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.=K-Í;s jdofha úldikh ms<sn| wOHhkhla

ìfyaIa bkaÈl iïm;a

This article is a study of the evoluetion of Guna-
Riti concept of Sanskrit literary criticism. According
to  Sanskrit  critics  Alankāra, Guna-Riti, Rasa,
Dhvani, Vakrokti, Aucitya are included in rhetoric.
This article focuses on the Guna-Riti concept and
discusses  how  to  reflect  that  concept  in  other
Sanskrit literary concepts. Guna and Alankāra are
principles,  which help  to  increase  the  beauty  of
poems. However, Guna is a compulsory principle
and Alankāra is an optional principle. That is the
difference of those. The opposite concept of Guna
is Dōsa. Riti are the special usages of Guna. This
research  is  based  on  primary  and  secondary
sources. Sanskrit and Sinhala  rhetoric books are
primary sources and the explanations of modern
critics are secondary data. At the end of this article,
there is a discussion of the importance of GuGa-
Rīti Concept to Sinhala literature.

idrdxYh
Ndr;Sh ldjH úpdr jdohkays b;sydih jir oyia

.Kkl w;S;hlg Èj hkakls' ffjÈl hq.fha mgka u w,xldr
wdÈ ldjHdx.hkays uQ, îc meje;s nj fmfka' miq j w,xldr
jdoh" ri jdoh" èjks jdoh" .=K-Í;s jdoh" jfl%dala;s jdoh"
T!Ñ;H jdoh" wkqñ;s jdoh wdÈ jYfhka fï úpdr jdohka
úldikh jQ wdldrh olakg ,efí' fï ish,a, fmdÿfõ w,xldr
Ydia;%h kï mq¿,a jpkfhka y÷kajkq ,efí' fï ,smsfhka
idlÉPd flfrkqfha .=K-Í;s jdofha úldikh ms<sn|jhs' ldjH

© wdpd¾h ìfyaIa bkaÈl iïm;a
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" uydpd¾h Ô' fÊ' tia' úfÊfialr"

wdpd¾h fl!Y,Hd fmf¾rd" fcHIaG lÓldpd¾h kS,a mqIaml=udr"
udkjYdia;% mSG Ydia;%Sh ix.%yh" 24 l,dmh" 2016$2017
udkjYdia;% mSGh" le,Ksh úYajúoHd,h'

9' The Buddha image at Amaravati:
An independent evolution 134 - 170

Dr. (Mrs.) Prashanthi Narangoda

10' fmardfoKs .=rel=,h yd isxy, lúh 171 - 186
Ñka;d mú;%dks

11' Study on Japanese onomatopoeia and
mimetic words 187 - 199

B. M. Udani Sugandika Balasooriya

12' Morphological characteristics of Sinhala 200 - 218
I. V. N. Pathirana

13' A comparative reading on myths regarding
the founding of Korea and Sri Lanka 219 - 231

G. Udani Priyangika Gunasinghe



18 ë - udkjYdia;% mSG Ydia;%Sh ix.%yh" 24 l,dmh" 2016$2017 19

hk jpk .=K ixl,amfha tk mdßNdIsl mo yd iuHhla
olajhs'

.=K" Í;s" fodaI hk ldjHdx.hkays wdrïNh ms<sn| hï
woyila rdcfYaLrf.a ldjH óudxidfõ o ±lafõ' tys i|yka
jk wdldrhg ldjH mqreIhd ish orejka i;f<dia fokdg
ldjH Ydia;%h ms<sn| j wêlrK 18la b.ekaù h' tfia Wf.kqu
,o tu uqksjre ;uka W.;a fldgi ms<sn| úfYaI .%ka: l<y'
ta wkqj iqj¾KkdN Í;sh ms<sn| j o ëIK fodaIh ms<sn| j o
WmukHq .=Kh ms<sn| j o .%ka: rpkd fldg ;sfí'2

Í;s hkqfjka ye¢kajqfKa lúhd ldjH .=K ixl,kh
uÕska ksmojd .kq ,nk f,aLk l%uh fyj;a ud¾.hhs' mQ¾j
ld,fha § ta ta m%foaYj, lùkaf.a ks¾udKhkays mj;akd fmdÿ
,laIK i,ld N+f.da,Sh mokulska hq;= j ffjo¾NSh Í;sh
^úo¾N foaYfha Í;sh&" f.!ãh Í;sh ̂ f.!v foaYfha Í;sh& hk
l%ufhka  Í;s y÷kajd ;snqK;a mYapd;a ld,Sk j ldjHuh
,laIK u uq,a fldg .ksñka Í;s ye¢kaùug úpdrlhka W;aiql
jQ nj fmfka'

.=Kj,g úreoaO jQ ,laIKh jk fodaI ms<sn| wjfndaOh
lúhl=g jeo.;a jkqfha tajdfhka lúfha id¾:l;ajhg ndOd
muqKqjk neúka tu ,laIKj,ska neyer ùug h' we;eï úg
fodaIhkaf.ka je<lSfuka u ldjH .=K o bfí u wdrlaId
fjhs'

.=K" Í;s" fodaI hk ldjHdx. idfmalaI O¾u;d nj
jgyd .ekSu o jeo.;a h' we;eï úg mQ¾j úpdrlhka úiska
olajk ,o .=K" Í;sj,ska wkH jQ fjk;a .=K" Í;s mej;sh yels
h' ;j;a úfgl fodaI jYfhka ffioaOdka;sl j ú.%y lrk
,o ,laIK o lúhd m%lrKdkqnoaO jQ úfYaI w¾:hla idOkh
lrkq i|yd wjfndaOd;aul j Wmhqla; fldg f.k ;sfnkjd
úh yels h' ixialD; úpdrlhka mjd fun÷ jH;sf¾lhka
ms<sn| wjOdkh fhduq fldg we;s wjia:d olakg ,efí' .=K"

fYdaNdj flf¾ bjy,a jk O¾u;d iuQyhla jYfhks"
úpdrlhka .=K kï ldjHdx.h ú.%y fldg we;af;a' .=K yd
w,xldr hk fofla fjki .=K ks;H fyj;a wksjd¾h O¾u;d
jqj;a w,xldr wks;H fyj;a ffjl,amsl tkï wksjd¾h
fkdjk O¾u;d ùuhs' .=Kj, úm¾hh fyj;a Bg úreoaO
,laIKh fodaI kï fõ' fodaIj,ska isÿ jkqfha ldjHfha
fYdaNdjg ydks we;s ùuhs¦ rih ySk ùuhs' ldjH .=K
úúOdldrfhka ixfhda. ùfuka rpkd Í;s fyj;a ud¾. ìys
fõ' fuu .=K-fodaI-Í;s hk ixl,am ;=k tlsfklg iïnkaO
h' fï ms<sn| úpdrlhka úiska olajk ,o woyia idlÉPd
lrñka .=K Í;s ixl,amfha úldikh ms<sn| idlÉPd lsÍu
fuu ,smsfha wruqKhs' fuh m%d:ñl yd oaú;Shsl uQ,dY%h weiqre
fldg .;a wOHhkhls' .=K-Í;s ixl,amj, b;sydih;a Nr;"
Nduy" oKaãka" jduk" wdkkaoj¾Ok" l=ka;l jeks úpdrlhka
ta ms<sn| ±lajQ woyia yd u;jdohkq;a fuys § idlÉPd flfrk
w;r isxy, idys;Hfha § fuu ixl,amfha we;s Wmfhda.S;dj
o iudf,dapkh flfrhs'

m%fõYh
.=K hk jpkh jHjydr flfrkqfha hï mqoa.,hl=

fyda hï jia;=jla i;=j mj;akd idOkSh ,laIK ye¢kaùug
h' ukqIHhd ;=< f;afcda" n," ùr" mrdl%u Wodr;aj wdÈ .=KO¾u
mj;akd fia u ldjHhkays o idOkSh jQ .=Kdx. mj;S' tajd
ye¢kaùug ldjH .=K hk jpkh jHjydr flf¾' we;eï
úpdrlhka .=K y÷kajd we;af;a m%dK hk kñks' ukqIHhd
we;=¿ Ôùka m%dKh fya;=fjka Ôj;a jkakd fia u lúfhys
meje;aug o m%dK kï ldjHdx.h jeo.;a jk nj tu
kdulrKfhka meyeÈ,s fõ'

ixialD; w,xldr Ydia;%h ms<sn| isÿ lrk ,o bmerKs
ffioaOdka;sl ú.%yhla jYfhka ie,lsh yels" l%sia;= j¾I
m<uq jeks ishjig muK wh;a reøodukaf.a fi,a,smsfha i|yka
—iaMqg ,>q uOqr Ñ;% ldka; Yíoiufhdaord,xlD; .oH moH
ldjH úOdk m%ùfKak˜1 hkafkys ldjH .=K ms<sn| j o hï
woyila lshefjk nj fmfka' tys tk iaMqg" ,>q" uOqr" ldka;
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Nr; uqks olajd we;s ldjH .=K .Kk o oyhla u
fjhs' ta" Yaf,aI" m%ido" iu;d" iudê" udOq¾h" ́ cia" fi!l=ud¾h"
w¾:jHla;s" ldka;s" Wodr;d hkqfjks'

wNsu; w¾:h yÕjk" wfkHdakH iïnkaOhla we;s
mohkaf.a is,sá nj Yaf,aI .=Kh kñka o" Yíofha yd w¾:fha
ukd ixfhda.h lrK fldg f.k Yíoh;a w¾:h;a bfí u
jegySug ie,eiaùu m%ido .=Kh kñka o" w;s§¾> iudij,ska"
ksIam%fhdack w¾: fok mo yd ÿrjfndaO jpkj,ska f;dr ùu
ksid iu njla we;s ùu iu;d .=Kh kñka o" úpdrlhka yd
rislhkayg .%yKh lr .; yels úfYaI w¾:hla ldjH lD;shl
wka;¾.; ùu iudê .=Kh kñka o" fndfyda jrla weiqKq
jdlHhla mqk-mqkd lshkq ,enQj;a mdGlhd fjfyig m;a
fkdlrk fia fh§ ;sîu udOq¾h .=Kh kñka o" iudi iys;
jQ;a" úúO yd úÑ;% jQ;a" lkg ñysß yd Wodr jQ;a mohkaf.ka
hqla; ùu ́ cia .=Kh kñka o" myiqfjka WÉpdrKh l< yels
Yíohkaf.ka ukd f,i .<mk ,o ikaëkaf.ka o iquOqr
w¾:hkaf.ka o hqla; ùu fi!l=ud¾h .=Kh kñka o" f,dalfha
isÿ jk l%shd wdÈh ldjHfha meyeÈ,s j m%ldY ùu w¾:jHla;s
.=Kh kñka o" ÈjHuh pß;hla jgd f.;=Kq YDx.dr" woaN=;dÈ
rihkaf.ka wkQk j wfkal Ndjhkaf.ka hqla; ùu Wodr;d
.=Kh kñka o" ,S,d w¾:hkaf.ka iïmkak jQ m%ldYhla pkaøhd
fuka uki yd Y%jfKakaøsh wdya,dohg m;a lsÍu ldka;s .=Kh
kñka o" Nr; y÷kajhs'4 Nr; fodaI yd .=K ms<sn| j bÈßm;a
lr we;s fuu f;dr;=re mYapd;a ld,Skhkaf.a ú.%yhkaf.ka
fjkia ,laIK /ila m%lg lrkq ±l .; yels h'

Nduyf.a ú.%yh
l%sia;= j¾I i;a jk ishjfiys rpkd ù we;s Nduyf.a

ldjHd,xldr lD;sh Ndr;Sh ldjH úpdr .%ka: w;=ßka w,xldr
Ydia;%h ms<sn| j u rpkd jQ merKs;u lD;shhs' Nr;f.a kdgH
Ydia;%fhys w,xldr Ydia;%h ms<sn| j i|yka jkqfha kdgH
Ydia;%hg iïnkaO mßjdr f;dr;=re jYfhks' ldjHd,xldr
lD;sfhys w,xldr yd fodaI hk lreKq mD:q, jYfhka idlÉPd

Í;s" fodaI we;=¿ lsisÿ ldjHdx.hla ksYaÑ; j ixLHd;aul j
ú.%y lsÍug lsisÿ wd,xldßlhl=g yels fkd fõ' Tjqkaf.ka
isÿ j we;af;a ;;a ixl,amhka ms<sn| fmdÿ wjfndaOhla we;s
flfrk fia lsishï ú.%yhla isÿ lsÍu mufKls'

Nr;f.a ú.%yh
ldjH isoaOdka; ms<sn| idlÉPd flfrk merKs;u

uQ,dY%hhla jYfhka Nr; uqksjrhdf.a kdgH Ydia;%h ye¢kaúh
yels h' tys ld,h ms<sn| u;fNao mej;sh;a l%sia;= j¾I ;=ka
jk ishji muK jk úg iïmdokh ù ;snqKq nj ms<s.ekSu
wfhda.H fkd fõ' kdgH Ydia;%h kdfgHdamfoaY .%ka:hla jqj;a
ldjHh kdgHfha wdkqYdx.sl l,djla jYfhka i,ld lúh
iïnkaOfhka jeo.;a jk Pkaoia" w,xldr wdÈ isoaOdka; iuyrla
o tys idlÉPd ù ;sfí'  ldjH fodaI yd ldjH .=K ms<sn| j
tys tk ú.%yh o tnkaols'

Nr; uqks fmkajd fok wdldrhg ldjHhg iïnkaO
fodaI oyhls' tajd .+Vd¾:" w¾:dka;r" w¾:ySk" Nskakd¾:" tald¾:"
wNs¨ma;d¾:" kHdhdofma;" úIu" úikaê" YíopHq; hkqfjka
m%ldYs;hs' ióm kqjQ Yíohla uÕska m%ia;=;h ye¢kaùu .+Vd¾:
fodaIh hkqfjka o" j¾Kkd fkdl< hq;= fohla j¾Kkd lsÍu
w¾:dka;r fodaIh hkqfjka o" lrkq ,nk j¾Kkdj m%ia;=;hg
wod< fkdùu fyda wiïmQ¾K ùu w¾:ySk fodaIh hkqfjka o"
wiNH fyda .%duH fyda fhÿula fh§u Nskakd¾: fodaIh hkqfjka
o" tl u woyila mejiSu i|yd wúfYaI jpk fh§u tald¾:
fodaI hkqfjka o" woyi wjfndaO lr .ekSu i|yd fjka fjka
mo tlg .<md .; hq;= ùu wNs¨ma;d¾: fodaIh hkqfjka o"
m%dudKsl;ajfhka f;dr jQ hula mejiSu kHdhdofma; fodaIh
^kHdhdoa + wfma; hkq —kHdhfhka neyer jQ˜ hkakhs'& hkqfjka
o" jD;a;fhys lsis hï fodila we;s ùu úIu fodaIh hkqfjka
o" ikaê úh hq;= mo úikaê fldg ;eîu úikaê fodaIh hkqfjka
o" wl=rla fyda iajrhla ye<Su YíopHq; fodaIh hkqfjka o
Nr; y÷kajd ;sfí'3
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muKla hqla; jk nj;a10 w,xldr iys;" .%duH fkdjQ w¾:
iïmkak" kHdhdkq.;" wkdl+, jQ f.!ãh ldjHh jqj iqkaor
nj;a" tfia fkdue;s úg ffjo¾N ldjHh jqj ruH fkdjk
nj;a11 Nduy fmkajd fohs'

ldjH fodaI ms<sn| j o Nduy mD:q, ú.%yhla bÈßm;a
lrhs'12 tys we;=<;a fodaI .Kk 28la ;rï jQ úYd, w.hls'
fodaI ixl,amh ú.%y lsÍug fmrd;= j ta ms<sn| j Nduy
fmdÿfõ olajd we;s woyia lsysmhla fufia h"

—fodilg fya;= jk jpk ldjHfhys fkdfhÈh hq;=
h' ldjH ,laIKj,ska f;dr ldjHj,ska krl mq;%hdf.ka
fuka kskaod ,efnhs'13 lú;ajh fkdue;s ùfuka mõ fkd
msfrhs" frda. o fkd je<f|hs" o~qjula o fkd ,efnhs' kuq;a
l=lú;ajh m%;HlaI urKhlehs kqjKe;af;da mji;s'

kdlú;ajuO¾udh jHdOfha oKavkdh jd
l=lú;ajx mqk# idlaIdkauD;sudyq¾ukSIsK#˜14

ldjHd,xldr lD;sfha m<uq mßÉfþofha fkahd¾:"
la,sIag" wkHd¾:" wjdpl" whqla;su;a" .+VYío" Y%e;sÿIag"
w¾:ÿIag" Y%e;slIag" l,amkdÿIag hkqfjka ldjH fodaI 10la
fmkajd § ;sfí' fkahd¾: hkq w¾:h meyeÈ,s fkdùfï fodaIhhs'
w¾:h uqjy ùu la,sIag kï fodaIhhs'  wfm al aI s; w¾:h
fkd,eî hdu wkHd¾: kñka o" jdpHd¾:h i|yd m%isoaOd¾:h
fkdfh§u wjdpl kñka o" lghq;a; ksis mßÈ l< fkdyels
¥;d§ka fhdod .ekSu whqla;su;a kñka o" .+Vd¾:j;a Yío fhdod
.ekSfï fodaIh .+VYío kñka o" fjk;a w¾:hlska o hq;= jqj;a
jpkh lshk úg u wYa,S,d¾: yeÕfjk jpk fh§u Y%e;sÿIag
kñka o" wiNHd¾:hla yeÕfjk Yío fh§u w¾:ÿIag kñka
o y÷kajd we;' lgql jQ Y%e;shla f.k fok jpk fh§fï
fodaIh Y%e;slIag kï fõ' l,amkdÿIag hkq wiNHd¾:dÈh yeÕS
hk fia mo ikaê fldg fh§fï fodaIhhs'15

lr we;s w;r .=K" Í;s wdÈ ixl,am ms<sn| j idlÉPd lsÍug
o Nduy W;aidy f.k ;sfí' oKaãka jeks mYapd;a ld,Skhl=
yd iei÷j o by; ixl,am ms<sn| j Nduy bÈßm;a lrk
isoaOdka; jvd;a idOkSh ;;a;ajhl mj;akd neõ meyeÈ,s h'

ldjHd,xldrfha fojk mßÉfþoh wdrïNfha Nduy
.=K ms<sn| j ú.%y fldg we;;a tajd .=K fyda m%dK jYfhka
y÷kajd ke;' tajd ms<sn| ks¾jpkhla o tys fkd oelafõ' tfia
u kdgH Ydia;%fha oelafjk .=K oyh ta wdldrfhka u f.k
yer oelaùug o Nduy W;aidy fkd.kS' Tyqf.a ú.%yfha we;=<;a
jkqfha udOq¾h" m%ido yd ´cia hk .=K ;=k muKs' fïjd
fmdÿfõ ldjHfha W;alDIag Ndjhg Wmia;ïNl jk ,laIK
lsysmhla jYfhka muKla Nduy woyia lrhs'

Tyq udOq¾h kñka olajd we;af;a iudi mo nyq, j
Ndú; fkdflfrkakd jQ;a Y%jKSh jQ;a ldjH ,laIKhhs'5

fndfyda iudi mo Ndú; flfrk ldjH ,laIKh ́ cia kñka
y÷kajd we;s w;r —ukaodrl=iquf¾Kqms[acß;d,ld˜ hkak Bg
kso¾Yk jYfhka olajd ;sfí'6 iudi mo wvq jQ;a w¾:h iq.u
jQ;a ta fya;=fjka ldjHfha w¾:h mKaä;hdg fuka u ldka;djg
o nd,hdg o myiqfjka wjfndaO fldg .; yels jk ldjH
,laIKh m%ido kñka y÷kajd ;sfí'7

ffjo¾NSh yd f.!ãh hk ldjH fNao fol ms<sn| j
fuka u bka ffjo¾N ud¾.h jvd;a Wiia f,i ie,l=Kq nj
o Nduy oek isá kuqÿ8 tfia ffjo¾N" f.!ãh hkqfjka
ldjHh fnod fjka lsÍfuys w¾:hla ke;s nj;a th fudavhka
.;dkq.;sl;ajh fya;=fjka olajk kdu fNaohla muKla nj;a
kï ;eîu yqfola ta ta mqoa.,hkaf.a leue;a; mßÈ isÿ jk
fohla fyhska fuh b;d m%d:ñl ú.%yhla nj;a m%ldY lrhs'9

w¾: .dïNSr;dfjka iy jfl%dala;sfhka f;dr jQ ir,"
fldau, .=Kfhka muKla hq;= jk ffjo¾N ldjHh kshu
ldjH;ajfhka f;dr jk w;r ix.S;hla fuka Y%e;sruH;dfjka
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u we;' foaY úfrdaOh hkq hï foaYhl we;ehs fyda ke;ehs
W.kajkq ,nk foh ta iajNdjhg úreoaO whqßka ie,lSuhs'27 —
u,h m¾j;h foajodr jDlaIhkaf.ka nn<hs'˜ hkak kso¾Ykhs'
u,h m¾j;fha we;ehs iïu; j we;af;a foajodr fkd j i÷ka
.ia h' ta wkqj fuys foaY úfrdaOh fjhs' ta ta R;=j,g wod<
,laIK wdÈh úm¾hdi fldg fh§u ld, úfrdaOh kï fõ'28

—ó wU ;=re isys,a Èh ì÷j,ska nr jQ j¾Id ld,Sk udre;h
iqj|j;a lrhs'˜ hkafkys j¾Id R;=fjys ,d j¾Kkd fldg
we;s iqmsms ó wU ;=re jika; ld,hg iïnkaO ,laIKhla jk
neúka tys ld, úfrdaOh olakg ,efí' l,dfõ kHdhhkag
mgyeks ùu l,d úfrdaOh29 kñka o" O¾u" w¾:" ldu hk
;%sj¾.hg yd oKav kS;shg mgyeks ùu kHdh úfrdaOh30 kñka
o" O¾u Ydia;%fhka mejfik f,dal iSudjkag iïnkaO wdpdr
kshuhka W,a,x>kh lsÍu w.u úfrdaOh kñka o ye¢kafõ'

fulS fodaI yereKq l, miajk mßÉfþofhys m%;s{d
fya;=-oDIagdka; ySk hkqfjka ;j;a fodaIhla fmkajd § ;sfí'
fï wdldrfhka fodaI rdYshla fmkajd § we;;a Nduy tu
ixl,amh ms<sn| j olajd we;af;a idOkSh w¾: ú.%yhla neõ
Tyqf.a my; woyiaj,ska meyeÈ,s fõ'

—fhdok ms<sfj< wkqj ÿrela;sh jqj o iÿla;shla fjhs'
u,a ud,dfõ w;ßka m;r rgdjlg fh¥ ks,a jka fld< fuks'
ruKSh fk;. fh§fuka ls,sá wxckh nn<kakdla fuka
wdY%h ia:dkfha iqkaor;ajh ksid ifodaI moh o iqkaor fjhs'
—wmdKavq .Kavfï;kaf;a jokx jkfÊlaIfKa˜ ̂ mshqueish" Tn
j; u| m~q meye /¢ fldfmd,ska nn<hs'& fuys —.Kav˜ hk
moh wiqkaor jqj;a —mdKavq˜ Yíoh yd fh§fuka iqkaor j
;sfí' fï l%uh wkqj wfkl=;a widOq m%fhda. o idOq;ajhg m;a
jk nj Nduyf.a ú.%yhhs'˜31

oKaãkaf.a ú.%yh
wgjk ishjfiys rÑ; oKaäkaf.a ldjHdo¾Yh Ndr;Sh

w,xldr Ydia;%h ms<sn| m%n, WfoHda.hla we;s l< lD;shls'

fojk mßÉfþofhys Wmud w,xldrh ú.%y lsÍfï § o
ySk;d" wiïNj" ,sx.fNao" jpkfNao" úm¾hh" Wmudkdêl;aj"
wioDY;d" hkqfjka Wmud fodaI 7la fmkajd § ;sfí'16 i;r
jk mßÉfþoh uq¿ukska u fjka j we;af;a fodaI ú.%yh i|yd
h' tys § ldjHdo¾Y lrejdf.a fodaI ú.%yhg ;rula iudk
wdldrfhka oYúO ldjH fodaI ú.%y fldg ;sfí' wmd¾:" jH¾:"
tald¾:" ixYh" wml%u" YíoySk" h;sN%Iag" NskakjD;a;" úikaê"
úfrdaO ̂ foaY úfrdaO" ld, úfrdaO" l,d úfrdaO" f,dal úfrdaO"
kHdh úfrdaO" wd.u úfrdaO& hkqfjka tlS ldjH fodaI kï
fldg olajk Nduy ldjHh tu fodaIj,ska f;dr úh hq;= nj
mjihs'17

wmd¾: fodaIh hkq w¾: rys; njhs" hula iuqodh
w¾:fhka f;dr ùuhs'18 —fo¿ï f.ä oyh" lejqï yh˜ hkak
kso¾Ykhs' mQ¾jdmr w¾:hkaf.a úfrdaOfhka úm¾hdih we;s
lrùu jH¾: kï fodaIhhs'19 —tïn, ñ;=ßh" m%shhd flfrys
udkh olajkak' ieye,a¨ nj fkd olajkak' ieñhdf.a woyig
wkql+, j jik ia;%Syq fm%auh ydks lr fkd .ks;s'˜ hkafkys
fuks' tlsfklg fkdfjkia jQ w¾: h<s h<s fh§u tald¾:
fyj;a mqkrela; kï fodaIhhs'20 tfy;a Nh" fYdalh" B¾IHdj"
y¾Ih" úiauh hk ;ekaj, —hkak' hkak'˜ wdÈ fhÿï h<s h<s
fh§u fodaIhla fkdjk nj mçjrekaf.a iïu;hhs'21 fumßÈ
u idOdrK O¾u weiqj o úfYaI O¾u fkdoelaùu ksid hula
ms<sn| oekSu ;yjqre fkdùu fyj;a  ixYh Wmojkakd jQ
jpk fh§u ixYh fodaIh22 kñka o" lreKq bÈßm;a l< whqßka
u tajd újrKh lsÍu fjkqjg tu l%uh úmÍ; fldg oelaùu
wml%u fodaIh23 kñka o" fþl lùka úiska iïu; m%fhda.j,g
mgyeks ùu YíoySk fodaIh24 kñka o" Pkaoig wkqj fhÈh
hq;= úrduia:dk ksis mßÈ fkdfh§u h;sN%Iag fodaIh25 kñka
o" ,>q-.=re j¾K ksis mßÈ fkdfhdod wvq-jeä fldg rpkd
lsÍu NskakjD;a; fodaIh26 kñka o y÷kajd we;'

úfrdaO;d fodaIh o lúhdf.a wjOdkhg k;= úh hq;a;la
jYfhka Nduy §¾> f,i idlÉPd lrhs' tys wkqfNao .Kkdjla
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meyeÈ,s lsÍu ÿIalr jkqfha o Wla" lsß" il=re wdÈfhys ñysßhdj
w;r fjkialï iriaj;shg o meyeÈ,s l< fkdyelsjdla fuks'42

ffjo¾N-f.!ä ud¾. foflys fjkialï m%lg j fmfk;;a
ishqï jYfhka fjkia jQ rpkd Í;s o fndfyda ;sìh yels h'
lúhdf.a Yla;sh wkqj Tyqg úfYaI jQ ud¾. mj;S'43 oKaãkaf.a
fuu woyi j¾;udk úpdrlhka rpkd Í;s iïnkaOfhka olajd
we;s woyiaj,g o iudk fjhs'

ldjHdo¾Yfha fodaI ms<sn| j o §¾> jYfhka ú.%y
flf¾' m%:u i¾.fhys ldjH .=K ms<sn| ú.%yh w;=frys we;eï
.=Kj, úm¾hh ^.=Kj,g úreoaO ,laIKh& jYfhka ldjH
fodaI lsysmhla fmkajd § ;sfí' ta w;r ffYÓ,Hh ^ne÷fuys
,sys,a nj&" wk;srEV;d ̂ w¾:h jHdl+, ùu&" .%duH;d ̂ fkdirema
w¾:j,ska hq;= ùu&" ksIagqr;d fyj;a §ma; ^r¿ Yío ix>gkd
Wmhqla; fldg .ekSu&" fkahd¾:;d ̂ m%ldYs; woyi wiïmQ¾K
ùu" ksjerÈ wjfndaOh i|yd neyeßka woyia ,nd .; hq;= ùu&"
w;Hqla;s ^f,dal iSudj blaujd hk ;rï w;sYfhdala;sfhka
hqla; ùu& jeks ,laIK y÷kd .; yels h'

;=ka jk i¾.h wjidkfha o fodaI ms<sn| ú.%yhla
wka;¾.; fõ' fuu fodaI oyh ldjHd,xldrfha ±lafjk oi
jeoEreï fodaIhkag fnfyúka iudk ùfuka meyeÈ,s jkqfha
fodaI ixl,amh ms<sn| mQ¾j ld,Sk ixialD; úpdrlhka w;r
hï tlÕ;djla meje;s njhs'

jdukf.a ú.%yh
kj jk ishjfia § jduk úiska rpkd lrk ,o

—ldjHd,xldr iQ;% jD;a;s˜ kï lD;sh ldjHfha wx.hla jQ
Í;sh ms<sn| j úia;rd;aul j idlÉPd flfrkakls' fï
fya;=fjka jduk Í;sjdÈhl= jYfhka i,lkq ,efí'

ldjHd,xldr iQ;% lD;sfha m<uq wêlrKh ldjH YÍr
kï fõ' tys m<uq wOHdhh wdrïN jkqfha ldjH YÍrfha
wx.hla jQ w,xldr ks¾jpkfhks' ldjHh w,xldr fya;=fjka

mYapd;a ld,Sk j th —iqfndaOd,xlrh˜ kñka md,shg o"
—ishnia,lr˜ kñka isxy,hg o —oKaã w,xldr˜ kñka fou<hg
o mßj¾;kh ù ;sfnkq oel .; yels fõ' ldjHdo¾Yfha mßÉfþo
;=kls' .=K-Í;s ú.%yh tys m%:u i¾.hg o" ldjH fodaI ú.%yh
;=kajekakg o we;=<;a fjhs' oKaãkaf.a .=K ms<sn| ú.%yh
Nduyf.ka fjkia jk lreKla jYfhka Tyq tajd Í;s ixl,amhg
iïnkaO j ú.%y fldg ;sîu oelaúh yels h' oKaãka o Nr;
bÈßm;a l< .=K oyh u kdñl j ms<sf.k we;;a ,laIK jYfhka
.;a l, wfkHdakH jYfhka fjkia jk nj fmfka'

oKaãkag wkqj nkaOkfhys ugis,sá nj Yaf,aI32 kñka
o" w¾:h meyeÈ,s jk fia jpk Wmhqla; fldg .ekSu m%ido33

kñka o" ne÷fuys iu nj fyj;a uDÿ-iaMqgdÈ Yío wúIu f,i
ix>gkh lsÍu iu;d34 kñka o" wkqm%didÈ Yíod,xldr iys;
j;a .%duHdÈ fodaIj,ska f;dr j;a ldjH nkaOkfhka Yíoh
yd w¾:h ms<sn| j we;s jk udOq¾hh udOq¾h35 kñka o" Y%e;s
lgql jQ MreI Yío ixfhda.j,ska f;dr ùu iql=udr;d36 kñka
o" Yíohkaf.a m%;S;sh fyj;a ksrjq,a j W!k;dj,ska f;dr j
w¾:h cks; lrùu w¾:jHla;s37 kñka o" W;al¾Ij;a f,i
lsis hï .=Khla m%ldY lrkq ,eîu Wodr;aj38 kñka o" iudi
ndyq,Hh ´cia39 kñka o" f,dal iSudj blau jQ w;Hqla;sfhka
f;dr ùu ldka;s40 kñka o" tla jia;=jl mj;akd .=Khla
f,dal iSudjg wúreoaO f,i ;j;a jia;=jla flfrys oelSu
iudê41 kñka o ye¢kafõ'

fuu .=K oyh oKaãka y÷kajd we;af;a ffjo¾NSh Í;shg
iïnkaO .=K jYfhks' tfy;a w¾:jHla;s" Wodr;aj" iudê hk
.=K ;=k f.!ãh Í;shg o fmdÿ h' §¾> iudi yd lfGdar Yío
iq,n j fhdod .ksñka Yíodvïnrh olajk f.!ãh Í;sfha §
fiiq .=K óg jvd fjkia f,i w¾: oelaúh hq;= fõ' oKaãkaf.a
ú.%yhg wkqj .=K hkq rpkd Í;shg idfmalaI jQ ldjHdx.hls'
Tyq ffjo¾N Í;sh .re l< o f.!ãh Í;sh o m%;slafIam fldg
fkdue;s nj ldjHdo¾Yfhka meyeÈ,s fõ' Í;s foflys we;af;a
idfmalaI jQ ñysßhdjls' tajd tlsfklg fjkia jk wdldrh
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.+Vd¾: hk kïj,ska y÷kajd we;af;a ms<sfj<ska" iïu;d¾:h
keiSu" w¾:h l,ams; ùu" wm%isoaOd¾:fha jpk fh§u hk fodaIhs'
wiNHd¾: u;= flfrk mo fh§u wYa,S,d¾: fodaIh heZhs mjik
jduk tu fodaIhg ,la fkdjk fia tjka lreKq mejeish yels
wdldr lsysmhla o fmkajd § ;sfí' wiNHd¾:h wm%isoaO jkqfha
—.=ma;˜ kñ' th u| jYfhka iÕjk ,oafoa —,laIs;˜hs' f,dalhd
úiska wjqrk ,o mo —ixjD;˜ kñka ye¢kafõ' la,sIag fodaIh
jYfhka ±lajQfha ú.%y lsÍfuka .; hq;= jk w¾: we;s mo
fh§uhs'49 fulS fodaI oyh w;=ßka wYa,S, yd la,sIag hk fodaI
fol jdlHhg o iïnkaO jk nj jduk mjihs'50

oaú;Sh wêlrKfhys fojk wOHdhfhys oelafjk fodaI
w;r Nduy" oKaäka wd§ka úiska olajk ,o fodaI o oel .; yels
fõ' NskakjD;a; ̂úß; ì£fï fodaIh&" h;sN%Iag ̂fkdñysß rihla
f.k fok mßÈ úrduh fh§u&" wufkda{ ikaê ^ úrEm mo
tlg .e<mSu&"  mo ikaê ffjrEmHh ^mo .e<mSfï
wufkda{;ajh&" jH¾: ^fmr-miq moj, w¾: úreoaO ùu&" tald¾:
^lshk ,o w¾: kej; mejiSu&" ikaÈ.aO ^iel we;s lrùu&"
wm%hqla; ̂udhd wdÈfhka l,ams; jQ w¾:h&" wml%u ̂l%ufhka ySk
jQ w¾: we;s ùu&" f,dal jHjydr úreoaO ^foaY-ld,-iajNdjd§
úfrdaë fodaI&" úoHd jHjydr úreoaO ^l,djg yd p;=¾j¾.
Ydia;%j,g úreoaO ùfï fodaIh&51 hk fodaI tfld<y tys olajd
we;' ta w;=ßka mo ikaê ffjrEmHh" úYaf,aI ^fkdne÷Kq&"
wYa,S," lIag ^r¿& hkqfjka ;=ka jeoEreï fõ'

ldjHd,xldr iQ;% lD;sfha ;D;Sh wêlrKfhka
mejfikqfha ldjH .=K ms<sn| j h' .=K hkq fodaIhkaf.a
úm¾hh fyj;a fodaIj,g úreoaO md¾Yajhhs' jduk ldjH
fYdaNdj we;s lrk O¾u;d .=K jYfhka y÷kajd we;s w;r
tlS ldjH fYdaNdj j¾Okh lrùug fya;= jk ,laIK w,xldr
jYfhka fmkajd § ;sfí'52 .=K yd w,xldr w;r fjki meyeÈ,s
lsÍu o jdukf.a ldjHd,xldr iQ;% lD;sfha olakg ,efnk
idOkSh ,laIKhls' jduk .=K-w,xldr w;r in|;dj fmkajd
fokqfha fumßoafoks"

.; hq;a;la nj;a w,xldr hkq fi!kao¾hh u nj;a mjik
jduk ldjHh fodaIfhka f;dr úh hq;= nj;a .=K-
w,xldrhkaf.ka hqla; úh hq;= nj;a fmkajd fohs'44 fojk
wOHdhfhys § Í;sh ms<sn| j idlÉPd lrhs' Í;sh hkq úYsIag
jQ mo ix>gkdj nj;a th ldjHfha wd;auh jk nj;a .=Kh
wd;au fldg f.k Í;sh my< jk nj;a jduk m%ldY lrhs'45

Í;sh ks¾jpkh lsÍug W;aidy .ekSu fuka u ldjHhg YÍrhla
yd wd;auhla we;ehs fmkajd §u o jdukf.a ú.%yfhys we;s
id¾:l ,laIKhls' Í;s ms<sn| ú.%yfha § ta olajd ú.%y ù
;=nqKq ffjo¾NS" f.!ãh hk Í;s w;rg jduk —mxpd,S˜ kï
;j;a Í;shla tla lrhs'46 úo¾Nd§ rgj, lúhka úiska tu Í;s
Wmhqla; fldg f.k we;s neúka ta ta foaYj, kïj,ska Í;s
ye¢kajqj o ldjHh flfrys m%foaYhkaf.a iïnkaOhla ke;s
nj o Tyq fmkajd fohs'47

ish¨ u .=Kj,ska hqla; jQ Í;sh ffjo¾NS h' ´cia-
ldka;s hk .=Khkaf.ka hqla; jkqfha f.!ãh Í;shhs' mxpd,S
Í;sh udOq¾h-fi!l=ud¾h hk .=Khkaf.ka Wm,laIs; fjhs'
fulS Í;s w;=ßka ish¨ .=Kj,ska hqla; jQ ffjo¾N Í;sh u .;
hq;= nj;a .=K iaj,amhla we;s b;sß Í;s fol fkd.; hq;= nj;a
jduk mjihs'48 tfy;a Nduy" oKaãka jeks úpdrlhkag idfmalaI
j .;a l, tu woyfiys miq.dó njla olakg ms<sjk'

oaú;Sh wêlrKh fjka j we;af;a fodaI úNd.h
fjkqfjks' tys m%:u wOHdhfhka mo-mod¾: fodaI o oaú;Sh
wOHdhfhka jdlH-jdlHd¾: fodaI o idlÉPd flf¾' fodaI
hkq .=Khkag úreoaO jQ foa h' widOq" lIag" .%duH" wm%;S;"
wk¾:l" wkHd¾:" fkahd¾:" .+Vd¾:" wYa,S,d¾:" la,sIag hk
fodaI oyh mo fodaI hgf;a ú.%y fldg ;sfí' widOq hkq Yío
Ydia;%hg fyj;a jHdlrKhg úreoaO jQ mo fh§uhs' lIag
kï Y%e;shg kSri jQ wñysß mo Ndú;hhs' f,dal jHjydrfha ñi
Ydia;%fha fkdfhfok jpk Ndú;h .%duH kñka o" Ydia;%fha
muKla fhfok f,dalhd w;r fkdfhfok mo fh§u wm%;S;
kñka o" mdo mQrKh i|yd u Ndú; jk w¾: rys; wjHh mo
fh§u wk¾:l kñka o jduk y÷kajd we;' wkHd¾:" fkahd¾:"
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fuu .=K w;=ßka m%ido ,laIKh ´cia iuÕ fhfok
úg .=Khla jk kuq;a ;ks j fhfok úg fodaIhla jk nj
jduk olajhs'56 iu;d hkak ;j ÿrg;a meyeÈ,s lrñka Tyq
fmkajd fokafka Yaf,dalhla fyda m%nkaOhla wdrïN l< rpkd
ud¾.h wjidkh olajd u fkdyer /lsh hq;= njhs'57 iudê
.=Khg wkqj moHfhys Yío ix>gkdj .S; .dhkhla fuka
ms<sfj<ska by< my< fhduq úh hq;= fjhs' ;D;Sh wêlrKfha
oaú;Sh wOHdhfha § by; lS Yío .=K oyhg m¾hdh jQ w¾:
.=K o ú.%y fldg ;sfí' ta fumßoafoks"

