndú;hg meñKs njla olakg ,efí' l%s' j' 8" 9" 10 iy 11jk ishjia f;la 
z´Z wlaIrfha jH[ack ixfhda.hla olakg ,enqfKa ke;' md,s" ixialD;dÈ 
uõ NdIdkq.;  §¾> ta ldrhla Ndú; fkdlrk neúka ´ iajrh yd ta 
wdY%s; Ndú;hka isxy,hg úfYaI jQjla fia ie,lSu fhda.H hehs isf;a' wm 
is;k mßÈ ´ ys jH[ack ixfhda.h m<uq jrg olakg ,efnkafka 12 jk 
ishjfia § h' 12 jk ishjfia jqj o fuu wlaIrh f,aLk.;ùfuys,d 
m%o¾Ykh lf<a fouqyqka iajNdjhls' úfgl Yíoh §¾> jqj;a rEmh §¾> j 
olakg fkd,enqKq w;r ishqï w;ayodne,Sï o ta w;r jQ nj y`ÿkd.; yels 
h' tfuka u kQ;kfha wm Ndú; lrk §¾> t ldr jH[ack ixfhda. iys; 
fndfyda mo y%iaj iajrEmfhka o olakg ,enqKs'(E.Z. II, 1929: pl 13)  
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fndfyda - fndfydckhd   

f,daNfhka  - f,dNfhka  

jykafiajreka -  jykafijreka  

lS¾;s ksYaYxlu,a,f.a mqjre ,smsfhys (E.Z. II, 1929: pl 23) jeä jYfhka 
fhfok f,da ldrh hq.fha fjk;a wlaIr yd iu.dó j neÆ úg úfYaI 
l%ufõohlska olakg ,efí' tkï §¾> fldg olajk Tldr jHxckdrEvh 
i|yd wlaIrfha idudkH iajrEmhg lsishï fjkila isÿ lsÍuhs' 

 f,dal 

 f,dalh 

 f,daNfhka 

fuys ±lafjk wdldrhg , wlaIrh tu ,smsfha u ksjerÈ iajNdjfhka 

fyj;a  iajNdjfhka ±lafj;;a ´ ldrh ixfhda. ùfï § wlaIrh 
wjidkfha fhdok ,o f¾Ldjla Èia fõ' th fndfyda úg olakg ,efnkafka 
o ,a¬T ixfhda.fha § muKla jqj o tu iajrEmh ya¬´ ixfha.fha § o 

±l.; yels h'  (E.Z. II, 1929: pl 13) fuu ,smsfha mqrdlaIr lshejQ 
úoaj;d jqj o fuys jQ iEu wlaIrhla u olajd we;af;a ,a¬T ixfhda.hla 
fyj;a y%iaj iajrEmfhka h' we;eï úg th f,aLlhd ;u f,aLkh 
ffY,drEV lsÍfï § §¾> ´ ldrh ±laùu i|yd Ndú; l< Wml%uhla úh 
yels h' tjeks ,a¬´ ixfhda. W;=re fodrgqj Ys,d f,aLkfha (E.Z. II, 1929: 

pl 27) o olakg ,eîfuka meyeÈ,s jkafka f,aLlhska lsishï w;ayodne,Sula 
l<d o hk ielhhs' 

 

 f,dafldm  

 f,dalhd 
hkq ta i|yd ksoiqka fõ' fmdf<dkakrej .,afmd; (E.Z. II, 1929: pl 20) 

úydr yd ,S,dj;S /ðkf.a Ys,d f,aLkfhys ^Ys'f,a'i'1"2000(M,l22& o fï 

iajrEmh olakg ,efí' 
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 f,djeiaika  f,dfflludk 

f,dl f,djev 
 
ta wkqj fmfkkafka §¾> ´ ldrh jHxckrEV j ±laùfuys,d 
úu¾Ykd;aul hq.h l%s' j' 12 jk ishji njhs' fï jk úg;a y,a lsÍu" 
we,ms,a, yd fldïnqj mßmQ¾K;ajhg m;a jQj;a th fhdod.ekSfuys,d 
.,ajvqjd ±lajQ ue,slula y÷kd.; yels h'  

13 jk ishjfia § 12 jk ishjfia jQ w;ayodne,Sï jYfhka iel my< l< 
iajrEmh uelS f.dia wlaIrh idudkH ;;a;akhg u m;a j ;sfí' 

^Ys'f,a'iIV,2002: M,l9& tfy;a fuys úh hq;af;a ,a¬´ ixfhda.hls'  

§¾> iajr isxy,hg meñKsfha l%s' j 8 - 10 ishjiaj, § jqj;a 13jk ishji 
f;la ìys j we;s lsisÿ ,smshlska ´ wlaIrfhys jHxck ixfhda.hla olakg 
fkd,enqKq nj fmfka' fndfyda Ys,d f,aLkj, §¾> ´ iys; Yío ;snqK o 
rEmfha lsisÿ fjkila fkdjQ nj rEm M,l wOHkhfha § fy<s úh' l%s'j' 14 
jk ishjfika yuqjk ´ iajrfha jH[ack ixfhda. fln`ÿ±hs ó<Õg úuid 
nef,a' fuu hq.fha § ´ iajrh jHxckdrEV j ±laùfï § lsisÿ ms,s rEmhla 
tla jQfha ke;s whqre ksoiqkla uÕska y÷kd .; yels h' 

zìfidajeZ hkqfjka .fvd,dfoKs .sß ,smsfha tk jok rEm M,lfha 

±lafjkafka  (I.C.Vol.VIII,2007:pl,IX) zìfidjeZ hkqfjks' tfy;a 
Inscriptions of Ceylon ys ±lafjk ls;aisßfujka le<Ks úydr ,smsfhka 
u|la fjkia rEmhla yuq fõ' 
 

(I.C.Vol.VII,2014:118) 
 
fuh §¾> ´ iajrfha yldr ixfhda.hla f,i .; yels jqj o zfndfydaZ 
hkqfjka ±laúh hq;= ;ek Ys,df,aLk fmf<ys we;af;a zfndfydZ hkqfjks' 
fuu rEmfha y,a lsÍu f,i wm olajk ixfla;h" hq.fha fiiq y,alsÍfï 
,l=Kq iuÕ ieif|kafka  ke;s neúka fuh .,ajvqjdf.a jerÈ lemqulaa o 
úh yels h' hq.fha fiiq ,smsj, §¾> T wlaIrfha jH[ackdrE iajrEm yuq 
fkdjqKq neúka ksYaÑ; ks.ukhlg meñKSfuys,d wmyiq;d mek kef.a' 
l%s' j' 15  jk ishjfia rpkd jk fn,s., ikakfia m<uq j;djg tfuka u 
b;d meyeÈ,s j la¬´ ixfhda.hla yuq fõ' 
  

flda ^lE'jd,2005:9& 

fujeks rEmhla ±È.u ,smsfhka o imhd .; yels h' 
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fujeks rEmhla ±È.u ,smsfhka o imhd .; yels h' 

 

fnda ^lE'jd,2005:17& 

 

tfy;a jyrlaf.dv ,smsh jeks ;j;a f,aLk lsysmhl kej;;a ksjerÈ j 
ms,s msysgqjd fkdue;s wdldrh olakg ,efí' fuh ´ldrh muKla fkdj 
§¾> biams,a, jeks ms,s o y%iaj wdldrfhka f,aLk.; fldg ;sfí' fndfyda 
,sms f,aLkj,g fuu .eg¨j mek kef.k neúka y÷kd.; yels jkafka 
fuh hq.dfõKsl ÿ¾j,;djla njhs' bka wk;=rej t,ô hq.j, tkï l%s' j' 
17" 18 ishjiaj, §¾> T yd jHxck ixfhda. ±lsh yels w;r u tajd kQ;k 
iajrEmhg o m;a j we;s neõ y÷kd.; yelsh'  

^Ys'f,a'i IV, 2002: M,l3&  (I.C.Vol IX, 2015 pl IX.) 

tfia jqj o we;eï ,smsj, y,a lsÍu fkdue;s j jqj o §¾> ´ wlaIrfha 
jHxck ixfhda.h olajd ;sîu úfYaI;ajhls' 16 jk ishjig wh;a úchndyq 
rcqf.a ,smsh óg ksoiqkls' 

 (I.C.Vol.VIII,2007:9)  

fï wkqj meyeÈ,s jkafka ud;D NdIdkq.; l%uh wkqj hñka ta iy ´ 
fh§u uq,a ld,Sk f,aLkj, olakg fkdjqK;a l%s'j 10jk ishjiska miq 
wlaIrj, isÿ jQ yqfol,d ixj¾Okh u`.ska §¾>;ajh i,l=Kq lsÍu i`oyd 
l%uhla ks¾udKh fldg.;a njhs'  

Y=oaO jH[ackfhys jQ i,l=K - y,a lsÍu Ndú;fha wdrïNh yd úldih 

 
y,a lsÍfï ,l=K m<uqjrg yuqjkafka l%s' j' 8 jk ishjfia § h' ñka fmr 
y,a wlaIr fyj;a Y=oaO jHxck fhÿfKa ixhqla; j ùu fya;=fjka y,a 
lsÍfï i,l=K flfia fyda olakg fkdù h' wlaIrfha by< ol=Kq mig 
jkakg w¢k ,o isria f¾Ldjlska fuu hq.fha Y=oaO jH[ackh fuka u 
fiiq iajr ksfhdakd;aul ixfla;j, o y,a lsÍu i`oyd fhdod .eksKs' ms,s 
f,i fhfok y,a lsÍfï rEm úldihg m;ajQfha flfia±zhs y`ÿkd .ekSu 
i`oyd fuu hq.h jeo.;a fõ' 
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oa (E.Z. III, 1933: pl 17)    ka (E.Z. III, 1933: pl 17)    

.er`ä., fi,a,smsfha mQ¾fjdala;dldrfha wlaIr lsysmhla fhÿK o ixialD; 
,smsj, ;jÿrg;a y,a lsÍula fkdjQfha wlaIr ixhqla; j u ,shQ neúks' l%%s' j 
9 jk ishjfia o tys úldikhla fkdjQfhka fmr mßÈ u fhfokakg úh' 

 ka ^Ys'f,a'i IV, 2002: M,l18& ¾ ^Ys'f,a'i IV, 2002: 
M,l5& 

wk;=rej t,´ l%s'j' 10" 11" 12 hk ishjia;;%fha u y,a ms,af,ys 
iajNdjfhys fjkila fkdfõ' úáka úg úl,am rEm olakg ,enqK o tajd 
wod< Ys,d f,aLkhg muKla iSud úh'      

10 ishji  ma ;a ^Ys'f,a'i'1"2000(M,l24&      la  

^Ys'f,a'i'1"2000(M,l8& ka  ^Ys'f,a'i'1"2000(M,l20& ï (E.Z. II, 

1929: pl 8)   

11 ishji õ ï (E.Z. V, 1965: pl 20) 

12 ishji ,a ^Ys'f,a'i'1"2000(M,l14-15& 

l%s' j' 13 jk ishjfia fldÜgkaf.a Ys,d,smsfha 2 fldgiska y,a lsÍfï m<uq 
ixj¾Ok wjia:d j úoHdudk fõ' 

 ia (E.Z. II, 1929: pl 13) .a ^Ys'f,a'i IV, 2002: M,l 9& 

ta yereKq úg iudi moj, mjd ixhqla; j ixialD;fhys ±lafjk wlaIr 
meyeÈ,s j u y,a iajNdjfhka olajd ;sfí' fldÜÜkaf.a .sß,smsfhys m<uq 
fldgiska fï i|yd ksoiqka idhd .; yels h'   

 ^Ys'f,a'i IV, 2002: 
M,l 9& 
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zY%Suydiïu;mrïmrdfhkaZhkq tu w¾:hhs' ta wkqj y,ams,s fh§fuys ;j;a 
.eg¨jla my< fõ' tkï wlaIrfha wka;h by< fl<jfrka jkafka kï 
fldäh fyj;a y,a lsÍu fkdj /yek Ndú; flf¾' fiiq wlaIr ish,a,g 
u fhdokafka fldähhs' kQ;k Ndú;h tfia jqj o l%s' j' 13 jk ishji 
olajd u iEu wlaIrhlg u fhdod we;af;a fldäh u nj fmfka' by; 
ksoiqfkka o th uekúka wjOdrKh fõ' 

 ^Ys'f,a'i IV, 2002: M,l 9& 

l%s'j' 14jk ishji jk úg;a tl u ms,s rEmh Ndú; l< o kQ;kfha § y,a 
lsÍfï i<l=Kq j¾. folla olakg ,efí' tfyhska fldä i,l=K f,i 
y÷kajk iajrEmfha ms,a, l%s' j' 13 jk úg kQ;k iajrEmhg m;a j ;snqK;a 
fojekak jQ /yeka i,l=K Ndú;fha ;snqfKa ke;' ish¨ u wlaIr i|yd 
fhÿfKa fldä i,l=K muKs' kQ;kfha /yeka i,l=K fhfok jHxck 
wlaIr f,i L" X" p" CO" g" v" `v" O" n" u" U" j hk wlaIr y÷kd.; yels 
h' tfy;a l%s'j' 14jk ishjfia § fujeks wlaIr i|yd o fhÿfKa fldä 
i,l=Khs' idudkH mßÈ by; iEu wlaIrhla u wjika jkafka by< jï 
misks' jï miska wjika ùu ksid u wlaIr mßKdufha § /yeka i,l=K 
fhÿfõ hehs is;sh yels h'  

l%s'j' 14 jk ishji wh;a y,a ms,s w;r u;= ±lafjk ksoiqka úuiqj ukdh' 
fuys §a úfYaI wjOdkh by; wlaIr 12 Wfoid h' thska rEm úldih 
uekúka meyeÈ,s lsÍu Wfoid u wlaIrh fhdod .ekSu fhda.H fõ' Bg tla 
fya;=jla jkafka hq.fha nyq, j ï wlaIrh fh§ ;sîu hs'  

(E.Z. III, 1933: pl 27.)   (E.Z. III, 1933: pl 2)  ^Ys'f,a'i 
IV, 2002: M,l27& 

^Ys'f,a'i IV, 2002: M,l17&    ^Ys'f,a'i IV, 2002: M,l17&    

^lE'jd,2005:176& 

 (I.C.Vol.VII,2014:118)  (I.C.Vol.VII,2014:pl IX) 

^lE'jd,2005:158& 
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by; i|yka ï wlaIrj,skaa jeä fldgila fldäh iys; y,alsÍu nj 
y÷kd.; yels w;r u wxmsáh ,smsh yd .fKaf.dv ikakfia jQ ï wlaIrh 
õfYaI h' tys jQfha ixj¾Okh jQ iajrEmhls' l%s' j' 15 jk ishjig wh;a ï 
wlaIrh fh§fï iajNdjh my; mßÈ h' 
   

 ^lE'jd,2005:165&  ^lE'jd,2005:176&  

(I.C.Vol.VIII,2007:15) 
 

15 jk ishjfia olakg ,efn iEu u wlaIrhla i|yd u fhÿKq y,a 
i,l=Kq 14 jk ishjig jvd ixj¾Okh jQ iajNdjhla fmkakqï lrk w;r 
u y,a lsÍfï § fldä i<l=Kg jvd fjkia jQ iajrEmhlska fmkS isà fuu 
iajNdjh fiiq wlaIr 11 flfrys o n, mE wdldrh olakg ,efnk w;r ta" 
´ iajr by; ±la jQ L" X" p" CO" g" v" `v" O" n" u" U" j hk jH[ack 
wlaIr 12 iuÕ ixfhda. ùfï § o fuu úfYaI;ajh olakg yels úh' 

l%s' j' 16 jk ishjig wh;a fojqkaor foajd, ikakfia jQ úfYaI ï ldr 
fh§u uekúka wOHhkh lsÍfuka fmkShkafka wlaIrdka;h by< jïmiska 
jQ l, y,a ,l=K fh§fï fõ.j;a Ndjh fya;=fjka  o ;, m;aj, ,sùfï § 
yd ikakia rpkfha § tlS fõ.h jeo.;a neúka o fldä i,l=fKys u 
;j;a È.=jla f,i /yeka ,l=K isxy, ms,s w;rg tla jQ njhs'  

  ^lE'jd,2005:182& 

 

