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Abstract

It can be recognized from the study of the Canonical literature
that He used very successful communication strategies to make
others understand the profound teachings of the Buddha. A unique
communication strategy used by him is identified as ‘Silence’ or
‘Unanswered Questions’ (avyakata). It seems to express different
values both phonologically and philosophically. It is clearly
evident from his sermons that the Buddha used this method to keep
various false philosophical concepts away that had arisen in the
contemporary philosophical society. Especially when faced with
metaphysical propositions, Buddha's response was silence. It is not
just silence but also the most positive answers that can be given to
such questions. Ideas that go beyond the sensual experience of the
physical world are called metaphysics. Many who thought deeply
about the world and man descended into imaginary positions that
transcended physical conditions. The tenets are self-evident in the
philosophical world in the eternally questionable form. Buddhism
recognizes them as metaphysical problems. 'Sassato Loko' which
is mentioned in several discourses such as Ciilamalun kyaputta,
Vaccagotta, Potthapada etc., is prominent among them. Concepts
thathave been developed as metaphysical questions in contemporary
philosophical practice have developed over a long period of time
in human history. Almost all those who grasped the string concepts
were trying to rise above the contemporary competing intellectual
stream. However, although it is neutral to have different ideas and
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attitudes regarding any proposition, Buddhism rejects the adoption
of them as the view of human thought.

Keywords: Metaphysics, Authenticity, Philosophy, Comanication,
Views
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Abstract

This study explores the nature of Western literary influence on G.B.
Senanayake’s historical fiction writings, which reflect a unique
identity within Sinhala literature, as an independent literary creator
and critic. The research problem addresses how Western literary
elements shaped the historical novels written by G.B. Senanayake.
The study examines how Western literary narrative traditions, from
the Greek era to the twentieth century, were employed to foster
literary thought. Both primary and secondary sources were utilized
for this research, following qualitative research methodologies. The
focus of this study was on historical novels such as Medha (1964),
Varadatta (1967), Mudupani and Charumukha (1965), written
by G.B. Senanayake. The analysis revealed that the fundamental
principles of Western realism in the novel genre were also adopted
in his historical fiction. The data analysis led to the conclusion
that while G.B. Senanayake’s historical novels are grounded in
historical contexts, they also reflect influences of Western literary
concepts.

Keywords: G.B. Senanayake, Historical Fiction, Western
Literature, Medha, Mudupani, Varadatta, Charumukha
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2.

And fidelity (which is in some cases only apparent fidelity) to historical fact. The work
may deal with actual historical personages, as does Robert Graves’s I, Claudius (1934),
or it may contain a mixture of fictional and historic event, as does Franz Werfel’s Forty
Days of Musa Dagh (1934), which dramatizes the defense of an Armenian stronghold.
More often it attempts to portray a broader view of a past society in which great events
are reflected by their impact on the private lives of fictional individuals. Since the
appearance of the first historical novel, Sir Walter Scott’s Waverley. (1814), this type
of fiction has remained popular. Though some historical novel, such as Lea Tolstoy’s.
War and Peace (1865 — 69), are of the highest artistic quality, many of them are written
to mediocre standards. One type of historical novel is the purely escapist costume
romance, which, making no pretense to historicity, uses a setting in the past to lend
credence to improbable characters and adventures.
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Abstract

Polonnaruwa era which belongs to 12th century is counted
for medieval age and it is the first age of literature of Sannasa
Abayagiriya copper plate Sannasa, wallipuram gold Sannasa
can be seen in Anuradhapura era and features Which can be seen
in real Sannasa can’t been seen in them. so they can’t be taken
Sannasa history. The word “Sannasa” has been primarily used for
stone inspections and it obviously shows through pre historical
documents. “Sannasa’is a document with the state emblem issued
by the government. But it is a clear fact that in some “Sannasa”
could be firstly seen in Polonnaruwa era. It has been used in
“Panakaduwa Thamba Sannasa” and it belongs to Polonnaruwa
era. The other “Sannasas” which belong to Polonnaruwa era Allai,
Doratiyawe, Bamunagala. The specific feature in these Sannasa is
the ability to see the prevalent language characteristics. The prime
objective of the research is to discuss the language characteristics
in Sannasa of medieval age. There are many objectives in this
research and some of them are. Making easy access to modern
studies filling the gap of Polonnaruwa era Sannasa prevailing
language style. Looking into medieval language characteristic
taken a prime place. This research is entirely based on primary
and secondary sources followed by Qualitative research methods.
The last conclusion of this study is the a number of languages
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specification followed by medieval language characteristics can be
seen in Polonnaruwa “Sannasa’.

Key words: Bamunagala, Medieval Language, Panakaduwa,
Polonnaruwa Era, Sannas
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as a semi-autobiographical translocal text

Dinali Fernando

Abstract

Sybil Wettasinghe (1927- 2020) was arguably Sri Lanka’s best
known children’s writer and illustrator in the 20™ century. Her
work, predominantly written in Sinhala, was translated into
several languages, earning her several local as well as international
awards. Less known, perhaps, is her humourous writing for adults.
The focus of this paper is one such text, Kusumalatha, a collection
of stories narrated by a young woman of the same name. Written
as a series of short sketches interspersed with diary entries and
accompanied by the writer’s distinct line drawings, the book
refuses to conform to the conventional structure of a collection
of short stories or a purely diary-based novel. This, along with
its sustained natural style and a colloquial idiom, has contributed
to creating multiple, brief, but vivid observations of people
and incidents. An avowedly non-political writer, Wettasinghe
nevertheless creates spatiotemporally situated texts that capture
the nuances of a postcolonial society in flux. I read Kusumalatha
as a translocal narrative that captures the migration of the educated
rural population to suburban Sri Lanka in the second half of the
twentieth century. In this text, the eponymous heroine’s positioning
intersects the rural and the sub/urban, creating an identity that
reflects the sociopolitical and educational undercurrents of the
1960s, the decade in which the text was originally produced. I see
the ironic representation of suburban life, particularly the comic
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constructions of individuals, as attempts to come to terms with
these migrations amidst the sociopolitical/ economic tensions in
postcolonial Sri Lanka which she avoided overtly engaging with,
but which nevertheless emerge in her stories.

Keywords: contemporary Sinhala writing;, Kusumalatha; Sybil
Wettasinghe; translocality, translocal approach

Introduction

Sybil Wettasinghe is probably the most popular children’s writer
and illustrator that postcolonial Sri Lanka has ever produced.! In an
extraordinary literary career of nearly 75 years, she wrote and illustrated
over 300 books, some of which have been translated into multiple
languages. By the time of her passing in June 2020 at 92, she was
considered a national treasure, a much feted celebrity among the Sinhala/
English reading public, with a third generation of children growing up
reading her picture books.

The discovery of her remarkable creative gifts gained her the
recognition of Colombo’s artistic world since the 1940s, when, in the
time of national independence, she became a member of the charmed
group of intellectuals and local artistes who constructed a cultural notion
of Lankanness. She wrote predominantly in Sinhala; however, like many
of her contemporaries with a colonial education but grounded in a local
upbringing, she was at ease in eastern and western cultural traditions,
in English and in Sinhala, and the urban and the rural, traversing these
divides with apparent ease.

Kusumalatha is one of the writer’s few works for adults. Written
as a series of very short stories interspersed with diary entries and line
drawings, the book refuses to conform to the conventional structure of a
collection of short stories or a purely diary-based novel. This, along with
its sustained natural style that often lapses into a colloquial idiom, has
contributed to creating several brief but vivid observations of people and
incidents.

The stories of Kusumalatha first appeared when they were
serialized in the Sinhala newspaper Janatha in the 1960s, before they
were compiled into a novel in 1971. It was revised with new chapters
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and illustrations in 2013. Now in its 10" edition, Kusumalatha has been
something of a best seller, consistently racking up high sales in the
local bookshops. It remained one of her perennial favourites (Kusala
Wettasinghe, personal communication). Although not classified as such,
it is also a text that appeals to “young adult readers”, a category that now
defines 12 to 18 year old readers (Harrison & Ehlers, 2024). Personal
experience also suggests that it withstands multiple readings at different
stages of a reader’s life.

Kusumalatha is a comic satirical text that chronicles the exploits of
a young working woman as she negotiates life with her family, colleagues,
neighbours and friends. From a writer for whom the beloved village life
of her childhood was a rich source of inspiration, the book’s urban setting
is something of a surprise. Also, while social satire in Kusumalatha is
often quite unavoidable, the writer claims merely to tell a good story in
the form of gossip to make people laugh and to relieve their burdens of
life (Wettasinghe, 2013. All subsequent references are to this edition).

Avowedly apolitical in her writing, the author focused on crafting
individual people and their ‘small stories’ than the ‘big stories’ of national
significance (Fernando, 2009). Written in the socio-politically significant
decade of the 1960s in postcolonial Ceylon that experienced the effects
of the Sinhala-only policy of 1956, and increasing disillusionment among
educated unemployed youth that led to the Insurgency of 1971, the text
does not comment overtly on these macro-level issues associated with this
time. Instead, Kusumalatha mostly captures the stories of an individual
woman in her micro-communities of home, neighbourhood, work, and
friendship networks. At the same time, it is possible to locate some of
these well-told stories of irony and humour in the politics of the times
they were constructed in, suggesting that they have significance beyond
their appeal as apolitical gossip from her “pala malla.” (Wettasinghe, in
Kusumalatha, 2013, p. 3.).

Objectives of the study

The objective of this paper is to explore Kusumalatha as a
spatiotemporally situated, semi-autobiographical translocal text that
captures some of the significant sociopolitical issues of the middle
decades of the last century through its eponymous main character.

83 https://journals.kln.ac.lk/jhu/index.php



The Journal of the Faculty of Humanities

Theoretical approach and methodology

This study adopts a qualitative, subjective approach to conduct
a textual analysis of Kusumalatha. 1 consider it semi-autobiographical
because the time-place configurations of the text reflect a period of time
in the late 1950s and 1960s when she lived in the suburbs with her young
family and worked in Colombo. Also, as some aspects of Kusumalatha’s
personality, voice, and observations resonate very closely with those of
the writer, a separation of the writer and her character would be an artifice.

In my textual analysis of Kusumalatha, 1 employ the theoretical
concept of translocality which attempts to understand “the dynamics of
mobility, migration, and socio-spatial interconnectedness..... and the
processes of simultaneity and identity formation” in the contemporary
world (Greiner & Sakdapolrak, 2013, p. 373). It is a process that is
“enduring, open, and non-linear, which produces close interrelationships
between people and places. These interrelations and various forms of
exchange are created through migration flows and networks that are
constantly questioned and reworked” (Peth, 2014, p. 2).

The study of translocality and translocal spaces can be traced to
Appadurai’s The production of locality (1996) and Appiah’s Cosmopolitan
patriots (1998). Since then, the construct has been employed to understand
the complexities of global human movements in disciplines such as
human geography and mobility studies that includes international and
local labour migration (Greiner, 2010; Peth, Sterly & Sakdapolrak, 2018),
and climate-change related (im)mobilities (Mosneaga & Jacobs, 2022).
It thus offers a lens through which to explore international migrations
across nation states as well as the highly dynamic rural-urban movements
and interactions within national boundaries (Greiner & Sakdapolrak,
2013). While the social impact of rural to urban migrations has been
extensively researched, translocal studies also “place a strong emphasis
on the micro level” as well as “local-to-local dynamics to explain socio-
spatial phenomena” (Greiner & Sakdapolrak, 2013, p. 280).

Significantly, translocality also challenges what Agnew (2005)
saw as the dichotomous geographical conceptions such as the rural and
the urban, and core and periphery (in Greiner & Sakdapolrak, 2013, p.
280). Therefore, translocal migrations can result in the development
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of identities that reflect both the rural and the urban (Greiner, 2010).
As translocality views migration as an essentially non-linear process,
it “captures the diverse and contradictory effects of interconnectedness
between places, institutions and actors” (Greiner & Sakdapolrak, 2013,
p. 375), thus rejecting the linearity that is often ascribed to the movement
from the rural to the urban. Despite the affordances of a translocal
approach to offer a nuanced analysis of human movement, the adoption of
translocality as a theoretical lens to understand the individual experiences
of migration, particularly the emotional and the attitudinal, through semi-
autobiographical or fictional(ised) narratives appears to be relatively
uncommon.

Despite the author’s claims of an apolitical stance, I analyse the
humour, caricature, autobiography and language in the text to propose
that Kusumalatha is a socio-politically significant text that shows the
writer’s attempt to negotiate her translocal identity. I read Kusumalatha
as a translocal narrative that reflects the effects of internal migration of
the educated rural population from traditional villages to urban/suburban
areas in the early-to-mid 20" century Ceylon. The concept of translocality
is employed in my analysis as it is specifically useful to examine the impact
of this migration on women like Kusumalatha, and how she constructs a
translocal identity through her interactions with diverse sub/urban people
and spaces as well as the remembered rural spaces of their childhood.

My textual analysis of Kusumalatha is also a personal, subjective
response to the work of the author who was known personally to me, and
with whom I have interacted since childhood as a close family friend. Like
many of her friends and acquaintances, her visits home were anticipated
with delight, as they were opportunities to experience her formidable
story-telling skills. To engage in a reading of Kusumalatha by attempting
to silence the writer’s quirky, humourous, ironic and philosophical voice
in the anecdotes she related in a living room full of friends, or, as discussed
earlier, to disentangle her identity from the character of Kusumalatha
would be impossible, and a potentially damaging attempt at positivistic
objectivity. Instead, I acknowledge the subjectivity of my positioning as a
reader to whom the writer was personally connected through friendship,
and to whom elements of the text resonate with a familiarity and a
nostalgia beyond its pages. To foreground the subjectivity of my analysis,
I will refer to the author as Sybil nenda in this essay, the nomenclature
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attributed to her by her local readers, even though it contravenes the
conventions of literary academic writing.