1' ´cia - w¾:fha fm%!V Ndjh
2' m%ido - w¾:fha msßisÿ nj
3' Yaf,aI - p;=r jl% NdIKhka ud¾.fhka w¾:fha is,sá
njla oekùu
4' iu;d - woyiaj, h:d l%uh fkdì£u yd woyi

myiqfjka jgyd .; yels ùu
5' iudê - is; iudê.; lrjñka wre;a oelSug WmldÍ

ùu
6' udOq¾h - m%ldYkfhys úÑ;%j;a Ndjh
7' fi!l=ud¾h-r¿ wre;aj,ska f;dr ùfuka we;s jk iqfldu,

nj
8' Wodr;d - .%duH fkdùu
9' w¾:jHla;s -jia;= iajNdjh m%lg ùu
10' ldka;s  - YDx.drd§ rihkaf.ka nen<Su58

jdukf.a ú.%yfhys ÿ¾j,;d lsysmhla u oel .; yels
fõ' tn÷ tla wjia:djla kï Í;s ms<sn| ú.%yfha § ffjo¾N
Í;sh Wiia nj iy wfkla Í;s my;a nj m%ldY lsÍuhs' Í;sfhys
Wiia-my;a nj ;SrKh jkqfha lúhdf.a ldjHd¾:h mokï
fldg .ksñks' tfyhska th l,a ;nd m%ldY l< yels fkdfjkia
jk O¾u;djla fkd fõ'59 jdukf.a .=K ms<sn| ú.%yh o
lD;%su iajNdjhla m<g lrkq oel .;  yels h' Yío .=K yd
w¾: .=K kdñl j fuka u ixLHd;aul j o iudk úh hq;=
hehs Tyq woyia lsÍu wYdia;%Sh o w;d¾lsl o fõ'60

—;reKshlf.a hym;a jQ rE imqj iqÿiq w,xldr lrK
fldg f.k ;j;a hym;a fõ o tfia u msßisÿ .=Kfhka
hqla; jQ ldjHh hym;a w,xldrhkaf.ka f;dr
fkdùfuka ;j;a hym;a fõ' bÈka ;reK núka j| jQ
wÕklg w,xldr me<£u wehf.a wfYdaNk .;sh
jeãug fya;= fõ o tfia u .=Khkaf.ka f;dr jQ joka
o ldjH YÍrfha wfYdaNk;ajh jeãug fya;= fõ'˜53

fï wdldrfhka w,xldr ffjl,amsl yd wks;H jqj o
.=K" ldjHfha ks;H O¾u;d jk nj jduk fmkajd fohs'54

jduk olajk .=K oyh mQ¾j wd,xldßlhkaf.a .=K yd kdñl
j iudk fj;;a ,laIK jYfhka .;a l, fjkialï olakg
,efí'

;D;Sh wêlrKfha m%:u wOHdhfhys fuka u oaú;Sh
wOHdhfhys o .=K oyh ms<sn| j idlÉPd flfrhs' thska m<uq
wOHdhfhys olajd we;s ,laIK Yío .=K jYfhka o fojekafkys
olajd we;s ,laIK w¾: .=K jYfhka o y÷kd .; yels fõ'
kdñl jYfhka .;a l, jduk olajkafka o mQ¾j úpdrlhka
idïm%odhsl j ms<sf.k ;snqKq .=K oyh u jqj;a ú.%yh w;ska
.;a úg fjkialï /ila olakg ,efí' ;D;Sh wêlrKfha
m%:u wOHdhfhys olajd we;s Yío .=K oyh fufia h"

1' ´cia - nkaOkfhys .dV iajNdjh
2' m%ido - Yío ix>gkfhys ,sys,a nj
3' Yaf,aI - Yíofhys ugis¨gq nj
4' iu;d - lúud¾.fha iu;dj fkdì£u
5' iudê - ms<sfj<ska kÕsk-nisk fia wlaIr fh§u
6' udOq¾h - mohkaf.a fjka fjka jQ nj
7' fi!l=ud¾h - r¿ Yío ix>gkdfjka f;dr ùu
8' Wodr;d - Èj kgjk Yío fh§fuka we;s jk

Wodr;ajh
9' w¾:jHla;s - w¾:h meyeÈ,s nj
10' ldka;s - nkaOkfhys ldka;su;a Ndjh55
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.=Khla fyj;a idOkSh ,laIKhla jYfhka y÷kd .; yels
fõ' wfk!Ñ;Hh" tkï WÑ; Ndjfhka f;drùu fodaIhls'
th lúfha rih keiSug fya;= jkakls' èjkHdf,dallre fuys
§ mjikafka T!Ñ;Hh .oH-moH folg u fmdÿ jQ kS;shla nj
yd ri-Ndjhka iïnkaOfhka o jeo.;a jk uQ,O¾uhla njhs'65

fuu WfoHda;fha § èjkHdf,dal l;=jrhd Í;s" jD;a;s wdÈh
ldjHhg iïnkaO jk wdldrh o idlÉPd lrhs' f¾Mh" VZldrh
hk wlaIr yd ixfhda. jQ zY" IZ hkdlaIr YDx.dr ksrEmKfhys
,d wkqÑ; nj;a tajd îN;aiHdÈ rihkag .e<fmk nj;a tys
§ ú.%y fldg ;sfí'66 wdkkaoj¾Okf.a Í;s ú.%yh ta olajd úiQ
úpdrlhkaf.ka fjkia uÕla .kS' foaY wkqj Í;s kï lrkq
fjkqjg ldjHhkays fmdÿ ,laIK i,ld Í;s kï lsÍug W;aidy
f.k ;sîu Tyqf.a ú.%yfhys olakg ,efnk id¾:l;ajhls'
wiudi" uOHu iudi" §¾> iudi67 hk Í;s ;=k Tyq bÈßm;a
fldg we;af;a lúfhys iudi Ndú;h ie,ls,a,g .ksñks'

l=ka;lf.a ú.%yh
tfldf<dia jk jk ishjfiys rpkd jqKq rdcdkl

l=ka;lf.a —jfl%dala;s Ôú;˜ kï .%ka:h o ldjH úpdr ixl,am
ms<sn| j wOHhkfha § jeo.;a jk uQ,dY%hhls' ldjHfha Ôjh
jkqfha woyia m%ldYkfha § idudkH NdIKfhka fjkia jk
wdya,doldÍ jl%;djla nj;a th lúhdf.a m%;sNdkh iuÕska o
iïnkaO jk nj;a Tyq tys § idlÉPd lrhs'68

Í;s ixl,amh ms<sn| j o l=ka;l bÈßm;a lrk woyia
jeo.;a h' Tyq o —Í;s˜ hk jpkh fjkqjg oKaãka fuka ud¾.
hk jpkh Ndú; lrhs' tfia u jduk fuka foaY wkqj Í;s kï
lrkq fjkqjg wdkkao j¾Okf.a l%uhg wkq.; j" ldjH
ks¾udKj, fmdÿ ,laIK i,ld Í;sh kï lsÍu ms<sn| j o Tyq
wjOdkh fhduq lr ;sfí' Tyq" iql=udr-uOHu-úÑ;% hkqfjka
ud¾. ;=kla fmkajd fohs' fï w;=ßka iql=udr ud¾.h ffjo¾N
Í;shg;a" úÑ;% ud¾.h f.!ãh Í;shg;a" uOHu ud¾.h ta foflys
uOHia: ;;a;ajhlg;a iudk l< yels h' tfia u iql=udr
ud¾.h lúhdf.a ksi¾. isoaO m%;sNdfjkq;a úÑ;% ud¾.h

wdkkao j¾Okf.a ú.%yh
kj jk ishjfia § wdkkaoj¾Ok úiska rpkd lrk

,o —èjkHdf,dalh˜ èjks jdoh kï úpdr isoaOdka;h ixialD;
w,xldr Ydia;%h ;=< m%p,s; lrùug bjy,a jQ .%ka:hhs' fuh
ldjHdf,dal" iyDohdf,dal hk kïj,ska o ye¢ka fõ' WfoHda;
i;rla hgf;a ldßld 121lska hqla; j lD;sh rpkd lr we;'

èjkHdf,dalfha oaú;Sh WfoHda;fha w,xldr-.=K-fodaI
hk ldjHdx. ms<sn| j idlÉPd flf¾' wdkkaoj¾Okf.a woyia
mQ¾j úpdrlhkaf.ka fjkia h' .=K-w,xldr foflys fjki
lshd mEug jduk fuka u Tyq o W;aidy .kS'

—hï lsisjla ldjHfhys m%OdkHhg iïnkaO j mj;S
o th .=Kh kñka o;ay" hula ndysr jYfhka mj;S
o th w,xldr kuehs ye¢kafõ' j<¨ wdÈh fuks'˜61

wdkkaoj¾Okf.a .=K ú.%yfhys jkqfha udOq¾h" ́ cia"
m%ido hk .=K ;=k muKs' fuu .=K ú.%yh Nduyf.a .=K
ú.%yh yd kdñl j fuka u ixLHd;aul j o iudk jk kuqÿ62

ú.%yh jYfhka fjkia fjhs' udOq¾h .=Kh úm%,ïN
YDx.drfhys iy lreK rifhys W;al¾Ij;a wkaoñka fhfok
nj;a" ´fcda .=Kh fr!ødÈ ri meyeÈ,s lsÍug bjy,a jk
Yíoh yd w¾:h wdY%h lr f.k ;SrKh flfrk nj;a" m%ido
.=Kh ish¨ rihkays tl fia fhÈh yels .=Khla nj;a
èjkHdf,dallre mjihs'63 jpk yd tajdg ysñ w¾:j,ska jHla;
jk ldjHdx.hla f,i ms<sf.k ;snqKq .=K fuf,i rij,g
ysñ ,laIK jYfhka olajd ;sîu Wiia ú.%yhls' èjksh wd;au
fldg we;s YDx.drfhys § fodaI j¾ckh l< hq;= nj;a" úm%,ïNh
jeks YDx.dr èjksfhys huldÈh fh§u lúhdf.a fkdie,ls,a,
m%lg lrkakla nj;a wdkkaoj¾Ok m%ldY lr ;sîu64 w,xldr
isoaOdka; foi kjuq oDIaáhla fy<Suls'

èjkHdf,dalfha ;=kajk WfoHda;fha T!Ñ;Hh ms<sn|
idlÉPd flfrhss' T!Ñ;Hfhka ̂ WÑ; Ndjfhka& hq;= ùu lúfha
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ldjHdx.h .=K yd w,xldrj,ska ilia j we;s neúka tajdg
iajdëk meje;aula ke;ehs wNskj.=ma; mjihs' èjksjd§ka fuf,i
Í;sh fjku u ldjHdx.hla jYfhka fkdi,l;;a Tjqkaf.a
ix>gkd ixl,amh Í;shg wdikak jQjls' ix>gkd o .=K u;
r|d mj;sk jd.a úkHdi jk w;r tajdfhys fhdod .kq ,nk
iudij, §¾>;ajh yd ffkrka;¾hh wkqj tajd wdldr;%hla
.kS' wksla ish¨ u ldjHdx. tmßoafoka u ix>gkd rfidaoa§mkh
i|yd Wmldrl úh hq;= heZhs èjksjd§yq úYajdi l<y'

tfldf<dia jk ishjfiys rÑ; lafIafïkaøf.a
—T!Ñ;Húpdrp¾pd˜ lD;sh ixialD; ldjH úpdr jdo w;rg
T!ÑHjdoh kï kj úpdr ixl,amhla m%fõY lsÍug odhl jQ
úpdr .%ka:hls' WÑ; nj kï hula fõ o th T!Ñ;Hh kï jk
nj lafIafïkaø mjihs'71 .+K ixl,amhg idfmalaI j .;a úg
T!Ñ;Hh .=Khla f,i;a thska f;dr ùu fyj;a wfk!Ñ;Hh
fodaIhla yeáhg;a ie,lsh yels h' ldjHfhys wx. 27la úIhfhys
T!Ñ;Hh /lsh hq;= nj lafIafïkaø fmkajd § ;sfí'72

mYapd;a ld,Sk èjksjd§ka o .=K jYfhka ms<sf.k
we;af;a wdkkaoj¾Ok úiska ú.%y lrk ,o .=K ;=k muKs'
mQ¾j úpdrlhkaf.a .=K oyh u ta ;=< wka;¾.; jk nj
fodf<dia jk ishjfiys uïug úiska rpkd lrk ,o ldjH
m%ldY kï .%ka:fha fmkajd § ;sfí' idïm%odhsl úpdrlhkaf.a
.=K oyh tu .=K ;=k wkjYH wdldrfhka .=Ks; lsÍula nj
Tyq fmkajd foa'73 wd;aufhys Y+r" ùrNdjdÈh fuka u rihg
m%Odk fya;+ka jQ hï O¾u fldgila fjhs o" rih jeä ÈhqKq
lsÍug WmldÍ jQ fkdfi,afjk mej;=ï we;s ta O¾u;d .=K
kï jk nj uïug .=K ixl,amh ú.%y lrñka m%ldY lrhs'74

Nduy" wdkkaoj¾Ok" uïug hk úpdrlhka mßÈ u
oyy;r jk ishjfiys idys;Ho¾mKh kï .%ka:h rpkd l<
úYajkd: o bÈßm;a fldg we;af;a udOq¾h" ́ cia" m%ido hk .=K
;=k muKs'75 idys;Ho¾mKfha i;a jk mßÉfþoh fjka j we;af;a
.=K ú.%yh fjkqfjks' idïm%odhsl j ms<sf.k ;snqKq Yaf,aI"

jHq;am;a;s" wNHdi foflkq;a uOHu ud¾.h ta foflys
ixl,kfhkq;a ìys jk nj l=ka;l ;j ÿrg;a fmkajd fohs'69

l=ka;l .=K i;r ne.ska we;s .=K lÜg, folla bÈßm;a lrhs'
bka tlla fi!l=ud¾h uQ,sldx.j,ska o" wfkl ffjÑ;%H
uQ,sldx.j,ska o ilia ù we;' fuu .=K lÜg, foflys u
.=Kj,g § we;af;a iudk kï h' udOq¾h" m%ido" ,djKH" wNscd;s
hkqfjka tajd m%ldYs; h' fulS iEu jpkhla u ta ta ud¾.hkag
idOdrK jk mßÈ fjka fjka jYfhka w¾: ksrEmKh fldg
;sfí' uOHu ud¾.hg wh;a .=K wfkla ud¾.oajhg wh;a .=K
iïñY%Kh ùfuka ieliS we;' T!Ñ;Hh yd fi!Nd.Hh hk
.=K fol l=ka;l y÷kajd we;af;a iEu ud¾.hl u wksjd¾hfhka
mej;sh hq;= fYdaNk O¾u;d folla jYfhks'

fjk;a ixialD; úpdrlhkaf.a woyia
mQ¾jfha idlÉPd l< úpdrlhkag wu;r j reøg" fNdac"

wNskj.=ma;" uïug jeks úpdrlhka o .=K" fodaI" Í;s ixl,am
ms<sn| j idlÉPd fldg ;sfí' oKaãka úiska olajk ,o ffjo¾NSh"
f.!ãh hk Í;soajh mYapd;a ld,Sk j ixLHd;aul w;ska j¾Okh
ùfï § reøg" fNdac hk úpdrlhka ta i|yd odhl ù ;sfí' tu
Í;s w;rg mxpd,S Í;sh o tla lrñka jduk Í;s ;=kla y÷kajd ÿka
mßÈ u" kj jk ishjfiys úiQ reøg kï úpdrlhd o ;u
ldjHd,xldr kï lD;sfhys § ,dàh Í;sh o bÈßm;a lrñka Í;s
ixLHdj i;rla olajd j¾Okh fldg ;sfí' wdkkaoj¾Ok wkqj
hñka Tyq o Í;s ixl,amh y÷kajd we;af;a ksYaÑ; iudi mo
Ndú;hla f,isks'

mQ¾fjdala; Í;s w;rg ud.ë iy wdjka;sld hk Í;Ska
fol o tla lrñka fNdac kï úpdrlhd Í;s ixLHdj ihla
olajd by< kxjhs' tfy;a fulS iEu úpdrlfhl= u fN!f.da,Sh
Í;s ú.%yhg iSud ù we;s njla olakg ,efí'70

oi jk ishjfiys úiQ wNskj .=ma;" wdkkaoj¾Okf.a
èjkHdf,dalh Wfoid èjkHdf,dal f,dapk kï újrK .%ka:h
ms<sfh, l< neúka Tyq èjksjdÈhl= jYfhka m%lg h' Í;sh kï
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fodaI hk ixl,am ms<sn| j uq,a lD;sfhka fjkia jQ úfYaI
woyia lsysmhla u tys bÈßm;a j ;sfí'

ishnia,lr rpkd flrefKa ldjHdo¾Yh rpkd ùfuka
ishjia lsysmhlg miqj h' ta jk úg jduk" wdkkaoj¾Ok
jeks fjk;a úpdrlhkaf.a .%ka: o rpkd ù ;snqKq ksid tajd
o mßYS,kh fldg ldjHdo¾Yfha ±lajqKq lreKq ;jÿrg;a
ixfYdaê; j bÈßm;a lrkakg ishnia,lrlrejd fm<UqKd
úh yels h' ;j o isxy,h ixialD;hg jvd fjkia jQ NdIdjla
jk neúka ldjHdo¾Ylre lS lreKq isxy,hg tf,iska u
wod< lr .; fkdyels jk nj o ishnia,lr l;=jrhd woyia
fldg f.k isá nj meyeÈ,s fõ'

ishnia,lr l;=jrhd tys m%:u i¾.fha m%dK fyj;a
.=K ms<sn| ú.%y lrhs' oYm%dK w;=ßka Tyq isxy, ldjH
lafIa;%hg y÷kajd fokqfha m%ido ́ cia" w¾:jHla;s" Wodr" iudê"
ldka;s" udOq¾h hk .=K y; muKs' m%isoaO jQ w¾: we;s mo
fh§u myka fyj;a m%ido m%dKh jYfhkq;a77" Yío w¾: foflys
udOq¾hh ñhqre  fyj;a udOq¾h m%dKh jYfhkq;a78" jHla; jQ
w¾: m%;S;sh wre;a m< fyj;a w¾:jHla;s m%dKh jYfhkq;a79"
Wodr .=K rdYshla yeÕùu W,dr fyj;a Wodr m%dKh jYfhkq;a
80 ldjHh iudifhka ieriSu To fyj;a ́ cia m%dKh jYfhkq;a81"
f,dal iSudj blaujQ w;Hqla;sfhka f;dr nj okl,a fyj;a
ldka;s m%dKh jYfhkq;a82 f,dal iSudjg wúreoaO j wksllayqf.a
iajNdjhla ;fjfll=g wdfrdamKh lsÍu iudÈ fyj;a iudê
m%dKh jYfhkq;a83 ishnia,lrlrejd ú.%y fldg we;af;a
oKaãka wkqj hñka nj meyeÈ,s h'

fuu .=K ffjo¾NS yd f.!ãh ldjH ud¾.j, § fjkia
fjkia f,i fhdod .efkk wdldrh o ishnia,lrlrejd
fmkajd § ;sfí' tfy;a Tyqf.a ú.%yfhka iuneõ  fyj;a
iu;d" is,sgq fyj;a Yaf,aI" iql=udr fyj;a fi!l=ud¾h hk
.=K ;=k neyer fldg we;'

iudê" Wodr" m%ido hk .=K i;r tlu ́ fcda .=Khg we;=<;a l<
yels nj;a" .%duH yd ÿ#Y%j;d hk fodia fol ÿre lsÍfuka ,efnk
ldka;s" iql=udr;d hk fol .=K jYfhka ie,lSug wjYH fkdjk
nj;a" iajNdfjdala;sfhys we;s idudkH ,laIKhla jk
w¾:jHla;sh o .=Khla jYfhka ie,lSug wjYH fkdjk nj;a"
udOq¾hhlska f;dr jQ moHh fodaI iy.; jk neúka th o ldjHhl
;sìh hq;= wksjd¾h ,laIKhla úkd .=Khla fkdjk nj;a Tyq
fmkajd § ;sfí' jdukf.a uÕ wkqj hñka úYajkd: o ;ud
bÈßm;a l< .=K ;=kg m¾hdh jQ Yío .=K ;=kla o ta kïj,ska
u y÷kajd § ;sfí'76 idys;H o¾mKfha kj jk mßÉfþofhka Í;s
ixl,amh ms<sn| j idlÉPd flfrhs' úYajkd: ms<sf.k we;af;a
ffjo¾N" f.!ã" mxpd,S" ,dà hk Í;s i;r muKs'

.=K-Í;s jdofha W;al¾Ij;a u wjêh jQfha jduk úiska
ldjHd,xldr iQ;% lD;sh rpkd lrk ,o hq.hhs' tkï kj
jk ishjihs' mYapd;a ld,Sk j ta ms<sn| Wiia woyia bÈßm;a
jQj;a tu ixl,amh ri" èjks jeks úpdrjdohkays ;;a;ajhg
m;a lr,Sug úpdrlhka iu;a jQfha ke;' .=K-Í;s jdofha
mj;akd wdfõKsl ÿ¾j,;d o Bg fya;= úh' ldjHfha wdlD;shg
úkd wka;¾.;hg iïnkaO fkdjk Í;sfha o w,xldr jdofha
úoHudk jQ fmdÿ ÿ¾j,;d meje;s neúka lúfha wd;auh fkdjk
yqÿ ldjHdx.hl ;;a;ajh muKla mYapd;a ld,Sk úpdrlhka
thg ,nd § ;sfí'

isxy, idys;Hh yd .=K Í;s ixl,amh
fï olajd .=K Í;s ixl,amh ms<sn| j olajd we;s ú.%yhg

wkqj tu ixl,amhka ms<sn|j;a ixialD; úpdrlhka w; tajd
úldikh jQ wdldrh;a wjfndaO fldg .; yels h' isxy,
idys;Hfhys § tu ixl,amhkays we;s jeo.;alï ms<sn| j
úuid ne,Su o jeo.;a jkakls' isxy, úpdr lafIa;%hg fuu
ixl,am ióm lrùug odhl jQ m%Odk .%ka:h jQfha oi jeks
ishjfia § wnd i,fujka ksß÷ka úiska rpkd lrk ,o
ishnia,lrhs' oKaãkaf.a ldjHdo¾Yh weiqre fldg .;a
mßj¾;khla jYfhka tu lD;sh rpkd ù we;;a .=K" Í;s"
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ishnia,lrlrejd Í;sh iïnkaOfhka olajk wdl,amh
o b;d jeo.;a h' ta tla tla .=K ms<sn| ú.%y lsÍfï § ffjo¾NSh
yd f.!ãh Í;Skag idfmalaIj ldjHdo¾Ylrejd .=K y÷kajd
we;;a ishnia,lfrys ffjo¾NSh" f.!ãh hk kï mjd Ndú;
fldg fkdue;' ta fjkqjg Tyq m<uq fldg ffjo¾NSh Í;shg
idfmalaI j ta tla tla .=Khka y÷kajd wk;=re j zta leu;s
fkdjkafkda fufia leu;s fj;sZ" zwfhla fufia leu;s fj;ssZ"
hk l%ufhka f.!ãh woyia o bÈßm;a lrhs'86

ishnia,lr l;=jrhd ffjo¾NSh" f.!ãh hk kï Í;s ye¢kaùu
i|yd Ndú; fkdlrkafka Tyq tu lD;sh rpkd lrk wjêh
jk úg N+f.da,Sh mokula weiqre fldg .ekqKq Í;s ú.%yh
m%;slafIam fjñka mej;s ksid úh yels h' ;j o úo¾Nh"
f.!vh wdÈh ta jk úg Ndr;fha m%p,s; j meje;s m%foaY h'
,xldoaùm jdiSkag tajdfha Rcq iïnkaOhla ke;' l:d
jHjydrh yd ne÷Kq m%dfoaYsl WmNdId ol=K" Wvrg wdÈ jYfhka
fnod ±laúh yels jqj;a lúfhys Í;sh ud;r Í;sh" uykqjr
Í;sh" wkqrmqr Í;sh wdÈ jYfhka fnod ±laùug yelshdjla
fkd ù h' tneúka l;=jrhd Í;sh ms<sn| fmdÿ woyila bÈßm;a
lrñka ksy~ fjhs'

—il=re lsß ó W.= - fjka ri fjfiia fõ
 lshf;a wilsh.ska - ÿlsh ms<s lsúhr uÕ˜87

ixialD; úpdrlhka úiska bÈßm;a lrk ,o .=K Í;s
ixl,amh w,xldr jdoh muKg furg úpdrlhka w;r m%p,s;
jQ njla fkdfmfk;;a ishnia,lrlrejd isxy, NdIdfõ
wkkH;djka o wdrlaId jk fia tu ixl,am y÷kajd §ug
m%h;ak ord we;s wdldrh fufia meyeÈ,s fldg .; yels h'
uE; hq.fha isá ud¾áka úl%uisxy jeks úpdrlhka o ;u úpdr
ld¾hhkays § .=K" Í;s ixl,amhka m%dfhda.sl j Wmhqla; fldg
f.k we;s wjia:d olakg ,efí'88

—iu neõ ugis¨gq - iql=ur fu;=ka úh;=ka
 Èj jokska u fhfoa - mji;a fyd;a m<g fldg˜84

iu neõ kï iu;djhs' wlaIr fh§fï iudk ms<sfj<hs'
nkaOkh uDÿ" iaMqg" uOHu hk wlaIr j¾. w;=ßka ljr j¾.hlska
fyda wrUd tu j¾.fha wlaIr u wjidkh olajd u fh§u tu
.=Khg fya;= fõ' tfy;a isxy,h uDÿ j¾K nyq, NdIdjla jk
fyhska iu;dj tys iyc ,laIKhla úkd úfYaI .=Khla fkdfõ
hehs i,ld ishnia,lrlrejd ta neyer lrkakg we;'

iql=ur kï fi!l=ud¾h .=Khhs' fldau,dlaIr nyq, j
fh§fuka we;s jk YsÓ,;ajh fyj;a iqfLdaÉpdrKh tkñ'
by; lreKq oelaùug wkqj tu .=Kh neyer lsÍfï fya;=j o
meyeÈ,s fõ' w,amm%dKdlaIr wêl fldg fh§fuka we;s jk
Yaf,aI .=Kh neyer lsÍfï fya;=j o meyeÈ,s lr .ekSu wiSre
fkdjkafka merKs moH isxy,fha uydm%dKdlaIr Ndú;h
fnfyúka u w,am jQ ksid h' mYapd;a ld,Sk j fldaÜfÜ hq.h
muK jk úg moH isxy,hg o uydm%dKdlaIr m%úIag jQ kuqÿ
isxy, WÉpdrK l%uh wkqj uydm%dKdlaIr WÉpdrKh jkqfha
w,amm%dKfhks' flfia j;=ÿ ishnia,lrlrejd .=K ms<sn| j
bÈßm;a fldg we;s fuu lreKq j¾;udk NdId jHjydrh
mokï fldg .;a ldjH" .S;dÈfha § ixfYdaOkh úh hq;= nj
meyeÈ,s h' ishnia,lrlrejd ms<sf.k we;s ´cia .=Kh o
isxy, ldjHhg idOdrK jQjlehs ms<s.ekSu wiSre fõ'

ishnia,lrlrejdf.a fodaI ú.%yfhys o iajdëk;ajhla
olakg ,efí' ldjHdo¾Yfha ±lafjk fodaI w;=ßka Tyq kjhla
ms<sf.k we;;a úikaêl fodaIh neyer fldg ;sfí' moHfha
ikaêfhka ;eìh hq;= ia:dk ikaê fkdlr fh§fuka tu
fodaIh isÿ jk nj ldjHdo¾Ylre fmkajd § we;'85 isxy,
NdIdfjys ikaê" iudi hk jHdlrK úê ffjl,amsl jk
neúka ikaê mo úikaêfhka jqj o ;eîug;a iudi mo tla
fkdlsÍfuka jqj o fh§ug;a wjldY ,efí' fuu jHjydrh
ie,ls,a,g .ksñka ishnia,lrlrejd úikaêl fodaIh neyer
lr ;sîu Tyqf.a úpdrYS,S Ndjh m%lg jk wjia:djls'
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35 tu" 1'51-68
36 tu" 1'69
37 tu" 1'73
38 tu" 1'76
39 tu" 1'80
40 tu" 1'85
41 tu" 1'93
42 tu" 1'102
43 tu" 1'40
44 ldjHd,xldr iQ;%jD;a;sh" ^mß& wdkkao l=,iQßh" ^fld<U( weï' ã'

.=Kfiak" 1966&" 1'1'1-3
45 tu" 1'2'6-8
46 tu" 1'2'9
47 tu" 1'2'10
48 tu" 1'2'11-15
49 tu" 2'1'5-20
50 tu" 2'1'21
51 tu" 2'2'2-24
52 tu" 3'1'1"2
53 tu" 3'1'2
54 tu" 3'1'3
55 tu" 3'1'5"6"11-13"21-25
56 tu" 3'1'7"8
57 tu" 114
58 tu" 3'2'2-15
59 úchj¾Ok" Ô' fyaumd," ixialD; ldjH úpdrfha uQ,O¾u" ^fld<U(

weï' ã' .=Kfiak" 1967& 57" 58
60 tu" 56
61 èjkHdf,dalh" ^mß'& Ô' tia' î" fiakdkdhl" ^fld<U( weï' ã'

.=Kfiak" 1969&" 2'29
62 ldjHd,xldr iQ;%jD;a;sh" ^mß& wdkkao l=,iQßh" ^fld<U( weï' ã'

.=Kfiak" 1966&" 2'1-3
63 èjkHdf,dalh" ^mß'& Ô' tia' î" fiakdkdhl" ^fld<U( weï' ã'

.=Kfiak" 1969&" 2'31-33
64 tu" 2'34"37"38
65 tu" 3'63-66
66 tu" 3'59"60
67 tu" 3'61
68 úYafõYajr ^ixia'&" jfl%dala;s Ôú;" ^È,a,s( yskaÈ wkqikaOdk m¾Ioa

.%ka:ud,d-5" 1955&" 1'7
69 tu" 1'53-57

wdka;sl igyka(
1 fld;auf,a wurjxY ysñ" ,laÈj fi,a,sms" ̂ fld<U( weï' ã' .=Kfiak"

1969&" 445
2 tia' ta' Ô úfÊisxy iy jejf.or iS,laLkaO ysñ" ixialD; idys;H

úu¾Yk" ̂ fld<U( iuhj¾Ok" 2009&" 101
3 kdgH Ydia;%h oaú;Sh Nd.h" ^mß&' fjda,ag¾ udrisxy" ^fld<U( weia

f.dvf.a iy ifydaorfhda" 2004&" 219- 221
4 tu 221-223
5 ;,lsßhd.u O¾ulS¾;s ysñ ̂ixia'& ldjHd,xldr ̂le,Ksh( §md uqøKd,h"

1969&" 2'1"3
6 tu" 2'2
7 tu" 2'1"3
8 tu" 1'31
9 tu" 1'32"33
10 tu" 1'34
11 tu" 1'35
12 tu" 1'37"47" 4'1"2
13 tu" 1'11
14 tu" 1'12
15 tu" 1'38-53
16 tu" 2'39"40
17 tu" 4'1"2
18 tu" 4'3"8
19 tu" 4'9
20 tu" 4'12
21 tu" 4'14
22 tu" 4'17"18
23 tu" 4'20
24 tu" 4'22
25 tu" 4'24
26 tu" 4'26
27 tu" 4'29
28 tu" 4'31
29 tu" 4'33
30 tu" 4'39
31 tu" 1'54-57
32 ldjHdo¾Yh" ̂ mß'&" r;au,dfka O¾udrdu ysñ" ̂ fld<U( weia f.dvf.a

iy ifydaorfhda" 2009&" 1'43
33 tu" 1'45
34 tu" 1'47

.=K-Í;s jdofha úldikh ms<sn| wOHhkhla



42 ë - udkjYdia;% mSG Ydia;%Sh ix.%yh" 24 l,dmh" 2016$2017 43

ldjHd,xldr iQ;%jD;a;sh" ^mß& wdkkao l=,iQßh" fld<U( weï'
ã' .=Kfiak" 1966'

[dKiSy ysñ" fyakamsgf.or" idys;Hh" fld<U( weï' ã' .=Kfiak"
1961'

èjkHdf,dalh" ^mß'& Ô' tia' î" fiakdkdhl" fld<U( weï' ã'
.=Kfiak" 1969

kdgH Ydia;%h oaú;Sh Nd.h" ^mß&' fjda,ag¾ udrisxy" fld<U(
weia f.dvf.a iy ifydaorfhda" 2004'

úl%uisxy" ud¾áka" .=;a;s, .S;h" fld<U( ujqkaÜ hka;%d,h"
1957'

úchj¾Ok" Ô' fyaumd," ixialD; ldjH úpdrfha uQ,O¾u"
fld<U( weï' ã' .=Kfiak" 1967'

úfÊisxy" tia' ta' Ô iy jejf.or iS,laLkaO ysñ" ixialD; idys;H
úu¾Yk" fld<U( iuhj¾Ok" 2009'

úYafõYajr ^ixia'&" jfl%dala;s Ôú;" È,a,s( yskaÈ wkqikaOdk m¾Ioa
.%ka:ud,d-5" 1955'

isßksjdi ysñ" f,a,aj,"  iy ;j;a wh" ̂ ixia'&" ishnia,lr" fld<U(
weia' f.dvf.a iy ifydaorfhda" 2002'

70 úchj¾Ok" Ô' fyaumd," ixialD; ldjH úpdrfha uQ,O¾u" ^fld<U(
weï' ã' .=Kfiak" 1967&" ms' 61

71 tia' t,a' lel=<dj," T!Ñ;Húpdrp¾pd ixlaIsma; isxy, wkqjdoh"
ùuxid wxl 16" hlalvqfõ Y%S m%{drdu ysñ Wmydr wxlh" ^ixia'& isß
.=kisxy iy ;j;a wh" ̂ le,Ksh( úoHd,xldr úYajúoHd,h" 1967&" 110

72 tu" 110-141
73 úchj¾Ok" Ô' fyaumd," ixialD; ldjH úpdrfha uQ,O¾u" ^fld<U(

weï' ã' .=Kfiak" 1967&" 63
74 fyakamsgf.or [dKiSy ysñ" idys;Hh" ^fld<U( weï' ã' .=Kfiak"

1961&" 221
75 Y%S lDIaKfudayk" ̂ ixia'&" idys;Ho¾mKh ̂nkdri-1( fp!Lïn ixialD;

isßc wdlsi" 1955&" 8'1
76 fyakamsgf.or [dKiSy ysñ" idys;Hh" ^fld<U( weï' ã' .=Kfiak"

1961&" 221
77 f,a,aj, isßksjdi ysñ iy ;j;a wh" ^ixia'&" ishnia,lr ^fld<U(

weia' f.dvf.a iy ifydaorfhda" 2002&" 1'33
78 tu" 1'35
79 tu" 1'44
80 tu" 1'47
81 tu" 1'51
82 tu" 1'53
83 tu" 1'60
84 tu" 1'62
85 ldjHdo¾Yh" ̂ mß'&" r;au,dfka O¾udrdu ysñ" ̂ fld<U( weia f.dvf.a

iy ifydaorfhda" 2009&" 3'35
86 f,a,aj, isßksjdi ysñ iy ;j;a wh" ^ixia'&" ishnia,lr ^fld<U(

weia f.dvf.a iy ifydaorfhda" 2002&" 1'" 34" 56
87 tu" 1'63
88 ud¾áka úl%uisxy" .=;a;s, .S;h ̂ fld<U( ujqkaÜ hka;%d,h" 1957&" 12-16

wdY%s; .%ka:
wurjxY ysñ" fld;auf,a" ,laÈj fi,a,sms" fld<U( weï' ã'

.=Kfiak iy iud.u" 1969'
lel=<dj," tia' t,a" T!Ñ;Húpdrp¾pd ixlaIsma; isxy, wkqjdoh"

ùuxid wxl 16" hlalvqfõ Y%S m%{drdu ysñ Wmydr wxlh"
^ixia'& isß .=kisxy iy ;j;a wh" le,Ksh( úoHd,xldr
úYajúoHd,h" 1967'

lDIaKfudayk" Y%S ^ixia'&" idys;Ho¾mKh" nkdri-1( fp!Lïn
ixialD; isßc wdlsi" 1955'
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also that which Mahavansa annotation mentions by
the name of Chethiyavansa Attakatha  is  one  and
the same commentary composed in the face of a text.
Pali Thupavamsaya written during the Polonnaruwa
era by Rev. Vachissara Thero reports  that there had
been a Sinhala Thupavamsaya during  the  ancient
times. But there is no clear evidence of its period of
writing and how it came to being.
When  inquiring  into  the  contents  of  Sinhala
Thupavamsaya, numerous quantitative facts could
be deduced regarding linguistic characteristics. All
the contemporary writers relative to the writers of
the earlier period too have used a mixed Sinhala
patois which could be easily understood. It can be
easily understood when the contemporary writings
are explored. Thupavamsaya also exhibits a locution
of present day with the influence of colloquialism.
Apart from the above, eulogies could be seen created
with Sinhala phrasings. Such dictions facilitate the
energence of metrical elegence and application of
opportunistic devices. There are a number of phrases
in  Thupavamsaya  where  pedantic  inclement
Sanskrit wordings are amply used. Thupavamsaya
author has used lengthy complex sentences and short
simple sentences in his compilation of the textual
applications as well. It may have been his intention
that  lengthy  sentences  would  facilitate  the
maintenance of direct attention of the reader towards
the subject matter while pauses in sentences may
have been constructed to minimize the position of
metrical ruination in the composition. Further, the
writer  has paid  special  attention  to construct  the
sentences mainly with simplistic Sanskrit wordings
applying  a  linguistic  style  much  closer  to  rustic
language. Due to the temporal influence of folklore,
it could be observed that certain deviations had taken
place from the standard graphological law. There is
a possibility of educing facts regarding the interstice
(gap) between the temporal Sinhala graphalogy law
and the institution law ^jHjydr kS;sh& viz. duality
of language.

