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This article is a study of the evoluetion of Guna-
Riti concept of Sanskrit literary criticism. According
to Sanskrit critics Alankara, Guna-Riti, Rasa,
Dhvani, Vakrokti, Aucitya are included in rhetoric.
This article focuses on the Guna-Riti concept and
discusses how to reflect that concept in other
Sanskrit literary concepts. Guna and Alankdra are
principles, which help to increase the beauty of
poems. However, Guna is a compulsory principle
and Alankara is an optional principle. That is the
difference of those. The opposite concept of Guna
is Dosa. Riti are the special usages of Guna. This
research is based on primary and secondary
sources. Sanskrit and Sinhala rhetoric books are
primary sources and the explanations of modern
critics are secondary data. At the end of this article,
there is a discussion of the importance of GuGa-
Riti Concept to Sinhala literature.

830020&

9I0RE 001 BBIC DrceBIB @S s cned
DD GBDEO EO BT, e goed sOs3 © &Eum0d
208 DBOBIB Y DL (OB VD ewes’. g O R0
80¢e, O ¢, VOB e, Rer-88 g, Denids Do,
RoBmys Do, BB Dot @l Dnens’ e® B8d Dicws’
DB § 0GB (B0 C1eR. 0® BuEE ©iced @G0
BB O YOG DO®ers’ HETIOY Cred. o® B8ews’d
202908 emedmned Qer-88 Diced Smeszs BERATOR. o

© @0le Fedd 93gm o’

3088, 200083 DPYEMIEE19D ADBBIS 88, @oobe &. od. O, Sedeemd,
200083 eIREBI 0N, eXsEW ®Imbe BE gden®id,

1@y BW @dSe wogwe, 24 WEIW, 2016/2017

@md@edy B, DEhe dBODEBICS.



18 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

e®i®nid ewel duE d» VO w@vurn Drensds,
BDI0BS Qeh DO IDBIOE DY @0 BUBED. Q€D D0
BEI0 BB OO DM Qs B e aRDbe V@m0
8O5 @RowI0 aBmn 0wd eedmE8m OmO® aSDbn
e00m Lem J88. erdE Bubve ewvdsl O B0
v ey O 0. ecdsdBs 8¢ dxned mDsed
e@i®»ID0 B a8 JO8; Jdwe B» DOE. »IOs Qe
BBRDICEBS wee@wln De®xs’ JOmn &8 ewds @be 8
0. 008 Qer-0ciu-88 15 BuEH P ORBeEWO BORBIW
@. 0® 8 Dudwws’ 8853 PO @¢ acwe @D
D085 Qen 88 wowGEued Smwsma 88ac wimdd 86
e®® B8ed a0 end. @@t 08D o ORED §ERIHw &183oT
@200 O BBEG. Q-85 omEBOE @Besns HID,
900, BB, DB, IO, I D15 BDITDBHS
& BEace ¢ acwed w1 @Dk y)st 0@8 & 630908 emedm
8m0 8onE wiBmsed & e®® womEned 8 cuewi®md
¢ ©B@®eCEIDmG emedd.

gedanw

RED OB VOB DBOWIC ewedmed ¢® yloEnem
e®f ® DD ©d B NN wINS6 EPBes WEOOD
3. OWBBWI PE eSS, AR, BT, BCIY® LT &8 QeBTE®
BN @t ® DBBBB ¢ INRNG § Qene® O, Jo
DBHOOO 008 Qv 0 VOB DBOWIC ewmel. arn®
BDICBB Qb VB BUBES e BB DHIB. ©WBBGO
210 E0 pens e¥neds’ 08 O53on e ©® »Tewxd
SOUF®O ¢ Boem DO IOBIOG DO O VD OO
0O EHEWBSS SHEE .

208321 BRIC Qs BERAT 8 WO R 9T
eewdsIBD Bewe Daewrs’ eRe S, Ly b
BEG OB B1desd @ w6 01¢¢@sted eBEEBed wemsd
"BH0 @ Q0 By I @RCLOSGICTIRDID BB BEB
003 B Yleemm” tlemd s Qv 8EAT O ¢ wu®
@cnts BEedm 20 eves’. O8 95 880, @, ®Y0, s

@@3-88 Diged Dmesme 8¢ elsemeS 19

@D DO Qen woEHed O b8 ©¢ I LEOBGS
B3O8,

Qes, 885, @cde ) 080033 $i0®n; BT ©®
et drderaded s 8@i0ened ¢ (Ped. O8 BTy’
D 0B DB ydiew 8¢ ¢D wmeeits @¢z0
2008 ®0edns BEAC © admden 1823 w130 6. detd Cern®
G O® §BOTT m@53 o @200 BT dews 9530 WED.
& axnd yyobeamown S8 88ac © ¢ Juven ocfuc B8R O ¢
CB®my Qens 8EAc O ¢ 9530 O @20 Bed.’

88 510053 H(E53ge s D@ DB QB LoDEBB
OB Bocd o5 CID eCA® DOB eds’ @bnwri. gbd
ced &8 J goldade »dsied BU@i1enns’® sd3sn e
Cleen BRI YeIBB BB ¥y © eedctBu 88w
(Bebn edned 88w), @09din 88n (9 edned 58w;) ux
DOews’ 88 »gsitn SQens oS BEm O 0n®n
e ® §E 0210 0B 88 w5000 Ddmws’ 555w
g 0 ewses’.

REBOEO BTED § CPvens O ocls 88t gDeRIG
BB DO Ded Trens’ e bl Pt
B eds O OO RPBeendEsS @wd OO0 6. g ® SO
©iBrsiens’ O1eSBe®s’ ® O Qe ¢ 9o ® oS
@0&.

R, 88, ecde wm DBee el Q60 O
DO OO ¢ DO @. gr® SO oD BLowmws’ B33
B0 B¢ Qen, SBOES gys § 0Dy Qen, OB 5086 1S
3. 20 Bedn ©cls Drewrs’ eetdsBm O Byw I
G CBB e ¢ OB GWIEHINIEW § Dodds abdwss old5¥s
0% 83T ¢DeRIVIBOD O CBWD 20 v HeRHN
B OB @. wotdman S0es’ 8 g DSebmwns’
BT DB @wi§ @200 1S ¢Ded ¢BHO Ered. R,



20 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

88, ecls am® B¢ 1050006 BEOD © w1 O
Bgw BBOO B @1E28mwe0 ¥ evn 0. ¥YBIewvs’
8¢ O e’ » wowEnwrs’ B8R ewig #DediVws S
emedn et S8u® Synas 8¢ S8 seewS.

DOed DYDS

001 BEsim B8EAT 1D emeds B0HRHe
GErgnes Dnens’ H0m §HBDIwWed 0B @IedHe HEBIDG
OB ©. O8 s 88 @medlc sdBws Seln dbs 3
O Bwde s®en O B0 wd®sicms O BYen O 8o H®
2ewEINL @20 ©D. OB BIEHB BNEIBIBELR YB3VWS §os
2D0DBE 2NOBEE BIZYRBD DRIV DRErs’ BEDI IS
2@RBVEB3 DS D B5ices, @Eo20 g 385D @wde
¢ O8 wmdd O Bed. @0s @ids w1 D Qen Sgac O
08 O dgwa ¢ OIS,

DO B 065300 @¢ Guced DGO B®RBIW
@cis ¢S, Dy QEIB0, ebGstmd, abdBnm, B350, b,
2BeESmb0, mvIicedn, du®, Besid, @ROED HRedss
528583, ©8s 5Y RS OBS Gdnm© WESDO® QIBO
@eIBB BEHEDSI ¢, DUeHLN E@DE G @¢wk:s DUenm BB
2030 @¢den Bredss ¢, 05 CGRD DU e ednmw@O
2c€ @038 eml ¢eduber 88 aldBm eclen wmedss ¢,
et 03 GOB M ewE® ©wd® BrIvbd eclen wreds’
¢, O ® g O8O sy adeds DO ewl® Jmibd
@¢is BHEDSI ¢, ecHes gDeIN S G5O 8w 05 D53
B OO0 ©EB OB G OO aBEEmItO eclen wyedsI ¢,
0@1ERDBOEBEY ©500 § @23 O8O HBIICELD ©¢IBG
(80008 + @edm @y "BBIBEencs’ A0 g TIHA.) reds’
¢, Dadmend B8 u® e ¢S 88 du® ecive vrneds’
¢, B30 B @y ¢ B3t @20 IO D3 @CIBG WHEDSI
¢, o ewl BodeE »E® @R eclsn vREdSS ¢
DO VB Hed.?

0e5-88 diged Smuve 88t gsem@s 21

DO B P00 1B OB Qe VD § DS ©
8. ¢, doCws, g, ©@m, @18, ®1Qn, BEeE, @@,
2b0DuS8, 38, ¢¢odm0 BHEedS.

a80m abdc »®d®, gemusims BOIBVES ard
seasied 8E3 A0 deCs @ers »HIBI ¢, aRceE 0 gbded
@0 ©oewivs I 00 eV BB Gldws ged ©
D1OB®0 e R1E8D® esoe Rens B3 ¢, aBEG w@idEsS,
Bdygewnism bl egm oe » (00eail) DOHOES @m0 B®
Beso @ 0 S O® @m0 Qens 53 ¢, DDICWEST o
G850 Y ens 0 O DS Seds ebiwns s aBwm
asiobon 80 w@ld gens B ¢, evewd D0 &
DB -0 BBE CRDY dm@) eDe®esd o
@00 0t 0wl B @YUe Qers 853 ¢, i wBn
gs, 88 w0 B8 913, 0 BB @0 o0 P versiens’
G DO Rebed Qens O ¢, Bweds’ DI wE P
RVEBBIEOS O OEL OELD (¢ BBITevsI ¢ BeYJ
2b0usiens’ ¢ G B® 0w9®@ibc Qens 53 ¢, ecimed
8¢ O Bwo ai8s e SEE O gmie 88 glddrs
ReBE 283 ¢, OO V8w DD EORE ®®IC, SERDT
CesBs3ens’ am® O s »DBSers’ im OO om0
Qe 2853 ¢, By gbdwusiens’ ©w®wsI § s D5I¢w@o
@O @M ¥ HOEEBILE BRICHO e BEO s Qencs
583 ¢, wI» WeIOB.! O e¢ds 0 Qen BEAT O 98
0 @S @®® emndnd 8@k IB»esied Sywesievs’
edmd eleen dew 9O »OY ¢ OB VU «.

POVed DY
Bl O0s ©s O Bodewsd O & a8 »ieved
2DDBIEe2C B 0BG s B8IC HBIO a8s’ &0
R0 BERT © ® TOBY § ©510HE BB, wimed 500B
REDEEH @20 Gudne BEAT O ©ews’ Oxmed 008
@30 BRI 8010 @ICTT DREGS. DBICDIC
DB R0 $ @¢IB B DO1ER R DREWS3 3028



22 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

0 B a3 Qen, 88 @8 woEes B8Eac O wimdH S8®O
¢ Y 30 eOD Bed. (s’ OB B&EDS DIEHER
D0 (D ¢ PN WG BERAC O ®®» @8yt I
E8E053m D8 0BG BB OBB O S ER .

D0DBICoded ©cd wiDeden @0®med ¥IOD
Qe BEAC O DYy @10 g 1 Qen ewd Gren DREWSS
HEBID . Jo BERAT BLOOHm WS ¢ O8 e ¢1z3ed. deed
® 008 Qdned (Seds Qs s & $cers’ ® v
D0 CUSO®D ¢ W@ (5530 @NGS. BNed Byved e’
Oxed @QBn, g » Bk v Qe P BOH. e®
©0¢ed DB B30 DB LRy D EPEeH
BB Dnewns’ s@ens ®®@® ecpes 8.

1 @B 2B ¢y arfen’ w®iw e AN O
00D ©ZNEWEIBIBN G QOHBB §8 s EEeensd.’
@R0eN] @12 B¢ BT EWEID WIOL CBBens B 5853
»EB3 1B @m0 "©53¢00e@elanBexs8micm” wim O
Belam daewrs’ ¢ Bed.’ ©@ies o af) 93 abdas go®
g5 & 0edpeds’ modved abdn Bseddmnid e®53 © 20535000
¢ DEWIO ¢ BwEeds’ gdedll) e20 OB DS OB OB
Cleens g 85 HesIdr Bed.

@edctBn 0 en9tln BB DL eW ecm B8R O
0@z ® 93 eediby @Unvwn DR ¢l e LI PO
¢ @ ¢ 8O »FE Vet eediby, vyt wHneds’
0086 Q¢ 0053 BEe®8 abdws 3B O S e®3ws3
OPNHOEDBOB eBPeDSI 25305 53O e BOens DY
2H® PO Yo & I glocusied @udn 68 &g O
@cwrs @iy’ e®n @n OB BYvw DS LK I&.°

2b0 ©I®BOmedss 5w DegiBews’ emd § 6o,
eIOR ReHERS 8O Gy O ©edly DB HBw®
DDBBOOBE} @00 D @0 BoBw@S e®%8 HIBC®BENEDS3

Q-8 Dicedc Dmeme B8ag glsemas 23

B GPm O RV @RS B8m, IO Ny abd
©OBBID, ZIBIGIBYOD, FDIWE § @®IEB DBG GO ¢953¢d
RO, vetd @8 B0 eedcly Dne §O OB @230
RO 9@ eI @cl.

008 @l 8EAT O ¢ ©0» gE dyvws @g8us’
w087 O8 ames’ ocds vem 283 ©»O® § S aoes.
@ds wowEne gy RBEOO ewdiy & & Bgae O ®i®»
©0¢Eed ¢330 a8 gt BBows e®ed o,

‘@00 e D DOD OBEBH @eBEE G
@. 0B RCBBmOBE @00 OBOES B YB3
e®s B3 Eedl.” »O800 0@ Se®s @D emn
8Bedl, edin ¢ ez drgecd, ¢cQPe ¢ e E8. »§s
DOOBOB Grve OCerwB P eSend sds.

20TBOORE I DvIVeE ¢ BRIBE Do
DO gz 03B OBOINTO B €ns "

0D39Ce0 maBed vgf ©8dedced ©xIwbd,
BELZO, amwvib0, 800w, agwBes, QRO GREE0,
2bocd0, 8B, WEBNEED BHEdS’ s @ds 1023
w5300 & Bed. 533000 6y i s ER 000e® e¢iecni.
2bdws oy @ PBEIO »® eclend. gedwEm abdw
@NE® 0@ amBBVO BT ¢, DDBIBAG e3¢ 5ELIBOG
©0068® D0 »HEST ¢, OGS BE 68 we e
¢85 ©w0c) OB® @RS B ¢, HIBODS @R ©wIco
ORNe® eciss QRERC 83 ¢, edT abdwBs ¢ g §od
DOZB B 80 ® @RBEEIVO wweds DD 0wd® @Bcdo
283 ¢, aesvIldess WI®eD® O @rE® abdgEdd &3
¢ DB . WAYD § GBS 00 ec» DO 0red®
@eiue HBDE0 »H® 0. WEBNCEO 1y eesBItEs w1
@ @t B¢ B3R @0 ened eciend.”



24 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

©cd 88Dedcews cu®@ aEmIde By» B8e® & ¢
By, 3@, Bovewde, DOmeBE, Bebicm, ¢B®i00550,
@R, BREDB 8@ ecde T ewvsitn & Bed. wno
O ©8Dedcw OB ® 00 © e’ @cls Sgww e
3. 98 & »owvicln »oed ecle Bxwnd Mo ©®ix
20000653 ¢HOW DB ©¢ss BGH @20 Hed. &b, D180,
I2000, eorws, ¢e9®, @B, eBYEO, B3mdarshs, Bes3a,
Bedid) (ede Bedil), e Bediv), »EI Bedil), eEim Bedi,
206 BedIR), ¢10® Bedil) wmeds’ I8 s ecls O
@200 230 0O DBG OO ©¢IBOES @m0 B W PO
0esd."

280 ecdue @y abd oBm DG, @ ©§cs
2blews’ om0 888." "ecd® end ¢ww, Y® »&” B3I
Bebam8. gbdesd abdvsied Sediewns’ Swbviess e
»0D® OO0 »® eciznd.” "YPac 8xa, Swuwr emeds
@3 IBOBID. BEG PO @Y BOTID. e3(Bwied &cHesd
2BYDC O D 85y 0g®ns 0B »J e OB.” tiems
0®8. OBemO exnedmnd § ¢ld ©g g @wd® Jmibd
@0 T O ecfeni.” dews’ ®w, eadme, EE®10D,
»lse, 8806 v MBOE "OF®. B53B).” € @ne® G €
0wd® eclsn @005 PO OO BIed w®®mLE.” e®sde
® e0den WB® ¢ ¢ Seds WU emede Heso @
BEAT ¢1B® YT ©2300® eHD  Be®@ CBLDBIBN §
DO ewrd® Bonw ecian” O ¢, worey @88 we agds’
® Jon Bocenc BBO eOHDO O® O Selm @200 CHD®
8@ ecden® »8S ¢, odn 853 S8 PO yewlvdEd
B0 OO @B ecfuwc™ BT ¢, ¥53¢ed #m® ewds
@G B0®eG B 88 022e0wd® oBYEO eclvn® 53
¢, G-QO Oben BE =88 emnewics f)-O18 @m0 B0
RO BF»HDashs @cden™ 853 ¢ s’ .

Bedimn @¢des ¢ mBBIed $DIBO B BB WGishmes
DRE®S3 ®®» bt @Ee 60 8. O8 arnewic ®ermNds

0e-88 Diged Dmresmw B8R advwmwes 25

® . ode Bedile 6y B® edrwm a3 emd S
COBOE CID 0t & eBD®Dwd 801w awbs’ i eRed.” "
O BBOm® @D Darsensiens’ ARER.” w53y Bebama.
OEs BOmed a8 ©®en O arfer’ @ddeod e & e’
o3 3. J a0 008 edn Bedide ed8. ¥ & wandEO ace
cleen ¢i8w Bulnies @m0 ewd® Wi Bedide »® .
‘® a® ot 88C s IcDES AT g Obmo B @cm3
230¢D8 08.” vlem® Olw wedd 1 Dbersw ©00
a5 88 & g® po VeI WIEHO OBV CPBennE D5
BB 98 e Bedile ¢BHO ReER. WERIGD HHBVIGHBSIO
BON(B B® R Bedie® »HBS ¢, W6, abd, »® w6z
HOB®@O o ¢cent) BB OB B® 16 Bedide® 553
¢, VOO auednens’ sidewnm e B8@10530 8®aB3W ¢dd
Bu®esd cCeonms B8 ¢o® Sedide m853 ¢ »8sied.

0®8 ecds w0 BE 8D sBDedcewd yBwo
e¥R-cadlistm B B3meds’ B eclens eIl & Bed.
e® grdewrs’ eids IRw ez’ & g ©®n D©
woEBB B8R O ¢330 grtersd eodBe abd Bnwnws &1d
ned sum ecwedEs sEE .

‘ewics) BEedg am® (OurBin B ¢ et eda.
OC @D 50853 T SO ewg BE O3 emg e®F.
COHhw 00 0rle®s BEO @odmn AVEBIS 053
2003 BOeE Bicoidn B e’ Bee ¢ gB3cs eda.
“genett) ©BednTeR Ve DredBueed” (By@&w, @2
O ®¢ g s A€ emesIBs’ AREB.) e®8 "vert)” v
BeB @egs3cs O "woent)” @Rcs 1 0kde®s’ gs3cd ©
Bod. o® pO¢ 850 ems ¢e0q BeBi® ¢ t30BOBO o8
O 2D »IOved dY®Hwni.”

¢emsied BYww
200> Budend 0 ¢etsied DB WIoBw
@Ro20 Q3R BEAT BAC CeLinw 1B BE WIBGS.



26 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

@01 B O B "GgeRiEmIn” BB RO d,
“BuReemc” 858 E0vEw6d ¢ "cett) BRI DB @COEEO
¢ ©80b@ & Bedn ¢ 0o oS 0. mdxctned s8Dede
. @er-08 Bgmwe 98 80® sbnnd ¢, s ecds Sxwes
BT ¢ e’ 008. cwisied Qen 88ac dyHe
DIODEOS3 @05 D) WITenS DREews’ @ T 85 es0Eewd
2ORBD O By 200 BI® P OIS @. BB’ ¢ WD
285} e Qe s ® 5D O BRev s e Dnews’
O DE FEDIL DREWLSS e DB DD ELESS.