Urban women

In the novel, Kusumalatha views the people she comes across
largely through a lens of rural tradition. From this perspective, she is often
perplexed by the social activities of the urban women she meets. Socially
aspiring sub/urban women in particular are the objects of her ridicule.
Significant among these characters is Kamala Keppasinghe, her friend
she introduces to her readers as “mage naagarika kalyana mithuriya”,
or “my urban lifelong friend”. Originally a teacher in the same school
Kusumalatha taught, Kamala leaves her job after marrying a rich man
and becomes the lady of a suburban mansion. She first appears in the
novel soon after her engagement, when she sits in the school staffroom
cradling her chin with a large diamond ring prominently on display. This
ring reappears in a diary entry, when Kamala visits Kusumalatha’s house
after her marriage and refuses to eat rice with her fingers:

“Aney Kusuma, please don’t think badly of me. Will you
give me a spoon and a fork? You know why, the ring that Mr
Vikarawardana gave me is a priceless diamond. Diamonds
are poisonous. From the day we exchanged rings 1 don’t
eat with my fingers. I know the ring is on my left hand. But
what if a bit of food touches it?” We have no forks in our
house. We gave her two spoons (p. 9, my translation).

Kamala’s predicament and Kusuma’s solution are equally comic,
but the ring is a grim representation of her new life: it is glittering,
expensive, and quite toxic. It makes Kamala abandon a fundamental life
skill of local living, eating rice with one’s fingers, as opposed to eating
local food with cutlery, a stereotypical sign of westernised otherness.
At the time of Kusumalatha’s writing, eating rice or stringhoppers with
forks and knives was not uncommon among the westernised Ceylonese
elite. Here, however, it signals Kamala’s displacement and gradual
estrangement from her former life, and her retreat into a culturally alien
urban lifestyle. Kusumalatha’s humour here is deadpan, but the irony is
unavoidable.

The stories about Kamala continue in this vein, replete with
satirical comedy. Kamala lives the life of an idle rich lady, growing
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immensely overweight. She obtains a customized diet plan but abandons
it in a day. She takes to exercising in her underwear, much to the curiosity
of the overworked Josie Nona, her aging domestic worker. She dresses up
her servant boy and driver in white coats with brass buttons. Later, when
her baby is born, Josie Nona is forced to shed her redda hatte and into a
nurse’s outfit to prepare the baby to a British way of life in view of her
eventual departure to an English boarding school. The Vikarawardenes
forbid Josie from speaking to their child in Sinhala, but Josie speaks no
English. The baby, who spends most of her time with Josie, ends up with
delayed speaking skills, unable to utter a word in either language. Taking
up gardening as a fashionable hobby, Kamala replaces her flowers with
local vegetables, decorating her vegetable patch with elegant but self-
evident signage identifying bandakka, beans, etc, and a custom-made
scarecrow from a doll factory. Kusumalatha accompanies Kamala to an
upmarket hair salon, where she faints at the sight of electric equipment
subjecting ladies to terrifying procedures.

Comical line drawings accompany Kusumalatha’s perplexed and
mildly judgemental constructions of Kamala, visually conveying her
excesses much more overtly than her words. However, Kusumalatha is
more than an observer. She does not really distance herself from Kamala
and the urban upper-class lifestyle, she is drawn to this world, and often a
willing participant in its rituals like the kopi parties and the crazy shopping
sprees. She insists that despite everything she is Kamala’s friend, leaping
to her feet to help her if needed. In the oddly touching sketch titled ‘Kola
Melluma’, Kusumalatha rushes over to Kamala’s mansion to help with
chopping greens, with the blade of her kitchen knife sticking menacingly
out of her bag, startling her nosy neighbours.

Language politics

Unlike her underlying affection for Kamala, there are much more
unsympathetic portrayals of female characters like Monika Menike, the
former English teacher in Kamala’s school. In a brutally funny sketch,
Monika drops in unannounced at Kusumalatha’s house one day. But she
is so made up and so fashionably dressed from head to toe that she is
totally unrecogniseable. Worse, as she enters the house, she addresses
Kusumalatha in English, knowing perfectly well that Kusumalatha speaks
no English, thus humiliating her:
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“How are you kusuma?” ae magen ahuwa. Mama ingreesi
nodanna bava ae hondin daena hitiya. Eth me eyaage danna
kama penvanna karapu vedak ne. Ovani velavala di apey
hingala le haiyen gaman karanawa.

“Ohey innawa. Vedi vanna, vedi vanna” mama keeve
putuwakata atha dikkaramin. Ae uda bima beluwa. Kalu
pinthaaru aes bemi uda giya. “Dahamada kong?” mama
ahuwa.

“Themuda bo?” kiyala mama geta giya. Mama aapahu ena
vita pinthaaru nona pilissi pilissi balaa hitiya. Boru aes
pillan keepa varak aera aera vaha vaha monika menike
keeva “kohomada saepa duk kusuma” kiya. (p. 23-25)

Kusumalatha responds to Monica’s English questions by
answering her in spoonerisms, a type of playful metathesis achieved by
transposing the initial syllables of adjacent words (Hume & Seyforth,
2019). A popular verbal game in Sinhala among children, and also among
teenagers and young adults, it is also a strategy used to ameliorate the
severity of uttering taboo words. Here, Monica Menike fails to understand
this simple verbal strategy in Kusumalatha’s utterances like “vedi vanna”
and themuda bo”. This marks her as an outsider, who, though she wields
the ‘kaduwa’ of English over Kusumalatha, is still linguistically ignorant,
even foolish. This is reinforced when Alicethina, Kusumalatha’s maid,
gets the joke from the outset and also plays along. They ridicule Monica
by speaking to her politely and calmly in spoonerisms, persisting even
when, baffled and upset, Monica tries to revert to Sinhala. An increasingly
traumatized Monica gobbles up the snacks graciously served by her hosts
who continue in this strange tongue, until the two women take pity on her
and switch into polite and friendly Sinhala as if nothing happened.

Kusumalatha thus punishes Monica for her microaggression of
speaking to her in English when she knows that she does not speak the
language. Within the micro-context of this visit, it is a serious breach
of linguistic etiquette when she addresses Kusumalatha in English.
Monica is presented as a bumptious, insensitive English speaker, proud
of her command of the coloniser’s tongue, but too ignorant to figure out
a childish verbal game, subverting the popular assumption that English
speakers are more educated, more intelligent. Kusumalatha admits that her
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reaction was visceral, and racial: “when such things happen our Hingala
blood runs rapidly.” Located in the sociopolitical context of the 1960s
when educated rural youth were feeling the weight of discrimination
due to their lack of English, this sketch can be considered a powerful
statement on language politics. It resonates even today, although an alien,
unrecogniseable English speaking female so out of touch with local
practices is possibly an outdated stereotype.

Later on, Kusumalatha also begins to learn English, and takes
lessons from Dona Dankoda Hamine. The brief account of her first class
offers a mix of comic and subtle humour:

Today is my first English lesson. I learnt how to greet a
friend I meet on the road: hallo hallo! When you leave a
house: by-bye! How to address your husband: here, here!
When surprised: my myyy! When you hear a delicious
tidbit of gossip: holy smoke! Matilda came for lunch, had
tea at tea time, and stepped out to leave. I said, Holy smoke!
Matilda looked taken aback. She must be jealous because I
know English now (p. 91, my translation).

Here, the English expressions she learns are overtly comic,
reminiscent of some of the decontextualized verbal gambits taught in
spoken English classes even now by teachers who promise to teach ‘posh
English’, often running the risk of turning their students into laughing
stocks. Unlike with Monica Menike, however, the irony here is more
subtle. Much of the humour is directed at Kusumalatha’s pride in her
new identity as a speaker of English. But her exclamation “holy smoke!’
uttered when Matilda leaves after lunch and tea, suggests that she is aware
that her hospitality has been somewhat abused.

Kusumalatha is delighted to practice the limited bits of language
she acquired in her classroom, and is not immune to the vanity and even
arrogance that comes with it. When Missis Komparamenthu laughs at
her inappropriate replies in English, she puts it down to jealousy again.
Her experiences of learning English turns Kusumalatha into a showoff
herself, seemingly contradicting the pride she felt in her indigenous
“Hingala blood” elsewhere. These two contrasting stories about English
— Monica Menike’s visit and Kusumalatha’s efforts to learn English — can
be located, on the one hand, in the socio-educational context of the 1960s,
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when, despite the infamous Sinhala Only policy of 1956, the prestige
of English and its need for the workplace did not diminish, nor did it
its use wane as the language of social interaction among the urban elite.
Significantly, however, the two stories also capture the ambivalence of
our love-hate attitude to English that is still prevalent.

The comedy of names

Local names and naming traditions play a significant role in the
text. The first diary entry reads: “The new typist in my husband’s office
is called Kusuma. So from today, I will call myself Kusumalatha” (p. 7).
So at the very beginning, she changes her name in the face of perceived
female competition. There is little reference to this other Kusuma in
the rest of the book, she simply disappears, along with her husband’s
suspected interest in her. Kusumalatha remains Kusuma to her friends.
However, Kusumalatha’s name change serves a greater purpose in the
book than its initial intention. The extension of her name by adding the
female suffix “latha” reclaims a more traditional, rural Sinhala identity
than what is suggested in its shorter version. This reflects a name changing
practice that began with the anti-imperialism movement since the late 19
century, when the Ceylonese with Dutch and English names particularly
in the southern coastal areas began to adopt Sinhala names, thus setting in
motion a naming tradition that continued until post-independence times.

Kusumalatha’s name change is an assertion of her identity among
the urban socialites among her friends. Kamala has a ludicrously excessive
name: originally Kamala Keppasinghe, she takes on her husband’s name
to become Kamala Keppasinghe Keerthiwansha Vikarawardhana. As it
is, “Vikarawardhana” plays on a familiar surname ending to convey the
‘vikara’, the comic excesses of the family. This is compounded by the
ludicrous triple-barreled name that Kamala adopts, apparently befitting
the high society she enters through marriage. The two sets of upper
caste sounding surnames suggest that despite their western aspirations,
members of this society also cling to indigenous traditions that assert their
social superiority. In contrast, ‘Monika Menike’, limited to given names,
pairs a western name and an upcountry one with alliterative comic appeal,
succinctly capturing the westernisation encapsulated in her character. The
honorific endings of her socially aspiring neighbours Dona Dankoda
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Hamu and Madagoda Iskole Hamine’s monikers, hamu and hamine, still
anchor their names within the local social hierarchies, alongside their
urban English speaking aspirations.

This comedy of names is mostly aimed at women. Kusumalatha’s
husband remains unnamed, only referred to as ‘apey ekkena’ in the local
sociolinguistic practice of name avoidance for spouses. He is spared the
overstated, mocking labels that are dispensed so liberally on the women.
He is also the voice of reason in many of the sketches, sometimes
commenting on the events that transpire through their son. Kusumalatha
also pens some of these concluding quatrains. She and her family thus
promote a down to earth rationality through these verses, but given
Kusumalatha’s attraction to what is constructed as the foolish female
pursuits of urban society, this rationality is more strongly associated with
the non-urbanised male. This unchanging voice of reason, embodied in
her husband, is a constant that ultimately ‘makes sense’ of the stories,
making Kusumalatha seem somewhat inconsistent in the process.

Conclusion:
semi-autobiography and translocal identity in Kusumalatha

Kusumalatha was written during a time when creative writers in
both Sinhala and English in postcolonial Ceylon sought inspiration in the
rural, at times constructing a somewhat idealized notion of an indigenous
pre-colonial Ceylon. In this construction, the undesirable, westernised
Other inhabits the urban spaces created by the destructive forces of
colonisation. However, Kusumalatha’s character complicates this
dichotomous rural and urban identity. Her worldview and the perspective
through which she tells her stories are largely rooted in the rural traditions
of her upbringing. Her modest, middle class suburban life that she now
leads reflects both these suburban-rural identities, as she also interacts
with urban Colombo society. She resists and at the same time is drawn to
the alienness of the urban while claiming a suburban existence enriched
by rural roots. Her hybridized identity thus intersects the rural, the urban,
and the suburban, her stories reflecting her emotional migrations as she
negotiates these multiple identities through humour and irony.

The similarities I see between Kusumalatha and Sybil nenda, and
in some of the sketches in the text and the stories she used to relate, also
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made me consider this a semi-autobiographical text. Her storytelling skills
that could recreate the eccentricities of people she met with originality,
succinctness and humour are very much in evidence in Kusumalatha. The
colloquial style she writes in resonates with what [ remember so vividly of
Sybil nenda the story teller’s voice. Though the narrative in Kusumalatha
is inspired by the speech of others, borrowing memorable exclamations
like “aney sako balalo” and “kiti kottapol” from her neighbours and
acquaintances (Kusala Wettasinghe, personal communication), she does
not deliberately strive for sociolinguistic verisimilitude by attempting
to maintain an ‘authentic’ speaking style or a regional dialect. In real
life, her sense of humour was quirky, ironic, and at times comical and
absurdist. Kusumalatha recaptures this humour, but it is also more biting
and mocking, and by today’s measures of literary evaluation, even sexist
and politically incorrect.

My reading of Kusumalatha as a translocal narrative offered me
insights into the social and emotional impact of translocality on individual
identities. In this spatiotemporally situated text, I see attempts the writer
attempts to come to terms with the ruptures of internal migration in
the ironic constructions of larger than life characters, particularly the
comic portrayals of urban women, in Kusumalatha’s rural-urban in-
betweenness, in the complex push and pull of the English language, and
in the construction of the suburbs as a site of confusion and flux that
contrasts with the beauty and stability of the remembered rural spaces that
Sybil nenda constructs in her autobiographical The Child in Me (1995).
Finally, this essay explored how Sybil nenda, who generally avoided
overt political commentary in her writing, nevertheless employed irony,
humour, and caricature in well-told stories and snippets of gossip to
produce a many layered text that constitutes a response to some of the
dominant socio-educational and political events that defined postcolonial
Sri Lanka in the 20" century.