5' m¾fhaIK m%;sM, 

mQ¾fjdala; wOHhkhka u; fmkS hkafka y,a lsÍu m%Odk l%u folla wkqj 
j¾. l< yels njhs Y=oaO jH[ackhla f,i mj;sk iEu wlaIrhl u y,a 
iajrEmh mj;sk nj iy ta iy ´ hk iajr jH[ackdrEV jk úg ;j;a 
ms,a,ula fyda lsysmhla iu`. y,a ,l=K fhfok nj yÿkd.; yels w;r u 
y,a lsÍu ms,s rEmhla jkafka ta iy ´ iajr jH[ack yd ixfhda. ùfï § 
muKs'  

tfuka u y,a ,l=K Y=oaO jH[ackhla we`.ùfï § fyda iajr jH[ackdrEV 
ùul§ hk ljr f,ilska mej;sh o wlaIrj, yevh wkqj o y,a ,l=fKa 
iajrEm folls'  
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ta wkqj L" X" p" CO" g" v" `v" O" n" u" U" j hk wlaIr i`oyd fhfokafka 
/yeka i,l=K jk w;r fiiq iEu jH[ack wlaIrhla i`oyd u fldä 
i,l=K fhfoa' l%s'j' 14jk ishji f;la iEu wlaIrhla i`oydu fhÿfKa 
fldä i,l=K muKla jqj o wlaIr ,sùfï yd úldikfha iajNdúl 
m%;sM,hla f,i l%s'j' 15jk ishjfia § y,a lsÍu iajrEm follg fjka úh' 
tkï /yek iy fldäh jYfhks' thg fya;= jQ m%Odk idOl lsysmhls' 

wlaIrdka;h by< ol=Kq fl<jr we;s úg- fujeks wlaIrj, 
mkays| tiùulska f;dr j fldä i,l=K ±ñh yels jQ neúka 
fldä i,l=K fjkia fkdùu'  

wlaIrdka;h ol=Kqmi my< fl<jr we;s úg - fujeks wlaIrj, 
mkays| Tijd jl%dldr mDIagh u; fldä i,l=K fh¥ neúka 
tys,d fjkila isÿ l< fkdyelshdj u; fldä i<l=K fjkia 
fkdùu' 

wlaIrdka;h by< jï fl<jr we;s úg - fldä i<l=K 
fhdokafka wlaIrfha by< ol=Kq mi neúka fujeks wlaIr 
rpkfha § mkays| tiùug isÿ fõ' th fõ.hg ndOdjls' ta i|yd 
úl,amhla f,i mkays| wlaIrdka;fha isg wdmiq ol=Kqmig f.k 
thska by<g fldä i,l=K fhdod ;sfí' fojqkaor foajd, ikaki 

óg lÈu ksoiqkls' th l,la .;ùfï §  

jYfhka mßKduhg m;a nj y÷kd.; yels h' 

6' ks.ukh 

NdIdjl wlaIr ks¾udKh jkafka iajdëk;d" fiiq NdId fuka u 
f,aLlhdf.a f,aLk yelshdj yd ,sùfï WmlrK fya;=fjks' fmdÿfõ .;a 
l, wlaIr m%Njh yd úldih jkafka iudc wjYH;dj u;h' tlS ish¨ 
wjYH;d jkdyS ks¾udKYS,S NdIdjl W;am;a;shhs' isxy, NdIdfõ y,a 
i,l=K o NdId;aul iajdëk;dj u;= lrk ;j;a tla idOlhls' ud;D NdId 
wkqj ieliS iudc m%jK;d yd wjYH;d u; mokï j wdfõKsl ,laIK 
m%lg lrk fuu y,a i,l=K fiiq NdIdj,ska isxy, NdIdj fjfiid 
olajkakls' y,a ,l=K úldikh ùu ms<sn`o §¾> b;sydih úu¾Ykh u.ska 
fmkS hkafka kQ;kfha wm úiska Ndú; lrkq ,nk y,a ,l=fKa 
iajrEmoajh ta ta wlaIr úldikfha iajdëk;dj m%lg lrk neúka f,aLkh 
ksjerÈ jkafka tjka úldik wjia:d wkqj kQ;k y,a ,l=K ilid 
.ekSfuks' ta wkqj L" X" p" CO" g" v" `v" O" n" u" U" j wlaIr i`oyd /yeka 
i,l=K fh§u;a fiiq iEu jH[ackhla i`oyd u fldä i,l=K;a fh§u;a 
wm wkq.ukh l< hq;= ksjerÈ l%uhs' tys § ta iy ´ iajr jH[ackdrEV 
ùfï§ y,a ms,a, fyj;a §¾>;aj i,l=K i`oyd ms,s hk kduh fhÈh yels 
jqj;a Y=oaO jH[ack ±laùfï § fhfok y,a i,l=K ms,a,ula fkdjk nj;a 
meyeÈ,s fõ' 
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wdY%s; .%ka: kdudj,sh 

oaú;shsl uQ,dY%h 

wurjxY ysñ" fld;auf,a' ^2014&' ,laÈj fi,a,sms' weia f.dvf.a iy 
 ifydaorfhda fld<U' 
yef,da.u" úu,fiak' ^2003&' Y%S ,dxlsl wlaIr ud,dfjys wdrïNh' wdßh 
 m%ldYlfhda jrldfmd<' 
Èidkdhl" fÊ'î' ^2006&' isxy, wlaIr úpdrh' iqñ; m%ldYlfhda 
 l¿fndaú,' 
m[a[didr ysñ" Tlalïmsáfha' ^2005& isxy, wlaIr rEm úldYh yd Ndr;Sh 
 wdNdih' l¾;D m%ldYk kqf.af.dv'  
mrKú;dk" weia' iy mSg¾ is,ajd' weï' tÉ' ^2009&' iS.sß .S úhrK 1jeks 
 ldKavh' wOHdmk m%ldYk fomd¾;fïka;=j fld<U'  
m%kdkaÿ" mS'B'B'^mß'& ^2008&' ;siai ldßhjiï' isxy, wlaIr ud,dfõ iïNjh 
 yd úldih' Y%S ,xld cd;sl .%ka: ixj¾Ok uKav,h n;a;ruq,a,' 
fn,a" tÉ' iS' mS' ^mß'& ^2005& fld;auf,a fla' î' ta' tâuka' lE.,a, 
 Èia;%slalh ms<sn`o  jd¾;dj mqrdúoHd fomd¾;fïka;=j fld,U'  
is,ajd" fodka u¾;Skq' ^mß'& ^2000&' lreKdr;ak ioaOdux.,' Ys,d f,aLk 
 ix.%yh I' mqrdúoHd fomd¾;fïka;=j fld<U'  
Èidkdhl" fÊ'î' ^1995&' iuld,Sk isxy, jHdlrKh' weia' f.dvf.a iy 
 ifydaorfhda fld<U' 
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2020 rdcH idys;H iïudk wjika jgfha flál;d 

ms<sn| úu¾Ykhla 

Short stories of the National Literary Awards 

Festival 2020: A review 

 

tÉ'ví,sõ'î' iïm;a 

 
 
Abstract 
 
 
This article is a review on the short story books nominated for the final round 
of the National Literary Awards Festival (2020) which is the main literary 
award competition of Sri Lanka. This is based on primary and secondary 
data. Short story books which were selected for the final round and the other 
relevant short story books stand as the primary data.  Discussions of many 
critics on this context stand as the secondary sources. The research 
problem is the investigation of the suitability of these selected books.  
Kankotage Premaya (Amiththa Weerasinghe), Kedapath Dahasak 
(Jayathilaka Kammmellaweera), Dan pandurata a Reheyiya (Amali 
Anupama Mallawa Arachchi), Marene Drive (Anurasiri Hettige), Wishramika 
Pemwathiya (Erik Ilayaparachchi) Sithuwamen Nerapu Kindurek (Sumudu 
Niragee Senevirathne) and Sihina Kumara (Mahinda Rathnayeka) are the 
short story books selected for the final round. Wishramika Pemwathiya is the 
greatest short story collection published in 2020.   
 
 

Keywords: National literary awards festival, Final round, Wishramika  
      Pemwathiya  
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idrdxYh 

 
2020 jif¾ rdcH idys;H iïudfkda;aijfha wjika jgh ksfhdackh lsÍu 
i|yd f;dard .ekqKq flál;d fmd;a ms<sn| j úu¾Ykhla  isÿ lsÍu fuu 
,smsfha wruqKhs' Y%S ,xldfõ jd¾Isl j meje;afjk iïudfkda;aij w;=ßka 
rdcH idys;H iïudfkda;aijh úfYaI jkqfha th rcfha ueÈy;a ùfuka isÿ 
flfrk ks, lghq;a;la jk neúks' rdcH idys;H iïudfkda;aijfha 
wjika jgh i|yd ks¾ÈIag flál;dj,ska Wiia flál;d ,laIK olakg 
,efí o@ tu lD;s iïudk ms§ulg fl;rï iqÿiq fõ o@ hkak úuid ne,Su 
fuys m¾fhaIK .eg¨j fõ' fuh m%d:ñl yd Èú;Shsl uQ,dY%hhka weiqre 
fldg .ksñka isÿ flfrk m¾fhaIKhls' 2020 rdcH idys;H iïudk 
wjika jgh i|yd ks¾ÈIag flál;d fmd;a we;=¿j fuu wOHhkh i|yd 
fhdod .efkk flál;d fmd;a o rdcH idys;H iïudk W;aijhg wod< 
iólaIK m;%sld" iure l,dm wdÈh o fuys m%d:ñl uQ,dY%h fõ' m%ia;=; 
fmd;a yd iïudfkda;aij ms<sn| úpdrl u; we;=<;a m< lsÍï oaú;Shsl 
uQ,dY%h fõ' fuys § isÿjkafka m%ia;=; flál;d ;=,kd;aul j úuiñka 
tajdfha idOkSh yd ksfIaOkSh ,laIK úuid ne,Suhs' rdcH idys;H 
iïudfkda;aijh we;=¿ j Y%S ,xldfõ meje;afjk cd;sl uÜgfï idys;H 
iïudfkda;aij .Kkdjl ;Srljrhl= jYfhka lghq;= lsÍfuka 
m¾fhaIlhd ,o w;a±lSï o fï ,smsh i|yd mdol fldg .efkk kuqÿ fuu 
úu¾Ykh yqfola iajdëk woyia yqjd olajkakls' 2020 jif¾ rdcH idys;H 
iïudk wjika jgh i|yd flál;d fmd;a y;la ks¾foaY jqj o tajd 
w;=ßka nyq;rhl Wiia flál;d ,laIK úoHudk fkdjk nj;a ueÍka 
ârhsõ ^wkqrisß fyÜáf.a&" úY%dñl fmïj;sh ^tßla b,hmawdrÉÑ& hk 
fmd;a foflys lsishï ;rul id¾:l;ajhla úoHudk jk nj;a fuys 
wjidkfha ks.ukh flfrhs' 
 
 
m%uqL mo : 2020 rdcH idys;H iïudfkda;aijh" wjika jgh i|yd ks¾ÈIag 

flál;d" Wiia flál;d ,laIK" ueÍka ârhsõ" úY%dñl 
fmïj;sh 
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1' m%fõYh 

isxy, NdIdfjka bÈßm;a flfrk fiiq idys;Hdx. iuÕ iei£fï § 
woH;k isxy, flál;dj ;rulska j;a Wiia uÜgul mj;akd nj lSu 
w;sYfhdala;shla fkdfõ' mdGl f,dalhd u;= fkd j ks¾udKlrejka yd 
úpdrlhka o we;eï úg idys;H lD;shl Wiia my;a nj ;SrKh lrkakd jQ 
ks¾Kdhl jkqfha tu lD;sfhka msgm;a lShla wf,ú ù ;sfí o" lS jrla 
uqøKh ù ;sfí o" iïudk W;aij lShl wjika jgfha ksfhdackh ù ;sfí 
o" iïudk lShla ,nd ;sfí o" ms<s.;a úpdrlhka yd W.;=ka lS fofkl= 
úpdr m< lr ;sfí o jeks lreKq h' tajd ta wdldrfhka u ms<s.ekSu 
ifya;=l fkdfj;;a ljr iSud hgf;a jqj;a fmd;la ie,lsh hq;= mdGl yd 
úpdrl msßilf.a wjOdkhg ,laùu fuka u iïudfkda;aij 
ixúOdhlhkaf.a ks¾Kdhl;a iïudk úksiqrejkaf.a reÑl;aj" 
Ndjdl,amdÈh;a mokï fldg .ekqKq we.hqïYS,S ld¾hhlska jqj;a Wiia 
heZhs lsishï w.h lsÍulg m;a ùu;a idfmalaI j .;a l, jeo.;a h' 
jd¾Isl j meje;afjk fmd;a m%o¾Ykh;a" iïudfkda;aij lsysmh;a 
fkdjkakg ±kg m< jk fmd;a ixLHdj lsysm .=Khlska u wvq úh yels 
nj lsj hq;= fkd fõ'  

jd¾Isl j isxy, flál;d Wfoid iïudk m%odkh flfrk W;aij 
lsysmhla u ±kg meje;afõ' rdcH idys;H iïudk" úfoHdaoh idys;H 
iïudk" f.dvf.a idys;H iïudk" rc; mqia;l iïudk wdÈ jYfhka tajd 
fm<.eiaúh yels fõ' fujeks iïudkhlg ks¾foaY ùfuka fmd;lg 
ms<s.ekSula ,efnk nj m%uqL fmf<a ks¾udKlrejkaf.a iy úpdrlhkaf.a 
o ms<s.ekSu h' iïudkhlg ks¾foaY ùfuka fmd;lg ms<s.ekSula ,efnk 
nj iuka úl%udrÉÑ o jrla m%ldY lr ;sfí'25 lsis hï jirl § 
meje;afjk ish¨ u iïudfkda;aij w;ßka rdcH idys;H iïudkh jeo.;a 
jkqfha th rcfha uQ,sl;ajfhka isÿ flfrk cd;sl ld¾hhla jk neúks' 
l,ska l,g úfõpk" fpdaokd" w;fmùï wdÈhg uqyqK §ug isÿ jQ kuqÿ 
wog;a th jd¾Isl j rfgys meje;afjk m%Odk;u idys;H lD;s w.h lsÍfï 
ld¾hhs" nyq;r msßilf.a wjOdkh fhduq jk iïudk ms§uhs' fuu ,smsh 
uÕska úuid nef,kqfha 2020 jif¾ rdcH idys;H iïudk Wf<f,ys 
wjika jgh ksfhdackh l< flál;d ix.%y ms<sn|jhs' tajdfha idOkSh-
ksfIaOkSh ,laIK" kjH oDIaá jdo" w¨;a wdlD;s yd m%jK;d ms<sn|j o 
fuys§ úuid nef,a' 

rfgys jix.; ;;a;ajhla" oreKq iajdNdúl Wmøjhla" ;%ia; m%ydrhla jeks 
cd;sl jHikhla fkdjkakg idudkHfhka jirlg flál;d fmd;a 
mkylg wdikak ixLHdjla j;a m< fjhs' 2019 jif¾ ishhlg wdikak 
flál;d fmd;a .Kkla m< j ;sîu hï idOkSh ;;a;ajhls' idudkHfhka 
rdcH idys;H iïudk W;aijfha § iïudk ms§u isÿ flfrkafka fmr 
jif¾ ckjdß m<uq jk od isg foieïn¾ 31 jk od f;la m< jQ lD;s  

                                                                 
25 úl%udrÉÑ" iuka" ziïudkhlg ks¾foaY ùfuka fmd;lg ms<s.ekSula ,efnkjdZ" is¿ñK" 
2018 iema;eïn¾ 01" ^ziaj¾K mqia;l wjika jghg ks¾foaY jQfjda fufia mji;sZ - mqkal,i 
w;sf¾lh& 
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fjkqfjks'26 ta wkqj 2019 jif¾ lD;s i|yd 2020 jif¾ § iïudk ms§u isÿ 
l< hq;=j mej;=K;a jirlg;a jeä l,;a ;siafia rfgys mej;s fldúâ 19 
jix.;h fya;=fjka tu lghq;a; 2021 jir olajd;a È.a.eiaiS ;sfí' 

ishhlg wdikak flál;d fmd;a w;=ßka 2020 jif¾ § úYsIag;u 
flál;d lD;sh i|yd msfok iïudkh i|yd ks¾foaY ù we;af;a fmd;a 
y;ls' rdcH idys;H iïudkh Wfoid fmd;a imhd .ekSu f,aLlhka yd 
m%ldYlhka fj;skq;a mqia;ld,h yd m%f,aLk fiajd uKav,fha ,shdmÈxÑ 
f;dr;=re úuiSfukq;a isÿ flf¾' ixialD;sl lghq;= fomd¾;fïka;=fõ 
uQ,sl;ajfhka" ta ta ld,j, rfÜ mj;akd foaYmd,k fjkialï wkqj l,d 
uKav,h hgf;a rdcH idys;H wkquKav,h fyda WmfoaYk uKav,hla 
uÕska rdcH idys;H iïudk W;aijh isÿ flfrk w;r uQ,sl jYfhka 
fmd;a f;aÍu tjeks wkquKav,hlska o wjika jgj, fmd;a f;aÍu thska 
mßndysr msßila fj;ska o isÿ flf¾' wkquKav, yd ndysr iólaIl uKav, 
i|yd f;dard .efkk idudðlfhda úYajúoHd, wdpd¾hjreka" ta ta 
lafIa;%j,g iïnkaO fjk;a jD;a;slhka" iqm%lg f,aLlhka" ;k;=rej,ska 
úY%du f.k isák úoaj;=ka wd§kaf.ka iukaú; fj;s' wjika jgfha fmd;a 
w;=ßka iïudkh msßkeñh hq;= lD;sh f;dard .efkkafka ta ta 
iólaIljreka ,nd fok ,l=Kq ixLHdfõ tl;=j ie,lSfuks' 2020 jif¾ 
§ ,l=Kq ,nd §fï § ie,ls,a,g .ekqKq wxY ;=kls' 