isxy, :Qmjxifha NdId ,CIK
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It  is  a  well  known  fact  that  all  the  chronicles
belonging to the Anuradhapura era are resourceful
creativity effects  of Pali  chronicles  of  the  early
period. The Kurunegala era could be identified as
the period in which translations of Pali chronicles
were executed in the most excellent manner into
Sinhala language. Sinhala Thupavamsaya could be
recognized as  the  first  ever  chronicle  composed
among the other chronicles. Title of the book and
the name  of  the  author  are  indicated  through  a
sentence mentioned at the end of the text. The above
book  has  been  composed  based  on  Pali
Thupavamsaya. When comparing the original text
with Sinhala Thupavamsaya, it  is apparent that
Sinhala Thupavamsaya  has  been  attractively
enrched with descriptive, equisnabe and alluring
language more graceful than Pali Thupavamsaya.
When  considering  the  contents,  Sinhala
Thupavamsaya could be recognized as a lengthy
exegesis. The History of Mahatupa constructed by
king Dutugemunu is included in this text. Sinhala
Thupavamsaya is a chronicle which was subjected
to  great  veneration.  The  author  has named  this
chronicle  as  Ratnamali Chatya Varnana  or
Ruwanveli Dageb Varnana. The Main objective
of this book was to eulogize the Ruwanveliseya
stupa situated in Anuradhapura. Thupavamsaya of
Ceylon  (Lakdiva) has a  long history.  It  is a well
acknowledged  point of  fact  that  Ruwanveli Se
Varnanawa survived as a religious literary work and
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:Qmjxifhys fmdÿfõ olakg ,efnkafka ;;ald,Sk fmdÿ
ck jHjydrfhys wdNdih iys; j ks¾udKh lr .;a ñY% NdId
ffY,shls' ta yereKq úg uq¿ukska u fy< jokaj,ska hqla; j
ks¾udKh jQ j¾Kkd o úr, jYfhka wka;¾.; h' tjeks jd.a
ú,di u.ska isÿ ù we;af;a Y%e;s ruH;dj we;s lsÍu yd wjia:dfjdaÑ;
fhÿï ±laùuhs' WodyrK jYfhka ksf.%daO idufKarhka ms<sn|
l;d mqjf;ys we;=<;a my; mdGh ±laúh yels h'

zz''' wmsia if;dia if,a imka .=Kska mshú .ukska'''ZZ1

l;=jrhd ;;ald,Sk ck jyf¾ wdNdih ksrka;rfhka u
,enQ njg idOl yuqfjhs' my; i|yka jkafka tjeks
wjia:djls'

zz''' tfõf,ys rÊcqrejka iómhg hk §>cka;= fhdaOhdg
;udf.a ku lshd ud isáh § Tn fldys .sfhys o@ ksjg
fou<ehs y~ .eiS h' tfõf,ys Tyq nia weiQ §>cka;=
kï fhdaOhd fom¿ fldg .id miq j fudyq urñhs
lsmS wyig mekkeÕS ;udf.a ysi uqÿkg niakdyq ±l
iqrksu, fhdaOhd ;u w; ;snQ m<Õ ñáka f.k jid
isá m<Õ yd fudyq yd tla fldg .ióhs is;d m<Õg
.eiS h' tflfKys iqrksu, kï fhdaOhd ìu yqKqjdyq
keÕS fkd isáh § lvqfjka fom¿ fldg .eiS h'
Mqiaifoaj kï fhdaOhd tflfKys fyK .ik l,la
fuka il msö h'''ZZ2

mKaä;m%sh lfGdar ixialD; jpk nyq, jYfhka Ndú;
fldg rpkd l< mdG o :Qmjxifhys b;d u| jYfhka yuqfjhs'
lD;sh wdrïNl mdGh tnkaols'

zzwkka; jQ lreKdfjka yd Iâ widOdrK {dkfhka
o p;=¾ ffjYdroH {dkfhka yd wIagm¾Ioays wlïmH
{dkfhka ±hs hkd§ {dkfhka {dkj;a jQ úYdro jQ
ish¨ jdo m:fhla we;akï fya uev isáhd jQ"
N=jk;%hg keÕ+ mykla jeks jQ ld;a úiska úkhkh
fkdfldg yels pKav jQ" mreI jQ" idyisl jQ" wd,jl"
wx.=,sud," iqÑfrdau Lrfrdaud§ka úkhkh fldg

l=reKE., hq.hg wh;a ish¨ u jxil:d uq,ald,Sk
jxil:d uQ,dY%h fldg ks¾udKh jQ .%ka:h' md,s jxil:d
ish nig keÕSfï ld¾hh ukd j j¾Okh jQ ld,jljdkqjla
f,i l=reKE., hq.h ye¢kaúh yels h' fuu hq.hg wh;a
jxil:d w;r uq,ska u ,shjqKq .%ka:hla f,i isxy, :Qmjxih
ye¢kaúh yels h' fuu .%ka:h w.g fhfok jelshg wkqj
l;=jr kduh o .%ka: kduh o i|yka fõ' Wla; .%ka:h md,s
:Qmjxih wkqj rpkd ù we;' uq,a .%ka:h yd ii|k úg isxy,
:Qmjxih md, s : Qmjxihg jvd iúia;rd; aulj;a "
j¾Kkd;aulj;a" ruKShj;a rpkd ù ;sfí' wka;¾.;h w;ska
i,lk úg isxy, :Qmjxih md,s :Qmjxih i|yd l< §¾>
ikakhla f,i o ie,lsh yels h' ÿgq.euqKq rcq úiska
wkqrdOmqrfha bÈlrk ,o uyd:Qmfha b;sydih fuys wka;¾.;
h' isxy, :Qmjxih fn!oaOhkaf.a Nla;Hdorhg m;a jQ .%ka:hls'
l;=jrhd fuu .%ka:h kï lr we;af;a r;akud,S kï ffp;H
j¾Kkd" rejkaje,s od.eí j¾Kkd hkqfjks' wkqrdOmqr msysá
rejkaje,s od.eí j¾Kkd lsÍu .%ka:fhys uqLH mrud¾:h ù
we;' ,laÈj :Qmjxihg È.= b;sydihla mj;S' rejkaje,s iE
j¾Kkdj .%ka:hla f,i furg mej;s nj;a" fÉ;shjxi
wÜGl:d kñka uydjxi àldfõ i|yka jkafka Bg l< wgqjd
.%ka:hla nj;a úoaj;=kaf.a ms<s.ekSuhs' uq,ald,Sk merKs
:Qmjxihla mej;s nj fmdf<dkakre hq.fha rpkd ù we;s
jdÑiair ysñhkaf.a md,s :Qmjxifha i|yka fjhs' tfy;a tu
merKs :Qmjxih ljod flfia ,shù wdfõ ±hs meyeÈ,s ke;'

il, úoHdpl%j¾;s mrdl%u mKaä; úiska rÑ; isxy,
:Qmjxih l=reKE., hq.fha isxy,hg mßj¾;kh jQ jxil:d
w;r uq,a;ekg tk .%ka:hls' :Qmjxih wOHhkh lsÍfï §
thska l=reKE., hq.fha NdId ,CIK ms<sn| m%udKj;a lreKq
/ila wkdjrKh lr .; yels h' fmr hq.j,g idfmaCI j
;;a hq.fha iEu f,aLlhl= u mdfya fmdÿ ck jyrg ióm
ir, isxy, niajyrla iy myiqfjka f;areï .; yels ñY%
isxy, niajyrla Ndú;hg f.k we;s nj tl, rpkd jQ .oH
.%ka: úuiSfuka meyeÈ,s fjhs'
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fujeks §¾> jdlH úkHdih u.ska lD;sfhys idys;H
rihg ndOd isÿfjhs' flfia jqj o fufia j¾Kkd;aul
mqkrela;s nyq, NdId Í;sh hq.fha fndfyda f,aLlhkag reÑ
jQjls' tfy;a fjk;a ks¾udKlrejkag reÑ jQ .dV ixialD;
joka nyq, j¾Kkd Í;sh :Qmjxi l;=jrhd fhdod f.k ke;'
ta fjkqjg ir, ixialD; jpkj,g uq,a;eka ÿka Í;shla
flfrys Tyqf.a wjOdkh fhduq ù we;' kso¾Yk jYfhka
my; mdGh ±laúh yels h'

zz''' t iufhys uydudhd foaùka jykafia o foõoy
kqjrg kEhka n,kag fhñZhs iqoafOdaok rcyg lshjd
ilafoõ rcyqf.a .ukg fh¥ iqo¾Yk uyd ùÓh
iuDoaêNdrfhka ìu yqKqjdla fuka ta rdc ùÓfhys
iïm;a;s iïmkak fï>l+G iuQyhla n÷ jQ iqjdiq
oyila we;a fikÕska yd hq.dka; jd; id.r ;rx.
mxla;shla n÷ jQ tmuK wYaj fikÕska'''ZZ5

fuys § l;=jrhd Yío udOq¾hh kxjñka ri ±kùu
flfrys wjOdkh fhduq lr we;'

:Qmjxi l;=jrhd .eñ jyrg ióm .eñ jdlafldaIhg
wkkH joka fuka u hï hï wdfõKsl fhÿï Ndú;h flfrys
o wjOdkh fhduq lr we;'

zz''' u,a nßka keuqKq jr,iska neÆ neÆjka is;a ;uka
lrd wÈñka lklg Èjk È.= mq¿,a fk;=mqf,ka
rij;=ka is;a ;uka lrd yhjñka Èj.eka jQ .K ks,a
jr,a nd fï l=¿ kefÕk flfKys n| foõÿkq fihska
ukyr jQ neu iÕ,ska fy<d,k weiska neÆ neÆjka
Èßh fy,jñka ±,a jQ ±,a jQ weiska ,S,djg fodr
yßñka ;Urejka ,jk;ays j;< oikÕ riska i|j,ys
,.k i|le¨ïys ukaìÿjñka f.f,ys Æ o<uq;ayßka
ksjkahkqjka f.f,ys u,,d ;uka mduq,g ysÈuka
w;aÆ ñKsj<¨ yçka mske;s flfkla fuys myia ú|
is;a iky;ajZhs rij;akg yf~dakdla n÷ iqug" is,sgq
msmsS ysù fokhkfhka uy;ska neÆ neÆjka u fuf,da
mrf,da iÕjñka n÷ mq¿¨l=¿ rka flfi,a l|g ks.d

jod<d jQ ish¨ wmßñ; jQ w;=,H jQ wjdpH jQ .=Kfhka
hqla; jQ ta nqÿrcdKka jykafiaf.a'''ZZ3

Y%djlhkaf.a is;ai;ka nqoaOd,ïnk m%S;sfhka yd nqoaO
f.!rjfhka mqrjd,kakg yd Tjqkaf.a ±ä wjOdkh lD;sh
flfrys fhduq lrjd,Sug iqÿiq mßÈ Yío rifhka wkQk jQ
fun÷ jd.a m%fhda. WÑ; f,i fhdod f.k we;' ixialD;
jpk nyq, fujeks jd.a Í;shla iys; mdG :Qmjxifhys
wka;¾.; jkafka iaf;da;% ,CIK we;=<;a j¾Kkd mdG iys;
;ekays nj lD;sh mÍCId lsÍfuka meyeÈ,s fjhs'

jdlH ixrpkfha § :Qmjxi l;=jrhd È¾>" ixlS¾K
jdlH fuka u flá jdlH fh§u o ±lsh yels h' §¾> jdlH
u.ska jia;= úIhh flfrys Y%djl wjOdkh Rcq j mj;ajd
.ekSu;a" jdlH úrdu u.ska isÿjk Y%e;s Nx.h wju lsÍu;a tys
mrud¾:h jkakg we;' §¾> jdlH ks¾udKfhys § m%Odk Wml%u
lSmhla flfrys l;=jrhdf.a wjOdkh fhduq ù we;' úfYAIK
- lDoka;" mQ¾j l%shd" ñY% l%shd" fya;= jdpl" iïnkaOl - ksmd;"
ifudoafoaYh" tald;ajh iy m%dix.sfldala;s Ndú;h ta w;r m%Odk
fjhs' ta i|yd my; i|yka kso¾Ykh ±laúh yels h'

zz'' ta ìu wiQ ßhkla .eUqr ì| hg f,dfyd mgla w;=g
wkqrdOmqrfhys :Qmdrdu od.eí jykafia id lvf.hla
bÈlrjd r;ai÷ka lr~q if;l ta Od;+ka jykafia,d
nyd ta lr~q i; jid od.ema i;l nyd kej; r;ai÷ka
lr~q if;l nyd r;a lr~q if;lska jid kej; i÷ka
lr~q i;la nyd fufia i÷ka lr~ i; kej; i÷ka
od.ema if;l nyd kej; ta od.ema o< lr~q if;l
nyd jid we;a o<ska u ,shk ,o od.eí if;l ,d
i;arejkska lrk ,o lr~q if;l nyd kej; ta
rejka lr~q if;lska jid ta rejka lr~q kej; rka
od.ema if;l nyd ta rka od.ema kej; ß§ lr~q
if;lska jid ta ß§ lr~q i; ß§ .eyema if;lska jid
kej; ueKsla lr~q if;lska jid kej; ueKsla od.ema
if;lska jid'''ZZ4
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zz''' iajdókS Od;=.¾Nfhys wkka;jQ mQcd NdKav hhs
  lshd'''ZZ19

zz''' hï hï Od;=flfkl=ka jykafia fojd'''ZZ20

zz''' fufia u wmg ;ojkag'''ZZ21

tfia u ck jHjydrfhys mj;akd ;;a ffY,sh f,aLk
Í;shg wdfrdamKh lr .ekSug :Qmjxi l;=jrhd W;aidy .kshs'
ixialD; jpk fh§fï § o ck jyrg yqre iajrEmfhka ilia
lsÍug hdu;a" ixjdo ks¾udKfha § o jHjydr rEÎ ,CIK wka;¾.;
lsÍu;a fya;=fjka NdIdfõ fjkialï ks¾udKh ù we;'

:Qmjxi niajyf¾ jHdlrKuh jYfhka olakg ,efnk
fjkialï /ils'
1' kdu Yío m%lD;sh Wla;h f,i fhdod .ekSu'

WodyrK jYfhka -
jdÈ ;ud ÿgq W¿ m~qre rÊcqrejkag ±laùh'22

jvq W, werf.k l¾udka;h lf<a h'23

ta kkaÈñ;% l=udr l%ufhka jeäúhg meñKsfha h'24

2' .=Kjdpl úfYAIKj,ska ia;%S ,sx. mo ks¾udKh lsÍu'
WodyrK jYfhka -

l=yqUq - lsysô" ul=Kq - uelsKs" Wl=Kq - blsKs'25

3' ;;aiu yd ;;aNj rEmj,ska hqla; jQ ñY% iudi fhdod
.ekSu'
WodyrK jYfhka -

fma;j;a" ,sh mxla;s" ;=ka nE cá,hka" l÷ YdLdj"
od.eí mQcdj" Èh ìkaÿ" kjkS; ueá'26

4' isxy, iy fou< jpk tlg fhdod .ksñka iudi ks¾udKh
lsÍu'
WodyrK jYfhka -

fmrjdi," m;al=v" rkaijä" w;anUrla" f;,a ;=,dj"
f;,a lgdrh" rejka f;davq" isrf.a" iómhs" W¿fmdä'27

5' l=vd CIqø Ôùka y÷kajk jpkj, mjd ia;%SjdÖ rEmh ±laùu'
WodyrK jYfhka - Wl=Kq - blsKs" ul=Kq - uelsKs" l=yqUq

- lsysô'28

ÿka ugis,sgq l,jd iÕ,ska u|iskd ,i| fiahd uqji|
u~, Wod lr;a iqÿ fia l|'''ZZ6

zz''' w;lr w,a,df.k''' fõf,a fkdfõf,a wkqkaf.a
  w÷ fodrla mshú fodrla n,ñ o'''ZZ7

zz''' ì<sndkag .sh ì<s jeoafola ±l'''ZZ8

zz''' foajhka jykai hCI rdCIfhl= úiska lk njlaj;a
 fkdoï y" tfia Tjqka l;fyd;a'''ZZ9

zz''' Wka fokakd .sh miq wfkla fokafkla weú;a'''ZZ10

zz''' b;d o< flfkl=kaf.a welfha b| lsß fndk
  orejkaf.a nl, md we;s fjhs'''ZZ11

zz''' udr ia;%Ska f;mq,a kkafodvkakd f;dgla fkdis;+
  fial'''ZZ12

;;ald,Sk fmdÿ ck jHjydr u.ska Wmqgd .ekqKq fhÿï
Ndú;h u.ska l;=jrhd ish lD;shg ukd wdf,dalhla imhd
f.k we;' tlS NdIdj tu iudcfha fjfikakjqkaf.a Ôú;h
ms<sìUq flfrk wx.hla f,i o .; yels h' tfia ld,Sk ckjyf¾
wdf,dalh iys; my; fþoh u.ska ta nj ;j ÿrg;a meyeÈ,s fjhs'

zz''' b;d Wia flfkl=kaf.a welfhys b| lsß fndk
orejkaf.a lr Èlafjhs' b;d ñáhkaf.a welfha b|
lsß fndk orejkaf.a lr b;d ¨yq~q fjhs' o<
flfkl=kaf.a welfhys b| lsß fndk orejkaf.a
nl, md we;s fjhs'''ZZ13

;;ald,Sk ck jyfrys n,mEu ,enqKq njg ;j ÿrg;a
;yjqre flfrk ;eka /ila mj;S' iïu; f,aLk Í;sfhys
úúO fjkialï we;s ùug fuh fya;=jla ù we;' ckjyf¾
n,mEu fndfyda ÿrg olakg ,efnkafka wka;¾ jdlH" jdlHdxY
ixiaÓ;sh" we;eï l%shd rEm iy rEÎh wdÈfhys h' kso¾Yk
jYfhka my; ±lafjk fþo i,ld ne,sh yels h'

zz''' iajdñorefjda''' nK jodrK fiala nK msKsi
  fl<jr tlg tl nuqKq y~ y~d isáhd nK lsh
  lshd u neÆ fial'''ZZ14

zz''' i;aojila ne|f.k jiakd jeiafiys'''ZZ15

zz''' b| ueKsl hehs ueKsl wE w;g §'''ZZ16

zz''' f.g hkag;a neßh uÕ ,.skag;a neßh'''ZZ17

zz''' isxy jHd>%hka úiska lk njlaj;a fkdokqï y'
  orefjda fldhs o@ZZ18
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f,dajduydmdh lrjk ;ek iómhg meñKs
rÊcqrejkag rdcmqreIfhda imqu,a f.kyer
ÿkay'39

tla nuqfKla ;udf.a nd, wUqjla f;dfuda
;ud neyer hjd f.k wjldY lrKq msKsi
nuqKdg .EKq udhdjla lshkakS''' lSjd h'40

9' ls%hd úê W,a,x>kh lrñka jdlH ks¾udKh lsÍu'
WodyrK - f;ms f;dmg iqÿiq wiafkys ys÷ h'

f;da lskï ±hs'''" wms;a iir fkdisáfhda o@41

10' jrkeÕ=Kq l%shd rEm fuka u l%shd Yío o jHjydrhg
ióm f,i fh§u'
WodyrK - .sfhd;a" .shfyd;a" jeäfhd;a" mEj;a" .kag"

hkag" r;alrmq" ,.skag" olajd,d" lmamd"
;ínjd" ;índ" b|.;ay" Wj;a wd§ jYfhka
fndfyda ;ekays fuh ±lsh yels h'42

11' j¾;udk l%shd Od;=jg zhsZ m%;Hh fh§u o fuys jdlH
lSmhl ±lsh yels h' fuh jHjydr NdIdfõ n,mEu
fya;=fjka isÿ jkakg we;'
WodyrK - ;df.a wUqj miqïìh we;=f<a lsï ±hs w;

fmdjhs' tfõf,ys i¾mhd wE w; oIag fldg
urhs'''43

12' we;eï ia:dkhkays l%shdj;a iu. .e<fmk kdu mohl
ldrl ,CIK ±lsh yels h' fuh o jHjydr NdIdfjys
n,mEu fya;=fjka isÿ jQ fjkila f,i .; yels h'
WodyrK - foúhkag heo'44

13' we;eï jpkj, jHjydr rEmh bÈßm;a lsÍu o Wla;
lD;sfhys ±lsh yels h'
WodyrK - jEmdrhd" u,hrghd" jHdmdrfhla"

msámiaig" <Õg f.dia" remamd" kquq;a" ?mdk"
ÿmam;aj" jeäud¿ tuhla'45

14' wm%dKjdÖ kdu moj, wkshud¾:fha § zwlaZ m%;Hh
Ndú;h o ±lsh yels h' fuh ;;ald,Sk jHjydr
NdIdfjys n,mEfuka isÿ jQjls'
WodyrK - isf;la$is;la" lf,la$l,la'46

6' iïu; f,aLk Í;sfhka fjka jQ fhÿï o :Qmjxifhys
±lsh yels h' my;i|yka jkafka bka lsysm ia:dkhls'

1' l¾uldrl jdlHhkays jerÈ wdLHd; rEm Ndú;h'
»' ud úiska Od;= .¾Nfhys l<ukd ld¾hh fldg

ksuù h'29

»»' fï Od;+ka jykafia lsis flfkl=ka úiska mkaoyila
yjqreÿ lsis Wmøjhla fkdfldg yels fõ o@30

2' l¾;Dldrl jdlHhl Wla;h wkqla; úNla;sfhka ;eîu'
WodyrK -nqÿ flfkl=ka kQmka fial¦ Wka''' .sfhda h'31

3' m%dKjdÖ nyqjpk Wla;h iu. taljpk wdLHd;hla
;eîu'
WodyrK -fï isxyhdfKda f.!;u kï nqÿ jkafka h'32

foaj;dfKda kqU yer ì,shï fkdms<s.kafka h'33

4' wm%dKjdÖ nyqjpk Wla;h iu. nyqjpk wdLHd;hla
fh§u'
WodyrK - rkame< kex.dyq h'34

ima; uyd ú,a o mia mshqfuka ieÿfKa h'35

5' taljpk Wla;h iu. nyqjpk wdLHd;hla ;eîu'
WodyrK - ÿgq.euqKq rc''' l|jqre ne| Wkafkda h'36

6' l¾;Dldrl jdlHhkays l¾uh Wla; úNla;sfhka
;eîu'
WodyrK - jeäud¿ tu hla nqÿka bÈßhg y~ y~d

f.dia isg fidf<dia yeúßÈ ia;%shla ujd'''
mshqï rc l,ays o ia;%shla lr ys÷jd f.k
f.dia ore flfkla ,nk kshdj'''
ud wirKshla fkd lrj'''37

7' ia;%SjdÖ mohl wkqla; wksh; rEmh - zwl=Z m%;Hh
.ekaùu'
WodyrK - mqf;l=j;a" ÿjl=j;a uyK lrjd,S kï'''38

8' ms<sfj< fjkia lr wdLHd;h msysgqùu yd
we;eï úg wjidk l%shdjla fkdue;s j
jdlH wjika lsÍu'
WodyrK - tla ojila rÊcqrefjda f;reka jykafia iu.

fndaëka jykafia je| :Qmdrduhg hkafkda

isxy, :Qmjxifha NdId ,CIK
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WodyrK jYfhka l¾KduD;" úNjdkQrEm" yxidx.kd" wIagdx."
urKdka;sl ̂ ij¾K iajr §¾>h&" kkaofkdoHdk" ,Sf,dafm;"
f,daflda;a;r" f,!lsfldmud" O¾fudmud ^iajrdfoaYh&'53

;j o" :Qmjxifhys NdId ,CIK ú.%y lsÍfï § ;;ald,Sk
isxy, f,aLk Í;sh yd jHjydr Í;sh w;r mej;s mr;rh
ke;fyd;a NdIdoaúrEm;dj ms<sn| j o m%udKj;a lreKq
wkdjrKh lr .; yels h'

:Qmjxifhys jdlafldaIh mÍCId lsÍfï § uQ,dY%h
lSmhlska u .kakd ,o jpk yd fldgiaj,ska iukaú; fjhs'
ta w;r ;oaNj yd ;;aiu /ils' merKs moH ks¾udKfhys ,d
Wmfhda.s lr .;a NdIdj lSm ia:dkhl u jekqï i|yd fhdod
f.k we;' urÕk jekqu tjeks tla ia:dkhls' fuh l;=jrhd
Wmqgd f.k we;af;a nq;airKsks' tneúka tu NdIdj :Qmjxi
l;=jrhdf.a NdIdj f,i .; fkd yels h' nq;airK lD;sfhys
o wka;¾.; NdIdj jHjydr NdIdjg ióm h' tjeks NdId
ú,dihla :Qmjxi l;=jrhd o Ndú; lrk ;eka we;;a ta
nq;airfKa NdIdj f,i .; yels fkd fõ' thska u;=jkafka
:Qmjxifha ienE NdId ,CIKhs' ta i|yd my; ksoiqka úuid
ne,sh yels h'

zz''' tla ojila uyg l=Uqre lrkakdyq inEfhda Wkqka
w;=frka .ek .ia uq,a lmd f.g wjq;a" u<Kqjkag
lshkafka" f.daGh fuf;la od f.hs ld,d jeoyqkakd
fia b;slska jofkñZhs fkd is;j' f;dmg;a lsßhla
;nd,d wdïyhs lS y' f.daGhd uy,a nEhka lS jdis nia
wid l=Uqrg f.dia ;,a" fmd,a id bUqrejkh ;ïm,d
me, Wÿrkakd fia Wÿrd l|jg ne|,d l=Uqf¾ j< f.dv
;kd f.g wjq;a ;udg jdis lS inEhkag lS h'''ZZ54

ir, .eñ nia jyr uekúka fhdod .ksñka ta ta wjia:d
ksrEmKh lsÍug l;=jrhd mE l=i,;dj fï u.ska meyeÈ,s
fjhs' .eñ jHjydrj,g wh;a hï hï fhÿï o :Qmjxifha
wka;¾.; h' WodyrK jYfhka( -

15' :Qmjxifhys hq., mo fh§ we;af;a lSmhla muKs'
WodyrK - .ïìï" jeiS keiS" w;=re isÿre" o; m;" i;=gq

fidïkia'47

7' Yío - úê jYfhka jeo.;a jk wjia:d o :Qmjxifha ±lsh
yels h' ta w;r Yío mßKduh jQ iajrEmh;a" ksrela;s jYfhka
wkfmaCIs; jQ Yío wdfrdayKh we;s l< wjia:d;a" ikaê - úê
wdÈh;a hgf;a j¾. lr ±laúh yels h'

WodyrK jYfhka - Yío mßKduh
1' zbZ hkak wd > wE njg m;aùu

È.duvq,a, > È.Euvq,a,48

2' iajr uOHfhys zyaZ f,damh yd iajr iudydrh
rEKq > reyqKq" mEh > meyeh" foß;a > fodfyd;a49

3' t$ta$we > bh
;sìh § > ;sn" f; fï > f;añh50

4' moj, ueo mj;sk jHxckhg mQ¾j fkdjQ t" T" wE"
we > w njg m;aùu' fuys wka;¾.; zweZ ldrh
ixjD; zDZ f,i'
Èj ¬ weiska > Èjeiska > Èjiska51

oi ¬ weÕs,a, > oiÕs,a, > oiÕs,a,52

ikaê jYfhka .; yels úúO jpk rdYshla :Qmjxifhys
wka;¾.; fjhs' bka lsysmhla my; mßÈ ±laúh yels h'

yqkiafkys" fidf<diÕ=,a" mske;s" riuijqf,ka" ks̈ mq,a
^iajr ikaêh&' kqjKe;s" fifkye;s" ol=Ke, ̂ mQ¾j iajr f,dam
ikaêh&' jfgdr ̂ iajrdfoaYh&' iqjdiq" fohdkq" ihdkq ^zhZ ldr
zjZ ldrd.ukh&' kqyqKq" kQmka" kQia ^iajr iólrKh&' oEÕs,s"
oE," fuoE;=frys ̂ iajr iudydrh&' ke;a;d" u;af;ys" uq;af;ka"
olajkakd ^jHxck oaú;ajh&' .;a;=" j,iaiq" ÿkakq" ioaojila"
weoao<ska ̂ jHxck iólrKh&' igkq;a" kuqÿ ̂iajrd.uh&' ì,shï"
is;=jï" ovhï ^ziZ ldr zjZ ldrdfoaYh& hk úúO ikaê ùï
±lsh yels h' ta yereK úg ixialD; jpk RKSlrKh ùu
fya;=fjka :Qmjxihg we;=<;a j we;s ikaê úê lSmhla o fjhs'
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:Qmjxi l;=jrhd ñY% iudi fh§u flfrys Wkkaÿ jQ
nj o my; ksoiqka u.ska meyeÈ,s fjhs'

zzfohdixLHl,am ,CIhlska" fjr¿ñKsh" cd,xljq¿"
ry;aM," i;aOd;+ka jykafia" kd. rcqf.a" msg,íê;a;d
jQ" vnrdOd;=j" fidf<diacd;s iïmkak" w[ackSmõj"
rkam%ido" i|uKav," isõmdmÙla;s" fudamCIfhka" ß§
oKav" isõjkla m¾Iog" fïojkamdIdK" l|YdLd"
rkauh uj,a" i;r fldaKfhys'ZZ58

úfYAIK úfYAIHhka fuka ,sx. úNla;s .ekaùu
:Qmjxifhys we;eï ;ekays ±lsh yels h' my; i|yka jkafka
tn÷ wjia:d lSmhls'

zz''' iqukd foaù uQ l< ore .eí we;sj wm%isoaO fõYfhka
 kqjßka kslau kqjrg kqÿre ;ek irf~d,a .ula
 ksid hkaksh ±l'''ZZ'59

zz''' f;dmf.a uq;a;Kqjka O¾udfYdal rÊcqrejka lrd
  f.dia'''ZZ60

zz''' wmf.a ke.Ksfhda iïñ;a fufyiqka ìij ;ukaf.a
 mq;Kqjkag rdcH fokq leu;s j'''ZZ61

úl,am fhÿï Ndú;h flfrys :Qmjxi l;=jrhdf.a keUqre
j my; i|yka kso¾Yk u.ska meyeÈ,s fjhs'

zz''' i;a jdrhla úfYAIfhka u lïmd jqj'''ZZ" oioyila
ilaj< fmdf<dj lïmd úh'''ZZ" zz''' ilafoõ rc w;
;=nQ iflys w.uq, ±k.; fkdyS ilaj, .,ays fy<d
oi oyila Yl% fiakdj yd ì¢ m,d .sfha h'''ZZ" zz'''
ilafoõ rÊcqrefjda odila kqjKei ,d n,kafka ol=Kq
o<od jykafia is¿ñKs iEfhys msysgjQy'''ZZ" zz''' wkq,d
foaù uyKjkq leue;a;S h'''ZZ" zz''' wkq,d foaù uyKjkq
leue;af;da h'''ZZ" zz''' kkaÈñ;% kï fhdaOhdfKda ñ;%
kï fifkú rcqka ke.Kshkaf.a mq;Kqfjda h¦ kkaÈñ;%
kï fhdaOhd fufia is;S h'''ZZ" zz''' kkaÈñ;% fou¿ka
folv fldg m,d mjqfrka msg;g oukafka h'''ZZ'62

we;eï ;oaNj mo" ;;aiu iajrEmfhka yiqrejd we;s
wjia:d o :Qmjxifhys ±lsh yels h' WodyrK jYfhka zm,hZ
;kh" welh" <h" uevh" ;vh bka lSmhls' fï wdldrhg

zz''' ñá uq.=re leg leì,s;s wdÈfhka urd ^62 msgqj&"
flfÜßh lr,d ^70 msgqj&" wÜgd,j,g mek ke.S"
l=¿nvq f.k ¨Kq weUq,a iu fia ,d ilia fldg
meijd ud¨ Trjd w;a m;a, Èh is|jd r;a jQ ñßia
f;,a ¨Kq lrfòßh ,d wkd" bifla ksh .id w;a
k.d lka ilg keó .jid n¢ñka" f.hs fodr mshd
w.=¨ ,d wiafrdoafoa flis h;=re uqÿ ne| t,ajd" bÈlgq
uQKla Tnd ,k ;ek" rgg f,daNfhka vnfrla ù
kï" llshdmq u,lv we;= msg ±uQ h" fldiaf.äh
kgqj jgfldg jEfhka iei jy,a, Wÿrd yermS h'ZZ55

:Qmjxifha NdId ú,dihg wdfõKsl jQ ;j;a ,CIKhla
kï øúv jpk fhdod .ekSuhs' ;;ald,Sk ,dxflah jHjydr
NdIdjg øúv NdIdfjka fkdu| wkqn,hla ,enqKq nj fï
u.ska meyeÈ,s fjhs' my; ±lafjkafka :Qmjxifhys we;=<;a
øúv NdIdfõ tk jpk w;=ßka lSmhls'

zz''' jlalula" fmdÈfhys" l=Ügula" jlalkafkka" uhs,â"
;mamq" ;rmamr" ùrkaoï" ;ka;sß" velals" vjqr"
ilaiskakï" ú,lal=" ;dvx." mdv.ï" ijâ" ldÿldmamq"
muq;s,sx.ï" fldKav" uqKqnqrd" mÜgldr" mÜgfjda,s"
wkqlal=;a;,s" fldïnq" lhs;d,ï" uqiq;a;d,ï" wÜgd,"
foda,s" l+kï" mvjq" mvúá" ms<siïnvï" mhs" Trjiqï"
ñKsffljvï" lÜfgd avï" f;d av q "  wd,j;a; s "
jdi.ï'ZZ56

hg ±lajQ jpkj,ska jeä fldgila jia;%" ;+hœNdKav"
wdNrK" wdhqO wdÈh ye¢kaùu i|yd fhfok tajd h' fï u.ska
meyeÈ,s jkafka øúv NdIdj muKla fkd j úúO WmlrK
wd§ iudcuh ;;a;ajhka o Rcq f,i ,dxflah iuld,Sk iudch
flfrys n,md we;s njhs'

ix{dkdu Ndú;fha § lSm whqrlska u fh§u :Qmjxifha
±lsh yels h' WodyrK jYfhka" zzr;akud,S kï ffp;H j¾Kkd
flfrñ' ud lshk ta rejkaje,s od.eí j¾KkdjZZ" wurdj;S"
rU.ïkqjr" liqma" ldYHm" wcdi;a" wcd;Y;%e" cïnqoaùmfhys"
oUÈj" iïñ;a;d ix.ñ;%d" iïñ;a" fjiaika;r" úYajka;r'ZZ57

isxy, :Qmjxifha NdId ,CIK



58 ë - udkjYdia;% mSG Ydia;%Sh ix.%yh" 24 l,dmh" 2016$2017 59

32' - tu - 07 msgqj'
33' - tu - 82 msgqj'
34' - tu - 22" 23 msgq'
35' - tu - 23 msgqj'
36' - tu - 117 msgqj'
37' - tu - 46 msgqj'
38' - tu - 96 msgqj'
39' - tu - 103 msgqj'
40' - tu - 40 msgqj'
41' - tu - 45 msgqj'
42' - tu - 49" 54" 81" 39" 122 wd§ msgq'
43' - tu - 139" 117" 151" 122 wd§ msgq'
44' - tu - 78 msgqj'
45' - tu - 99" 117" 121" 16 msgq'
46' - tu - 142" 151" 114" 131 msgq'
47' - tu - 129" 133" 135" 163" 159 msgq'
48' - tu - 127 msgqj'
49' - tu - 119" 131 msgq'
50' - tu - 49" 52 msgq'
51' - tu - 22 msgqj'
52' - tu - 53 msgqj'
53' - tu - 37" 22" 57" 13" 10" 14" 58" 59" 112" 139" 17" 76" 84" 151" 139" 122" 119"

 163" 148 msgq'
54' - tu - 122 msgqj'
55' - tu - 62" 70" 153" 70" 73" 96" 75" 142" 153" 166 msgq'
56' - tu - 4" 34" 38" 54" 55" 78" 8" 99" 124" 142" 148" 152" 157" 160" 168" 174"

 171" 176 msgq'
57' - tu - 1" 2" 3" 34" 36" 85" 86" 94" 120" 122" 186" 89 msgq'
58' - tu - 9" 28" 40" 65" 83" 99" 1.1" 118" 122" 151" 163" 193" 174" 175" 183"

 184" 191 msgq'
59' - tu - 103 msgqj'
60' - tu - 116 msgqj
61' - tu - 125 msgqj'

62' - tu - 21" 82" 39" 91" 120" 133 msgq'

wdY%s; .%ka: kdudj,sh(
wurjxY ysñ" fld;auf,a" ^1968&" isxy, idys;H ,;d" fld<U 10"

weia' f.dvf.a iy ifydaorfhda'
W!kmQrK iysf;d uydjxfid" ^1959&" ixia' nqoaOo;a; ysñ"

fmd,aj;af;a'

:Qmjxi l;=jrhd ;;aiu yd ;oaNj iajrEm wdÈh;a" merKs
niajyr;a" jHjydr NdIdj;a" ;;ald,Sk .eñ fhÿï wdÈh;a"
iuhdka;r in|;d mej;s fjk;a NdIdjkays hï hï jpk;a
fhdod .ksñka Y%e;s f.dapr NdId ú,dihlska .%ka:h rpkd lr
we;s nj meyeÈ,s fjhs'

wdka;sl igyka
1' isxy, :Qmjxi" 1989" ix' ví,sõ' tia' lreKd;s,l" fld<U" weï' ã'

.=Kfiak iy iud.u" 92 msgqj'
2 isx' :Q'" 138-139 msgq'
3' - tu - 1 msgqj'
4' - tu - 1 msgqj'
5' - tu - 19 msgqj'
6' - tu - 58 msgqj'
7' - tu - 40 msgqj'
8' - tu - 115 msgqj'
9' - tu - 118 msgqj'
10' - tu - 162 msgqj'
11' - tu - 24 msgqj'
12' - tu - 59 msgqj'
13' - tu - 24 msgqj'
14' - tu - 33 msgqj'
15' - tu - 29 msgqj'
16' - tu - 74 msgqj'
17' - tu - 107 msgqj'
18' - tu - 112 msgqj'
19' - tu - 79 msgqj'
20' - tu - 37 msgqj'
21' - tu - 54 msgqj'
22' - tu - 137 msgqj'
23' - tu - 153 msgqj'
24' - tu - 118 msgqj'
25' - tu - 34" 36" 38" 27 msgq'
26' - tu - 39" 57" 82" 131" 152 msgq'
27' - tu - 153" 137" 129 msgq
28' - tu - 34" 36" 38" 27 msgq'
29' - tu - 190 msgqj'
30' - tu - 89 msgqj'
31' - tu - 17 msgqj'
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zlgZ( ft;sydisl w¾:úpdrd;aul wOHhkhla

mQcH l=remsg wiaið;siai ysñ

Traditionally, it is believed that there are words which
can be identified as indigenous words (Nishpanna)
distinct to borrowings and derived words. This paper
is mainly focused on one of those derived words which
is  accepted  as  an  indigenous word.  It  is  ‘Kama'
(originally throat (Sans-ka

 
n
x
t
x
ha) later mouth in the

meaning). A number of grammarians in Sri Lanka,
have categorized the word ‘Kat

x
a' as an indigenous

word. In this paper, this traditional notion has been
analyzed in relation to its semantic change. At the
beginning, the word ‘Kat

x
a' was used only for throat

but later, it was used for throat and mouth as a result
of semantic expansion. In the present, it is used only
for mouth and cavity with semantic narrowing. There
is a fossilized form as ‘Kat

x
ayutu' where ‘Kat

x
a' occurs

as  a  verb.  This  process  of  the  semantic  change
indicates or provides evidence for the word ‘Kat

x
a' as

a derived word. To prove  this notion,  there are a
number of inscriptional and literary documents which
are used in this article. As a result of this historical
semantic investigation it can be established that the
word ‘Kat

x
a' is not an indigenous word but a word

derived from ‘Kan
x
t
x
a' with Semantic changes.