Notes

"Parts of this essay were first published in an obituary for Sybil
Wettasinghe included in Professor Walter S. Perera’s annual bibliography
of Sri Lankan writing, titled “Sri Lanka” in the The Journal of
Commonwealth Literature Vol 56 Issue 4, pp 683-684 (2021)
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Abstract

The concept of Naga is one of the most prominent topics that
have been discussed in various societies of world from various
backgrounds. Oriental societies including India, China, Korea and
Japan have tried to explain the concept of Naga on a religious basis.
Among them, Hinduism is the main religion in India. It should be
emphasized that Hindu belief in God is interrelated with the Naga
concept. Relative to the cultural background, the concept of Naga
becomes a well - known proposition in Buddhist culture as well.
It is also possible to identify the factors that confirm connection of
the serpent concept with the well- known phenomena of Buddhist
history as well as Buddha's teachings, the concept of snake is
included in the Buddhist culture in general.

Keywords: concept of Naga, cultural background, Buddhist
culture, Buddha's teachings
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Abstract

Lesser-known cultures can present their unique cultural identities
to the outside world by translating their literature into a dominant
language. To do so, translators must overcome the constraints
encountered in translating lesser-known cultural features into a
dominant language. Existing approaches regarding the transfer of
cultural features in literary texts have evolved largely from dominant
western and non-western cultures. These dominant cultural
approaches to translation fail to do justice to the transference of
lesser-known cultural features into a dominant language. The aim
of the current study was to examine the translation processes used
by translators of literary texts written in lesser-known languages
based on existing approaches to literary translational creativity that
have evolved from dominant cultural contexts. The study made a
content analysis of the translation processes of the Sinhala novel
“Charita Tunak ” by K. Jayatilake and its English translation, the
“Grain and the Chaff” by Ediriweera Sarachchandra. The data
regarding the translation of culture specific units was analysed to
determine the procedure and strategy used by the translator. The
translated units were further examined to determine if the units
revealed creative characteristics or non-creative characteristics.
The findings showed the translator of “Charita Tunak’ had not used
a strategy that belonged to either western or dominant non-western
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approaches regarding the use of creativity in the translation process.
The translator utilized creativity to domesticate and foreignize
the translation in equal amounts. The translator of the literary
text written in a lesser-known language had chosen an approach
that allowed the source text culture to be present in the target text
while ensuring the target reader’s interests were preserved. This
approach was identified as a new approach relevant for translators
of literary texts written in lesser-known languages.

Keywords: Domestication strategy, Foreignization strategy,
Lesser-known Languages, Culture specific units, Literary
translational creativity

Introduction

Dominant languages, embodying western and dominant non-
western cultures are few in number. A majority of the world’s languages
are lesser-known languages. Due to the socio-political dominance held
by dominant western and non-western cultures, lesser-known cultures
must rely on a dominant language to carry their cultures into the outside
world. One way of presenting the unique lesser-known cultural identities
to the outside world is by translating literature written in a lesser-known
language into a dominant language. Yet, approaches to translation
from dominant western and non-western cultures fail to do justice to
cultural features embedded in literary translations of lesser-known
languages. Theories from the western cultures advocate lesser-known
cultural features should be suitably domesticated to please the target text
reader. Such a strategy prevents a cultural transference. Theories from
non-western cultures suggest the opposite. Non-western theories from
dominant cultures advocate the foreignization of translations. Due to
their lesser-known cultural position, when the translation is extensively
foreignized the target reader, overburdened by excessive amounts of
foreign words, fails to comprehend the translation. Thus, translations of
literature written in a lesser-known language are at a disadvantage when
translators apply strategies from dominant cultures to the translation
process. In spite of this reason, research investigating approaches that can
be applied to translations of lesser-known languages remain an under-
researched area of study.

Before venturing further, it is important to clarify the terminology
used in the current study; namely the binary of western and non-western,
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well known and lesser-known languages as used in literary translation
studies. The term non-western poses problems when identifying research
models in translation studies as it not only encompasses a vast number
of languages but because it also carries derogatory connotations (Susam-
Sarajeva, 2002). On the other hand, the term western is limited to only
English and French (Cronin (2009). As there is no complete agreement
among scholars on the use of western and non-western terminology this
study will use western to refer to languages, literature and translation
discourses that originated in Europe and spread to the United States while
‘non-western’ will denote the literature of Asia, Africa and South America.
Similarly, scholars have as yet not identified a suitable terminology to
describe the languages of the smaller nations of the world. (Saxena &
Borin, 2006). The eleven terms that have been used in linguistic research
to refer to the languages that do not hold dominant positions, such as
minority languages, indigenous languages, endangered languages and
lesser-used languages carry ideological connotations. The current study
will, therefore, opt for the term ‘lesser-known languages’ considering it as
the most suitable among the terminology used thus far in linguistics and
related disciplines.

Focusing on literary translational creativity, the current study aims
to examine translation processes used in translating cultural features
embedded in literature written in lesser-known languages that are
translated into a dominant western language. The research question of the
study is: what are the creative strategies used by translators translating
culture specific items (CSIs) in literature written in lesser-known
languages to a dominant western language? The study examines the
procedures and strategies based on translational creativity that are used to
translate culture specific items in literary translations from lesser-known
cultures to determine if the translated units indicate the translator has used
an approach advocated by a dominant western or non-western culture.

The proposed model of the study is twofold: 1) the identification of
the procedures and strategies used by translators of literary texts written in
lesser-known non-western languages to translate unique cultural features
into a dominant language; 2) the identification of the presence or absence
of creativity embedded in the translated culture specific units. The study
makes a case study analysis of a Sinhala novel and its English translation:
“Charitha Tunak” (Three Characters) by K. Jayatilake (1963), translated
into English as “The Grain and the Chaff” by Ediriweera Sarachchandra
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(1993). The choice of Jayatilake’s novel as the source text is motivated by
the fact that it is written in Sinhala which is a language lesser -known in
the arena of world literature and that the text addresses cultural practices
and customs which are unique to the Sinhalese.

Literature Review: perspectives on creativity in
literary translation

Discussions on the use of creativity in translation in western and
non-western cultures emerge with the departure from linguistic oriented
theories and the realization that achieving ‘equivalence’ is no longer an
essential requirement in the translation process. Bassnett (2003) observes
the awareness of creativity as a strategy in western translation emerges
with the introduction of skopos theory by Reiss and Vermeer in 1987.
Non-western theories on creativity that have emerged from former
colonies such as Brazil and India urge translators to use creativity in the
translation process to achieve translations that are forms of resistance
against colonial hegemony (Spivak, 1993; Vieira, 1999).

Western translation approaches to creativity

While translation procedures employed in overcoming cultural
constraints are a key research component among western translation
scholars (Nord, 2001; Bassnett, 2003; Baker, 2011) the link between
translation and literary creativity remains an under-explored notion. As
Perteghella and Loffredo (2006) observe, although there is an emerging
trend that redefines translation “in the light of ‘creativity” and as a form
of “writing’” European translation scholarship, is still greatly preoccupied
with culture and reproduction of culture, thereby situating creativity in
the margins of common perception (Perteghella & Loffredo, 2006, p.2).
Thus, only a limited number of studies are available linking creativity to
the act of translation from a western perspective.

In his empirical research on the creative translation process
Kussmaul (2000) distinguishes four different stages practiced by
translators: preparatory, incubation, illumination and evaluation. However,
although he defines the aspects of creativity Kussmaul does not attempt to
explain the significance of creativity as a skill within the translation process
of professional translators working from languages in the periphery.

https://journals.kln.ac.lk/jhu/index.php 112



Creativity as a Strategy in Literary Translation:
An Approach Based on Literary Translations of Lesser-known Languages

Similarly, most western scholars (Orr, 1941; Levy,1967/2011;0°Sullivan,
2012) examining the role of creativity in translation do not take into
account the importance of creativity as a means of achieving a balance
between an aesthetic and a cultural communication that would lead to
what Bhabha (1994) describes as the future characteristics of translations
- cultural hybridity. One particularly relevant example that explores the
measures of creativity in translation and that presents an innovative
investigation of the translator’s ability to move away from the source
text structure by applying creative shifts, is the article by Gerrit Bayer-
Hohenwarter (2012),entitled “Creative Shifts as a Means of Measuring
and Promoting Translational Creativity.” Bayer-Hohenwarter in her
research adopts a more comprehensive perspective and analyses the
creative and non- creative shifts in four experimental texts translated
by students and professional translators. Bayer-Hohenwarter’s research
is a valuable contribution to translation studies as measuring creativity
in translation has largely remained an understudied concept. However,
as with the previously mentioned scholars, the focus of her research too
deals with pedagogy and translator training.

Among western scholars who have researched translation
studies, the approach presented by Boase-Beier and Holman (2016) is
important to the current study as they focus on creative strategies used
by a translator when dealing with culture specific items. Boase-Beier and
Holman recognize the need for creativity to overcome the constraints
in the translation process, especially with regard to literary translations
because in these text types the translator encounters more constraints than
the author of the original text. They argue creativity in translation can
“be seen as a way of rescuing the original from unwanted constraint”
(Boase-Beier & Holman, 2016, p.14). Thus, emphasizing the importance
of creativity in the translation process they advocate creativity should be
used to preserve the aesthetic features of the text and domesticate the
translation.

Non-western perspectives on creativity

Among non-western theorists who discuss creativity in translation,
Sengupta (1995) observes, the identification of creativity as an important
element in translation that evolved largely on the basis of European
languages does not result in a greater transference of cultural features
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from one culture to the other because western translators advocate the
use of creativity not to introduce a foreign culture to the reader but to
iron out the ‘otherness’ of the original foreign text. Other non-western
theorists argue, the greater the distance between the source culture and
the receiving culture the greater will be the gaps that occur due to the
incompatibility of the two cultures which will then “have to be bridged by
what the translator draws out of his/her own creativity” (Lin, 2007, p. 97).

Combining Sengupta’s (1995) criticism of western approaches to
creativity and reflecting Lin’s (2007) observation of the significance of
creativity in the translations of incompatible source and target cultures,
Spivak (1993) introduces a creative approach for non-western translators
based on her own experiences in translating Bengali literature to English.
In the essay, “The Politics of Translation” (1993) Spivak argues, political
and creative engagement with the source text results in a translation that
preserves the cultural identity of the Other. By identifying the translation
process as “an intimate act,” that makes one reach the “‘the closest places
of the self” resulting in a “surrender to the text” Spivak implies that the
translator must use creativity and imagination to step into the world
created in the original text, to become one with the original author. Thus,
Emily Apter describes Spivak’s approach as an “operation that engaged
critically and creatively” in the preservation of “the essential foreignness
of the original” (Apter, 2022). Spivak herself emphasizes this point by
suggesting “the task of the translator is to facilitate this love between
the original and its shadow, a love that permits fraying, holds the agency
of the translator and the demands of her imagined or actual audience at
bay” (Spivak, 1993, p.80). Thus, Spivak advocates translators must use
creativity to foreignize the target text.

Defining the concept of creativity in translation

Although theorists have commented on the possible uses of
creativity as a strategy in translation, few scholars either in western or
dominant non-western cultural contexts have attempted to define what
is meant by the term ‘creativity’ (Lal,1964; Mukherjee,1977, Perteghella
& Loffredo, 2006; O’Sullivan, 2012). Perteghella and Loffredo (2006)
addressing the difficulty of understanding the term describe the reasons
for the lack of research in translation studies regarding this particular
cognitive function. Creativity, they posit, is a vague term charged with
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theological-Romantic connotations and it is because of the “variability of
this concept” that “Theorizing creativity has always been a daunting task”
(Perteghella & Loffredo, 2006, p. 6). In spite of this drawback, however,
examining the relationship between translation and creative writing
through theoretical, pedagogical, and practical applications they assert,
if translation is a mode of writing, then it cannot be separated from the
broader concept of literary writing itself, and therefore, both acts can be
considered as ‘creative writing.” Though not specifically devoted to issues
of lesser-known literature, through the essays included in the publication,
Perteghella and Loffredo reveal the different methodologies that can be
adopted to research the concept of creativity within translation studies.
They identify two such methods; 1) the scientific approach that focuses
on the creative person and examines the source of creativity inside that
individual, and 2) the method of examining creativity without assuming an
“overtly scientific stance” (p. 9). It is the latter approach, the examination
of creativity from a non-scientific stance that is used as the foundation for
the current study.

Thus, within these loosely defined parameters, the concept of
creativity is used in this study based on Mackenzie (1998) and Bayer-
Hohenwater’s (2012) definitions of translational creativity. Mackenzie
argues, solutions to problems encountered in the translation process
require the use of problem solving strategies based on creativity. Bayer-
Hohenwater observes translational creativity can be identified in the
translation process based on the cognitive effort used by translators to
overcome constraints.

Domestication and foreignization strategies

Discussing the domestication approach Lefevere (1992),
demonstrates such strategies when applied to cultural transference
encourage the preservation of the aesthetic features of the translation by
eliminating the foreignness of the source text. Following Nida (1964) it
is clear that literary translations that are domesticated are translations in
which the receptor audience feels they are reading about a culture that
is similar to their own. As Venuti (1995) contends, such translations fail
to make a cultural communication because the ‘otherness’ of the source
culture is not present in the target text. Although the features of the source
culture cannot be completely eliminated, whatever cultural elements
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that are included are presented in such a manner that they fit into the
target language codes and taboos (Venuti, 1995). The advantage of this
strategy is that such translations are widely read as the reader is left alone
in her own familiar cultural environment even as she reads a translation
of a foreign source text. Not only readers, but publishers and reviewers
tend to accept target texts that appear to be transparent over those in
which the foreign writer’s presence and the peculiarities of the foreign
culture are preserved (Venuti, 1995). In short, they prefer texts that flow
smoothly; texts that conceal the presence of the translator. The downside
of this is, such translations give the reader the “narcissistic experience of
recognizing their own culture in a cultural other,” (Venuti, 1995, p.15).