1' wka;¾.;h" wmQ¾j;ajh yd ks¾jHdc;ajh 

2' jia;= úkHdih" flál;d udOHhg wod< iaj,laIK ms<sn| 
wjfndaOh 

3' rpkd ffY,sh" ksrjoH yd ks¾udKd;aul NdId Ndú;h yd 
iaùh;ajh27  

wkquKav,fha fyda WmfoaYl uKav,fha idudðlhkaf.a lD;s iïudk 
msßkeófï ld¾hfhka neyer flfrk w;r u wjika jgfha fmd;a w;=ßka 
iïudk msßkefuk lD;s f;aÍu isÿ lrkafka o wkquKav,fha fyda 
WmfoaYk uKav,fha idudðlhka fkdjk" neyeßka m;a l< iólaIljreka 
msßils' tjeks iïm%odhhla wkq.ukh flfrkqfha iajdëk yd idOdrK 
;SrKhla ,nd .ekSu Wfoid h' 

idys;H ks¾udK iólaIKh jQ l,s we.hqïYS,S ld¾hhls' ta wkqj ta ta 
mqoa.,hdf.a reÑl;aj" Ndjdl,am" mQ¾j m%;srEm ujd .ekSï wdÈfhka imqrd 
ksoyia úh yels fkdfõ' fl;rï iajdëk yd idOdrK ;Skaÿjla ,nd 
.ekSug wfmalaId lrk wjia:djl § jqj o fjkia ;Skaÿ ,eìh yels jkafka 
ta ksid h' 

 

                                                                 
26 rdcH idys;H iïudk m%odfkd;aij iure l,dmh" ixialD;sl lghq;= fomd¾;fïka;=j" 2014 
(https://noolaham.net/project/816/81558/81558.pdf) 
27  rdcH idys;H iïudk m%odkh - 2020" .%ka: iólaIKh - wjika jgh"  iólaIK m;%sldj 
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we;eï úg iólaIljreka ;=< ta ta ks¾udKlrejka ms<sn| j uyd m%;srEm 
f.dvkeÕS we;s nj fmfka' ;ukaf.a .=rejreka" úYajúoHd, wdpd¾h-
uydpd¾hjreka" fndfyda ld,hla ks¾udK ld¾hfha ksr;j isá f,aLlhka" 
uyd úpdrlhkaf.a m%Yxid ,o f,aLlhka" fmr jirj, iïudk ,enQjka 
úiska rpkd lrk ,o fmd;-m; ms<sn| j we;eï iólaIljrekag úfYaI 
f.!rjhla we;' lsishï f,aLlhl=f.a lD;shla ta jk úg mj;ajd we;s 
fjk;a idys;H W;aijj, § o wod< biõfjka u iïudkh ,nd we;a kï 
th o tu lD;shg úfYaI ms<s.ekSula we;s ùug fya;= ldrKd úh yels h' 
tfia u iïudk úksYaph i|yd iïnkaO fldg .efkkakd jQ we;eï wh 
kduud;%sl j ta ta lafIa;% ksfhdackh lrk úYajúoHd, m%cdj fyda merKs 
idys;Hlrejka jqj o Tjqka fï jk úg il%Sh j ta ta lafIa;%j, Ôj;a 
fkdùu o idOdrK úksYaphla ,nd.ekSug ndOdldÍ jk wjia:d we;' 

ta ta iólaIljrekaf.a ,l=Kq w;r mr;r mej;Su o we;eï úg idOdrK 
;Skaÿjla ,nd .ekSug ndOd isÿ lrk wjia:d we;' kso¾Ykhla jYfhka 
iólaIljrekaf.ka nyq;r msßila wjika jgfha fmd;a lsysmh i|yd ,nd 
fok wvqu iy jeäu ,l=Kq m%udKh 60-70 jeks uOHia; w.hla .;a; o 
lsysm fofkl=f.a ,l=Kq m%udK 20-100 jeks w.hla .kS kï th idOdrK 
;Skaÿjla we;s ùug ndOdjls' tjeks ;;a;aj ksid u ÿ¾j, lD;sj,g iïudk 
msßkeuqKq wjia:d fmr jirj, olakg ,efí' tjeks ÿ¾j,;d uÕyeÍu 
i|yd iólaIljreka le|jd wjika idlÉPdjghla o isÿ flfrk kuq;a 
tajdfhka o fkdúi÷Kq ;;a;aj meje;s wjia:d ;sìK'  

 
2' uQ,dY%h 

2020 jif¾ § rdcH idys;H iïudk W;aijfha wjika jgh ksfhdackh l< 
flál;d ix.%y i; my; mßoafoks' tajd bÈßm;a fldg we;af;a wldrdÈ 
ms<sfj<sks' 

1' lkafldgdf.a fm%auh iy ;j;a l;d - wñ;a; ùrisxy28  

2' levm;a oyhla - ch;s,l lïue,a,ùr29 

3' ox m÷rg wd /yehshd - wud,s wkQmud u,a,jwdrÉÑ30 

4' ueÍka ârhsõ - wkqrisß fyÜáf.a31  

5' úY%dñl fmïj;sh - tßla b,hmamdrÉÑ32 

6' is;=jfuka fkrmQ ls÷frla - iquqÿ ksrd.S fifkúr;ak33 

 

                                                                 
28 ùrisxy" wñ;a;" zlkafldgdf.a fm%auh iy ;j;a l;dZ" Ni-Cey International (pvt) Ltd" 
rdc.sßh" 2019 
29 lïue,a,ùr" ch;s,l" zlevm;a oyhlaZ" úfÊiQßh .%ka: flakaøh" fld<U" 2019 
30 u,a,jwdrÉÑ" wud,s wkQmud" zox m÷rg wd /yehshdZ" f.dvf.a m%ldYlfhda" fld<U" 2019 
31 fyÜáf.a" wkqrisß" zueÍka ârhsõZ" f.dvf.a m%ldYlfhda" fld<U" 2019 
32 b,hmamdrÉÑ" tßla" zúY%dñl fmïj;shZ" f.dvf.a m%ldYlfhda" fld<U" 2019 
33 fifkúr;ak" iquqÿ ksrd.S" zis;=jfuka fkrmQ ls÷frlaZ" úo¾Yk m%ldYlfhda" foysj," 2019 
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7' isysk l=urd - uyskao r;akdhl34 

 
fï f,aLlhka w;=ßka lsysm fofkla u fmr jirj, § o flál;d 
wxYfhka rdcH idys;H iïudkh ysñ lr .;a wh fj;s' ch;s,l 
lïue,a,ùr 1985" 1992" 1994" 2003 hk jirj, ^ms<sfj<ska l¿im;a;=" 
udxpq" wka;su leue;a;" 5 jeks cjksldj hk flál;d ix.%y Wfoid& o 
wkqrisß fyÜáf.a 2012" 2016 ^isxyndyq tklx" Èñhd& hk jirj, o" iquqÿ 
ksrd.S fifkúr;ak 2017 ^.syska tkak ldksj,a& jif¾ o rdcH idys;H 
iïudkh ,nd we;'  

2019 jir fjkqfjka mj;ajd we;s fjk;a iïudk W;aijj, § iïudk Èkd 
we;s flál;d ix.%yhka jkafka tßla b,hmawdrÉÑf.a zúY%dñl fmïj;shZ 
yd wkqrisß fyÜáf.af.a zueÍka ârhsõZ hk lD;s folhs' úY%dñl fmïj;sh 
úfoHdaoh iïudkh iy úYsIag;u flál;d ix.%yh fjkqfjka msßkefuk 
f.dvf.a idys;H iïudkh Èkd we;' ueÍka ârhsõ lD;sh rc; mqia;l 
iïudkh Èkd we;' f.dvf.a idys;H iïudkfhka ueÍka ârhsõ 
iafjÉPdfjka bj;a fldg f.k we;af;a tys f,aLlhd tu 
iïudfkd;aijfha lghq;=j,g iïnkaO j lghq;= lr we;s ksidfjks' th 
idudkHfhka iïudfkda;aijj,j, § wkq.ukh flfrk iïm%odhhls'   

3' úu¾Ykh 
 
2020 rdcH idys;H iïudfkda;aijfha wjika jgfha flál;d i|yd f;aÍ 
we;s lkafldgdf.a fm%auh iy ;j;a l;d kï lD;sh tjeks ks¾foaYhlg 
;rï jeo.;alula m%lg fkdlrkakd jQ flál;d tl;=jls' tys f,aLl 
wñ;a; ùrisxy k¿jl= jYfhka m%lg j isákakl= jqj o flál;d lafIa;%h 
;=< t;rï m%;sNdjla m< lr we;s njla fkdfmfka' fmdf;ys m<uq jk 
jelsfha isg u35 NdId fodaI iq,N j úoHudk fõ' Ndjd;sYh wjia:d ^;eô,s 
.i lmd bj;a lr ouk ,§& fuka u m%pdrljd§ ,laIK o tys we;=<;a 
flál;dj, nyq, j fmfka' w¾cqka36 jeks we;eï l;dj, ld, mriamr;d 
mj;S' l;=jrhd iEu l;djlska u mdfya udkj ohdj ms<sn| j idlÉPd 
fldg ;sîu idOkSh ,laIKhls' kQ;k ;dlaIKsl f,dalfha w;a±lSï m%ldY 
l< yels kjH wdlD;s Ndú; lsÍu ms<sn| j o l;dlrejd (Feeling 

Awesome with) ksß;È. fudaiï jeks l;dj, §& w;ayod ne,Sï isÿ lr we;' 
l;dj wdrïNfha § lsishï mQ¾j l:khla fhdod f.k ;sîu o l;=jrhdf.a 
wdlD;sfhys wx.hla jqj o thska l;d rihg ydks isÿ jQ njla ksÍlaIKh 
l< yels fõ' flál;djg oDYH f.dapr w.hla tla lsÍug W;aiql ùu o 
l;dlrejdf.a jeo.;a woyils' tfia jqj o iuia;hla jYfhka .;a l, 
fuys we;=<;a l;dj,ska nyq;rhla u;=msáka lshk l;d h" tajdfhka udkj 
Ôú;fha fyda iudcfha we;=<dka;h újrKh jkafka iSud iys; jYfhks'  
 
 

                                                                 
34 r;akdhl" uyskao" zisysk l=urdZ" f.dvf.a m%ldYlfhda" fld<U" 2019 
35 zlkafldgdf.a fm%auh iy ;j;a l;dZ" ms' 07 
36 tu" ms' 94 
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ch;s,l lïue,a,ùr iïudk ÈkQ" iqm%lg flál;dlrejl= jqj o Tyqf.a 
uE; ld,Sk flál;d ix.%yj, uq,a hq.fha flál;dj, jeks 
id¾:l;ajhla olakg ,efnkafka ke;' tu lD;sj, we;s flál;dj,ska 
tlla folla hï id¾:l;ajhla m%lg lrk kuqÿ fmdÿfõ flál;d 
fmdf;ys hï kjH;ajhla" wmQ¾j;ajhla olakg ,efnkafka ke;' levm;a 
oyhla flál;d fmdf;ys tk l;d oyh ms<sn| j o Bg jeä úpdrhla 
lsÍug ke;' 

uyskao r;akdhl ,shQ isysk l=urd kï flál;d tl;=j o úfYaI 
jeo.;alula fkdfmkajk lD;shls' kjHjd§ ,laIK wdhdifhka tla lr 
.ekSfï Ys,am yrUhla úkd tajdfhka wjHdc l;d rihla jykh jkafka 
ke;' Yl%hd kï flál;dfõ § l;dfõ wdrïNl msgq my u lmd y< njla 
fmkaùug yryg bß .id we;' l;=jrhd bka wruqKq fldg f.k we;af;a 
wo ld,fha toji fuka Yl%hd wirKhka Wfoid msysgg fkdmeñfKk nj 
lshd mEu h' fïjd b;d m%d:ñl jQ;a ydfiHda;amdol jQ;a l;d Wml%u h' 
tjeks ,laIK fhdod .ekSu ksid l;=jrhd f;dard f.k we;s we;eï ÿ¾,N 
w;a±lSïj,g o ydks isÿ j ;sfí' zuu;a msßñ nj;a ,ÈñZ kï l;dfõ ,sx. 
úm¾hdih  o jHdc NdId Wml%uhls' l;=jrhd fhdod f.k we;s" zTyq 
.;a;dhZ37" zweh isáfha hZ38 jeks jHjydrj,ska wfmalaIs; m%;sM, imqrd 
.ekSug yels ù we;s njla fkdfmfka' tfy;a ;ud wkq.ukh lrk 
ish,a,la u ksjerÈ heZhs l;=jrhd úYajdi lrk njla fmfka' Tyq ;u NdId 
Ndú;h ms<sn| j lshd we;af;a funka|ls" 

zzmqreÿ mßÈ uf.a fuu ks¾udK tl;=fõ o isákjqka l;d lrkqfha" 
is;kqfha uym%dK" uQ¾Oc wlaIrj,ska fkdfõ' Tjqka Wiqrejkqfha iajdNdúl 
Yíoh' Tjqkaf.a foniays isoaO jk zf,aLkfha ms<s.;a wlaIr úkHdih 
W,a,x>khZ ta ksid isoaO jkakla ñi fkd±k" jer§fuka fh¥jla 
fkdfõ'ZZ39  

fmdf;ys lxpql jelsh ^miq jok& ;ud u ku" ;k;=r wdÈh o iys; j ,shd 
olajk f,aLlhd tys § lshd we;af;a flál;dj yßyeá lshjd .ekSug 
isxy, mdGlhd fuka u úpdrlhd o wiu;a j we;s njhs' Tjqkaf.a lsheùu 
b;du;a u ÿmam;a njhs' 

zzúfYaIfhka u ks¾udKhlg ;SrK Èh yels iqÿiafida mfil ;nd 
kqiqÿiafida u tu ld¾hfha fh§u yd fhoùu ksid isxy, úpdrh fuka u 
tfyhska u idys;Hh o we;af;a iqúYd, fÄojdplhl h' uf.a fï ks¾udK 
lsheùu yd we.ehSu tjekakka w;g m;a fkdù Bg ksiafida ^iqÿiafida& w;g 
m;a fõjdæZhs hkq udf.a m%d¾:khhs'ZZ40 

 