¢ BHRTO @30 DBV ®OBED P8 docs” &3
¢, ab0@ 8 O 0t DO® cu@Sm @0 OR® g™
D83 ¢, Ve 8O VD eI Bag-t8HE @R adB® eEes
208303 RO @m0 »HOB ¢, 8158 BRDLERENC 3B
O Q@108 ©¢dsdEL @500 O OB ABODHEBS GRS
»o @b 8ae O e O @QUne ®QLe® »853 ¢, 9B
DY § 018 BRE B30eBindES ©500 8® ¢3@i0m0* 5853
¢, @RCBBIe 5BB6 evdy BOYE O CIOES @50 O
2bdwu 88m »ode abdrs” »HOs ¢, ¢iwbeds eces
BE 30 QerwurS IR 0B A CIBO® »HBSI ¢, 3®oes
NEBE Bl BT ¢, e B0 e § emyPBews’
@50 8@ 538Y 2O ¢, 93 DO OB Qv
eCI® 800 ad01dd) oREs DO DERDS eweds R®
©®3" 2853 ¢ »8sed.

CO® Qe CWB BB HTBI Friens ©edcbBw 8Bwd
2O Qen DREGS. Dewss dBODBSE, 0550, €3@18 B
Qe B ev9dle SBGO ¢ ewog ©. Ees @i ¥ DEWIS GR¢
2CR O 0wty ®RBS GRWOBITE oD en9die Hed &
et Qe 8O D edmed e bl cds @ @d. certisied
BHNO 3D Qb 1Y) 00BN 8BGO teiss & IDBIeOEE.
Y @by 886 ©or g ¢ evdia 88w ¢ uBPeds @m0
@208 D OvIcTnens’ R 0. 88 ecend arles’
woede g O88wdS. dor dBemmO edmed D &iEIdn

0e5-88 diged Smunve BgAe gRsemw@s 27

s8R BO® ¢&md Omed ¢ o, B8, edr @ewnt B8B8wd
@m0 OO 0e3ORWO ¢ SR BE @RS @@
eedM-009d) @O ecemd DO YO O evemH
83® dnens’ edme § s 88 ¢ edewd Bds HB «.
»Bed @B3BE ¢ 900 Seds § ®B® sOB.” ¢eptisied
e®® gcwes DM@z BD0es’ GO 88 e®RB30Vewss ¢
@B acntddRO ¢ ©®i 0.

D0OvIcbned ecle B88ae © ¢ s danews’ Bx®
emel. go® wlvend wds Qen 8T BYMw ed® e ®
ROE dlne (REDED B0 CPBenk) DREew}SS DB
ecds BB 0w’ & Bed. & end cealess (Rige®8
GBGE D), 8B5:0m0 (880s D O©), @o@xm0 (e22083013
2b0BOES g 80®), BE9omn endss &l (08 alde e300
CBEED 0200 O1RO), @53@lOmN (8D acwnes ¢e®@uben
5®, B8 @Dedw 3t®I 1853 acwed R o G ),
2938 (eI 8010 9®dr ) mHO® aBnewiRBews’
@G BO) B EPeen HEBN OB DS .

R O wbonws gdwimed ¢ ocde 88ac Bywas
253bom 00. e®® ©¢ls ¢¥B WIDBIEEMCEE (B &es
D1670® ©eiBes’0 eRewnds’ @i Se®s3 swiEE dxed
@¢ds womEnn 8ERT »UD mB® ot BDi0mwes’ emd
B® DO O RDOE.

DO»ed YW
D0 O» Buded & @» B8 O WO® ¢
“00BIRIC g3 Dt »H® a6 OBEE Go®wEEs §
88w 8dc O &SSO O widd eecmHS. o®
eneds’ D10m SBDIRG Drewrs’ BEPY Clo.

2DDBICIC ¢37) BeE Bed edwTens s @8d
5H® 0. I8 ©ed v 0@y dBed s eSded
o0 & &R0 HBLOOHEBE. 208G BEeI0 eBned s’



28 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

OB G RO @EIC BT @wITIEBBE ® DS DD
D10 IOBG ©IBENRE @m0 DB @Gr O @ eh-
BRICHBTeNS Gin 6 @ DS ews’d ecl.t ecdx
gvIsecs & 88v 88ac O wimdd »38. 886 vy 8BL0
g ©¢ ©0ts0500 DS OB OBEeE GIPOB D VD QEHcd
20330 20 e S8 wsve O DO D@D Ik OB
88 SBoOm BBRO =551 OO 0®53 ® 990500 GSTwzS
0 330WES @8 ey 8® ¢ DIemed Bywend &S
2000 EPeannS. 88 88ac dgwed & & ¢ gy &
DR en 08, evudln wm 85 @m0 D1@m "wetnB” »®
203 8Bwe O3 08.* Bl JOOE wBws’ 883 d© 88
CB@Em 0200 00 a8 B & & ededc »POES 88
DBHYD ¢ 0188 emedd yeldrwrsied ©dRBIVWS (S
R0 ¢ Oy e’y e¢l.Y

8Bog ® QedES G § 88s 0edclB @. Dkd-
DIBIB B QYEBBBIEOS GBI OBed ev9tle 886, el
88 ®Q0@-0t9@ilbn 6 Qernsiens’ cuEEEn eda.
0@ 08 ambs’ Bug QemdEs’ gn § e0edcly 88w ® on
@G OB Qen BOEEEES B 980 88 e exnom g DY
D@2 ©0e3.® Dew @, ¢eBtis’ OB DT BIO teLse
D o R OO gcnend ©gnd AL ¢SmO BEDH.

dOBw edmdens 005 O guienst ecle SHina
eOEEDS. O8 HO® @BIBE®Es’ ©¢-8ebd edds ¢ CO8®
3WBIBERSS DIB-DBIBYO ecds ¢ bl emel. ecls
3L QEBBBO DOED § of @. ¢e0l, DB, ©Oxs, s,
280, ¢80, es3@lo, @IBY, adBEBY, BEEO wm»
@cde ¢ ¢ e¢ls wdens Byw 20 Ked. &l BL) GRS
R3O @D Dudencd B0 § ¢ ewd®d. L0
5O GB0O Boes § @B e3¢ wDHB. @EHD Drdwrcedd Ses
R0EHEE ©@50ewEE VBB DB QOB BB ¢, euedned
SO 0WELy OEIMGI &0 ENEBELD B¢ ewl® GuBn
BT ¢, ©0¢ Yoer3 3¢ ® DD D GBO TP DB 3¢
01g® gm0 »HB3 ¢ DI®B MBI G, GBBVITV, @BIBITV,

0e5-88 diged Smuve B88Ae gRsemw@s 29

QDB 3 HOOES w3 arens’ BEedEs3, ®emBOwG
588, abdn »EED 88, auidnbded D0 ewnd® wx ecisd.
2320000 O e ¢ ©wd® aBEEIVO @cduw k(' sdws
D@ VO ©¢IBE0 C @205 et VDB DOrey 16 1S
20200 BB ¢ 0ws3dn & Bed. aeswsilbda audl dxned
‘@i 8. O3 O DREWSS MDD Lo 'EEEn 8. eI
B85S @80m @¢ ©¢ "wodan” OB 83D, WEEO eclews
Drnewrs’ ¢Whed Sny B8e®s’ o gy O abd #B ©¢
0wi®8.Y e®8 ecls conw ands’ adBGc v BEEO v ecls
@ DBk ¢ BdRBW D O DH®D el

BB 8dmdenent ecdm alBIBend e e¢is
@3 O, ¢eBIB3 o823 DB ¢2BOBY BE ©CHS ¢ 12D OB WD
0. B30t (B8 FBe® ecisw), BB (620888 Seawrs
o ¢ 88 B0®G ewkl®), a@exir 83l (8ds  ©¢
OO0 ©1€89®), ©e¢ v eeddivne (3¢ ®e8e®
2®eIXBOB), DLV (@ed-t3g5 R abd 80w 8®), Tmbd
(Buem @¢ abd o@0n o@080), 858l (1 e »0de),
52 (@90 @8ewss EBD § abdw), e® (n@ews’ Bz
g abo a8 88), ech 0180910 B0l (e¢®n-m1E-e30wDE
Bedid ecls), ey Dud®Id BT (RO » OPTOL®
®0eHOEO B01ER Be® ecisn)’! wm ecls demign O8 ¢
. & anbs’ oe 853l eeddine, ddece (@9g ),
2BEE, B0 (00) Bymeds’s P’ D1¢:0® .

DoOBVICIC ) maBed miBe aldndenens’
sPesrned O Qe 8T O ©. e ¥y eLiBesIed
Bsbne 00d 0¢ledE0 801l ©ibEdnEE. ©1® DB
@@l &8 O VO Qe DRenE NS B &S
OB 001 @@id DBLHG DO ey OB EEEen BGEIC
DREews’ 05530 & Bed.” @b 9 R0 850 eDHE STHER
BE® ¢ D@ OBICIC &) WaBed (B0 CreRd»
008G CPeenns. D18 Qer-eR2C BT BRATHND @BBI
ecrned e®sddecs,



30 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

"DOrhemed wnod 8 Ot 83830 4Gey o0 WIH
@0 eHD DO wHL ed ¢ Vel © B3¢ enews’
@Gm g DOBB GHSs GRoDICEBTEOs @50
@538z O s ©0. @88 miren DS O¢ §
OO RIS 1el® arwed gealnm O8w
D00 ey @ ¢ dotd ® PeRBBIEMS’ @mC § DB3
¢ 208 @fded gerlnmin DE0 e¥n 0.7

©® 31I0e0S} BEIC EeDDCEED M aBms §O ¢
R, DOBEE Bos WO O D HE» ewsen @B
D00 ¢IBOB R B JUD RSB Qs W 08
D 2@ e BB DRews O WE OO WO
CleR.

s edwdened gO® glvIness e®s ® (853
2WBICEEH ¢ Qb e BERAT O 81D emedd. O35 se
306 ¢ B CEPeen ORC Qen DREWBSS ¢ ECOITIEH
00 B CBen 300 Qen DREWESS ¢ WEBN OB DS .
08 DRewes’ O DE D18 (PO ¢ KU BDICmw6sI
208¢08m & BEev» Baen @en ¢cvw ® ot Bywe aSs’
©3 80 e0men® dw B0 EeR. mBe ¢ldndened
BO® ABICEEE ¢33 S B¢ Qe B e®ed o,

1. ®ebed - BB ©i) e3D®WdE

2. &5e30¢ - @R Bewdmend EBE O

3. deoce - @Rcerd ®08c] @O

4. e3®m%0 - »0@ved @m0 e@NIT®

5. €©®23 - BEedEs »Bm-98» o el ewd®

6. @B - seesied eds e § @9

7. @e39@0 - IO @R 3060500053 @m0 DO

8. €T - 2O »00» @R 0rled®s’ a8 O»
CCIOOB

9. gB0OB SR - abds €8 @O

10. 20538 - AB0en8 B3RO e

Q-8 Dicedc Dmeme B8ag glsemas 31

e®® @en ¢m0s3 Y vt Bt BO® ewed®
B0 Qenws O Y »B O ewveem O ecluwns O 2O
D00 g8 B@ B3 B OO EE WOBs ¥y
0853 ©¢HIes eI ©®s PRBVGE 0®®» wE OB
@Boe @dems ¢ © emwid dBe g 8. ©®d
REDBBO D BEBEBB GRE 3060500 B ®IHEE 0®x53
BEeOES avg vug ewd B g ed8. miBiv ¢dndened
OB avised & gum 8 ade Qen el sbnie § abd
R ¢ OYH @20 Bed. & 0®sbiecs,

1. ®ed - aboed egud e

2. &g - aboed 888¢ 20

3. deGws - Dm0 O wrvenns’ @bvewrs’ gbded BED
RO 21900

4. @m0 - 2cHBOE B OB eNITE »o Gewes
B®Egeds’ DO OB HIS OO

5. e3®28 - &8 ©@dom WODBES aoys RO w8
B®

o)

. ®@QBe - gmamend DDHDE 9w

©8392@003- 0O @dOES3 500 Be®53 B O ¢eI®R
DI}

8. CCOm - OB @50dD®

9. 80DsPS -Ddy 200G YO B®

10. 20538 - ®0000€ Jesnsiens’ dRge™

=

D0@med dPnend (EOEH BBsw ® ¢ o VS
@d. 9 23 DS »H® 88 88ae Sywed & eedcty
88w cestd @D e e 88 sud 20 gmie S608. 88w
cets-ons @0 Bdens dmed »Bed DBbdE sem®
@200 ®RBS. VewvBs3 6 WE DR LR DE DS evNeDBIES
O W@ exn ©0.” Demed e 88t dyuvws ¢
25O BS0D6E BEO WOB) ¢ OB BB B. RRC QD B
2l Qen 08 O @5 ©® BeABVITED O ¢ &I BB G
38 0y gcwed B[O erdBe ¢ @b ¢ @0.°



32 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

2053 D0L»ed By
0 O Buded & gmnsicdbln B3 dOB »IH
GG "QOIBEEIDG” QDA Dicw »H® B0 BEsines tseedman
@R @R DE OED IDOO 9dHE § 9T, @®w
2DIDBVIGEID, B3ICBIOEHD ) »HODESS ¢ W& ©D. ceesin
20 e 080 121853 ¥ O e SOz 0 ed.

QomeEimed CO8G Ce¢simed GEIC-Qer-0¢s
@32 200100 BERT O 1D emel. gm53cdblmed ecwed
b0 BDICBTIe®S @O ©. QEB-FRNIC ECEEH @D
B0 500 D102 @53 ® @y ¢ i O©F.

‘@® B8O »0vend® YLIZHBEO BOITL O 8O
¢ 90 Qens OB ey, @ BJ Daews’ OB
¢ 93 @CoI0 BB »EBed. degg @¢te e®F.™

20 53cOBOeS Qs dPnend Omed @, B,
G BB QD P B8O, e®O Qs YN WIONES @en
B@ 01 08 O @53 © 3028 O ¢ B3I OB »EE”
Bpwwe dnensl edmed 0d8. @Pbv qes SuEd®»
®0OICEBH 3 WIen JBenrs Bwsds ¢53c®s evecs
RO, Dol Qens @Juct Jw SEE B8O @dvE O
@B 0 BBAG QB DO @O Hoern eWeTD VDS, &5e0g
Rens Bog JBesis 9 o ewrls YiB Qers O
QO eEID®TIT 0el.” DO v F10 8BS abODESS D1uhn
D2 DBOEE et BEewvm By e e®ere JwdEO
88 ven Dnens’ ¢ B8O cwed BYnws. DOBG eisi®
@200 18 ®eeIdend & @cie DbEmn e G AOS, BE®»es
B ®3000 DOBewsB @086 0wd® »Bwed e ICRCEE
520 OB VDS B3O 2@ 20 BIO™ & Eozd
8BEsIm eces D aEdu engeS.

Qomsecimed nBiom cecsimed Qudnmnne 8
202080 e2ed8. R9Bmsers’ (B H»IDew!s3) G OO e

0e5-88 diged Smuve B88Ae gRsemw@s 33

QBB eV IVBG CBBHEES DREBS DEBN OB DS
@d. ge»9dmne, OO cO» DDens em0D® ecians.
O® 8ed Jesws B0 ey DB, ORI @@
g sDesies’ @9DmBB BB-BEs @O ® ewg § BBw O
0 Jes-200053 ©ORBIVeWBSS ¢ D1 O YELT®wW RD&.
e®® cecsined & DOHBICEID PO 88, DadS g
200530 3@ DB ¢SS ¢ 02D OB, @UD e, 80w
@) 7380 90 300w § ‘@, 8 W B®IS FTeHeBH
G @00 RO T tess S0 vreenm O O
g B9» 200 Bed.” amsicdblmed 88 Sgww & ¢ Sy
BDI0mBBens’ edmE v ©F. ede axd &8 »H® iy
OO DBBBIS ey Crlsen 5w 88 @ B8O ¢feswn
e0» B30 dned SYvens ¢B3HO e ITLBOGS.
e®oes, @VBO w®ies, e w3’ wm 88 p» ©y &8sy
20 @3 WOeW B BIDDG BICBCEEO OBBS.

BB DY
Yemeeis O D Budend JOmn ey ki
RS "DegiSs 8" »H® OB ¢ DB DN L3eDED
8 & arumed & D160 D §RIgueS. mdsed Edw
Ded acwe GIRmed & e ims DIBHEBS EDHE D5
208306208 D200z RO O3 DWIed YHWI® OB ¢
2OV O O Wy OB & es0Dedy I

88 womCEons 88t O ¢ Rinm 9tdus’ wom acmnes
DO . By ¢ 887 wo DO 00RO ¢S’ @53 @®
@B OB DD OB, Vetd ©® D1@m 083 edr amd 58 »®
07T @D msic dULmed OGO HOD O, DB
BE@rendE e s e 886 mH® S 8gac O ¢ 9y
2DNB 0w »Jd Bed. ¥y, 1yR®IC-0Vs®-08y BHeds3
@ Pos e 0¢B. @® gdn’ ¢®i0 BBve eedcbn
8808, B8 @bn @®9tde 8B, @se @IB®w & ecen®
OO OIS @i e VB ©. detd ® g®id
@lbws »Iwied Hwbo 8L uBwmedms’ 887 ®Bows



34 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

OFBE, eIy ecemys OWBE® @bows & ecens
LDEDEBHYS B O VD RV B OIS @53 ecB.”
RBID Qb 0 NBBY B Qv WOOE gz Lo I,
953 oS ©w9®iba §B®vDES ¢, e eeddys
§B®100dES ¢ wwed & g, e®® Qen DOOE e ®
QReBORO & aerns’ 3@ »H® 6. @YV, Lesg, RDens, s
©B5EeDsS FD 5lm ¢. e@8 t3:® DO@S © & & @BwvwsIO
2000em O 88 0ds 0ds drnews’ abd Boent @m0
Bod). ®05® @0HEO &6 Qen e @BOCOGO ews Qen
008gens De®5 1 . DIDDBG WI @EIDIOBE BB
RED @D RBIND DTN e ¢:® @bnwm © aSbnewns’
OB ¢ e@inm WBOm e¢ms DRens.

@O ot DICWEBIed e

0@ 0D e DDITBEIO @53 & T80, @M,
2820@dm, OBBO B S!S’ ¢ Qen, ecss, &8 woEs
B8Rt © D @200 Hed. (eitis’ B85 ¢om @ @b,
@®9tin 1 8RB &S BB O 3oLz eBs3 DBLZG
Be® & T1¢0, ewis wux DDTw6s’ & wewr ¢ & Bed. d®
B8 am00 @080l 85)s ¢ O 0853 D@z 8B oS et &3
B8 ®, »0 O Bwdewd Dgg GO O Do ¢ BHO
2008020 58 aBews® & de 88w ¢ @E8us o®s &5
2302100 L3S 200 DTG @90 BeR). Gmsicdblm ¢
@@z @y ¢ 88 wowEus vy griersd BEOm @ ¢
DD ©CRES.

beddsm 88 8m00 @od 5w 0538m0 oy 5553
@ ¢ O wIBB ewid »H® BDowr 88 edwd 5w
&0 @HE 50DB. e’ eOB ;@ DITwenR) ® EVICHIES
88 B@wwd B O B 0 ¢SO0 Ered.”

ces O Budew g B0 @, Gmscdblmed
QOBNEEIDG ¢ DDHNEEED @CEIDD H® dDJen H53AB
BEeowe we O ¥y QORDEGR Drewrs’ 5o ¢. 88n 5@

Q€5-08 Diced Smema B aluvwmwS 35

D0DBIOB QD D0 BCEICOES el © el B F0d
2303 eSO By E @O SD 3DeB. QOENESS e®eEes
886 00m® ® miD8100Es DREWSS EILERDS QGsed
23060020 eEHE 8RGO ¢essisy HOB. 0tsdn ¢ Qs @
Oty OB D063 Bdsoes O e Fewd ewig ©F) CRID
©@0E Eoesion © eemoEImtcn 8md Jdu s
OB, a5} Bog ® 05000 OB8ecs ® e30ts05% Jeesddsses
e LoD B @G '8 QORI St wew.

demiegrr D Lwrdesd Bn Dededsiged
‘@98 OCOERN” a6 otdman B DS Dig eSO
Q908G DO D DD BuEHe Yede BEOO 1w §
B0 YBIOES. O D O WS ©d ¢ O VIBHBG O O
RD Peded®sig Dl Qen 8uEHEl wIewss O ®x SO
QuBre Qe oD 985 500 DO eV FeIDDBEG
@38z OB 1R S . DBOWH 0w 27 Dse
Qodmne dSe gy P9 PBededsls ewsien & Hed.”

BB B VOB ¢ pen Dnewnsy 8evm
gted B3Ol B8535 By OB GE Qe DB BO&.
b Bouomusied @en ¢vs ©® ¥ e aTHLom O DO
@€t O Budend @RBO B3 JOBN WO g OB
526 2 YB3V ews3en & Bed. i®ycidn domusied
RED B DO QB YD FDORB GIDICERS Q& BEO DO
Y ey d.” ®erd @, S0wile e®s ® Jewd
B eBRSY § ® VB® emde @08 ¢, Jen 918 g
BEOO 8 g emnenEedn S0 ¢ & Qbem e
2O O D OB Q&b LBoWEBW DYY WOBS e 8.