By adopting the foreignization strategy on the other hand, as
Paloposki (2010) points out, translators preserve the cultural contexts of
the source text in terms of settings, names, etc. Translators who adopt this
process become mediators between the source and target cultures. They
are the agents of resistance against “ethnocentrism and racism, cultural
narcissism and imperialism” (Venuti, 1995, p.20). Their presence is clearly
visible in the translation. However, as Tymoczko (2010) highlights, unlike
the domesticated texts, translations that preserve the foreign cultural
elements fail to achieve a broad cross-cultural communication as such
texts pay greater attention to implanting the source text culture in the
target text than in establishing a wider readership who are not as ready
to embrace cosmopolitanism as the highly educated elitist readers who
do not mind “a violation of frontiers, a forced introduction.... into local
taste” (Hugo cited in Lefevere, 1992, p.18).

Unique cultural elements in
lesser-known literary texts

One last conceptual aspect that needs to be highlighted is the
question of translating culture specific items in literary texts written
in a lesser-known language into a dominant, western language such as
English. An important feature in literary translations of lesser-known
languages such as Sinhala is the unique cultural elements that are closely
related to the major religion practiced by the Sinhalese; Buddhism.
According to Sinhala linguist scholar, Disanayaka (2018) such words
and phrases present a great challenge to translators engaged in translating
Sinhala literary texts into dominant languages which do not have cultural
or linguistic equivalences for Sinhala Buddhist words.
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Methodology

The method used to collect data is through a content analysis
of “CharitaTunak™ and its translation “The Grain and the Chaff.” The
study analyses the CSIs in the source text and their translated units by
examining the procedures and strategies used by the translator. Procedures
defined by scholars of translation studies (Vinay & Darbelnet, 1995;
Newmark, 1988) are categorized as belonging to either the foreignization
or domestication strategy. Procedures that belong to the foreignization
strategy are borrowing, calque, paraphrase and notes. Procedures of
the domestication strategy are modulation, equivalence and adaptation.
Following Mackenzie (1998) and Bayer-Honhenwater’s approaches to
identifying translator creativity, the selected translator units of the CSIs in
the source text are examined to determine the presence of either a creative
shift or a non-creative shift.

Creative strategies in the English translation of
'CharitaTunak' ('The Grain and the Chaff")

Jayatilake’s (1963) novel is a fictional account of the clash between
two sets of values; one based on traditional beliefs and agriculture
centred lifestyle of the Sinhalese, the other on individualism nurtured by
the advent of education into the rural Sinhalese environment. The story
unfolds through the first person narrator, Isa who is exemplary in that
he submerges his personal happiness in the interest of his mother and
siblings. Aesthetically and culturally, the novel is poignant as it portrays
the world of the Sinhalese within the ambit of Sri Lanka’s rural culture.
The setting is complete with agricultural rituals of the Sinhalese, the
openness of the Sinhalese villagers, their familial relationships and belief
systems largely influenced by Buddhism. Firstly, we analyse the Sinhala
source text focusing on the cultural features embedded in the text and
secondly, the English translation to determine the translator’s creative
presence.

Sinhala cultural items related to Buddhism

The rural setting in which “Chairta Tunak” unfolds results in a
complex web of constraints that the translator must untangle and recreate
in the target text. In the narrative of Isa which spans his childhood and
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youth and concludes as his life draws to an end, the author traces Isa’s
spiritual metamorphosis ending with the renunciation of all worldly
possessions as taught in Buddhist scripture. The references to Buddhism
in the novel are particularly apparent in Isa’s descriptions of religious
events that occur throughout the book. Here are representative examples
of how the translator tackles the problem of Buddhist terms in the English
translation.

(i)  Dalada karanduva hisin daragat hasti rajaya mahanuvara
perahare gamankaranne mahat abimanayenai ma asa

ata(p.89).

I have heard that the elephant that carries the relic casket on
its back during the Festival of the Sacred Tooth in Kandy
performs this duty with a sense of reverence and pride

(p.71).

On the level of cultural communication, the procedure used by
the translator to transfer ‘mahanuvara perahera’ to English reveals an
instance in which the translator is faced with the challenge of capturing
the cultural nuances of the Sinhala phrase in order to ensure a cultural
communication. A literal translation of the Sinhala phrase is ‘pageant in
Mahanuwara.” While such a phrase will be understood by readers familiar
with the typography and customs of Sri Lanka (Mahanuwara is a city in
the central hills) those who are unaware of the events that take place during
the pageant will not understand the cultural connotations embedded in the
sentence. The translator replaces the Sinhala place name, Mahanuwara
with its English equivalent, Kandy, and using the procedure of paraphrase
explains that the event is a festival held to honour the sacred tooth relic of
the Buddha. Thus, the translated unit in English reads as “Festival of the
Sacred Tooth in Kandy.” The strategy used is foreignization.

(i)  Pavule siyalu denama atha gasagena, loku hamuduruwan
kii paridi Iman matakavattan bhikku sangassa dema” thun
varak kiya mathaka vastra pooja kalemu(p. 85)

All the members of the family repeated after the High
Priest, “I offer this gift in the name of the dead” and thus
performed the ceremony of offering robes to the monk in
memory of the dead (p.68)
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The above example shows how the translator transfers the source
text’s Buddhist ritual conducted at a funeral into English by translating
the Pali stanza recited by the Buddhist monk, creatively capturing the
archaic language in the ST. In addition, he paraphrases the term mathaka
vastra(commemorative gift) by explaining what it is, (a robe) and its
significance to the family members, thereby effectively conveying the
religious practices of the Buddhists to the target text reader. The strategy
used is foreignization.

(i)  Jinaananda nayaka hamuduruwo (p.85) (Chief monk in a
Buddhist village) JinanandaSthavira (p.6)

(i)  pamadam appamadena yadanudati pandito... (p.164) (Pali
stanza chanted by Buddhists)

pamadam appamadena yadanudati pandito..(explained
with a footnote in the TT: When the wise man drives away
sloth with a tenuous effort... (p.144)

(iii)  hath davase dane (p.89) (food given to Buddhist monks in
memory of the dead)

Seven -days alms-giving (p.72)

Besides expansion of the translated unit, Sinhala phrases as shown
in the above examples are either retained in the translation through
the procedure of borrowing (Jinananda Sthavira) partially retained
as a calque (Seven -days alms-giving) or explained with a footnote
(pamaadan appamadena). Through the avoidance of English equivalents
Sarachchandra retains the foreignness of the Sinhala phrase in the English
translation. Thus, in the translation of the above three examples the
strategy used is foreignization.

(i) ehenam mokada e:kata vune? Rahath vunada? (p.53)
What happened to it? (p.37)

In the above example, the Sinahala phrase “Rahath vunada?” is a
question asked by Isa’s father regarding a lost card pack. In exasperation
he wonders if the card pack has attained arahant hood. Arahant hood is
the state described in Buddhism as perfection that leads to the cessation of
existence in samsara (cycle of rebirth).Isa’s father implies the card pack
has vanished in the same way a person who gains the state of arahant ceases
to exist after his death. Instead of explaining the connotative meaning
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in the question the translator replaces the Sinhla phrase with an English
equivalent, “What happened to it?” In doing so, he makes the phrase
accessible to the receptor audience and aims to preserve the aesthetic
features of the translation. Thus the strategy used is domestication.

(i)  sasara kalakirunakuge udasiinatvayen(p.59)
Like a human being fed up with life (p.43)

In this example once again, the translator makes the decision
to locate the ST unit in the target culture. The literary meaning of the
above example in English would be a person who has given up gathering
merit in the hope of being born into a better life in his journey through
samsara (cycle of rebirth). As the phrase does not correspond with an
English equivalent, the translator adapts the Sinhala unit into English
and presents a phrase familiar to English readers using the domestication
strategy. There are other examples in the target text that reveal how the
translator uses phrases from the target language to suit the norms of the
target culture.

(viii) kelesunta vahal viima dubalakamaki(p.100)
To become a slave to emotions is a weakness (p. 83)

The above example reveals another instance in which the translator
uses procedures to replace the foreign features with target text terms
when translating Buddhist Sinhala units to English. kelesunta vahalvima
refers to Buddhists who gather demerit without heeding the ramifications
of their actions. The translator uses the procedure of adaptation and uses
a target text phrase to replace the foreign unit knowing that the target text
phrase is better understood by English readers. Thus, the strategy used in
this instance is the domestication strategy.

(i)  Amma nam me danayata etaram kamati nata(p. 40)
Mother however did not approve of this generosity (p.26)

danaya in the context of the original text refers to the Buddhist
practice of offering alms with the aim of gaining merit. Realizing that
the exact meaning of this word will not be understood by the average
English reader, the translator uses the procedure of adaptation and
replaces it with an English equivalent, generosity. The strategy used is
domestication.
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(x)  hevisi, bera, davul, horana karayo(p. 89) (musicians playing
traditional instruments)

At the head of the procession are the drummers (p.71)

The Sinhala words denote musicians playing different types of
drums that are used in Buddhist rituals. As there are no equivalents for
these instruments in English the translator eliminates the words in the target
text and using the procedure of modulation, generalizes the instruments
and the players, irrespective of the differences in the instruments they
play by collectively describing them as drummers. Thus, the strategy used
is domestication.

Use of creative/non-creative shifts

The meaning of the Sinhala unit Mahanuwara perahara can be
stated as the pageant in Mahanuwara to worship the tooth relic of the
Buddha. Having understood the connotative meaning of the Sinhala unit
the translator has used cognitive effort and transferred this meaning into
the target language in such a way that the foreign phrase can be understood
by the receptor audience. Thus the translation of Mahanuwara perahara
as “Festival of the Sacred Tooth in Kandy” reveals a creative shift to
achieve foreignization.

Similarly, in the phrase sasara kalakirunakuge udasinatvayen,
the translator has extracted the embedded meaning and then written
the phrase in English (Like a human being fed up with life) using his
creativity, in this instance to ensure domestication of the text. Meanwhile,
in translating the events conducted at a Buddhist funeral the translator
has two options; replace the foreign rituals with a phrase known to the
reader or preserve the foreign features in the target language, leading
to a cultural communication. The Sinhala phrase describing the funeral
activities can be written in English as the ritual of offering a length of new
white cloth to the monks. The cloth, known as “pansukula” will later be
stitched into a robe (Kariyavasam, 1996). Having extracted this meaning,
the translator could have eliminated the foreign activities altogether and
substituted the ST sentences with an English equivalent such as, ‘the
family conducted the funeral rites for the departed.” Such an approach
however, will leave the reader mistakenly believing Buddhists conducted
rituals similar to Christians at their funerals. Thus, in this instance, the
translator, recognizing the cultural importance of the original phrase
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has used his creativity to capture the essence of the rituals conducted by
the Buddhists. The target text phrase “the ceremony of offering robes to
the monk in memory of the dead” is a creative shift that belongs to the
foreignization strategy.

The translator’s creativity is also in evidence in such examples as the
reference to Hevisi, bera, davul, horana in the original text. The meaning
of this Sinhala phrase would be various musical instruments played at a
Buddhist funeral. Realizing that translating this phrase by borrowing the
foreign words into the target text will unnecessarily overburden the reader
and based on the understanding that these culture- specific items are not
essential in the context of the event described, the translator deviates
from the original text and uses an English generalization to ensure the
text is not overwhelmingly foreign. The translated unit, “drummers” is a
creative shift belonging to the domestication strategy.

However, there are also rare instances in which, due to the lack
of cognitive effort the translator fails to make a successful transference.
An example of a non- creative shift is the phrase rahat vunada? The
denotative meaning as shown above would be, did the pack of cards
disappear? If the translator had used more cognitive effort, he could have
translated this phrase as “did it vanish into thin air?” But due to lack of
cognitive effort the translation reads as “did it disappear?” Similarly, in
borrowing the honorific monastic title of monk Jinaananda as Stavira,
the translator inserts a term unknown to the average target readership.
A more appropriate title, one that is known to the readers of the English
text while conveying the intentions of the author would have been the
universal monastic title of venerable.

Identifying creative strategies based on western
and non-western perspectives

Examples (i) to (v) reveal instances where the translator has used
the foreignization strategy. Examples, (vi) to (x) reveal instances in which
the translator has used the domestication strategy. Thus, among the ten
examples selected the translator has used foreignization and domestication
strategies an equal number of times.

Among the same examples there are eight instances of creative
shifts and two instances of non-creative shifts, one belonging to the
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domestication strategy and one belonging to the foreignization strategy
each. Thus, over all, there are four creatively translated domesticated
translation units and four instances of creatively translated foreignzed
units. The results of the study thus show the translator has creatively used
both strategies in equal amounts.

Discussion

The analysis of creativity reveals except for two non-creative shifts
the translator has applied his creativity in using the foreignization strategy
as well as the domestication strategy. The translator has applied his
creativity when using the foreignization strategy to introduce significant
features of the source culture (religious functions and important cultural
rituals) into the text thereby ensuring the target reader gets an opportunity
to understand the foreign culture. Similarly, the translator has applied
creativity when using the domestication strategy to replace CSIs that do
not convey important features of the source culture (such as references
to different kinds of musical equipment) with target text equivalents,
thereby ensuring the reader is not overburdened by unfamiliar words and
phrases. As shown by the data analysis, the translator of “Charita Tunak”
has achieved a balance between the two strategies.

The data analysis thus shows while the translator has used Spivak’s
(1993) approach and used his creativity to foreignize the text, he has not
translated every CSI as Spivak advocates. As a result, the translation
does not have the limitations identified by Tymoczko (2010). That is
the translation does not overburden the reader with unfamiliar words
and phrases. This lack of excessive foreignization reveals the translator,
although he has used the foreignization strategy, has yet, prevented the
text from being limited to an elitist readership. Similarly, the data shows
the translator has used Boase-Beier and Holman’s (2016) approach and
used his creativity to domesticate the text. However, he has not applied
this approach to translate a majority of the CSIs as advocated by Boase-
Beier and Holman in their approach. Thus, by not using his creativity to
domesticate the text in excessive amounts he ensures the foreign cultural
features are preserved in the translation. The translation, therefore, does
not have the limitations identified by Venuti (1995) in a domesticated text
as one that has eliminated the presence of the foreign culture.