                                                                 
37 zisysk l=urdZ" ms' 78 
38 tu" ms' 79 
39 tu" ms' 06 
40 tu" msgljrh 
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fuys wjika jelsfha olajd we;s mßÈ ksiafida" iqÿiafida" kqiqÿiafida jeks mo 
wkqla; rEmfha fhÈh yels fkdfõ' zfld¨ rxpqj jfÜ lerflhsZ41 jeks 
;j;a jHdlrK jerÈ o zffO¾hu;a jZ42 jeks moidOk fodaI o fmdf;ys 
olakg ,efí' tajd mQ¾jfha ±lajQ NdId m%;sm;a;shg wkqj idOdrKSlrKh 
l< fkdfya' zlÓldpd¾hjrhdZ mrhd zwislals;hdZ u;=jk wdldrh43 o 
we;eï úg olakg ,efí' 

flfia kuqÿ l;dlrejd u lxpql jelsh uÕska lshd .kakd mßÈ fuu 
flál;dj,g we.hSula fkd,efí kï th l;dj, jrola fkd j" 
mdGlhkaf.a yd úpdrlhkaf.a fodaIhls' l;dlrejd u ;u ks¾udK ms<sn| 
j tn÷ wê;lafiarejla we;s lr .;a; o fuu flál;dj, idys;H 
iïudfkda;aijhla i|yd wjika jgh ksfhdackh lsÍug ;rfï j;a 
jeo.;alula we;s njla kï fkdfmfka' idudkH l;d rih blaujkakd jQ 
flál;d w.hla fïjdfhys úoHudk fkdjk ;rï h'  

wud,s wkQmud u,a,jwdrÉÑ fï jk ;=re flál;d lafIa;%h ;=< m%lg j 
isá f,aÅldjl fkdjQj o wef.a zox m÷rg wd /ydhshdZ hï id¾:l;ajhla 
m%lg lrk lD;shls' th f.dvf.a m%ldYlhka jd¾Isl j mj;ajk w;amsgm;a 
;r.fhys ch.%dyS lD;shhs' ;j ÿrg;a ÈhqKq l< yels" ÈhqKq l< hq;= 
ks¾udKd;aul m%;sNdjla flál;dldßh i;= jk njg tu flál;d 
idlaIH imhhs' nyq wdLHdk Ys,am O¾uh" tkï wdLHdk lsysmhl tl;=jla 
jYfhka flál;d m%nkaOh lsÍu tys tk l;d lsysmhl u olakg ,efnk 
,laIKhls' ÿ¾,N jQ;a" wkqiaurKSh jQ;a w;a±lSï tu flál;dj,g úIh 
fldg f.k ;sfí' wef.a ziaurKZ" zuD;Z jeks flál;d fm%auh ms<sn| 
fjkia úÈyl lsheùï h' zwrekao;SZ" zf,dl= wlald iy mUhdZ jeks 
flál;dj,ska m%lg jk ixfla;Sh w¾: m%ldYkh rislhd ;=< kjuq 
rihla we;s lrhs' ;eka ;ekaj, úoHudk jk wdOqksl ,laIK fkdjkakg 
ox m÷rg wd /yehshd wjika jgh ksfhdackh lrk flál;d w;rg 
tlaùu idOdrKSlrKh lsÍug ndOdjla ke;' 

wjika jgh ksfhdackh lrk flál;d w;rg tla j we;s iquqÿ ksrd.S 
fifkúr;akf.a is;=jfuka fkrmQ ls÷frla lD;sh o t;rï úfYaI;ajhla 
m%lg fkdlrkakls' tys we;=<;a l;d wysxil flál;d h' tajdfha ,sÅ; 
NdId m%fhda. yßhdldrj u wkq.ukh fldg we;' iudc ixialD;shg 
ydkslr foaj,a fyda iudch ;=< le<öula we;s lrk foaj,a fyda lsisjla 
tu l;djkays úoHudk fkdfõ' tfy;a tajd yqÿ lsheùulg muKla iSud 
l< yels l;d h' úfYaI w.hla tajdfhys úoHudk jkafka ke;' wef.a 
z.syska tkak ldksj,aZ lD;sh iïudkhg md;% jqj o tu l;djkays mjd 
úfYaI jeo.;alula olakg ,efnkafka ke;'  

 

                                                                 
41 tu" ms' 91 
42 tu" ms' 40 
43 tu" ms' 87 
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4' ks.ukh 

wkqrisß fyÜáf.af.a ueÍka ârhsõ yd tßla b,hmawdrÉÑf.a úY%dñl 
fmïj;sh 2019 jif¾ m< jQ flál;d ix.%y w;ßka hï Wiia uÜgula 
m%lg lrk nj lsj yels h' tu fmd;a fol yereKq l, 2020 rdcH idys;H 
iïudk wjika jgh i|yd f;aß we;s fndfyda fmd;aj, ie,lsh hq;= ;rfï 
úfYaI;ajhla fkdfmfka' wjika jghg fkdf;areKq z.eyekq msßñ u,a 
m,;=reZ44 ^biqre pdur fidauùr&" zwmrdfo ta fkdjeïn¾Z45 ^lms, tï' 
.uf.a& jeks we;eï flál;d fmd;aj, úoHudk jk ;rfï id¾:l;ajhla 
j;a tlS ks¾ÈIag fmd;aj, mj;sk njla fkdfmfka' 

ueÍka ârhsõ lD;sfha tk ks¾udK flál;d rifhka hq;= fjhs' fpfldama 
jeks Wiia flál;dlrejkaf.a ks¾udKj, úoHudk jk tlS flál;d 
rih mdGlhd úiska u úo .; hq;= jkakla úkd fjk;a f,ilska meyeÈ,s 
l< yelalla fkdfõ' Ôú;hg ióm j" ;d;a;,df.a l;dj" lymdg ñksiaiq" 
ueÍka ârhsõ" nei m,hka iaj¾Kud,s" bïrdkaf.a Njdka;r pdßldj hk 
flál;d yh tu lD;shg we;=<;a fõ' tajd w;ßka Ôú;hg ióm j" 
lymdg ñksiaiq" ueÍka ârhsõ" bïrdkaf.a Njdka;r pdßldj hk l;d y;r 
úfYaI jYfhka id¾:l h' l;=jrhd yqfola l;djla lshdf.k hkafka 
ke;sj mdGlhdf.a is;=ú,s l,ïnkh lr Tyq ksyv ùu tajdfha úoHudk 
jk úfYaI;ajhls' l;dj lshjd wjika jQ úg mdGlhdg isf;kafka fldfya 
foda wuq;= f,dalhl w;rux jQ jeks yeÕSuls' mdGlhd i;=j we;s l;dj 
riú§fï ksoyi Wÿrd fkd.ekSu yd Tyqf.a ri{;dj mßÈ l;dj ú§ug 
wjia:dj b;sß fldg ;eîu jeks Wiia flál;d ,laIK Ôú;hg ióm j" 
ueÍka ârhsõ" lymdg ñksiaiq jeks flál;dj, úfYaI jYfhka úoHudk 
fjhs' 

l;dlrejd u mjik mßÈ fï l;dj, § jeo.;a jkafka tys háfm< iu. 
neÿKq l;djhs' l;dj, .egqu mj;skafka lshk l;djg u;=msáks' we;a; u 
l;dj mgka .kafka l;=jrhd k;r lrk ;eksks' 

zzl;dkaor lshkafk we;a; u fkfjhs'''' we;a; ;sfhkafk 
l;dkaorhg t<sfhka''''  ñksiaiq ;uhs we;a;''''˜ 

 
zzñksiaiq ;uhs f,dalh'''' ñksiaiq ;uhs wd.u''' ñksiaiq ;uhs yeu 

foau''''ZZ ^bïrdkaf.a Njdka;r pdßldj&46 
 
lymdg ñksiaiq l;dfjka idlÉPd jkafka w;S;fha isg wo f;la úúO 
iajrEm wkqj wd.ug iïnkaO j ñ:Hdj uq,aneif.k we;s wdldrhhs" 
wd.ñl f,an,aj,g" Y=oaO;ajfha i¿jg" lymdgg uqjd ù hï hï mqoa.,hka 
;u ;ukaf.a meje;au Wfoid we;s lrf.k ;sfnk ;;a;ajh ms<snoj  hs'  
 
 

                                                                 
44 fidauùr" biqre pdur" z.eyekq msßñ u,a m,;=reZ" Grantha (Pvt) Ltd" fld<U" 2019 
45 .uf.a" lms, tï'" zwmrdfo ta fkdjeïn¾Z" *diaÜ mí,sIska ^m%hsjÜ& ,sñgâ" fld<U 2019 
46 zueÍka ârhsõZ" ms' 99" 106 
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th fl;rï fÄojdplhla ù o h;a ukqIHhdf.a ,sx.sl;ajh mjd ;SrKh 
jkafka tu wd.ñl wêldrhkag wjYH úÈyghs' l;dfõ flakaøSh pß;h 
jk hikd;a ffjoHjrhl= jqj;a wjika jYfhka Tyqg mjd b;sßj we;af;a 
fulS ;srYaÖk i;a;dj ndr .ekSu muKhs' fuys zzlymdgZZ hkafkka 
u;=fjkafka ixfla;Sh w¾:hls' fuu l;dj iïnkaOfhka úfõpkhla we;s 
jkafka kï tfia úh yels jkafka idïm%odhsl iudch úiska ld,dka;rhla 
;siafia ms<s.kakd ,o" mj;ajdf.k tj ,o" fmdaIKh lrk ,o we.hqï yd 
ms<s.ekqï l;dlrejdf.a Wmydid;aul úfõpkhg ,la ùu h' 

nyqcd;sl yd nyq wd.ñl iudch ms<sno mdGlhdg úúOdldrfhka l,amkd 
lsÍug wjia:dj i,id § we;s l;d folla jYfhka z;d;a;,df.a l;djZ yd 
zbïrdkaf.a Njdka;r pdßldjZ ye¢kaùug ms<sjk' tlu wjldYhlÈ yuqjk 
,jqâiamSl¾ yv l;dlrejdf.a Y%ef;akaøshg wiqj we;af;a fufia h" 

zz,a,d'''' ya''' w,a,d'''ya''' yqjlan¾'' w,a,d''ya - 

wmam lsÉfpdap i,a,yqljq;a;s - 

w,a,d fhaflap mdks w,a,d'''ya''' yqjla wkjfiaidZZ47  

tfy;a fï iudch ;=< yeÿKq jevqKq wysxil bïrdkag l;dj mqrdjg u 
mSvd ú£ug isÿj we;af;a Tyq fkdl< jrolg h' ukqIH;ajh .ek w¨;a 
úÈylg l,amkd lsÍug l;dlrejd mdGlhka jk wmg wdrdOkd lrhs' 

tßla b,hmawdrÉÑf.a úY%dñl fmïj;sh lD;sfhys olakg ,efnk 
úfYaI;ajhla jkqfha merKs w;a±lSula jqj o m%n, m%ldYkhla iys; j" 
wkqiaurKSh w;a±lSï f,i bÈßm;a lsÍug l;dlre iu;a j ;sîuhs' tys 
flál;d 15la we;' tajd w;ßka uq,a l;d lsysmh ^NslaIq jdÜgqj" wefïika 
.skak" hlv nd,aÈh wdÈh& jvd;a id¾:l j we;s nj fmfka' iuld,Sk 
iudc w;a±lSï l,d;aul f,i" ixhufhka yd udkj ohdfjka hq;= j 
újrKh lsÍug l;dlre idu¾:Hhla m%lg lrhs' we;eï l;djl wdlD;sh 
yd wka;¾.;h hï ixlS¾K Ndjhlska hqla; jk njla fmfka' tajd jgyd 
.ekSug" riú£ug yels jkqfha hï lsheùula yd yeoEÍula we;s W.;a mdGl 
msßilg muKla nj isf;a' flál;dj idudkH mdGlhdf.ka ÿria ùu iqÿiq 
fkdfj;;a mdGlhd jvd;a Wiia nqoaêuh ;,hlg" nqoaêuh ixjdohlg 
le|ùug l;dlrejd W;aiql j ;sîu w;ska .;a l, kï fuu flál;d 
w.h l< hq;= fõ'  

zzkdgH wkqj¾;kh˜ m¾fhaIKd;aul j m%nkaOh lrk ,o tn÷ 
flál;djls' tajd idudkH mdGlhdf.aka ÿria jQ ks¾udK nj isf;a' 
mYapd;a hqo iufha Y%S ,dxflah iudc" foaYmd,ksl ;;= yqjd olajkakd jQ 
zwefïika .skakZ fuka u fou< iïNjhla we;s fufyldr ia;%shl úIh 
 
 

                                                                 
47 tu" ms' 93 
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lr.;a zhlv nd,aÈhZ o iq¿ cd;Skaf.a .eg¨ foi udkj ohdfjka ne,Sug 
mdGlhdg lrk wduka;%K jYfhka ie,lSu jerÈ fkdfõ' is<s÷f.a ÈhKsh 
o fuys tk id¾:l flál;djls' NslaIq jdÜgqj flál;dfjka idlÉPd 
flfrkafka mdial= m%ydr isoaêh yd bkslaì;s j yg .;a uqia,sï úfrdaOh 
ms<sn|jhs' tys flakaøSh pß;h jk NslaIqjf.a pß;h l;dlre b;d ishqï 
f,i yiqrejd we;s nj fmfka' wNskslauk flál;dfjka idlÉPd jkafka 
iudcfha;a iudc rgdfõ;a fjkia ùu mqoa., wOHd;auhg ±fkk wdldrhhs' 
l;dlrejdf.a Ôú;dkqN+;Ska iuÕ noaO j we;s ó.uqj miqìï fldg .ekqKq 
tu flál;dj" Ndj ksrEmKfhys ,d tßla olajk fl!Y,Hh úfYaI 
jYfhka m%lg lrkakls' 

zzbiair ó.uqj m%udo ù w÷r .,k ÿïfld< gjqula" nhsiafldama gjqula" 
lejqï ,E;r gjquls' tys isá lsisjl=g ÿïfld< .kaOh uÕ yer isákakg 
fkdyels úh' ÿïfld< f;dark fmd,a w;= ukaÈr w;súYd, tajd jQ w;r 
lsishï ksy;udkslulska hq;=j mdrg nEjqï jk f,dl= jy,ska hq;= úh' 
lejqï yd ,E;r ;snqfKa t<j¿ udleÜgqfõ újD; fodrlvh' Ñ;a; we| .;a 
.eyekq jÜá" yÜá yd fnda;,j, oud f.k úl=KQy' 

ysáyeáfha ish,a, fjkia úh' îä îu yd ÿïfld< lEu k;r úh' 
wx.=,sud, fmkajd újD; lr ;snqKq rdÊ fyda,a .sks ;nk ,o w;r Í.,a" 
kvrdcd yd ómqr ;shg¾ tlmi tl jeiS .sfhah' relaukS yÈis ßh 
wk;=rlska ñh .shdh' u[af[dlald fyafka isÿ lrk ,o N+uodkh 
fjkqfjka w;súYd, ckldhla tla frdla jqKq w;r uyk.r iNdjg meñ‚ 
fudysÈka fn.a nqoaOx irKx .Sh .dhkd lrkakd fia y~ kÕd we~qfõh' 
bka miq ó.uqj gjqu fjkqfjka w~kakg l÷¿ ke;s úh'˜48

  

fuys we;=<;a wjdßiaf.a h;=remeÈh wmQ¾j pß;hla yd tu pß;h yd ne÷Kq 
ufkdaNdj ishqï f,i újrKh lrkakls' l;dj mdGlhd ;=< Ôjudk 
jkafka flál;dlrejd tys miqìu ksrEmKh lr we;s ú,dih wkqj h' 
leianEj-jdoaÿj ud¾.fhka fodvïf.dvg meñK wêfõ.s ud¾.h Tiafia 
.d¨ fldgqjg hk ñ;=rka ;sfofkl=f.a w;a±lSï weiqre fldg.;a zueá 
fldamamh" .,a Trf,daiqj yd lmqre fnda,Z widudkH l;d ;=kls' tajdfhka 
mdGlhd /f.k hkqfha ld,amksl jQ woaN=; f,djla fj; h' uyoyjf,a 
;u jhia.; wUqj iu. r;s iïfNda.fha fhfok lÜgäfhl= o hdmkh 
fldaú,l l=, .¾jfhka b,amS .sh ckhd w;f¾ lghq;= lrñka §¾> 
ld,hla l%shd úrys;j ;snQ merKs .,a T¾f,daiqjla iE§ug meñ‚ iaúia 
cd;slfhl= o tu w;=re l;dj, § mdGlhdg y÷kd .kakg ,efí' 
zlu,kd;a kï jy,dZ bl=;a ishji uOH Nd.fha § rd fmÍu i|yd 
bkaÈhdfõ isg meñ‚ ;reKfhl= w,,d ,shejqKq flál;djls' zjy,dz hk 
ixl,amh ms<sn| .eUqre w¾: ksrEmKhla tys háfm<ska .uHudk fjhs' 
l=Kqldrfhda jeks l;dj, t;rï id¾:l;ajhla fkdfmfk;;a tajdfhys § 
iudcfha my;a ;;a;ajhla ksfhdackh lrk mSä; mdka;slhkaf.a Ôú; 
mdGlhd fj; ióm lsÍug ord we;s W;aidyh w.h l< yels h' 

                                                                 
48 zúY%dñl fmïj;shZ" ms' 50 



 