200, GDHBICOTD, BB 1y DDIT@sy B ©
0 O Budend wuBmscloens O @uidn JOm BE
BE05N0 ¢ @8 E00 gren’ @B, Bes, Lese B Qen
D) O&R.” eBrructnemed e O u8dedcs 0053 O e
Ren DHNG DHREDE. wi®yLEm O BEevm HRey decs,



36 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

@03, 690, &EsE (92 Qe L0 DO el e FIRES DE
OB DO, OB ¥ LEHDBN B3 ©@¢IES @ (I B Ereds
2B, LFRBITEN B35 @2 PEH DREWSS BB D@1 ©@5ND5)
RO, HBOMediTSecd a8 ©@ims cEseme O
200G ¢ Qerws DRewsS IR0 adns ©5N0D D1,
@08 @00 §) 85650 @¢ks es®m D2y D53 OB ¢ 2B
BRs @ aBDbe rEeenc:s 850 Qenkss 05005 D Oy
eusin & Bed. Diemed @® a0 B8z SEONO ¢ B
9203 wE Qen PO BUwIs § e Qen P ¢ & »HODESI
® ©¢5300 & Bed).” 0B clisened 0 O u8Dedcows’ 88
s BERT O w0 emedd. BED5N0 BEevm grten’
@edcly, @vatl, BB, 0 v &8 wmo .

Q-85 Diced ¢hbeds ® Dl o @z S23
2DODBIEIC 97) DIRG TN OB EB¢ YOB. OO D
O 8wded. vl mBx» & & 88ae ¢l acned 8ns
203 DO womEnn O3, VOB B BB0DIBBB HFBOBO
o) DOB®O BDoes’ 8O eod . Rer-88 Diced
BOBBN Gred POEm ¢ 8O ey Bw. dved §aBeO
B @IDHTODBO ORI ©2005 SRed ¢ eEemd icedd
B § ewug (BOEm0 B 9853 e ei®ns @005
NG DIDBIOBE BHBBOD BO€en &S ED BDIC=w@S3
O30 e & Bed.

8o w816 ¥ Qon 88 wowEHa

@® 2300 Qen 88 eomGEnn 8ERT O ¢ e Bysd
220 O® BowEBes’ BEACDS wotdwam B10mns’ ¢m o
DS § @00e @DeIR) ©20 © B @. BovE
20838 & 00 womEBLsIB el Drosim® 88ac ©
B®e0 ABO ¢ DO DB, BowE B0 PedHnd e®®
@oEe ©88s IDOO ¢k § v 9B3VB Hed ¢t DS
Buded € 2y ©8ee®ds B8gx’ 8853 O o 3¢
BuEemdd. ¢amdred 0vIcbns @rgdy @0 o5
=806 Dnensd OO waBc b 8 e @, 88,

©e5-838 Diced Smwne BEAE alswm@s 37

@eds 0 womEs 88ac O G wiBews’ edmd g Seds
acntd BB © 98 @8bus © Hed.

8BuREEm0 DB emdeen DOBICTRG GO Se®53
8Bwde BBoemO 50 . J O 80 D1@m, GImBIDELOD
B 0D Sdwesied @O ¢ SOz O Baey Heso Joo
¢ B8Re»w6 @m0 mdvicned (BHey wore DHOEOOS
200@Idn & @88t WOTHO BwREEDIDTD eBeHen
B 0B ©. 2D ¢ BoE® 30edamnd D& @DMmES § 980D
O OB OB B wOreg BowEnd decs’ ©
BCE T OB E@BNNVS OB DD ¢ BuRBEWDS PO geHed
@200 ev® 83 D SEE ed.

8BuREEmd Do O98 yO® wbved e enDS
Qe 88ae Bgw md8. camren ombs’ @y BowE OB
Bednnd HEB3I @cmed g BEe, @b, 60, @13,
DS, @B B> Qen B K. BIL § ald B ©¢
@8® 5053 @D 53¢ erB DREBHS, ®@RE BBV ecem
@B Bydr e @QBn ens Drewys’, v
2l gB8w6 @dsd ve endsd gl grens Dnewnyyss”,
60 Qe GoRWES 1O RIC @IS (I0 LHeHW DREWBLYS
80 2002505 3@ w63 e5108® A¢ e e ens dnewyyss,
eCl® 881 930y o PRews’ @m0 DD (HWE NS
BB 5080 DREBHS ek B0 4dddl O aSwined
83000038 DEedeRO @Iedinens BB @18 @ 3@d
Grerss DReBHS” BuREEDO®T1D Byw @20 grier’
RS @50 383 D &R .

008 Qs eeDILS 0 eXYEIW DB IIBEDE & edmes
EOHE EREH ©WIC OED GIICE ¢ BuREEDIDT(D
eu53y & Bed. devs 9yed dywewns’ @D endsd
©2®m, 8EY evdisl e, 1yR®I0 evd eeIR®ITE 1m
®€d B VD0 @0 F>.



38 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

“©® D VOBEY - T vz’ Swups’d
2D D¢BS ® eved - s ewis ogd @m0

2@ D 5O wOMOE. eded ende® weim Bgedeld.
RBIVBIB @ag, €590, BB W) Gz DU® &8ss AT DTHEERES
e®! @0y OO Dbved 38l ® DG () © ewr® B®
REBBO Xy 0. Dews} BovwEwn ®ag OUen AYE HIIDS D5
B35S @00 O e e enws SN Sers Qenwss @ZNED
318 e BuREEDOTEI & A0 WOBHO arD.

23200 ® ewIR@IBB Qernd. eWI®EISBC YR O
018e®s’ 18 O K3SEHO6 ewds gealdbidens M.
QM) W€ (SO0 @50 DO Qenr A0 BEe® e¥nD ¢
SEB 0. aCBIenNSed ¢dm 20 0wde®s g O
HeCs Qens A0 BBe® eBnd ¢ B1EE 0 OO @t
@035 B0 ©es BowEed ©0igenzSed DIDHES
eRe»ds’ ® ¢Es § B ©. 8@ B O ei0ed Yo
BO®en D B0 e BowEnO ¢ @viggrenSed godEo § »EC
8o DT OB D W erSes DDICEns DHed
BCOPTHEGS. emeds O BreREEDODCDI Qen 88T O
9883 @200 oS e®® WTren DUmH® oz DBODISS
B3O 200 O s, Bmed & wenimn de G O
8B ©. BuREEmonc®r B8evm a8 ®¥E qers ¢
8BonE ®OBEO lden YO8 BEO(R® oo @d.

BeREemonciied ecle Bgwens ¢ eidmiowss
DO E1eR. OBITReE (Hedm egls embs’ Oy DG
B8ewm g’ Bewsidn @¢den Fwid @20 Bed. sered
wHJens’ A G S B0 00 ekle®s O®
eclun 8¢ O @D ®DBITRmTT ewsien & am.’ Bove
30008 3530, @188 BB DBIWCm DL CEODHEED O
O3 853D ¢ DesIdewrs’ HO ¢ PO ©®ies e O
00880053 O ¢ 0@ e Ced. e®® DBONICG
BICBCEEO 0RO BuRLBE®IDT1© Be353dm @cden F1d
0 B3© Oned DDICRE ©D6 g O gdEGIDS.

Q€3-08 Diged Smema B gluvwmwS 39

8BuREEDocE 586 ©PRBNVers ¢IBOD e EsG
¢ @m0 O1ee . & 923 O3 @en BERT gy [Be® & eedctBw;
0 @®980 B0 eded DBICCRTTDI Qb VB
1o BeREEmedd eedctBn, @n9tia s DO DI $IDD
@200 @NOD. & eOHDO Y B 010 eedbBn 85w
oeds © & 98 98 Qenns’ w3 e © 'E (@8
e00B3e)] e@etd MO8 008, ‘tewus e®et (@8 08,
@D 9®e6s’ eedn ey ¢ e8dus wIi.®
E81ReEEH0 PO eedbBwL, e®9tln ) »H® &8 wEsID®
€I DD EWIBIeB VY OO B JOBN OB DI
O 80 HeniBa ©em® argd @20 oen 38 Sywvs
oBeds 0083 08 B o v ¢. »D ¢ Bebwaes,
@®IG s & O DO HIdmed YOED O S yed® .
G D830 Fed @i ©®ITVGE . D
DBONICE 0 NG LOCHED (LDIBI &2EB, (EITO &g DRewWs3
@R (BOB WS HO »Pewrd S8w ®ims 886, ®Hxndd
88w, amoys &8¢ @i drewns’ el (PO H1Bwid:s
@2 O . OO wDTn 8w BEAe ewag acness @88
OBz Bed) @d&.

‘e B8 B @ - @0 O edeeed ©d
Boed aelScBs’ - ¢Bo 88 88c:s @w™

eotdar B0 ws’ 8853 @28us wom ¢ Qs 88
EDEBB BERoENIC DEB 8OO @@ BTBES &md SOED
g 0 emmevemms BuREE®IWORI BowE ®iied
BDIDIBNOB ¢ ooy O 0 OO woEs HEBI E®O
GBS 00 @B @03 e®etd HER @0 OB WIS .
@ goed 80 ®dx3 Sn®iln D18 BDITEES ¢ H® Bd
0653 & Qen, 88 eEnns’ 5ewi®m O @D @00
eoO® 18 ¢ded ¢B»HO Ered.®



40

3 - @@y B @dHe e, 24 RIS, 2016/2017

203D Oy

1

e300 @00 88, Eitd enERE, (emie®: 4®. 8. Qerem,
1969), 445

8. 8. & Bed8oy ww DPevcd BB 88, wodmin ©wBos
Bobanm, (eme®: s®wdblm, 2009), 101

2008 @SR (OBG $IneG, (8). DS @1080®, (eIe®: &res
emided e wsewicdewd, 2004), 219- 221

9® 221-223

DEBB0® QBORUS B8 (es0ts.) DBICIC (R S GeeniEes,
1969), 2.1,3

5@, 2.2

9®, 2.1,3

9®, 1.31

9®, 1.32,33

9®, 1.34

®, 1.35

9®, 1.37,47, 4.1,2

9®, 1.11

9®, 1.12

9®, 1.38-53

2®, 2.39,40

5©, 4.1,2

9®, 4.3,8

9®, 4.9

9®, 4.12

9®, 4.14

2©, 4.17,18

9®, 4.20

9®, 4.22

9®, 4.24

9®, 4.26

2®, 4.29

3©, 4.31

5®, 4.33

9®, 4.39

9®, 1.54-57

00108@es, (8.), BOEIes’ AE®ICI® 88, (emg®: ¢1ed enRed
e wewicdeand, 2009), 1.43

9®, 1.45

5®, 1.47

0e5-88 diged Smunve BgAe gRsemw@s 41

35
36
37
38
39
40
41
%)
43
44

45
46
47
48
49
50
51
52
53
4
55
56
57
58
59

60
61

62

63

9®, 1.51-68

9®, 1.69

9®, 1.73

50, 1.76

9®, 1.80

9®, 1.85

9®, 1.93

9®, 1.102

9®, 1.40

08I0 e3)DaR, (38) gumsle DEwbe, (emieg®: &®. .
Qeneed®, 1966), 1.1.1-3

9®, 1.2.6-8

9®, 1.2.9

9®, 1.2.10

9®, 1.2.11-15

9®, 2.1.5-20

9®, 2.1.21

9®, 2.2.2-24

9®, 3.1.1,2

9®, 3.1.2

9®, 3.1.3

9®, 3.1.5,6,11-13,21-25

9®, 3.1.7,8

90, 114

9®, 3.2.2-15

B5wdBOD, 8. eBONE, ot 103 BDided GRILE, (emied:
a1®. 8. gened, 1967) 57, 58

9®, 56

QoeEIms, (8.) 8. 0. &, etdvmmum, (ee®: a®. &.
Qenes®, 1969), 2.29

D0DBICIC 8Da3RG, (38) s’ E8we, (emed: a®. 8.
Qenes®), 1966), 2.1-3

Qoyecims, (8.) 8. 0. 8, etdvmnnm, (ee®: a®. &.
Qenee®), 1969), 2.31-33

9®, 2.34,37,38

9®, 3.63-66

9®, 3.59,60

9®, 3.61

BEeDHEDS (e3083.), Dewias &E8m, (EGEE: B amwsim wbad
@B3O®0-5, 1955), 1.7

9®, 1.53-57



42 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

70 BSedbam, 8. 0B30mE, Botdman 0s SDided YOO, (eme®:
a®. 8. Qenedm, 1967), 8. 61

71 8. OC. »EIOE, R90m1BDICOLD wuB8dm BoE @mDILs,

B®ot30 o 16, FEed & 5@000® B8 o000 o, (e30ed.) €38

QB0 85 OB &3, (DEEDB: BEBIEIC BAEODE LR, 1967), 110

5®, 110-141

D5wdBOD, 8. eB®NE, ot 103 BDided GRILE, (emie®:

a®. 8. @evetm, 1967), 63

T4 0853800 exoenBn 88, wiBmnas, (eme®: ¢®. 8. geness,
1961), 221

75 B madene®inm, (toed.), eoBmnctioens (@2008-1: @092®a totd
&8 goSes, 1955), 8.1

76 0B5380e0vcs xSy 88, wiBmnas, (eme®: ¢®. 8. geness,
1961), 221

Tl oG 8880 88 wn »Os5 &, (eoed.), EuEEmd (eie®:
ges. emded e wsewicdewd, 2002), 1.33

78 99, 135

9 20, 1.44

& 20, 147

8l 090, 1.51

& 00, 1.53

& 00, 1.60

# 00, 162

&  mDwacbae, (8.), 03eEIess AB®ICI® 88, (emig®: ¢t evided
@ ewicdewnd, 2009), 3.35

86 eCECEde 8880 BB ww ©OS @, (e083.), BoRLEEHI (eIe®:
18 emed 6w wemicdews, 2002), 1., 34, 56

87 00, 1.63

88 ©Ss} B®@&ow, PBBE Bos (ee®: 930 wsippEs, 1957), 12-16

33

28» 930

2000ca 88, ewi®ed, D enEES8, emicd: a®. 8.
Qe 8w ©8®O®, 1969.

DUREIOE, 8. OG, RIDHBDDICOTD) word8esm BowE amices,
B®ot20 oz 16, ¥ ed & Y®c® BB s o,
(es0ed.) 88 Q8o @ PO g6, DEHBD: DEBICEDIC
B@DBevE®, 1967.

DaEwe®ins, & (©0td.), wiBmusclbuens, dzndn-1: e IR
esotdmary 8388 eoSes, 1955.

0e5-88 diged Smuve 88t gsem@s 43

DIOBICENC DB, (38) amsic DEEbe, emie®: er®.
8. genew®, 1966.

ex0€ntdy B, 0f3B0encd, wiBmnn, eed: ¢1®. 8. Qenesm,
1961.

Qooysiecimae, (8.) & 9. &, edrnmnnm, eme®: a®. 8.
QeneE®, 1969

2008 MEPE CORG DG, (38). eDIEOL ®1680w, emIed:
e evded wy wewicdedns, 2004.

En®8on, @U3S, @BEBc Bme, emied: ©7O eBInIES,
1957.

Bwdblm, & 0d®miE, wotd™im s dided Yele,
eme®: a1®. 8. Qeveedm, 1967.

BedBow, 0. . 8 wy DPevcd BRIV 88, wotsmim @B
SOb®®, eme®: ©®xEdblz, 2009.

BR3eDRBOS (e3083.), e’y Edm, ECEE: B3 armewsids bl
QBIO@E0-5, 1955.

8880 88, eCEOE, & DO e, (e3083.), BeREE®J, @e®:
ared. emed w® wewicdens, 2002.



BoE 95Dotsed ®IE) REB)

DO ePoss

It is a well known fact that all the chronicles
belonging to the Anuradhapura era are resourceful
creativity effects of Pali chronicles of the early
period. The Kurunegala era could be identified as
the period in which translations of Pali chronicles
were executed in the most excellent manner into
Sinhala language. Sinhala Thupavamsaya could be
recognized as the first ever chronicle composed
among the other chronicles. Title of the book and
the name of the author are indicated through a
sentence mentioned at the end of the text. The above
book has been composed based on Pali
Thupavamsaya. When comparing the original text
with Sinhala Thupavamsaya, it is apparent that
Sinhala Thupavamsaya has been attractively
enrched with descriptive, equisnabe and alluring
language more graceful than Pali Thupavamsaya.
When considering the contents, Sinhala
Thupavamsaya could be recognized as a lengthy
exegesis. The History of Mahatupa constructed by
king Dutugemunu is included in this text. Sinhala
Thupavamsaya is a chronicle which was subjected
to great veneration. The author has named this
chronicle as Ratnamali Chatya Varnana or
Ruwanveli Dageb Varnana. The Main objective
of this book was to culogize the Ruwanveliseya
stupa situated in Anuradhapura. Thupavamsaya of
Ceylon (Lakdiva) has a long history. It is a well
acknowledged point of fact that Ruwanveli Se
Varnanawa survived as a religious literary work and

8o Judimed ®iv) e

45

also that which Mahavansa annotation mentions by
the name of Chethiyavansa Attakatha is one and
the same commentary composed in the face of a text.
Pali Thupavamsaya written during the Polonnaruwa
era by Rev. Vachissara Thero reports that there had
been a Sinhala Thupavamsaya during the ancient
times. But there is no clear evidence of its period of
writing and how it came to being.

When inquiring into the contents of Sinhala
Thupavamsaya, numerous quantitative facts could
be deduced regarding linguistic characteristics. All
the contemporary writers relative to the writers of
the earlier period too have used a mixed Sinhala
patois which could be easily understood. It can be
easily understood when the contemporary writings
are explored. Thupavamsaya also exhibits a locution
of present day with the influence of colloquialism.
Apart from the above, eulogies could be seen created
with Sinhala phrasings. Such dictions facilitate the
energence of metrical elegence and application of
opportunistic devices. There are a number of phrases
in Thupavamsaya where pedantic inclement
Sanskrit wordings are amply used. Thupavamsaya
author has used lengthy complex sentences and short
simple sentences in his compilation of the textual
applications as well. It may have been his intention
that lengthy sentences would facilitate the
maintenance of direct attention of the reader towards
the subject matter while pauses in sentences may
have been constructed to minimize the position of
metrical ruination in the composition. Further, the
writer has paid special attention to construct the
sentences mainly with simplistic Sanskrit wordings
applying a linguistic style much closer to rustic
language. Due to the temporal influence of folklore,
it could be observed that certain deviations had taken

© @be B® BT place from the standard graphological law. There is
es0t3. oDl DYPEMIEEED BDTHBBB 88, Vweotn & od. v, Bedednd, a possibility of educing facts regarding the interstice
100 emIRCH 0Belch, edsdd ®ITmttia BE ydun®d, (gap) between the temporal Sinhala graphalogy law

Saneoedy 80 @ife wegow, 24 mEsw, 2016/2017 and the institution law (238005 B8cs) viz. duality
@100ty Bdw, DEHE DBDDEBESE. oflanguage.
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Traditionally, it is believed that there are words which
can be identified as indigenous words (Nishpanna)
distinct to borrowings and derived words. This paper
is mainly focused on one of those derived words which
is accepted as an indigenous word. It is ‘Kama'
(originally throat (Sans-kantha) later mouth in the
meaning). A number of grammarians in Sri Lanka,
have categorized the word ‘Kata' as an indigenous
word. In this paper, this traditional notion has been
analyzed in relation to its semantic change. At the
beginning, the word ‘Kata' was used only for throat
but later, it was used for throat and mouth as a result
of semantic expansion. In the present, it is used only
for mouth and cavity with semantic narrowing. There
isa fossilized form as ‘Katayutu' where ‘Kata' occurs
as a verb. This process of the semantic change
indicates or provides evidence for the word ‘Kata'as
a derived word. To prove this notion, there are a
number of inscriptional and literary documents which
are used in this article. As a result of this historical
semantic investigation it can be established that the
word ‘Kata' is not an indigenous word but a word

derived from ‘Kanta' with Semantic changes.

1. ngﬁé@

00800 D08 @10 BLOIeBESDed a#858&0
SROCHS. 8 B3@BWS S I8 OB EVIR) BHEB®D
@m0 000 BPITW yUen ¢l ARG B® 9w 3860 ©
3w 008, ©@end @5 ® »IBIedH ¢ WY ERSEHS

© »30Be yLss I8 gLudBSde 88

3088, 200083 DPYEMIEE10D DSBS 88, @obe 8. od. O, Sedeend,
200083 e9IREBI 0N, edsEwW ®Imbe BG gyEden®id,

1@y BW @dSs Lo, 24 WEIW, 2016/2017

@md@edy B, DEhe dBODEBICS.