123 https://journals.kln.ac.lk/jhu/index.php



The Journal of the Faculty of Humanities

The present investigation proves that the translator has preserved
the features of both cultures in his translation. This approach differs from
Spivak’s approach which emphasizes the presence of only the foreign
culture in the translation as well as Boase-Beier and Holman’s approach
which encourages the presence of the target culture. Thus, the process
used by the translator does not belong either to a non-western approach or
a western approach to literary translational creativity. Instead, the process
in “Charitha Tunak” reveals a new approach to translational creativity. By
using this approach translators of lesser-known languages can preserve
their unique cultural features in the target text while ensuring the reader’s
interest in the text is secure.

Conclusion

As translation processes of literary texts written in lesser-known
languages remain an under-researched area of study it is important to
understand the processes that are used by translators of lesser-known
languages translating cultural features into a dominant language. The
analysis of the Sinhala novel,”Charitha Tunak’ and its English translation,
“Grain and the Chaft” gives insight into the translation process of literary
texts written in lesser-known, non-western languages that consist of
cultural constraints unique to a specific culture. The analysis shows in
order to use a dominant language as a medium of cultural communication,
the translator uses creativity to translate CSIs using domestication and
foreignization strategies in equal amounts. This approach differs from
existing approaches to translational creativity in western and dominant
non-western paradigms. By using this new approach translators can
overcome the disadvantages of their lesser-known cultural positions and
create translations that lead to a cultural communication while preserving
the interests of the target readership. The translation process used by the
translator of “Charita Tunak” reveals in order to preserve their unique
cultural identities in the presence of dominant cultural hegemony
translators and theorists from lesser-known cultures must evolve their
own approaches to literary translation. Awareness of the drawbacks of
dominant approaches to cultural transference and the recognition of the
importance of evolving one’s own approaches for literary translations of
lesser-known languages will result translations into dominant languages
that carry the unique cultural features of lesser-known cultures into the
international arena.
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Abstract

Historical and comparative linguistics is the discipline in
linguistics to trace the history and reveal the genetic relationships
of the languages. In the 18th and 19th centuries, the development
of comparative and historical studies occurred, based on the
comparative studies of classical and historical languages in the
East and the West. The studies were started after the phenomenal
incident known as the ‘discovery of Sanskrit’ to the Western
world. That was the turning point in recognizing the linguistic
relationship between the languages of the East and the West.
The greatest contribution of the comparative linguistics field was
the reconstruction of the Indo-European language family. The
Proto-Indo-European language (PIE) was the native language
of the Indo-European people, and it is the vast spread language
family in the world. The daughter languages of the Indo-European
language family are found in a considerable geographical area
in Asian and in the European continents. The theory applied in
this reconstruction process was the ‘comparative method’ and the
theories of phonemic, morphemic and semantic have also been
applied. In the proto-Indo-European language, the velar phonemic
category is more complex than any other phonemic group. The
reason is several kinds of phonemes appear in daughter languages
to represent single velar in the mother language. This resulted in
the reconstruction of three groups of velar stop phonemes known
as pure velar, labio-velar and palato-velar in the proto-Indo-
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European phonemic system. This study focuses on finding out
and clarifying the reasons for comparative linguists to reconstruct
three velar stop groups of phonemes into the Proto-Indo-European
phonemic system. In addition, attention was paid to studying the
comparative theory applied to the phonemic morphemic systems
of the daughter languages to reconstruct the phonemic system of
the mother language.

Keywords: comparative theory, Proto-Indo-European language,
PIE phonemes, reconstruction of PIE, PIE velar stop phonemes
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Abstract

Siyabaslakara, written by King Sena I in the 9th century of the
Anurdadhapura era, is the first Sinhala critical book, and it is an
adaptation of Kavyddarsa written by Dandin, one of the early
critics of Sanskrit Literary criticism, in the middle of the 7th
century. It is not a verbatim translation but an adaptation. Because
of that, the author has been able to add some significant changes
relevant to the Sinhala language and poetry. This research paper
studies the identities of Guna-Riti concepts in Siyabaslakara.
This qualitative research is based on primary and secondary data.
The editions of Siyabaslakara and Sanskrit critical books such as
Kavyadarsa, written by Dandin, and Kavyalarikarasiitra, written
by Vamana, which are based on Guna-Riti concepts are primary
resources and critical books, and journal articles written by post-
critics are the secondary data. Text analysis and comparative study
are the data analysis methods used in this study. Stanzas, 31 to
63 of chapter one of Siyabaslakara, is the main limitation of this
research, and to discuss the identities of Guna-Riti, the explanation
of that text is the main objective. The truthfulness of the ideas of
modern critics on that phenomenon is re-examined in this study.

Keywords: Gunpa-Riti, Identities, Kavyadarsa, Sanskrit,
Siyabaslakara
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Concepts analysis and Literature review

Guna-Riti is the second stage of Alarikara Vada, the rhetoric of
Sanskrit literary criticism. Vedic literature, two epics Ramayana and
Mahabharata, Inscriptions of Sanskrit and Prakrit are the root of Sanskrit
literary criticism, and the dramaturgy book ‘Natyasdastra’ written in on
or before 3rd century is the first book that discusses the critical theories
of Sanskrit. ‘Kavyalankara’, written by Bhamaha in the 7th century,
is the first book in Sanskrit literary criticism. Kavyddarsa, which was
written by Dandin at the end of the 7th century, is the original text of
Siyabaslakara. After that, having written the book Kavyalarikarasiitra,
Vamana introduced the Guna-Rithi Viada to the field of Sanskrit literary
criticism. Although Annadavardhana wrote Dvanyaloka in the 9th
century, Kavyalarnkara written by Rudrata in the 9th century, Vackrockti
Jeevita written by Rajanaka Kuntaka in the 11th century, and Sahitya
Darpana written by Visvandtha in the 14th century are the explanations
on Guna-Riti concepts, Siyabaslakara is older than, all those texts.

Guna-Riti Vada is the combination of three concepts: Guna,
Riti, and Dosa. According to Kavyalarkarasitra written by Vamana,
Gunas, the merits are the compulsory doctrinal of the poem, and in the
Alarkara, the rhetoric (Figures of speech) are optional doctrinal'. Not
only Vamana but also Annadavardhana, the author of Dvanydloka,
has also explained Alarikara as being like the decorations of the ladies,
and he has also explained Guna as being their spiritual and other inner
qualities®. Guna and Alarkara are essential to increase the poem's beauty,
but Guna are compulsory principles, and Alarkara are optional. Stability
is another difference between Guna and Alarkara. Guna are stable and
never differ from poet to poet or poem to poem. For example, Prasada
Guna is the clearness of the poem's meaning, and it is invariable, but the
Upama Alarkara, the similes are variable by its nature. The similarity of
the Alarkara is not a good quality of the poet, and he uses different types
of rhetoric (Figures of speech).

Dosas (poetic defects), the blemishes are the poem's errors or
weaknesses, and those are the opposite side of the Guna. Gunas are
admirable, but the Dosas are not. Guna are the great qualities of the
poem, and Dosa are its bad characteristics. However, because of the

1 Kavyalarikarasiitra, 3.1.3
2 Kavyalarnikarasitra, 3.1.2 and Dvanyaloka, 2.29
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applicability of the identification and abandonment of the mistakes of the
poems, Dosas are also important.

Riti, the styles of the poets are the writing patterns. According to
Vamana, Riti is an excellent method of using words by the poet and is a
result of the correct usage of Gunas’.

The tenfold Gunas and the tenfold Dosas have been explained by
Bharata, the author of the dramaturgy book Natyasastra. Slesa, Prasada,
Samata, Samadhi, Madhurya, Ojas, Sukumarata, Arthavyakti, Udarata,
and Kanti are Gunas of his explanation®, and Ginhartha, Arthantara,
Arthahina, Bhinnartha, Ekartha, Abhiluptartha, Nyayadapeta, Visama,
Visandhi, and Sabdacyuta are Dosas, which are discussed by him’.
Although Guna and Dosa’s explanations in Natyasdastra are similar to
explanations of those concepts by post-critics, sometimes those differ
analytically.

Bhamaha, the author of the book Kavyalarkara, presents only three
Gunas, but he explains several Dosas. Madhurya, Ojas, and Prasada are
Gunas, which he discusses. Madhurya is the lessness of the compounds
and sweetness of the sounds, Ojas is the multiplicity of long compounds,
and Prasada is the lessness of the compounds and clarity of the meaning,
according to the discussion of Bhamaha®. He had knowledge about
two Ritis, the writing styles Vaidarbhiya and Gaudiya, and he was also
knowledgeable about the beliefs of previous critics who considered that
the Vaidarbhiya was more valuable than Gaudiya, but he disagreed with
them. His idea was that the names of the writing styles were optional, but
the correct usage was valuable’.

Dandin, in his book Kavyadarsa, written in the 7th century, has
analyzed ten Gunas and ten Dosas, and he has also presented two Ritis
Vaidarbhiya and Gaudiya. Using other words to name Guna and Riti,
he introduces Prana and Marga instead of those. Because of the great
importance of the ideas presented by Dandin for this study, those will be
widely discussed in the next part of this article.

Vamana, the leading critic of the Guna-Riti Vada, has presented
20 Gunas as ten Shabda Gunas and ten Artha Gunas each. Although the

Kavyalarnkarasitra, 1.2.6-8
Natyasastra 11, P.219-221
Natyasastra II, P.221-223
Kavyalarikara, 2.1.3 and 2.2
Kavyalarikara, 1.31-33
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names of those two sets of ten Gunas are identical, their characteristics
differ®. His Dosa discussion is also descriptive, and Pancali Riti has also
been added among to the Vaidarbhiya Riti and the Gaudiyva Riti, which
are explained by Bhamaha and Dandin. According to Vamana, the reason
for the naming those writing styles by city names is due to their usage by
poets in that area, such as Vidarbha, but there is not a logical relationship
between the writing styles and the places’.

After Vamana, Annadavardhana presented new ideas about
Guna-Riti in his book Dvanyaloka (Theory of Suggestion of Poetry).
Having delimited the number of the Guna, he has presented only three
Gunas: Madhurya, Ojas, and Prasada’®. The Gunpas presented by
Annadavardhana are combinative with Rasa (sentiments), the taste of
the poem. Having neglected the Riti explanation, which is based on the
city names by the previous critics, he has introduced three new Ritis
based on compounds named Asamdasa (uncompounded), Madyama
Samasa (having middling compounds), and Dirgha Samdasa (having long
compounds)'!. The Asamasa is the lessness of the compounds, and the
Dhirgha Samasa is the fulness of the long compounds. The Asamasa is
the mid-way of those two writing styles. Dvani critics have used the word
Samghatana instead of Riti. The Ritis have also been discussed as a usage
of the compounds by Rudrata in the 9th century!?.

In the 11th century, Kunthaka, the leading critic of the Vakrokti
Vada (the theory of Oblique Expression), introduced a new categorization
based on Guna-Riti. The word Marga has also been used to name Ritis
and Sukumara Marga, Madyama Marga, and Vicitra Marga, the three
writing styles he presented'. The Sukumara Marga and Vicitra Marga
reflect the Vaidarbhiya Riti and the Gaudiya Riti of previous critics.
Madyama Marga is a mixture of those two writing styles. Kuntaka
presented two sets of Gunas, each with four Gunas. His Guna sets are
related to his Marga concept, and those are based on Sukumara roots and
Vicitra roots. The Sukamara Guna and Vicitra Guna sets have the same-
named four Gunas: Madhurya, Prasada, Lavanya, and Abhijati. Although

9  Kavyalarikarasitra, 1.2.11-15 and 1.2.10

10 Dvanyaloka,2.31-33

11  Dvanyaloka, 3.61

12 Hemapala Wijayawardena, Sanskuta Kavya Vicaraye Miladharma (Colombo:
M.D. Gunasena, 1967), P.61-63

13 Ibid, P.64
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Madhurya and Prasdda are similar to the Guna names of previous critics,
Lavanya and Abhijati are not similar to their Guna names. According
to Kuntaka, Auchitya and Saubhagya are common Gunas of all writing
styles.

Visvanatha, the last critic of the classical era of Sanskrit literary
criticism, has summarized the ten Gunas presented by the old critics to
three Gunas. These are nominally identical to Guna's explanations by
Bhamaha and Annadavardhana. Madhurya, the sweetness; Ojah, the
Energy; and Prasada, the perspicuity, are three Gunas they discussed,
but they differ in characteristics. Visvandtha has presented four writing
styles: Vaidarbhi, Gaudi, Pancali, and Lati. Those are also city names of
India, and those are nominally identical to Ri#i explanations by Rudrata
in the 9th century. Other critics like Boja have discussed six writing styles
with the Mdagadht Riti and the Avantika Riti.

Studying the original text Kavyadarsa

Kavyadarsa, written by Dandin, the original text of Sivabaslakara,
is the first great discussion on Guna-Riti concepts of Sanskrit and Riti,
Guna and Dosa concepts have been discussed in it. In the 40th stanza
of chapter one, Dandin, having explained about the Rit#i, said that the
manifold was the style of composition with minute mutual differences. Of
those styles, the Vaidarbha and the Gaudiya were clearly different from
each other. Then he presented the tenfold Gunas as Slesa (Cohesion),
Prasada (Lucidity), Samata (Evenness), Madhurya (Sweetness),
Sukamarata (Tenderness), Arthavyakti (Explicitness of meaning),
Udaratva (Pregnancy of expression) Ojas (Floridity) Kanti (Grace) and
Samadhi (Transference)'®. He considered that the tenfold Gunas were the
soul of the Vaidarbha style. In the Gauda style, the differences between
those could be seen'’.