1' ye¢kaùu
NdIdj jkdys udkj ks¾udKYS,S;ajfha w;súYsIag

m%;sM,hls' NdIl iudchla m%ia;=; NdIdjla u; f.dv kefÕk
w;r NdIdj iïnkaO mQ¾K wêldÍ n,h tu NdIl iudchg u
wh;a fjhs' iudcfhys fuka u NdIdfjys o iyc ,CIKh
© lÓldpd¾h mQcH l=remsg wiaiÔ;siai ysñ
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" uydpd¾h Ô' fÊ' tia' úfÊfialr"

wdpd¾h fl!Y,Hd fmf¾rd" fcHIaG lÓldpd¾h kS,a mqIaml=udr"
udkjYdia;% mSG Ydia;%Sh ix.%yh" 24 l,dmh" 2016$2017
udkjYdia;% mSGh" le,Ksh úYajúoHd,h'

l=,iQßh" wdkkao" ^1961&" isxy, idys;Hh - 1" fndr,eia.uqj"
úisÿkq m%ldYlfhda'

l=udriajdñ" wdkkao" ^1962&" uOHld,Sk isxy, l,d" mßj¾;kh
fidaur;ak" tÉ' tï'" fld<U" ,xldKavqfõ uqøKd,h'

o<od mQcdj,sh" ^1954&" ixia' r;krxis ia:úr" mKaä; lkÿ,af,a"
fld<U" weï' ã' .=Kfiak iy iud.u'

o<od isß;' ̂ 1949&" ixia' fidar; kdhl idóJøhka jykafia" mKaä;
je,súáfha" fld<U" weï' ã' .=Kfiak iy iud.u'

Oïmshd wgqjd .egmoh" ^1932&" ixia' ã' î' ch;s,l" ,xldNskj
úY%e;s hka;%d,h'

ksldh ix.%yh fyj;a Ydikdj;drh" ^2001&" ixia' kdkdhlaldr
.=Kj¾Ok" fld<U 10" weia' f.dvf.a iy ifydaorfhda'

odGdjxih" ^2008&" ixia' mshr;k ysñ" jE.u" fld<U 10" weia'
f.dvf.a iy ifydaorfhda'

md,s :Qmjxih" ^2015&" ixia' mshr;k ysñ" jE.u" fld<U 10"
iuhj¾Ok fmd;ay, ^fm!oa.,sl& iy iud.u'

mQcdj,sh" ^1936&" fyÜáwdrÉÑ" ã' B'" fld<U" ,xldNsfIal úiqoaê
uqøKd,h'

isxy, :Qmjxih" ^1950&" O¾udkkao ysñ" jgoaor" fld<U" weï' ã'
.=Kfiak iy iud.u'

isxy, :Qmjxih" ^1989&" lreKd;s,l" ví,sõ' tia'" fld<U" weï'
ã' .=Kfiak iy iud.u'
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2' zlgZ hk mofha m%Njh
isxy, NdIdfõ wdrïNfha mgka u fuu zlgZ hk moh

Ndú; njg kso¾Yk iemhsh yels h' fi,a,sms NdIdfõ fuka
u idys;Hsl isxy, NdIdfõ o fuu rEmh Ndú; h'

zzmreul Wn. f,fK oi Y.Y or^h& u. fYkm;s-l,ys
 lfgZZ2

zzwhnh mq;Y rCêhYs lfg mreul Yo ^kY f,fK&ZZ3

zzupqä-rCOY uKslrfY Ys, bgl lgh w.;fY ^uvq&
 .;fYZZ4

fuys oS wjOdkh fhduq flfrkqfha ;;a rEmfhys
m%d:ñl Ndú;h yd w¾: fukau ksrela;s flfrys h'

j¾;udk jHjydrfha zuqLhZ hk wre;a fok zlgZ hkak
wdrïNfha § ;o¾: iQpl jQfha fkdfõ' lg hkafkys m%ia;=;
w¾:hg wod< uQ, rEmh jk zlKaGZ hkak o uQ, NdIdjkays
^md,s yd ixialD;& tu w¾:fha fkdfhÈKs' md,s yd ixialD;
fldaI .%ka:j,g wkqj zlKaGZ hkq zfndgqj" .%Sjh" W.=r"fn,a,"
l=l=reuqjka" iómh" /õ" YíohZ w¾: i|yd fhfoa' ^ixialD;
Yíod¾Kjh" je,súáfha fidar; ysñ" md,s-isxy, YíofldaIh"
uä;shfj, iqux., ysñ& uqLh hk wre;a fkdoelajqj o zlgZ
rEmh wdrïNfha mgka u nyaj¾:j;a mohla f,i fhfohs'
nyaj¾:j;a mo iïNjfhys ,d m%uqL fya;=jls uQ,dY%h ndyq,H
h' ta wkqj zlgZ moh o nyquQ,dY%s; h' mÈu úpdrd;aulj
ie,lSfï § uQ,dY%h NdIdj, fjkia j fhfok mÈu$w¾:
lsysmhla ksrEmK mßKdufha m%;sM,hla f,i tla rEmhlska
ksrEmKh ùu fuys ,CIKhhs' my; úuiqfuka fuh ;j
ÿrg;a meyeÈ,s fjhs' isxy, NdIdfõ uq,a wjëkays fhÿKq zlgZ
rEmfha uQ,dY%h i|yd rEm lsysmhla ffkrela;sl jYfhka
oelaúh yelsh' tys § m%Odk jYfhka md,s-ixialD; zlKaGZ
hkak mßKdóh jYfhka isxy, NdIdfõ zlgZ jYfhka
ksrEmKh úh' Bg wu;rj wjfYaI rEm lsysmhla o isxy,
NdIdfõ ksrEmKh jQfha Wla; zlgZ rEmfhka u h' my;
oelfjkqfha tu uQ,dY%h rEmhs'

fjkia ùuhs' fyj;a mßKduhhs' iudc mßKduh yd NdId
mßKduh wksjd¾h ixisoaêhla f,i i,lkqfha fuu iycnj
fya;=fjks' iudc mßKduh NdIdj flfrys;a NdId mßKduh
iudch flfrys;a wfkHdakH jYfhka n,mdhs' NdIdjl
mßKduh ;§h Yío" YíÈu" mÈu" jdlH ixiaÓ;Skays fukau
w¾: ixiaÓ;sfhys jkakd jQ fjkialï uÕska ksrEmKh fjhs'
fuu ,smsfhka wfmaCId lrkqfha NdId¾: mßKduh isÿj we;s
nj tla kso¾Ykhla weiqßka úu¾Ykh lsÍuhs' tkï fuys §
m%ia;=; tla jpkhla ms<sn| ft;sydisl w¾: úpdrd;aul
^Historical Semantics& wOHhkhla isÿ flf¾' ta wkqj fuu
,smsh flakaø jkqfha j¾;udk jHjydrfha olakg ,efnk
zlgZ hk rEmfha w¾: mßKduh úuid ne,Su flfrys h'

NdId mßKdóh oDIaáfhka ie,lSfï § NdIdjl mo
j¾. ;=kls' ta ksIamkak" ;oaNj yd ;;aiu jYfhks' ^fuu
j¾.SlrKh m%dlD; NdId jHdlrKlrejkaf.a ye|skaùula nj
r;au,dfka Y%S O¾udrdu ysñhka olajd we;'1 thska ksIamkak
hkq m%ia;=; NdIdfjys u Wmka mohs' fndfydaúg ksIamkak
moj,g ksrela;s oelaúu W.yg h' ̂ksrela;sfhka mohl m%d:ñl
iïNjh y÷kd .; yelsh'& isxy, NdIdfõ fhfok nv" T¿j
hkdÈ mo ksIamkak f,i h i,lkqfha' ;oaNj hkq uQ,dY%h
NdIdfjka ^Source language& ì÷Kq mohs' weÿre ^wdpd¾h-uQ,
rEmh&" i÷ka ^pkaok-uQ, rEmh& hkq ksoiqka h' ;;aiu hkq
uQ,dY%h NdIdfjka .kq ,nk moh .%dyl NdIdfõ (Target
language) ta f,i u fh§uhs' j¾I" l¾u" O¾u hkq ksoiqka h'
m%ia;=; úu¾Ykhg wod< zlgZ hk moh o nyq, jYfhka
y÷kd f.k ;sfnkqfha ksIamkak mohla jYfhks'

zlgZ hk moh isxy,fha ksmka mohla f,i ms<s.ekqK
o mßKdóh jYfhka ie,lSfï § th ;j ÿrg;a úu¾Ykh l<
hq;= fjhs' ta ft;sydisl w¾: úpdrd;aul úu¾Ykhg wkqj
hf:dala; mofha w¾:h lsishï wjêhl § mßKduhg m;a j we;s
neúks' ta wkqj fuys § tu mofhys rEmSh fyj;a ksrEmK mßKduh
^representational change& fuka u w¾: mßKduh ̂semantic change&
flfrys o wjOdkh fhduq lsÍu jeo.;a fjhs'

zlgZ( ft;sydisl w¾:úpdrd;aul wOHhkhla
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lKaGudKslH > lgueK" lgñKs
lKaGdiajdk > lgika
lKaGis̈ l > lgi¨6

fuu ksoiqka wkqj lKaG>lg njg m;a jQ nj meyeÈ,s
fjhs' tys § o lg hkq fh§ we;af;a W.=r" fn,a, w¾:j;a lrkq
i|yd h' th uQ,dY%h rEmh fuka u mßKdóh rEmh o
iudkd¾:fha fh§uls'

merKs isxy, iïNdjH idys;Hh ;=< o lKaG > lg
f,i ksrEmKh jkq i|yd ksoiqka ÿ,n fkdfõ' my;
oelafjkqfha bksÿ lsysmhls'

Oïmshd wgqjd .egmofha zzldludil kï lg ;=nQ n;a
ljqvqjka f.k lE yels fihskaZZ7 hkq mdGhla olakd ,efí'
md,s zldludilZ hkakg fok w¾:h zlmqfgl=g fydgh oud
.; yels muK wdydr .ekSu fyda .kakd mqoa.,hdZ hkqhs' ta
wkqj fuys fhÿKq lg hkak lKaG hkakg idl,Hfhka u
iudkd¾:fhka fh§ we;'

lõis¿ïK uyd ldjHfha o lg hkq W.=r ̂lKaG& w¾:fha
fhfok wjia:d /ila oelsh yels h'

zzfka my;r lgñKsß¿ f,iska bis,SZZ8

zzmeyeir iqjg ug lg isß ,o liqka jia k<ZZ9

zzmeiS ysÕ=re wu od m,yd lg ó ñhqreZZ10

zzkQmQ lgKq weika mq¿,a uqLh kyr fkdmy<ZZ11

zzuofïiqka .|.sð÷ is;slg f;ó fhdr fhdrZZ12

fï wdÈ ksoiqka idCIH imhkqfha fuu wjêh fyj;a
lõis¿ñK rÑ; wjêh jk úg;a lg hk moh W.=r-fn,a,
wre;a i|yd u fhÿKq njhs'

úfYaIfhka mYapd;a;k idys;Hsl lD;sj, o lg rEmh
lKaGd¾:fha u fhfokq olakd ,efí' tfia jqj;a tu wjêh jk
úg ;;a rEmh w¾: úia;drhg m;a j ;sîu jeo.;a ,CIKhls'

lD;a lDK;a;s (to spin)
l¾; (hole, cavity)
lD; lg (done)
lg (carpet, mat)
ldIaGd (a measure of time)
ldIaG (stick, wood)
lg (corpse)
lglIag (difficult) lg
lgl (multitude)
lD;ajd (having done)
lg (the lip and loins)
lg (victory)
lg (female organ)
l¾;=ï (to be done)

NdId mßKduh wkqj fuys § isÿ ù we;af;a ksrEmK
mßKduhls'5 ft;sydisl mÈu úpdrh ^Historical Morphology&
wkqj fuu lreK jvd;a meyeos,s l< yelsh' ta wkqj úúO w¾:
ksfhd acH rEm mßKdufha § k srEmKuh jYfhka
wfkHdakH;ajhg m;a j ;sfí' tkï w¾: /ila tla ksrEmKhlska
ksfhdackh fjhs' tys m%;sM,h isxy, zlgZ hk rEmh nyaj¾:
mohla njg m;a ùuhs' ixiaÓ;sl jd.aúoHd uQ,O¾u wkqj Wla;
zlgZ rEmh ms<sn| ks.ukh úh yelafla tla ksrEmKhlska mÈu
/ila ksfhdckh jkafka h hkakhs'

fuys uQ,sl ud;Dldjg wod< j úu¾Ykh lsÍfï §
wjOdkhg ,la jkqfha zlKaGZ hk rEmfha mßKdóh ksrEmKh
jk zlgZ hkak flfrys muKs' uqLh hk w¾:h i|yd lg hk
isxy, rEmfha Ndú;h ;rula mYapd;a;k jqj o mQ¾fjdala; w¾:
iQpkfhys ,d lg rEmh úúO wjia:dj, fh§ ;sfnk njg
kso¾Yk úoHudk fkdjkafka fkdfõ'

;j o zlKaGZ hkak yd ne÷Kq ixhqla; rEmj, mßKduh
flfrys o wjOdkh fhduq lsÍu jeo.;a fjhs'

lKaGkS, > lgks,
lKaGdN > lgn

zlgZ( ft;sydisl w¾:úpdrd;aul wOHhkhla
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zzw;=Kq fm/<s láka kslaue hk muK ms<sl=,a WmkeZZ19

zzllshk yoj;a we;s je láka iqiqï úysÿjñka jyd Whka
    f.diaZZ20

zzmhla muK f,a láka kex.ZZ21

zzie/hq;a uyuq.,ka fo w.iõjka ;ukaf.a msßie iÕ=ka
 f.k .sh l,ays láka yqKq f,a kÕdZZ22

zzláka yqKq f,fy fyda kefÕhsZZ23

by; wudj;=re ksoiqkays meyeÈ,s j olakg ,efnk
mßÈ lg rEmfhka uqLh w¾:j;a flfrk nj meyeÈ,s h' tys
m<uq ksoiqk úuish yels h' ta wkqj w;=Kq fm/<s msg jkqfha
uqLfhks' fyj;a w;=Kq fm/<s uqLfhka msgj hEu bka wNsfm%a;
w¾:hhs' fï wkqj meyeÈ,s jkqfha wudj;=r rpkd lrk ld,h
jk úg zlgZ hkafkka uqLh o w¾:j;a jQ njhs' wfkla ksoiqka
o úuiSfuka fuu lreK jvd;a meyeÈ,s lr .; yels h'

fï wkqj lg hk rEmh w¾: úia;drhg m;a j ;;a
ld,Sk Ndú;hg m;a jQ nj fmfka' ta wkqj lg hkafkka
zlKaGZ hkq;a zuqLhZ hkq;a w¾:j;a úh' lg hkafkka lKaG
hk w¾:h o iQpkh jQ nj iso;a iÕrdj" mfrú ixfoaYh"
ldjHfYaLrh" mQcdj,sh wdÈ idys;H .%ka: úuiqfuka m%lg
fjhs' ^ksoiqka by; 2' hgf;a o olajd we;'&

4' w¾: ixfldapkh ^semantic narrowing& yd
kQ;k jHjydrh

by; olajk ,o mßÈ lKG hkafkka ì÷Kq zlgZ rEmh
m%Odk jYfhka w¾: foll Ndú; fjhs' ta W.=r-fn,a, hk
w¾:fha yd uqLh hk w¾:fha h' lg hkafkys wjfYaI
w¾:hkaf.a uQ,dY%h rEm fjkia fjhs' Wod( lD; > lg ^l<
hk wre;&' kQ;k jHjydr m%dma; zlgZ rEmh mQ¾fjdala; uQ,dY%h
iuQyfha u ksfhdacHd¾: iQpkh fkdflf¾' tkï tf;la lg
hkafkys mej;s w¾: ixfldapkhg m;a j we;'

zlgZ rEmh ft;sydislj olajk nyq uQ,dY%hNdjh tys
nyaj¾:j;a nj flfrys m%;HCI idOlh f,i oelaúh yels jqj

zzneß hehs láka lgZZ13

zziqñysß lgyf~lsZZ14

zzhiyr ieÿ yeu È.= jrÕkka lgZZ15

zzñhqre f;mq,a f;m,k ,sh láka lákaZZ16

zzmyk ksjqjd láka msU,dZZ17

zzmsßlr mshn uqks - md kS÷ lg jia uiaZZ18

zlgZ rEmh lKaGd¾:fha fuka u uqLh hk w¾:fha;a
fhfok wdldrh by; ksoiqka weiqßka y÷kd .; yelsh'

3' zlgZ rEmfha w¾: úia;drh
NdId¾:h jQ l,s l,ska l,g úúO úm¾hdihkag ,la

fjhs' ft;sydisl jd.aúoHdjg wkqj fuu l%shdj,sh w¾:
mßKduh hk ysiska úuefihs' NdId¾: mßKduh ft;sydisl
w¾: úpdrfhka wOHhkhg ,la flfrk w;r tys § w¾:
mßKdu isoaê /ila y÷kd .efkhs' tkï w¾: mßKdufha
úúO iajrEmhs' ta w;r w¾: úia;drh ^semantic widening/
extension& o tla w¾: mßKdu isoaêhls'

w¾: úia;drh hkq mQ¾jfhys mej;s w¾:j,g wu;r j
mYapd;a;k jYfhka ;j o w¾: iQpkh lsÍuhs' ksoiqka f,i
Èh;a lsÍu hk jpkh fmr hula Èfhys md lr yeÍu woyia
l< o miqj hula wdrïN lsÍu hkq;a wre;a .ekSu oelaúh
yelsh' Wla; lg hk mofha o miq ld,Sk jYfhka isÿj we;af;a
fuu w¾: úia;drh u h' ta wkqj lg rEmfha mej;s w¾:h jk
W.=r-fn,a, hk w¾:j,g wu;r j tuÕska uqLh hkd¾:h o
iqpkh ùu isÿ úh' mQ¾jfhys mej;s w¾: ndyq,Hh ixfldapkh
ù kQ;k jHjydrh ;=< olakd ,efí' lKaG > lg ^W.=r-
fn,a,& jYfhka mßKduhg m;a jQ lg rEmh NdId¾:
mßKdufha m%;sM,la f,i uqLh hkq wre;a i|yd o Ndú;hg
m;a jQ njg wudj;=r ̂fldaodf.dv [dKdf,dal ysñ ixialrKh-
2011& idCIH imhhs' tkï by; Oïmshd wgqjd .egmoh"
lõis¿ñK wdÈ lD;sj, lKaGd¾:fha fhÿKq zlgZ rEmh
wudj;=r rpkd lrk wjêh jk úg uqLh w¾:j;a lrkq i|yd
o fh§ ;sfí' my; WoaOß; mdG Bg ksoiqka h'

zlgZ( ft;sydisl w¾:úpdrd;aul wOHhkhla
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wdka;sl igyka
1. O¾udrdu ysñ' r;au,dfka'" ̂ 2013& iso;a iÕrd úia;r ikakh" fld<U"

weï' ã' .=Kfiak iy iud.u' ms' 28'
2. Paranavitana. S., (1970) Inscriptions of Ceylon, Vol-1, Colombo, The

Department of Archaeology Ceylon. Ins - 251.
3. ibid. Ins - 396.
4. ibid. Ins - 830.
5. Karunatilake. W. S., (2011) Etymological lexicon, Colombo, S. Godage

and Brothers. p. 69.
6. ibid. p. 96 - 98
7. fyÜáwdrÉÑ" ã' B'" ̂ 1974& Oïmshd wgqjd .egmoh" Y%S ,xld úYajúoHd,h

m%ldYk uKav,h' ms' 260'
8. wdßhmd," weï' î'" ̂ 2004& lõis¿ñK ̂ ixia&" fld<U" weia' f.dvf.a

iy ifydaorfhda' 49 .Sh'
9. tu" 236 .Sh'
10. tu" 289 .Sh'
11. tu" 382 .Sh'
12. tu" 387 .Sh'
13. mshr;k ysñ" ul=¿¥fõ'" ̂ 1960& i| ls÷re od lj ̂ ixia&" fld<U" weï'

ã' .=Kfiak iy iud.u' 355 lúh'
14. tu" 339 lúh'
15. f;kakfldaka' /'" ̂ 1969& iejq,a ikafoaY ̂ixia&" fld<U" weï' ã' .=Kfiak

iy iud.u' 56 lúh'
16. f;kakfldaka' /'" ̂ 1984& isß ry,a mn| ̂ixia&" fld<U" weï' ã' .=Kfiak

iy iud.u' 77 lúh'
17. tu" 51 lúh'
18. O¾udrdu ysñ' r;au,dfka'" ̂ 2013& iso;a iÕrd úia;r ikakh" fld<U"

weï' ã' .=Kfiak iy iud.u' ms' 62'
19. [dKdf,dal ysñ" fldaodf.dv"' ̂ 2011& wudj;=r ̂ ixia&" keÈud,"

fn!oaO ixialD;sl uOHia:dkh' ms' 22'
20. tu" ms' 63'
21. tu" ms' 94'
22. tu" ms' 117'
23. tu" ms' 263'

wdY%s; .%ka:
wdßhjxY" È,sks'" ^2017& isxy, kdu mofha b;sydih ^mß&" fld<U"

iQßh m%ldYlfhda'
weï' î' wdßhmd,'" ̂ 2004& lõis¿ñK ̂ ixia&" fld<U" weia' f.dvf.a

iy ifydaorfhda'

o tu w¾: fndfydauhla woH;k jHjydrh ;=< ySk;ajhg m;a
j ;sfnkq fmfka' j¾;udk nejyrh ;=< lg hkak nyq, jYfhka
uqLh w¾:j;a flf¾' jdlafldaId¾: ie,lSfï § tu.ska hul
újrh w¾:j;a flfrk nj o fudah lg" fnda;,a lg jeks
Ndú;hka ;=<ska fmfka' ta wkqj kdu mohla f,i fhfok lg
rEmh m%Odk jYfhka uqLh yd újrh w¾:j;a flfrhs'

l%shd¾:fha fhfok zlgZ rEmhla o olakg we;' tu
rEmh ft;sydisl lD;>lg hkafkys meje;auls' lg > l<
njg o m;aj ;sfí' th mßKdóh kshu rEmhhs' tfyhska l%shdjdÖ
lg rEmh jHjydr NdIdfõ úoHudk ft;sydisl NdId rEmhla
f,i ie,lSu fhda.H h' wjika lghq;= wdÈ jHjydr mQ¾fjdala;
l%shd¾:jdÖ lg rEmhg ksoiqka h' fuu fhoSu ;;a mßirhg
muKla iSud jQjla fyhska th isxy, NdIdfõ mdIdKSN+; rEmhla
^fossilized form& f,i ie,lsh yels h' tu l%shd¾:j;a zlgZ rEmh
zfldgZ njg o l%ñl j mßKduhg m;a j ;sfí'

fï wkqj zlgZ rEmh j¾;udk jHjydrh ;=< w¾:
ixfldapkhg m;a j Ndú; jkq oelsh yels h'

iudma;sh
Wla; lreKq wkqj isxy, NdId b;sydih ;=< nyaj¾:j;a

mohla f,i Ndú; zlgZ rEmh kQ;k jHjydrh f;la mßKduh
ùfï § w¾: úia;drh" w¾: ixfldapkh" w¾: úm¾hdi wdÈ w¾:
mßKdu úê /il m%;sM,fhka m%Njh jQjla f,i ie,lsh yels h'
úfYaI jYfhka W.=r-fn,a, w¾:j;a l< lKaG > lg rEmh uqLh
hkq w¾:j;a lrkq i|yd jHjydr m%dma; jQfha ;o¾: úm¾hdifha
m%;sM,hla jYfhka h hkq oelaùu hqla;s hqla; h' ;j o fuu
,CIK wkqj lg hkak ;j ÿrg;a ksIamkak mohla f,i fkdj
;oaNj mohla f,i ie,lSu fhda.H neõ ks.ukh l< yels h'

^fuu ,smsh lshjd jákd woyia iemhSfuka yd wdjYHl
fjkialï bÈßm;a lsÍfuka o iyfhda.h ,nd ÿka fcHIaG
uydpd¾h ú'uq' úfÊr;akhkag yd iydh lÓldpd¾h l'l'

.kqIal rkaÿ,hkag ia;+;sjka; fjñ'&
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.ï,;a" iqpß;"' ^2010& kj isxy, jHdlrKh 1" kqf.af.dv" ixys|
m%ldYlfhda'

ch;s,l" ã' î'" ^2009& cd;l wgqjd .egmoh" fld<U" iuhj¾Ok
fmd;ay, m%ldYk'

[dKdf,dal ysñ" fldaodf.dv"' ^2011& wudj;=r ^ixia&" keÈud,"
fn!oaO ixialD;sl uOHia:dkh'

[dKúu, ysñ" lsßwe,af,a'" ^1997& mQcdj,sh" fld<U" weï' ã'
.=Kfiak iy iud.u'

[dKúu, ysñ" lsßwe,af,a'" ^2014& ioaO¾u r;akdj,sh" fld<U"
weï' ã' .=Kfiak iy iud.u'

f;kakfldaka' /'" ^1969& iejq,a ikafoaY ^ixia&" fld<U" weï' ã'
.=Kfiak iy iud.u

f;kakfldaka' /'" ^1984& isß ry,a mn| ^ixia&" fld<U" weï' ã'
.=Kfiak iy iud.u

O¾udrdu ysñ' r;au,dfka'" ^2013& iso;a iÕrd úia;r ikakh"
fld<U" weï' ã' .=Kfiak iy iud.u

m[a[didr ysñ" Tlalïmsáfha'" ^2004& iso;a iÕrd úuiqu" l¾;D
m%ldYk'

mrKú;dk' weia'" ̂ 1993& iS.sß .S úhrK" fld<U" wOHdmk m%ldYk
fomd¾;fïka;=j'

mshr;k ysñ" ul=¿¥fõ'" ^1960& i| ls÷re od lj ^ixia&" fld<U" weï'
ã' .=Kfiak iy iud.u'

rKje,a,' isßu,a'" ^2004& isxy, fi,a,sms joka wldrdÈh" fld<U"
mqrdúoHd fomd¾;fïka;=j'

úfÊr;ak" ú' uq'" ^2013& Oïmshd wgqjd .egmo jpk iQÑh" fld<U"
weia' f.dvf.a iy ifydaorfhda'

fõr.u" nKavdr mS'" ^2011& Yíouqla;dj,S" fld<U" weia" f.dvf.a
iy ifydaorfhda'

isLj<| yd isLj<| úksi" ^2011& m%dÖk NdfIdamldr iud.u
ixialrKh'
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central authority whose specific focus is the transmission of the main
core of the doctrines of Orpheus and Pythagoras. Next is the absence
of coherence of the knowledge of these personalities as they often
fluctuate within inconsistent structures such as the mythic and the
anecdotic. Available sources reveal problematical issues as creators
of sources are often influenced by the times and specific environment
they represent. It is also difficult to compare the contents of sources
of different types, especially when they were produced by different
authors whose concerns are not the same. This paper attempts to
observe some of the issues associating the surviving evidence as
they function as invaluable for the formation of an awareness of the
tradition of knowledge associating the specific personalities of
Orpheus and Pythagoras.

Orpheus and Pythagoras
Orpheus (Plato, Laws,6.782c) and Pythagoras (Plato,

Republic,600a-b) characterize a specific mode of life which was
fairly different from the mainstream lifestyle in ancient Greece. It
was a way of living which promoted the practice of abstention
from consumption of meat and blood sacrifice and the belief of the
doctrine of transmigration of souls on which depended the theory
of kinship of living beings. The tradition of knowledge associating
the personalities of Orpheus and Pythagoras consist of proverbial
evidence. Non-existence is attributed to Orpheus (Cicero, On
the Nature of Gods, 1.107). A familiar ‘silence’ associates
Pythagoras  (Diogenes  Laertius,  viii.5;  Iamblichus,  Vitae
Pythagorae, 199). Orpheus, a prophet with musical and magical
abilities, is assumed to have introduced fresh teachings from Thrace
by approximately the 7th cen. BCE. These teachings have been
identified as incorporating a distinct ‘cultural change.’ (Graf and
Johnston, 2007, 58-61).  Pythagoras is the supposed founder of
a philosophical and religious movement in Samos in Southern Italy
in 6th cen. BCE. Pythagoras is considered one of the ‘stock
ingredients of cultural memory’ (Riedweg, 2013, 47).

Authenticity of an ancient tradition of knowledge:
Sources of Orpheus and Pythagoras

Isha Gamlath

Introduction
´¾*shia yd mhs;.ria hk mqoa., pß; yd ne÷Kq
oekqï iïm%odfha ksrjoH;dj úYajdikSh;ajfhka
hqla; j ;yjqre lsÍu wiSre ld¾hls' Bg n,mdk
fya;= lsysmhls' bka m%Odk jkafka ´¾*shia yd
mhs;.ria úiska bÈßm;a lrk  ,o isoaOdka;hkaf.a
yrh iïfma%IKh lsÍu flakaø fldg.;a ksYaÑ;
wêldÍ;ajhl f;dr;=re wkdjrKh fkdùuhs'
tfuka u fuu pß; ms<sn| oekqu we;eï úg
;¾ldkql+, fkdjkafka ´¾*shia yd mhs;.ria
ñ:Hd yd WmdLHdk jeks mriamr úfrdaë rduq
w;r foda,kh jk neúks' Tjqka ms<sn|j fYaI j
we;s uQ,dY%hkaf.a úYajdikSh;ajh flfrys tajd
iïmdokh l< l¾;Dka ksfhdackh l< ld,
jljdkq yd  iqúfYaI mßirhkaf.a n,mEu o fya;=
ù we;' fuu uQ,dY%h úúO j¾.SlrKhkag hg;a
j we;s neúkq;a tajd iïmdokh l< l¾;Dkaf.a
wruqKq tl yd iudk fkdjk neúkq;a tajdfha
wka;¾.;hka ixikaokh lsÍu W.yg h'
jHdl+,;ajfhka fyì jqj o ´¾*shia yd mhs;.ria
hk iqúfYaI mqo a., pß; yd ne÷Kq oekqï
iïm%odfha iajNdjh wjfndaO lr.ekSu flfrys
fuu uQ,dY%fhda ufydamldÍ fj;s' fuu uQ,dY%hka
iïnkaOfhka újdohg ;=vq § we;s lreKq lsysmhla
wOHhkh lsÍu fuu ,smsfha wruqKhs'

The authenticity of the tradition of knowledge attributed to
the personalities of Orpheus and Pythagoras cannot be established
with precision for a number of reasons. One is the absence of a
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Orpheus,  has  been  testified  as  a  Pythagorean  (Herodotus,
Histories, 2. 81). Brontinus the Pythagorean is supposed to have
written two Orphic texts. These two texts were considered as
Orphic by Clement of Alexandria (Strometies,1.21.131).

Two of the most important sources of the teachings of
Orpheus are the Gold Tablets and the Derveni Papyrus. Within
the scholarship of ancient Greek religion the study of Orphic Gold
Tablets is central (Edmonds, 2011,3). It has been successfully
examined that the Gold Tablets are Orphic (Bernebe and San
Cristobal,2011,101). However  the authority of the Derveni
Papyrus is dubious (Betegh, 2004,64-5; Edmonds, 2008, 16-
17). The Derveni Papyrus is at present viewed as transmitting
knowledge of the teachings of Orpheus in two levels in its edition
which includes the Orphic poem and the commentary on it and in
its analysis of religious facts which consist of the original one
provided  by priests  and  believers,  and  the  commentator’s
philosophical interpretation (Bernebe, 2010,77). Most of the
methodological approaches do not testify to a connection between
the Gold Tablets and the Derveni Papyrus. One obvious reason
could be the absence of continuity between Greece in the 5th cen.
BCE and that of the 3rd cen. CE (Graf and Johnson, 2007, 57).
Although abundant the absence of accurate sources denies a clear
idea of the role of Orpheus in Greek religion ( Macris,2009,23).

A  series of pseudo-Pythagorean writings made  their
appearance, as early as the 4th cen. BCE or as late as the 1st cen.
BCE. Most of these were attributed to the name of some ancient
Pythagorean member. Different interpretations merge in to different
strata of tradition throughout the history of Pythagorean scholarship
which point to the understanding of Pythagoreanism as ‘contradictory
and multifaceted.’ (Cornelli, 2013, 36). It has been suggested that a
Pythagorean in antiquity was anybody connected at least with specific
doctrines and rules of behavior, which where associated with the name

Absence of a central authority
The absence of a central authority whose specific focus is

the demonstration of the main core of the teachings of Orpheus
and Pythagoras obstruct an accurate understanding of the scope
of contribution for which each personality is responsible for
pioneering a tradition of a way of life in Greece. Inaccuracy of
information had circulated in scholarship for nearly four centuries
that the authority of Orpheus and Pythagoras has been noted as
equally doubtful (Macris, 2009, 25). It is difficult to ascertain which
teachings originated with Orpheus and Pythagoras, which ones
evolved later and were actually absorbed by the later groups
claiming descent as Orphic and Pythagorean. Neither Orpheus
nor Pythagoras are reported as having committed their doctrines
to writing. But a large number of texts have been identified as
devoted to their teachings. The number of poetic works attributed
to Orpheus increases from the Hellenistic period onwards some
of which were directly related to the Orphic poems of earlier
periods, while others continued to reflect some features of style
and the name of Orpheus (Herrero, 2010, 32). The strong presence
of Pythagoreans in Magna Graecia until their persecution in the
middle of the 5th cen. BCE has driven scholars to conclude that
Orphism originated in Magna Graecia, mingled with Pythagorean
doctrines, and then spread to the rest of the Greco-Roman world
(Rossetti, 2013,63-71; Ullucci, 2011, 60). On the other hand there
is a strong assumption that since Orpheus is usually mentioned as
prior  to Pythagoras,  the Pythagoreans  adopted  some of his
doctrines while they are mentioned together, with no indication of
the direction of the influence (Bernebe, 2013, 117). From around
400 BCE authors sometimes ascribe Orphic texts to Pythagoreans
while Orphic poetry was regarded as Pythagorean (Herodotus,
Histories, 2.87, Diogenes Laertius, 8.8). It is highly credible that
Pythagoras and his followers, the Pythagoreans, composed or
commented  on  Orphic  literature  (Centrone,2005,  7529;
Herrero,2010,141). Onomacritus, writing under the name of
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The image of Pythagoras is embedded in a similar mythical
and anecdotic frame (Macris, 2006,32-33; 2009,24;Thom, 2008,67-
8). Sciences demarcated as Pythagorean medicine, music, arithmetic,
astronomy and divination often merge in to the context of magic in
Greece (Macris,2006, 303). It is assumed that the cultivation of these
sciences may have depended on the practice of vegetarianism and
bloodless sacrifice and taboo on wine and sex (Macris,2006, 306). A
significant element in myths and anecdotes related to the personality
of Pythagoras is his claims of an alleged divinity which is recorded in
reports  of  Iamblichus  and  Porphyry  (Philip,  1959,  191;
Barnes,1997,112). Pythagoras is said to have spoken to animals and
birds  (Iamblichus, Life of Pythagoras, 13; Porphyry, Life of
Pythagoras, 23-5). He is described as the Hypoborean Apollo
(Porphyry, Life of Pythagoras, 2) while also possessing a golden
thigh (Porphyry, Life of Pythagoras, 28). It has been considered
that there is nothing to suggest, and no reason to assume that Porphyry
and Iamblichus drew on sources or a tradition apart from the main
stream of biographical and philosophical-biographical literature (Philip,
1959,194).Biographies of mythological characters in Greece are
‘famously confused and contradictory.’ (Heath,1994,167). The oral
tradition and biographical descriptions, which often incorporate the
legendary element of the tradition ascribed to Pythagoras, seem to
have  produced  an  archetype  of  divinity  (Macris,
2006,304;Beer,2010,35). This tradition may have been founded on
the circulation of a previous tradition (Macris, 2006,298-299). Within
this tradition that gave prominence to Pythagoras, the ‘Pythagorean
model’ was applied to many semi-legendary figures of the Archaic
period like Abaris the Hyperborean, Epiminides of Crete and Zalmoxis
of Thrace who were not only disciples of the master but also considered
as deified (Macris,2006,306).

Inconsistency of source producers
The available sources on Orpheus and Pythagoras do not

reveal consistency on account of the individual objectives of source

of Pythagoras, while the understanding of all this was changing from
one generation to another (Zhmud,1992,167). One reason for this
inconsistency seems to be the central mode of transmission of his
teachings, the akousmata, orally transmitted maxims and precepts
(Thom, 1994, 94;Thom,2013,77-112). The Akousmata, as opposed
to  the Mathematikoi, or  those who  focused on an  intellectual
understanding of the master’s doctrines, preserved the Pythagorean
dietary and ritual regulations (Thom, 1994,104-5). Akousmata, are
not necessarily attributed to Pythagoras as they existed in the form
taboo even before Pythagoras (Thom, 1994,94).

Myths and Anecdotes
A major issue in determining the exact nature of the personalities

of Orpheus and Pythagoras is that they are often embedded in the context
of myths and anecdotes. The profile of Orpheus reveals a strong mythical
and anecdotic aura. Evidence from the Classical period locates the musical
skill of Orpheus within the fold of a mystical frame. Orpheus attracts the
animate and inanimate world through the medium of music (Aeschylus,
Agamemnon, 1629-30;Euripides,Bacchae, 560-2).The capacity of
taming (animals and even the divine realm) envisions the shamanistic
powers of Orpheus for which he was popular in antiquity (Nilsson,1935,
187-8; Macris,2006,302). No convincing proof exists on the actual
infiltration of shamanism into Greece from northerners, specially,
Scythians and Thracians (Zhmud,1992,165). The impact of shamanism
on Orphism has however attracted scholarly research and the tendency
expands in the reconstruction of Orphism in connection with magic
(Edmonds, 2008,27-28). The magical element attached to Orpheus
becomes clearer when Attic red-figure vase paintings depict his descent
to Hades (Heath,1994, 165). However, the interpretation of vase-
painting, which has been a topic of interest, on the basis of poetic,
especially tragic, accounts, is ‘notoriously problematic.’ (Heath,
1994,167). Moreover, Orpheus was considered as a pre-eminent author
of a mystic doctrine, an  initiation which was literally a rehearsal for
death (Seaford, 2005, 602).
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the orpheotelestai and the clientele of the orpheotelestai, may
have fluctuated between submission to vegetarianism and not
(Betegh, 2004, 69). Despite these fluctuations among source
producers, the fundamental teachings of Orpheus were reachable
and understandable  for  the masses  in  the popular  forms of
vegetarianism, bloodless sacrifice and celibacy.

A literature survey of evidence related to Pythagoras tends
to be even more problematic than that of Orpheus. The tradition
of secrecy shrouded in both his character and his teachings prevent
an accurate knowledge of his doctrines. The fragmentary and
cryptic evidence to which the ancient Greeks were exposed to,
both in the very life time of Pythagoras and after, was clearly due
to some leakage in the fraternity or some deliberate exposure.
That Pythagoras advocated the theory of non-injury to animals is
noticeable in evidence in the Classical period (Xenophanes, fr.7).
The same theory is seen in evidence in the early centuries CE in
both  the  genre of  biography  (Diogenes Laertius, 8.36)  and
Neoplatonism (Iamblichus, Life of Pythagoras,68; Porphyry,
Life of Pythagoras,7). Evidence dating from the Hellenistic period
to the early centuries CE is specifically important for the light they
throw on the mode of life in the Pythagorean fraternity. A noticeable
strand in these sources is that they often provide conflicting evidence
of the teachings of Pythagoras. Hence, the image of Pythagoras
fluctuates between as one promoting a vegetarian diet and not
imposing a strict ban on consumption of meat. One reason for this
inconsistency could  be  that  the  source  producers  were  not
necessarily followers of Pythagoras and that they were not aware
of the original teachings of Pythagoras although they were writing
just a century after the master’s alleged death. Next is that their
immediate concern was not specifically the depiction of the
teachings of Pythagoras. They may be simply recording what was
commonly  known  as  Pythagorean  in  their  specific  social
environment. There could be discrepancy in the knowledge to

producers. Available  sources of Orpheus  range  from myth,
iconography, funerary inscriptions, papyri, vase paintings, sculptures
and mosaics, to philosophical and/or religious treatises. The range
of this material blends hearsay and folklore, into more realistic
forms of literature in the Classical and Hellenistic periods such as
epic poetry, comedy and tragedy. The main sources of Orpheus in
the Classical period range as drama and philosophy. Aristophanes,
the Old Comedian, whose dramatic purpose is certainly not the
analysis of religious teachings, mentions that Orpheus is credited
with a ban on bloodshed (Aristophanes, Frogs, vs.1030-1036).
That the name of Orpheus associates an ancient mode of life which
consisted of abstention from meat and bloodless sacrifice is located
in the context of Plato’s discussion of laws of civilization (Plato,
Laws,6.782c). Hippolytus,  as  represented  by  the  tragedian
Euripides, personifies chastity and more importantly celibacy, a
feature proverbially ascribed to followers of Orpheus (Euripides,
Hippolytus, 951-2). Literary genres of the Classical period thus
indicate that Orpheus was traditionally known for soul purification,
which were believed to be achieved through the mediums of
vegetarianism, bloodless sacrifice and celibacy. A non-literary genre
like iconography, the standard form of representation of Orpheus
from approximately the 6th cen. BCE to the Christian era, reveals
his concern for all creation as he is represented as playing the lyre
among animals (Possekel, 2008, 1). Surviving archeological
evidence of Orphism, however, is in conflict with its alleged
asceticism and puritanism (Betegh, 2004,71-3).  It has been
contested that a strict regime of asceticism pertaining to Orphism
was enforced in Classical and early Christian thought on grounds
of purity (Edmonds, 2008, 29-30). There is discrepancy between
the evidence of the Classical period and later periods specially,
from the Hellenistic period and beyond. The evidence in the Papyri
Derveni, which dates to the Hellenistic period, does not mention
that celibacy and non - meat consumption were imposed on the
Orphic initiate. The practices of the two categories of Orphics,
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Gabor Betegh is of the opinion that there is no consistency as to the
Orphics being viewed as meticulously following the traditionally ascribed
teachings of Orpheus and that not all Orphics were vegetarian ( Betegh,
2004, 70). The evidence from the Classical and early Hellenistic period,
does not offer a clear idea of who could be described as ‘Orphic.’
The Derveni Papyrus indicates that those who could be associated
with Orpheus are often located in two different levels, the wandering
priests circulating teachings of Orpheus and the initiates of Orphic
mysteries (Betegh, 2004, 69).