62 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

edm J08. endr s8en®n@. @i s8en®c; I $IBI
8@ BTG 308706 eCe BEPeE e®® 8L
OBREDS. @i 38em®w 9180 EWedBS »Ivy s8emI®w
©8®186 ewed8s aemuims DRens’ AEBIE. H»IBIDD
8000 HESB GRC, GATO, O, D1 wetdIRTIB e®53©
b0 0e8388en8 D535 § 00 edn® 08 Sowens 0d&.
e®® BBewvs’ gedmsr mOmed I1BIBO s8en®w 8e¢d ard
R0 O3 Bebames e1eds’ dobames SERE. OH® @8 &
gednn O DOme 8¢ edBwildm gbd B80ii®n
(Historical Semantics) @swmes 8¢ ewmeb. & 50 e®@®
B8u o5l Omed Dm®im Dn0wided &SmO Cred®
DO @» Ted abd s8en®nc S NE® eweds .

9080 8en8a cadlens’ w(CBe® & wizidm ¢
O6® poS. J Bdusim, mnd 0 3@ drers. (e®®
DEBmTencs o 9 DBIJenmdD3ed @D
O3®Ies’ 8§ QU@01® BB8wsl ¢ arm. 985 HEwsin
37 YLD H»edH © cosd ©cl. eenIBD BEssin
BEOEO BOrSS cid® cond . (BorsBens’ e o8
®HOB DI OB BRB.) BoHE WIBIed eBE¢s AW, VD
BENE 3¢ BIBH® ©CL B BEHPEE. B(HD BT §EIus
005’ (Source language) dgeq ©¢8. e1gdtr (@00ibe-§E
0150), ©es (DB3Em-E 010) @B7) BEys’ ©. »3es® @)
eI »Beds 0 CRAD BB Qv msed (Target
language) & ece ® ewe8. dbs, 2LE, VBE vy By .
gednm DE0emEO apg WO G BeB ¢ AYE DReBSS
HEHN 0 Beyed Bdostm oews Dnewrs.

DO B ©3¢s Boweed Bt scun eces B8omy e
¢ 88em08u Drens’ ieBe® & dn » 0os Bebaman »e
@G 008. J edBuiln abd dnoi3en Sebamed 8md
Beim vced abdn BBu® addum & u8em®n i © e
OB, & a5 0@ & ©® vcewt 518s endst Boen Ben®ws
(representational change) e®x3 ® @60 8em®cs (semantic change)
emed8 ¢ 3DIDB @wE BE® D¢’ @dE.

20" 0008 ebdS0161BO® aQBsEEES 63

2. WO 0» vced YOG
8@ 008000 00Hed 053 ® e®® WO’ !B GG
900 OO Bebnm w1Be B ©. eBEES 9sed e®53
® w088 8o 9red ¢ e®® T3t VDD .

"B0@® cR® eCee ¢ @R ¢I(B3) OB eaB-BEH
De0"?

"@ede goe OEDel med ©Bd@» @ (e eceen)”’
"OHB-Oren @&Hwien BE 90 »OG gomed (98)
omed

e®8 T adImB ©xIf emedmed »Y 0iBend
508 08B 1 @bV e BoPS ewedd .

D@02 DOWIceE 'GAB' BB @S @¢m WO’ BB
200®wed & mbO gom Jod 02%ed. O BBlems gD
2lbowd @cog YE T3 O e’ BB ¢ E $IDBE
(208 00 wotdman) B8 glded ©@0enl€r. I8 ®I t3otdman
emis HBOORO 5P WeRW 6y 'YL, oW, cRJ,eACE,
RGO, 8w, dd, @Rcw’ @l ©ewr ewsed. (ot
@B ends, D1883ed ewidm 88, B-8oneE adcenmiss,
OEB0edE ©@vE 88) aw wm o @YD ¢ WO’
O3 gud®wed 8053 ® RBOLOLS sk e ewnedd.
RBOTOD ¢ @S R 38 eBOS Yrigs DIYEH
a. & 50 WO ©es ¢ NGB ©. 8@ SciSemD
BCRe® & §rinw »1dE 0dmE O ewredm ©l®/abd
BBesws Boresen s8en®ed B e@es 92 0swuSs’
Bovens 50 008 ruensd. svn d05e®s e®s »d
0O @188 008. 8o vi1210d §E DI ewcey O
Ced §ERIge 8w I BBue oS drnews’
cSe wRG. 98 & gl DRens’ iB-wetdimen e’
B3 88ew18¢ Drens’ SonE ®IBIed O Drewsy
Bovens d¢. JO g@mdd adeds T BBowz ¢ BovE
90000 HBoens feod ¢ WO Jiens © @. oD
CDedned OO GERInm 0.



64 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

a3 aensds  (tospin)

B> (hole, cavity)

Dy 2O (done)

O (carpet, mat)
080 (a measure of time)
08 (stick, wood)

O (corpse)

»OEO (difficult) O
DO (multitude)

25309 (having done)

0 (the lip and loins)
O (victory)

0 (female organ)

B ® (to be done)

9080 ©8en®w6 ¢ @8 & 8¢ & arfert Boen
©8e00wes.’ edBniin ©8® Sondw (Historical Morphology)
220 @®® ren DS SRR BE HV1B6. J amd BB bV
Hewndds i ©8emi@ed & Hovemd®s Drewnsy
2ENSBOED &3 O Hed). O® @bl dess 923 HorsencSs’
Bewibms 008, 98 gBdce 8o O wu® Ji3¢ BB
¢ DO & BOB. 838308 D183Be1 YROBE am® =5
DO Tss BERT Bo®mw O wisers O BosentSs’ se®
deszs Bewisms D535’ @ ey,

e®8 gB» ©®wuDd aong O DSebams B8e® &
@DDBO S OFed eRw’ v Jived o8endu Boresens
0% WO’ BB EWETH BO&. A BB GBAB e3¢ DI BB
EonE T30 90HE DO BSELISHB O ¢ Yoedim b
2O»ees @ WO Jwse 881 @D ewr Bedzm OO
Bebam 8@ 0530053053 0253ed.

DO ¢ DR 3535 0 NE LR LGP T7OE 8 en®c3
emed8 ¢ 3 IB el B Drced e@da.

DRBISE > OBE
2D-eBIY > 209

D0 00B08z BOBOICIBOD LBEHISES 65

DEBO@IBDE > DOQen, HOBH
DBV > 90885
»BOBED > »Owsg’

e®® Bcgys’ @50 »eBV>0 OO o § AL SEE
008. 98 & ¢ 0 vy 0wl arFers’ c)QJ, ERIGCE bl oY
e ©. OO GRIQw 06 0®x ©® ©8emde 0 ¢
21259000l @nE®S.

B0 BonE 3®HOL IBDHBB PE ¢ WEBW > DO
R BoBenn Dm 8 BEHS (ER ©0ed. BHD
crSedned @fg BBowrs.

VBBwo @90y ®OBced "D O WO BY @5
DYPOS 00 7 1B eelds’ ¢y ©IdeES (BN CreR.
BB @03 BBIHO @¢ e el ©@0IdB @
OB OB O &0 OO el OBHN GEOR® RE. I
220 008 engen WO BBID) DD BB LIWERBERES ©
©®125000ews’ @wnd gro.

DOEO® e @0 DBed ¢ O 1Y) R0 (DeBW) bded
erec® g8t ders eBe wiS .

“"e53 w0 »OBHRID s’ o9& "
“eroresd 900 @0 WO 88 ¢ Wy 98 »e'’
"8 Bwor @® ¢ s @O & Bgor"

"2y 2O S ¥OE AW YIS emusng’!
"®ced®ys’ 0cBdy 8520 em® ewid ewid

e® a8 Begysd wumes wuened e®® 4dde ewds
O8O en 0O adn O BB WO BB BCB CRO-0VCE
g0 e ® engen ROA.

Deosdeens’ @I BB BOE ¢ O Tsd
DBB0eE © ety ¢sn RER. detd O3 O® adlw D5
8O 7 T3 @B Bedmnded i © BI® D1¢o Creens’.



66 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

"8 98 @353 O

"9888 »OweR

“wend g »® 2 DSwmE O
"Bdr emyE enuE® B I8 353
" 5D 2353 B8RV

880 Bwd §8 - o B¢ »O Ded @

DO T3 »ebled 0@ ® gaw vm abdeds
@WEED GIICHE Qv By’ ¢1ey8s3 wes OB VR®.

3. ‘@O Trsed @bl Tedmaow

900006 & 28 »EB »EO 981 Bulbiwnsio @
8. ed8mim D183DeD0 MDD 008 FwidEs abd
8€m0®cs 3 B33 B®eesl. ©1bO 38emI1®n edR®HIE®
2l Bndewrs’ adnuemwd @ emeds gmd 98 & abd
o8en® 8D desss ez ©Eemd. Om® abd send®ed
B30 e05:8. & anmd abd dedmces (semantic widening/
extension) ¢ 3z b0 w8en® Hlws.

b0 Bedmde vy godewrd O abddED ¢®@md ©
BB DRews’ O ¢ abd gdmo B8, Begss eces
Ewrsd BE® w» DO»G 0l @ Eewd o 3 H8® gcmed
DE ¢ B0 WO @d®» BEO® by’ ey OoRe cPds
DB, D O BB BLed ¢ Bt B Dnewrs’ 8D egriens’
e®® b0 dedmndas ® 6. & a5d WO Jrsed o508 gbdn O
CRO-eACE 1> UVDERD a®nmJ & OGBS YA wHIBAG ¢
2306 B® 8¢ B, YoDews 508 abd AnEBE tB30eIDHE
O > OBOVICHE PE BN CER. DWR > O (CQo-
edEE) Dnews u8em®wrd v § O Jie ©IBJY
o8en®@ed BICS oGt G BBy oS BeMI ¢ PIDDBO
o153 & RO @000 (e23¢1e®8) eI enIeEHD BS totdd encs-
2011) esomes ©sed. OO gwm WO8@I @gdr ©1OBEs,
»OBOBen M IBOE weBbled engen WO’ Ji5¢
8©0C GO I DI O 8O GAw bl Iy €3¢
¢ @8 Bed. svm c¢L8m @l SO Begyss .

20" 0888 @BOBDIcIBOD gLBEH@E 67

"anen esdE 353 BB v e 888G cum
"DBem O ey 91 w083 tye® DBOSE Dwo cwsd
@®ed

‘e v®eam @ I3 Ze®’ !

“"e1d@gs ©0GHES e¢ ¢ewdds »HOSted 88wy L@’
o Bs »EB I35 yey oF >

"205 men ecew owi mewd’

Q) 3@DPTT BB SHEE O ¢B»HO Red®
888 O Jrvewrs’ §aw gbdds emedm AL ©wEE «. 98
Be Beggs D086 (B ©. & aud anen exndg 80 dxed
ReuB. e’ gpen esdf §aews’ 80D »i® 953 aBedn
2b0ue8. o® amd 18 Dmed 8@ JOZN WIB WIS
O 80 O’ vBlemsI Aw ¢ oD g AOE. g Beeysd
¢ D8O e®® WOren DS SDER O O OB .

e® amd WO BB T3¢ U0 BemIced & & B
82 0O o8 § D eves’. ¥ axnd O BBlems’
"D B 'GAw 1mys @b Ba. w0 BBlems’ e
@ abde ¢ ©dm»6 § D 8¢sd Bmdd, Bedd teed®rs,
DOBERDOB, GHOBB 8 wi8ms 9O BOHe®s3 &
@08, (Begys? gum 2. eOes ¢ ¢330 arD.)

4. 800 woemiDme (semantic narrowing) o

2B DDHIOWG

QD ¢BOD G¢ 88 wewd BBlems’ g ey WO’ T3
B DREeWs bl ecmm D 8. & cQJ-eRCEE B
abded »1 gao w» gbded @. O wvslemn8 @deds
2blusied Grigw Ji edmed ed8. ¢er ma > B0 (DE
BB BOD). ZYDD DBOWIJ s WO’ T893 YBedsSD §Eigws
wved ® Bewisnll gdmas exnemel. 958 dems O
BBem8 5108 bl BeemiDmwd o O aro.

DO G156 @OBWEnd (PO Y YRoGwHIds O
BOTODOS DD 008 LI DS EE CIIBO6 1S 5O



68 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

¢ 0@ b0 eRewi®wss acsmm D8D®IcH RE BFOBO o5
O Bedy) 0wes’. D@z HOHIB RE WO BT3B NE DRewsd
g gbvds’ emel. Dusemizilld wuicBe® & e85 vom
BO0s abdds emedm @D ¢ e®is DO, eRIHE O OB
9ODBS3 PESS ©wes’. & 3D O Bew:S ERS EWEED O
0136 B DRE®s’ G » 8J6 bdds emeda.

Bulbded ececm w0 dwswd ¢ (B0 ar. O®
01568 @R IO BHEDE SOBOS. O > BE
QOO ¢ 5D Bed. O3 8endun Hn® Tesel. ©ewnis’ §wodod
DO 07890 D18DMIC 9080ed D@12 eDBWIE sy Teswzs
eRE BICA® ewins ©. 805’ WOGER &8 DBDWIC Yoediesn
Bwolbood O T30 Beggs’ . e®® odd® mys 8@
o®enzs B8 HOr enBs3 O o 98ed 0BI€h T3S
(fossilized form) eces eS80 1S ©. O© Hwbods 0’ G
‘@200 DO ¢ 98 O 58em®n0 it © Bed.

e® a¢x® WO Jsw DM@ DBdWICE pE &b
200IOHBO &5 © DD Oy 16 S .

OSSO T

OB D01eq @50 3R 980 @EesE PE BT
BEWS @RS WD WO 0B YN DBLNI0E @S 8en®es
Be® & abd Bedmnde, bl teemiDnms, bl Subiuoes ¢ &bl
s8em0® 83 desd BOEews’ Lwde Hos eRes tERE 1S .
Do Daens’ ¢Q-eRCEE DS e e > 20 T3 §s
@32) B0 20 eEw DBDWIC i Hod HLO Sebuiesedd
OBORWS Dnews’ ¢ 6y (PR WD G ©. B ¢ e®®
CrRED BB WO BB B (OO HEessisy 6w e @500
DD 3¢S 0@ RO ewins D BoOmG »E S .

(0®® B8o Bwdr D3x0 gcwed wBe®s3 0 Gdrnm
ed5E»® @l8ur’ Ble®sy ¢ wwewrinns R 53 edsdW
@008 8.8, Beddsmns’o 1 e ©30le m.2.

OTE® CTEEBHO BB @08.)

20" @88 aboSDIc1BOD FBEES 69

203D SO

1. QB®0® 88. o3eess., (2013) 8¢ s De3md w53, @SR,
a1®. 8. gemetdn oy ©@i1v®. 8. 28.

2. Paranavitana. S., (1970) Inscriptions of Ceylon, Vol-1, Colombo, The

Department of Archaeology Ceylon. Ins - 251.

ibid. Ins - 396.

ibid. Ins - 830.

5. Karunatilake. W. S., (2011) Etymological lexicon, Colombo, S. Godage
and Brothers. p. 69.

6. ibid.p.96-98

7. 03008, 8. ., (1974) D®Bwo 9w ©105¢w3, & Cowo BBOBEBEE
IR OeBEG. 8. 260.

8. @i8wenE, ar®. &., (2004) »dESBes (3083), @Ie®, ¢resd. evIded
e ewicdend. 49 Bea.

9. @, 236 Bc.

10. ©®, 289 Bcs.

11. 29, 382 Bc.

12. 9®, 387 Bca.

13. Buomm 88, @ndged., (1960) e B ¢ 0 (&3083), @me®, a(®.
8. Qenee® wy 8®Iv®. 355 »Iad.

14. ©®, 339 »3w.

15. ems¥memidss. d., (1969) @E wuledn (cs0ed), @me®, &(®. 8. eneedm
23 B8@®. 56 B,

16. emmemiss. d., (1984) 88 SwE sak (esotd), @e®, &(®. 8. Qeneedm
3% 8@10®. 77 .

17. 9®, 51 »3c.

18. QB®1® B8. c3®es3., (2013) B¢ w3 DedHS w53, @ISR,
a®. 8. genetdn 8y ©B®Iv®. 8. 62.

19. expemecim 88, eI3¢ewid),. (2011) @®10mJ (&308d), 538G,
@RV toedmaBm OWvESGuma. 8. 22.

20. &0, 8. 63.

21. 20, 8. 94.

22. ©®, 8. 117.

23. 9®, 8. 263.

B

208 90

20800, EEA., (2017) Bod@ 208 el eBwiwe (:8), eme®,
238 ymemens.

a1®. 8. a8wenE., (2004) 2OBOB e (308d), @IE®, 18, evIDed
@® wewicdewns.



70 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

®©BOES, gObm,. (2010) 2O BoE DBIWTEHE 1, HEBEHID), o8¢
ODIODEESS.

BeBEm, 8. 3., (2009) S 2901 ©10B¢s, eed, BOBDLEL
EBITDCE GEIRD.

X000l 88, emicienid), (2011) g@mJ (e30ed), E®G,
eR9¢0 wotdmaBm ®LBEGIZE.

0O 88, B8grEed., (1997) yHhoEwe, eme®, a®. 8.
QBEED & BOINS.

oemdOE 88, B8eiCed., (2014) ©wibe OFm0EE, emed,
a®. 8. Qemetd® @Y BOIKE.

emsImemIzs. d., (1969) e8¢ wieda (w0td), emed, a1®. 8.
QE®HEED & BOIO®

emImemIzs. d., (1984) 88 duE «ag (083), eme®, @1®. 8.
QE®HEED & BOIN®

QE@G1® 88. 0BOEess., (2013) 8¢ @ DESHT BBIBS,
ee®, a®. 8. Qenet® &Y BOIGE

oexeed 88, 9Fn®83ed., (2004) 8¢ swd 08O, whma
SDIRD.

e50€n 0. arel., (1993) 888 B Swo e, emig®, s LIRD
@clme®snd.

Buomm 86, @ndeed., (1960) we Bedt ¢ WO (es0td), @me®, ar®.
8. peneed® e B Ine.

CeEE. 880G, (2004) 8o eEE8 De¢s¥ @wiI0ige, ee®,
8300810 @Celmeds3nd.

Bedosm, 8. @, (2013) Q08w @91 vDug OB gBe, EPIE®,
1. emded wy wewnicdewd.

eD0n®, deBt)s 8., (2011) aRCEBMOE, emed®, @1, evided
0w BeNicsews.

8aoge v Badeg DB, (2011) idm wiewiomid ©&IO®
e30e32 e,

2®.0c 88, 988weda., (2011) 1E-8.vE ad¢emivs, ee®,
©e1@005 eBDIDmN0eH HIS®.

ewidn 88. O883ed., (2009) wodmam @R ITwDG, e,
8300810 @Celmeds3nd.

@®»03goddd, 8. &,. (1974) V8w 8921 ®OVEB, & oo
BROBELICH HDIND ©BLEE.

20" @8wildn aboDD101FOD BB BIES n

Karunatilake. W. S., (2011) Etymological lexicon, Colombo, S.
Godage and Brothers.

Paranavitana. S., (1970) Inscriptions of Ceylon Vol-1, Colombo,
The Department of Archacology Ceylon.
Wijeyaratne. D. j., (1956) History of the Sinhalese Noun.
The University of Ceylon press.



Authenticity of an ancient tradition of knowledge:
Sources of Orpheus and Pythagoras
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The authenticity of the tradition of knowledge attributed to
the personalities of Orpheus and Pythagoras cannot be established
with precision for a number of reasons. One is the absence of a
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central authority whose specific focus is the transmission of the main
core of the doctrines of Orpheus and Pythagoras. Next is the absence
of coherence of the knowledge of these personalities as they often
fluctuate within inconsistent structures such as the mythic and the
anecdotic. Available sources reveal problematical issues as creators
of sources are often influenced by the times and specific environment
they represent. It is also difficult to compare the contents of sources
of different types, especially when they were produced by different
authors whose concerns are not the same. This paper attempts to
observe some of the issues associating the surviving evidence as
they function as invaluable for the formation of an awareness of the
tradition of knowledge associating the specific personalities of
Orpheus and Pythagoras.