Slesa is cohesion without looseness, and it consists mainly of
faintly-aspirated syllables. Gaudian poets have permitted the use of
many alliterations in the Slesa Guna. Dandin has presented “Malati-
dama langhitam bhramaraih” (a wreath of Malati invaded by bees) as
an example of the Vadharbhiya style and “Maliti-mala lolali-kalila”

14 Kavyadarsa, 1.41
15 Kavyadarsa, 1.42
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(a garland of Malati flowers laden with longing bees) as the Gaudian
example'®.

Prasada is the clarity and lucidity that convey a well-known sense.
“Indor indivara-dyuti laksma laksmim tanoti” (the spot on the Moon
shining like a blue-lotus augments her charm) has been presented for the
Vaidharbhiya example an “Anatyarjunabjanmasadriksariko valaksaguh”
(the white-rayed Moon having a spot resembling a water-born lotus not-
very-white) has been presented for the Gaudian example'”. The first one,
the Vaidharbhiya example, is [for instance] an expression conveying the
sense without effort, but the second one, the Gaudian example, is not
very understandable. Because of the unconventionality of the Gaudian
grammarians, they did not agree to use straightforward language even in
the Prasada Guna.

Samata is the evenness of the sound combination of the poem,
and there are three types of Mrudu (soft), Sphuta (harsh), and Madyama
(Mixture of soft and harsh) of that quality'®. After explaining this Guna,
Dandin presents three examples for those three subtypes. The example for
the Mrudu Samata "Kokilalapavacalo mamaiti Malayanilah” (garrulous
because of the cuckoo's notes the Malaya wind approaches me) is a usage
of soft sounds from beginning to the end, and the example for the Sphuta
Samatha  "Ucchahalacchhikaracchhacchhanirjharambhahkanoksitah”
(being surcharged with drops of very pure water from rills with their
spouting sprays) is a usage of harsh sounds from beginning to the end.
"Candana Pranayodgandhir mando Malayamarutah” (the soft Malaya
breeze with its spreading fragrance due to friendship with sandal trees) is
an example of the Madyama Samata, the mixture of soft and harsh. After
presenting those three subtypes, Dandin discusses the Gaudian ideology
related to Samata Guna, having presented the example "Spardhate
ruddhamaddhairyo vararamanananilaih” (having upset my courage [the
wind] vies with the breath from the mouths of excellent damsels) for the
Gaudian style'.

Madhurya is the sweetness in the refinement of the expression of
the poem. According to Kavyadarsa, Madhurya Guna as follows; "Sweet
is what has Sentiment; [for] in words no less than in things Sentiment

16 Kavyadarsa, 1.43, 44
17 Kavyadarsa, 1.44-46
18 Kavyadarsa, 1.47

19 Kavyadarsa, 1.49,50
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exists: [Sentiment] whereby the learned are delighted like unto the honey-
loving [bees] by honey." 2 After that definition, Dandin discusses the
importance of suitable sound devices for Madhurya Guna, discussing
Vaidarbha and Gaudian ideologies®'. The Anuprasa and the Yamaka
have been discussed. The Anuprdasa, alliteration, is the repetition of one
or more of the same sounds whose purpose is to provide an audible pulse,
and the Yamaka is the repetition of similar words with different meanings.
Although Anuprasa increases the Madhurya Guna, Yamaka does not help
to increase it, according to Kavyadarsa®. Because of the damageability
of the Vulgarity and the importance of the refinedness for the Madhurya
Guna, Dandin also discusses the Gramyata Dosa (the blemish of the
rustic). If the poet presents a vulgar thing in contrast to urban and refined,
it is not sweet and damages the poem's interest. According to Kavyadarsa,
"O girl, how is it that while I long for thee thou dost not long for me?"
is rustic but ""No doubt this low-born Cupid, O fair-eyed one, is ruthless
unto me; but happily, he is free from malice for you!" is not rustic?. The
second one gives rise to the Sentiment because it is not being coarse, and
it uses aesthetic beliefs as the cupid.

Sukumarata is the soft and delicate part of the poem, and it is
thought to have mostly no harsh letters. Dandin says that using only
the soft letters in the poem was not a quality and was a weakness, and
therefore wanted to mix a few harsh letters in the Sukumarata Guna.
According to him, the usage of all soft letters is a blemish, which is called
Bandhasaithilya®. This is evidence for the oppositeness of the blemishes
(Dosa) from the qualities (Guna). However, the mixture of soft and harsh
letters has already been discussed in Madyama Samata's explanation.
According to some critics, Sukumarata is a repetition of the Madyama
Samata. Vamana has also excluded this Guna. According to Gaudian
poets, the usage of harsh letters in the rasas, the aesthetic delights
Vira(Heroic), Raudra (Anger) and Bibhatsa (Disgust) is not unsuitable.
It is good quality of the poem. "Nyaksenasapitahpaksahksatriyanani
ksanat" (Parasurama in an instant destroyed the troop of kshatriyas) is
the Kavyadarsa example for that®.

20 Kavyadarsa, 1.51
21 Kavyadarsa, 1.52-60
22 Kavyadarsa, 1.61
23 Kavyadarsa, 1.63, 64
24 Kavyadarsa, 1.69
25 Kavyadarsa, 1.72
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Arthavyakti is the explicitness of the poem's meaning, requiring
nothing extraneous to be brought over for completion. "Hari, the Vishnu
having incarnated as Boar uplifted the earth from the ocean reddened
by the blood of serpents" is an example for the Arthavyakti, and "The
earth was by the Great Boar uplifted from the reddened ocean" is not
an example. In the second example, the meaning of the Great Boar is
unclear, and it is not a direct synonym for the Vishnu. The meaning 'the
blood of serpents' is not included in the second one. It would have to
be extraneously brought over to complete the meaning of the poem?.
Therefore, the Neyatva Dosa, the wordlessness is the oppositeness of the
Artavyakti Guna, and Both Vaidarbhiya and Gaudiya poets do not agree
with these type sentences.

Udaratva is the exaltation of the praise of the poem. Upon
recitation of a composition, a certain eminent charm is experienced,
that composition is styled Pregnant-in-expression, and that charm lends
excellence to poetic style, according to Kavyadarsa®'. "The forlorn look of
the mendicants fell upon Your face but once; and after that, Your Majesty,
it had not in that same condition to look upon another's face®®." is the
example of it and that statement is explanative about the bountifulness of
the king. According to Kavyadarsa, some critics have considered that the
usage of epithets such as 'sportive lotus (Lilambujakrida), 'pleasure- pond'
(Krida Sarah), 'golden bracelet (Hemangada) was the Udarata Guna of
the poem®. However, the author of Kavyadarsa has not explained the
differences between the two main styles, Vaidarbhiya and Gaudiya, in
this Guna.

Ojas is the vigor or brilliance of long compounds. Ojas, the soul of
Prose, is the floridity consisting of a superabundance of compounds. Even
in poetry, this is the sole resort for non-Southerners who are the Gaudian
poets®®. That is of manifold varieties by the profusion or sparseness of
heavy or light syllables or with an equal mixture®'. After this explanation,
two examples were presented for the Ojas Guna, and the first was for the
Gaudian style.

26 Kavyadarsa, 1.73,74
27 Kavyadarsa, 1.76
28 Kavyadarsa, 1.77
29 Kavyadarsa, 1.79
30 Kavyadarsa, 1.80
31 Kavyadarsa, 1.81
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"Astamastakaparyasta - Samastarkamsusanistara
Pinastanasthitatamra - Kamravastreva varuni”

(Clad in the drapery of all the beams of the Sun scattered on the
summit of the Setting-mountain, the Western direction looks like a dame
with a beautiful reddish garment covering her expansive bosom)*.

The Second example is for the others. Although the author has
not defined ‘the others,’ it is sure that they were Vaidarbians because of
the clarity of his other main style, Vaidarbhi. However, in this Guna, he
prioritized the Gaudiya style, which is the second one that he explained,
and it is evidence of the high value of the Ojas Guna in the Gaudiya
style. The first poem, presented to explain the Gaudiya style, uses long
compounds, but the second one, presented to explain the Vaidarbhiya
style, uses fewer compounds. The second example for the Ojas Guna is
as follows;

"Payodharatatotsamga - Lagna sandhyatapamsuka
Kasya kamaturanm ceto - Varuni na karisyati"”

(With her garment in the form of the evening rays clinging to the
sloping ridge of the bosom in the form of the clouds, whose mind cannot
the damsel in the form of the Western direction make love afflicted?)®"

Kanti is the gracefulness of the poem, and it is agreeable to the
whole world because, being striking withal, it does not transcend ordinary
possibilities’*. There are two kinds of Kanti Gupa: Kanti Gupa in
friendly inquiries (Reports) and Kant#i Guna in descriptions. This is the
Vaidarbian example for the Kanthi Guna in descriptions that the author
of Kavyadarsa presented;

“Thou of faultless limbs, unto these thy breasts as they
are expanding, there is no room adequate between thy two
creeper-like hands.”*

Kanti Guna is graceful to the poets who are content to keep within
the usual run of things, according to Kavyddarsa®. The author has also

32 Kavyadarsa, 1.82, (English translation) S.K. Belvalkar (Poona: The Oriental Book-
Supplying Agency, 1924.

33 Kavydadarsa, 1.84 (English translation) S.K. Belvalkar

34 Kavyadarsa, 1.85

35 Kavyadarsa, 1.87 (English translation) S.K. Belvalkar

36 Kavyadarsa, 1.88
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presented another example, the Gaudian example, which is a comparison
that helps clarify this Guna;

“Small has been the Aerial space created by the Creator,
quite unmindful of this so extensive an expansion of your
breasts that was to be.”’

The smallness of the bust of that lady growing her young breast in
the first example is agreeable, but the smallness of the sky in the second
example is not agreeable. Both are hyperboles, but the second one is an
overstatement. Gaudian poets who like the second type of poem based on
overstatements consider poems like those in the second example, as the
Kanti Guna.

The Vaidarbhiya example for the Kanti Guma in reports of
Kavyadarsa is "Those alone are verily houses which a great ascetic like
you thus honors by the purifying dust of his feet"* and "Like a Sanctuary
of Gods this our house from today onwards is to be honored in as much
as its sin has been entirely washed off by the falling of the dust from your
feet" is its Gaudian example. Gaudian's example is also an overstatement
in these ideas, but Vaidarbhiyan's is an acceptable hyperbole.

Samadhi is the transference of metaphorical meanings. When
keeping within the limits of mundane possibilities, the nature of a
thing is neatly transferred to another thing distinct from it, known as
Transfer, the Samadhi Guna®. This Guna is conceptually similar to the
Atyantatiraskrutavacyadhvani of the critics of Dhvani, and this is a
type of the Upacaravackrata of the critics of Vackrokti. The transferred
epithet of the Western critics is also similar to those concepts explained
by the critics of Sanskrit.

“The night lotuses close the eyes, and the day lotuses open the
eyes” is an example of the Samadhi Guna of the Kavyadarsa. Here,
because of the superimposition of the action of the eyes upon the lotuses,
words that express that action have been predicated on the lotuses*. The
blooming and the withering are the natures related to the flower, and the
looking is the eye’s action. This example is a swap of those concepts.

37 Kavyadarsa, 1.91 (English translation) S.K. Belvalkar
38 Kavyadarsa, 1.86
39 Kavyadarsa, 1.93
40 Kavyadarsa, 1.94
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The following stanzas explain the Samddhi Guna of the Kavyadarsa
and discuss the correct usage of Samadhi Guna. According to Dandin,
Spitting, belching, vomiting, and such other words, only when appearing
under a secondary sense, are very pleasing; elsewhere, they fall within the
limits of vulgarity*'. 'The lotuses, having drunk the sparks of fire emitted
by solar rays, seem once again to vomit them through their mouths that
eject reddish pollen is an example. In this poem, the word 'vomit'
is used in the miner's meaning rather than in the significant meaning.
Therefore, this idea is not rustic, and it is Metaphorical. But 'the young
lady is spitting'” is rustic and not agreeable because the word 'spitting'
has been used in the primary meaning. Poems 98 and 99 of chapter one of
Kavyadarsa discuss that, and poem 100 concludes about the importance
of this Guna. According to Kavydadarsa, this Guna is common for poets
in all styles, including Vaidarbhiya and Gaudiya;

"This quality that is called Transference is indeed the all-
in-all of poetry; all poets whatsoever, without exception,
follow its guidance.*"

After Guna's discussion, the writer of Kavyadarsa explained the
writing styles and their importance. Vaidarbhiya and Gaudiya are the
leading writing styles, and a description of the nature of each differentiates
those. However, other individual writing styles of poets, which are
slightly difference, are difficult to describe®. Greatness is the sweetness
of sugar cane, milk, and molasses. However, it is impossible to have it
described even by Sarasvati, the Goddess of Learning*. In the same way,
the presumptions about the writing styles' goodness and badness are not
acceptable. Those are combined with the objectives of the poets.

In chapter three of the Kavyadarsa, Dandin presented ten Kavya
Dosas, the ten Defects that wise men should avoid in poetry. Apartha
(Senseless), Vyartha (Self-contradicting), Ekartha (Iterative), Sasarnsaya
(Dubious), Apakrama (Non- sequent), Sabdahina (Defective-in-word),
Yatibhrasta (Defective-in-caesura), Bhinnavrutta (Defective-in-meter),
Visandhika (Defective-hiatus) And Desha-Kaala-Kala-Loka-Nyaya-
41 Kavyadarsa, 1.95
42  Kavyadarsa, 1.96
43 Kavyadarsa, 1.97
44  Kavyadarsa, 1.100 (English translation) S.K. Belvalkar

45 Kavyadarsa, 1.101
46 Kavyadarsa, 1.102
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Agama Virodha (Not-conforming to requirements of place, time, science,
experience, philosophy or scriptures) are the ten Defects which was
presented by Dandin the author of Kavyadarsa®'.

