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Abstract

In the study of the positive association of Western scholars in the field of
poetic entertainment and criticism, it can observe how the classical art of
criticism in the Roman period plays a role of admiration. Greek thinkers like
Plato to observe all literary arts from a philosophical standpoint and
Aristotle's effort to enter a society engaged in literary reading into an
aesthetic and philosophical level by adopting Plato's philosophical concepts,
can be considered as special events in the art of Western criticism. Ancient
Rome was the next stop of the Western aesthetic journey from the classical
Greek era led by Plato and Aristotle. The main feature of the literary criticism
that was built around Rome is that it leads the author towards an aesthetic
thought that is free from mere philosophical concepts. Purpose here is to
explore with examples how the aesthetic concepts that are raised in the
study of critical thought expressed in the use of literary art and entertainment
in the Roman period are useful in modern Sinhala poetry. Horace's Ars
Poetica and Longinus's On the Sublime are particularly important in the
study of the concepts expressed in Roman poetic criticism. A fact that is
evident in the study of the collected concepts by the preface writers on
poetry and poetry criticism is that even if those concepts are analysed in
harmony with the characteristics of contemporary creative art, those
concepts can be used for the effectiveness of the universal creative art
without any time or geographical limit. It can be finally concluded that not
only the inspiration provided to Western classical critics but in Eastern poetic
comparatively, similarities can be observed in the literary compositions of the
Roman period due to their universal qualities.
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