Orpheus and Pythagoras

Orpheus (Plato, Laws,6.782¢) and Pythagoras (Plato,
Republic,600a-b) characterize a specific mode of life which was
fairly different from the mainstream lifestyle in ancient Greece. It
was a way of living which promoted the practice of abstention
from consumption of meat and blood sacrifice and the belief of the
doctrine of transmigration of souls on which depended the theory
ofkinship of living beings. The tradition of knowledge associating
the personalities of Orpheus and Pythagoras consist of proverbial
evidence. Non-existence is attributed to Orpheus (Cicero, On
the Nature of Gods, 1.107). A familiar ‘silence’ associates
Pythagoras (Diogenes Laertius, viii.5; Iamblichus, Vitae
Pythagorae, 199). Orpheus, a prophet with musical and magical
abilities, is assumed to have introduced fresh teachings from Thrace
by approximately the 7% cen. BCE. These teachings have been
identified as incorporating a distinct ‘cultural change.’ (Grafand
Johnston, 2007, 58-61). Pythagoras is the supposed founder of
aphilosophical and religious movement in Samos in Southern Italy
in 6™ cen. BCE. Pythagoras is considered one of the ‘stock
ingredients of cultural memory’ (Riedweg, 2013, 47).



74 8 - @m0nedn 8O @Bt @@, 24 ®EISE, 2016/2017

Absence of a central authority

The absence of a central authority whose specific focus is
the demonstration of the main core of the teachings of Orpheus
and Pythagoras obstruct an accurate understanding of the scope
of contribution for which each personality is responsible for
pioneering a tradition of a way of life in Greece. Inaccuracy of
information had circulated in scholarship for nearly four centuries
that the authority of Orpheus and Pythagoras has been noted as
equally doubtful (Macris, 2009, 25). It is difficult to ascertain which
teachings originated with Orpheus and Pythagoras, which ones
evolved later and were actually absorbed by the later groups
claiming descent as Orphic and Pythagorean. Neither Orpheus
nor Pythagoras are reported as having committed their doctrines
to writing. But a large number of texts have been identified as
devoted to their teachings. The number of poetic works attributed
to Orpheus increases from the Hellenistic period onwards some
of which were directly related to the Orphic poems of earlier
periods, while others continued to reflect some features of style
and the name of Orpheus (Herrero, 2010, 32). The strong presence
of Pythagoreans in Magna Graecia until their persecution in the
middle of the 5" cen. BCE has driven scholars to conclude that
Orphism originated in Magna Graecia, mingled with Pythagorean
doctrines, and then spread to the rest of the Greco-Roman world
(Rossetti, 2013,63-71; Ullucci, 2011, 60). On the other hand there
is a strong assumption that since Orpheus is usually mentioned as
prior to Pythagoras, the Pythagoreans adopted some of his
doctrines while they are mentioned together, with no indication of
the direction of the influence (Bernebe, 2013, 117). From around
400 BCE authors sometimes ascribe Orphic texts to Pythagoreans
while Orphic poetry was regarded as Pythagorean (Herodotus,
Histories, 2.87, Diogenes Laertius, 8.8). It is highly credible that
Pythagoras and his followers, the Pythagoreans, composed or
commented on Orphic literature (Centrone,2005, 7529;
Herrero,2010,141). Onomacritus, writing under the name of
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Orpheus, has been testified as a Pythagorean (Herodotus,
Histories, 2. 81). Brontinus the Pythagorean is supposed to have
written two Orphic texts. These two texts were considered as
Orphic by Clement of Alexandria (Strometies,1.21.131).

Two of the most important sources of the teachings of
Orpheus are the Gold Tablets and the Derveni Papyrus. Within
the scholarship of ancient Greek religion the study of Orphic Gold
Tablets is central (Edmonds, 2011,3). It has been successfully
examined that the Gold Tablets are Orphic (Bernebe and San
Cristobal,2011,101). However the authority of the Derveni
Papyrus is dubious (Betegh, 2004,64-5; Edmonds, 2008, 16-
17). The Derveni Papyrus is at present viewed as transmitting
knowledge of the teachings of Orpheus in two levels in its edition
which includes the Orphic poem and the commentary on itand in
its analysis of religious facts which consist of the original one
provided by priests and believers, and the commentator’s
philosophical interpretation (Bernebe, 2010,77). Most of the
methodological approaches do not testify to a connection between
the Gold Tablets and the Derveni Papyrus. One obvious reason
could be the absence of continuity between Greece in the 5™ cen.
BCE and that of the 3" cen. CE (Graf and Johnson, 2007, 57).
Although abundant the absence of accurate sources denies a clear
idea ofthe role of Orpheus in Greek religion ( Macris,2009,23).

A series of pseudo-Pythagorean writings made their
appearance, as early as the 4™ cen. BCE or as late as the 1% cen.
BCE. Most of these were attributed to the name of some ancient
Pythagorean member. Different interpretations merge in to different
strata of tradition throughout the history of Pythagorean scholarship
which point to the understanding of Pythagoreanism as ‘contradictory
and multifaceted.” (Cornelli, 2013, 36). It has been suggested that a
Pythagorean in antiquity was anybody connected at least with specific
doctrines and rules of behavior, which where associated with the name
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of Pythagoras, while the understanding of all this was changing from
one generation to another (Zhmud, 1992,167). One reason for this
inconsistency seems to be the central mode of transmission of his
teachings, the akousmata, orally transmitted maxims and precepts
(Thom, 1994, 94;Thom,2013,77-112). The Akousmata, as opposed
to the Mathematikoi, or those who focused on an intellectual
understanding of the master’s doctrines, preserved the Pythagorean
dietary and ritual regulations (Thom, 1994,104-5). Akousmata, are
not necessarily attributed to Pythagoras as they existed in the form
taboo even before Pythagoras (Thom, 1994,94).

Myths and Anecdotes

A majorissue in determining the exact nature of the personalities
of Orpheus and Pythagoras is that they are often embedded in the context
of myths and anecdotes. The profile of Orpheus reveals a strong mythical
and anecdotic aura. Evidence from the Classical period locates themusical
skill of Orpheus within the fold of a mystical frame. Orpheus attracts the
animate and inanimate world through the medium of music (Aeschylus,
Agamemnon, 1629-30;Euripides,Bacchae, 560-2).The capacity of
taming (animals and even the divine realm) envisions the shamanistic
powers of Orpheus for which he was popular in antiquity (Nilsson, 1935,
187-8; Macris,2006,302). No convincing proof exists on the actual
infiltration of shamanism into Greece from northerners, specially,
Scythians and Thracians (Zhmud, 1992,165). The impact of shamanism
on Orphism has however attracted scholarly research and the tendency
expands in the reconstruction of Orphism in connection with magic
(Edmonds, 2008,27-28). The magical element attached to Orpheus
becomes clearer when Attic red-figure vase paintings depict his descent
to Hades (Heath,1994, 165). However, the interpretation of vase-
painting, which has been a topic of interest, on the basis of poetic,
especially tragic, accounts, is ‘notoriously problematic.” (Heath,
1994,167). Moreover, Orpheus was considered as a pre-eminent author
of amystic doctrine, an initiation which was literally a rehearsal for
death (Seaford, 2005, 602).
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The image of Pythagoras is embedded in a similar mythical
and anecdotic frame (Macris, 2006,32-33; 2009,24; Thom, 2008,67-
8). Sciences demarcated as Pythagorean medicine, music, arithmetic,
astronomy and divination often merge in to the context of magic in
Greece (Macris,2006, 303). It is assumed that the cultivation of these
sciences may have depended on the practice of vegetarianism and
bloodless sacrifice and taboo on wine and sex (Macris, 2006, 306). A
significant element in myths and anecdotes related to the personality
of Pythagoras is his claims of an alleged divinity which is recorded in
reports of Iamblichus and Porphyry (Philip, 1959, 191;
Barnes,1997,112). Pythagoras is said to have spoken to animals and
birds (Iamblichus, Life of Pythagoras, 13; Porphyry, Life of
Pythagoras, 23-5). He is described as the Hypoborean Apollo
(Porphyry, Life of Pythagoras, 2) while also possessing a golden
thigh (Porphyry, Life of Pythagoras, 28). It has been considered
that there is nothing to suggest, and no reason to assume that Porphyry
and lamblichus drew on sources or a tradition apart from the main
stream of biographical and philosophical-biographical literature (Philip,
1959,194).Biographies of mythological characters in Greece are
“famously confused and contradictory.” (Heath,1994,167). The oral
tradition and biographical descriptions, which often incorporate the
legendary element of the tradition ascribed to Pythagoras, seem to
have produced an archetype of divinity (Macris,
2006,304;Beer,2010,35). This tradition may have been founded on
the circulation of a previous tradition (Macris, 2006,298-299). Within
this tradition that gave prominence to Pythagoras, the ‘Pythagorean
model’ was applied to many semi-legendary figures of the Archaic
period like Abaris the Hyperborean, Epiminides of Crete and Zalmoxis
of Thrace who were not only disciples of the master but also considered
as deified (Macris,2006,306).

Inconsistency of source producers
The available sources on Orpheus and Pythagoras do not
reveal consistency on account of the individual objectives of source
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producers. Available sources of Orpheus range from myth,
iconography, funerary inscriptions, papyri, vase paintings, sculptures
and mosaics, to philosophical and/or religious treatises. The range
of this material blends hearsay and folklore, into more realistic
forms of literature in the Classical and Hellenistic periods such as
epic poetry, comedy and tragedy. The main sources of Orpheus in
the Classical period range as drama and philosophy. Aristophanes,
the Old Comedian, whose dramatic purpose is certainly not the
analysis of religious teachings, mentions that Orpheus is credited
with a ban on bloodshed (Aristophanes, Frogs, vs.1030-1036).
That the name of Orpheus associates an ancient mode of life which
consisted of abstention from meat and bloodless sacrifice is located
in the context of Plato’s discussion of laws of civilization (Plato,
Laws,6.782c¢). Hippolytus, as represented by the tragedian
Euripides, personifies chastity and more importantly celibacy, a
feature proverbially ascribed to followers of Orpheus (Euripides,
Hippolytus, 951-2). Literary genres of the Classical period thus
indicate that Orpheus was traditionally known for soul purification,
which were believed to be achieved through the mediums of
vegetarianism, bloodless sacrifice and celibacy. A non-literary genre
like iconography, the standard form of representation of Orpheus
from approximately the 6™ cen. BCE to the Christian era, reveals
his concern for all creation as he is represented as playing the lyre
among animals (Possekel, 2008, 1). Surviving archeological
evidence of Orphism, however, is in conflict with its alleged
asceticism and puritanism (Betegh, 2004,71-3). It has been
contested that a strict regime of asceticism pertaining to Orphism
was enforced in Classical and early Christian thought on grounds
of purity (Edmonds, 2008, 29-30). There is discrepancy between
the evidence of the Classical period and later periods specially,
from the Hellenistic period and beyond. The evidence in the Papyri
Derveni, which dates to the Hellenistic period, does not mention
that celibacy and non - meat consumption were imposed on the
Orphic initiate. The practices of the two categories of Orphics,
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the orpheotelestai and the clientele of the orpheotelestai, may
have fluctuated between submission to vegetarianism and not
(Betegh, 2004, 69). Despite these fluctuations among source
producers, the fundamental teachings of Orpheus were reachable
and understandable for the masses in the popular forms of
vegetarianism, bloodless sacrifice and celibacy.

A literature survey of evidence related to Pythagoras tends
to be even more problematic than that of Orpheus. The tradition
of secrecy shrouded in both his character and his teachings prevent
an accurate knowledge of his doctrines. The fragmentary and
cryptic evidence to which the ancient Greeks were exposed to,
both in the very life time of Pythagoras and after, was clearly due
to some leakage in the fraternity or some deliberate exposure.
That Pythagoras advocated the theory of non-injury to animals is
noticeable in evidence in the Classical period (Xenophanes, ft.7).
The same theory is seen in evidence in the early centuries CE in
both the genre of biography (Diogenes Laertius, 8.36) and
Neoplatonism (Iamblichus, Life of Pythagoras,68; Porphyry,
Life of Pythagoras,7). Evidence dating from the Hellenistic period
to the early centuries CE is specifically important for the light they
throw on the mode of life in the Pythagorean fraternity. A noticeable
strand in these sources is that they often provide conflicting evidence
of'the teachings of Pythagoras. Hence, the image of Pythagoras
fluctuates between as one promoting a vegetarian diet and not
imposing a strict ban on consumption of meat. One reason for this
inconsistency could be that the source producers were not
necessarily followers of Pythagoras and that they were not aware
of the original teachings of Pythagoras although they were writing
just a century after the master’s alleged death. Next is that their
immediate concern was not specifically the depiction of the
teachings of Pythagoras. They may be simply recording what was
commonly known as Pythagorean in their specific social
environment. There could be discrepancy in the knowledge to
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which they had access to, may not have been what Pythagoras is
said to have taught in the early school. Hence the conflicting
evidence in reports of source producers representing diverse genres
and chronological phases. In the Hellenistic period Aristotle records
that Pythagoras imposed a ban only on the consumption of
particular types of meat and fish (Metaphysics, A5 986 a 30).
Aristotle also notes that the ban included abstention from specific
parts of animals (Rhetoric,B23 1398 14). More confusion arises
in much late evidence. The grammarian Aulus Gellius, of the 2"
cen. CE reports that Pythagoras consumed the flesh of sucking
pigs and kids (Noctes Atticae,4.11=f1.25). Some source
producers like the well-known Greek biographer, Diogenes
Laertius refer to Pythagoras as enjoying a vegetarian diet (8.9,13).

Diversity of interpretation of sources

The apparent inconsistency of available material related to
Orpheus and Pythagoras has made it impossible for modern scholarly
academia to compare the objectives of source producers and arrive
at solid conclusions. Academia is therefore driven to provide diverse
interpretations of sources. Sources on the Orphic ban on bloodshed
have been interpreted variously in recent scholarship. Ervin Rohde’s
explanation is that the ban is imposed not on the act of slaughter but
on the consumption of slaughtered animal (Rohde, 1925, 357). Some
decades later E. R. Dodds offered fresh insight to the positions of
Rohde by his focus on the testimony of Euripides whose reference to
Hippolytus as a hunter contradicts the traditional image of Orpheus as
advocator of non-violence (Dodds, 1955, 148,169). 1. M. Linforth
asserts that when Orpheus taught men to refrain from murder and
cannibalism while also replacing a meat diet with cereals the effort
was asingle process in the growth of civilization ( Linforth, 1973, 69).
Linforth’s commentary did not lose its inspirational value for later
scholars. Fritz Graf observes that Hippolytus could have been a
caricature who is both vegetarian and sectarian (Graf, 2011, 67).
Focusing on the observations of Walter Burkert and Jan Bremmer,
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Gabor Betegh is of the opinion that there is no consistency as to the
Orphics being viewed as meticulously following the traditionally ascribed
teachings of Orpheus and that not all Orphics were vegetarian ( Betegh,
2004, 70). The evidence from the Classical and early Hellenistic period,
does not offer a clear idea of who could be described as ‘Orphic.’
The Derveni Papyrus indicates that those who could be associated
with Orpheus are often located in two different levels, the wandering
priests circulating teachings of Orpheus and the initiates of Orphic
mysteries (Betegh, 2004, 69).

A tradition has developed to accept that Orpheus influenced
Pythagoras in most ways. The idea persists that Pythagoreanism was
concemed with many of the doctrines or questions that are also associated
with Orphism. This has contributed to the growth of a tradition of
knowledge with overlapping evidence. Among ideas shared by Orpheus
and Pythagoras nothing is more convincing than the conception that the
soul is entombed in a body as a consequence of having committed a
transgression, a key Orphic idea which has been viewed as being
incorporated in to Pythagoreanism (Bordroy, 2013, 174). Transmigration
of souls is not known before Plato except in Pherecydes (Bernebe,
2013, 127). Modern scholars disagree on its real authors (Bernebe,
2013, 128). So do the ancients (Bernebe, 2013, 131). The Pythagorean
theory of the soul which is being subject to punishments or rewards
reveals an Orphic origin although it is free from the ritualistic dimension
ofthe Orphicidea of soul purification from the long process of the cycle
of reincaration through abstinence from meat and bloodless sacrifice
(Bordroy, 2013, 169).

Conclusion
A plethora of difficulties that arise in the attempt to examine
the authenticity of the surviving evidence of Orpheus and Pythagoras
prevent the exact knowledge of what the personalities stood for in
antiquity and what they actually communicated to succeeding ages.
The surviving evidence of Orpheus and Pythagoras has however
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driven ancient and modern scholarship to comprehend a reasonably
satisfactory image of these personalities.
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Ratnavali is a Sanskrit drama about a beautiful princess
named Ratnavali, and a great king named Udayana.
It is attributed to the Indian emperor Sri Harsha (606—
648) and it is a Natika in four acts. Udayana, King of
Wathsa, is both valiant and romantic. The Udayana
legend is found in both Jaina and Buddhist literature.
There is a marvelous poetic convention; it is called
kavisamaya of Sanskrit poetry. It represents a concept
world of ancient Indian Poets. Sanskrit poets used the
kavisamaya to create some poetic flavor and verse is
also used extensively in Sanskrit drama. This study is
based on the Sinhala version of Ratnavali, translated
by Piyadasa Nissanka. The focus of study is how
the writer used kavisamaya to create entertainment
in this drama.
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Meeran (mi:rd;) is a poetess who belongs to
medieval period of Hindi Literature. She was
considered a devotee of Lord Krishna. Some
scholars highlighted Meeran as a poetess who is
merely in love with Krishna. But Prof. Arvind Singh
Tejawat's scholarly work mi:ra: ka: dzi:van criticizes
all above orthodox beliefs. His book on Meeran
emphasizes her struggle against traditional Hindu
customs such as sati and other patriarchal practices
in Rajasthan. According to the author the voice of
protest is the prominet theme in Meeran's poetry
and love and devotional theme is subordinate.
Tejawat's book plays an important role among other
research work. Hence he has analysed literary,
archaeological and historical resources as well as
hearsays related to Meeran. The aim of this paper
is to convey Tejawat's new dimensions towards
Meeran to the Sri Lankan Sinhala speakers. This
paper highlights that Tejawat's scholarly work mi.ra:
ka: dzi:van is equally important to Indians as well
as to foreigners who are interested in Meeran and
Hindi Literature.
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Hindi immigrant literature in universal
Immigrant literature

Hasara Dasuni Hirimuthugoda

Immigrant literature is generally referred to as the
literature composed by immigrants; people who are
living away from their traditional homeland. The
enhancement of technology and globalization during
the post-colonial era have vastly resulted in the
popularity of the universal experience of migration
and immigration when compared to previous
centuries. Thus the emergence of immigrant
literature is evident simultaneously with post-colonial
literature. It is considered that immigrant literature
came into the spotlight as an independent genre in
1980s. Moreover, it is believed that it is not
compulsory that the particular writer is an immigrant
himself or herself as long as he or she occupies the
themes regarding actual experiences and mentalities
ofa diaspora. The distinct characteristic of immigrant
literature is that it is not based on any theory,
philosophy or political viewpoint but influenced by
the true experiences of immigrants. Immigrant
literature engages themes like cultural dichotomies,
discrimination, identity crisis, alienation and
displacement, nostalgia, generational gap, problems
ofadjustment and assimilation, etc. Indian immigrant
literature which portrays the life of Indian immigrants
is famous among the immigrant literature of other
nations. Hindi immigrant literature addresses the
Hindi speakers nationally and internationally about
the immigrant experience. There were references
of Indian immigrants even in early 20" century Hindi
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literary work yet they lacked the portrayal of cultural,
social and psychological struggles of Indian
immigrants. Hence in the post-colonial context,
international Hindi immigrant literature can be
identified in two main categories. First category,
Hindi immigrant literature, is evident in countries like
Mauritius, Fiji and Surinam and it mainly depicts the
life of Indian immigrants who emigrated there as
labourers during the colonial period. Hindi immigrant
literature in Western countries is considered to be
the second category which is enriched with the
experiences of Indians who immigrated in search of
abetter standard of life and with the dilemma faced
by their descendants regarding their true identity.
When compared with the first category of Hindi
immigrant literature, the amount of literary work
composed by the second category immigrant writers
is considerably abundant. Gatherings of Hindi
immigrant writers, Hindi magazines have offered a
platform to enhance the standard of Hindi immigrant
literature. Thus Hindi immigrant literature is
prominently developing in many forms of literature
such as poetry and prose, depicting the experiences
and mentalities of Indian immigrants and offering
emotional security to Indian diaspora by discussing
their own struggles of life.
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The Suthra Pitaka of the Khuddhaka Nikaya con-
sists of fifteen books, the seventh of which is known
as the exposition of Prethavasthu. This exposition
was translated into Sinhala language during the lat-
ter half of the 19% Century. This book was com-
posed with the intention of redeeming mankind from
sinful acts and urging him towards meritorious deeds.
It contains 51 very interesting stories. It contains
stories that were common in India during the time
of Lord Buddha and even other stories which were
popularly known after the death of him. However,
some critiques believe that the stories recorded in
the Prethavasthu exposition lacks creativeness. But
examined very closely, one may be able to notice a
large number of creative and imaginative features
in those. A special feature of those is its similarity to
many of the ancient art of Sinhala stories. There-
fore, the aim of this study to carry out research on
that topic. The study is within the confines of the
Prethavasthu exposition and books of ancient Sinhala
prose. The research is based on primary and sec-
ondary sources. Under the primary sources, books
such as Amavathura, Buthsarana, Saddharma
Rathnavaliya are selected while secondary sources
are post-period controversies of various commen-
tators. The ancient aesthetic of Sinhala stories and
the Prethavasthu exposition are taken separately and
the differences, similarities their creativeness are
compared. The findings of these are introduced into
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the literary area of the research. And it is expected,
that by doing so, new knowledge will be imparted
by my.
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The Buddha image at Amaravati: An independent evolution 135

Main argument

In recent studies of Indian Buddhist art, an important
theory developed by Alfred Foucher is the "aniconism" in relation
to the Buddha image. In The Beginning of the Buddhist Art, he
states "[ W]hen we find the ancient stone carvers in India in full
activity, we observe that they are very industrially engaged in
carrying out the strange undertaking of representing the Buddha
without Buddha... Such is the abnormal, but indisputable fact of
which every history of Buddhist art will have the outset to render
account."! Relying on this statement, Foucher supposes India was
introduced to the superior heritage of Greek sculpture which
stimulated the anthropomorphic images of the Buddha in India.?