 

udkjYdia;% mSG Ydia;%Sh ix.%yh" 28 l,dmh" 2021       57 
   

 

wkqrisßf.a lD;sfhys fuka u tßlaf.a lD;sfhys o úoHudk jk úfYaI;ajh 
kï jpkfhka lshk l;djg jvd yeÕfjkakg i,iajk l;dj jvd;a 
m%n, ùuhs' úY%dñl fmïj;sh lD;shg flál;d 15la ;rï úYd, ixLHdjla 
we;=<;a jk neúka o tajdfhka nyq;rhla u id¾:l ù we;s neúka o jif¾ 
ish¨u flál;d ix.%y w;=ßka tu lD;sh  úYsIag;u flál;d fmd;la 
jYfhka iïudfkda;aij lsysmhl § u we.hqug md;% ù ;sîu widOdrK 
heZhs fkdlsj yels h'49 
 

wdYs%; .%ka: kdudj,sh 

b,hmamdrÉÑ" tßla ^2019& zúY%dñl fmïj;shZ" f.dvf.a m%ldYlfhda" 
 fld<U' 
lïue,a,ùr" ch;s,l ^2009& zwka;su leue;a;Z" úfÊiQßh .%ka: flakaøh" 
 fld<U'  
lïue,a,ùr" ch;s,l ^1985& zl¿ im;a;=Z" f.dvf.a m%ldYlfhda" fld<U' 
lïue,a,ùr" ch;s,l ^2019& zlevm;a oyhlaZ" úfÊiQßh .%ka: flakaøh" 
 fld<U' 
lïue,a,ùr" ch;s,l ^2011& zudxpqZ" úfÊiQßh .%ka: flakaøh" fld<U' 
lïue,a,ùr" ch;s,l ^2009& zf,aZ" úfÊiQßh .%ka: flakaøh" fld<U' 
.uf.a" lms, tï' ^2019&zwmrdfo ta fkdjeïn¾Z" *diaÜ mí,sIska ^m%hsjÜ 

,sñgâ" fld<U' 
u,a,jwdrÉÑ" wud,s wkQmud ^2019& zox m÷rg wd /yehshdZ" f.dvf.a 
 m%ldYlfhda" fld<U' 
r;akdhl" uyskao ^2019& zisysk l=urdZ" f.dvf.a m%ldYlfhda" fld<U' 
ùrisxy" wñ;a; ^2019& zlkafldgdf.a fm%auh iy ;j;a l;dZ" Ni-Cey 

 International (pvt) Ltd" rdc.sßh' 
fifkúr;ak" iquqÿ ksrd.S" (2017) z.syska tkak ldksj,aZ" f.dvf.a 
 m%ldYlfhda" fld<U 
fifkúr;ak" iquqÿ ksrd.S" ^2019& zis;=jfuka fkrmQ ls÷frlaZ" úo¾Yk 
 m%ldYlfhda" foysj,' 
fidauùr" biqre pdur ^2019&z.eyekq msßñ u,a m,;=reZ" Grantha (Pvt) Ltd" 
 fld<U' 
fyÜáf.a" wkqrisß ^2019& zueÍka ârhsõZ" f.dvf.a m%ldYlfhda" fld<U' 
 ^2015& zÈñhdZ" f.dvf.a m%ldYlfhda" fld<U" 2015 

úl%udrÉÑ" iuka" ^2018 iema;eïn¾ 01&" ziïudkhlg ks¾foaY ùfuka  
  fmd;lg ms<s.ekSula ,efnkjdZ" ^ziaj¾K mqia;l wjika jghg 
  ks¾foaY jQfjda fufia mji;sZ&" mqkal,i   w;sf¾lh' 
rdcH idys;H iïudk m%odkh ^2020&" .%ka: iólaIKh - wjika jgh"  
 iólaIK m;%sldj  

                                                                 
49 fuu ,smsh ,shefjk wjia:dj jk úg rc; mqia;l" úfoHdaoh" f.dvf.a iïudk hk 
idys;H W;aij mj;ajd wjika jqj o rdcH idys;H iïudk W;aijh mj;ajd fkdue;s nj 
ie,lsh hq;= fõ' tu iïudk W;aijj, § rc; mqia;l iïudkh wkqrisß fyÜáf.af.a zueßka 
ârhsõZ lD;shg ysñ jQ w;r fiiq iïudk tßla b,hmamdrÉÑf.a zúY%dñl fmïj;shZ lD;shg 
ysñ úh' ^fuu ,smsh m< jk wjia:dj jk úg rdcH idys;H iïudkh zis;=jfuka fkrmQ 
ls÷frlaZ lD;sh i|yd msßkefuk nj ksfõokh lr ;sìK.& 
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rdcH idys;H iïudk m%odfkd;aij iure l,dmh ^2014&" ixialD;sl lghq;= 
 fomd¾;fïka;=j' 
 (https://noolaham.net/project/816/81558/81558.pdf) 
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Sri Lankan Commercial Artists of the Pre-Digital 

Era (1900-1990): A Case Study of the History of 

Graphic Design in Sri Lanka 

 

A. Amarakoon 

 

Abstract 

 

Commercial art was introduced to the field of visual arts in Sri Lanka during 
the Colonial period, in parallel to European academic art. The artists and 
their work influenced by European art is well-documented and interpreted as 
a cohesive body of knowledge in their contribution towards the development 
of visual arts in Sri Lanka. Yet it is problematic that, many of the commercial 
artists and their work are neither systematically studied nor documented in a 
similar manner. Evidently, several well-known painters and sculptors have 
contributed to the commercial art industry, according to their biographies. 
However, commercial artists and their collective contribution to the 
development of commercial arts in Sri Lanka has not been studied as a part 
of the history of visual arts in Sri Lanka. Therefore, this study attempts to 
examine and identify the work of artists and designers of the 'pre-digital era' 
(era before the advent of digital methods) of commercial art in Sri Lanka. 

 

Keywords: Graphic Design, Commercial Artists, Sri Lanka, the Pre-digital 
       era, Visual Arts,  
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1. Introduction 

In the broader discipline of Fine Arts in Sri Lanka, western rooted disciplines 
identified by the terms 'Visual Arts' and 'Graphic Design' have only a short 
period of existence, appearing during the Colonial era. Both these 
disciplines were introduced to Sri Lanka during the Colonial era. Western 
rooted visual arts clearly stand out from the traditional Sri Lankan visual arts 
which has continued for hundreds of years and produced within a Buddhist 
religious context. Colonialism introduced new mediums and painting 
techniques such as oil painting on canvas and watercolor on paper as well 
as new subject matter and new dimensions for the creation of arts as well as 
for the purpose of creating art. During the period of British rule 'graphic 
design' forms such as print publications, logo design, typography, and 
poster design were developed and implemented in the Sri Lankan social 
context. ‗Graphic design' in the subsequent era were the products of a 
rigorous manual process where artists or designers used manual tools and 
techniques for creating commercial artwork since any digital method was not 
introduced in this era. As a matter of fact, the graphic design process had 
been based on manual methods all over the world, until from the 1980s to 
the early ‘90s, advances in digital computer hardware and software radically 
altered graphic design process (Meggs, 2020). Hence the era before the 
1990s can be identified as the 'pre-digital' era of graphic design.  

The artists and their work during the Colonial era and the era following 
independence is well-documented and archived, studied and interpreted as 
a cohesive body of knowledge for their contribution to the field of Sri Lankan 
art, as well as in engaging with social and political contexts. Yet it is 
problematic that many of the activities subsumed under the term 'graphic 
design' in this pre-digital era are not properly documented, despite the fact 
that many well-known artists have worked as designers, to create logos, 
posters, book covers and advertisements. A number of well-known artists 
have not only worked as commercial artists, but they have also trained 
many others in this specific discipline. Even though the information about 
these well-known artists‘ achievements as commercial artists can be found 
in their biographies, there is no descriptive record about their work or their 
design process. Therefore, it is apparent that the 'history of graphic design 
in Sri Lanka' is identifiable only as individual achievements of a few selected 
artists, rather than as a cohesive body of knowledge encompassing the 
complexity of its development.  

Apparently, the problem of defining approaches to document the history of 
graphic design is evident in America and Europe as well. It is suggested by 
Triggs (2009, 2011) that graphic design history is less established as a 
discipline when compared to other design disciplines such as fashion & 
industrial design, although the history of graphic design as well as the 
theories, 
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tools and techniques are documented and archived to a considerable extent. 
There have been many attempts to address this issue since 1983, with ''The 
first symposium on the History of Graphic Design: Coming of Age,'' held at 
the Rochester Institute of Technology, New York, USA. It was followed by 
other conferences focusing on graphic design history.  Along with these 
conferences there are a number of seminal books published on the history 
of graphic design such as, "History of Graphic Design and Communication: 
A Source Book (1983) by Clive Ashwin", and "A History of Graphic Design 
(1998) by Philip B. Meggs" to name a few.  It is apparent that the historical 
development of graphic design, its relation with art & culture, as well as its 
impact on the society in America and Europe is being constantly interpreted 
and updated in an academic context to this date. 

Therefore, the objectives of this study was to examine and identify the work 
of artists & designers of the pre-digital era of graphic design in Sri Lanka, in 
order to understand the importance of their contribution to the discipline of 
graphic design in Sri Lanka. This study focuses on graphic design work 
created from 1900 to 1990, which was associated with print media. 
Therefore, any non-print forms such as signboards, vehicle signs and road 
signs lie outside the scope of this study. 

As it was apparent that there are only a few literary descriptions available 
regarding the matter in question, the focus was on first-hand evidence such 
as authentic copies of books, novels, magazines and posters where the 
information regarding the artist can be gathered in the form of a signature, 
acknowledgement or attribution. Online Archives, the National Archives of 
Sri Lanka, the National Library, the Library of the University of Kelaniya, and 
private collections were used to find and examine such evidence.  

There have been many difficulties in identifying the creators of many 
commercial art work due to a number of reasons. For example, it is 
impossible to identify the designer of a particular book cover where the 
reprinted books do not retain the original cover of the first print. Moreover, 
many of the archived books at libraries are hard bound for preservation and 
therefore the original cover is lost. There were many cases where the books 
do not contain any information regarding the cover designer or illustrator. 
Interestingly it is evident that some publishers have not attributed the works 
to the creator. In such cases the signature of the artist was used, whenever 
it was available in the cover. However, there are some works that do not 
bear a signature or the signature is indecipherable. Poster designers can 
also be identified by their signature as many of them bear the signature of 
the creator. Identifying the designer of a particular logo is much more 
challenging as the nature of that type of design does not allow any indication 
regarding the creator, and it can only be identified by the acknowledgement 
of the institution who owns the logo. Identifying the designer of a certain 
advertisement is also a daunting task as any recorded acknowledgement is 
the only source that can be used. 
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2. The history of graphic design 

Graphic design has become an industry which is inextricable for visual 
communication with the division of labour as caused by the industrial 
revolution. It has grown in to a professional industry in parallel to 
consumerism a specialized area in the broader discipline of the Visual Arts. 
Visual Arts such as paintings, drawings, or sculpture can be separated from 
Graphic design only by a debatable blurry margin, in the sense that, graphic 
design uses visual elements for the sole purpose of communication for 
specific audiences. Both of these use the fundamental elements and 
principles selectively and collectively in order to create a visual expression. 
Even though these two disciplines share the same fundamentals and 
principles, they have their own distinctive features in relation to their 
contexts. Visual artists create paintings, sculptures, murals and carvings as 
a reaction to any socio-political situation or merely as a visual expression of 
the artist's inner feelings, for the visual experience of a much broader 
audience. Graphic designers create logo designs, posters, advertisements, 
book covers, illustrations and type design as visual solutions to certain 
problems relating to visual communication, targeting a clearly defined 
audience. Graphic design is often a collaborative discipline, where, writers 
produce words, photographers & illustrators create images, and a designer 
combines them to create a complete visual communication. Moreover, the 
visuals graphic designers create have to be re-created or mass produced in 
a variety of media for the purpose of visual communication in a commercial 
context. Therefore, graphic design can be demarcated as a separate 
discipline from the other more subjective visual art forms.  

Comparatively analysing  the existence of these two disciplines, graphic 
design as a discipline has a relatively short history although visual arts can 
be traced back to prehistoric times as a means to create visual experience. 
According to Meggs and Purvis (1983) The term 'graphic design' was first 
coined in 1922 by an American type designer named William Addison 
Dwiggins (1880-1956), to describe his activities as an individual who brought 
structural order and visual form to printed communications. Even though 
many graphic design historians and writers have accepted this claim for 
decades, Shaw (2014) argues that the term 'graphic design' had been 
employed before Dwiggins. However, the terminological history of the term 
'graphic design' does not reflect the history of the artistic activity that is 
encompassed within that term. As Shaw suggests, terms such as 'printed 
art', 'commercial art', and 'graphic art' have been used since the 1880s to the 
dawn of the 20th century to signify, what we call graphic design today.  
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3. The history of graphic design in Sri Lanka 

In the context of Sri Lanka too, the terms 'commercial arts' and 'graphic arts' 
have been used to collectively identify the artistic activities related with print 
media. According to Nyrop et al. (1971, p. 187) the Government College of 
Fine Arts reconstituted in 1965, included Fine and Commercial arts, 
administered by the ministry which was responsible for education and 
cultural affairs by that time. The glossary of Technical Terms for Aesthetic 
Education II, published in 1983 by the Education Publications Department, 
includes the terms 'Commercial Arts', 'Commercial Artist' and 'Graphic Arts' 
in this context. Therefore, it can be assumed that the terms 'Commercial 
Arts' and 'Graphic Arts' have been used until the end of the 20

th
 century, to 

identify the activities associated with graphic design. It is uncertain when and 
by whom the term 'graphic design' was first employed to describe this 
distinctive art form within the Sri Lankan context.  

However, the matter of the history of the terminology is far less important 
than the history of the discipline itself. Just as in America and Europe, in the 
centuries long history of Visual Arts in Sri Lanka, Graphic Design has only a 
short period of existence since the beginning of the 19

th
 century. The 

ancestral activities related to the modern day graphic design can be 
identified within the early printing industry. However, it is not appropriate to 
use the term 'graphic design' for the activities relating to the early printing 
process, as it was a highly technical process where the printers were more 
likely operators of the press. Nevertheless, as the printing techniques 
evolved over time, it paved the way to new artistic activities which can be 
identified as graphic design. Along with the advancement of printing, the 
types of outputs have also evolved with Sinhala newspapers, magazines, 
and books becoming a popular medium of communication for both 
commercial and educational entities as well as for religious and political 
propaganda. Designers were required to create new Sinhala type designs, 
as well as illustrations were required for the books and magazines to appeal 
to the readers in enhancing their experience. Moreover, it can be assumed 
that logo designs were needed for the identity of printers and publishing 
companies. It can also be observed that advertisements were utilized by the 
publishers, as a source of funding to cover the expenditure of the 
newspaper, magazine, and book printing. Therefore, more skillful and 
specialized artists were in need for the industry.  

Along with the social and economic changes brought about by Colonialism, 
new methods of visual communication were introduced. The development of 
internal & international trade as well as industrial development gave birth to 
many trading companies and related institutions, whose active operations 
required identity design such as logos & trademarks as well as advertising 
that suits the evolving social context. Moreover, newly established 
Government and educational institutions were also in need of identity design 
and advertising.  
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The introduction of novel entertainment methods such as the theatre, 
musicals & cinema also required such visual communication methods for 
marketing.  It is evident that the necessity for graphic design forms such as 
type design, logo design, poster, advertisement, book cover, and illustrations 
grew rapidly during the first half of the 20

th
 century.  

4. Graphic design for publications 

The oldest form of printing on paper in Sri Lanka can be traced back to the 
18

th
 century, as a result of Colonialism, when the Dutch introduced the 

printing press to Sri Lanka (Hemapala, 1987, p. 9). The ability of the printing 
press to mass produce information was advantageous for the dissemination 
of information in a visual form. The printing process and output have evolved 
during the Colonial period in three phases, during 1708-1796, 1796-1812, 
and 1812-1948 (Hapuarachchi, 2003, p. 76). It is apparent that, in the 
beginning, the Colonial rulers as well the priests who were propagating 
Christianity used this to their advantage. The advent of a first Sinhala press 
was a result of the ambition of two Dutch priests to promote Christianity in 
the local language (Hemapala, 1987, p. 9). During 1812 and 1860 these 
Christian presses published many propaganda materials in the Sinhala 
medium. Subsequently, with the establishment of the first Buddhist Press in 
1862, Sinhala Buddhist movements countered the propaganda of 
Christianity with their own publications, instigating Buddhism and 
Nationalism (Wendabona, 1997, pp. 11-12). During this development of the 
early printing industry in Sri Lanka many artistic activities began to emerge 
associated with it. For instance Sinhala type design developed as it was 
essential for Sinhala publications. The Chithra type foundry and the N. J. 
Cooray type foundry are two of the notable institutions in Colombo that 
contributed to the publication industry at the time (Hapuarachchi, 2003, pp. 
106-107). 