Studying the present text Siyabaslakara
and the discussion

Siyabaslakara by King Sena I (826-846 AD) of the Anuradhapura
era is the first Sinhala critical book and an adaptation of Kavydadarsa.
Although the number of verses in Kavyddarsa is 660, there are only 400
verses in Siyabasalakara. The number of chapters and the main content
are the same in both texts, but the Siyabaslakara author has reduced the
number of poems in every chapter. He has accepted the Kavyadarsa in
many concepts, but sometimes he abandons the concepts discussed in
the original text. In other cases, he has revised the principles cited by
the Kavyadarsa and added new points*®. Having considered the identities
of the Guna-Riti of the Sinhala poetic language, the author of the
Siyabaslakara has revised those principles.

This study focuses on Stanzas 31 to 63 of chapter one of
Siyabaslakara, which discusses the Guna and the Riti. After discussing
the Mahakavya tradition, the author starts the Guna explanation directly
before starting the discussion of the Guna, the author of the Kavyadarsa
introductions about the two main writing styles, Vaidarbha and Gaudiya,
as its foundation. However, Sivabaslakara did not present any idea about
the writing styles. First, in that discussion, he named the ten Gunas.

“Matasilutu ya Pahan — Samabav, Miyuru, Sukumara
Aruthpala, Ulara, Oda — Danakal, Samadi mese”*

He has said that the Matasilutu (S‘lesa, Cohesion), Pahan (Prasada,
Lucidity), Samabav (Samata, Evenness), Miyuru (Madhurya, Sweetness),
Sukumara  (Sukumarata, Tenderness), Aruthpala  (Arthavyakti,
Explicitness of meaning), Ulara (Udaratva, Pregnancy of expression),
Oda (Ojas, Floridity), Danakal (Kanti, Grace), Samadi (Samadhi,
Transference) were the tenfold Guna doctrines of Sinhala poem. There

47 Kavyadarsa, 1.125,126

48 Punchibanda Ekanayaka, Cirantana Sinhala Sahitya Vicara Cintanaye Vikasanaya
(Colombo: Samayawardena, 1999), P.35

49  Siyabaslakara, 1.31
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are no notable differences in naming the Gunas of Siyabaslakara other
than using Sinhala Thadbhava, the derivative words. In the following
poem, he presented his observations and objectives related to the Guna
concept.

“Dasa pamani kivikama — Pana Lakara ve panthis
Meyin Ruvan divhi — dananata yuth kiyath path®®”

He has said there were thirty-five rhetoric kinds and about ten
Gunas in the Sinhala poetry. He says that the relevant theories of those to
the people of the Gem-Island, Sri Lanka, would be discussed.

The first two words of this stanza, ""Dasa pamani"”, have different
meanings. One meaning is "only ten," and the other is "about ten." The
second meaning is believable in this context. Before discussing the ten
Guna, Dandin said those were the Gupas of the Vaidarbhiya style’' .
However, the author of the Siyabaslakara has not discussed anything
about the two Indian poetic styles, Vaidarbhiva and Gaudiya, and he
also had an idea about other different views of Sanskrit commentators
regarding the concept of Guna. "About ten Guna" is evidence of that
because Dandin explains the ten Gunas. However, the Siyabaslakara
author did not agree to accept all the Sanskrit Gunas, and he wanted to
reveal the identities related to the Guna concept of the Sinhala poetic
language.

Although the Siyabaslakara author named the ten Gunas following
Dandin, he has not discussed the first one, the S‘le_sa Guna, and he starts
his explanation with the second one, the Prasada Guna.

The definition and examples of the Prasada Guna in Siyabaslakara
are the same as those in Kavyadarsa. However, it was relative to the two
writing styles, Vaidarbhiya and Gaudiya, and Siyabaslakara did not
consider those writing styles. According to Siyabaslakara, Prasdada is
the precise meaning of the poem, “Pahan nam palavat -Sudeniya bas
yee.™? The first example of the Prasada Guna of the Siyabaslakara is
“Sisihu sasale pul nil — mahanel kelum lagane. > Tt means that the rabbit
spot on the moon was shining like a blue lotus, increasing its allure.
This example is the same meaning as the Vaidarbhian example “Indor

50 Siyabaslakara, 1.32
51 Siyabaslakara, 1.42
52  Siyabaslakara, 1.33
53 TIbid
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indivara-dyuti laksma laksmim tanoti”>* of the Kavyadarsa. After that,
the Siyabaslakara author says that that meaning was clear, but some
people who did not accept that style liked that; “Nu sudu pulupula surak
— pala ak se res dise”. It means that the white-rayed moon’s rabbit spot
resembled a bloomed lotus, which was not white. It is the similar meaning
of the Gaudian example “Anatyarjunabjanmasadyiksarko valaksaguh
of the Kavyadarsa.

Although the Siyabaslakara author accepted the differences in the
writing styles, he did not accept the Vaidharbhiya and Gaudiya writing
styles of Kavyadarsa. Because of that, he discusses those styles as two
unnamed styles. His first explanation is similar to that of the Vaidarbian
poets, which is his accepted style. His second example is presented for the
extra style, which was partially accepted and reflects the Gaudian style.
He used this method many times in his Guna dissection, but sometimes,
he accepted the extra style, and Ojas Guna's explanation is an example
of that’’. However, he never uses the words Vaidarbhiya and Gaudiya in
his book Siyabasiakara, and he used the words like ""Noisno " (disliked
people), "Kenek'> (Someone) instead of Gaudians.

The Samatd Guna (Sama beev) is also excluded from his Guna
discussion by the Siyabaslakara author, and the Miyuru (Madhurya) is
the second Guna he introduced to Sinhala poetry. It is the same as the
definition of Kavyadarsa®, but he did not use Vaidarbha and Gaudian
ideologies about that, and common examples have explained those
concepts. Although Kavyadarsa has used 18 stanzas to explain Madhurya
Guna, Siyabaslakara explains it in a nutshell, using only nine poems. The
ideas of the stanzas 56, 57, 59, 60, 61, 65, 66, and 67 of Kavyadarsa have
not been presented to Sinhala by the Siyabaslakara. The importance of the
usage of Anuprasa (Alliteration), the repetition of one or more of the same
sounds, and the freeness of the blemish of the rustic has been explained
in the explanation of Madhurya Guna by Siyabaslakara author. However,
he has not explained all the types of Anuprasa and Gramyata Dosa in
the original text (the blemish of the rustic). He has not paid attention to

54 Kavyadarsa, 1.45

55 Siyabaslakara, 1.34

56 Kavyadarsa, 1.46

57 Siyabaslakara, 1.51, 52

58 Siyabaslakara, 1.34

59 Siyabaslakara, 1.56

60 Kavyadarsa, 1.51 and Siyabaslakara, 1.35
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the differences between the two styles, Vidarbha and Gaudian, in this
discussion, and he has not explained Yamaka (Chime).

The repetition of similar words with different meanings was
mentioned in the discussion of the Madhurya Guna of Kavyadarsa®'.
The usage of Yamaka is higher in the Sanskrit poetic tradition than the
poetic tradition of Sinhala, and Kavyddarsa has used 76 stanzas in the
third chapter to explain the Yamakas®*. However, in the third chapter,
Siyabaslakara uses only 28 stanzas for that®®. The presentation of the
unimportance of the Yamaka for the Madhurya Guna by the Kavyadarsa
author may be the reason for not mentioning it in this discussion by
the Siyabaslakara author. Kavyadarsa has explained Srutyanuprasa
the repletion of similar sounds and Varnavrutti or Chekanuprasa is the
repletion of two or more similar sounds. Siyabaslakara's author presents
Anuprasa in a nutshell, but he has not used a technical term (a name)
for it. He only explains its behavior. He says that repeating one or two
similar letters, not too much removed from each other, helps to spill
interest in the poems®. According to Sanskrit critics of Alarkara Vada,
the repletion of one similar sound is the Vyutyanuprasa, and the repletion
of two similar sounds is the Chekanuprasa (Varnavrutti Anuprasa). The
Siyabaslakara author has not explained Srutyanuprasa, the repletion of
similar sounds, because of the simplicity. "Me rada deranisuru lada da
yam kal vip kal — e kal himin levhi peeveeth dahamisuru mahath” is the
Siyabaslakara example for the Madhuraya Guna, which related with
the Anuprasa and it is a similar meaning of the stanza 53 of the chapter
one of Kavydadarsa. After the introduction of the Gramyata Dosa (the
blemish of the rustic), Kavyadarsa's author has explained the two types
of it, Sabdagata Gramyata and Arthagata Gramyata (the rustic of the
sounds and the rustic meaning). He explained that compositions like that
were not commended in both styles. The example of the Kavyadarsa,
"No doubt this low-born Cupid, O fair-eyed one, is ruthless unto me;
but, happily, he is free from malice for you!" has been used to explain
the freeness of the rustic (4gramyatva) and the example "O girl, how is
it that while I long for thee thou dost not long for me?" for the rustic also
by the Siyabaslakara author. Some examples of the rustic Kavyadarsa®

61 Kavyadarsa, 1.61

62 Kavyadarsa, 3.2-77

63 Siyabaslakara, 3.339-367
64 Siyabaslakara, 1.36

65 Kavyadarsa, 1.65, 67
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have not been translated to Sinhala by the Siyabaslakara author, and he
says that it is unnecessary to present those types of examples®. In poem
43, in addition to the original text, he said that the usages of previous
poets considered vulgar words in the present, were not good to use in the
poems.

Sukumarata (Sukumara), the soft and delicate of the poem
and the freeness of harsh letters, has also not been introduced by the
Siyabaslakara author, and the Arutpala (Arthavyakti) is the third Guna
which he explains. The explanation and the example of the Arutpala
Guna of Siyabaslakara are the same as the Kavyadarsa. Because of the
commonness of the Arthavyakthi Guna in both styles, the Siyabaslakara
author has been able to translate it to Sinhala without any changes.

Udara (Udaratva), the exaltation of the poem's praise, is the fourth
Guna of Siyabaslakara. It is also similar to the original text and familiar
in both styles. The fifth Guna of the present text is the Oda (Ojas), which
is the vigor or brilliance of long compounds. According to both texts,
Siyabaslakara and Kavyadarsa, Ojas is a quality of prose. Kavyadarsa
author says that the Ojas was the soul of the prose. However, it was only
a quality of it, as told by Siyabaslakara®.

Kavyadarsya says that, according to the Gauda style, Ojas was a
Guna, which is also relevant to the poetry®s. However, Siyabaslakara says
only that the Ojas Guna had been accepted by some critics (Kenek) for the
Verse®. He did not define the word 'some critics.' Both Kavyadarsa and
Siyabaslakara have commonly accepted the Vaidarbhiya style in many
situations. However, in Ojas Guna's discussion, their following of the
Gaudian theory is a specialty. In Sinhala poetry, long compounds are not
used. Although Siyabaslakara's author has accepted the Ojas Guna, he
has not discussed all the types of it and the examples of Kavyadarsa. In
discussing this Guna, the author presented a new example outside of the
original text, which was explanative about the identity of Sinhala poetry.

“Supun Sara sisi — Ras kalambev semera raja
Dahascendili mudune veenjeembi — Palambathehi ta bajath Kaga™”

66 Siyabaslakara, 1.42
67 Siyabaslakara, 1.51
68 Kavyadarsa, 1.80

69 Siyabaslakara, 1.51
70 Siyabaslakara, 1.52
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This poem means that when the sword was shining on that
king's beating hand, thousands of kings who had flywhisks like the
bundle of rays of the full moon in the autumn worshiped him. Because
"Supunsarasisiraskalambev" (like the bundle of rays of the full moon),
"Semeraraja” (kings who had flywhisks), "Dahascendili” (Thousands
of worshiping hands), and "Palambata” (beating hand) of this poem are
compounds, Siyabaslakara author means it as a usage of Ojas Guna.
However, compounds are optional in the Sinhala language tradition,
and the writers can use those words as single words or divided words.
Therefore, the reason for considering the Ojas as a Guna by the
Siyabaslakara author is unclear.

Kanti, the gracefulness of the poem, is the sixth Guna of
Siyabaslakara, and it is the poet's agreement with the ordinary nature
of the world, according to the author. His definition is the same as the
Kavyadarsaya, and the two types of it, Kanti Guna in reports and Kanti
Guna in descriptions have also been accepted by him. His two examples
for both types are the same as the Kavyadarsa, but he has not considered
the differences between the two styles. He discusses Gaudian explanation
as 'some people’s ideas. Finally, in conclusion, he has also presented
Dandin's idea, which is related to the Gaudian example based on the big-
breasted lady whose breasts are growing up more than the sky’!. Dandin's
idea is;

“Ildamatyuktirityuktametadgaudopalalitam

Prasthanan prakpranitamtu saramanyasya vartmanah’™”

Dandin says that the exaggerated statement of the previous poem
was the way of Gaudas, and the mode earlier illustrated was the spirit
of the Vaidarbhiya style. This is the adaptation of Siyabaslakara for that
poem;

“Nove pana danakal — nam athisaya lakara vi
Kiyath yuth salelu kal — meyata pera ki manga sara””

Dana (Jana) means people, and Kal (Kalya/Kantha) means
pleasantness. Danakal (Jana Kantha) is the Sinhala technical term for
the Kanthi Guna. Sivabaslakara says in the first two rows of this poem
that the previous example (the Gaudian one) was not the Kanthi Guna but
the Athisayokti Alarikara, the hyperbole. In the second two rows of this

71 Kavyadarsa, 1.91
72  Kavyadarsa, 1.92
73 Siyabaslakara, 1.59
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poem, he said that those types of poems might be attractive to lust people,
but the previous example, about the lady who could not have enough
chest to grow her breasts™, was more significant than this one. In this
poem, the Siyabaslakara author has used the two words 'Salelu’ (lustful
or the joyful people) and 'Pera ki manga' (Piirva kathita Marga, Previous
style) instead of the 'Gauda' (Gaudian style) and 'Anyasya’ (the style of
the others/Vidarbhiyan's style) of the original stanza.