The most argued subject behind his theory is the icon of
the Buddha, represented through aniconic symbols in the early
phase of Buddhist art. The evidence can be traced through Sanchi
and Bharhut. Depending on these evidence and theories, many
studies that focused on the Indian Buddhist art assumed that “either
the Buddha image was entirely avoided from the Buddhist art or
favored by the aniconic representations.” This has also led to the
popular assumption that the Buddha image in the form of a human
figure was first introduced to India under the royal patronage of
Kushan, during the 1% century CE, during which one can evidently
find the establishment of Mahayana Buddhism.*

Contrary to this assumption, scholars argue that the depiction
of the Buddha image was an innate concept in Indian tradition mainly
due to the fact that 1) the impetus for creating the Buddha image
was rooted in indigenous beliefs and sculptural traditions® and 2)
recent excavations have identified some images of Buddha that
belonged to the pre-Kaniska era where typical Indian characteristics
can be observed.® It is in the South that represented its art in the
ancient form centering its tradition of Vengi (2™ century BCE to 3®
century CE) at Amaravati. Particularly in the last two centuries BCE,
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the delicacy of the modeling, the slimness of the over-elongated
limbs, the powerful character of the bodies, and with it all, a sensibility
and keenness of movement were distinctively of local origin.’

This particularly reflects that the theory of aniconism
expressed by Foucher does not contain a broad understanding of
Buddhist art of India, but is limited to the Buddhist centers, mainly
of Gandhara, which had been exposed to the Greek cultural
confluences. On the other hand, religious centers like Amaravati
apparently represent aniconic and iconic representations of the
Buddha at the same time which are in no way similar to those of
Gandhara. Therefore, in compliance with the foregoing arguments,
facts, and evidence, my proposition is that the theory of aniconism
developed by foucher should not be employed as a ‘fact of which
every history of Buddhist art will have the outset of to render
account® in an in-depth study of Buddha image developed in India,
due to the fact that there are other centers like Amaravati which
typically illustrate both aspects at the same time with a distinctive
appearance. Because Amaravati developed its own model of the
Buddha image which always combined aniconic and iconic
representations, it was able to resemble its own model and a style.
Thus, itis important to examine the typical tradition of art that evolved
in Amaravati, which obviously contrasts the theory employed by
Foucher and emerges as a background to redefine the traditional
concept of the appearance of the Buddha image in India. Thus, the
intention of this paper is rendered to reveal some matters arising in
relation to the representation of the Buddha at Amaravati, which we
cannot observe in Gandhara. The problem of controversy is
discussed under following outcomes: 1) Significance of the aniconic
representations; 2) Iconic representations; 3) Iconographical
characteristics; and 4) The concept of "Mahdapurusa, " illustrated
in two traditions. Thereby this paper intends to reveal several facts
that were not attended to by Foucher.
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Background of the Study

In conforming with the main argument of this paper,
Amaravati as a Buddhist center with its distinctive tradition, two
major factors can be identified: 1) Amaravati is the only locality
where we can find both aspects at the same time, and 2) The
development of the unique model which is different from the other
styles and which enabled it to spread its characteristics in later periods
in and around Asia. In both these aspects, Amaravati demonstrates
atypical, indigenous scholarship in representing the teachings and
characteristics of the Buddha which is far different from neighboring
traditions. Since it is not a nightmare in Amaravati Buddha image, it
is important to find what possible circumstances provided the
particular environment for the distinctive characteristics to represent
the Buddha in the most delicate human figure than that of Gandhara.

On the other hand, Gandhara and Mathura resemble a
distinctive relationship due to their geographical and artistic
distribution, whereas Amaravati developed as an individual tradition
for which it grasped much of the refined qualities from the native art
and crafts as well as subsequent influences from neighboring
traditions.” The tradition that evolved in Sanchi and Bharhut might
have provided the idea of symbolic representations of the Buddha,
while its native inspiration is more obvious and stronger in both
aniconic and iconic carvings. This, in fact, resulted in recognizing
Amaravati sculptures as an exclusive tradition among the broad
spectrum of Indian Buddhist art while the Buddha image is considered
aremarkable development of the same tradition. Thus, it helps to
propagate the assumption of a distinctive development of the Buddha
image devoid from the influence of Graeco-Buddhist tradition.

Historical Background
Before moving onto the problem of discussion, it is
important to have an understanding of the particular development
as aunique Buddhist center and the establishment of its art tradition
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as awhole. The following categorization of the traditions derived
in Indian Buddhist art, depending on its geographical distribution,
indeed, reveals the establishment of distinctive regional styles,
though the tradition created by the Kushans demonstrated some
considerable influence.

1. Mathura in North Central India

- Asequel to those of Sanchi and Bharhut
2. Gandhara in the Northwestern provinces

- The style of Greaco-Buddhist art.
3. Southwestregion

- Theart of Amaravati."

The establishment of Amaravati as a unique center in this
regard appears to be of much significance since it evokes some
controversial facts compared to the Gandhara school of Buddhist
art. One of the major events in this regard is the representation of
the Buddha in aniconic and iconic forms, demarcating a significant
turning point in the Buddhist art of India, which Foucher does not
take into consideration.

However, it is accepted that no original settings of the
Amaravati Buddhist center can be identified. The ruins of a stupa
at Amaravati known as the Maha Chaitya was exposed as a
result of the archaeological excavations at the right bank of the
Krishna River by the end of the 18" century CE. According to the
expositions, the stupa is presumed, to have an anda of 435 ft in
diameter and 100 ft (30 meters) in height surrounded by a sculptural
rail about 13ft high when complete. The original stupa was also
said to have been built by Asoka, by sending some of his
missionaries under the leadership of Mahadeva, to establish a center
in the particular region.' During the later Satavahana period, when
the centre of the empire moved further to the east, numerous stupas
were established at Amaravati and Nagarjunakondai, leaving a
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collection of reliefs belonging to what is known as the Amaravati
School behind. The evidence found so far reveals a sufficient amount
to summon the identical development of Buddhist art in Amaravati
in which one can find the images of Buddha beginning to appear.'

In addition, the evidence revealed from the area and its
existence in between the maritime route, significantly proves that the
region might have had a particular development with the foreign
communications. Accordingto Hiuen Tsang, who had been studying
Abhidharma in one of the 20 monasteries prevailing during his time,
people from India, Ceylon, and China visited the great city called
Vijayapuri, a place for learning and pilgrimage.'® Particularly in
Nagarjunakondai, one Vihara named Sthala had been dedicated
to Ceylon (Sri Lanka) where, according to the inscription found,
Ceylonese monks were accommodated.'* In addition, the remains
of Roman coins prove that the region communicated with the Western
World in trade and commerce; hence, the back and forth inter-
cultural exchanges are obvious.'> The particular circumstances
evidently explain the strong relationships that Amaravati had with
South and East Asia and with the West even before the influence of
Kushans through Gandhara.

Thus, the history of the Amaravati stupa coincides with the
history of Buddhist architecture from the time of the Buddhist Mauryan
emperors from the early years of the 3™ century BCE to the late 14"
century CE. However, the first classical monuments of Amaravati stupa
with its decorative sculptures is said to have been built and carved
under the patronage of the Andra rulers around the same time of
Mathura school of sculpture. Significantly, the carvings have rather
followed the bas-relief traditions of Bharhut and Bodhgaya, but
incorporate some of the new features which characterize the tradition
of Mathura and Gandhara. In later developments, single statues of the
Buddha were copied from those of Mathura during the 3™ century
CE."® The comment of Robert Knox is worthy in this regard because
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he emphasizes, "[TThe long history is complex and linked to the rise
and fall of several dynasties as well as to the growth and decline of
Buddhism in the particular region.""’

Depending on historical and archaeological evidence so
far found from the site, the entire history of the site is divided into
four main phases

1. Earlyperiod - 2"century BCE -1% century BCE
2. Second Period - 1% century BCE-100 CE

3. ThirdPeriod - 100 CE-150 CE

4. FourthPeriod - 200 CE-250 CE."

Considering the characteristics of the above periods, those
of the earliest fragmentary sculptures, dated back to 200 BCE are
more or less similar to Bharhut and Sanchi. However, they exhibit the
stiffhess characterized by awkward poses void of flexions. The face is
vaguely dull and the peculiarly shaped eyes are slightly sloping. The
lips are mere humps, coarsely beveled. The fingers are either straight
like drumsticks or flatly bent without any natural shape.' The second
stage (1% century BCE-100 CE) shows some flexibility where some
early stages of Buddha represented in human form s highlighted, while
depicting his life symbolically. The period bears subtle characters, which
are more graceful and natural. The popular symbols were the Trisula,
animal patterns, the lotus in a Pirnaghata and naga.*® The third
period (100 CE-150 CE) is important in relation to the construction
of therailing, but the delicate characteristics of the human figures are
also observed. In the fourth period (200 CE-250 CE) the figures are
fairly tall and stretched to make it slimmer yet producing distinctive
elements in the human figure.?!

The above mentioned are the noticeable characters in the
tradition of Amaravati which distinguish it from those of Gandhara:
the taller and slender human forms resulted in more delicate and
artistic motifs in the region. In general, the motifs and icons
representing human figures, animals and vegetation were more
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elastic and were treated more elegantly than in the north.* Besides
due to its influential nature from the northern and eastern parts of
India, however, its products enabled the Amaravati sculptors to
develop and establish a distinctive tradition which is entirely different
from Gandhara. Therefore, the following examination proves that
its own tradition, rather than being influenced from Gandhara, has
inspired the creation of the Buddha image at Amaravati, to recognize
itas a distinctive Buddhist center, evidence Foucher might have
considered before arriving at his conclusion.

1 Significance of the aniconic representations

The main subject of the discussion, the Buddha image at
Amaravati, is represented side by side through the symbols as well
as actual representations in stately figures of round and heavy forms.
However, the common character in both these representations is
the depiction of the same Great Person. Thus, most of the reliefs at
Amaravati illustrate life stories of the Buddha, historical events, as
well as festivals and Maithunya scenes, providing inspiring themes
from the existing society for the skill of the sculptor. Each scene
depicts some emotional experience of life, and so much endowed
are they with aesthetic excellence and dramatic quality ...which
endowed some fine qualities to the Amaravati Buddha image.”

With regard to the aniconic representations at Amaravati,
two important facts are revealed: 1) the emphasis of his appearance
rather than the absence or avoidance; and 2) moving from aniconic
to iconic version within the same form and theme. Deeply observed
are the symbols exercised; the foot prints, the wheel of Dharma,
the Bodhi Tree, the Stupa, empty throne, and other elements which
have been purposely included into the reliefs so as to represent its
incidental value. Thus, by representing him through different
symbols, the sculptors have typically emphasized the significance
of the event that took place through actual time and space.** Hence,
such an indication should not simply be ignored as a symbol or the
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non-application of humans figure, but the simple representation of
the Buddha, otherwise.

For example the panel motif of a pillar at which four women
are shown, steeped in beatific rapture, beholding and worshipping
the Buddha, where his presence is indicated by the impress of his

foot (Fig. 01). Zimmer states:

"The almost unlimited power of Hindu God to represent
physique in its boldest, which is evident in some of the
remains of the Indus valley civilization, represented here
in a different, yet new transfiguration. The feeling
elaborated in this depiction clearly opposes the heroic,
supernatural indication but, an innocent soul-force of
the flesh. In turn, this has become the vehicle of pious
emotions and the holy delight in worship.?

Another important example of the Buddha's foot print is
the illustration of a naga-king and his two queens approaching
from the right of the scene to pay homage to the Bodhisattva
Gautama as he crosses the river Neranjana to the tree of
Enlightenment (Fig. 02). In conformity with the early tradition, the
bodhisattva is presented by his foot prints, which can be seen on
either shore of the water. Celestial beings ascend nearby with
offerings to pay their worship.

"The watery realm is indicated by aquatic birds sporting
on the surface, the two shores are suggested by the
trees... The devotion of the serpents and gods and the
flight of birds center about an invisible presence whose
progress can be traced but whose form is not to be
grasped by a being who is Lokottara, above (Uttara)
mundane/ realm (Loka). According to this elaboration,
Buddhahood goes, not to be grasped yet visible to the
inner visions of animals, gods and devotees."?

Among the relief panels that describe the episodes from
the life of the Buddha: the dream of Maya and the birth of Prince
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Siddhartha are of much significance (Fig. 03). In this relief, though
he has not reached enlightenment, the Bodhisattva (Buddha to be)
is represented in the most serene manner that he is fitted for the
most venerated figure with all his endurances and the superhuman
quality, even before he attained enlightenment. It is evident from
the figures that compose the sacred event of nativity; the gods are
represented as somewhat bigger than the humans and attendants.
Queen Maya, standing in the foreground has been illustrated similar
in size to the gods. Between the four gods and the queen is a
footstool or a low pedestal, evidently the place on which the
bodhisattva took his stand and uttered his lion roar of victory:
"The leader am I of all the worlds."*’

This elaboration simply justifies that the descending nature
ofthe Buddha is transcendental and indescribable in that he is a
divine person who qualifies for the most veneration.”® At the same
time, they reveal the specific time and space where the event
occurred and the explicit nature the Buddha appears. For instance,
the representation of the Dream of Maya' is repeted in different
panels. This is obviously not a mistake or the lack of thematic
evidence, rather the way the sculptor promoted its ever present
actuality of the incident. As described by Stella Kramrisch, "[ W hat
matters is not that it once happened, but that in all its importance. ...
The repetition of the same scene in several compositions on the
same monument is the feature cognate with the timelessness in the
rendering of each composition."”

Along with the foregoing examples and many others
exhibited elsewhere in museums and collections,*° scholars attest
that the representation of the Buddha through symbols is not merely
of his absence, but the elaboration of his personal characters known
to the sculptors, and that is the particular way they conceived the
Enlightened. Considering this narrative elaboration of sequential
events; some scholars argue the particular nature as an influence
of Hinayana school where they constructed their own image of the
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Buddha, referring the Pali Chronicle, since they were fully
interested in the cult of image.*' Some scholars even argue that the
tendency was also receptive for those of the Mahayanists.*

If Ttake this fact into consideration, it is evident that Amaravati
has had some continuous relationships with Sri Lanka where Hinayana
or early Buddhist tradition was established, with its own model of
Buddha image before the introduction of Mahayanism or prior to the
impact of Kushans in India.** In addition, historical and archeological
evidence so far found from Amaravati and Sri Lanka proves the
communication through religion, art and culture.** Therefore, such
arguments are noteworthy in relation to the creation of the Buddha
image at Amaravati on the one hand, and the configuration of the
Buddha image in India as a whole which significantly negate the
theoretical understanding of Foucher, particularly because his
proposition of Gandhara Buddha image has nothing similar in this regard.

In addition to such depictions, the aniconic representations
also penetrate the fact of its own shifting towards the presentation
of Buddha as a human figure within its own framework. Such
evidence is exclusively exhibited on several panels in which 1) a
careful application of different symbols in one composition as well
as 2) the merging of the Buddha image in place of the symbol is
remarkable. Regarding the first instance, two compositions are
important. The first one; the Buddha is represented in a medallion
surrounded by a double border of lotus petals in the form of a
flaming pillar surmounted by the #riratna above an empty throne
with cushion (Fig. 04). Seated and standing around the pillar are a
number of male figures, both monks and laity mostly with hands
raised in Anjali Mudra. The two attendants stand on either side
of the throne at the back and hold chowries (fly whisks) in honor
ofthe Buddha.** The second, a fragment of a short section of the
coping represents the First sermon of the Buddha in the form of a
Dharmacakra on a pillar surmounting an empty throne above
which is a part of the Buddhapada (Fig. 05). On either side of the
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throne are standing and seated lay worshippers. At the top left,
two flying dwarves, one with a drum in one hand and a drumstick
in the other, and to the right are a pair of male figures, possibly
carrying a musical instrument.*

Considering the second observation, what is remarkable
from the recently-discovered panel is ‘neither a non-figurative
subject nor a Buddha. Instead, it shows clearly that the Buddha
image 1is placed upon a throne. The focus of the relief is a
rectangular throne, behind which is an asvatta tree. Upon the
throne rests a roundel bearing figure of the seated Buddha
displaying a gesture of reassurance with his right hand. A pair of
foot prints appears below. To the far right and rear of the pictorial
space, a portion of the roofed pavilion is visible"’ (Fig. 06).
Another example, a panel found from a slab, shows on its upper
frieze the seated Buddha being tempted by the two daughters of
Mara, the evil one, prior to his Awakening, while the rest of the
events are portrayed by symbols (Fig. 07).

A panel of noteworthy scenes, representing the Buddha in
human form in different occasions along with symbols, proves the
intentional application of both aniconic and iconic elements (Fig.
08). From the left is a splendidly active procession of a mounted
elephant and rearing horses with rider, foot soldiers, and musicians
bearing a conch-shell trumpet and a drum. This group is leaving
from an elaborate city gate in a brick built wall on top of which is
atrio of people looking down at the procession of Suddhodana
from Kapilavastu at the time of the Buddha to his birth place. To
the right of the stupa, the Buddha performs the miracle of levitation
before a group of adoring monks and laity. Seated further to the
right in front of the trees, the Buddha with his followers preaches
to his father and the attendants, all of whom raise their hands in
Anjali Mudra.** According to Barret, Buddha is represented here
three times symbolically and iconically, without his usual halo
elaborated in Gandhara art.*
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This evidently proves that the employment of the symbol as
well as the human figure is an intentional application rather than the
avoidance of the human figure which, according to Foucher is the
aniconism. With regard to the representation of Buddha at Amaravati,
all such symbols provide a specific understanding of the Buddha's
personal character deployed by the sculptor as well as his teachings,
in addition to his previous life stories elaborated in jataka stories.
Therefore, it is apparent that all such depictions are relevant and
belonged to a certain time and space where the particular incident
occurred. Thus, what is highlighted in Foucher's theory of aniconism
is the lack of further studies or the negligence of Indian Buddhist art
other than Gandhara. Thus, the most significant question raised about
the discoveries of the pre-Kushan images which represent aniconic
and iconic representations of the Buddha, is "What and who has
been communicated through veiled references?"* What s highlighted
in this contrasting theory is the development of the Buddha image in
the form of a human which is also traced during the early periods
before the Gandhara influence came into being.

2. Iconic Representations

Moving beyond the symbolic appearance to that of the
human figure, Buddha image at Amaravati highlights several facts.
Swarup's account is quite strong in this connection.

Amaravati Buddha is not the ideal of Indian divinity: itis a
transitional type. In all the art of Amaravati we see Indian sculpture
passing from the naturalistic school of Asokan epoch into the
idealistic school in which the Indian art reached its highest
expression. The simple unsophisticated naturalism of the Bharhut
Art and Sanchi sculptures is beginning to change hae into a very
pronounced style of an academic character, but wholly different
from the style of Gandhara, though in detail Gandhara or Graeo-
Roman type frequently occur.”
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It is highlighted that the Buddha image at Amaravati was
not intended for worship as what Kushans expected by introducing
the same in and around Gandhara. Nonetheless, it does not
penetrate any divine or supernatural qualities (which is discussed
below under the 3™ factor), yet follows the natural expression of
the human quality (Fig. 09 a & b).