By the time of the Second World War there was a surge in Sinhala 
magazines in a variety of subjects and interests (Hemapala, 1987, p. 29) 
aiming at various demographics as well (Hapuarachchi, 2003, p. 134). Ven. 
Kalukondayawe Pagngnashekara thero (1965, p. vi) mentions of having 
discovered and listed more than a thousand Sinhala magazines that have 
been published. During the Colombo era, Sinhala periodical magazines have 
evolved specially due to the innovative and revolutionary ideas of W.A. Silva 
and Hemapala Munidasa (Hemapala, 1987, p. 29).  Other than the Sinhala 
newspapers and magazines, various Sinhala books such as novels, short 
stories, poetry books, and Children's books also became popular during the 
Colombo era. According to Dolage (1993, p. 187) during the 1900-1990 
period 2126 children's books have been published. Apparently, children's 
magazines also became popular during this time. The first Sinhala Children's 
Magazine, named 'Lamainge Sangarawa' published in 1913, was followed 
by various Children's magazines culminating in the publication of 'Udaya 
Lama Sangarawa' in 1957 (Dolage, 1993, p. 12). There were many Printing  
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presses in the Colombo area and one in Kegalle as well (Hapuarachchi, 
2003, p. 115) that supported the surge of the publication of Sinhala books. It 
is evident that by this time, apart from the printers, skillful artists were 
involved in the creation of these publications, as a variety of type design, 
illustrations, and drawings were needed for cover and articles of the 
magazines. 

As the printing technology advances with the ability to print colorful images 
by using lithography, it can be assumed that more and more artists were 
needed to create illustrations for book cover designs and illustrations as well 
as to develop various Sinhala typefaces to be used in the covers of these 
publications. It is apparent, by examining the surviving and archived original 
publications that the artists who have worked in this context have created 
genuinely creative designs for book title typefaces and covers alike. The 
well-known painter M. Sarlis, being a first grade commercial artist as well, is 
said to have supplied drawings and illustrations to Buddhist books, 
educational books, newspapers and magazines during this time. He was 
also the chief artist of the newspaper 'Swadesha Mithraya' (Mendis, 1991). 
M. Sarlis's son Susil Premarathne was also involved in creative arts in the 
publishing industry, even though he was famous for his singing career. Other 
well-known artists such as G.S. Fernando, Sumana Dissanayake, S.H. 
Sarath, Karunasiri Wijesinghe, Jayasiri Semage, Vinnie Hettigoda, Colvin 
Settinayake and  Tissa Hewavitharana have created many original artworks 
for books and other publications. The well-known contemporary artist 
Kingsley Gunatilake has also created award winning illustrated Children‘s 
Books. Evidently Siri Gunasinghe, Mahagama Sekara, Bhadraji Mahinda 
Jayathilaka and Gamini Jayantha Mendis, have also created book covers 
even though they are mainly recognized for their achievements in other 
specialized disciplines outside the visual arts. Other well recognized persons 
such as G.L. Gauthamadasa, Motagedara Wanigarathne, Thalangama 
jayasinghe, Piyaratne Hewabattage, Bandula Harishchandra, Hingulwala 
Dissanayake, A.D. Ranjith Kumara, Somasiri Herath, Sunil Jayaweera, 
Jayarathne Samarasekara, Sybil Wettasinghe and L.S.E. Amararathne can 
be identified as professional designers who were engaged in type design, 
cover design and illustrations. Among these Sunil Jayaweera, Jayarathne 
Samarasekara, Sybil Wettasinghe and L.S.E. Amararathne have authored 
children's literature with their own illustrations (Dolage, 1993, p. 43). Sunil 
Jayaweera can be identified as an author/illustrator who hasn‘t received the 
proper recognition he deserved, as he developed a uniquely Sri Lankan 
illustration style for children's books. He has won many international and 
national awards for his contribution to children's literature. In 1981 he won a 
prestigious BIB (Biennial of Illustration Bratislava) Honourable Mention 
award from the Czechoslovak government (Ranaweera, 2018).  Apart from 
Sunil Jayaweera only two other illustrators in Sri Lanka have won a BIB 
Honourable mention award, namely: Kingsley Gunathilake in 1987 and Sybil 
Wettasinghe in 1989 (Knižnica - Bibiana, 2010). Somasiri Herath was the  
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illustrator of many of the government school text books published by the 
Educational Publications Department (Ranaweera, 2021).  

It is reasonable to assume that there are many other artists/designers who 
have worked in the publication industry, as it is evident that there were many 
books, newspapers and magazines published during this time. Interestingly, 
the information gathered in the form of a signature, acknowledgement or 
attribution reveals that many other designers have created artwork for 
publications at a professional level. It is also apparent that some of these 
artists were authors of books as well. Listed below are some of the 
designers/illustrators revealed in this manner. 

Jinadasa Gunasekara Sauris Silva 

K. Wijayakeerthi  Nandasiri Baddegama 

M.R.M. Swarnasinghe  P. Wickramanayake 

Haripriya Gunasekara Samarakoon Pathiraja 

Susil Premadasa Ananda Abhayasiri 

K.P. Abeysinghe Sunil Dayananda 

S.L.B. Herath W.M. Fernando 

P.A. Wijayarathne A.M. Rathnapala de Silva 

Hemapala Ranaweera Wijayasiri Amarathunga 

A. D. Karunarathne  

This list is by no means exclusive nor complete as there are many 
signatures which cannot be deciphered as to identify the name of the 
creator, while some books bear only the initials of the creator such as 
'T.S.E.W', or as part of the name such as 'Piyasena', in the form of a 
signature. Another important point regarding this list is the fact that, apart 
from a few acknowledgements in secondary sources, it is compiled only by 
examining books & other publications which were available in their original 
condition. Another interesting observation is that many books do not contain 
any signature, acknowledgment or attribution regarding the creator of the 
cover. It should also be considered that there might be a vast number of 
books & publications which are not within reach at this point, due to many 
practical reasons. 

5. Graphic design for publicity 

Apart from the publications such as books, newspapers & magazines there 
were other forms of graphic design, such as logo design, posters and 
advertisements used by both government and commercial companies. 
Posters and advertisements were used as a medium for the dissemination of 
information, or for the purpose of persuading the masses in order to 
influence their opinion. 
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Logo designs were required by these institutions to be identified by the 
masses. 

Posters have been an indispensable form of visual communication since the 
Colonial period. The history of the poster art form can be traced back to the 
15th century in Europe, and they were used as an effective medium to 
disseminate news and information to the populace originally for the purpose 
of the King or the Church (Saparamadu, 2011. p. 7). During 1840-1850 with 
the perfected colour lithography, posters were mass produced in Europe. A 

French artist named Jules Chéret is considered the father of the modern 

poster (Jules Cheret - The Complete Works - Jules-Cheret.Org, 2017), as he 
was the first artist to mass produce posters with strikingly vibrant color and 
expression using his own lithographic techniques, during 1859-66. The end 
of the 19th century saw an outburst of posters in the streets of Europe, and 
the first 'Ceylon' posters were also printed in Europe during this period. 
During the mid-20th century many Sri Lankan artists have designed posters, 
most famous being the veteran watercolor artist of the era G.S. Fernando 
and C.K.L. Samarasinghe. 'Vintage Posters of Ceylon'; a coffee table book 
compiled by Anura Saparamadu (2011) is an important material that 
encompasses evidence of authentic posters made during the 20th century. 
This book is divided into seven categories; namely tea, travel, war, cinema, 
government, consumer goods and miscellany featuring posters created by 
artists such as G.S. Fernando, CKL Samarasinghe, & Reggie Kandappa and 
many others. According to Saparamadu, during the Second World War there 
was an explosion in propaganda material created by many commercial 
artists, such as G.S. Fernando and Reggie Kandappa as they were recruited 
to design propaganda posters for the war effort. During the first half of the 
twentieth century Poster competitions were very popular in Ceylon as every 
government institute and many companies used competitions to find 
designers to design their propaganda material (Saparamadu, 2011, p. 69). 
C.K.L. Samarasinghe was a prominent designer who has participated in 
almost every competition and won many.  

Poster competitions were used after the war by many government 
organizations and companies to promote their products and services, just as 
they were used during the war to design propaganda posters (Saparamadu, 
2011, p. 103). The Ceylon Tourist Bureau and the Ceylon Government 
Railways held many notable poster competitions in which G.S. Fernando 
and C.K.L Samrasinghe were the frequent winners. Interestingly, the famous 
film star named Prem Jayanth was the most sought-after film publicity artist 
in Sri Lanka in the 1970s (Saparamadu, 2011, p. 131). He has designed 
many posters for Sinhala, Tamil, and Hindi movies. All his movie posters 
have his signature in either Sinhala or English. There were many other 
artists involved in creating posters for theatre, 
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film and musicals. The poster for the film 'Gamperaliya', directed by Lester 
James Peries, was designed by the famous artist Motagedara 
Wanigarathne. Ralex Ranasinghe, recognized for his photographic career, 
has also designed many colorful posters for film theatre and musical shows 
(Mahendra, 2016).  

Print advertisements can be found in all magazines, newspapers, business 
directories, souvenir publications, and sometimes in novels, poetry books & 
children's books. Apart from the government and commercial institutions, 
advertisements were used by publishers themselves in order to raise money 
to cover the expenditure of publications. It is evident that many of the artists 
mentioned above, have also worked as art directors for the advertising 
industry as well. In fact, some commercial artists such as CKL 
Samarasinghe, Reggie Kandappa, Shantha Saparamadu had their own 
advertising companies.  It is evident that the Sri Lankan Government also 
employed advertising for many purposes. In 1956 C.K.L. Samarasinghe was 
invited to head the Government Cooperative Advertising Department that 
handled all government advertising and propaganda material. He held that 
position until he formed his own Advertising agency in 1962 (Saparamadu, 
2011, p. 69).  Some advertisements contain the name of the advertising 
company in an abbreviated form while others do not have any information 
regarding the creators. Therefore, generally, it is difficult to determine the 
identity of the designers who created them.  

Logo designs were indispensable for newly established commercial 
institutions as well as government organizations, in order to be recognized 
by the masses. From newly established trading companies to government 
educational institutes such as schools and universities, we can see a wide 
range of logo designs created. Apart from the companies itself, identity 
design was needed for specific consumer products also. It can be observed 
that every advertisement accompanied the logo of the product or the 
company. Obviously, identifying the designer of a particular logo is 
impossible without any authentic source of information acknowledging the 
creator. There are a few designers that can be identified by such claims. 
G.S. Fernando is the creator of the famous M.D. Gunasena logo as claimed 
by the M.D. Gunasena company itself. In 1949 G. S. Fernando created the 
Gunasena logo as a representation of Gurulugomi the author of Amawatura 
and Dharmapradipika written in the 12th Century. It was first used in Martin 
Wickramasinghe‘s Sahityodaya Katha book published in the same year, 
1949 (About Us – M.D. Gunasena, 2020). C.K.L. Samarasinghe was the 
creator of the famous Ceylon Petroleum Corporation Logo (Saparamadu, 
2011, p. 69). Shantha Saparamadu created the Air Lanka Logo in 1979, 
which was in use until 1998. The famous sculptor Bandula Peiris, in 1982, as 
the graphics and animation artist at the Sri Lanka Rupavahini Corporation, 
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created the Rupavahini Logo (Bandula Peiris: Sculpture Reflects Humour 
and Tenderness, 2013). Apart from these particular cases, identifying the 
designers of the enormous number of logos designed during the time period 
in question is almost an impossible task due to lack of authentic sources.  
 
 
6. Conclusion 
 
It is certain that, since the introduction of the printing press to Sri Lanka, 
there was a gradual development of activities related to modern day graphic 
design, which were identified by the term 'commercial art' back then.  By the 
time of the Second World War there was a surge in Sinhala publications in a 
variety of subjects and interests, which paved the way for a professional 
commercial art industry, where printers, publishers and artists collaborated 
to create publications for various purposes. Forms of 'graphic design' such 
as type design, illustration, book and magazine cover design, logo design, 
advertisement, and poster design have emerged in the Sri Lankan context, 
with the contribution of many talented artists. Despite the fact that these 
activities developed into an industry in relation to the economical and 
societal demands, influencing the art & culture, it has not been recorded as a 
cohesive body of knowledge so as to identify the complexity and the 
importance of its development. Only a handful of artists have been identified 
as commercial artists, where, their individual achievements in the 
commercial art industry is celebrated where the impact of their contribution 
to the discipline in a broader sense is neglected. Many other artists who 
have contributed to the industry are apparently lesser known beyond their 
names. Therefore, these findings stress the importance of a proper and 
extended research in to the history of graphic design in Sri Lanka. 
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Sources of Sinhala Retroflex Literal Sound /ɭ/ and 

Its Distribution: A Historical Linguistic Study 

Ven. K. Assajithissa 
 

 

Abstract 

Sinhala is an Indo-Aryan Language which is full of historical documents to 
study its history. Though it is an Indo-Aryan language, the Sinhala Language 
has been in contact with different languages, notably Tamil. This feature can 
be illustrated from the phonemic system of the language. The main purpose 
of this research is to study the historical sources and the distribution of the 
Sinhala retroflex literal sound /ɭ/. The problem of this research is to 
investigate whether there are different sources and distributional diversity of 
the Sinhala retroflex literal sound. As for the objectives of the research, it is 
focused on studying the historical status, identifying the different sources, 
and investigating the distribution of the Sinhala retroflex literal sound. 
Historical linguistic principles are used in this research and the main focus is 
on Sinhala Historical Phonology. The internal reconstruction method is used 
mainly in the research. Literary and inscriptional documents are used in this 
research and the data is categorized under different methods.  In conclusion, 
it can be stated that the Sinhala retroflex literal sound has multi-sources and 
a distributional diversity. As such, the Sinhala retroflex literal sound has 
three sources as it has been borrowed directly from the source language i.e., 
Sanskrit and Pali, gradually changing from the source languages and 
originating in the language itself. In the case of borrowing, Sanskrit, Pali and 
Tamil /ɭ/ has been borrowed into the Sinhala language. The Sanskrit and Pali 
- ʈ

h 
, ʈ, ɖ

h
 , ɖ sounds have been gradually changed into the Sinhala. /ɭ/ 

sound, which occurs in indigenous words, belonging to the Sinhala 
substratum. Finally, it can be concluded that the Sinhala retroflex literal 
sound /ɭ/ has multiple sources and a distributional diversity.  

Keywords: Distribution, Historical Phonology, Sinhala Retroflex Literal 
Sound /ɭ/, Sources  
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1. Introduction  
 

The Sinhala Language is an Indo-Aryan language with a number of literary 
and inscriptional documents to study its historical development. Though it is 
highly influenced by Tamil and other several languages, it still shares Indo -
Aryan genetic features. Technically, these features are called ‗Underline 
Phonological Rules‘. These types of rules are used by linguists to recognize 
the exact genetic relation of languages. According to W.S. Karunathilake, 
the significant differences between Sinhala and Tamil are based on 
underlying phonological rules. Underlying phonological rules of the Sinhala 
language are vowel-based, whereas those rules are consonant-based in the 
Tamil language. Hence, it can be stated that these two languages, i.e., 
Sinhala and Tamil, are genetically unrelated though there is a divergence 
between them.  

The Sinhala language has a lot of evidence that can be used to study its 
gradual change. There are two main types of evidence that are applicable in 
historical linguistic studies on the Sinhala language, namely; 

1. Documentary evidence 
2. Descriptive statements on the phonology and 

morphophonemics of modern colloquial Sinhala language.
50

   

 
In the case of documentary evidence, there is inscriptional evidence and 
literary evidence that clearly shows the change of the Sinhala language from 
the 3rd century B.C. to the contemporary period. Based on this evidence, 
different kinds of research can be conducted on historical phonology, 
morphology, syntax, and semantics of the Sinhala language. This research 
is related to the historical phonology of the Sinhala language.  

The Sinhala Language is a diglossic language. There is an evident disparity 
between the spoken and the written varieties of the language. The difference 
between these two varieties can be analyzed based on the subsystems of 
the Sinhala language, i.e., phonological, morphological, syntactic, and 
semantic subsystems. Diglossia is an essential concept of this research as 
this research focuses on the sources of the Sinhala retroflex literal sound /ɭ/ 
and its distribution. In the modern Sinhala language, the retroflex literal 
sound /ɭ/ is only used in the written variety as the contrast between the 
retroflex literal sound /ɭ/ and the post-alveolar literal sound /l/ has now 
disappeared from the spoken variety of the Sinhala language. However, 
historically, 
 

                                                                 
50

 W.S.Karunathilaka, Historical Phonology of Sinhala(Colombo: Godage and 
Brothers),1-2. 
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it has been proven that the contrastive distribution of these two literal sounds 
was represented in both the colloquial Sinhala language and the written 
Sinhala language.  

