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Abstract

This article provides an overview of the evolution of film viewing methods,
focusing on the transition from traditional cinema theatres to contemporary
streaming media platforms. Through a comprehensive desk research
approach, the study synthesizes available literature sources to provide a
clear narrative of this transformative journey. Commencing with the Lumiere
brothers' inaugural public film exhibition in 1895, the article delineates the
traditional method of cinema viewing, characterized by large screens,
projectors, and audience gatherings in designated auditoriums. The initiation
of television technology in the 1926 marked a paradigm shift, as it introduced
a new mode of viewing, primarily from the comfort of home. The
convergence of cinema and television audiences urged innovations such as
the world's first successful video recording machine in the 1950s, facilitating
the emergence of videotape-based viewing at home. This intermediary
medium, bridging cinema and television experiences, gained popularity
through the proliferation of video rental stores and the production of creative
videos by amateurs. The digital revolution of the late 20th century further
transformed film viewing, with the introduction of digitized video formats and
optical disc technologies like VCDs and DVDs. The accessibility of personal
computers facilitated the transition towards digital viewing, offering viewers
the flexibility to watch movies and videos at their convenience. The advent of
the Internet in the 1990s revolutionized film distribution and consumption,
paving the way for the emergence of streaming media platforms like
YouTube. Streaming media, characterized by its on-demand, temporary
access model, has reshaped the landscape of film viewing, democratizing
content creation and distribution. Today, streaming media platforms have
become ubiquitous, offering a vast array of content to users worldwide. The
popularity of streaming media has disrupted traditional viewing methods,
posing challenges to cinema and television industries. As streaming
continues to evolve, its impact on the future of film viewing remains dynamic,
reflecting the perpetual advancement of technology and changing consumer
preferences.

Keywords: Evolution of Film Screen, Film Viewing Methods, Streaming
Media, Traditional to Contemporary.
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