A tradition has developed to accept that Orpheus influenced
Pythagoras in most ways. The idea persists that Pythagoreanism was
concerned with many of the doctrines or questions that are also associated
with Orphism. This has contributed to the growth of a tradition of
knowledge with overlapping evidence. Among ideas shared by Orpheus
and Pythagoras nothing is more convincing than the conception that the
soul is entombed in a body as a consequence of having committed a
transgression, a key Orphic idea which has been viewed as being
incorporated in to Pythagoreanism (Bordroy, 2013, 174). Transmigration
of souls is not known before Plato except in Pherecydes (Bernebe,
2013, 127). Modern scholars disagree on its real authors (Bernebe,
2013, 128). So do the ancients (Bernebe, 2013, 131). The Pythagorean
theory of the soul which is being subject to punishments or rewards
reveals an Orphic origin although it is free from the ritualistic dimension
of the Orphic idea of soul purification from the long process of the cycle
of reincarnation through abstinence from meat and bloodless sacrifice
(Bordroy, 2013, 169).

Conclusion
A plethora of difficulties that arise in the attempt to examine

the authenticity of the surviving evidence of Orpheus and Pythagoras
prevent the exact knowledge of what the personalities stood for in
antiquity and what they actually communicated to succeeding ages.
The surviving evidence of Orpheus and Pythagoras has however

which they had access to, may not have been what Pythagoras is
said to have taught in the early school. Hence the conflicting
evidence in reports of source producers representing diverse genres
and chronological phases. In the Hellenistic period Aristotle records
that Pythagoras imposed a ban only on the consumption of
particular types of meat and fish (Metaphysics, A5 986 a 30).
Aristotle also notes that the ban included abstention from specific
parts of animals (Rhetoric,B23 1398 14). More confusion arises
in much late evidence. The grammarian Aulus Gellius, of the 2nd

cen. CE reports that Pythagoras consumed the flesh of sucking
pigs  and  kids  (Noctes Atticae,4.11=fr.25).  Some  source
producers like the well-known Greek biographer, Diogenes
Laertius refer to Pythagoras as enjoying a vegetarian diet (8.9,13).

Diversity of interpretation of sources
The apparent inconsistency of available material related to

Orpheus and Pythagoras has made it impossible for modern scholarly
academia to compare the objectives of source producers and arrive
at solid conclusions. Academia is therefore driven to provide diverse
interpretations of sources. Sources on the Orphic ban on bloodshed
have been interpreted variously in recent scholarship. Ervin Rohde’s
explanation is that the ban is imposed not on the act of slaughter but
on the consumption of slaughtered animal (Rohde,1925, 357). Some
decades later E. R. Dodds offered fresh insight to the positions of
Rohde by his focus on the testimony of Euripides whose reference to
Hippolytus as a hunter contradicts the traditional image of Orpheus as
advocator of non-violence (Dodds, 1955, 148,169). I. M. Linforth
asserts that when Orpheus taught men to refrain from murder and
cannibalism while also replacing a meat diet with cereals the effort
was a single process in the growth of civilization ( Linforth, 1973, 69).
Linforth’s commentary did not lose its inspirational value for later
scholars. Fritz Graf observes that Hippolytus could have been a
caricature who is both vegetarian and sectarian (Graf, 2011, 67).
Focusing on the observations of Walter Burkert and Jan Bremmer,
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r;akdj,S kdgH fmf<ys fhÿKq ixialD;
lúiuhd.; ixl,am ms<sn| úuiqula

tÉ' ta' .sydka uOqixL

Ratnavali is a Sanskrit drama about a beautiful princess
named Ratnavali, and a great king named Udayana.
It is attributed to the Indian emperor Sri Harsha (606–
648) and it is a Natika in four acts. Udayana, King of
Wathsa, is both valiant and romantic. The Udayana
legend is found in both Jaina and Buddhist literature.
There is a marvelous poetic convention; it is called
kavisamaya of Sanskrit poetry. It represents a concept
world of ancient Indian Poets. Sanskrit poets used the
kavisamaya to create some poetic flavor and verse is
also used extensively in Sanskrit drama. This study is
based on the Sinhala version of Ratnavali, translated
by Piyadasa Nissanka. The  focus of study  is how
the writer used kavisamaya to create entertainment
in this drama.

r;akdj,S kdgHfha rplhd l%s' j' 606-647 olajd wjqreÿ
y;<sia tlla Ndr; foaYfha W;=re .x.d ksïk m%foaYh md,kh
l< mqIHN+;s fm<m;g wh;a Y%S y¾I rdchdhs'1 fï rcq ish
md,k m%foaYh fldgiaj,g fnod m%dfoaYSh md,lhka hg;g
m;a fldg md,kh f.k .sh m%cd;dka;%sl ,laIKj,ska hq;=
md,lfhl= f,i ye|skafjk w;r Tyq neye±lSug jd¾Isl j
imeñKs hg;a rcjrekag fmkaùu i|yd kdgHh rpkd fldg
we;'2 Y%S y¾I ,shQ kdgH lD;s ;=kls' tajd kï" nDy;al:d3

weiqfrys tk Wohk-jdijo;a;d fmï mqj; mdol lr .;a
r;akdj,S" m%sho¾Ysld kï lD;s fol yd fndai;a pß;hla mokï
lr .;a kd.dkkao kdgHhhs' mYapd;ald,Sk j uydhdk nqÿiufha
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iSud jQjla fkdfõ' úúO ckj¾. yd ixialD;Ska mokï lr
f.k f.dvkeÕ=Kq ta ta foaYhkag wkkH jQ lúiuhd.; ixl,am
moaO;Ska ±lsh yelshs' fïjd ks, fkdjk m%{ma;s iuqodhla
jYfhka o ye|skaùu fhda.H fõ' fmrZmr foÈ. mqrd;k
ùrldjHhkays yuq jk ukqIH;ajh blau jQ pß; weiqßka
f.dvkÕd .;a ixl,am /ilg lúiufha § jeä bvla fjka j
we;' bmerKs ñksidf.a ixl,am f,dalh újrKh lrk lúiuh
yd wkqnoaO j iajdNdúl jia;+kag wdfrdamKh l< foaj
ixl,amhka o mej;=Ks' ñksid weiqre l< iajdNdúl mßirh o
tys ;ejÍ ;snqKq nj fmfkhs' jpkhg kÕd úia;r lsÍug
wmyiq jQ mßl,amkd;aul ixisoaê /ila o tys § im%dKsl;ajhg
m;a fõ' úfYaIfhka u b,shâ" Täis jeks .%Sl ùr ldjHhka yd
uydNdr;h wdÈ Ndr;Sh ùr ldjHhkays wka;¾.;h yd wdlD;sh
w;r fmfkk iduHh ie,lSfï § tajdfha n,mEu ,enqKq
lúiufha o fmrÈ. yd wmrÈ. jYfhka idxl,amsl j hï n÷
iudk;d olakg ,enqKfyd;a th wreuhla fkdfõ'

fuu wOHhkh fhduq jkafka ixialD; lúiuh Ndú;fha
tla me;slvla fj;hs' fï ksid th u iqúfYaI fldg .efkhs'
fmrÈ. lúiuh jYfhka wm y÷kd .kafka o ixialD; NdIdfjka
rpkd jQ ldjH" kdgldÈfhys .eí j ;sfnk m%{ma;s iuqodhhs'
il= lúiuh jgyd .ekSu i|yd merKs Ndr;Sh ck iudch;a
Tjqkaf.a is;=ï me;=ï ms<sn|j;a mq¿,a wjfndaOhla wjYH fõ'
tn÷ wjfndaOhlska f;dr j ;d¾lsl nqoaêh u ñkqula lr .ksñka
u;=msg m%mxph muKla úuikafkl=g fïjd yqÿ ufkda úldr
jYfhka fmkS hd yels h' th uq<djls' merKs Ndr;Shhkaf.a
iqúYsIag mßl,amk Yla;sh úYo lrkakla f,i il= lúiuh
ye|skaúh yels h' yskaÿ mqrdK .%ka:" uydNdr;h" rdudhKh wdÈfhys
mefkk isÿùï wkqidrfhka ,nd .;a woyia úYd, ixLHdjla
il= lúiuh ilia ùfï § Wmfhda.S ù we;' fï ixl,am tn÷
lD;sj, úúO ia:dkhkays úisr mj;shs' ta wkqj n,k l, lúiuh
hkq mqfrda.dó idys;H lD;sj,ska WoaOrKs; ixfla; moaO;shls'
tajd mYapd;a ld,Sk ks¾udKlrejka iajlSh ks¾udKhkays úúO
wjYH;d imqrd,kq jia èjks;d¾:j;a j fhdod f.k we;' fïjdfha

wdNdih ,enQ Y%S y¾Ihka fn!oaO oDIaáhg wkq.; j ,shQ kdgH
lD;shla jYfhka kd.dkkaoh ie,fla' r;akdj,S yd m%sho¾Ysld
kï lD;soajh wh;a jkafka kdáld .Khg h'

kdáld hkq kdgl yd m%lrKj, we;s uqLH ,laIK
tf,iska u m%lg lrk .oH ixjdo iys; jpkfha mßiudma;
w¾:fhka u rEml fyj;a fõÈld kdgH m%fNaohls4' kdáldjl
l:d jia;=j iaj;ka;% ks¾udKhla úh hq;= h'5 r;akdj,S yd
m%ssho¾Ysld kdgHoajfhys u nDy;al:dfjka f;dard .;a pß;
mdol lr .ksñka kdgH rplhd iajdëk iajrEmfhka l<
fjkialï /ila yuq fõ' kdáldjl kdhlhd ër ,,s;
mqreIfhls' fya ish ìß|g fidfrka fjk;a ;reKshka yd in|;d
mj;ajk fi,a,laldrfhls'6 ia;%S pß; ndyq,Hfhka hq;= j
kegqï" jehqï" .ehqï wdÈfhka wkQk l,d;aul jd;djrKhla
ujdmEu kdáldjl wfmalaIdj jk w;r tys uqLH ri jkafka
YDx.drh yd ydiHhhs' fuu wOHhkh i|yd mdol m%Odk
uQ,dY%h jkafka mshodi ksYaYxl kï wkqjdolhd úiska isxy,g
kÕk ,o r;akdj,S kdgH fm<hs'

kdgHfha bÈßm;a jk l;d mqj; rdclShhkaf.a if,,
Èúh rEmKh lrk ir, mDIaGhla iys; j úldikh jkakla
úkd cSjk oDIaáhla ixcdkkh lrkafka kï ta u| jYfhks'
fï ms<sn| woyia olajk weï' tÉ' .=K;s,l fmkajd fokafka
kdgH rplhd f;dard .;a isoaëka ienE cSú;fha § t;rï jeo.;a
fkdjqj o tajd oDYHldjH rplhdg iajlSh wkqN+;sh m%ldY
lsÍug w;sYh jeo.;a njhs'7 kdgH ikao¾N ,laIK i|yd
kso¾Yk iemhSug nyq, j fhdod .kakd lD;shla f,i
r;akdj,sh m%lg h' tys § kdgH rplhd Ndú; fldg we;s
ixialD; lúiuhd.; ixl,am y÷kd .ekSu fuys wruqKhs'

ldjH m%fhda.hkays fï fï lreKq we;=<;a úh hq;= h"
fï fï lreKq we;=<;a fkdúh hq;= h hkqfjka lùka úiska
isoaOdka; fldg .;a lreKq lúiuh kñka ye|skafõ8' ldjH
iïm%odh hkq o fuh u fõ' lúiuh tla idys;Hhlg muKla
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;eke yiayq fj;s" weá l=l=f<da i| leka fnd;s" jeis
l,e yiayq udki ú,a fh;s'

b;sßkaf.a myiska mqjÕ= ^rela& .fia u,a msfma" Wka
lg mqrdf.ke bis u;a mekska uQKu,a .fia u,a msfma"
Wka mhska .eiSfuka fydam¨ .fia u,a msfma" Wkaf.a
ne,afuka udrd ^uog& .fia u,a msfma" Wkaf.a iroï
f;m,ska uodrd .fia u,a msfma" Wkaf.a m< uqÿ
iskdfhka imq .fia u,a msfma" Wkaf.a kegqfuka lsKsysß
.fia u,a msfma'

;=reKjqkaf.a ;=reKqúhkaf.a f.f,a" Wr f;f,a uq;=
je< we;s" úfhda ;ejq,ska <h mef<hs" wkÕ ÿkafka Èh
nur jef<ls" yS u,a he" Wf.a yS myßka ;=reKjqkaf.a
<h mef<a" ,shkaf.a kqjk. ne,afuka o ta ue fõ'

ta wE mj;a /fils' oUÈfõ weÿrka zlsú iuhhZ úiska
.Kka .kakd ,oafoaZZ 11

idys;H fiajkh kï lD;sfha ldjH fodaI ms<sn| y÷kajd
fok je,súáfha fidar; ysñhka i|yka lrkafka lúiuhg úreoaO
foh lSu úfrdaO;d fodaIhg hg;a jk njls' tys § lúiuh kï
fï f,dalfha isÿ jqj;a ke;;a fï fufiahehs lùka úiska iïu;
flreKq iïm%odh jYfhka y÷kajd ;sfí'12 by; woyia ish,af,a
idrh my; ±lafjk Yaf,dalh uÕska ;s%fNao.; lr we;'

zzwif;dms ksnkafOk - i;dumHksnkaOkd;a
 kshuiH mqrialdrdka - iïm%odh· ;%sOd lfj·ZZ13

idys;H fiajkh yd .=;a;s, úpdr úpdrh hk lD;soajfha
§ je,súáfha fidar; ysñhka Wla; Yaf,dalh m%ldr j il=
lúiuhd.; ixl,am ;%sfNaosl j iy p;=¾fNaÈl j olajd we;'

1 úoHudk foa wúoHudk fia ±laùu
2 wúoHudk foa úoHudk fia ±laùu
3 ksYaÑ; j u ±laùu
4 úl,amfhka lSu14

wúÉPskak Ndú;h fyj;a idïm%odhsl .uka uÕ woH;kh olajd
u jeà we;s nj fmfka'

foaYSh idys;Hfha Wkak;sh fjkqfjka l%shd l< fm<"
il=" isy, nia ms<sn| m%dudKsl úoaj;=ka lsysm fofkl= il=
lúiuh iïnkaOfhka ±lajQ woyia iuqÉPhla fj; fuys §
wjOdkh fhduq fõ'

ldjHfYaLr uyd ldjHhg ixÔjk S kï jHdLHdjla
iemhQ r;au,dfka Y% S O¾udrdu kdysñhka ;oa lD;sfha
m%ia;djkdfjys ,d il= lúiuh y÷kajd fokafka lùka úiska
iïu; flreKq jHjydrh jYfhks' tys § ixialD; Yaf,dal
i;rla Wmfhda.S fldg f.k lúiufha iajNdjh meyeÈ,s lr
§ ;sfnhs'9 miqld,Sk úoaj;=ka lúiuh l=ula±hs isxy, niska
meyeÈ,s lsÍfï § fï Yf,dald¾: Wmfhda.S lr .kakd nj olakg
,efnhs' hlalvqfõ m%{drdu kdysñhka .=;a;s, úpdr úpdrh
kï lD;sfha lúiuh ms<sn| m%Yia; ú.%yhla isÿ lr we;' tys
§ lúiuh jkdys kQ;kd¾:fha lúhg muKla iSud jQ m%mxphla
fkdj merKs Ndr;Shhka lúh jYfhka ie,l+ mq¿,a lafIa;%h u
ie,ls,a,g n÷ka lr .;a ixl,amdj,shla nj fmfkhs'

zzlúiuh kuq;a lú iïm%odhhs¦ Y%S y¾I" ld,sodi wdÈ
lúilaú;a;ka ;u ;ukq;a rinßka u;a fjñka" mdGl
iyDohkq;a u;a lrjk msKsi iajlSh ldjHkdgldÈfhys
hï hï lreKq ,shd igyka lr ;shd we;s l%uhhs'ZZ10

fï i|yfkys ±lafjk mßÈ ;oa Ndr;Sh f,aLlhkaf.a
ldjHhkays muKla fkdj kdgHhkays o lúiuh fh§ we;'
/' f;kakfldaka lúhd 1957 § m%ldYhg m;a l< wfma lõ
kue;s lD;sfha o lúiuh hkq l=ula±hs ÿyqkkaf.a wjfndaOh
msKsi igyka ;nd we;' th O¾udrdu ysñhka bÈßm;a l<
Yaf,dalj, w¾: ¨yqçka ±laùula n÷ h'

zzwyi" mõ l¿ jkahe" hii" iskdj iqÿhs" fldj" rdj
^rd.h& r;=hs" .Õe" uqyq± mshmq,a we;s" Èh we;s yeu
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r;akdj,S rplhd fuu lD;sh i|yd iodY%h ,nk uQ,dY%h
nDy;al:dj nj hg ±laúK' ldjHuh niska ir, j l:d lshd
mEfï kjuq uÕla f,i th ye|skafjhs' md¾j;S foaúhg l:djla
weiSug ßis jQ wjia:djl § Ysj foúhka lS l:djl iajrEmfhka
th rpkdlr we;eh s l shkq ,efí'17 mYapd;ald, Sk
ks¾udKlrejkag fuu lD;sh wdNdi jQ nj ms<s.ekSuhs' ta wkqj
nDy;al:dfõ tk Wohk-jdijo;a;d l:d uQ,h iodY%h lr
.ekSfuka fmkS hkafka Y%S y¾I ish kdgH lD;sfha f;audj o
ixialD; lúiuh weiqßka ilid f.k we;s njhs'

fiiq ixialD; kdgH fia u r;akdj,S kdáldj o
iudrïN jkafka kdkaÈfhks' fuys § kdgHfha wka;¾.;hg
WÑ; mßÈ YDx.dr ri èjks.; lrñka Ysj-md¾j;S hqj<f.a
wdYsxik ,nd .ekSu i|yd kdkaosh rpkd fjhs' fï i|yd
yskaÿ foaj ixl,am weiqre lrk w;r fufyiqref.a o< fk;ska
wkx.hd ojd,Su ms<sn| mqj; o isysm;a lrñka uyfoúhdf.a
f;aciaùNdjh yd wkx.hd o blaujk fm%auKSh;ajh W;al¾Ihg
kxjd we;' tfyhska yskaÿ foaj mqrdKhkays tk fldamdkaú;
ufyaIajrhd úiska u,úhd ±ùu ms<sn| mqrdjD;a;h fkdokakd
rislfhl=g kdkaÈfhka wfmalaIs; ri ú| .ekSu W.yg h'

blaì;s t,fUk mQ¾j-rx.fha § iQ;%Odr úiska kdgH
rplhd ms<sn| ldjHuh y÷kajd§ula isÿ flfrhs' tys tk tla
mdohla fufia h'

ls;a hiia yr Æ f.f,a È.ZUqka uyd lúfhla rÿka18

fuu moHd¾Ofhka m%ldY jkafka uyd lú Y%S y¾I rcq
ÈYd kue;s l;=kaf.a f.f,ys ls¾;s yd iïm;a kue;s
uqla;dydrhka me,| jQ njhs' fuys § È.ZUqka hk rEmlh
lúiuhd.;hs' ÈYdjka ldka;djkag iu fldg ±laùu Bg wNsu;
jQjls' ;j o lúiud.; j uq;=yr yd lS¾;sh hk m%mxp fol u
Y=N%j¾K .kakd neúka zls;a hiia yrZ hkqfjka rEmld¾:j;a
fldg we;'

isxy, idys;Hfha yskaÿ u; ms<sn| úuiqul fhfok
noafoa.u úu,jxY ysñ15 mjikafka isxy, W.;=ka ish ixialD;
±kqu ms<sìUq lsÍu i|yd wkdÈu;a ld,hl isg foaYSh idys;Hhg
o yskaÿ woyia ldjeoa¥ njhs' yskaÿ jkdys ixialD; l:d l<
Ndr;Shhka jeä fofkl=f.a wd.uhs' tneúka il= lúiuh
ms<sn| flfrk idlÉPdjg yskaÿ ixl,am .ek yeoEÍu jeo.;a
fjhs' ;oa ixl,am lsysmhla o wm fuys § wdOdr lr .kafka
isxy, idys;Hfha yskaÿ ixl,am .ek fiùfï woyiska fkdj
il= lúiuh ms<sn| fiúfï È.=jla jYfhks' tys § il= lúiuh
Wla; úfNaokhg muKla iSud jkakla fkdjk nj meyeÈ,s
lr .; yelshs' bkaøSh f,dalfha cSúka yd wcSùka iuÕ ne÷Kq
ixisoaê yd Ndjhka iuÕ ine÷Kq ixl,am fuka u w;SkaøSh
f,dalfha foaj mqrdfKdala;s yd ne÷Kq ixisoaêj,ska o lúiuh
iqfmdai;a h' n%yau" úIaKq" BYajr hk ;%suQ¾;sh yd ne÷Kq foaj
mqrdfKdala;s" iqrdiqr hqoaOh yd bka mekkeÕ=Kq wmQ¾j jia;=
iuqodh fulS yskaÿ ixl,am w;=ßka w;f<diails'

risl is;ays wuq;= m%y¾Ihla ±kùu i|yd h:d ;;a;ajh
úlD;s fldg ±laùula isÿ j we;ehs Wml,amkh l< yels h'
ldjH kdgldÈfhys m<mqreÿ rislhdg fïjd w¾:" ri m%;S;shg
ndOdjka fkdj wdOdrlhka fjhs' wdOqksl rislhd lúiuh
ms<sn| jgyd .ekSug fm,ôh hq;=hs' lúiu ixl,amh o lsishï
idys;Hhl reÑh yd wkkH jQjla fia ±lsh yelshs' tys § th
ksIamdok wd¾Ól n,fõ.hkays l%shdldÍ;ajh u; ú.%y lsÍug
yels h' fmdÿ ck reÑh wkqj idys;H ffY,Ska fjkia fjhs'
Bg wkqn, imkafka tu idys;Hh wh;a foaYfha wd¾Ól Yla;shhs'
iqfLdamfNda.S w.k.rj, .ejfikakjqka Wfoid úrÑ; ldjH"
kdgldÈh ck iïm%odh w;sl%uKh fldg úo.aO idrEmHhla
.kafka úfõl nqoaêfhka hq;= ckldhlf.a reÑhg wkq.;
jkq msKsihs' fï iïnkaOfhka Wmd,s is,ajd olajk woyi o
jeo.;a h'16 merKs ixialD; úpdrlhkag wkqj lúhd m%cdm;s
fyj;a uydn%yauhdg iudk fõ' lúhdf.a mßl,amk Yla;sfhys
m%n,;dj bka úYo flf¾' fï ksid il= lúiuh jkdys lúhdf.a
n,dêldrh ms<sìUq l< wjia:djla f,i o ye|skaúh yelshs'
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ckhd k¾;kfha fh§ isák w;r Tjqka /f.k wdfõ wkx.
mQcdj ms<sn| mKsúvhls' fuys lshefjk wdldrhg wkx.hdf.a
¥;hka f,i iajdNdúl ixisoaê folla l%shd;aul fjhs' tkï
fm%auh is;ays cks; lsÍug wjYH Woa§mkh ndysr idOl weiqßka
ilihs' bka tlla kï ó wU u,a úlis; ùuhs' fojekak
olaIsK ukao udre;hhs' th yud tkafka ol=Kq È. we;s u,h
m¾j;fha isghs' i÷ka Ydlh jefjkafka u,h m¾j; m%foaYfha
muKla h hkq lúiuhhs' i÷ka isis,i yd iqj| okjk Ydlhls'
tneúka ol=Kq u,h m¾j; fmfoiska yuk iq<Õ o tlS .=Khka
Wlyd f.keú;a úryS is;ays fm%audila;;dj cks; lrk nj
lúiufha m;< h'

Wla; fojeks .Sfha fid÷re <÷ka fydam¨ yd nl=,
l=iqï mqnqÿjk nj mejfia' fydam¨ hkq wfYdal h' nl=, jkdys
uqyqKu,a .ia h' lúiuh wkqj ia;%Skaf.a md myr ,eîfuka
wfYdal o uqL uoH biSfuka uqyqKu,a .ia o mqIam úlis; lrhs'
wúoHudk foa úoHudk fia ±lSu il= lúiufha uqLH
,laIKhls' iqkaor l;=ka fidndoyu úlis; lrkafka
fmïnrhkaf.a weiqr wjeis njg bÕs m< lrñks' óg iudk
woyila jdijo;a;dj wkx. foaj m%;sudjg isÿ lrk mQfcdamydr
.ek lshk wjia:dfõ o we;=<;a fjhs' rcq úiska flfrk
j¾Kkhl iajrEmfhka bÈßm;a jk bka lshefjkafka foaúhf.a
w;a myi ,nd r;a wfYdal .i mqIamdxl=r kexjQ njls'21 tfy;a
kdgHlrejd fun÷ ruKSh ixl,am fhdackfhka wfmalaIs;
YDx.dr rih fm%alaIlhd ;=< cks; jkafka lúiuh ms<sn|
wjfndaOh we;akï muKs'

kdgH úldikfha § ixfla;d¾:j;a isÿùï bÈßm;a lsÍu
o Y%S y¾If.a olaI;djls' tys § wkd.; isÿùï ms<sn| fm%alaIlhdg
ixcdkkhla ,nd §u wfmalaId flfrhs' ld[apkud,d kï
fiaúldj jdijo;a;d foaúh wu;d uÕ i,l=Kq olajñka tla
wjia:djl fufia m%ldY lrhs'

kdgHfha m%:udxlh kï lrkafka uokufyda;aij
hkqfjks' uok hkq wkx. m¾hdh mohls' wkx.hd yskaÿ
foajl:dj, m%uqL pß;hls' lduhg" fm%auhg wêm;s foúhd
f,i ye|skafjk fudyq mshú isreßka f;dr ;eke;af;lehs
ie,fla' mkair foú" ñkaoo" u,air yd m%oHqïk foú hk kï
lsysmfhka u r;akdj,sfhys ye|skafjkafka fudyq h' Tyq i;= j
mshqï" fydam¨" ó wU" oEiuka" ks̈ mq,a hk u,ska l< yS ir
mfils' wE|sh hq;= fom<la n,d u,a yS úÈk fyf;u mqoa.,
ika;dkfhys fm%audila;;dj okjk nj mejfihs' tneúka
r;akdj,sfha uokufyda;aij kï m%:udxlh kdgH úldikhg
iqÿiq fm%audkaú; miqìu ieliSug úúOdldrfhka bjy,a fjhs'
lúiuhd.; ixl,am flfrys wkjfndaOfhka YDx.dr rihg
wod< Woa§mk úNdjhka cks; fkdjk nj o mejish hq;= fjhs'

fldiUE mqrfha Y%S iuDoaêh j¾Kkd lsÍu Wfoid fh¥ lú
mohls fï'

zzyÕjhs fldiUE mqr ch.;a f,i w,ld mqr
miqndñkaZZ19

fuys w,ld mqr jkdys yskaÿ lúiufha Okhg wêm;shehs
ie,flk l=fõrhdf. a jdiNjkh f,i ie,fl a '
uofkda;aijhg tla jQ ckhdf.a wêlnj yd Tjqka Bg tla jQ
biqreu;a ú,dih ksid kdgHhg m%ia;=; fldUE kqjr
fm%!V;ajfhka wdVH jQ whqre lS ieáh ta'

kdgH rplhd YDx.dr rihg wjeis Woa§mk úNdjhka
ckkh lsÍug lúiuhd.; ixl,am fhdod .kshs'

zzñkaoo ¥;fhl= f,iska ó wU u,a mqnqÿjkj
wÕkka you o l,Ud ol=Kq isys,a k, yukj

fid÷re <÷ka fydam¨ yd nl=, l=iqï mqnqÿjkj
weiqr m;d fmïnrhka bjiqï fkdue;sj ;efjkjZZ20

fuu oaúmo .S fol rcq fj; meñKs fiaúldjka fom<l
úiska .ehqKs' YDx.drhg f;da;ekakla jQ rc ud,s.h wìhi
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ixlafIam jYfhka lúhl nyd mßir úm¾hdi ±kùu kdgHh
wkjYH f,i §¾> ùu je<elaúh yels mshjrla o fjhs' fï
i|yd Wmhqla; flá .S LKav ieriSu msKsi o lúiufhka
fkdu| iyhla ,enqKs'

zzr|jñkS Èkm;s fkdñkS ish
 /ia ;=ákS wia .sß uqÿfka
 fh; fkfoid rojre fkd,id
 ro inh ;=<d /ia ù fiÈfkaZZ26

ñka m%ldY jkafka iQ¾hhd ish rYañh wia; m¾j;h
uia;lfha r|jñka nei h;a u m%;Hka; rcjreka j;ai rdchd
ku¢kq jia rdc iNdjg ,ys ,ysfha /ia jQ njhs' tys § zwia.srsZ
fyj;a zwia; m¾j;fhysZ hk jok ldjHd¾: iQpkfhys ,d
ufydamldÍ fjhs' lúiuh wkqj iQ¾hhd yd pkaøhd kefÕkafka
Woh m¾j; uia;lfhks'27 tajd nei hkafka wia; m¾j;fhks'
pkaøhd fyda iQ¾hhd keÕSu" neiSu hkak ñ:Hd ixl,amhla
nj úoHd;aul j idê; h' tfy;a tlS úoHd;aul ukiska
wjf,dalkh lsÍfï § ;oa wjia:djg wkql+, mdßißl
fi!kao¾hh úkaokh l< fkdyels h'

uqim;a ùu jkdys ixialD; kdgHhl md;% j¾.hdf.a
wêl;r udkisl úlafIdaNh ksrEmKh flfrk Wml%uhls'
r;akdj,sfhys fojeks wxlfha lo,S.Dyhg m%fõY jQ id.ßld
uqim;a jkafka ish isf;ys we¢ rej is;=jï mqjrefjys w¢k
wjia:dfõ § h' tys § n,j;a wkqrd.fhka le,UqKq weh j
iekiSu i|yd fk¿ï fld< ihkhla yd o~q ud,hla ielfihs'
th o ixialD; lúiuh wkqj bÈßm;a lrk ixl,amhls' úry
;dmh ksjd ±óug iu;a jk fN!;sl isys,aldrl øjHhla
jYfhka tys § fk¿ï YdLh y÷kajhs' udki ú, w;sYh ckm%sh
ixl,amhls' .DydYs%; ú,ays jik yxihka fï> ld,fha §
udki ú, fidhd wefok njg jk u;h Bg fya;=jhs' udki
ú, yd rdc yxihd hkq w;Hka;fhka .e<fmk iqixfhda.hla
ye|skaùug lúiufha fhÿKq Wmudjls' r;akdj,S kdáldfõ
Wohk rcqf.a isf;ys fmï is;=ú,s cks; lsÍug ;rï rEmY%Sfhka
hq;= id.ßld ms<sn| fun÷ ljla rcqf.a uqúka .efhhs'

zzfï ;sfhkafk ksrka;rfhka u u,a msms, ;sfhk
Tn jykafiaf.a udOù je,hs' Bg tmsgyska rc;=ud
úiska wl,g u,a msfmkj lshk úYajdifhka ta .ek
u fjfyfik kjud,sld je,hs'ZZ22

fï m%ldYfha § ixialD; lúiuh wdldr follska
kdgH úldikhg odhl;ajh imhhs' udOù hkq fhdfydUq
fyj;a boao u,a h'23 kjud,sld hkq oEiuka u,a h'24 il=
lúiuh wkqj jika; iufha fiiq mqIam úlis; jqj o boao yd
oEiuka fkdmsfmhs' tkï úoHudk foa wúoHudkfhka ±laùuls'
fuys § tu ixl,amh m%Yak.; iajrEmfhka odhl lr f.k
we;' tkï foaúhf.a udOù je, ksrka;rfhka u,ska msÍ we;s
nj;a rcq ish oEiuka jef,ys wl,g u,a mnqÿ lrùug
fjfyfik nj;a h' fuu m%ldY fol u lúiuhg úreoaO h'
tneúka fidar; ysñhka fmkajd fok mßÈ úfrdaO;d fodaIh o
fuys § Woa.; úh yels h' kuq;a lúiuh úfrdaë tlS woyia
kdgH rplhd Ndú; lrkafka kdgH ikao¾Nh fmdaIKh lsÍu
i|yd h' rcq flfrys jQ ìijf.a wkjr; fm%auh ixfla;j;a
lsÍug udOù je,;a fjk;a wÕkl ms<sn| rcqf.a isf;ys
fm%auhla fudaÿ ùug bv m%ia;d mj;sk njg bÕs iemhSu msKsi
kjud,sld je,;a fhdod .ekSu ksid kdgH rplhd tlS fodiska
ñoúh yels h' tys § u,a mqnqÿ jkafka" uka;% n,fhks' wfkla
w;g ixialD; kdgHhl fõÈld ieris,s fh§u wNsu; fkdjQ
neúka úúO wjia:d y÷kajd §ug md;% j¾.hdf.a fonia u
fhdod .efkhs' tys § kdgH ikao¾Nhg o ydkshla fkdjk
fia rx.úOdk ld¾hh jdpkd ud¾.fhka pß;j, uqjg kexùug
rplhd iQlaIau úh hq;= h' Wla; m%ldY tlS ld¾hhka fol u
iM, lr .kq jia fh¥jla nj is;sh yels h'

mßir j¾Kkd i|yd ixialD; kdgH rplhka ldjH
ud¾.h iqNdú; l< whqre m%lg h' ixialD; kdgHhl jeo.;a
wx.hla f,i O%ejd .S; y÷kajd Èh yels h' kdgHuh wjia:d
l=¿.ekaùug yd fi!kao¾hd;aul úkaokhla ,nd §u i|yd
O%ejd .S; Wmfhda.S úh' fïjd ks;r u .dhlhka yd .dhkjDkaoh
.dhkd l< w;r k¿jdg o Bg iïnkaO úh yels j ;snqKs'25
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ks;r u bÈßm;a l< hq;= h hkqfjks'32 woaN=;h hkafkka woyia
jkafka m%lD;s f,dalfha úYajdiodhS iSudjka blaujd hdula
neúka lúiuh mßNdú; lsÍu u tla;rd wkaoul woaN=;hls'
we;eï iajdNdúl isÿùïj,g m%pKav;ajhla wdfrdamKh ù
we;af;a ùr ldjHhkays wd hqoaOdjia:dj, n,mEfuka nj is;sh
yels h' i| rdyq .s,Su ms<sn| mqrdjD;a;h tnkaols'

r;akdj,S kdgHfha § jdijo;a;d ìij bÈßfha ne.Em;a
jk rcq mjikafka wef.a md jels ,;= ;u ysiska msi,k njhs'
Bg Wmudjla wE|d .kafka fufia h'

zzTnf.a fom;=,e jQ ,;= meyei  r
 ysiska msisñ m< fldg ne;s wdo  r
 uqj i÷ .s, .;a nUmq;a myl  r
 - ¨j tys r;a meyeh o l< yels ÿreZZ33

fuys nUmq;a hkq rdyq h' ;ud ms<sn| Yl%hdg .;= lSfõ
hehs /yeKs j ysre-i÷ fofokd yUd hk rdyq wiqrhd jßka jr
Tjqka .s, h<s judrk nj lúiufha ths' iQ¾h.%yK yd pkaø.%yK
ye|skaùug lùka ish ixl,am f,dalh yev.iajd .;a wdldrhls
fï' tfy;a fulS m%pKav ldjH ixl,amh yd;amiska fjkia
Ndj wjia:djla Wfoid kdfgHdaÑ; j mßyrKh lsÍug Y%S
y¾I iu;a j we;' iudj whÈk Wohk rcq ,jd jdijo;a;dg
m%ldY lrjkafka wef.a uqyqK kue;s pkaøhd wrd isák rdyq
jka fldamdkaú; l¿j bj;Æfjd;a ;ud wef.a md je|Sug jqj
iQodkï njhs' ish ìß| flfrka ieÕúh fkdyels jrola lr
yiq jQ ieñhl=f.a ne.E nj bka ksrEmKh fõ'

iuia;hla jYfhka kdgHfha iEu wxlhla mdid u
jia;= úldikh i|yd wdOdrl jYfhka wkx.hd iy Tyqf.a
u,a yS ir" r;a wfidald§ ;=re" yskaÿ foaj uKav,h34 Wod.sr yd
wia.sr jeks ixl,am mqkrela;sfhka Ndú; fõ' lúiuh ms<sn|
ixl,amh lúhg muKla iSud fkdjk w;r úúO idys;H
m%j¾. flfrys o il%Sh odhl;ajh imhhs' r;akdj,S kdgH
rpl Y%S y¾I foajhka Wla; ixl,am .ek wjfndaOhla iys; j
kdgH rpkd lr we;ehs is;sh yelshs'

zz;=kq isßfhka miq l< isß ,ka¥
 ud flfrys u kss;s fmauh     neka¥
 ud yo udki ú, f,dn     neka¥
 ljqreo yiÕk jka fï ,ka¥ZZ28

fuys § rcq úuid isákafka udkiú, jka ;u yog
fmï n|sk yiÕk jka fu<| ljqreka o hkakhs' tfy;a
ishnia,lr újrefjys uf|jqú, fyj;a udkiú, ms<sn|
w,õbis ieìfy< olajk woyi jkafka flf,ia.sß fmfofiys
msysá udkiú,a kduh bmerKs fy<hkaf.a ksIamdokhla njhs'29

yskaÿ lú ixl,am w;r uydn%yauhdg ysñ jkafka woaú;Sh
ia:dkhls' Tyq jgd f.dvkeÕ=Kq mqrdjD;a; /ils' fojeks
wxlfha § wNsrEmS id.ßldf.a is;=ju ±l bka úlis; jQ fk;a
is;a we;s rcq mjikafka mqkai| mrhk wkaofï uqj u~,la
iys; j fu<| uejQ nUd ish moaudikh yels<S fYdalm%dma; j
isák njhs'30 ieneúka u fuh wmQ¾j jHx.Hd;aul lú
ixl,amkdjls' uyd n%yauhdg fujka weneoaÈhlg uqyqKmEug
isÿ jkafka lsu±hs lúiuh wkqj ú.%y l< yels h' yska¥kaf.a
;%suQ¾;s ixl,amh wkqj uynUq úiska f,dalh ujk ,oafoa fjhs'
;j o tla tla foúhdg kshñ; wdik mj;S' ta wkqj
uydn%yauhdf.a wiqk moauhhs' fyf;u wêl rEmYS%fhka hq;= j
i| o mrhk uqj u~,la iys; r;akdj,S l=ußh ueù h' i|
kefÕkakd;a iuÕ u moau uql=,s; fõ' lúiufha o ta nj
mejfia' Èjd-? fNaohlska f;dr j r;akdj,sh ÿgq ieKska
i|hehs /jfgk moaufhda jyd uql=,s; fj;a' tfia kï uyd
n%yauhd ish wdikh lr .;a Y%S moauh .ek;a lshkq u ljf¾ o@
we;s ;;= wkjfndaOfhka iajlSh Ys,amSh olaI;d fmkaùug
hk m%cdj flfrys ishqï Wmydihla o cks; lsÍug fulS
lúiuhd.; ixl,amh bjy,a ù we;'

ish¨ Ndjhka fl<jr jkafka" YDx.drh rifhka hehs
mejiqj o tlS fl<jr woaN=; rih nj ixialD; wd,xldßlhka
wkqj hñka weï' tÉ' .=K;s,l mjihs'31 Nr;uqks woaN=; rih
ms<sn| m%ldY lf<a lsishï úúO ;;a;ajhka iy yeÕSï we;=<;a
yeu kdgHhla u wjidkfhys m%ùKhka úiska woaN=; rih

r;akdj,S kdgH fmf<ys fhÿKq ixialD; lúiuhd.; ixl,am'''
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11 f;kakfldaka" /' ^1957&" wfma lõ" fld<U" weï' ã' .=Kfiak iy
iud.u" 131" 132 yd 195 msgq'