In historical linguistics, there are different methods that can be applied to 
study the prehistorical linguistic information of a language. At times, this 
prehistoric information does not occur in documents. Therefore, such 
information is called ‗Reconstructed Linguistics Information‘. Internal 
Reconstruction is one of the methods used by historical linguists to analyze 
the language pre-history. This theory can only be applied to one language. 
As a result of applying this method, many important details regarding the 
prehistory of a specific language can be discovered. For example, the sound 
related to this research, i.e., retroflex literal sound, is only used as a post-
alveolar sound. Yet, according to historical linguistic studies, there were two 
individual phonemes in the Sinhala language such as /l/ and /ɭ/. Inflectional 
morphological varieties reflect the contrastive distribution of these two 
sounds. Technically, these varieties are called morphophonemic 
alternations.  In such cases, linguists construct two different phonemes for 
the two sounds where each phoneme represents a different alternation. For 
example, in the colloquial Sinhala language, the distinction between the 
retroflex literal sound and the dental-literal sound is not available, but in the 
inflection, there is a disparity between these two sounds which can be 
analyzed as below.  

1. balu + ā > ballā 

mahalu + ā > mahallā 

kolu + ā > kollā 

 

2. nalu + ā >naluvā 

elu + ā > eluvā 

kalu + ā > kaluvā 

 

As shown above, in the first set of examples, the /l/ sound has been 
reduplicated when the nominative case suffix is added (e.g., l > ll). However, 
in the second set of examples, the /l/ sound is preserved as an individual 
sound. It conveys that the same sound behaves as a different sound in the 
two instances. Based on this information, linguists conclude that though they 
exist as an individual sound unit in contemporary colloquial speech, they are 
genetically related to two sources. Therefore, two different phonemes can be 
reconstructed as /l/ and / ɭ /. If it is the /l/ sound, it can be reduplicated in the 
nominative case inflection, but this phonological process does not occur in 
the case of the / ɭ / sound. 
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As discussed above, the Sinhala retroflex literal sound has some 
distributional restrictions. It does not occur in the modern colloquial Sinhala 
language but in the written Sinhala language. Even though it occurs in the 
written variety of the language, there is morphophonemic evidence to prove 
the existence of the sound in the spoken variety. It indicates that the retroflex 
literal sound occurs in the colloquial variety of Sinhala language as a zero 
phoneme. Hence, the term, retroflex literal sound, can be used for the sound 
/ɭ/. This research is focused on investigating the multi-sources of this sound. 
The present research aims to investigate the following research problem; 
what are the resources of the Sinhala retroflex literal sound / ɭ / ? In order to 
study the multi-sources of this sound, historical documents can be analyzed, 
and the words that contain this sound can be compared with their cognates. 
There are different types of documents that can be utilized to investigate the 
history of the Sinhala language, such as inscriptional documents, literary 
documents, and Sigiri graffiti.  

The main objective of this research is to study the origin of the Sinhala 
retroflex literal sound and its historical relation with the source languages. 
There are three other sub-objectives of this research which are as follows.  

1. To study the historical status of the Sinhala retroflex literal sound. 
2. To identify the multi-sources of the Sinhala retroflex literal sound. 
3. To analyze the historical distribution of the Sinhala retroflex literal 

sound. 

The main problem of this research is whether there are different sources and 
distributional diversity of the Sinhala retroflex literal sound. The following 
research questions are focused in this research. 
 

1. What are the sources of the Sinhala retroflex literal sound? 
2. Is it possible to exemplify the multi-sources of the Sinhala retroflex 

literal sound? 
3. What are the distributional features of the Sinhala retroflex literal 

sound? 

 

2. Literature review 
 

A number of research has been carried out on the historical phonology of the 
Sinhala language. These research play a very significant role in 
understanding the historical development of the Sinhala phonemic inventory. 
The focus of these investigations lie mainly on the distribution of the Sinhala 
phonemes and innovations and preservations of the Sinhala phonemic 
system.  
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Professor W.S. Karunathilaka, a professor of Linguistics at the Department 
of Linguistics, University of Kelaniya, has conducted his PhD research work 
on the topic of ‗Historical Phonology of Sinhala‘, submitted to the Graduate 
school of Cornell University, USA, in 1969. This work traces the history of 
Sinhala language from the 3

rd
 century B.C to the 14

th
 century A.D. The 

earliest documents of the Sinhala language relate to the 3
rd

 century B.C. and 
the 14

th
 century A.D. marks the origin of the modern Sinhala language.  

From the 3
rd

 century B.C to the 14
th

 century A.D., there are several stages in 
the evolution of the Sinhala language. Karunathilaka‘s research focuses on 
those stages, and it attempts to study the growth of Sinhala phonemic 
system. Though this study aspires to examine the history of the Sinhala 
phonemic system, it is not individually focused on the Sinhala retroflex literal 
sound. It only provides general information about the sound. 

Professor P.B.F. Wijeratne, a professor of Sinhala at the Department of 
Sinhala, University of Kelaniya, has conducted his PhD thesis on the topic 
‗Phonology of Sinhalese Inscriptions Up to the End of the Tenth Century 
A.D.’. Wijerathana‘s research work extensively analyses the historical 
development of Sinhala phonology, but it does not focus on individual sound 
changes in the Sinhala language. On a similar note to Karunathilaka‘s 
research work, Wijerathana‘s research also aims to inquire about the 
historical phonological features of the Sinhala language. Since the present 
research aims to study the origin of the Sinhala retroflex literal sound (i.e., 
multi-sources of the Sinhala retroflex literal sound), the focal point of this 
research is not fully identified in Wijeratne‘s thesis. 

Besides these two PhD research work by Sinhala Linguists, there are 
several books in which the content of this research is discussed. Professor 
Wilhelm Giger is one of the best scholars who has done extensive studies 
on the Sinhala language. He has mainly focused on the history of the 
Sinhala language, and he has distinguished the history of the Sinhala 
language into four stages based on the phonological developments. Giger‘s 
grammar, titled ‗A Grammar of the Sinhala Language‘, provides more 
information regarding the Sinhala retroflex literal sound. According to Giger, 
the Sinhala retroflex literal sound, which has different sources, is used in 
different positions. Nevertheless, this study does not contain any clear 
source of the Sinhala retroflex literal sound and its historical development.  

The second Grammar work was composed by professor S. Paranawithana, 
under the title of ‗Grammar of Sigiri Graffiti‘. Paranawithana has discussed 
the Sinhala retroflex literal sound in his study within the limited purview of 
Sigiri Graffiti without any reference made to any other documents. Owing to 
this limitation, his research does not include a fully detailed discussion about 
Sinhala retroflex literal sound. 
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There are other research works in which the Sinhala retroflex literal sound is 
studied, but they focus more on the orthography than the sound sources. 
Hence, these works cannot be considered as studies done on the historical 
phonology of the Sinhala retroflex literal sound.   

3. Research Methodology  

As this research is a diachronic linguistic study, it mainly focuses on Sinhala 
historical phonology. The main purpose of this research is to investigate the 
origin of the Sinhala retroflex literal sound / ɭ /. Since this study is concerned 
with historical linguistics, research methods that are applied in historical 
linguistics are employed here to study the origin of the Sinhala retroflex 
literal sound. Specifically, The Internal Reconstruction Method is applied to 
identify the historical status of the sound. Based on this method, this study 
will determine whether there was a contrastive distribution between the 
retroflex literal sound and the post-alveolar literal sound in the Sinhala 
language. It will further determine whether the retroflex literal sound is a 
phoneme or an allophone.  

The data is collected by observing different documents in the Sinhala 
language in which the occurrence of the Sinhala retroflex literal sound in 
various stages of the development of the Sinhala phonological system can 
be recognized, i.e., inscriptional documents, literary documents, and Sigiri 
graffiti. In collecting data, the environments in which the sound occurs, i.e., 
word-initial position, word-middle position, inter-vocalic position, and word-
final position are also considered.  

The collected data set was separated into different categories based on the 
position in which the sound occurs. Following the classification, the words 
with the retroflex literal sound were thoroughly analyzed in the purpose of 
perceiving the sources of the sound. Subsequently, the data set was further 
divided into four categories based on the analysis. Finally, the result is 
presented in accordance to linguistic bases.  

4. Findings and Discussion  

This research is carried out for the purposes of investigating the different 
sources of the Sinhala retroflex literal sound. As a result of this research, it 
can be stated that there are three evident sources for the Sinhala retroflex 
literal sound / ɭ /, namely. 

1. The / ɭ / sound which was derived from the gradual sound change. 
2. The / ɭ / sound which was borrowed from the source languages. 
3. The / ɭ / sound which was originated in the Sinhala language.  
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These three sources can be analyzed with historical documents of Sinhala 
language that reveal the historical phonological status of the sound. 
 

1. The / ɭ / Sound which was derived from the gradual sound change. 

As for the first source of the retroflex literal sound / ɭ /, it is evident that the 
sound has originated because of the gradual change of the retroflex plosive 
sounds. Those sounds can be named as follows. 
 

I. Retroflex aspirated plosive voiceless sound - / ʈ
h 

/ 
II. Retroflex non-aspirated plosive voiceless sound - / ʈ / 
III. Retroflex aspirated plosive voiced sound - / ɖ

h
 / 

IV. Retroflex non-aspirated plosive voiced sound - / ɖ / 

In the historical stage of the Sinhala language, the following sound 
changes have occurred in the development of the Sinhala phonemic 
inventory. 
 

 

 

 

 

 
These two diagrams show the gradual change of the Sinhala 

retroflex literal sound. According to this, retroflex plosive sounds in Sanskrit 
and Pali languages have been changed and adapted into the Sinhala 
language as / ɭ / even though they are sometimes represented as plosive 

sounds in the Sinhala language. The following words illustrate this 
phonological change.  

 
I. kevuɭu

51
 (fisherman) < kevaʈʈa (pali) < kevarta (Sanskrit) 

II. atuɭa
52

 (spread) < atthsʈa (pali) < a:stṛta (Sanskrit) 
III. taɭa:

53
 (pool) < aɖa:ga (pali /Sanskrit) 

 

 

                                                                 
51

 S.S. Shabdakoshaya,1999. p.293 
52

 Ebid.p.5 
53

 Sumangala Shabdhakoshaya,1999.p.397 
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2. The / ɭ / sound which was borrowed or similar to the source 
languages. 

There is plenty of evidence to prove the existence of the retroflex literal 
sound in source languages of the Sinhala language. Even though the 
retroflex literal sound is not available in the classical Sanskrit language, it 
appears in the Vedic Sanskrit language. There was even a unique character 
for the retroflex literal sound in Vedic Sanskrit. In the middle Indo-Aryan 
stage of Indic languages, i.e., Prakrit languages including Pali, Ashoka, etc., 
the retroflex literal was used. In addition to this there are words that are 
directly borrowed from the Pali language which contain the retroflex literal 
sound. For example, the word ‗kaɭu‘ (‗kalu‘ in colloquial Sinhala) includes the 

above-mentioned retroflex sound. This word is borrowed from the Pali word 
‗kāɭa‘ (Black). Therefore, the Retroflex literal sound was preserved in the 
word ‗kaɭu‘ in Sinhala. The word ‗uɭunka‘ (spoon) in Pali has changed into 
Sinhala as ‗ɭu‘.  

āɭavaka > aɭav (a name of a devil) 

āɭaka > aɭu (a prop, support) 

There are words borrowed from the Tamil language containing the retroflex 
literal sound in Sinhala as exemplified below. 

agaɭa < ahaɭi
54

  

āɖapāɭi < aɖāppaɭi
55

 

ānamāɭu < āneivāɭei
56

 

iɭavva < iɭau
57

 

The Retroflex literal sound of these borrowed words is etymologically related 
to the Tamil Language.  

3. The / ɭ / sound which was originated in the Sinhala Language.  

The third evident origin of the Sinhala retroflex literal sound points towards 
the Sinhala language itself, as some words that contain the Sinhala sound /ɭ 
/ have originated within the Sinhala language itself. Professor J.B. 
Disanayaka distinguishes such words as ‗indigenous words‘.  

                                                                 
54

 Coparahewa, S., Arunachalam, S., A Dictionary of Tamil Word in Sinhala, 2011. 
P.27 
55

 ibid. p.31 
56

 Ibid. p.32 
57

 Ibid. p.34 
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The remainder of words in the Sinhala language, excluding loan words and 
cognates, are considered indigenous words.

58
 As professor J.B. Disanayaka 

indicates, the following words are indigenous words in the Sinhala language, 
containing the retroflex literal sound /ɭ /.  

1. māɭu (fish) 
2. riɭā (monkey) 
3. oɭuva (head) 
4. suɭaŋ (wind)

59
 

 

In addition to these words, professor W.S. Karunathilake shows the word 
‗kaɭava‘ as an indigenous word in Sinhala containing the /ɭ / sound. 
‗Sidathsangarawa‘ also includes two noun bases containing the /ɭ / sound, 
which are considered indigenous words. 

Eg:  koɭab a (a place) 

 karaɭu (new cloths)60  

Based on these words, it can be stated that there is an indigenous /ɭ / sound 
in the Sinhala language. However, this study will not focus on a 
comprehensive discussion on the historical information related to these 
indigenous words. 

5. Conclusion  

The retroflex sound /ɭ / in the Sinhala language is a historically important 
sound since it represents the development of the Sinhala language as a 
unique language. This sound is a character used in the written Sinhala 
language though it has disappeared in the colloquial Sinhala language 
except in some phonetic environments. According to historical linguistic 
studies, the retroflex literal Sound /ɭ / was used in the spoken variety of the 
Sinhala language until the 16

th
 century.  

Based on the historical evidence, it can be established that the retroflex 
literal sound /ɭ / in Sinhala has three major sources.  

1. The / ɭ / sound which was derived from the gradual sound change. 
2. The / ɭ / sound which was borrowed from the source languages. 
3. The / ɭ / sound which was originated in the Sinhala Language.  

                                                                 
58

 Disanayaka, J.B., Encyclopedia of Sinhala Language and Culture, 2012. P.308 
59

 ibid. P.309 
60

 Ven.Dhammarama, Rathmalane., Sidath Snagara Wisthara Sannaya, 2013. P.17-
18 
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The sound is not only originally derived from the Sanskrit and Pali 
languages, but is also from the Sinhala language itself. Therefore, the 
retroflex literal sound in the Sinhala language has three sources, as 
exemplified in this study.   
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Abstract 

Vocabulary plays a vital role in communication as it is the basis of all 
languages. It is the  building blocks that can be used to share information, 
express  thought and build personal relationships. Wider vocabulary 
supports the development of all four language skills and can be a stepping 
stone to higher levels of fluency. However, most ESL learners in Sri Lanka 
do not possess sufficient proficiency in vocabulary. As a result, learners' 
effectiveness and fluency in communication are interrupted. This study was 
conducted to investigate the barriers in oral communication skills of GCE 
(A/L) students in the Trincomalee District, Sri Lanka due to a lack of 
vocabulary. In this study, 50 G.C.E (A/L) second-year students in the Arts 
stream of three selected schools in the Trincomalee District were randomly 
selected as a sample population. Two data collection instruments; a 
speaking test and a questionnaire were chosen for primary data collection in 
this study, the quantitative design was applied in data collection. The 
findings of the analysis of the speaking test show that a majority of the 
participants had obtained lower marks (between 1 -10) in subcomponents of 
speaking i.e. in Lexical Resource and Pronunciation. Further, the findings of 
the analysis of the questionnaire show that most of the participants' 
vocabulary power is significantly low showing less interest to learn English 
and that they do not spend time at home learning English. Moreover, 
according to the participants' response regarding the factors affecting 
participants' speaking proficiency, 56% of the participants pointed out that a 
low proficiency in vocabulary affects their speaking proficiency.  

Keywords: Oral communication, English as a Second Language, General 
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1. Introduction 

Vocabulary plays a vital role in human communication. Vocabulary is 
significant for written and oral discourses in any language. As reviewing a 
study on teaching vocabularies, vocabulary is a large stock of words in a 
language. Memorizing a large number of vocabularies in any language can 
help the speakers to communicate with people effectively. (Oljira, 2015).  

Similarly, Yang and Dai (2012) report that in learning a mother tongue or any 
foreign language, vocabulary is the most significant component. Language 
acquisition cannot take place without learning its words with unlimited shifts 
in meaning caused by various contextual variables. Therefore, vocabularies 
are important for effective communication, whether it is oral or written 
communication. The lack of vocabulary leads to communicative barriers, 
particularly the majority of the second and foreign-language speakers 
struggle to speak the language due to insufficient vocabulary. Effective oral 
communication is regarded as a flow of speech. Therefore, a large number 
of vocabulary is needed for fluent speaking. According to the review of a 
book titled "Methodology in Language Teaching", the language of human 
beings depend on the vocabulary used or gained. Thus, without vocabulary, 
the learners will be demotivated to use the language (Richards and 
Renandya, 2002). 