Thus, the figure of the Buddha at Amaravati was the result
of necessity: neither an accident nor an influence that it became an
object of worship. Symbols might have served their purpose for a
time; but the desire for an anthropomorphic form, which Hinayana
tradition apprehended, especially when the folk worshipped
different deities in such a form and to attract the same community
for the new religion, must have been very strong and no doubt
accounts for the appearance of the Buddha figure. And what was
the model for it? A Buddha statue is not a portrait in the sense that
it was a true copy of the Buddha's personal features. Indeed, such
statues are documents of moral heroism, revealing his inner
calmness and sovereignty which is independent from the gracious
intervention of any superhuman divine powers. They are models-
not symbols-of the highest human attainment. Their beauty is that
of spiritual virtue.** Thus, it has become a form suggestive of a
statue which portrayed a great contemporary spiritual person. A
typical teacher, in seated pose similar to most seated Buddhas,
legs crossed, right hand raised in the attitude of teaching and left
hand resting on the knee is carved at Bharhut* which can be easily
grasped as a dependable specimen for Amaravati sculptor.

Moreover, the achievements of the highly original sculptural
aesthetic with extraordinary craftsmanship to produce a highly
decorated stupa with a range of statues elaborate a transitional phase
of the Buddha image. The significant fact in this respect is the
illustration of the character of Buddha through symbolic elements
which was a common model for the Sanchi and Bharhut sculptor*
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as well as the human representation of Buddha for which they had
the knowledge from the native cult beliefs.* It is assumed that the
image type of Amaravati would have had the impact from Mathura,
but the massive character of the body being softened in Amaravati is
a remarkable character for scholars to assume its southward
movement. Therefore, the modern understanding about its identical
development is as a much native/? which was inspired by southern
school of Buddhism* which also patronized several Buddhist schools
in Campa, Siam, Khemer, Java, Sumatra as well as Cambodia.*’

Thus, it is apparent that the Amaravati's representation of
Buddha contrasts from those of Gandhara flourished under the
Kushan power (1*-3" century CE), which patronized the belief
ofidol worship. The fact behind this concept was the belief of
God who could be visualized in the likeness of a living thing creating
the first schism in India; the result of which was the establishment
of Mahayana Buddhism. According to the new tradition, Gautama
Buddha was elevated from the position of a teacher to that of a
God and came to be regarded as the embodiment or incarnation
of the particular teaching. Kanishka as the royal supporter of
Mahayanism, patronized this schism where it was exposed through
the vast range of Buddhist art, particularly the Buddha image.*
Thus, the Buddha and Bodhisattva images became supreme and
ubiquitous and were considered objects of adoration which resulted
in making the images in a larger scale.”

Therefore, they have rendered their Buddha in the likeness
of the divine figures of the Graeco-Roman pantheon, which is in no
way similar to the Indian character applied in Sanchi, Bharhut or
Amaravati.* Briefly, the imported elements are the halo, hair arranged
in wavy curls, straight profile, classic cut eyes, the curvy lips, and
supple and deep folds of the garment arranged in the fashion of a
Roman Toga. The image of the standing figure of Buddha at Takt-i-
Bahi bears an unmistakable resemblance to the Greek-Apollo type
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in the execution of the head and pose, and with the Roman statue of
Augustus in the rendering of the drapery (Fig. 10). The same elements
can be observed in the representations of the seated Buddha with
crossed legs in the characteristic of Yoga posture’! (Fig. 11). In
translating the Apollo-ideal, two things may have influence. First,
the character of the Greek God, not only as the leader of the muses,
but also as the nature god (Helios) in both phases he found his counter-
part. To conform to the old Indian nature-worship, Buddha's epithets
had become chiefly those of the light—god so much so indeed and
attempted to deny his historic existence and made him an old sun-
god.” Secondly, they appealed the Indian characteristics described
in Silpa texts to assimilate the Graeco-Roman elements to the
Buddha image out of which emerged a novel tradition contrasting
the ideal concept of the Buddha in India.*

Several factors revealed through the particular
representations are: 1) The development of the Buddha image at
Amaravati does not portray any venerating ideology or use as an
object of worship; 2) It does not provide any hint relating to the
superhuman quality that was the ideology of the images flourished in
Gandhara; and 3) The slimness and the elasticized body shapes
penetrates the totally Indian character developed in southern part
rather than the stiff, massive, masculine qualities to entertain the
Buddha as a super hero. Thus, it is apparent that Amaravati
represents both native Indian style and the foreign influence, yet
preserving the indigenous art tradition at its best. The possible
outcome appears to be more humane than that of Gandharan though
the Buddha was represented as an Enlightened Person with perfected
qualities. The notion derived its origin much from the Vedic religion
to the designation of Cakravartin where Amaravati sculptor found
aroom to represent the religious leader. Therefore, it appears to be
mostly Indian where they could illustrate the spiritual, matured qualities
of the Great Man than that of Gandhara which elaborated the quality
of asuper hero through its physical appearance.
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Yet, the theory developed by Foucher has created several
controversies regarding the origin of the Buddha image, where it
still regards Gandhara images as the earliest and to their appearance
at Mathura and Amaravati simultaneously only in the next century.
But, itis obvious that the graceful figures at Amaravati with soft
form and softer clothing have nothing in common with the
mustached or top-knotted Graeco-Buddhist images with
exaggerated muscular form and sharp folds.** Thus, one faulty
mistake history still follows is the conclusions elaborated to offer
credentials to the Gandhara image, simply due to its massive number
of images which made it popular among the tradition. It is of
appraisal that the Gandhara School produced the Buddha images
with significant characteristics which later influenced different art
traditions in India and elsewhere in the Asian region. However,
rather than taking the fact into consideration and its popularity as a
key point, scholars should not assume it as the predominant author
of the Indian Buddha image. Thus, follow up studies are necessary
to explore the actual grounds. If there are such motivations, the
theories accounted by Foucher would have to be revised in order
to construct a new theory on Indian Buddha image.

3. Iconographical characteristics

The iconography applied in creating the Buddha image at
Amaravati provides significant information to assume its identical
style. The mild and softer bodily and anatomical characteristics,
and essentially employed symbolic elements created its own image
of Buddha which is in no way, similar to Gandhara image that
exhibit the modification of Hellenistic vision. The blonde faces and
the tunics synchronized with the prevailing cultural milieu and are
adopted unconsciously into a local style in deed, resulted in creating
the Gautama Buddha as a being with a solid physical appearance
with muscular progression.* Hence, the main difference between
ancient art and the art of Gandhara is the evolution of the Buddha
image from foreign models. In fact, the idea of the Buddha was a
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result of two religious addendums for Kushans who patronized
the Gandhara Buddha image, since it represented a particular
religious philosophy.*

Obviously, the two religious philosophies approached the
same goal from different perspectives in that Amaravati represented
the Gautama Buddha as a human being whereas the Gandhara
observed it as a Greek God with supra-mundane qualities and
divine powers. It is therefore apparent that Gandharas lavishly
applied the predominant concept to the later developed Mahayana
Buddhism that the Gautama Buddha was a concept which
represented universal teaching in a human form. What is significant
in this distinction is the avoidance of the "appearance of the Buddha
as a beautiful man with a shaven face; the Greek Apollo type
....suggestive of Imperial draped statues of the first century A.D.
inRome."*” The outstanding characteristics of Gandhara images
are "the superb execution with its clean, clear-cut chiseling and
elaborate decoration on the one hand, their air of foppishness and
swagger, eminently suited to a royal prince. Of any expression of
spirituality in these statues, there is not a trace."**

The important elements, henceforth, are the halo, and the
hair arranged in a wavy curls, straight profile, classic cut of the eyes,
and the curves of the lips. In Gandhara Buddha image, the pedestal
on which the Buddha is seated has triratna or Nandi-pada
surmounted by the Cakra, which is a borrowing from the Sanchi
Torana. The Trirathan symbol is also placed on the throne in aniconic
representation of the Enlightened Buddha. What is particular is that
he is shown in bhumi-sparsa mudra touching the wheel under his
seat. By depicting many symbols to represent the different incidents,
Gandhara sculptors specifically used the Dharma Cakra mudra
along with the Wheel of Dharma to portray his superiority.*® This
elaborates the Indian characteristics employed by the Gandhara
School to presume it as an Indian, but failed to prove it in reality.
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On the contrary, the distinctive development of Amaravati
sculpture demonstrates some humane qualities of the Buddha which
always emphasized his teachings, rather than the super human
qualities represented by the Gandhara sculptor. Here, what is
distinctive in Amaravati is the penetration of the supreme human
quality of the Buddha in contrast to that of the Gandhara sculptor,
who aimed at revealing his physical stability, diverting it to highlight
his inner spiritual strength. Historians believe that the Amaravati
reliefs show some resemblance to the Gandhara and Mathura,
since there are non-Indian features in varying degrees. Though
they represent such characteristics, the most significant pieces found
from the Stupa certify that it exhibits native Indian art which
elaborates the Middle and South Indian traditions.®

One such character that deploys the superhuman qualities
from the Gandhara and Mathura style is the garment, with its folds
and curves, though it derives to some extent from the Hellenistic
drapery of the Gandhara figures, which is radically different from
that of the Occidental, Graeco-Bactrian tradition. The lines and
curves are conceived and rendered not as actual costumes but as
an expression of the spiritual calm, harmony, and serenity that radiate
from the reposeful presence of the Enlightened One. The drapery
is found to leave the right shoulder bare, with its folds indicated by
incised lines and overlapping ridges, which explored an artistic
rhythm opposing the heavy garment, highly engraved with deep
edges which covered both the shoulders visualizing a Greek
demigod.®! The curled Usnisha was occasionally employed to
imply the ascetic notion rather than the imperial majesty. The face
and the head were narrow and slim, the eyes half closed, and the
thin line of the lips obviously reflected the quality of native art rather
than the Gandhara image.

In so elaborating, the Amaravati sculptor conceived the
Buddha as a living receptacle of supernal wisdom, conferring peace,
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and yetremaining as a tangible human being, a model of the highest
human attainment, or a Man at the peak of spiritual perfection.
"And in conformity with its humanistic conception, the cosmic
symbol of the lotus pedestal is omitted. The figure stands-like
Gautama himself- on the ground."®> Again this has become a major
issue for modern scholars to assume its relationship to south, to
stress its own natural development. The focal point in this respect
is the typical Sri Lankan tradition which did not encourage the
lotus as an ornament at the base in Sri Lankan Buddha image at its
early stage, though various Indian traditions reflects on them.

However, this elaboration suggests that Amaravati has
sustained its own tradition which is devoid of the elements employed
by the Gandhara sculptor that it made a significant impact on
Southeast Asian Buddhist art by integrating it with a tradition familiar
to the south rather than the north. Thereby, Amaravati stands as a
unique center with aniconic and iconic appearance of the Buddha
which was finely developed and established within its own
framework, despite the constant impacts through various
communications. However, Foucher's implication of the theory of
aniconism, having no clear interpretation of the Indian art in broader
terms and avoiding the other regional developments in Indian
Buddha image, accumulates the credential to the Gandhara Buddha
image simply due to the fact that it evolved on a major scale and
was established as an object of worship, which subsequently spread
to the East Asian region with the spread of Mahayan Buddhism.
Thus, itis obvious to see the influence of Gandhara Buddhist art in
general, to assume the qualities of its tradition in the countries where
the Mahayana Buddhist tradition spread. However, this does not
reflect the construction of the Buddha as a human figure in India
which is a result of the introduction of the superior heritage of
Greek sculpture by Kushans, as Foucher highlights.
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Yet, the simple fact with regard to the Amaravati School is
its unique development of the Buddha image which never encouraged
image worship and was employed in the same manner as it applied
the symbols to illustrate the life of the Buddha and other important
events inreligion as a whole. And its travelling through maritime and
land trade routes was South and Southeast Asian region, which
welcomed the early Buddhist tradition. Therefore, massive statues
oridols of worship are barely known to Amaravati as an eye-catching
instrument of Buddhism. Therefore, Foucher might have considered
particular facts and regional developments of the Buddha image when
pointing the Gandhara image as the introduction of the
anthropomorphic forms of the Indian Buddha image as a
consolidating point of his theory of aniconism.

4. The Concept of Cakravarti/ Mahapurusa

The foregoing examples reveal that Amaravati Buddhist
sculptures obviously elaborate the aniconic as well as iconic
representations of the Buddha at the same time in order to illustrate
the Buddha's life and other co-incidents relating to Buddhism.
Though both these elements serve the same purpose of
representing his teaching and the supreme personality, the image
of'a human figure possibly provided him a divine super human
quality yet acquiring spiritual maturity. This representation is entirely
different from those of Gandhara where fleshy and muscular
characteristics were employed by Kushans with a Bactrian
background. The most important fact in this regard is the idea of
Masculine divinity familiar in the west® where the gods and
goddesses were considered heroes with supra mundane qualities.
Thus, most of the Greek Gods were represented through the manner
which elaborated the masculine quality and the same was followed
to illustrate the humans to elaborate their super human qualities.

Indeed, the background for such a development was the
common concept of universal emperor or a monarch in east and
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west in different perspectives, in that it assimilated into religious
and political environments, in varying degrees. Whereas the concept
was already conceived in India from the vedic period, the
appearance of Alexander the Great in India as the head of a
powerful army, the so-called attitude of the universal Monarch or
cakravartin evolved in the west presented for the first time to the
Indian Aryans. In fact, it is the symbolic wheel which played a
major role in occult power, which was also the prerogative of the
cakravartti, as well as his physical peculiarities. The concept was
so systematically established and canonized in Buddhism as the
Wheel of Dharma, and the same was lavishly employed to
represent the Buddha in aniconic form, in Sanchi, Bharhut as well
as Amaravati. Significantly, the same was utilized by Hinduism, to
denote Vishnu. Thereby the Wheel of cakravarta became popular
religious attribute in Indian culture.* Thus, the distinction of the
concept of the Universal Emperor from the point of Buddhism
was developed by the Buddhist legends that the same Buddha, if
not perfected in his doctrine was to become the Cakravarti, the
monarch to the entire world. Hence, the wheel of the Cakravarti
is the symbol of Indian power and the wheel of Buddha is the
power of his teaching (Dammacakka).”

In the emergence of the Buddha image in varying degrees in
order to explore the concept of Maha-Purusa (Great person or
superman) or Cakravarthi (Universal Emperor or World-teacher),
different schools employed different physical qualities. To explore
the ‘Great Being' the Gandhara sculptors employed the
characteristics consisting of the thirty-two greater and eighty lesser
physical characteristics which have been described in Silpa texts
like Lalitavistara, Mahapadanasutta and Dharmapradeepika.
Thus, the thirty-two major signs which were included in the Silpa
texts, particularly, the protuberance (Usnisa), the Uran or tuft of
hair between eye-brows the mark of wheel, 7risula and so forth
were the major characteristics of Gandrara Buddha images.%
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Nonetheless, it also employed the deeply engraved, toga-like robe;
sharp-edged, fully-opened eyes; moustache; and many other
elements to represent his masculine inheritance.

However, the figure of the Buddha most popular with the
sculptor of Amaravati was entirely different and seems to be that
of Cakravartin in monk dress. This concept glorifies the being as
entitled to perform sacrifices and study and teach Vedas. The claim
in relation to the Buddha is that he was a great teacher who
sacrificed himself, if not otherwise he could have become a universal
monarch. The concept was finely adopted by the Amaravati
sculptor that they created the model with clenched left hand usually
caught the upper end of the robe (except when it lay freely on the
lap), and the right hand came down to suggest Abhaya rather than
the command for rain in its original form (Fig. 12a & b). Such is
the usual type at Amaravati, which is very early and traces are
found from Vedic. This form of Buddha is also identical with the
Chandrasekara and Vishnu images of the later period standing
with right hand in Abhaya and the left in Katyavalambhita.”

This character was, in fact, less Grecian and the inspirations
for the complete artistic form are found in the Indian soil and mind.
It was active and creative in the regional style and particularly
employed to elaborate the outside salvation of the body which
cannot escape from itself, yet plastically transmitted to receptacle.®®
In fact, the emphasis on the human aspect of the teacher of gods
and men- with regard to the Buddha, (as a man) who reached
fulfillment through an age-long career of enlightening self sacrifice-
belong to the period of early Buddhism and identical with the
doctrine of the Hinayana, the so called "Little Vehicle", established
in the tradition of the Ceylonese Pali canon. "Such characters along
with its spiritual calmness also foreshadow the more slender and
delicate grace and the inward-turned yogic absorption of the classic
Hinayana style of Sri Lankan Buddha image rather than the mirage-
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like apparitions of the Gupta Buddhas. The important fact with
regard to this contrast is the attitude of the former style of the
Buddha as a savior, as they represent him, is not a phantasmagoric
apparitions but a solid man."®

Itis evident from the monumental statue of standing Buddha
before the Ruwanweli Dagoba, belonging probably to 3-4™ centuries
CE reflecting the austere and massive monumentality of Buddhas of
the Andra period, yet evading the weighty bulk of those Andra
Buddhas (Fig. 13). The Ceylonese figures, slender and erect, have
preserved the pillar-like, statuesque bearing of the Yakshas but have
acquired a spirituality well befitting the representations of the fully
enlightened teacher and savior of the mankind. " Though we can
never predict of the pioneer in this task; it is apparent that Amaravati
must have followed the early Buddhist traditions with its strong
communications with the south prior to the introduction of the Buddha
image through Gandhara. Hence, Amaravati sculptor simply grasped
the particular aspect for the monumental Buddha figure from the 2™
century CE whose provenience from the ancient Yaksha pattern of
the pre-Buddhist era is clearly identified, yet elaborating massive
dignity. Hence, the product of the Amaravati Buddha is a fine blend
of these two concepts, more serene, reflecting the inner spirituality,
than in the Buddha image of Gandhara or Mathura where masculine
and physical conviction was emphasized. Therefore, what Foucher
highlights as the superb heritage is not a valid definition with regard
to the tradition of Buddha images that emerged at Amaravati. Also,
it penetrates the idea that the development of the Buddha image at
Amaravati is its own innovation even before the introduction of the
Gandhara School.

Conclusion
The foregoing facts and evidence, and the theories
developed by the scholars reveal that the origin and the
development of the Indian Buddha image have been studied from
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various points of view. Whereas some scholars suppose the Greek
influence, others suggest it as a result of Bhakti and the Yaksa cult
from which emerged the immediate examples of image making
and image worship.” Thus, the image created by the sculptors
was not the historical Buddha but a theological and philosophical
conception of Buddhahood. Undoubtedly, the legends and the
textual references of his body form played a major role in this
connection thus making a Man with Great characteristics. (Maha
Purusa Laksana) as described in different locations.”” With regard
to the origin of the Buddha image in India, some believe that Mathura
has developed its own image of Buddha before Gandharas where
it appeared as Yaksha, who excel above others of his kind by
being a Cakravartin, endowed with the marks of ‘Great Being.'
However, with regard to the origin and the development of the
Indian Buddha image, foregoing facts and evidence reveal that the
introduction of the Buddha image was not entirely an impact of
Kushans through Gandhara. The archaeological expositions and
other historical and cultural communications reveal the regional
developments of the Buddha image from a different perspective in
that they have developed an identical model which is entirely
different from the model introduced by the Kushans as a means of
the image worship. According to the examples of the Buddha image
belonging to pre-Kushan age from different locations found that
the notion had already been in Indian soil rather than being
influential. Nonetheless, the concept of the cult image was already
described in certain literature evidence belonging to South, even
before the introduction of the Buddha image by Kushans during
the 1% century CE. In fact, the Buddha image at Gandhara was a
result of the later developed Mahayana Buddhist ideology, by
elevating the personality of the historical Buddha to a divine being
with superhuman qualities.

It is thus evident that different regional traditions developed
their own form of representation of which aniconic as well as iconic
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forms are evident. Whereas some traditions entirely adhered to the
symbolic appearances (Sanchi, Bharhut), others had the tendency
of creating symbols as well as images developed through the
influence of their native models (Amaravati), in contrast to the view
of Kushans. Simply, their intention of such an application was the
illustration of his appearance rather than his absence. The significance
of these representations is the elaboration of actual time and space
which it took place, rather than creating a personal ideal for worship.

The representations of the Buddha at Amaravati is more
important in this respect, because through its aniconic and iconic
illustrations, the objective of the sculptor was not to create a divine
being or a heroic personality as patronized by Kushans, but to
highlight his teaching and inner most qualities that the Buddha
inculcated as a model for the moral behavior, out of the historical
and philosophical understanding of the Great Master. Therefore,
whether they represented the enlightened being through a symbol
or an image does not formulate any conception of the presence of
the Buddha without Buddha, or the absence of the image as
Foucher highlights, but the representation of the same person
through different forms to illustrate his inner spirituality.