12 fidar; ysñ" je,súáfha ^1947&" idys;H fiajkh" fld<U" weï' ã'
.=Kfiak iy iud.u" 20 ms'

13 idys;H úpdr m%§msld" 69 ms'
14 m%{drdu ysñf.a .=;a;s, úpdr úpdrfhys zúl,amfhka lSuZ hk fn§u

o olajd we;s w;r zidys;H fiajkfhZys § m<uq fNao ;%s;ajh muKla
olajd we;' .=;a;s, úpdr úpdrh-1" 67 ms'

15 úu,jxY ysñ" noafoa.u" ̂ uqøs; j¾Ih fyda ia:dkh fkd±lafõ&" isxy,
.%ka: úpdrh" 211-223 msgq'

16 zfufia lúiuh fjkia njlg m;a jQfha rislhdf.a reÑl;ajh wkqj
nj lsj hq;= fkdfõ' uyd ldjH w.h lrk rislhka w;rg rplhka
bÈßm;a lrkakg woyia lf<a uydldjHhka muKls' LKav ldjHhla
fyda Tjqkaf.a lshùug Ndck lsÍug kï tys uydldjH ,laIK lsysmhla
fyda we;=<;a lsÍug ta ta f,aLlfhda W;aidy ±rEy' fï whqßka ld,Sk
reÑl;ajh wkqj iEu idys;H lD;shla u ieliS we;s njg idOl fjhsZ
o is,ajd" Wmd,s" ^1965&" kQ;k idys;Hhg fmrjokla" fld<U" r;ak
fmd;a iud.u" 52 ms'

17 nDy;al:dj ms<sn| mqrdjD;a;h i|yd chfoaj ;s,lisßf.a ixialD;
ldjH idys;Hh lD;sfha znDy;al:dj yd thska ì÷Kq l:d .%ka:Z kï
10 jeks mßÉfþoh n,kak' 170 ms'

18 r;akdj,S ^wkq'& ^2009&" mshodi ksYaYxl" fld<U" weia' f.dvf.a iy
ifydaorfhda" 11 ms'

19 tu" 14 ms'
20 tu" 15" 16 ms'
21 Tnf.a iql=fud< r;a meye .ekajqKq

w;eÕs,s myig f,d,a ù
fk;a l¨ fï r;a fydam¨ ;=r keÕ=
úis;=re wxl=rhka fia
r;akdj,S" 21 ms'

22 r;akdj,S" 19 ms'
23 ie<,sysKs ikafoaYfha we;=<;a zimq u,a fhdfydUq ,d ne| jr, ukrÕZ

jk lúfhys fhfydUq hkq boaou,a nj;a th udOù mqIam hk wmr
kdufhka y÷kajk nj;a .sßor iqukfcda;s yd weï' Y%S rïuKav,
i|yka lr;s'
ie<,sysKs ikafoaYh" ^ixia'& ^1958&" .sßor iqukfcda;s yd weï' YS%
rïuKav," fõhkaf.dv" fidau.sß fmd;ay," 103 ms'

24 r;akdj,sfha fojeks wxlfha m%fõYlfhys tk i|ykla wkqj
isßlKavodi kï ;miaùjrhd ,jd ish oEiuka jef,ys u,a wl,g
úlis; lrùug rcq W;aidy lrhs'

25 ixialD; kdgH yd rx.Ys,amh" 61" 62 ms'

wdka;sl igyka(
1 udrisxy" fjda,ag¾" ^2016&" ixialD; kdgH yd rx.Ys,amh" urodk"

weia' f.dvf.a iy ifydaorfhda" 83 ms'
2 tu" 86 ms'
3 zuydNdr;h yd rdudhKh wdÈ;u ixialD; idys;Hfha yev.eiSug

odhl jQ uQ, lD;s jYfhka ie,flkafka hï fia o mYapd;a;k ixialD;
l:d .%ka:hkaf.a uQ,dY%h f,i ms<s.efkkafka nDy;al:djka hZ'
;s,lisß" chfoaj" ^1999&" ixialD; ldjH idys;Hh" urodk" weia'
f.dvf.a iy ifydaorfhda' 170 ms'

4 ixialD; kdgH yd rx.Ys,amh" 107 ms'
5 Nr; uqks m%KS; kdgH Ydia;%h-1 Nd.h" ̂ mß'& ̂ 1994&" fjda,ag¾ udrisxy"

.xf.dvú," mshisß m%skaákaia" 57-61 ms'
6 ixialD; kdgH yd rx.Ys,amh" 108 ms'
7 .=K;s,l" weï' tÉ' ^2007&" kdgH oDIaá yd r;akdj,S" urodk" weia'

f.dvf.a iy ifydaorfhda" 205 ms'
8 iqrùr" ta' ù' ̂ 2005&" idys;H úpdr m%§msld" urodk" weia' f.dvf.a iy

ifydaorfhda" 68 ms'
9 ud,skHx fjHdïks mdfm hYis Oj,;d j¾KHf; ydi lS¾f;Hd

rlaf;! p fl%daOrdf.! ißÿoê.;x mÙlfcka§jrdKdï
f;dhdOdf¾ Åf,ms mqir;s p urd,dÈl· mlaIsixf>da
fcHda;aiakd fmhd pfldffr¾c,Oriufh udkix hdka;s yxid·

ia;%SKdx iam¾Yd;a m%shx.=¾úli;s nl=,· iSO% .KavQIfild;a
mdod >d;dofYdlia;s,ll=rnfl! ùlaIKd,sÙ.kd;Hdï
ukaodfrda k¾ujdlHd;a mgq uDÿyikdÉpmfldjia;% jd;dÉ-
pqf;da .S;dkakfure¾úli;s p mqfrda k¾;kd;a l¾Ksldr·

^mdod>d;dofYdflda úli;s nl=f,da fhdIs;dudiiHuffoH¾&
hQkduÙf.aIq ydrdia iaMqg;s p yDohx úm%fhda.iH ;dffm·
fu!¾ù frd,ïnud,d Okqr:úYsLd· fl!iqud· mqIamflf;d¾-
Nskakx iHdoiH ndffK¾hqjckyDohx ia;%SlgdlafIK ;oaj;a

wyakHïfNdacx ksYdhx úli;s l=uqox pkaøsld Y=la,mlafI
fï>èjdfkaIq kD;H Nj;s p YsÅkdx kdmHfYdafla M,x iHd;a
k iHdÊcd;S jikaf; k p l=iquMf,a .kaOidrøeudKd-
ñ;HdoiqkafkahukH;a lúiuh.;x i;alùkdx m%nkafO
ldjHfYaLr uyd ldjHh-ixÔjkS jHdLHdj ̂ ixia'& ̂ 1966&" r;au,dfka
Y%S O¾udrdu ix>kdhl iajdókajykafia" le,Ksh" úoHd,xldr
úYajúoHd, uqøKd,h" m%ia;djkd 15" 16 msgq'

10 m%{drdu ysñ" hlalvqfõ ^1959&" .=;a;s, úpdr úpdrh-1" m%ldYl-fla'
fla' mqxÑnKavdr" ̂ uqøs; ia:dkh fkd±lafõ&" 67 ms'

r;akdj,S kdgH fmf<ys fhÿKq ixialD; lúiuhd.; ixl,am'''
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f;kakfldaka" /' ^1957&" wfma lõ" fld<U" weï' ã' .=Kfiak iy
iud.u'

fidar; ysñ" je,súáfha ^1947&" idys;H fiajkh" fld<U" weï' ã'
.=Kfiak iy iud.u'

úu,jxY ysñ" noafoa.u" ^uqøs; j¾Ih fyda ia:dkh fkd±lafõ&"
isxy, .%ka: úpdrh'

o is,ajd" Wmd,s" ^1965&" kQ;k idys;Hhg fmrjokla" fld<U"
r;ak fmd;a iud.u'

r;akdj, S ^2009&" ^wkq'& mshodi ksYaYxl" fld<U" weia' f.dvf.a
iy ifydaorfhda'

ie<,sysKs ikafoaYh" ^1958&" ^ixia'&" .sßor iqukfcda;s yd weï YS%
rïuKav," fõhkaf.dv" fidau.sß fmd;ay,'

ishnia,lr újrej ^ixia'& w,õbis ieìfy<" fld<U" weï' ã'
.=Kfiak iy iud.u'

Nr;uqks m%KS; kdgH Ydia;%h-1 Nd.h" ^1994&" ^mß'&" fjda,ag¾
udrisxy" .xf.dvú," mshisß m%skaáka'

26 r;akdj,S" 22 ms'
27 r;akdj,sfha zWohZ. ysi /¢ i| /ia oyfrlZ hkqfjka moHd¾Ohls'

bka m%ldY jkafka pkaøhd Woh m¾j; uqÿkska keÕ tk njhs'
tu" 23 ms'

28 tu" 34 ms'
29 zudki kï ú, fï yxihkaf.a mshl=re ue ;smam< he' jeis b;=rej

wjq;a wjg ú,aj,e mshqï keiqKq úge yxifhda fï ú, fidhd fh;a ,'
fuh msysáfha flf,ia.sß fmfoiays h' udki ú,a fmfoi ;jqikaf.a
iqiqÿ ìfuls' t fyhska bmerKs fy<fhda ufkdyq kñka ta ú, o;a y'
ufkdyq kï ukig Tiq he' ys; tlÕ lrkakka yg njqka jvkakka
yg ukia f,v ixys|jkakkag ta ks, Tiqjla yd iu he' tfyhska he
thg ta ku ufkdyq hkak l,la uq¿,af,a jejyr ùfï § ufkdjq
uf|jq hk fia ilia úK' ukaodlsks hk il= jokska fï uf|jq hkak
;eksKehs iuyre lsh;s' W! ;=uQ fy< il= nia jyr ;nd" f,da mj;
j;a fkdokakd cvfhda heZ
ishnia,lr újrej ̂ixia'& w,õbis ieìfy<" fld<U" weï' ã' .=Kfiak
iy iud.u" 89 ms'

30 r;akdj,S" 35 ms'
31 kdgH oDIaá yd r;akdj,S" 194 ms'
32 Nr;uqks kdgHYdia;%h 2-46" 47 ms
33 r;akdj,S" 54 ms'
34 bkaøcd,slhd úiska ujk ,o yskaÿ foaj uKav,fha rEm foi n,d

Wohk rcq úiauhdjy ùu wjika wxlfha § isÿ fjhs' tu" 68 ms'

wdY%s; .%ka:
udrisxy" fjda,ag¾" ^2016&" ixialD; kdgH yd rx.Ys,amh" urodk"

weia' f.dvf.a iy ifydaorfhda'
;s,lisß" chfoaj" ^1999&" ixialD; ldjH idys;Hh" urodk" weia'

f.dvf.a iy ifydaorfhda'
.=K;s,l" weï' tÉ' ^2007&" kdgH oDIaá yd r;akdj, S" urodk"

weia' f.dvf.a iy ifydaorfhda'
iqrùr" ta' ù' ^2005&" idys;H úpdr m%§msld" urodk" weia' f.dvf.a

iy ifydaorfhda'
ldjHfYaLr uyd ldjHh-ixcSjkS jHdLHdj ̂ 1966&" ̂ixia'&" r;au,dfka

Y%S O¾udrdu ix>kdhl iajdókajykafia" le,Ksh" úoHd,xldr
úYajúoHd, uqøKd,h"

m%{drdu ysñ" hlalvqfõ ^1959&" .=;a;s, úpdr úpdrh-1" m%ldYl-
fla' fla' mqxÑnKavdr" ^uqøs; ia:dkh fkd±lafõ&'

r;akdj,S kdgH fmf<ys fhÿKq ixialD; lúiuhd.; ixl,am'''



idlÉPd lsÍu fuu ,smsfha wruqK fõ' f;acdj;a f.jqKq oYlhl
ld,h ;=< órdŸ ms<sn| isÿ lrk ,o mq¿,a m¾fhaIKd;aul
wOHhkhl idrh leá lr ,shejqKq fuh órdŸ yd iïnkaO
úo.aO úpdr .%ka:hla f,i fmkajd Èh yels h. ldka;dj
mqreIdêm;Hfha f.dÿrla njg m;a lr.;a bka§h iudcfha
iïm%odhsl rdÊmq;a mjq,a miqìul Wm; ,nd tu w;aoelSï
mokï lr .ksñka órdŸf.a Ôjk mqj; úuik l;=jrhd ldka;d
úuqla;sfha wr., t;=<ska olshs' fudyq órdŸ ms<sn| m¾fhaIK
rdYshla isÿ lrñka f,dj mqrd rgj,a fndfyduhl iïuka;%K
/ila fufyhjQ úoajf;ls' yska§ idys;Hfha w.%.KH lsú¢hl
jk órdŸndhSf.a Ôjk .S;h kj udkhlska ú.%y lsÍug Tyq
id¾:l W;aidyhl kshef<a'

órdŸf.a Ôjk wr.,h
ud¾jdvfha fïâ;d m%foaYfha rdclSh mjq,l Wm; ,enQ

órdŸf.a ckau ia:dkh iy ld, jljdkqj ms<sn| úu¾Ykhla
m<uq mßÉfþofha oelsh yels h' órdŸf.a ku ,shk úg Yío
WÉPdrKh ms<sn| we;sjQ .eg¨ mjd m%:ufhka Tyqf.a wjOdkhg
,lafjhs' ish lD;sh wdrïNfha § órdŸf.a Ôjk ;;= ms<sn|
;=,kd;aul újrKhl fhfok f;acdj;a ish wruqK fufia
meyeÈ,s lrhs¦

—uOHld,Sk Ndr;Sh jevjiï iudcfha me;sr ;snQ i;s
mQcdj jeks wfkal úO iudc wjkS;Skag tfrys j úfrdaOh
olajñka ldka;d úuqla;sh Wfoid úma,ùh y~ ke.Sug
órdŸ" l%sIaK Nla;sh wúhla lr .;a;d úkd l%sIaK flf¾
fma%uh fyda Nla;sh m%lg lsÍu wehf.a taldhk wruqK
fkdù h' n%dyauK idys;Hlrejka yd iuld,Sk
úpdrlhka úiska f.dvk.k ,o órdŸ hkq l%sIaK
fma%ufhka Wu;= jQ lsú¢hl muKlehs hk idïm%odhsl
m%;srEmh ì| oeóu fuu .%ka:fha wruqK fõ'˜4

f;acdj;ag wkqj órdŸ ish ieñhd jQ fNdaÊrdÊ l=uref.a
urKh;a iuÕ i;s mQcdj5 meje;aùug ;snQ wlue;a; fya;=fjka
weh wcrdur l%sIaK foúhka ish ieñhd f,i ms<s.kS' f,aLlhdf.a
;¾lh wkqj i;s mQcdj m%;slafIam lsÍug kï órdŸ ms<s.; yels

órdŸ ms<sn| kej; lsheùula ( w¾úkaoa isxya
f;acdj;af.a zórdŸ ld ÔjkaZ lD;sh weiqfrka

iYsks pkaøfialr

Meeran (mi:rã:)  is  a  poetess  who  belongs  to
medieval  period  of  Hindi  Literature.  She  was
considered  a  devotee  of  Lord  Krishna.  Some
scholars highlighted Meeran as a poetess who  is
merely in love with Krishna. But Prof. Arvind Singh
Tejawat's scholarly work mi:rã: ka:  criticizes
all  above orthodox beliefs. His  book on Meeran
emphasizes her struggle against traditional Hindu
customs such as sati and other patriarchal practices
in Rajasthan. According to the author the voice of
protest  is  the prominet  theme in Meeran's poetry
and  love  and  devotional  theme  is  subordinate.
Tejawat's book plays an important role among other
research  work.  Hence  he  has  analysed  literary,
archaeological and historical resources as well as
hearsays related to Meeran. The aim of this paper
is  to  convey Tejawat's  new dimensions  towards
Meeran to the Sri Lankan Sinhala speakers. This
paper highlights that Tejawat's scholarly work mi:rã:
ka:  is equally important to Indians as well
as to foreigners who are interested in Meeran and
Hindi Literature.

l%sIaK fma%u Wkaudoksh yd l%sIaK ne;su;sh hk kñka
úreodj,s ,;a órdŸndhS1  yska§ idys;Hfha uOH hq.h2 ksfhdackh
lrk lsú¢hls' órdŸ ms<sn| ,shejqKq fkdfhla idys;Huh lD;s
w;r uydpd¾h w¾úkaoa isxya f;acdj;a3 úiska yska§ niska rÑ;
kj;u m¾fhaIKd;aul lD;sh jk zórdŸ ld ÔjkaZ ms<sn|

© lÓldpd¾h iYsks pkaøfialr
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" uydpd¾h Ô' fÊ' tia' úfÊfialr"

wdpd¾h fl!Y,Hd fmf¾rd" fcHIaG lÓldpd¾h kS,a mqIaml=udr"
udkjYdia;% mSG Ydia;%Sh ix.%yh" 24 l,dmh" 2016$2017
udkjYdia;% mSGh" le,Ksh úYajúoHd,h'
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órdŸ hq.fha rdcH;ajhg uqjd ù ldka;djg isÿ l<
lror-ysßyer ms<sn| ksrej; mdGlhd bÈßfha ifya;=lj bÈßm;a
lsÍug f;acdj;a úiska zNla;aud,aZ" zYaÍka.d¾ id.¾Z hk úúO
.%ka: Wmfhda.S lr f.k we;s wdldrh m%YxikSh fõ'

mqrdúoHd;aul idOlj,ska lshefjk órdŸ
órdŸ yd iïnkaO mqrdúoHd;aul idOl ms<sn| wOHhkhl

fhfoñka ta ms<sn| úYaf,aIKd;aul ú.%yhl fh§u fuu lD;sfha
we;s úfYaI;ajhls' uOH hq.fha wd.ñl" iudÔh miqìu
mqrdúoHd;aul m%Njhkag wkqj úYaf,aIKh lrk f;acdj;af.a
woyi kï ldka;dj" mqreIdêm;Hfha yd wkaO úYajdihka ys
w;fld¨jla ù mej;s tu hq.fha órdŸ l%sIaK ne;su;shl ùu mqÿu
iy.; njhs' Wohmq¾ cd;sl fl!;=ld.drfha we;s zcydÊmq¾
fi,a,smshZ8 Wmqgd olajk f;acdj;a rdÊmq;a iudch uOH hq.fha
i;s mQcdj w;sYh idudkH" ir, fuka u f.!rjdkaú; l%shdjla
fia i,lk ,o njhs' ldka;dj ieñhd kñka i;s mQcdjg ,la
lrjkakd jQ uOH hq.fha iudch órdŸ jeks jekaoUq ldka;djla
úiska y÷kajd ÿka l%sIaK Nla;sh uy;a ckm%sh úh' tu ;;ajh
tjlg isá rdclSh mjq,g lsisfia;a bjiqï fkdfokakla úh'
kuq;a w¾úkaoa  isxya f;acdj;a iNH;ajh kï lv;=rdfjka jid
we;s foaYmd,ksl l=yl;ajh ish m¾fhaIKfhka f,djg fy<s
lrhs' tu.ska órdŸg úma,jjd§ ldka;d úuqla;sldßkshla f,iska
idys;Hh f,dalh ;=< ms<s.ekSula ,nd §u f;acdj;af.a wruqKhs'

órdŸ hq.fha uQ¾;s Ys,amh ms<sn| iqlaIu wOHhkhl
fhfok f;acdj;a tlS hq.fha ixialD;sl yd idudðh ,laIK
ms<sn| meyeÈ,s Ñ;%hla fuu mßÉfþofha olajhs'  f;acdj;ag
wkqj tl, fndfyda uQ¾;s Wvqlh ksrej;aj ks¾udKh lr we;'
nqkafo,aLKavh" ud,ajd" .=crd;h" fcdaèmq¾ jeks ish¨
m%foaYhkays olakg ,efnk uQ¾;s ms<sn| úYaf,aIKh lrk
f;acdj;a i|yka lrkafka órdŸ hq.fha ldka;djka bk m%foaYh
yer isref¾ wfkl=;a wjhj ish,a, u ks¾jia;% j isá njhs'
bk jglr muKla jia;% ye¢ Tjqka b;d úYd, f,i wdNrK
me<¢ wdldrh fuu uQ¾;sj,ska úoyd oela fõ' Wohmq¾ cd;sl

fya;= oelaùula isÿ lsÍu wjYH úh' órdŸf.a uduKaäh Ysj
Nla;slhka jQ w;r wef.a mjqf,a idudðlhka ffjIaKj Nla;slhka
úh' weh l%sIaK ne;su;shla fkdù Ysj fyda ffjIaKj O¾uh
woykakshla jQfha kï i;s mQcdj m%;slafIam lsÍug órdŸg wjia:dj
fkd,efnkq we;' ta ms<sn|j f;acdj;a fufia úia;r lrhs¦

zzórdŸg l%sIaKf.a ìß| ùu úIaKq foúhkaf.a ìß| ùug
idfmalaI j myiq fõ' ft;sydisl idOlj,g wkqj
úIaKqf.a tl u ìß| ,laIañ fojÕkhs' tfyhska
úIaKqf.a fojk ìß| ùu órdŸ flfrys m%fhda.sl fkdù
h' tkuq;a l%sIaKf.a fm!¾I;ajh iy pß; ,laIK
órdŸ ;=< kj n,dfmdfrd;a;= we;s lrùug iu;a úh.
tksid wehg l%sIaK ish ieñhd nj m%ldY lsÍu b;d
myiq úh'ZZ6

órdŸ yd fNdaÊrdÊ l=ure w;r újdyh ud¾jdvfha
rdfGda¾jreka úiska .kakd ,o foaYmd,ksl ;SrKhls.
kdNdodiaf.a Ndla;aud,a ms<sn| m%shdodia úiska rÑ; wgqjdjg
wkqj w.aks idlaIs lr .ksñka újdy lrjk wjia:dfõ órdŸ
uq¿ yoj;ska l%sIaK je<| isá w;r órdŸ yd fïjdvfha l=ure
w;r újdyh wehf.a leue;a;g úreoaO j isÿ lrkq ,eîh.

f;acdj;a órdŸf.a Ôjk wr.,h mq¿,aj ú.%y lrk
w;r 16jk ishjfia Ndr;fha foaYmd,ksl yd iudchSh miqìu
Ñ;%Kh lsÍug f.k we;s W;aidyh úYsIaG h' fïjdvfha rc
;ekam;a ,dnd< úfha miq jQ uydrdKd úl%udÈ;H yd rdc ud;dj
l¾fï;S úiska órdŸg isÿ l< wlghq;=lï ms<sn| iúia;rd;aul
j¾Kkhla fuu .%ka:h wdrïNfha § oelsh yel'

kd.Íodia úiska rÑ; zYaÍka.d¾ id.¾Zys wka;¾.; zmo-
m%ix. ud,dZys órdŸg úI fmùu ms<sn| fufia j¾Kh fufia
Wmqgd olajhs:

zzrdfkaZcQ úIa §fkda yï cdkS
 cdka nQ¯ prkdïß;a iqks msfhda kysx fndZÍ fNdardkS
 lxpka li; lfidaZà fÊZfia ;dr rysfhda ndry
 wdmqka .srOr kahdj lsfhda hay odŸkfhdaZ ¥OrE mdkS
 rdkd fldaála ndfrdaZ ðysx m¾ fydaZŸ ;sssxys  yd:a ìldkS
 órdŸ m%N+ .srOr kd.¾ fla prka lu,a ,magdksZZ7

órdŸ ms<sn| kej; lsheùula ( w¾úkaoa isxya f;acdj;af.a zórdŸ ld ÔjkaZ'''
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uOH hq.fha uQ¾;s úYaf,aIKh lrk f;acdj;a
mjikafka órdŸf.a wruqK jQfha wd.u yryd ldka;d whs;Ska
iq/lSu ms<sn| y~ ke.Su ñi iïm%odhsl u;jdo m%p,s; lsÍu
fkdjQ njhs' fï wkqj f;acdj;a iajlSh m¾fhaIKfhka
woaN=oakd:a ukaÈrh" órdŸ ueÿr" f¾Zodiaf.a fidfydka fld;
jeks ia:dkhka ys we;s uQ¾;s Ys,amh wOHhkh lrñka órdŸ yd
ne¢ Ndr;Sh yd ngysr u;jdo i;d¾lsl j LKavkh lrkq
,eîu m%Yxid iy.;h'

idys;Hh" b;sydih yd úpdr .%ka: w;r ieÕjqKq órdŸ
uydpd¾h f;acdj;ag wkqj órdŸ yd ne¢ ,sÅ; uq,dY%h

b;du w,am kuq;a weh ms<sn| lshefjk ckl;d rdYshla m%p,s;
j we;' fï wkqj Tyqf.a ks.ukh kï órdŸ idudkH ck;dj
yd ióm lsú¢hla ñi Wiia hehs iïu; jevjiï idys;Hfha
mqrella fkdjQ njhs' Ñ;af;dav ÿ¾.fha md,lhka m%didofhka
tmsg idudkH ck;dj úúO nÿ yryd yQrdlEug ,la l< w;r
ud,s.h ;=< § l=, f.!rjh kdufhka ldka;dj ysxikhg ,la
lf<a h. órdŸ l%sIaK Nla;sh je<| .kafka Bg tfrys j h'
ud,s.h ;=< h:diajNdjh fkdo;a ck;djg órdŸ hkq nqoaêu;a"
ÿmam;=kaf.a hym; wfmaCIdlrk l%sIaK fma%ufhka Wu;= jQ
hqj/ðkla mu‚. kuq;a iuld,Sk iudÔh yd foaYmd,ksl
;;ajhka ixikaokd;aul j wOHhkhl lrk f;acdj;a órdŸ
hkq l%sIaK Wkaudokshl fkdj l+g foaYmd,ksl yd idudðl
úIu;djhkag tfrysj y~ ke.+ úma,ùh ldka;djla nj im:
lrhs' yska§ idys;Hfha uOH ld,h lî¾" iQ¾odia" úoHdm;s
jeks wh ckm%sh lùka f,iska ye¢kajq j o tu hq.fha tl u
lsú¢h  órdŸg ysñ ms<s.ekSu idys;H f,dalfha ,nd §u fuu
lD;sfha úfYaI;ajhhs'

f;acdj;a ud¾jdvfha ìldfka¾ ys wkqma ixialD;sl
mqia;ld,fha órdŸ ms<sn| ,shejqKq yia; ,sÅ; m;%sld fukau
kdNdodia úiska rÑ; zNla;aud,aZ m%shodiaf.a zNla;aria fndaêkSZ"
zNla;aud,a fla oDIagdka;aZ" zYAßka.d¾ id.¾Z" zórdŸ Ô Í ,S,dZ yd
zórd mo àldZ jeks fkdfhla idys;Huh .%ka: iQlaIu j
wOHhkh lsÍu fuu m¾fhaIKfha úYsIaG;ajhg fya;= fõ'

fl!;=ld.drfha we;s Ysj-md¾j;S" ,laIañ" lafIaïlß jeks uQ¾;s
ish,a, k.ak wdldrhg ks¾udKh lr we;' fï wkqj Ndr;Sh
uQ¾;s Ys,amh wYa,S, njg ngysr úoaj;ayq ;¾l lr;s'  fuu
;¾l ish,a, m%;slafIam lrk f;acdj;ag wkqj Ndr;h
iajNdúlju WKqiqï foaY.=Khla iys; jk w;r b;d flá
jia;% me<£u tjlg mej;s ixialD;sluh ,laIKhls'  Wohmq¾
fl!;=ld.drfha we;s foaj m%;sud ms<sn| úu¾Ykh lrk
f;acdj;ag wkqj tys we;s Ysj-md¾j;S" ,laIañ" ffck moaudj;S
jeks m%;sud ish,a, 11 isg 16jk ishjig wh;a fõ' kuq;a fuys
we;s jia o~q w;e;s l%sIaK uQ¾;sh wh;a jkafka 18 jk ishjig
h' fujeks mqrdúoHd;aul idlaIs f.kyer olajk f;acdj;af.a
;¾lh kï órdŸg fmr l%sIaK weoys,s l%u fïjdvh fyda ta
wjg m%foaYfha fkd;snQ njhs' tksid weh l=vd l< isgu l%sIaK
ne;su;shla h hk úYajdih Tyq idlaIs iys; j m%;slafIam
lrhs'

f;acdj;ag wkqj órdŸ jdih l<d hehs ie,flk ish¨
u ia:dk zórdŸ ukaÈrhZ hkqfjka kï lsÍu weh idudkH ck
iudcfha ,nd ;snQ ckdorh yd ms<s.ekSu ixfla;j;a lrhs'
Ñ;af;daâ.âys msysá zórdŸ fofjd,Z órdŸ úiska u ks¾udKh
l<d fyda órdŸ tys ish bIaG foúhka jQ l%sIaKg mqo i;aldr
l<d úh yels njg Tyq fuu .%ka:fhka ;¾l lrhs' f;acdj;af.a
úYajdih kï tu fofjdf,a jia o~q w;e;s l%sIaK foaj remhla
;sîu tl, iudcfha úma,ùh fjkil wdrïNh iksgqyka
lrk njhs' tkï ñka fmr fïjdvfha ;snQ foú-foaj;djkaf.a
uQ¾;s ish,a,la u lsishï fyda Ydia;%Sh wd.ñl miqìula yd ne¢
;snq‚' kuq;a fuu l%sIaK uQ¾;sh Ydia;%Sh miqìñka Tíng f.dia
idudkH ck;djg ióm fõ' Ydia;%Sh Od¾ñl miqìug msgqmd
yq§ ckhdg iómùu tl, isÿ jQ úma,ùh fjkils' órdŸ tjlg
fïjdvfha m%p,s; j ;snQ Ysj" ffjIaKj" kd:" ffck jeks
lsisÿ Od¾ñl iïm%odhla je<| fkd.;a;d h' ukaoh;a wehf.a
wruqK jQfha ldka;d whs;Ska iq/lSug Od¾ñl u;jdo wúhla
lr.ekSu ñi lsisÿ wd.ñl fyda Ydia;%Sh u;hla wkqlrKh
fyda m%p,s; lsÍu fkdù h'

órdŸ ms<sn| kej; lsheùula ( w¾úkaoa isxya f;acdj;af.a zórdŸ ld ÔjkaZ'''
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wdpd¾h  rdïpkaø Y=la, úiska rÑ; zyska§ idys;H ld
b;sydiaZ .%ka:hg yska§ idys;H b;sydi .%ka: w;r m%uqL
ia:dkhla ysñ fõ' kuq;a Tyq úiska órdŸ ms<sn| i|yka lr we;s
idOl f;acdj;a fufia úfõpkh lrhs¦

zzY=la,f.a órdŸ ms<sn| j¾Kkh lsheùfuka yeÕS hkafka
Tyq órdŸ ms<sn| úfYaI hula fkdokakd njhs' tksid
Tyqg wkqj órdŸf.a újdyh isÿ jQfha Wohmq¾ys uydrKd
jk fNdaÊrdÊ l=ure iu. h' uydrKdjrhl= j fkdisá
fNdaÊrdÊ tfia yqjd oelaùu Tyqf.a m%ldYfha m<uq
jrohs' Wohmq¾ k.rh ks¾udKh lrkq ,enqfõ órdŸf.a
nd,u nEKkqjka jk Woh isxya úiska órdŸ Ñ;af;daZvh
yer oud f.dia jir lsysmhla .;jQ miqj h' kuq;a
Y=la, úiska órdŸ Ñ;af;daZvfhys fkdj Wohmq¾ys rc
l=uref.a ìß| hehs i|yka lrhs' Y=la, úiska órdŸ
ms<sn| ,shd we;s ixlaIsma; újrKhg wkqj wkqudk
l< yels jkafka Tyq órdŸf.a Nla;sh ;=,ais Nla;sh
fuka  Wiia fldg fkdi,lk njhs' Tyq órdŸf.a
fuu úma,ùh igk yqÿ .Dyia; wr.,hlg jvd jeä
hula f,i ms<s.ekSug wlue;s úh'ZZ11

yska§ idys;H b;sydi .%ka: w;r .=refldg ie,flk
fmd;la jk Y=la,f.a fuu .%ka:fha tk órdŸ yd iïnkaO ;;=
fkdìh j wNsfhda.hg ,la lrk f;acdj;a órdŸf.a úma,jh
mjq,a wr.,hla hehs ye¢kaùug ork W;aidyh ifya;=l j
m%;slafIam lrhs' fï wkqj l¾k,a fÊïia fgdâ" mKaä;a
f.daZßYxl¾ yrdpkaoa" uqkaYs foaù m%idoa" .d¾;d o ;diS" Ysõisxya
fiax.¾" fcda¾Ê .%sh¾ika jeks b;sydi{hkaf.a .%ka: ms<sn|
;=,kd;aul lsheùula fuu lD;sfhys oelsh yel'

Wiia l=,hl Wm; ,enqj o l=, f.!rjhkdufhka ;dvk-
mSvkj,g uqyqK fok órdŸf.a  Ôjk h:d¾;h ms<sn| lsis÷
ú.%yhla fuu .%ka:j, olakg fkdue;' kuq;a f;acdj;a ish
m¾fhaIK lD;sh u.ska órdŸf.a fuu wm%lg Ôjk wr.,hg
Ôjh fmùug W;aidy lrhs' órdŸ ms<sn| úpdrlhka úiska weh
;=< jQ úma,jldÍ;ajh l%sIaK fma%ufhka Wu;= jQ foaj ne;su;shl
njg mßj¾;kh lrk ,§' órdŸf.a pß;h ms<sn| ufkdaúoHd;aul

fuu idys;H .%ka: fndfyda úg órdŸ l%sIaK ne;su;shl f,i
y÷kajkq ,efí'

zzf,dala-,dÊ" l=,a- YAßkaL,d ;ð" órdŸ .sßO¾ NÔ
 iAßoYa f.damsld fma%u m%.Ü" l,shq.ysx ÈLdfhdaZ ld
 ksrxl=Ya w;s ksv¾" risla-cia rikd .dfhdaZ
 oDIagks fodaI úpdß" ïß;ahq flda WoaÈï lSfhdaZ ld
 nd¾ k ndŸflda Nfhda" .r,a wïß;a fcHdaŸ ld mSfhdaZ ld
 Nla;s- ksYdka ncdh flaZ" ldyQ f;a kdysk ,Ô
 f,dala-,dÊ-l=,a-YAßkaL,d ;ð" órdŸ .sßO¾ NÔ˜9

idys;H .%ka: muKla fkdj órdŸ ld  yd ne¢ b;sydi
fuka u úpdr .%ka: wOHhkh lsÍu f;acdj;af.a fuu
m¾fhaIKfha iqúfYaI;ajhhs' b;sydi .%ka: w;r órdg ms<s.ekSu
,nd§fï f.!rjh ysñ jkafka l¾k,a fÊïia fgdâyg h' Tyq
úiska rÑ; ‘Annals and Antiquities of Rajasthan’ kï lD;sh
f;acdj;a fufia Wmqgd olajhs'

zzórdŸ hkq fïjdvfha rdKd l=ïNdf.a ìß|hs' weh tu
hq.fha isá iqkaor;ajh yd mú;%;ajfha ixfla;h n÷
rdc l=udßldjhs' ne;su;=ka w;r m%isoaO ldjH rdYshla
weh úiska rpkd l<d h' órdŸf.a ldjH ,laIKj,ska
wef.a ieñhd fma%rKh ,enqjd o ke;fyd;a l=ïNdf.ka
weh W;afma%rKh jQjd o hkak ksYaÑ; j lsj fkdyel.ZZ10

l¾k,a fgdâf.a Wla; újrKh ms<sn| iudf,dapkhl
fhfok f;acdj;af.a u;hg wkqj Tyq úiska ish lD;sfha isÿ
l< m%Odk jro kï órdŸ l=ïNdf.a ìß| nj mejiSuhs' Tyqf.a
fuu m%ldYhg fya;= olajk f;acdj;ag wkqj órdŸ fuka u
l=ïNdo tjlg Nla; lùka fukau ix.S;{hka f,i m%lgh'
fufia fofokd w;r fndfyda iduH;d ;snQ fyhska l¾k,a
fgdâ fujka jerÈ ks.ukhlg t<Uqkd úh yels nj Tyqf.a
u;hhs' órdŸ ms<sn| jerÈ w¾:l;k ÿkak o fuu .%ka:h
órdŸf.a iqkaor;ajh yd ckm%sh;ajhg idlaIs imhk i¾j m%:u
b;sydi .%ka:h fuh nj f;acdj;af.a yeÕSuhs'

órdŸ ms<sn| kej; lsheùula ( w¾úkaoa isxya f;acdj;af.a zórdŸ ld ÔjkaZ'''
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yd uydrKd idx.df.a wNdjh;a iu. weh ish Wmka .ï m%foaYh
jQ fïâ;d n,d .sh neõ lshe fõ' tys isg kej; meñfKk úg
Ñ;af;daZâ jeisfhda .=crd; yd ud,ajdjrekaf.a wdl%uK yd
fld,a,lEï yuqfõ wirK j isáfhda h' ish rdcHfha jeishka
lrorfhka uqod .kq jia órdŸ ish wnrK we;=¿ jákd ish¨ oE
ÿlg m;a ckhd w;f¾ fnod fok ,§' fuu isÿùu ms<sn|j
lshefjk ck úYajdi f;acdj;a fufia úu¾Ykh lrhs'

zzfuh iQlaIu j úYaf,aIKh lsÍfuka fmkS hkafka
órdŸf.a fuu l%shdj p;=r md,lhl= i;= úh hq;= ,laIK
úoyd olajk njhs' fuu isÿùu;a iu. idudkH ckhd
w;r órdŸ ;j;a ckdorhg md;% jQ w;r wfkl=;a
idux;jreka fukau ck;dj w;r uydrdKd úl%udÈ;H
flf¾ wm%idoh m, úh' ck;dj flfuka órdŸg mlaI
j fuka u uydrdKd úl%udÈ;Hg úreoaOj y~ ke.Su
wdrïN úh'ZZ13

ck úYajdi mjd ishqï j wOHhkh lrñka ta ;=< ieÕù
we;s órdŸf.a kdhl;aj ,laIK fukau úma,jjd§ .=K biau;=
lsÍug f;acdj;a ork W;aidyh by; m%ldYfhka .uH fõ'

ckY%e;sj,g wkqj Ôú; ;¾ck fya;=fjka órdŸ wjidkfha
Ñ;af;davh w;yer fïâ;d m%foaYhg;a" t;ekska l%sIaK ksc ìu
jk õßkaodjka n,d hdug ;SrKh l< nj;a lshe fõ' kuq;a
wjidkfha weh wdrlaIdj ;ld oajdßld k.rhg .sh neõ ck
úYajdihhs' ckY%e;shg wkqj oajdßld hdfuka miq órdŸg isÿ jQfha
l=ula o@ weh uydrdKd Woh isxyaf.a foaYmd,k l=uka;%Khl
f.dÿrla jQjd o@ f;acdj;a ish wNskj lD;sh yryd fulS mekhg
ms<s;=re fiùug ork W;aidyh w;s úYsIaG h'

n%dyauK Nla; lùka iy we;eï ck l;dj,g wkqj
órdŸ l=vd l, isg l%sIaK ne;su;shla f,i ye¢kaùu" órdŸ kï
úma,jldßkshg l< widOdrKhla nj f;acdj;af.a u;hhs'
órdŸ yd fNdaÊrdÊ l=uref.a újdyh ms<sn| we;s ck úYajdij,g
wkqj Tjqka w;r lsisÿ YdÍßl iïnkaOhla fkd;snQ nj lshefõ'
kuq;a órdŸ ms<sn| .eUqre oDIaÀfldaKhlska wOHhkh lrk
f;acdj;ag wkqj fulS ck l;d msgqmi we;af;a iïm%odhsl

újrKhl kshef,k f;acdj;a weh ;=< isá" kuq;a iudch úiska
iÕjk ,o nqoaêu;a" wNS;" iïm%odh wNsfhda.hg ,la lrk
úma,jldßksh u;= lr,Sug iu;a ù we;'

ck jyr" isß;a-úß;a" úYajdi yd ne¢ órdŸ
f;acdj;af.a fuu m¾fhaIK lD;sfha we;s úfYaI;ajh

kï idys;Huh uq,dY%h wOHhkfhka Tíng f.dia órdŸ yd
ne¢ ckY%e;s yd úYajdi ms<sn| .eUqre wOHhkhl ksr; ùuhs'
órdŸf.a Ôjk wr.,h .ek lshefjk ckl;d úoyd olajk
f;acdj;ag wkqj uydrdKd úl%udÈ;H iy rdc ud;dj l¾fï;S
ish Ñ;af;daZv n,fldgqfõ n,h wdrlaId lr .ekSug órdŸ
lsysm jrla >d;kh lsÍug ;e;a l< neõ lshe fõ' ckY%e;shg
wkqj jfrl órdŸg ji fmdjkq ,enQ w;r ;j;a jfrl órdŸg
oIaG lsÍug úil=re i¾mhka yd f.dakqiaika wef.a ksok l=áhg
w;yßk ,o neõ lshe fõ' ck úYajdi" ft;sydisl ;;aj
;=,kd;aul j úYaf,aIKh lrk f;acdj;af.a u;hg wkqj
w;S;fha rdÊmq;a l=, ldka;djka w*Sï jeks u;aøjH mdkhg
yqre ù isg we;' i;smQcdfõ § w;ajk fõokdfjka ñ§ug Tjqka
tfia l<d úh yel' fï wkqj w*Sï i;= úi keiSfï yelshdfjka
ji fmjqKq órdŸf.a Ôú;h fíreKd úh yels nj Tyqf.a ;¾lhhs'
tfuka u jfrl weh w÷re l=áhl isr.; lr ;enQ nj o ;j;a
ck úYajdij, lshe fõ'

órdŸ ms<sn| úúO ckY%e;s m%p,s; j we;s w;r uydrKd
úl%udÈ;H úiska úI fmdjd urd oeóug .;a W;aidyh ms<sn|
lshefjk ck jyf¾ tk meÈ fm<la f;acdj;a fufia Wmqgd
olajhs'

zzm.a >qx>rE ndŸO órdŸ kdÖ f¾æ
 ïfyaŸ f;da fïf¾ idŸjßhd lS wdm yS fyda .hS odiS f¾"
 f,da.a lfyaŸ órdŸ NhS ndjÍ kahd;a lfyaŸ l=,akdiS f¾
 ìia ld mahd,d rdKdÔ fNaÊhd mSj; órdŸ ydŸiS f¾
 órdŸ fla m%N= .srOr kd.r iyc ñf,aŸ wúkdiS f¾ZZ12

f;acdj;a úiska l=vd l< órdŸ ms<sn| weiQ ckl;d ms<sn|
ú.%yhla Tyq fuu m¾fhaIKfhA oS isÿ lrhs' ieñhd jQ fNdaÊrdÊ
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2' wdpd¾h rdupkaø Y=la,hkaf.a zyska§ idys;H ld b;sydiaZ .%ka:hg
wkqj uOH hq.h l%s'j' 1375-1700 olajd fõ' Y=la," rdïpkaø' ^2011&.
zyska§ idys;H ld b;sydiaZ" khS È,a,S: ud,sla wekaâ lïmeks" 61 msgqj.