Low proficiency in vocabulary is a common problem among most English as 
Second Language (ESL) and English as a Foreign Language (EFL) 
speakers. As a result, it leads to a communicative barrier among ESL and 
EFL speakers. Concerning the English language in Sri Lanka, it is spoken as 
a second language which is offered as a compulsory subject from grade 3 to 
11 at government schools in terms of the educational curriculum of Sri 
Lanka. According to the school ESL curriculum in Sri Lanka, General English 
is offered for the General Certificate of Education (GCE) Advanced Level 
(A/L). The curriculum of General English covers all language skills: listening, 
speaking, reading, and writing. Most importantly, lower proficiency in 
vocabulary has been the primary barrier to effective oral communication 
among the students. Despite this, very little focus is given to improving the 
speaking ability of the students at schools. Although the writing skills of 
some students are good to a certain extent, they do not have the sufficient 
vocabulary to expand their writing skills.  However, the majority of the 
students fail to give their attention to mastering English, and more focus is 
given to other subjects. Halik and Nusrath (2020) find that many students in 
Mutur, in the Trincomalee District give importance to the other three main 
subjects and focus on studying them only to get university admission. As a 
result, students get lower results in General English in G.C.E (A/L) 
examination.  

The oral communication skills of the GCE A/L Students in the Trincomalee 
District of Sri Lanka were investigated since students' oral commutative 
barrier was observed in classroom teaching due to the lack of vocabulary. 
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Therefore, this study was carried out to investigate the oral communicative 
barriers due to low proficiency in vocabulary.  

Problem Statement 

To communicate with people in a language, either oral or written 
communication, vocabularies are reckoned to be a significant part. However, 
the lack of vocabulary has been a huge challenge for effective 
communication among second and foreign language learners. As a result of 
low proficiency in vocabulary, fluency in written and oral communication is 
interrupted. In particular, the lack of vocabulary specifies an extreme barrier 
for learners' oral communication. Likewise, it was observed in classroom 
teaching among the GCE (A/L) second-year students at the selected schools 
in Trincomalee District that they face several difficulties in speaking English. 
The primary problem observed in students' speaking performance was low 
proficiency in vocabulary. When the students perform speaking activities, 
they are unable to speak fluently with proper pronunciation, and they fail to 
use the relevant words in their spoken discourse according to the context 
which leads to a barrier in oral communicative skills.  

Objectives of the Study 

The following objectives are addressed based on the problems of this study. 
They are as follows. 

 To investigate the factors for oral communicative barriers among 
the G.C.E (A/L) second-year students of the selected schools due 
to low proficiency in vocabulary 

 To identify the factors which affect students' low proficiency in 
vocabulary 

Research Questions 

The following research questions are posed in this study. They are as 
follows 

 Does the majority of the GCE (A/L) students at the selected schools 
find difficulties to speak English as a result of low proficiency in 
vocabulary? 

 What are the reasons behind the low proficiency in vocabulary 
among the GCE (A/L) students at the selected schools? 

 The significance of the study 

This study is beneficial for the ESL teachers in Sri Lanka to utilize suitable 
remedies and recommendations for improving students' vocabulary and 
speaking skills.  
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Finally, this study will be significant for all ESL/EFL learners, teachers, and 
curriculum designers around the globe.  

2. Literature review 

This part presents the review of secondary sources according to the 
problems and objectives of the study. 

2.1 Importance of Vocabulary 

The connection between vocabulary size and second language attainment 
has been widely researched over the years. As reviewing secondary sources 
about the importance of vocabulary in verbal communication, Balqis (2018) 
comments regarding the importance of vocabulary that vocabulary is one of 
the most important elements in learning a foreign language. Learning 
vocabulary is considered a basic step for learners. Balqis (2018) further 
states that the learners who have a lack of vocabulary cannot express their 
concepts as clearly, fluently as they want, and also, they cannot understand 
the books which are written in English. According to the statement of Balqis 
(2018), the lack of vocabulary is a major challenge among the ESL/EFL 
learners which affect the flow of speech of the speakers. Therefore, learning 
vocabulary is significant for ESL/EFL learners.  

Rivers (1998) indicates that learners cannot learn a language without 
sufficient word power. Furthermore, Kufaisi (2012) claims that without 
possessing a sufficient vocabulary, the learners of English who follow an 
academic program will find difficulties in developing language skills. 
According to their statement and claim, due to the lack of vocabulary, the 
learners fail to perform well in both oral and written communication in the 
particular field. When the learner fails to utter or use a particular word in 
discourse, the flow of speech is interrupted. 

2.2 Factors affecting Oral Communication 

Several factors affect learners' effective oral communication. Since this 
study focuses on the factors which contribute to the learners' oral 
communicative barrier, certain factors are discussed by reviewing other 
relevant studies. According to the classification of Syah (2005) regarding 
learning factors, there are two main factors; individual factors and social 
factors (P.132). Syah (2005) further describes that the individual factors 
come from the learners' side, which can be growth, aptitude, exercises, 
motivations, and attitude. Social factors, on the other hand, come from the 
surrounding of the learners such as family, teacher and teaching method, 
facilities, social motivation, environment, and chance (P.132).  
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Further, as far as pronunciation is concerned, poor pronunciation affects 
learners' effective oral communication. In this sense, Balqis (2018) claims 
that pronunciation is one of the most significant elements of a language. 
Another factor affecting oral communication is the lack of learning facilities. 
Learning facilities can help the learners to achieve the outcome in the 
teaching-learning process. (Sari, 2010, P.14). In particular, lack of 
vocabulary and lack of speaking environment badly affect the learners' 
effective oral communication. In the current study, it was observed that due 
to a lack of vocabulary, most of the students face difficulties in speaking 
English. 

2.3 Oral communication 

Since this study aimed at investigating the barrier to oral communication 
skills due to low proficiency in vocabulary, other relevant secondary sources 
are reviewed. Hence, according to the review of other secondary sources, 
speaking is defined as a productive and interactive process that involves 
receiving, constructing, and conveying meanings in the form of spoken 
words (McDonough & Shaw, 1993). Further, Al-Ma'shy (2011) has 
highlighted the importance of the speaking skill that it is the most frequently 
used skill in a language classroom.  

Seidlhofer (2015) indicates that the English language plays the prestigious 
status in the modern world since it has become the global language of 
communication. However, the ESL and EFL learners do not reach the 
expected level of communicative competence. In Sri Lanka, most ESL 
learners are still poor in speaking proficiency. Al-Ma'shy (2011) reveals that 
the majority of the English language teachers concentrate on improving 
reading and writing skills, and they do not pay attention about the 
importance of speaking and listening skills.  

3. Methodology 

This part presents the materials and methods used in this study. The 
materials and methods are elaborated under these four sections: research 
design, sample population, research instruments, and data collection 
procedure. 

3.1 Research Design 

The study was carried out to investigate the barriers to oral communicative 
skills due to low proficiency in the vocabulary of the G.C.E (A/L) second-year 
students in the Arts stream of the selected schools in Trincomalee District, 
Sri Lanka. A quantitative design was applied in primary data collection since 
the instruments; speaking tests and questionnaires were quantitative. The 
sample population was selected through random sampling. Further, in this 
study, descriptive and statistical methods were used for data analysis. 
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3.2 Sample Population 

The total population of this study was 123 G.C.E (A/L) second-year students 
in the Arts stream from the three selected schools in the Mutur Education 
Zone, Trincomalee District, namely: T/Mu/Al-Hilal Central College, Mutur, 
T/Mu/Kiliveddy Maha Vidyalayam, Kiliveddy and T/Mu/Ilangai 
Muhaththuvaram Hindu College, Lankapattinam. Out of the total population, 
50 students were selected as the sample population for primary data 
collection. The sample was selected through random sampling. The sample 
size of this study is 123 G.C.E (A/L) second-year students in the Arts 
stream. 

3.3 Research Instruments 

Research tools are significant for primary data collection in research. In this 
sense, speaking tests and questionnaires were used as research 
instruments of this study, and they were quantitative instruments. The 
speaking test consisted of an oral speech. Five minutes of oral speech with 
optional titles were given. Hundred (100) marks were allocated for the test. 
In the speaking test, four aspects of speaking were considered, namely: 
Fluency and Coherence (FC), Lexical Resource (LR), Pronunciation (P), and 
Grammatical Accuracy (GA). Twenty-five (25) marks were given for each 
aspect. The speaking test is attached in the appendices (Appendix A).  

Further, the questionnaire consisted of 10 close-ended questions. The 
questions focused on participants' demographical information, learning 
facilities, and resources, interest in learning English, vocabulary power, oral 
communicative skill, and factors affecting students' English-speaking 
proficiency due to vocabulary. The questionnaire is attached in the 
appendices (Appendix B). 

3.4 Data Collection Procedure 

After the sampling process is complete, the speaking test was conducted 
among the participants. The participants were given clear instructions on 
how to perform the test. The aim of conducting the speaking test was to 
identify the participants' oral communicative barriers due to low proficiency in 
vocabulary. After conducting the test, the questionnaire was distributed 
among the participants to collect the required information concerning the 
problems and objectives of the study.  

4. Discussion and findings 

This part presents the findings of the primary data analysis and the 
discussion of the findings.   
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4.1 Discussion and findings of the speaking test 

The test consists of an oral test which was an individual activity. The marks 
for the test were given according to International English Language Testing 
System (IELTS) marking criteria for the speaking test. In this sense, four 
aspects of speaking such as Fluency and Coherence (FC), Lexical Resource 
(LR), Pronunciation (P), and Grammatical Accuracy (GA) were tested among 
the students. Twenty-five marks were given for each aspect of the test. In 
particular, more focus was given to FC and pronunciation to see how lack of 
vocabulary and pronunciation affect participants' oral communicative skills. 

4.1.1 Participants' Performance on LR 

This section presents how far the participants had used vocabulary to 
perform their speech test, and a discussion of the findings based on the 
objectives and questions of the study. The marks obtained by the 
participants are given by a percentage. The following graph (4.1) shows 
participants' performance in the test based on LR.   

 

 

Fig. 4.1 (Participants' Performance on LR) 

As shown above in the graph, out of 50 participants, 34 participants had 
obtained between 1 – 10 marks, 10 participants had obtained between 11 – 
20 marks and 6 participants had obtained between 21 – 25 marks. As far as 
the lexical resource or vocabulary power of the students is concerned, the 
majority of the participants had failed to use sufficient and relevant lexemes 
according to the context.  
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Lack of lexical resources has been the primary problem among the students 
in speaking English fluently. It affects students' effective oral communication. 
When the speakers fail to utter the relevant word in the appropriate context, 
the flow of speech is interrupted. Therefore, their speech performance was 
dissatisfactory in the test. 86% of the participants' performance was lower in 
FC. It is obvious that if the students have insufficient word power, students 
cannot speak a language fluently and they are unable to pronounce words 
effectively.  

Therefore, the findings concerning the participants' use of vocabulary reveal 
that lack of lexical resources is one of the primary factors affecting students' 
oral communicative skills. Insufficient vocabulary was a barrier to 
communication for a large number of students in the speech test.  

4.1.1 Participants' Performance on pronunciation 

This section presents how participants pronounced words, phrases, and 
sentences in the test, and the discussion of the performance on 
pronunciation. The marks obtained by the participants are given by a 
percentage. The following graph (4.2) shows participants' performance in 
the test based on pronunciation. 

 

Fig. 4.2 (Participants' Performance on pronunciation) 

As far as the participants' performance, based on the pronunciation, is 
concerned, 43 participants had obtained between 1 -10 marks, 7 participants 
had obtained between 11 – 20 marks and no participants had obtained 
between 21 – 25 marks in pronunciation. When the participants' 
performance in pronouncing words is discussed, a large number of students 
who mispronounced the words and sentences did not have sufficient 
vocabulary. 
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Further, the opinion survey shows that the majority of the participants (76%) 
accepted the fact that the pronunciation rule was not taught in the 
classroom. Therefore, they were unaware of the pronunciation rule of words. 
However, a few numbers of participants' pronunciations were good. The 
factors behind their good pronunciation are sufficient vocabulary, their 
interest in learning English, and positive learning background. The following 
graph shows participants' performance in the test based on pronunciation. 

4.2 Findings and discussion of the questionnaire 

This questionnaire was designed to collect the opinions among the 
participants regarding participants' interest in learning English, their lexical 
resources, pronunciation, and barrier to oral communication. It consists of 10 
close-ended questions. The following table presents participants' responses 
to the questions in the questionnaire.  

No Questionnaire questions Percentage for 
participants‘ 
response 

Yes No 

01 Are you interested in learning English? 32% 68% 

02 Do you agree that vocabulary is important to speak 
English? 

100% - 

03 Do you think that your current English vocabulary is 
sufficient for your oral communication? 

16% 84% 

04 Do you spend time at home for improving your 
vocabulary? 

10% 90% 

05 Do you follow any techniques to improve your 
vocabulary? 

14% 86% 
 

06 Is speaking practice done in English classes at 
school? 

42% 58% 

07 Is the rule of pronunciation taught to correct 
pronunciation error 

24% 76% 

08 Is pronunciation practiced in the classroom? 18% 82% 

09 Do you think that your pronunciation is good in your 
loud reading? 

20% 80% 

Table 4.1 (Participants' response to the questions in the questionnaire) 

As far as the data presentation of the questionnaire is concerned, students' 
lack of interest has been a huge challenge among the ESL teachers. In 
particular, GCE (A/L) students do not give much concern to learn English 
while more focus is given to other main subjects. According to the findings, 
34 out of 50 participants responded that they were not interested in learning 
English. However, a few numbers of participants (16) were interested in 
learning English. 
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This could be a reason for the barrier to oral communicative skills due to low 
sufficient vocabulary. Because all the participants (100%) accepted that 
vocabulary is important to speak English. When the speakers are having 
insufficient word power, they struggle to speak fluently. It interrupts the 
speech which was observed in the speech test. 

Further, as per the findings of the opinion survey, a large number of students 
(42 out of 50) accepted that their current vocabulary power is not sufficient 
to communicate with people effectively. As a result of a lack of vocabulary, 
learners' pronunciation becomes poor. Despite, according to the analysis, 8 
out of 50 participants had good vocabulary power to communicate in 
English. Even they do not spend time or use any techniques to improve their 
LR. The opinion survey shows that most of the students fail to take an effort 
for improving their vocabulary and oral communicative skills. Participants' 
lack of interest could be a factor for not taking efforts to improve their 
vocabulary and speaking ability. 

Another problem identified based on the participants' opinions is that the 
majority of the participants (58%) accepted that speech activities were not 
practiced in the classroom. This act could give students a negative 
reinforcement in speaking English. Further, pronunciation skills are 
interconnected with vocabulary. If ESL learners have lack vocabulary, they 
will be poor in pronunciation because the opinion survey shows that 
according to the response of the majority of the students (80%), the 
pronunciation was not taught and practiced in the classroom. Pronunciation 
plays a vital role to speak English fluently, when students lack vocabulary, 
their pronunciation error increased. Therefore, 80% of the participants 
accepted that their pronunciation was not good in loud reading.  Moreover, 
regarding the factors affecting participants' speaking proficiency, the 
following graph (4.3) shows factors affecting participants' oral 
communicative skills. 

 

Fig. 4.3 (Factors affecting participants' oral communicative skills) 
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According to the above data presentation, a large number of participants 
(56%) had responded that lack of vocabulary affects students' oral 
communicative skills. Therefore, the data presentation and results 
undoubtedly show that low vocabulary is a barrier to oral communicative 
skills. Although there are factors that contribute to the oral communicative 
barriers, lack of vocabulary has been the key factor for the oral 
communicative barrier among the GCE (A/L) students at the selected 
schools in Sri Lanka. 

5. Conclusion 

This study can be concluded based on the findings that according to 
participants' performance in the speech test, the majority of the participants 
(34) had obtained between 1 – 10 marks out of 25 in the lexical resource. 
Similarly, in pronunciation, 43 of the participants had obtained between 1 -10 
marks out of 25.  

Likewise, according to the findings-based conclusion, the opinion survey 
shows that most of the participants were not interested in learning English. 
Therefore, they failed to improve their vocabulary by self-learning and other 
learning techniques. Further, insufficient vocabulary is a key reason for 
pronunciation problems among ESL learners. However, very little focus has 
been given to teaching pronunciation rules and practicing pronunciation. 
Concerning factors affecting participants' oral communicative skills, 56% of 
the participants had pointed out that lack of vocabulary affects their oral 
communicative barrier.  

Hence, it can be concluded that the lack of vocabulary has been one of the 
primary factors which affect participants' effective oral communication. 
Vocabulary is important for language learning as it underpins all other 
language skills. Therefore, the ESL teacher and the student need to 
dedicate a significant amount of time in developing this core language skill. 
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