Whether his personality was represented entirely through
aniconic symbols, or a combination of both aniconic and iconic
forms in the same panel was not a problem for the sculptor, since
his intention was to represent him through the manner which is
best-fitted. Such examples evidently prove that Amaravati had its
own origin and development of the Buddha image finely developed
through aniconic symbols to that of the image, both of which
represented as symbols not as figures of worship as promoted by
the Gandharas. And therefore, the product of Amaravati was entirely
native, which had its own impetus in the cult worship of Yaksha,
the concept was finely merged into the model of the Buddha,
Hence, the Buddha image at Amaravati is totally different from
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that of Gandhara, and developed and established before the
introduction by Kushans during the 1* century CE.

To conform to its own development, the iconographical
characteristics of the Amaravati tradition prove to be radically
different from those of Gandhara. Such elements are simply
employed to penetrate the inner most quality of the Enlightened
Being, with his philosophical understanding of the cosmology and
the practical conduct as the Supreme Being who became the World
Leader through his religious view, but not as a Universal Monarch
as represented in the image at Gandhara. Therefore, the subtle
qualities employed in the Amaravati sculpture can be recognized
as a fine blend of the native craftsmanship and the concepts of the
image, developed and established, in the canonical literature. The
result was an identical product which was 1) totally different from
the ideology derived from its northern developments, which some
scholars believe, was introduced by the Kushans, and 2) definitely
developed prior to the impact of the Kushans.

Therefore, what Foucher highlights as the superior heritage
of the Buddha image should not be applied as a model with regard
to the origin and the development of the Indian Buddha image, since
several Buddhist traditions and sites have evidently proved their own
identical developments of the so-called image. This is not merely
limited to India, but also applied to neighboring traditions, such as
Sri Lanka, where it developed its own model of Buddha image,
before the introduction of the Buddha image to India by Kushans.
Amravati, being located further southward than from its northern
school and having close communications with southern Buddhist
traditions, must have been exposed to different traditions, which is
more native than being foreign. The result was to develop its own
model depending on their world view which was nourished by the
early Buddhist tradition rather than the later developed Mahayana
tradition. Therefore, the concept of idol worship was not popular
at Amaravati. Instead, the sculptor's objective of the model of the
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human figure, though it evoked the inner spiritual qualities of a supernal
being, was nothing beyond his intention of employing it as a symbol.

Thus, such a mingle can never be disregarded as the
nonappearance of the Buddha image by favoring the Gandhara
school simply due to its popularity with the new religious
development. Indeed, the representation through symbols as well
as human forms at Amaravati served the same purpose of illustrating
the incidents of his life and relating events took place during the
period. Therefore, what Foucher highlights as the aniconism
derives the notion of the image worship which was patronized by
the Kushans due to their inherent nature of the worship of Greek
Gods. They applied the same notion to the personality of the
historical Buddha with what they understood as Buddhism from
the notion of Mahayana Buddhism, and developed massive
sculptures-in-round as an object of worship. Since, the early
Buddhism did not encourage the image worship, the Buddhist
Centers which practiced the Theravada did not develop such
images, yet developed their own model for the purpose which is
similar to that of a symbol. Therefore, the particular trend should
not be regarded as the aniconism, or the non-appearance of the
Buddha image, simply due to the non-popularity of image worship.
Therefore, it is evident that the theory of aniconism developed by
Foucher does not contribute to the vast range of examples found
from India with regard to the origin and the development of the
Indian Buddha image and offers no room to consult the regional
developments of the Buddhist art in India and elsewhere. Thus,
most of the studies conducted depending on the theory developed
by Foucher have led the scholars to develop faulty interpretations
without focusing on the defining facts and evidence. Therefore,
the modern scholars who review the identical developments of
different Buddhist schools in India and elsewhere have to re-think
and redefine the theories developed by several scholars that tend
the modern scholars to misinterpret the history, art, as well as their
distinctive cultural developments.
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Fig. 13 Samadhi Buddha image from Sri Lanka
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Onomatopoeia and onomatopoeia-mimetic
words are defined as, that which imitates the
natural sounds of a thing, It creates a sound
effect that mimics the thing described, making
the description more expressive and
interesting. Japanese is a language which uses
onomatopoeic and mimetic expressions very
frequently and they are considered as the most
difficult challenge for those learning Japanese
and for translators. In the present paper, some
basic information about morphological
features and phonological features of
Japanese onomatopoeic and mimetic
expressions will be provided, along with
reasons for having a massive number of
onomatopoeic and mimetic expressions in
Japanese.

%Eg&ﬁ»mnn ] _*El/_c rT/? I"Q
(onomatopoeia) | EWLWI#FiE L THEIEN D Z &M

© B.M. Udani Sugandika Balasooriya

3083, 2003 DPYe®EE10D BB IB B8, Oroetic 8. od. e, Sedeedmd,
00853 @90EB ©8elic), X8 ®SIDIBw BE yBu®Id,

@10y BW @t wegwe, 24 WEI, 2016/2017

@@ty B, e BBODEBIES.



188 3 - @120mEy 8W @mEBe wewva, 24 DEISE, 2016/2017

Study on Japanese onomatopoeia and mimetic words 189

Hbi. KELD, T/ R IBZELEEH%T S
LT, REDBEEFRTERELLIZE THhDH L
EEDOToNTWDiu, £IT, HWMEEK /<K
RIICEFEFATWELDTH D, BREEE - BAEFEICHA
LTIE Kk THAR0ME - ABROBYORE MEOD
BFOMMEZEEREMICRIETZEE] (BRES
PR MIBERERAD THEHILERDOITOATWLS,
BEEE SoICBBRBLERED 22122 t6h
%, AL, PEERIREATHLIDICHL, &BEG
AECEBYDOFEZRTRETHD., HETEE - #EE)
DIEVLZOHEDLAIZDONTIE, ChETELOH
BENNDNALLAEDITEY, HELYLTE
=, THEEE - EE] 2 TOE®RL SN 5D
[ZHELT, UTO&LSBERTEDIT=. £, 8%
KTLODS>H, AEOBYOEERT THFEl &,
BARADETCYEERT HEE) (25, RIZ,
BETREGLAIDBEORFERTIONS L, BE
MORKEEZRT LDE MEEE], £YOKEERT
L% NMERE] L L, TLTHREICADDERKE
RBAGLEDREEZRTILDE MHHEE) &L

fzo UTFHRENREFIhDEHTT,
BEEl bADA, CIFZ-2Z—, Tv»—, IF
HIfn, REBLEPE
BEEl: SHEIH, bvh, TAT3, [Ef=-—
h, EAEALSE

MHFREEE | . D& D, D525, &bhoé, by
Chy, EFAKYUE

BIREl: 5555, AablY, CACA, IFf=1Ef,
DADA, 1F5-&%

MEIEE]: LW LVS, 5o&Y, &Y, F=3F,
LA#AY, H<{Hh<{%u BERSE - HEEMR

Bo&ZFROIBRET-FHRAICRLIDEF. #
/T EROMRTH S, BEL/ T ERIZTDONTED
MR ENZL, TERFEICEA /T ERAEE
[CHEEL. BREBEOI—S5BEFELTLS] ELVSE
RABFEET S—A. THEOL/ 7 FRIFEXEICA
FTHEWEEBETHD] EWVWSERLFET S, AR
DA/ < ERIFEIFE+ B, REOA/ < S RIEFR
EHA—BTREINION—BHITHIHN, <D
REAEI-h-o TS, BREBICKEEREDAF /< b
RFHEVDOMN, EEBICIFEREROA / 7 bRIEGEL
Dh, F-AXREDF/ T ERNENERAE, BARE
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DEFANDILE DS EVWSHEL LB, ThiFLE
HOh, 25 LE=#HZLOBENEIS,

B-oHFRIRET. XZEREPRT S8
TRDHBFRFEDNF/ T bR (FFE - BEFE) EUT
D& S IZFRT %,

TRNEHETHE-TWD] O TEHETH
MEBMEA /T bR, BRETHE. [EHEH)
EWSEIFEE—MREEE FD1 ZHAEDLETERRY
BN, RETIIHRETHE-FTREIT S EAZLY,
fz& ZIEX., TOHEHAXIE heavily (=rain heavily)
#E-T. “Itispouringrain.” ERIETHIEN
TE%, HtbAA “Rainis falling heavily.” &H
pouring D& AR #{E > T “There is pouring.” &€&
2CEBLTED,

BEDF/ T FROESE
—MEIICA /T EREVZE, BEE (HFE
EBEED) LHEEOBMELTHELNIDHAERT
Hd, |MEFBELVODIE, REOHROYEOLEZR
HEDFEETELESEEETY,. EXE TE—

[FFE&—1 A1 B E, BMEBFEELESDIL,
REMRADKEZIR-EOFEETLNICEZTNASLL
BLEDEEETY, EAE RofzYIELE
51 HE, DFEYERICHEETHIEEEELLIZLD
A TREE] T, BREELLGVLA. Tho LUiKE
ZEEIELI-ON T#EE THD,

------ BEE - BEEE. BAREICSEICHFH
L. BREZRBEOITHEELNTY .. K&
MAoE2TH, BRRFBFOLHEZEDN IFEMNS S5
BLHEELTLET iv,

HEDA/ < bR (onomatopoeia) &l&, F
JOTFRBTCEEERARDEZE TR INSGEELL
STEMNLTRETHELIIC, MENELNMLEKRTH

Y, BRERLEDAEICA FZZ—-YINNELTLS,

BRREZEZS (X mimetic words & S, FMNLEULV=6H
HMEEODLYEL., ETELIN=-E&HEAEEL TL
%)o v

DF Y. mimetic words & WNZ IEBFREEED =
EIZED, WIFY, BEOA/ T MRIZITHRREE(X
EENLBOOLAEBELEDRE, BRED T4/ <7 FR]

(. ZEEED onomatopoeia & mimetic words DA
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BT, EhoEBALRUICEREZHAL. @E FRECBREEOERER
EBTHERICEVDHD L EHARICLARLEERRE (D BE

ANELDAREMLN H D, R, 7/ T EREVSH BE a ie,oDdb, e 0 DENRLDAL
ECTHEE-BREEOMATEIT CLICERENHD Lo e DFFCHEERE - BEBHERE HEY R
FOICASHA, TTTIREHIZRNA/ T FR=§ DVWA A—DERIGLREANECRDS
FRE-BEEBELLCEZEDDS, GHEETH. nad., Bl zxI1E, TiFf->%Y |
onomatopoeia ($¥H:iE) & mimetic words (BFREZE (“devastatingly lose weight”), [F >33
DEA%IETEA E LT imitative words m% %, (“belch”), TRBAR 5| (“chatter”) &
BAREOL /I ERERFOA /T EROBZELE DRENHD., 1 DEIF, TE5E5] (‘o
LTLWAHRZRTH, HFMHLGT—2ZHLAITL twinkle”) HED LS RIS NI &, BE
TinlE, BAREBICEAL TIXEEE. BBEOmA DENZ LERT,

ERA. REEBEEFLTEHATLHOTIEHAL ZhIZHL, a,0 DEE NESIES] (“to
M EVWSRERHT 206 LG, XE0E breat into pieces”) "E5E51 (‘worn

X THABEODA /I ERICERTHEEICIE, BE

EBOERDEVNEZZTLALHHAT A, EEE.
HEHEEE | & B LVIE onomatopoeia and mimetic
words EBRHEICE o =AM, FEITXT HRMEHE
FondERS,

DESBRECTEVVIDEERT

(1) BEELAT
BE gz d bld KREVLDORTT«
TRAA—CDIDERTDICHL, &
Fk s, t,hlZhsWdn, ROT4TH
AA—DDEDERYT, BIZEF, TEoE
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51 (“cool”) & TEBE 5] (“rough”),
rEF5 &5 (“to twinkle”) & TEF¥L&E
51 (“glaring”)
ZZDENTHD,

(In  #s
WEE—MIC, BENTRIRITEHEND
A A—=TUNZIToND, THELHE v
( “inamess” ) [FZDHITHS,

T, CCTHSORRON TS BAREDOHE
ECBBELRLGINIERLFHEREL, ROL
5':$&&)T:o vi

BRI AE
TEID - MEEORIFEMAEICE, BMEORREEREK

REERT THREERIGAI TE=1E = (“struggle/bustle”) |,

[<o>&Y (“clearly”)] %G &, KEDELEFTIFiE
CTREEER L 2T S THREF TUHLUHM (2
E <) ( “shine brightly”) 1, TCTAHMNY (HEL)

(“brown”) | HE, KREMDERZEZHEDEDREEZLIR
Y5 BERIFEI MH-Y (EHD)
(“remarkably”) ], TEAEA (HUB) (“along”) |,
RESNE-EXORHKZERT MHERIFAI bL005
&Ly (7<) (Coften”) ], TH &< B &< (BRZEHT)]
(“often”)] WS BN LDLH B,

L EE R S

WS ODDEMZFHOEEFE - HEFEOFTHFLL
TECELEDARH D, 1-EZIE TLhios]
(“impatience”), Mf=HF=1 (“shaky”) & [~F
51, T~D2K ] EVWSHEBELTRVWLNESZENT
b, TDEDL, TP (“sway”) X THBH
L, Twidg), TTAZA] (“roll”) 1 TZTAIFS]
[CBATITTHAD] DESICEFEEEELTL
5303H5, LHL, TholIEEE - HEELID
BAANCELE-EONEINIFELEBASIATLVEL,

fr A&

ZEARAZE LTHEBIALLNEED (TLVBLS
(“impatience”) AHE D] OBV B (DAA—KD
LEIDEFREEELIZLD [ZF5F52) TUSK
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Vi PHAEHLETELNLED (BYHY -+
- INYf)) BH 5.

kaaA - KR

BRARE RIS, 8BTS - HEEORREHF - KEY
HORELSH D, HIAIK, TH=-EF-E (“halting) —1=
Ef=ELWL] TR B D (“slowly”) =K Hrh] <

ECE (“pickat”) =<K EWVN] BEDILDLH S,

UED LS, BEEBEBRBEIRLGRESL
BFoThY, ErDBEELU-LDLHDPT—E#H
BELBEEETEEOTIDEZSHETIHENI &
Hhomnd, BAREDOA /T bR NEH

BAREEA /T ERAETIEET, EFEIC
[Z#) 3000 EEHAHDI<x L. BAZEICITH 12000 &
DA/ I ERBHBHEEOLNTVEY . vi BARFEFE
EICHERTHAOEMNDP LGNS TLEL I, TS
FRIREBEOHFAZXTRTHDE, laugh=FEFHL T
X5, smile=W%X9 5. chuckle=I1F £XT.
giggle=< < F%K5, grin==+1 &9 5., simper

=fMRF=RLT=VY=V9 5. guffaw=[EH KL
295L. K SAHBIDICHR, BREIL TE5]
NEFZL] EBAMNMEBLINTVET, ZORDYIC,
V73521153721 TORY R T=v) 124
ZRIIASGASI AN EFKTADF /T IR
BHOTEEITFLRVDKRFEERADIENTEE
Y. BREBOBRANDLGLD S, BEE - REENS
LWOTIEBELNEESERESMICEH D K51, HEH
[CHSEOHEEBELZHADLLETSVSHBRICLELIONE
LAz, LML, ChIFFEREBERZHITEELT
Wb &SI2Bhhd,

------ B L ER S E THBERICRRENS
EEABEFELVSEENONIE, bEBHE
DEEDENETARZITECEAGLCTE, &
FSERITHORFEERRYT S EAARES
b\ E) —Ga—o viii
DFYBAXRBEOHRAMSDGN=HIZ, BERGE
[2F /I RS LDIT TGS, BEICEMETE
SEEREDT /I EREHEMNLF. BREDE
AL TEIE., EVWSRAMNRILT 5. HIE
DEEMDHHOND LT, MEFENA / T ERIE,
EETHHEEZRITBH. BRFETHEF+EET

197
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RETDDON—MRATHD, 2FYBAETIIEFA
[CIFEAEDEKR. ABAEFNTLVD, TDT=®
BADHICA /I ERBDERESNTNHEFE LR
&, BREOHFRIBNDVEVESICRASET
BDTHBE

1 BEE (BE) 04/ 7 MRIZBXREREEZEIZH
5&51, F (2001) X TEEFEOA/ 7 FROEHK
. BRELUEEIHIZZLY (p.25) &fEREL TL
%)

i HESFEE. O—LY X -RXR395v 7 (1999) [+ /
IEhR_PFELER—] <ALBHEMK i FHHH
(1998) [LE#s: (FRM))] BREE

il #HE— (1978) T#iE:E - HIREEEMIER) XBHE MBS
5B - HRRREETEA) FRNANEE

iv  IIOfRER (2003) [BES LD EIE 855 - REEHR
B st

v BEE (2004) TEEOF/ I EROZHA DX L]
[EEHPHRE] £ 105, THKE

vi BSFB®. O—LYX - RaA95v 7 (1999) [4/
T MR—JGELEKR—] <A LBHAR vii RENMY
(2005) T#ABRBEA~AK S ZZ] #AEL viii AD
¥— /L= (2014) TEKREEARE] £x54t

SEXH

EH— (1978) 5EE:E - MEEMSR XHE [#E
35 - BEAREEERAR] AMNAINEE
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b
o

EHE (2003) THHFHEZEDOHRERFDHEE — 8

Bl ZES EIZ —] RREERZRFRZFTEZNAE

FHE LTI/ X

HBPF AT (1984) MEE - SEBERR (BAXE —

FEEE) 1220 TI TREXIEXRFERREAXEZ] 22,

pp.1-17

HASFERE - O—LY X - 23095y vy 7 (1999) [#

/AR —BREEK —] < ALEHR

HFEZ (2003) [<KE{-EMYUT=WV! BRE>A/

T hREE - BEBEETELL] BRER

ISR (2003) &S LD EIE HE - HiEERE

] st

BER (2004) TEEDF/ I EROFEA D =X L]
EREMERE] F 105, mHXE

G



Ad

AI_|'5'I-E|.9_| E'sﬂEH%X-I Al

= o =1

dim

(Morphological characteristics of Sinhala)

I. V. N. Pathirana

The objective of this paper is to briefly discuss the
characteristics of Sinhala through the method and
theory of Korean Linguistics. A few definitions and
aspects of the morphological field of Korean
language are focused and compared with Sinhala
language. especially tried to classify Sinhala
vocabulary according to the word classes of Korean
language. Korean language is an agglutinative
language. The agglutinative language is a type of
synthetic language with morphology that primarily
uses agglutination: words or phrases are formed by
joining phonetically unchangeable affix morphemes
to the stem. In agglutinative languages, each affix is
a bound morpheme for one unit of meaning (such as

"diminutive", "past tense", "

plural”, etc.), instead of
morphological modifications with internal changes

of the root of the word, or changes in stress or tone.

© 1. V.N.Pathirana

3088, 00l >YEOICEED PR B8, ®wr0tic 8. od. 8. Sedeedns,
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In an agglutinative language stems do not change,
affixes do not fuse with other affixes, and affixes do
not change form conditioned by other affixes.

Sinhala is an inflective language belonging to the
Indo-Aryan branch of the Indo-European language
family. Sinhala blended with element that
represents lexical and grammatical meaning. In
Sinhala, it is not easy to analyze vocabulary and
grammatical elements (morphemes) like Korean.
And the change of the verb can be seen according to
the form of the noun. The adjective of Sinhala does
not use it as a verb, so it functions only as a
predicate when it describing the properties of
objects. Therefore, it does not function in the

imperative sentence and does work without tense.
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founding of Korea and Sri Lanka

G. Udani Priyangika Gunasinghe

It is a well-acknowledged fact that any country or
eny location of the universe owns attractive
identical anecdotal legends, which are known as
myths causing the creation of such country or
territory. These ancient mythologies, although
they have been created over thousand years ago,
are continuously existing into the future as they
prevailed in the present and past. Through these
mythologies there is a possibility of gauging the
social environment, culture and the thoughts of

people of the past.
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One of the main objectives of this paper is to conduct a
comparative investigation into the ancient legends which have
caused the emergence of Korean and Sri Lankan states, while
exercising an effort to promote awareness about the legends
related to the history of Korea among who are undergoing a
study course in Korean Language.

Creater of the Korean nation is King Tan gun who reigned
during the era of Gojoseon. There is an ancient myth connected
to the life of King Tan gun. Father of King Tan gun was the Son
of King Hwanun who ruled the heavens while the mother was
a bear who transformed to be a woman through a supreme
authoritative privilege. King Tan gun was born as a result of the
marriage of the above. Later on, the territory created by this
King became known as Korea. Similarly, the nation of Sri
Lanka also emerged as a result of the arrival of Prince Vijaya.
Chronicles report that Prince Vijaya’s lineage is a Sinha or Lion
generation. This research is conducted by exploring the
possibilities of similarities and dissimilarities between the two
countries considering the social environment and human
characteristics. It is believed that this paper will enable the
readers to understand the history, social environment and the

beliefs of people of both countries.
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