Samadhi, the transference of symbolic meanings, is the seventh and
the last Guna of the Guna discussion of the Siyabaslakara. Because of the
commonness of the Samdadhi Guna for the two styles, both Kavyadarsa
and Siyabaslakara have explained it as a common attribute. Dandin has
used eight stanzas to explain Samadhi Guna, but the Siyabaslakara author
translates only the first two” of those to Sinhala. Therefore, Siyabaslakara
has presented the explanation and the example of the Samadhi Guna of
Kavyadarsa. The author is not presentative about the further discussion
of the original text.

Having introduced those seven Gunas to the Sinhala poetry, the
Siyabaslakara author has presented a particular idea about the other three
Gunas, which is a different explanation from the original text.

“sama bav mata silutu - sukumara metun viyatun
diva vadanin mee yedée - pavasat hot palata kota™”

The idea of this stanza is that the Sanskrit language was better for
explaining the three Gunas Samabav (Samata), Matasilutu (Slesa), and
Sukumara (Saukumarya) than Sinhala. Because of the controversiality of
this idea, some critics have said that the ten Gunas of Kavyadarsa have
been delimited to seven Gunas by the Siyabaslakara author.

“Kavyadarsa explains the ten Gunas, but Slesa, Samata,
and Sukumarata are relevant only to Sanskrit, not Sinhala.
Therefore, the number of Gunas in the Sinhala poem is
seven, and those are Pahan(Prasdda), Miyuru(Madhurya),
Arutpala(Arthavyakti), Ulara(Udara), Oda(Ojas),
Danakal(Kanti), and Samadi (Samadhi).”

74 Kavyadarsa, 1.87

75 Siyabaslakara, 1.93, 94

76 Siyabaslakara, 1.62

77 Hemapala Wijayawardena, Sinhala GT Kavyaya Kerehi Sanskruta Alarkara
Sastraye Balapema, (Trans.) Rohini Paranavitana (Colombo: Visidunu Publishers,
2009), P.29
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“For the edited points by Siyabaslakara author, Gunas
are an example. 'Sama bav mata silutu..." According
to Siyabaslakara, the three Gunas Slesa, Samata, and
Sukumarata are relevant to Sanskrit but not to Sinhala.””

“The three Gunas Samata, S'li,s,ta, and Sukumara are to
be explained in Sanskrit, but they cannot be explained in
Sinhala because of the absence of it.”*”

Those commentaries are incorrect, and the Siyabaslakara author
only mentioned the importance of explaining those Gunas in the Sanskrit
language. It is not evidence for the absence of those Gunas in Sinhala.

Although the two styles, Vaidharbhiya and Gaudiya of Kavyadarsa,
have been neglected by the Siyvabaslakara author, he has accepted
Dandin’s comparison of Gunas.

“Sakuru kiri mi ugu - ven ven rasa veses vé
kiyaté asakiya gin - dukiya pili kiviyara manga

80

This is a similar idea to stanza 102 of chapter one of Kavyadarsa,
and Dandin has said in it that the difference in the sweetness of sugar
cane, milk, and molasses was not possible to have described even by
Sarasvati, the Goddess of Learning. In the present text, Sivabaslakara's
author did not use the word Sarasvati, and 'kiyaté asakiya gin - dukiya
kiviyara manga'is a common idea he presented. It means that describing
the styles of the poets was very difficult.

In chapter three of Siyabaslakara, after discussing the sound
devices, the author presented Kavya Dosa and introduced only nine Dosas
to the Sinhala language®'. He is not explanative about the Visandhika, the
tenth Dosa of Kavyddarsa, which was the non-observance of the rules
of conjunctions (Sandhi) in compound words*>. Although Visandhika,
the disjunction is an error in Sanskrit, it is not an error according to the
Sinhala language. In Sinhala, conjugation of the near words is not a
mandatory rule but an optional thing.

78 Punchibanda Ekanayaka, Cirantana Sinhala Sahitya Vicara Cintanaye Vikasanaya
(Colombo: Samayawardena, 1999), P.39

79 Henpitagedara Gnanasiha Thero, Siyabaslakara Vistara Varnanava, (Colombo:
H.K.D. Chandrasena & Sons, 1964), P.41 (The commentary for the 1.62 stanzas of
Siyabaslakara)

80 Siyabaslakara, 1.63

81 Siyabaslakara, 3.377

82 Kavyadarsa, 3.159
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Conclusion

Although Siyabaslakara, the oldest Sinhala critic book written
by King Sena I of the Anuradhapura era, is a translation of Kavyadarsa
written by Dandin, the famous Sanskrit critic, sometimes, as a result of
the consideration of the identities of the Sinhala, Siyabaslakara author
has not translated the original text into word by word, and he has adapted
some theories. Many times, including the discussion of Guna-Riti, the
Siyabaslakara author has translated the original text in a nutshell, but
sometimes, he has added some new ideas.

Siyabaslakara was written after Vamana's Kavyalarkarasitra
the main text for the Guna-Rit Vada, so the author must have had an
idea about that. It is also clear from the ideas of Vamana that it is not
appropriate to introduce Ritis according to regions. "The names are due to
the particular' qualities of style' being met within specific countries. The
Vaidarbhi diction is so called, not because the country of Vidarbha has
any effect upon poetry, but simply because of use among that country's
poets.®3" The author must have thought deeply about it. It may be one of
the reasons for not naming the Riti the styles according to the regions, and
the fact that the introduction of the Ri#i according to the regions of India is
not important to the Sinhala poets may have caused them to abandon the
analysis of the two styles Vaidarbhiya and Gaudiya.

According to some critics, Kavyadarsa's author also had an
independent idea about Guna-Riti, and that short discussion is more
independent than the descriptive discussion about the rhetoric®.
Siyabaslakara's author is concerned about the identity of Dandin based
on the concepts of Guna and Riti, as well as the peculiarities of Sinhala
poetry, which is different from Sanskrit poetry. Sivabaslakara's author has
been concerned about Dandin's identity in the concepts of Guna and Riti
and the peculiarities of Sinhala poetry, which differs from Sanskrit poetry.
He used similar derivative Sinhala words to name Guna and Riti. 'Prana’
and 'Marga' are the words used by Dandin instead of Guna and Riti, and
the Siyabsalakara writer has used 'Pana’ and 'Maga' for those. 'Prana’
or 'Pana’ means the soul, and that usage reflects the importance of the

83 Kavyalarikara Sutra, 1.1.10 (English translation) Ganganath Jha (Poona: Oriental
Book Agency, 1928).

84 Hemapala Wijayawardena, Sanskuta Kavya Vicaraye Miladharma (Colombo:
M.D. Gunasena, 1967), P.45
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Guna in the poems. According to both critics, Dandin and Sivabaslakara
writer, Guna is the poem's soul, and it is the most essential part. Alarkara
is vital for the poem's beauty, but the poem's life is Guna. Although Guna,
Riti, and Dosa concepts have been discussed separately, neither author
has explained the combination of those concepts discussed by the post
critics.

In the Gupa discussion of Siyabaslakara, the author does not
consider the style to be the basis of the Gunas, and there is no comparative
discussion about Guna of two different styles named Gaudiya and
Vaidarbhiva. However, the author has accepted the Marga (Riti/ Style)
concept of Kavyadarsa. Poems 10 and 63 of chapter one of Siyabaslakara
are examples. The 10th poem of chapter one of the Siyabaslakara is a
translation of the ninth poem of chapter one of Kavyadarsa, and it says
that the sages, to secure people's proficiency in letters, have laid down, in
the case of compositions of divers' styles, the methods. The 63rd poem
of chapter one of the Siyabaslakara is a translation of the 102nd stanza
of chapter one of the Kavyadarsa. This means that the sweetness of the
difference between sugar cane, milk, and molasses was impossible for
anyone to describe, and in the same way, the greatness of the writing
styles of the poems is not comparable. After discussing two main styles
and ten Gunas related to those styles, Kavydadarsa presented that idea as
a conclusion to his Rit#i explanation. However, Siyabaslakara presented
that idea without discussing Riti, the styles. Therefore, the Siyabaslakara
author's idea, which is not limited to any style or language, is universal
and can be easily adapted to the poetic features of the Sinhala language.

On the other hand, geographical writing styles like Vaidharbhiya
and Gaudiya of Indian critics are not relevant to Sri Lankan poets, and
those are the same as Anuradhapura, Kandy, and Colombo, which are the
city names of Sri Lanka. Although the Siyabaslakara author disagrees
with the naming of writing styles by Dandin, sometimes the author
has accepted his explanation on the resistance of the Guna and Dosa,
which is discussed in chapter one of Kavyadarsa. According to Dandin,
Shaithilya(The looseness of the poem), Anathiriidhata(the confusion of
the meaning), Gramyata(The blemish of the rustic), Nisturata or Dipta
(Usage of the harsh letters), Neyarthata (Incompleteness of the meaning),
Atyukti (Over statements) are the opposite phenomena of Slesa, Prasada,
Madhurya, Sukumarata, Artavyakti and Kanti Gunas in order. Gramyatda
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and Neyarthata are common Dosas to all the writing styles, but the
other four Dosas are influenced only in the Vaidharbha style. Those are
not errors in Gaudiva style; sometimes, they may be Gunas in it%. The
Siyabaslakara author also accepted Gramya Dosa(Gam vesi Vadan), The
blemish of the rustic and Neyartha Dosa (Ne bav), the incompleteness
of the meaning as the opposites of Madhurya Guna(Miyuru) and
Arthavyakti Guna(Arutpala). However, he has not explained Banda
Saithlya Dosa(The usage of all the soft letters) and Nisturata (Usage of
the harsh letters) as the opposite of Saukumarya Guna because he did not
discuss that Guna in Siyabaslakara. According to Dandin, Atyukti (the
presentation of overstatements) is the opposite of Kanthi Guna. However,
the example presented by the Siyabaslakara author for the opposite
of Kanthi Guna is a decoration by Athishayokthi (Atisayalakara), the
hyperbole according to him. Atisayokti is presented as a rhetoric kind (type
of poetic embellishments, the Alarkara) and Atyukti as a Dosa(blemish)
by Dandin; therefore, this explanation of Siyabaslakara differs from
Dandin. Atisayokti is the hyperbole, and A#yukti is the overstatement.
Because of that, the Siyabaslakara author's idea about the sameness of
Atishayokti and Atyukti is unacceptable.

Although Siyabaslakara's author has named the ten Gunas
of Kavyadarsa, he has described only seven Gupas. Some Gunas
he described are the same as the original text, but other Gunas partly
differ from the original text. The Uddaratva Prapa and the Samdadhi
Prana of Kavyadarsa are the common Gunas of both styles; therefore,
Siyabaslakara's explanation is similar to the original text. After
discussing the Samadhi Prana, Dandin has explained its importance as
"this quality that is called Transference is indeed the all-in-all of poetry;
all poets whatsoever, without exception, follow its guidance®", but the
Siyabaslakara author has not considered the Samadhi Pana as 'the all-
in-all of poetry' and it is only one of a Gunas according to him. This is
evidence of the high importance of the Samadhi Guna, the transferred
epithet in Sanskrit poetry, than Sinhala poems. The five Gunas named
Prasada, Madhurya, Arthavyakti, Ojas, and Kanthi have been discussed
by both authors, but Dandin's discussion is related to two styles, and
Siyabaslakara's discussion is independent. The differences between
the Gunas in those styles have been explained as 'someone's idea" by

85 Ibid, P.53
86 Kavyadarsa, 1.100 (English translation) S.K. Belvalkar
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the Siyabaslakara author, who did not use the words Vaidarbhiya and
Gaudiya. Both authors have prioritized the Vaidarbhiya style in their
Guna discussions, but in Ojas Prapa, the vigor or brilliance of long
compounds Gaudiya idea is considered. Although the long compounds
are not used in the poetic language of Sinhala, The Sivabaslakara author
may have included this Guna in his Guna discussion because of the
usage of compoundable separate words in the Sinhala poetic language.
The example presented for the Ojas Guna in the Siyabaslakara® is not
a translation of a stanza of the original text Kavyadarsa, and it is an
independent composition by the writer.

The three Gunas Slesha(Cohesion), Samata(Evenness),
and Saukumarya(Tenderness) of Kavyadarsa are not discussed in
Siyabaslakara. Slesha Guna is a well-known composition that skillfully
employs many shades of meaning. It is a natural quality of the old poetic
language of Sinhala because of the abandonment of rough letters, aspirated
consonants, and vowel combinations. Samata Guna is the evenness of
sound within a line, and Mrudu (soft), Sphuta (harsh), and Madyama (a
mixture of smooth and rough) are the three types of it*. Sinhala poetic
language in the period of the Siyabaslakara author is naturally soft;
therefore, the evenness of the gentle sounds within a line is also a natural
quality of Sinhala. Sukumarata, the poem's softness and delicacy, and the
harsh letters' abandonment is another natural quality of Sinhala.

The Siyabaslakara writer is not expressive about the irrelevance of
those three Gunas to the Sinhala language. However, he has guided the
identification of those Gunas in the Sanskrit language.

The reason for that is the naturalness of those three Gunas in
Sinhala. All the Sinhala poems of his period were naturally explanative
those Gunas. Those were not natural qualities in the Sanskrit language,
and those were used in particular by the poet. This difference in
translation illustrates the independence of the Siyabaslakara writer and
his consideration of the identities of Sinhala poetry.

The collection (Sandhi) of collectible near words is not compulsory
in the Sinhala language but is mandatory in Sanskrit. Therefore,
Visandhika, the non-observance of the rules of conjunctions (Defective-
hiatus) is not an error in Sinhala language. This freedom is another identity

87 Siyabaslakara, 1.52
88 Kavyadarsa, 1.47
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of the Sinhala language, and the Siyabaslakara author has paid attention
to it in his Dosa discussion.

Siyabaslakara is not a summarized translation of Kavyadarsa, and
he has adopted the theories of the original book to Sinhala poetry as a
result of the deep consideration and correct application by the author. The
discussion on the Guna-Riti of Siyabaslakara is an excellent example of
that.
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