3' bkaÈhdfõ cjy¾,d,a fkayare iriúfhka zórdŸZ ms<sn| wdpd¾h Wmdêh
,nd.;a fudyq j¾;udkfha yßhdkd uOHu úYajúoHd,fha iyh
uydpd¾hjrhl= jYfhka lghq;= lrhs'

4' f;acdj;a" w¾úkaoa isxya. ^2015&. zórdŸ ld  ld ÔjkaZ" khS È,a,S:
f,dala Ndr;S m%ldYka" N+ñldj.

5' uOH hq.fha ieñhd ñh.sh úg ìß| Ñ;lhg mek Èú mQcd lsÍu i;s
mQcdj kñka o iduQysl jYfhka ieñhka fjkqfjka Èú ms§u fcdaZy¾
kñka o ye¢kafõ" tu" 57 msgqj.

6' tu" 17 msgqj.
7' tu" 30 msgqj.
8' fojk uydrdKd maß;aùrdÊf.a hq.hg wh;a fuu Ys,d f,aLkh ú' ix'

1226 § ks¾udKh lrjQjls' iduQysl jYfhka i;s mQcdj fcdaZy¾ meje;ajQ
ldka;djkaf.a kï fujeks i;s ia:ïNj, flgùu tl, isß;hs" tu"
57 msgqj.

9' tu" 83 msgqj.
10' tu" 120 msgqj.
11. tu" 130 msgqj.
12. tu" 104 msgqj'
13. tu" 113 msgqj'

wdY%s; .%ka:
f;acdj;a" w¾úkaoa isxya' ^2015&' órdŸ ld Ôjka" khS È,a,S( f,dala

Ndr;S m%ldYka'
Y=la," rdïpkaø' ^2011&' yska§ idys;H ld b;sydia" khS È,a,S(

ud,sla wekaâ lïmeks'

Ndú; Yío ixfla;
Ÿ - yska§ jpkhl wkqkdisl ^i[a[l& WÉpdrKh oelaùu

  i|yd fuh Ndú; lr we;'
Z - cd;Hka;r Yío YslaId fydaäfha  i|yd Ndú;d lr

  we;'
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úYajdihka mu‚' tkï jekaoUq órdŸ l%sIaK foúhka ish ieñhd
f,i ms<s.ekSu wef.a fojk újdyh yd n÷ fõ' kuq;a jekaoUqjka
kej; újdyhla .ek is;Su mjd tl, iudc  úfrdaë l%shdjls'
ta wkqj f;acdj;af.a ;¾lh órdŸf.a mdßY=oaO;ajh wdrlaId
lsÍug fujka ck l;d n%dyauK lùka úiska ks¾udKh l<d
úh yels njhs'

fï wkqj fmkS hkafka l%sIaK ne;su;shl f,iska
ye¢kafjk órdŸf.a Ôjk .S;h f;acdj;a mßÉfþo myla hgf;a
mq¿,a nqoaêuh ixjdohlg n÷ka lr we;s njhs' idys;H yd
úpdr .%ka: wOHhkfhka Tíng ish ;d¾lsl {dkh fufyhjk
Tyq mqrdúoHd;aul idOl" ft;sydisl f;dr;=re" órdŸ yd iïnkaO
ckY%e;s" úYajdi ms<sn| isÿ lrk ixikaokd;aul wOHhkhla
fuu .%ka:fhka oelsh yel' órdŸf.a l%sIaK fma%uh msgqmi
we;af;a i;s mQcdfjka Èú .,jd .ekSug fjr ork" uOHld,Sk
wNS; ldka;djlf.a Ôjk igk ñi foaj Nla;sh fkdjk nj
f;acdj;a fuys § wjOdrKh lrhs' Tyqf.a u;h kï órdŸ hkq
Ndr;Sh foaj ixl,amh ldka;d úuqla;sh fjkqfjka wúhla lr
.kakd úma,ùh lsú¢hls'

w¾úkaoa isxya f;acdj;a kue;s ;reK f,aLlhd ;=<
ieÕù we;s uyd m¾fhaIlhd fuka u ldka;d úuqla;sldñhd
Tyqf.a fuu .%ka:h;a iu. mdGlhd bÈßhg meñfKa' órdŸ
ms<sn| lshefjk iïm%odhsl u;jdo yd úYajdi ishqï j
wNsfhda.hg ,la lrñka weh ms<sn| kjuq m%;srEmhla
f.dvke.Sfï Tyqf.a wdhduh w;sYh id¾:l nj ñka meyeÈ,s
fõ' ta wkqj f;acdj;af.a fuu .%ka:h yska§ NdIslhkag muKla
fkdj órdŸ yd yska§ idys;Hh ms<sn| reÑhla olajk úfoaYSh
mdGlhdg o tl fia jeo.;a nj uf.a yeÕSuhs'

wdka;sl igyka
1. y¾ú,dia id¾vdf.a zuydrdKd idx.dZ kï .%ka:hg wkqj órd hkq l%s'

j' 1498 § Wm; ,o lsú¢hls. yßkdrdhKa mqfrdays;ag wkqj órd ú'ix'
1555 ̂ l%s' j' 1498&  § Wm; ,enqjdh. úl%ï ixj;a ̂ ú'ix& hkq yskaÿ Èk
o¾Ykhg wkqj l%sia;= j¾I hkakhs' f;acdj;a" w¾úkaoa isxya. ̂ 2015&.
órdŸ ld Ôjka" khS È,a,S: f,dala Ndr;S m%ldYka"  11-13 msgq.
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literary work yet they lacked the portrayal of cultural,
social  and  psychological  struggles  of  Indian
immigrants.  Hence  in  the  post-colonial  context,
international  Hindi  immigrant  literature  can  be
identified  in  two main categories. First category,
Hindi immigrant literature, is evident in countries like
Mauritius, Fiji and Surinam and it mainly depicts the
life of Indian immigrants who emigrated there as
labourers during the colonial period. Hindi immigrant
literature in Western countries is considered to be
the  second category which  is  enriched with  the
experiences of Indians who immigrated in search of
a better standard of life and with the dilemma faced
by their descendants regarding their true identity.
When compared with  the  first category of Hindi
immigrant  literature,  the amount of  literary work
composed by the second category immigrant writers
is  considerably  abundant.  Gatherings  of  Hindi
immigrant writers, Hindi magazines have offered a
platform to enhance the standard of Hindi immigrant
literature.  Thus  Hindi  immigrant  literature  is
prominently developing in many forms of literature
such as poetry and prose, depicting the experiences
and mentalities of Indian immigrants and offering
emotional security to Indian diaspora by discussing
their own struggles of life.

fo'o ds çoklh lkfgR; esa çoklh fganh lkfgR;
vius ?kj ;k ns'k NksM+dj nwljs ns'k esa jgusokys dks ̂çoklh* dgk tkrk

gSA vius ewy ns'k ls ckgj ijns'k esa jgusokys çokfl;ksa n~okjk jfpr lkfgR;
^çoklh lkfgR;* ds varxZr vkrk gSA u;h lkfgR;&/kkjk ds :i esa çoklh lkfgR;
dk mHkjko mRrj&vkSifuosf'kd lanHkZ esa æ"VO; gSA çoklh ys[kd mu çokfl;ksa
dk çfrfuf/kRo djrs gSa tks csxkuh /kjrh ij dbZ la?k"kksaZ dk lkeuk djrs gSaA çoklh
yksxksa ds thou&la?k"kksaZ rFkk euksHkkoksa ls vuqHkwfrtU; çoklh lkfgR; fo'o&Hkj dh
dbZ tkfr;ksa esa çpfyr gSA çoklh fganh lkfgR; Hkh xn~;] in~; fo/kkvksa esa jpk
tkrk gS] ftuesa çoklh Hkkjrh; thou ds dbZ i{kksa dk fu:i.k gksrk gSA fons'k
esa çoklh fganh lkfgR; ds cks/k ds fy, muds Lo:i] fodkl ,oa çpkj laca/kh
Kkudkjh mYys[kuh; gksrk gSA

Hindi immigrant literature in universal
Immigrant literature

Hasara Dasuni Hirimuthugoda

Immigrant literature is generally referred to as the
literature composed by immigrants; people who are
living away from their traditional homeland. The
enhancement of technology and globalization during
the  post-colonial  era  have vastly  resulted  in  the
popularity of the universal experience of migration
and  immigration  when  compared  to  previous
centuries.  Thus  the  emergence  of  immigrant
literature is evident simultaneously with post-colonial
literature. It is considered that immigrant literature
came into the spotlight as an independent genre in
1980s.  Moreover,  it  is  believed  that  it  is  not
compulsory that the particular writer is an immigrant
himself or herself as long as he or she occupies the
themes regarding actual experiences and mentalities
of a diaspora. The distinct characteristic of immigrant
literature  is  that  it  is  not  based  on  any  theory,
philosophy or political viewpoint but influenced by
the  true  experiences  of  immigrants.  Immigrant
literature engages themes like cultural dichotomies,
discrimination,  identity  crisis,  alienation  and
displacement, nostalgia, generational gap, problems
of adjustment and assimilation, etc. Indian immigrant
literature which portrays the life of Indian immigrants
is famous among the immigrant literature of other
nations. Hindi  immigrant  literature  addresses  the
Hindi speakers nationally and internationally about
the immigrant experience. There were references
of Indian immigrants even in early 20th century Hindi
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gS tks ewy ifjos'k rFkk iks"kh ifjos'k ds chp fo#n~/k fn'kkvksa esa [khaps tkrs gSa vkSj
ml varnZ~oUn~o esa pDdj [kkrs gq, jgrs gSaA lkFk&gh&lkFk og lkfgR; ifjofrZr
ifjfLFkfr;ksa esa :ikarfjr gksdj çoklh lekt dks HkkokRed lqj{kk çnku djrk gSA
fofHkUu ns'kksa esa fofHkUu ifjfLFkfr;ksa esa jpk tkusokyk çoklh lkfgR; vius rkSj ij
foy{k.k gS] ijarq muesa uLyokn] csxkukiu] lkaL—frd vk?kkr ,oa çfrykse lkaL—
frd vk?kkr] nksxykiu] fj'rksa dh LFkkf;Roghurk] vdsykiu] ih<+hxr varj]
ekufld ruko vkSj dqaBk vkfn dbZ leku ifjfLFkfr;k¡ ifjyf{kr gksrh gSaA

fo'o ds çoklh lkfgR; esa Hkkjrh;] vÝhdh] tkikuh vkfn tfr;ksa ds
lkfgR;dkjksa dk çpyu gSA çoklh Hkkjrh; lkfgR; esa çoklh fganh lkfgR; dk LFkku
egRoiw.kZ gSA çoklh fganh lkfgR; dk çkjfEHkd ladsr eqa'kh çsepan dh dgkuh ̂;g
esjh tUeHkwfe gS* ¼1903½ esa ik;k tkrk gSA çsepan dh ^'kwæk* dgkuh e‚fj'kl ds
fxjfefV;k etnwjksa2 ds thou ij vk/kkfjr gSA fganh lkfgR; dh çFke dgkuh ds :i
esa ekU;rk izkIr paæ/kj ‘kekZ xqysjh dh ̂mlus dgk Fkk* esa Hkh çoklh Hkkjrh; lSfudksa
dh >k¡dh æ"VO; gSA çsepan ds fo[;kr miU;kl ̂xksnku* esa Hkh /kfu;k&xkscj laokn
esa Hkh ̂ fefjp Hkkx* dk mYys[k gS tks e‚fj'kl dk gh viHkza'k gSA3 rksrkjke luk<~;
vkSj egkRek xka/kh Hkh nks çoklh Hkkjrh; Fks] ftuds ek/;e ls Hkkjr ds yksx] çoklh
Hkkjrh; etnwjksa dh n;uh; n'kk ls ifjfpr gq,A ;n~;fi Lora=rk ds iwoZ fganh
lkfgR; esa fons'kh ekgkSy rFkk çokfl;ksa dk mYys[k laLej.kksa] vkRedFkkvksa ,oa
dgkfu;ksa esa feyk Fkk] çokfl;ksa ds euksoSKkfud] lkekftd] lkaL—frd la?k"kZ muesa
çR;{k ugha FksA Lokra«;ksRrj fganh lkfgR; ds jpukdkj iqjkuh lhekvksa dk vfrØe.k
djds çoklh Hkkjrh;ksa ds thou ds fofo/k i{kksa dh xgjkb;ksa dks mHkjus esa l{ke gq,A
çoklh Hkkjrh; lEesyu vkSj fo'oHkj ds fganh lEesyuksa dk vk;kstu] if=dkvksa esa
çoklh vad fudkyk tkuk] çoklh iqjLdkj vkt+knh ls çoklh fganh lkfgR;dkjksa dks
vewY; çksRlkgu feyrk gSA

fons'k esa çoklh fganh lkfgR; esa eq[;r% nks Jsf.k;ksa ds çoklh Hkkjrh;ksa dk
vadu gSA e‚fj'kl] Q+hth] lqjhuke vkfn ns'kksa ds çoklh fganh lkfgR; esa mu
çokfl;ksa dk fp=.k gS tks vkknh ls igys etnwj ds :i esa mDr çdkj ds fczfV'k]
Mp mifuos'kksa esa x;s FksA muds çokl ds ihNs çR;kd"kZd rRRo FksA vesfjdk] baXySaM
vkfn ik'pkR; ns'kksa ds çoklh lkfgR; esa vkd"kZd rRRoksa ds dkj.k egRokdka{kh thou
dh ryk'k esa ogk¡ ;s çoklh Hkkjrh;ksa dk rFkk mudh Øfed ihf<+;ksa dk fu:i.k gSA

çFke Js.kh esa e‚fj'kl ds çoklh fganh lkfgR; i;kZIr le‘n~/k gSA iafMr
vkRekjke fo'oukFk ls ysdj —".kyky fcgkjh] vfHkeU;q vur] jkenso /kqja/kj

çokl dh çfØ;k lfn;ksa ls dekscs'k tkjh jgh] fQj Hkh ekuk tkrk gS dh
çoklh lkfgR; dk mn~Hko n~forh; fo'o;qqn~/k ds ckn mRrj&vkSifuosf'kd txr esa
gqvkA vr% çoklh lkfgR; Hkh fo'o ds mRrj&vkSifuosf'kd lkfgR; ds lkFk&lkFk
fodflr gqvk gSA n~forh; fo'o;qn~/k ds iwoZ fo'o lkfgR; esa dqN ,sls mYys[k Fks
ftuesa çokfl;ksa ds vuqHkoksa rFkk euksHkkoksa dks çdV fd;k x;k FkkA vfirq çoklh
lkfgR; ds :i esa os vk/kqfud txr esa /;ku esa ugha vk;sA fo'o esa çokl dk lokZf/
kd fodlu 20 oha rFkk 21 oha ‘krkfCn;ksa esa gqvkA çoklh] ‘kj.kkFkhZ] fuokZflr ds :iksa
esa rRdkyhu lekt dks çokl dh çfØ;k dk mYys[kuh; çHkko feykA çokl dh
çfØ;k us lkekftd rFkk lkaL—frd xfrfof/k dks ,d u;s iSekus rd ys vk;k]
lkfgR; Hkh mlh çdkj çHkkfor FkkA fdlh fo'ks"k fo"k; ij vk/kkfjr gksdj jps
tkusokys lkfgR; dks Lor% Li"V gksus ds fy, ml vo/kkj.kk ds ikl vU; lkfgR;
/kkjkvksa ls vyxdj mHkjus dh {kerk gksuh pkfg,A gkykafd fiNys n'kdksa esa çoklh
lkfgR;dkjksa dh cgqr&lh jpuk,¡ gqbZa] ,d u;h /kkjk ds :i esa ̂çoklh lkfgR;* dh
LFkkiuk 1980 ds n'kd esa gqbZA HkweaMyhdj.k] çokl dh çfØ;k dk foLrkj]
daI;wVj&Økafr vkfn ds lkFk&lkFk fo'o Hkj ds çoklh lkfgR;dkjksa dk lkfgfR;d
tqM+ko fofHkUu ek/;eksa ls rhoz gksrk tk jgk gSA

çoklh lkfgR; ds jpukdkj Hkh çk;% çoklh gksrs gSaA vfirq dqN fon~okuksa
ds erkuqlkj fdlh lkfgR; jpuk dks çoklh lkfgR; esa fxus tkus ds fy, jpukdkj
dk Lo;a ,d çoklh gksuk tc rd vko';d ugha gS rc rd og viuh jpuk esa
çoklh ik=ksa ds laca/k esa nksxykiu] feJ.k] laØe.k] xfr'khyrk dks çdV djrk gSA1

çoklh lkfgR;dkj ml Hkk"kk esa fy[krk gS ftlesa og vf/kd lqxerk rFkk laosnu'khyrk
ls Hkkoksa dh vfHkO;fDr dj ldrk gSA cgqr&ls çoklh ys[kd viuh ekr‘Hkk"kk esa
fy[krs gSa D;ksafd mlds ek/;e ls os vius ewy ns'k ds lkFk vkarfjd laca/k ,oa
LokHkkfod okrkZyki cuk;s j[krs gSaA nwljh vksj cpiu ls ysdj vf/kd le; rd
fons'kh ekgkSy ij jgs çoklh lkfgR;dkj ml fons'kh Hkk"kk esa Hkh fy[krs gSaA çoklh
lkfgR;dkjksa dh jpukvksa esa viuh ekr‘Hkk"kk ,oa iks"kh lekt dh Hkk"kk nksuksa dk
lkeatL; gksrk gSA fdruh lkFkZdrk ls çoklh thou dk ;FkkFkZ fp=.k djrk gS\
fdruh ekfeZdrk ls çokfl;ksa ds vuqHkoksa rFkk ekufldrk dks çLrqr djrk gS\ vkfn
rRRoksa ds n~okjk çoklh lkfgR;dkj dh lkFkZdrk dk vkdyu laHko gksrk gSA

çoklh lkfgR; dk Lo:i ,slk gS fd og fdlh fo'ks"k n'kZu] fln~/kkar] er
;k fparu ls vçHkkfor gksdj dsoy ifjfLFkfr;ksa esa f?kjs çoklh euq"; ds nq[k vkSj
larki dk fp=.k djrk gSA vFkkZr çoklh lkfgR; esa çk;% mu çokfl;ksa dk fp=.k

Hindi immigrant literature in universal Immigrant literature



xzaFk&lwph
dqekj] chjsaæ ¼2014½ lBksRrjh fganh miU;klksa esa çoklh thou dh leL;k,¡ ¼'kks/

k&çca/k] fnYyh fo'ofon~;ky;½ http://hdl.handle.net/10603/32070
[Accessed: 08th June 2015].

dkSj] xqjçhr ¼2012½ lq"ke csnh ds dFkk lkfgR; esa çoklh Hkkjrh; lekt ds fofo/
k i{k ¼'kks/k&çca/k] iatkch fo'ofon~;ky;½ http://hdl.handle.net/10603/
19601 [Accessed: 27th August 2015].

Pourjafari,  F.  & Vahidpour, A.  (2014)  Migration  Literature:  a
theoretical perspective, The Dawn Journal, 3(1), pp. 679-691.
Available from: http://thedawnjournal.com/wp-content/uploads/
2013/12/2-Fatemeh-Pourjafari.pdf  [Accessed:  2nd August
2015].

Singh, S.  (2008) Diaspora Literature- A Testimony of Realism.
[Online] Available  from: http://ezinearticles.com/?Diaspora-
Literature—A-Testimony-of-Realism&id=1362004 [Accessed:
15th July 2015].

Taylor, M. A. H. (n.d.) Diaspora Literature. Available from http://
www.bibleodyssey.org/en/people/related-articles/diaspora-
literature.aspx [Accessed: 12th July 2016].

Thilakarathne, I. (2011, May 15) Diaspora and Diasporic Literature.
Sunday Observer. Available  from  www.sundayobserver.lk/
2011/05/15/mono02.asp [Accessed: 12th July 2016].

118 ë - udkjYdia;% mSG Ydia;%Sh ix.%yh" 24 l,dmh" 2016$2017

vkfn ds uke e‚fj'kl ds fganh lkfgR; esa çpfyr gSaA Q+hth ds çoklh fganh
lkfgR; esa tSusaæ flag daoy] deyk çlkn feJ] dk'khjke dqeqn] egkohj feJ]
ckcw gjuke flag] egsaæ paæ ‘kekZ] ckcw dq¡oj flag] jk/kkuan ‘kekZ ds uke mYys[kuh;
gSaA fxjfefV;k etnwjksa ds ek/;e ls mRiUu lqjhuke ds fganh lkfgR; esa Hkkstiqjh]
exgh] eSfFkyh] czt vkfn cksfy;k¡ rFkk Mp] v¡xzsth vkfn dh fefJr Hkk"kk feyrh
gSA lqjhuke ds fganh lkfgR; dks Hkkjr ds fganh lkfgR; ls tksM+us dk Js; ç‚ñ
iqf"irk voLFkh dks feyrk gSA4

n~forh; Js.kh esa vesfjdk dk çoklh fganh lkfgR; cgqr çpfyr gSA
foxr n'kdksa esa vesfjdk ds fganh lkfgR; esa vKs;] lkseohjk] çHkkdj ekpos] m"kk
fç;aonk] —".k cynso oSn~;] lquhrk tSu] Jh xqykc [kaMsyoky] ‘;ke ukjk;.k
‘kqDy] lq"ke csnh] vatuk la/khj vkfn ds uke mYys[kuh; gSaA ogk¡ ds fganh lkfgR;
esa dfork] dgkuh] fuca/k] laLej.k] miU;kl vkfn fo/kk,¡ cgqr gh fodflr gksrh
tk jgh gSaA baXySaM esa dbZ laLFkk,a gSa tks fganh lkfgR; ds çfr lrr ç;Ru'khy
gSaA ^;w- ds- fganh lfefr* ¼1990½] ^usg: dsaæ* ¼1992½] ^dyk T;ksfr* ¼1995½]
^Hkkjrh; Hkk"kk laxe* ¼1999½] ̂ fganh Hkk"kk lfefr* ¼2000½] ̂okrk;.k* ¼2003½ vkfn
muds varxZr vkrh gSaA lkFk gh ̂ iqjokbZ*] ̂vejnhi*] ̂ çoklh VqMs*] ̂psrd* vkfn
if=dk,¡ Hkh gSa ftuesa fganh jpuk,¡ Nih tkrh gSaA ogk¡ lR;saæ JhokLro] xkSre
epnso] m"kk jkts lDlsuk] fnO;k ekFkqj] rstsaæ ‘kekZ] Hkkjrsanq foey] ujs'k Hkkjrh;]
egsaæ HkYyk] lwjt çdk'k] m"kk oekZ] eksgu jk.kk vkfn lkfgR;dkj çfln~/k gSaA5

MsUekdZ ds çoklh lkfgR; esa vpZuk iSU;wyh dk uke Hkh çpfyr gSA
mDr rF;ksa ij /;ku nsus ls ;g fu"d"kZ fudyrk gS fd çoklh fganh lkfgR;
çoklh Hkkjrh; thou ds ckg~; ,oa vkarfjd i{kksa dk mn~?kkVu djrs gq, mudk
;FkkFkZ fo'o ds le{k j[kus dk lkFkZd ç;kl curk tk jgk gSA vr% fo'o ds
çoklh lkfgR; esa çoklh fganh lkfgR; dk LFkku Hkh çfrf"Br gksrk tk jgk gSA
çoklh fganh lkfgR; ds fy, fn;s tkusokys çksRlkgu ls bl /kkjk dk O;kid
fodkl ,oa çpyu fd;s tk ldrs gSaA

vk afrd&fVIif.k;k¡
1. Pourjafari & Vahidpour, 2014, pp. 686-687
2- fxjfefV;k etnwj& Hkkjrh; etnwj tks ek¡xi= ij bZ[k ds [ksrksa esa dke djus ds fy,

Q+hth Hkstk;s x;s FksA
3- dqekj] 2014] i‘- 33
4- ogh] i‘- 46&53
5- ogh] i‘- 53&68
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the literary area of the research. And it is expected,
that by doing so, new knowledge will be imparted
by my.

fm%a;jia;= m%lrKh 19 jk ishjfia w. Nd.fha §
md,sfhka ishnig mßj¾;s; .%ka:hls' f.dvmsáfha úydrjdiS
isßr;k ;siai ysñhka yd fj,kaf.dv uKsr;k ysñhkaf.a
wdrdOkhlg wkqj m[a[didr kï ysñ flfkl=ka úiska fuh
isxy,g k.k ,§' ;;a lD;sh iQ;% m sglfha Lqo aOl
ksldhdka;r.; .%ka: myf<dfjka i;ajk fmd;hs' th
fm%a;jia;= w¾f:da;am;a;s" mDÉPd úi¾ck jYfhka fomßÈ fjhs'
Wr. j¾.h" WínÍ j¾.h" pQ, j¾.h iy uyd j¾.h f,i
fm%a;jia;= m%lrKfhys j¾. y;rls' Wr. j¾.fha l;d fod<ils'
WínÍ j¾.fha l;d oy;=kls' pQ, j¾.fha l;d oyhla jk
w;r uyd j¾.fha l;d oyihls' iuia; l;d jia;= mKia
tlla jk fï lD;sh ñksiqka múka uqojd mskg fhduq lrùfï
wruqKska rÑ; ruKSh l;d ix.%yhls' nqoaO ld,Sk Ndr;Sh
l;d mqj;a fuka u nqoaO mßks¾jdKfhka miq ld,hg wh;a
l;d o fuys wka;¾.; h'

fm%a;jia;= m%lrKfhys wka;¾.; l;d lsysm wdldrhlska
u w.h l< yels h' bka tla me;slvla jkafka ks¾udKd;aul
mlaIhhs' fï .%ka:h ks¾udKd;aul w;ska t;rï m%Yia; .%ka:hla
fkdjk nj we;euqkaf.a ms<s.ekSuhs' tfia jqj;a ;;a lD;sh
foi úu¾YkdlaIsfhka n,k l,ays Ñrka;k isxy, l;d l,dj
yd fm%a;jia;= m%lrK l;d w;r ishqï ine|shdjla olakg ,efí'
úfYaIfhka merKs isxy, l;d l,djg wdfõKsl ks¾udKd;aul
,laIK fm%a;jia;= m%lrKfhka o biau;= jk wdldrh ;;a lD;sh
ksÍlaIKfha § m%;HlaI fjhs'

isxy, fn!oaO ckhdf.a uqÿkau,alv f,i ie,flk
mkaishmKia cd;l fmd; yd ioaO¾ur;akdj,sh jeks .%ka:
fuys § m%uqL fldg ie,lsh yels h' fuu .%ka:hkays wka;¾.;
l;d jia;= iy fm%a;jia;= m%lrK l;d w;r wdlD;sh w;ska
fndfyda ÿrg iudklï oelsh yels h' fm%a;jia;= m%lrKh

fm%a;jia;= m%lrKfhys wka;¾.; Ñrka;k
isxy, l;d l,djg wdfõKsl ks¾udKd;aul

,laIK ms<sn| wOHhkhla

bkaÿld uÿud,s

The Suthra Pitaka of the Khuddhaka Nikaya con-
sists of fifteen books, the seventh of which is known
as the exposition of Prethavasthu. This exposition
was translated into Sinhala language during the lat-
ter half of  the 19th Century. This book was com-
posed with the intention of redeeming mankind from
sinful acts and urging him towards meritorious deeds.
It contains 51 very interesting stories. It contains
stories that were common in India during the time
of Lord Buddha and even other stories which were
popularly known after the death of him. However,
some critiques believe that the stories recorded in
the Prethavasthu exposition lacks creativeness. But
examined very closely, one may be able to notice a
large number of creative and imaginative features
in those. A special feature of those is its similarity to
many of the ancient art of Sinhala stories. There-
fore, the aim of this study to carry out research on
that topic. The study is within the confines of the
Prethavasthu exposition and books of ancient Sinhala
prose. The research is based on primary and sec-
ondary sources. Under the primary sources, books
such  as Amavathura,  Buthsarana,  Saddharma
Rathnavaliya are selected while secondary sources
are post-period controversies of various commen-
tators. The ancient aesthetic of Sinhala stories and
the Prethavasthu exposition are taken separately and
the differences, similarities  their creativeness are
compared. The findings of these are introduced into

© lÓldpd¾h bkaÿld uÿud,s
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" uydpd¾h Ô' fÊ' tia' úfÊfialr"

wdpd¾h fl!Y,Hd fmf¾rd" fcHIaG lÓldpd¾h kS,a mqIaml=udr"
udkjYdia;% mSG Ydia;%Sh ix.%yh" 24 l,dmh" 2016$2017
udkjYdia;% mSGh" le,Ksh úYajúoHd,h'
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Ydia;D jQ nqÿrcdKka jykafia foõrï fjfyr jev
jik fiala tla;rd Wmdisld flfkl= wrNhd fï
WínÍ fm%a;jia;=j jod<fial' ieje;a kqjr jkdys
tla;rd Wmdisldjlf.a iajdñmqreI f;u l¨ßh lf<ah'
ta Wjeisf;dfuda iajdñ úfhda. ÿlska''''ZZ3

fuhska meyeÈ,s jkafka cd;l l;djkays fuka j¾;udk
l;dfjka wdrïN fldg l;dj úldikh lsÍu fm%A;jia;=
l;dj, o olakg ,efnk ,laIKh jqj;a fm%A;jia;= l;dlrejd
fohdldrhlg l;d wdrïN lsÍu isÿ fldg we;s njhs' th Bg
u wkkH jQ ,laIKhls'

by; oelajQ mßÈ j¾;udk l;dj ms~q fldg olajñka
wdrïN flfrk l;d jia;= fuka u l;dj ms<sn| flfrk
ye|skaùulska wdrïN flfrk l;d jia;+ka o fm%a;jia;=
m%lrKfha olakg ,efí' iQlruqL fm%a;jia;=j wdrïN
flfrkqfha fuf,isks'

zzfï fm%a;jia;= foaYkdfjys m<uqjk Wr.j._fhys
fojk iQlruqL fm%a;jia;=j kï ljry h;a( tys
ms<sfj< l;dj fufiah( f,dal YsjÙlr Nd.Hj;a'''ZZ4

fuys § j¾;udk l;dfõ idrdxYh olajd we;af;a
bkslaì;sjh' fufia l;djia;=fõ kduh oelaùu yd th bÈßm;a
lsÍu Wfoid zta flfiao h;a" tys ms<sfj< l;dj fufiahZ wd§
jYfhka wdrïN lsÍu ms<sn| úuid n,k úg wmg isysm;a
jkafka ioaO¾ur;akdj,S l;d wdrïNhhs'

cd;l l;dj, j¾;udk l;dj mdol fldg .ksñka
nqÿ ysñhka isysm;a lrk w;S; l;d mqj; ms<sn| úia;r l;dj
NslaIQka úiska wdrdê; j Wkajykafia úiska foaYkd lsÍu
iajNdjhhs' cd;l l;djia;=j, w;S; l;d m%jD;a;sh
È.yefrkqfha fuf,isks'

zzwjfYAI NslaIQka jykafia ta w:_h m%ldY lrk msKsi
ij_{hka jykafiag wdrdOkd l< fial' nqÿrcdKka
jykafia wkHNjfhka ms<sika jQ ldrKh m%ldY fldg
jod< fial' hg.sh oji liSrg nrKeia kqjr
n%yauo;a; kï''''ZZ5

wdrïNfha § r;ak;%hg kuialdr flf¾' nqoaO pß;h yd nqÿ
isß; ieflúka oelaùu blaì;s isÿ fõ' fuh cd;l l;d fmdf;ys
wdrïNhg idl,Hfhka u iudk h' tfuka u j¾;udk yd
w;S; l;d f.kyer mEfuka blaì;s mQ¾jdmr ikaê .<md
ifudaOdkfhka l;dj wjika lsÍu cd;l l;djkays wdlD;sfha
biau;= j fmfkk ,laIKhls' ioaO¾ur;akdj,sfha we;eï
l;dj,ska o fï wdlD;sh wmg yuq fõ'

cd;l l;d wdrïN flfrk idudkH wdldrh jkqfha
uq,ska j¾;udk l;dj ms~q fldg olajd blaì;s iúia;r j
j¾;udk l;dj f.kyer mEuhs' foajO¾u cd;lh wdrïN
flfrk wdldrh óg ukd ksoiqkls'

zz;jo tla iufhlays YdlHl=, Ñka;dudKslH jQ
;sf,da.=re nqÿrcdKka jykafia ieje;a kqjr ksid
fÊ;jk uyd úydrfhys jdih lrk fiala tla;rd
nyqNdKav NslaIq flfkl=ka jykafia Wfoid fï
cd;lh jod< fial'ZZ1

fm%a;jia;= m%lrKlrejd o l;djia;= wdrïNfha §
j¾;udk l;dj ms~q fldg olajkqfha ta uÕ Tiafia .uka
lrñks' fL;a;+mu fm%a;jia;=j wdrïN jk wdldrh óg ksoiqka
f,i oelaúh yels h'

zzff;%f,dlH ;s,ldhudk wm N.j;a wy_;a iuHla
iïnqo aO ij_{ rdfcd a; a;uhdKkajykafia tla
iufhlays rc.ykqjr iómfhys jQ ^rcqka úiska
f,fykqkag n;a jegqma ;nd wNh ÿka fyhska&
l,Jolksjdm kï jQ fõ¿jkdrdufhys jev jikfiala
tla;rd isgq mq;% fma%;fhl= wrNhd ta fï fL;a;+mu
fm%a;jia;= foaYkdj l<fial'ZZ2

cd;l l;d Í;sh .=refldg .ksñka úldikh jk
WínÍ fm%a;jia;=fõ l;dj y÷kajd §u;a j¾;udk l;dj úia;r
lsÍug fya;=j yd j¾;udk l;dj;a bÈßm;a lrkqfha fuf,isks'

zz;jo fï fm%a;jia;= foaYkdfhys WínÍ j._dka;._;
f;f<iafjks WínÍ fm% A;jia; =j ljry h;a (
n%yaudurkr N%ur kslr ksfiú; mdo moafud,laIs;

fm%a;jia;= m%lrKfhys wka;¾.; Ñrka;k isxy, l;d l,djg'''
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isÿ lsÍug W;aidy f.k ;sfí' l;d wdrïNfhys mj;akd fulS
úúO;ajh fya;=fjka lD;sfha ks¾udKd;aul w.h o fmdaIKh
fjhs'

cd;l l;djla wjidk jkqfha ifudaOdkfhks' fm%a;jia;=
m%lrKfha o ifudaOdkfhka wjika jk l;d lsysmhla oelsh
yels h' WínÍ fm%a;jia;=j" wÙl=r fm%a;jia;=j" f.daK fm%a;jia;=j
wdÈh Bg ksoiqka fõ' fuys jeä m%udKhla l;d wjika jkafka
l;dj w¾f:da;am;a;s fldg f.k WmfoaY iemhSfuka blaì;sj h'
idkqjdiS fm%a;jia;=j wjika jk wdldrh óg lÈu ksoiqkls'

zzftYajhH_ udkdyÙldrfhka u;a ù ufyd;a;uhkag
lrk ,o wmrdO úmdl b;d oreKq nj;a fm%a;hka
i|yd fok ,o odkh ish¨ fohska iïmQK_ úhhq;=
nj;a fï Ou_ l;dfjka wjfndaO lr .; hq;= h'ZZ8

tfia jqj;a f.daK fm%a;jia;=j wjika jkafka cd;l
l;d wdlD;shg ióm wdldrfhks¦ tkï ifudaOdkfhks'

zzYdia;Dkajykafia fï Ou_foYkdj f.kyer olajd ta
NslaIQkag p;=iai;H Ou_h m%ldY l<fial' p;=iai;H
foaYkdjf.a fl<jr fndfyda ckfhda fidajdka
M,dÈfhys msysáhdyqh' tl,ays iqcd; l=udrhd kï fï
ld,fhys f,dal iajdñ jQ ;:d.;hkajykafia jQ fial'ZZ9

tfuka u l;dj wjidkfha WmfoaYhla iemhSu
ioaO¾ur;akdj,s l;d l,dfõ o úfYaI ,laIKhhs' isßud jia;=j
wjika jk wdldrh óg ksoiqka fldg .ksuq'

zztfyhska kqjke;a;jqka úiska wd;au uKavkhg;a
jvd .=K uKavkh fldg wiaÓr jQ Ôú;hg;a jvd
iaÓr jQ ksjka u isoaO lghq;='ZZ10

fï ,laIKh fm%a;jia;= m%lrKfha fndfyda l;dj,
oelsh yels h' wNsÊcudk fm%a;jia;=j wjidkfha l;=jrhd
WmfoaY imhkqfha ioaO¾ur;akdj,Sldrl O¾ufiak ysñhka
wkq.ukh l< ms<sfj; u .re lrñks'

fm%a;jia;= l;dj, o cd;l l;d Í;sh wkq.ukh lrñka
w;S; l;dj bÈßm;a lsÍu olakg ,efí' tfy;a fuys
fohdldrhlg w;S; l;dj f.kyer mEu úfYaI;ajhls' tkï
we;eï l;dj, cd;l l;dj, fuka u nqÿka jykafia úiska
w;S; l;dj foaYkd lrkq ,nhs' iuyr l;dj, fm%A;hl= úiska
ish fmr wd;auNdjh ms<sn| w;S; l;d m%jD;a;sh m%ldY lrkq
,nhs' fuh fm%a;jia;= m%lrKhg u wdfõKsl ,laIKhls' fï
fm%a;jia;=j w¾f:da;am;a;sl yd mqÉPd úiaiÊck jYfhka
fohdldr nj m%:ufhka o i|yka lf<uq' thska hï fm%a;jia;=jla
w¾f:da;am;a;sl jYfhka mj;afka fõ o ta fm%a;jia;=j Nd.Hj;=ka
jykafia úiska u jodrk ,oafoa h' mqÉPd úiaiÊck jYfhka
mj;akd wksla fm%a;jia;+yq wdhqIau;a kdro ia:úrhka jykafia
wd§ka úiska fm%a;hkaf.ka m%Yak úpdrk ,ÿj ta ta fm%a;hka
úiska lshk ,oaody' fï fya;=fjka fm%a;jia;= l;dj, w;S;
l;d m%jD;a;sh oelaùu o fjkia ,laIK m< lrkakg úh'
WínÍ fm%a;jia;=fõ w;S; l;dj úldikh jkqfha fumßoafoks'

zztl,ays Ydia;Dkajykafia''' wef.a fidaÿl my lrkq
leue;s j w;S; l:dj f.k yer olajd jod<fial'
hg.sh oji m[apd, rg lms, kqjr pQ<kS n%yauo;a;
kï rfcla úh''''ZZ6

fuys w;S; l;d m%jD;a;sh bÈßm;a lrk wdldrh
fm%a;jia;= m%lrKlrejd cd;l l;d wdlD;sh wkqo;a njg
ukd ksoiqkls'

iQlruqL fm%a;jia;=fõ fm%a;hd ish fmr wd;auNdjh
ms<sn| mqj; fufia m%ldY lrhs'

zzfufia f;rekajykafia úiska ta fm%a;hd hg .sh oji
l< l¾uh wik ,ÿj .d:djlska úi|kafka"' yd( iajdókS
kdrohkajykai" uu fmr ldhoajdrh ms<sn| yslaófuka
hqla; ùñ""ZZ7

fuf,i iïNdjH l;d l;dfõ wdlD;sfhys wdNdih
,enqj o l;=jrhd iajlSh m%ia;=;hg .e<fmk mßÈ l;d ksuejqu

fm%a;jia;= m%lrKfhys wka;¾.; Ñrka;k isxy, l;d l,djg'''
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.d:djla olajd tys w¾: meyeÈ,s lrñka l;dj úldikh
lsÍu cd;l l;d Í;sfhys m%uqL ,laIKhls' ioaO¾ur;akdj,sh
iy ioaO¾ud,xldrh jeks .%ka:hkays we;eï l;dj, o fï
,laIKh olakg ,efí' fm%a;jia;= m%lrK l;d wdlD;sfhys o
fï Ys,afmdaml%uh olakg ,eîfuka meyeos,s jkqfha l;=jrhd
Ñrka;k isxy, l;d l,dfõ wdNdih fkdu| j ,nd we;s njhs'

j¾Kkd;aul ixialD; .oH Í;sh Ndú;h jvd;a ;Sj%
f,i úoHudk jk lD;sh jkqfha nq;airKhs' tfuka u jD;a;.kaë
ffY,sfhka rpkd jqKq o<od isß; o fï Í;sh Wmfhda.S fldgf.k
we;' il= joka nyq, j Ndú; lrñka wjia:d yd isoaê j¾Kkd
lrk wdldrh fï lD;s foflys u nyq, j olakg ,efí' o<od
isß; fuys § m%uqL;ajhla Wiq,hs' my; oelafjk WoaOD;h úuid
n,k l,ays fï ,laIKh fyd|ska u meyeÈ,s fõ'

zzn%yaudurkfrdr..rev.dkaO¾jisoaOúoHdOrdoSZZ
zzrd.oafjYfudydu¾IuoudkixrïNdoSZZ

fufia il= joka Ndú; lrñka wjia:d yd isoaê fuka
u nqÿka jykafia iy nqoaO Y%djlhka jeks pß; o j¾Kkd
lrk wdldrh fm%a;jia;= m%lrKh úuik úg o olakg ,efí'

zzij_ c.odkkaolr jQ oajmfod;a;u nqÿrcdKkajykafia
ieje;a kqjr iómfhys jQ fojqrï fjfyr jev jdih
lr jodrk fiala'''ZZ15

zziqrdiqr kr N%ur kslr ksfiú; mdo mÙlcdJú; jQ
Nd.Hj;a nqÿrcdKkajykafia l,Jolksjdm kï jQ'''ZZ16

cd;l l;d fmd; yd ioaO¾ur;akdj,sh úuik úg
w;=re l;d wE|d .ekSu fnfyúka olakg ,efnhs' th tla
milska Y%djlhka l;djg weo ne| ;nd .ekSfï Wml%uhla
jk w;r wfkla miska wod< O¾u ldrKdj meyeÈ,s lsÍug
msájy,ls' fuf,i w;=re l;d wE|d .ekSu fm%a;jia;=
m%lrKlrejd fj;ska o .s,syS .sh Wml%uhla fkdfõ'
ixidrfudapl fm%a;jia;=j óg ukd ksoiqkls' tys w;=re l;d
m%jD;a;sh f.kyer mdkafka fuf,isks'

zzBI_Hd ud;ai¾hH_dÈ ,dul woyia we;s wh odkdÈ
l=Y, l% shdjla fkd fldg ueÍ f.dia fm%;d§
wkka;dm%udK ÿ#Lhkag Ndck jk ieá;a mska l<
wh u;= iq.;s iem ú|sk ieá;a fï l:dj lshùfuka
oek .; yelshs' tfyhska iem leu;s ljqre;a fï
Ou_l:dj idorfhka lshjd is;ays ;nd f.k iq.;s
ud._h ,nd .ekSug W;aidyj;a úh hq;=hs'ZZ11

úia;r l:khla f,i ke;fyd;a l;dka;r iajrEmfhka
l;dj úldikh flfrk w;r ixjdo ffY,sh Wmhqla; fldg
.ekSu wudj;=r" nq;airK" ioaO¾ur;akdj,sh" cd;l fmd;
wd§ Ñrka;r .oH .%ka: ish,af,ys u mdfya olakg ,efnk
,laIKhls' nq;airfKys wd,jl oukfhys mefkk tn÷
wjia:djla fufiah'

zztfõf,ys wd,jl hlaIhdf.a oajdrrlaIdldje,e isá
.øN kï hlaIhd wjq;a i¾j{hka jykafia je|e
zziajdókSZZ fkdfõf,ys fuhg jeve jodf<a l=ulg
foda fyda@ZZhs úpdf<a he' ta wid iajdñorejdKkajykafia;a
zz.øNh" tfia he' fkd fõf,ys ;df.a hlaI úudkhg
wdïye""ZZ12

fm%a;jia;= m%lrKfhys wka;¾.; fL;a;+mu fm%a;jia;=fõ
tk u;= oelafjk WoaOD;h o ixjdo Ndú;hg ukd ksoiqkls'

zztïn, mqreIh" ;g fï ÿ#L Ôú;fhka ljr m%fhdack
o@ f;da YÍr Yla;sfhka yd cjfhka o n,fhka o hqla;
jQ ;reKfhl" l=ula fyhska w;a md ke;af;l= fuka
isákafkys o@ tj wm iuÕ f.dia fidrlñka wkqka i;=
jia;=j f.k iqjfia Èú meje;au lrjZhs lSy'ZZ13

Wr.cd;l fm%a;jia;=fjys wka;¾.; u;= oelafjk
ixjdoh o fï úIfhys jeo.;a fõ'

Zzmskaj; f;dms uqfjl= ojkakdyq o@ wmg;a uia álla
foõ" nv.sks we;af;ñZhs lSfhah' nuqKd o" uqfjla
fkdfjhs ukqIHfhleZhs lSh'ZZ14

fm%a;jia;= m%lrKfhys wka;¾.; Ñrka;k isxy, l;d l,djg'''
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nq;airK" ioaO¾ur;akdj,sh" ioaO¾ud,xldrh jeks
lD;sj, ;rï rij;a wdl¾IKSh wjia:d yd isoaê ksrEmK
fm%a;jia;= m%lrK l;dj, we;=<;a fkdjk nj meyeÈ,s h'
tfy;a l;=jrhd Ñrka;k isxy, l;d l,dfõ wdNdih ,nñka
m%ia;=;hg wod< j ish m¾ud¾:h idOkhg bjy,a jk mßÈ
id¾:l f,i fndfyda wjia:d ksrEmKh fldg we;' úfYAIfhka
fm%a;hkaf.a iajNdj úia;r lsÍfï § mdGl isf;ys ms<sl=,la
cks; jk wdldrhg tu wjia:dj ksrEmKh lsÍug l;=jrhd
iu;a j we;'

zz;S ksj_ia;% j b;du;a ìhlre rEmfhka hqla; jkafkysh"
kmqre .| we;a;Sh" YÍrfhka l=Km .| yukafkah"
yd;ami ks, ueiaikaf.ka .ejiS .;af;auh"'ZZ28

fm%a;d;auNdjj, Wmkakjqka ú|skakd jQ wfkalúO ÿla
Y%djlhdg m%;HlaI lrjd tuÕska Tjqka l=i, l%shd Wfoid
keUqre lrùfï mrud¾:h uqÿka muqKqjd .ekSug l;=jrhdf.a
fï wjia:d ksrEmK fnfyúka bjy,a ù we;'

pß; ksrEmKfhys § l;=jrhd m<lrk l=i,;dj o
fm%a;jia;= m%lrKfha ks¾udKd;aul mlaIh w.h lsÍfuys §
jeo.;a fõ' uÜgl=Kav,S fm%a;jia;=j" msÜGoS;,sld fm%a;jia;=j"
m[apmq;%Ldol fm%a;jia;=j" u;a;d fm%a;jia;=j wd§ l;d mqj;a
pß; ksrEmKh w;ska bosßfhka isà'

m[apmq;%Ldol fm%a;jia;=fjys ieje;a kqjr flf<ô
mq;%hdf.a m<uq ìß|f.a pß;h ixlS¾K pß;hla f,i ksrEmKh
lsÍug l;=jrhd iu;a ù ;sfí' iajdñhd flfrys iafkayfhka
hq;= hym;a ia;%shl f,i wef.a pß;h l;dfõ uq,a Nd.fha
úldikh fõ' wehg orejka fkdue;s neúka fjk;a ìß|la
f.k tk f,i ieñhdf.a fouõmsfhda mji;s' tfy;a flf<ô
mq;%hd ìß| flfrys jQ fm%auh fya;=fjka th m%;slafIam lrhs'
tys § m<uq ìß| Tyq Bg leu;s lrjd .kafka fuf,isks'

zztys fï kkao kï rc ljf¾ o h;a( hg.sh oji
jkdys wjqreÿ oioyila wdhq we;s ñksiqka w;frys
nrKeia kqjrjdiS jQ tla flf<ô mq;%fhlaf;u
wrKHfhys cÙ>dúyrKh lrkafka'''ZZ17

Wmud Ndú;fhys ,d iqúfYAIS i,l=Kla ;enQ iïNdjH
isxy, .oH .%ka: f,i nq;airK" ioaO¾ur;akdj,sh wd§ .%ka:
ye|skaúh yels h'

Zzwd|d hjd ;nd,dj,am; .;a;d fiaZZ18

zzmh nrjdhg msglr fnfy;a n|skd fiaZZ19

zzweia irykag f;d, w÷ka .dkd fiaZZ20

jeks .eñ jyfrka Wmqgd .;a Wmud ioaO¾ur;akdj,sfha
nyq,h' tfy;a il= idys;H weiqfrka Wlyd .;a Wmud o fuys
ke;=jd fkdfõ' úfYAIfhka ixialD; lú iuh weiqre fldg
.ksñka ks¾ñ; Wmud nyq, j olakg ,efnkqfha nq;airfKysh'

zzl,amdka;fhys .skafkka keÕs ÿïl|la fiaZZ21

zzuyd w[ack m¾j;hla fiaZZ22

zzlm kiakg kÕdÆ uyfïl=<la fiaZZ23

fm%a;jia;= m%lrKlrejd o fï m‘äjreka wkq.ukh
l< ud¾.fha u .uka lrñka ish ks¾udKh rid,sma; lsÍu
Wfoid úúOdldr Wmud Wmhqla; fldg .kS' fuys Ndú; Wmud
o foAYSh W!rejlska hq;=j ilia jQ nj úu¾YkdlaIsh fhduk
l, meyeÈ,s fõ'

zzhï fia l÷/,s újr we< fod, j< uyj<j,ska .,d
nisk c,fhka uyd.x.d msÍ iuqøh lrd meñfKhs o"
tfia u fuhska fok ,o odkh fmr lshk ,o mßoafoka
u fm%a;hkag ,efnhs'ZZ24

zzWu;=jl= fuka weúÈñkaZZ25

zzl<h ;=< oe,ajQ mykla fiaZZ26

Wmud Ndú;h fuka u l;=jrhd Wmhqla; fldg .kakd
rEml o foaYSh ,laIK /.;a tajd nj meyeÈ,s fõ'zzfYdal kue;s
yq,a we;af;a fjñZZ27 wd§ Wmud Bg ksoiqka fõ'

fm%a;jia;= m%lrKfhys wka;¾.; Ñrka;k isxy, l;d l,djg'''
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zz'''ta uu oreKq jQ fndre Èjqreï fldg lSfjñ' bÈka ud
úiska fï .eífy<Sï wl=Y,h lrk ,oafoa kï u;=
Njfhys § udf.a oreuia u lkakshl fjïjd lshd
fndre Èjqre fjñ'ZZ31

iïNdjH O¾u .%ka:j, l;=jrekaf.a mrud¾:h jQfha
nqÿ.=K j¾Kkd lsÍu tuÕska iudchg wdo¾Y iemhSu wd§
Wiia;r jQ wNsm%dhka h' wudj;=r l;=jrhdf.a mrud¾:h jQfha
nqÿkajykafiaf.a mqßioïuidrÒ .=Kh j¾Kkd lsÍuhs'
nq;airfKka kj wryd§ nqÿ.=Kh j¾Ks; h' cd;l fmdf;a
mdrñ;d iïnkaO l;d mqj;a újrKh flf¾' tfia fm%a;jia;=
m%lrKlrejdf.a mrud¾:h jQfha fma%;jia;= l;d bÈßm;a fldg"
tA Tiafia odkdksYxih biau;= fldg oelaùuhs' fkdfhla mõlï
fldg" fm%a;d;auj, Wmkakjqka odkd§ mqKHl¾u fldg" mska
wkqfudaoka lrùfuka thska uqojd .kakd wdldrh;a" odkfhys
wdksYxifhka iq.;s.dó jQjka ms<sn| j;a fuys l;djia;= uÕska
úia;r flf¾' fL;a;+mu fm%a;jia;=fjys tk u;= oelafjk
i|yk tfia odkfhys wdksYxi W;=ï fldg fy<s flfrk
wjia:djls'

zzry;ka i;ka kue;s hym;a flf;ys odhl kue;s
olaI f.dúhd úiska odkjia;= kue;s ìcqjg jemsÍfuka
uy;a úmdl ,nk nj fuhska olajk ,oS'ZZ32

msÜGë;,sld fm%a;jia;=j jeks l;d mqj;aj,ska o Tma
kexfjkqfha odkfha Wiia njhs' fï l;djia;=fjys fm%a;hl=
olakg fkdue;' l=i,a is;a we;s ;eke;a;dg odkdoS l=i,l¾uj,
fhoSug iq¿ lreKla jqj o fya;= fldg .; yels wdldrh fï
l;djia;=fjka èjks; flf¾'

ioaO¾ur;akdj,sh" mkaishmKia cd;l fmd; wdÈfhys
we;=<;a l;d mqj;a lsysmhla yd Bg iudk l;djia;= lsysmhla
o fm%a;jia;= m%lrKfhys wka;¾.; fõ' tfuka u fm%a;hka
fkdue;s fm%a;jia;= l;d o fuys wka;¾.; h' fL;a;+mu
fm%a;jia;=j fm%a;hl= .ek fkdj ukqIHd;auNdjfhka pq; j
jDlaI foaj;d ;;a;ajhg meñKs mqreIhl= .ek lshfjkakls'
msÜGë;,sld l;dfjka lshfjkafka msáj,ska ;kk ,o ia;%S

zziajdñhæ uu j| fjñ" wksla ia;%shl f.k wd hq;=h"
kqU jykafiaf.a l=,jxYh f.k hkq uekjZhs lshd"'ZZ29

tfia hym;a ;eke;a;shl fia lghq;= l< o fojk ìß|
f.k wd miq wef.a is;=ú,s fjkia fjhs' im;akS frdaIfhka l%shd
lrk weh fndre ÈõÍï mjd lrhs' fojk ìßhf.a ore .en
fy<k fnfy;a §ug ;rï lDr ;eke;a;shl f,i l;dj ueo
Nd.fha § wef.a pß;h ksrEmKh fjhs' wjidkfha fldg .;a
wl=i, l¾u fya;=fjka wehg fm%a;d;auNdjhl bmso ÿla ú|skakg
o isÿ fõ' fun÷ ixlS¾K pß; ,laIK ksrEmKhg fm%a;jia;=
m%lrKlrejd ukd mßphla olajd we;s nj meyeÈ,s fõ' th
ioaO¾ur;akdj,Sldrl O¾ufiak ysñhkaf.a pß; ksrEmK
l=i,;dj isysm;a lrjkakls' ;j;a mfilska ufkda ú.%yfha oS
fm%a;jia;= m%lrKlrejd oelajQ iu;alu o fuhska meyeos,s fjhs'

ú[a[dKOdrd fY%da;h kQ;k idys;H ks¾udKj,
olakg ,efnk Ys,afmdaml%uhls' fuu Í;sh uq,ska u Ndú;hg
.;af;a j¾ðkshd jq,a*ah' fyjke,a, kjl;dfõ o fï Í;sh
olakg ,efí' isf;a WmÈk woyia ta whqßka u f.kyer mEu
fuu Í;sfha ,laIKhhs' Ñrka;k isxy, idys;H .%ka: w;ßka
ioaO¾ur;akdj,S l;=jrhd fuu Í;sh Ndú;hg f.k we;'
tlS ud¾.fhys u .uka lrñka fm%a;jia;= m%lrKlrejd o
ú[a[dKOdrd fY%da;h Ndú;hg f.k ;sfí' uÜgl=Kav,S
fm%a;jia;=fõ nqÿkajykafiaf.a is;=ú,s újrKh lrk fï
wjia:dj Bg meyeÈ,s ksoiqkls'

zz'''bÈka ud Wyq fj; .sfhï kï fyf;u ud flfrys
is; myojd foõf,dj bmso fidfydfkys w~kakd jQ mshd
fj; t,U ixfj.hg muqKqjkafkah' fufia we;s l,ays
ta uÜgl=Kav,shd yd Tyqf.a mshd ud iómhg tkafkdah"'ZZ30

wd;au NdIK fyj;a wd;au l:k Ndú;h o fm%a;jia;=
m%lrK l;d mqj;aj, ks¾udKd;aul ,laIK w;r m%uqL fõ'
ima;mq;%Ldol fm%a;jia;=fjys we;=<;a my; oelafjk m%ldYh Bg
WodyrKhls'

fm%a;jia;= m%lrKfhys wka;¾.; Ñrka;k isxy, l;d l,djg'''
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11' fm%a;jia;= m%lrKh" 285 msgqj'
12' nq;airK" ̂ ixia'& o¾Yk r;akdhl' ̂iqruH m%ldYk" m%'uq' 2008& 47 msgqj'
13' fm%a;jia;= m%lrKh" 46 msgqj'
14' tu" 123 msgqj'
15' tu" 61 msgqj'
16' tu" 56 msgqj'
17' tu" 137 msgqj'
18' ioaO¾ur;akdj,sh" 55 msgqj'
19' tu'
20' tu'
21' nq;airK" 32 msgqj'
22' tu'
23' tu'
24' fm%a;jia;= m%lrKh" 77 msgqj'
25' tu" 91 msgqj'
26' tu'
27' tu" 95 msgqj'
28' tu" 81 msgqj'
29' tu" 80 msgqj'
30' tu" 170 msgqj'
31' tu" 89 msgqj'
32' tu" 50 msgqj'

wdYs%; .%ka: kdudj,sh
wudj;=r" 2004" ̂ ixia'& YS% ,xld m%dÖk NdfIdamldr iud.u' ̂ fld<U(

iuhj¾Ok fmd;ay, mqoa.,sl iud.u" m%'uq'&
mkaishmKia cd;l fmd;a jykafia" 2005" ^ixia'& ^fld<U' weï'ã'

.=Kfiak iy iud.u" m%'uq'&
fm%a;jia;= m%lrKh" 1999" ^ixia'& kkaofiak uqÈhkafia' ^fld<U(

weia' f.dvf.a iy ifydaorfhda" m%'uq'&
nq;airK" 2008" ^ixia'& o¾Yk r;akdhl' ^iqruH m%ldYk" m%'uq'&
nq;airK" ̂ 2000&" ̂ ixia& fidar; ysñ" je,súáfha" fld<U( iuhj¾Ok

fmd;ay,'
úl%uisxy" ud¾áka" isxy, idys;Hfha keÕSu" 1959" ^uyr.u( iuka

uqøKd,h" m%'uq&
ioaO¾ud,xldrh" 2000" ̂ ixia& m%dÖk NdfIdamldr iud.u" ̂ fld<U(

wOHdmk m%ldYk fomd¾;fïka;=j" m%'uq'&
ioaO¾ur;akdj,sh" 1952" ^ixia'& ^idys;H m%pdrl iud.u" m%'uq'&
ikakia.," mq[aÑnKavdr" isxy, idys;H jxYh" 1961" ^fld<U(

f,alayjqia uqøKd,h"&

rEmhla ms<sn| j h' lDIaK yd f.daK jia;=j,ska uÜgl=Kav,S
l;djg fndfyda ÿrg iudk mqj;a lshefjhs' Wr. jia;=j o fm%a;hl=
yd iïnkaO l;djla fkdfõ' th cd;l fmd;g wh;a jQjls'
uÜgl=Kav,S jia;=j úudkj;a:qfjys fuka u Oïumo wÜGl;dfjys
o we;=<;a ù ;sfí' th o fm%a;hl= yd iïnkaO l;djla fkdfõ'
wxl=r kue;a;d foaj;dfjls' Tyq .ek OïumoÜGl:dfõ ;Kayd
j.a.fhys fuka u hulmdáydßh jia;=fjys o oelafõ' WínÍ
jia;=j fm%a; f,dalfhys bmoSula .ek lshfjkafka fkdfõ'
fiaßiail jia;=jg iudk jQjla úudkjia;= m%lrKfhys o ths'
f¾j;S jia;=j o úudkjia;= m%lrKhg we;=<;a jQjls' iÜÀl+g"
úksYaphdud;H yd iQlr jia;=j,g iudk l;d OïumoÜGl:dfjys
o we;' fï ldrKh i,ld ne,Sfuka meyeÈ,s jkafka fm%a;jia;=
m%lrKlrejd wjfYAI .oH idys;H lD;sj,ska o fkdu| wdNdihla
,nd we;s njhs'

hf:dala; ish¨ lreK wkqj Ñrka;k isxy, l;d
l,djg wdfõKsl ,laIK fm%a;jia;= m%lrKfhka o úoHudk
jk wdldrh fmkajd Èh yels h' wdlD;sluh jYfhka fuka u
wka;¾.; ldrKdldrK Tiafia o fï ,laIKh m%lg ù
fmfkhs' ta wkqj fm%a;jia;= m%lrKh Ñrka;k isxy, l;d
l,dfjka wdNdih ,o" tlS wdNdih ud¾.fhka ks¾udKd;aul
mlaIfhka ie,lsh hq;= ia:dkhla ysñ lr .kakd w.kd lD;shla
nj mejiSu hqla;s hqla; h'

wdka;sl igyka(
1' mkaishmKia cd;l fmd;a jykafia" ̂ ixia'& ̂ fld<U' weï' ã' .=Kfiak

iy iud.u" m%'uq' 2005& 71 msgqj'
2' fm%a;jia;= m%lrKh" ̂ixia'& kkaofiak uqÈhkafia' ̂ fld<U( weia' f.dvf.a

iy ifydaorfhda" m%'uq' 1999& 45 msgqj'
3' tu" 265 msgqj'
4' tu" 53 msgqj'
5' mkaishmKia cd;l fmd;a jykafia" 72 msgqj'
6' fm%a;jia;= m%lrKh" 265 msgqj'
7' tu" 54 msgqj'
8' tu" 297 msgqj'
9' tu" 96 msgqj'
10' ioaO¾ur;akdj,sh" ̂ ixia'& ̂ idys;H m%pdrl iud.u" m%'uq' 1952& 736 msgqj'

fm%a;jia;= m%lrKfhys wka;¾.; Ñrka;k isxy, l;d l,djg'''



Main argument
In recent studies of Indian Buddhist art, an important

theory developed by Alfred Foucher is the "aniconism" in relation
to the Buddha image. In The Beginning of the Buddhist Art, he
states "[W]hen we find the ancient stone carvers in India in full
activity, we observe that they are very industrially engaged in
carrying out the strange undertaking of representing the Buddha
without Buddha… Such is the abnormal, but indisputable fact of
which every history of Buddhist art will have the outset to render
account."1 Relying on this statement, Foucher supposes India was
introduced to the superior heritage of Greek sculpture which
stimulated the anthropomorphic images of the Buddha in India.2

The most argued subject behind his theory is the icon of
the Buddha, represented through aniconic symbols in the early
phase of Buddhist art. The evidence can be traced through Sanchi
and Bharhut. Depending on these evidence and theories, many
studies that focused on the Indian Buddhist art assumed that ‘either
the Buddha image was entirely avoided from the Buddhist art or
favored by the aniconic representations.'3 This has also led to the
popular assumption that the Buddha image in the form of a human
figure was first introduced to India under the royal patronage of
Kushan, during the 1st century CE, during which one can evidently
find the establishment of Mahayana Buddhism.4

Contrary to this assumption, scholars argue that the depiction
of the Buddha image was an innate concept in Indian tradition mainly
due to the fact that 1) the impetus for creating the Buddha image
was rooted in indigenous beliefs and sculptural traditions5 and 2)
recent excavations have identified some images of Buddha that
belonged to the pre-Kaniska era where typical Indian characteristics
can be observed.6  It is in the South that represented its art in the
ancient form centering its tradition of Vengi (2nd century BCE to 3rd

century CE) at Amaravati. Particularly in the last two centuries BCE,

The Buddha image at Amaravati:
An independent evolution

Prashanthi Narangoda

nqoaO m%;sudfõ wdrïNh iy úldYkh ms<sn| bÈßm;a
ù we;s u;jdo w;r 1911 § we,a*%â *QfYa úiska
bÈßm;a lrk ,o —m%;sudjlska f;dr j nqÿka jykAfia
ksrEmKh˜ lsÍu flfrys bkaoshdkq uQ¾;s Ys,amSka
úiska olajk ,o keUqre j lemS fmfka' Tyqf.a
woyi wkqj nqÿka jykafia ksrEmKh lsÍu i|yd
idxÑ iy Ndre;a Ys,amSka úiska Y%S m;+," fndaê jDlaIh"
jc%dikh" O¾u pl%h" ;%sY+,h jeks ixfla; fhdod.kq
,en we;af;a nqÿka jykafia udkjrEmS j bÈßm;a
lsÍu ms<sn| wjfndaOhla Tjqkg fkd;snQ ksidfjks'
tneúka nqqÿka jykafia udkjremS j bka§h m%;sud
ks¾udK iïm%odhg y÷kajd §fï mqfrda.dóka jkafka
.dkaOdrh flaJø fldg .ksñka ;u foaYmd,k n,h
fufyh jQ .% Sl nelaà%hdkq iïNjhla iys;
l+Idkjreka h' tfy;a fuu woyi b÷rd ms<s.;
fkdyels nj wurdj;sfhka yuqjk fn!oaOd.ñl
l,d ks¾udK úYaf,aIKh lsÍfï § meyeÈ,s fõ'
wurdj;s fn!oaOd.ñl ix>drdu kYagdjfYaIj,ska
,eî we;s idOl wkqj ia;+mfha .¾Nh jgd mfka,
l%uh wkq.ukh lrñka ks¾udKh lrk ,o leghï
w;r nqÿka jykafia ksrEmKh i|yd fhdod .kakd
,o wuq¾; leghï fuka u udkj ;;a;ajdfrdamsl
j bÈßm;a lsÍug .kakd ,o W;aidyh o tl fia
y÷kd.; yels h' ta wkqj ie,lSfï § *QfYa úiska
bÈßm;a lrk ,o u;h neyer lsÍug isÿjk w;r
u wurdj;sh úiska thg u wdfõksl jQ leghï
ks¾udKh lsÍfï l%ufõohla wkq.ukh lrk ,o
nj ;yjqre fõ' ta i|yd bkaÈhdfõ ol+KqÈ. m%foaYhg
;odikak Y%S ,xldfjka ie,lsh hq;+ wdNdihla
,efnkakg we;s nj fuys § ks.ukh l< yels h'
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Background of the Study
In conforming with the main argument of this paper,

Amaravati as a Buddhist center with its distinctive tradition, two
major factors can be identified: 1) Amaravati is the only locality
where we can find both aspects at the same time, and 2) The
development of the unique model which is different from the other
styles and which enabled it to spread its characteristics in later periods
in and around Asia. In both these aspects, Amaravati demonstrates
a typical, indigenous scholarship in representing the teachings and
characteristics of the Buddha which is far different from neighboring
traditions. Since it is not a nightmare in Amaravati Buddha image, it
is important to find what possible circumstances provided the
particular environment for the distinctive characteristics to represent
the Buddha in the most delicate human figure than that of Gandhara.

On the other hand, Gandhara and Mathura resemble a
distinctive relationship due  to  their geographical and artistic
distribution, whereas Amaravati developed as an individual tradition
for which it grasped much of the refined qualities from the native art
and crafts as well as subsequent influences from neighboring
traditions.9 The tradition that evolved in Sanchi and Bharhut might
have provided the idea of symbolic representations of the Buddha,
while its native inspiration is more obvious and stronger in both
aniconic and iconic carvings. This, in fact, resulted in recognizing
Amaravati sculptures as an exclusive tradition among the broad
spectrum of Indian Buddhist art while the Buddha image is considered
a remarkable development of the same tradition. Thus, it helps to
propagate the assumption of a distinctive development of the Buddha
image devoid from the influence of Graeco-Buddhist tradition.

Historical Background
 Before moving onto the problem of discussion, it is

important to have an understanding of the particular development
as a unique Buddhist center and the establishment of its art tradition

the delicacy of the modeling, the slimness of the over-elongated
limbs, the powerful character of the bodies, and with it all, a sensibility
and keenness of movement were distinctively of local origin.7

This particularly reflects that the theory of aniconism
expressed by Foucher does not contain a broad understanding of
Buddhist art of India, but is limited to the Buddhist centers, mainly
of Gandhara, which had been exposed to  the Greek cultural
confluences. On the other hand, religious centers like Amaravati
apparently represent aniconic and iconic representations of the
Buddha at the same time which are in no way similar to those of
Gandhara. Therefore, in compliance with the foregoing arguments,
facts, and evidence, my proposition is that the theory of aniconism
developed by foucher should not be employed as a ‘fact of which
every history of Buddhist art will have the outset of to render
account'8 in an in-depth study of Buddha image developed in India,
due to the fact that there are other centers like Amaravati which
typically illustrate both aspects at the same time with a distinctive
appearance. Because Amaravati developed its own model of the
Buddha  image which always combined aniconic and  iconic
representations, it was able to resemble its own model and a style.
Thus, it is important to examine the typical tradition of art that evolved
in Amaravati, which obviously contrasts the theory employed by
Foucher and emerges as a background to redefine the traditional
concept of the appearance of the Buddha image in India. Thus, the
intention of this paper is rendered to reveal some matters arising in
relation to the representation of the Buddha at Amaravati, which we
cannot observe  in Gandhara. The problem of controversy  is
discussed under following outcomes: 1) Significance of the aniconic
representations;  2)  Iconic  representations; 3)  Iconographical
characteristics; and 4) The concept of "Mahāpurusa," illustrated
in two traditions.  Thereby this paper intends to reveal several facts
that were not attended to by Foucher.
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collection of reliefs belonging to what is known as the Amaravati
School behind. The evidence found so far reveals a sufficient amount
to summon the identical development of Buddhist art in Amaravati
in which one can find the images of Buddha beginning to appear.12

In addition, the evidence revealed from the area and its
existence in between the maritime route, significantly proves that the
region might have had a particular development with the foreign
communications.  According to Hiuen Tsang, who had been studying
Abhidharma in one of the 20 monasteries prevailing during his time,
people from India, Ceylon, and China visited the great city called
Vijayapuri, a place for learning and pilgrimage.13 Particularly in
Nagarjunakondai, one Vihāra named Sīhala had been dedicated
to Ceylon (Sri Lanka) where, according to the inscription found,
Ceylonese monks were accommodated.14 In addition, the remains
of Roman coins prove that the region communicated with the Western
World in trade and commerce; hence, the back and forth inter-
cultural exchanges are obvious.15 The particular circumstances
evidently explain the strong relationships that Amaravati had with
South and East Asia and with the West even before the influence of
Kushans through Gandhara.

Thus, the history of the Amaravati stupa coincides with the
history of Buddhist architecture from the time of the Buddhist Mauryan
emperors from the early years of the 3rd century BCE to the late 14th

century CE. However, the first classical monuments of Amaravati stupa
with its decorative sculptures is said to have been built and carved
under the patronage of the Andra rulers around the same time of
Mathura school of sculpture. Significantly, the carvings have rather
followed the bas-relief traditions of Bharhut and Bodhgaya, but
incorporate some of the new features which characterize the tradition
of Mathura and Gandhara. In later developments, single statues of the
Buddha were copied from those of Mathura during the 3rd century
CE.16 The comment of Robert Knox is worthy in this regard because

as a whole. The following categorization of the traditions derived
in Indian Buddhist art, depending on its geographical distribution,
indeed, reveals the establishment of distinctive regional styles,
though the tradition created by the Kushans demonstrated some
considerable influence.

1. Mathura in North Central India
- A sequel to those of Sanchi and Bharhut

2. Gandhara in the Northwestern provinces
- The style of Greaco-Buddhist art.

3. Southwest region
- The art of Amaravati.10

The establishment of Amaravati as a unique center in this
regard appears to be of much significance since it evokes some
controversial facts compared to the Gandhara school of Buddhist
art. One of the major events in this regard is the representation of
the Buddha in aniconic and iconic forms, demarcating a significant
turning point in the Buddhist art of India, which Foucher does not
take into consideration.

However, it is accepted that no original settings of the
Amaravati Buddhist center can be identified. The ruins of a stupa
at Amaravati known as the Mahā Chaitya was exposed as a
result of the archaeological excavations at the right bank of the
Krishna River by the end of the 18th century CE. According to the
expositions, the stupa is presumed, to have an anda of 435 ft in
diameter and 100 ft (30 meters) in height surrounded by a sculptural
rail about 13ft high when complete. The original stupa was also
said  to have  been built  by Asoka,  by  sending  some  of  his
missionaries under the leadership of Mahadeva, to establish a center
in the particular region.11 During the later Satavahana period, when
the centre of the empire moved further to the east, numerous stupas
were established at Amaravati and Nagarjunakondai, leaving a
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elastic and were treated more elegantly than in the north.22 Besides
due to its influential nature from the northern and eastern parts of
India, however, its products enabled the Amaravati sculptors to
develop and establish a distinctive tradition which is entirely different
from Gandhara. Therefore, the following examination proves that
its own tradition, rather than being influenced from Gandhara, has
inspired the creation of the Buddha image at Amaravati, to recognize
it as a distinctive Buddhist center, evidence Foucher might have
considered before arriving at his conclusion.

1 Significance of the aniconic representations
The main subject of the discussion, the Buddha image at

Amaravati, is represented side by side through the symbols as well
as actual representations in stately figures of round and heavy forms.
However, the common character in both these representations is
the depiction of the same Great Person. Thus, most of the reliefs at
Amaravati illustrate life stories of the Buddha, historical events, as
well as festivals and Maithunya scenes, providing inspiring themes
from the existing society for the skill of the sculptor. Each scene
depicts some emotional experience of life, and so much endowed
are they with aesthetic excellence and dramatic quality …which
endowed some fine qualities to the Amaravati Buddha image.23

With regard to the aniconic representations at Amaravati,
two important facts are revealed: 1) the emphasis of his appearance
rather than the absence or avoidance; and 2) moving from aniconic
to iconic version within the same form and theme. Deeply observed
are the symbols exercised; the foot prints, the wheel of Dharma,
the Bodhi Tree, the Stupa, empty throne, and other elements which
have been purposely included into the reliefs so as to represent its
incidental value. Thus, by representing him through different
symbols, the sculptors have typically emphasized the significance
of the event that took place through actual time and space.24 Hence,
such an indication should not simply be ignored as a symbol or the

he emphasizes, "[T]he long history is complex and linked to the rise
and fall of several dynasties as well as to the growth and decline of
Buddhism in the particular region."17

Depending on historical and archaeological evidence so
far found from the site, the entire history of the site is divided into
four main phases

1. Early period - 2nd century BCE -1st century BCE
2. Second Period - 1st century BCE-100 CE
3. Third Period - 100 CE-150 CE
4. Fourth Period - 200 CE-250 CE.18

Considering the characteristics of the above periods, those
of the earliest fragmentary sculptures, dated back to 200 BCE are
more or less similar to Bharhut and Sanchi. However, they exhibit the
stiffness characterized by awkward poses void of flexions. The face is
vaguely dull and the peculiarly shaped eyes are slightly sloping. The
lips are mere humps, coarsely beveled. The fingers are either straight
like drumsticks or flatly bent without any natural shape.19 The second
stage (1st century BCE-100 CE) shows some flexibility where some
early stages of Buddha represented in human form is highlighted, while
depicting his life symbolically. The period bears subtle characters, which
are more graceful and natural. The popular symbols were the Triśula,
animal patterns, the lotus in a Pūrnaghata and nāga.20 The third
period (100 CE-150 CE) is important in relation to the construction
of the railing, but the delicate characteristics of the human figures are
also observed. In the fourth period (200 CE-250 CE) the figures are
fairly tall and stretched to make it slimmer yet producing distinctive
elements in the human figure.21

The above mentioned are the noticeable characters in the
tradition of Amaravati which distinguish it from those of Gandhara:
the taller and slender human forms resulted in more delicate and
artistic motifs in the region. In general, the motifs and icons
representing human figures, animals and vegetation were more
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Siddhartha are of much significance (Fig. 03). In this relief, though
he has not reached enlightenment, the Bodhisattva (Buddha to be)
is represented in the most serene manner that he is fitted for the
most venerated figure with all his endurances and the superhuman
quality, even before he attained enlightenment. It is evident from
the figures that compose the sacred event of nativity; the gods are
represented as somewhat bigger than the humans and attendants.
Queen Maya, standing in the foreground has been illustrated similar
in size to the gods. Between the four gods and the queen is a
footstool or a low pedestal, evidently the place on which the
bodhisattva took his stand and uttered his lion roar of victory:
"The leader am I of all the worlds."27

This elaboration simply justifies that the descending nature
of the Buddha is transcendental and indescribable in that he is a
divine person who qualifies for the most veneration.28 At the same
time, they reveal the specific time and space where the event
occurred and the explicit nature the Buddha appears. For instance,
the representation of the Dream of Maya' is repeted in different
panels. This is obviously not a mistake or the lack of thematic
evidence, rather the way the sculptor promoted its ever present
actuality of the incident. As described by Stella Kramrisch, "[W]hat
matters is not that it once happened, but that in all its importance…
The repetition of the same scene in several compositions on the
same monument is the feature cognate with the timelessness in the
rendering of each composition."29

Along with the foregoing examples and many others
exhibited elsewhere in museums and collections,30 scholars attest
that the representation of the Buddha through symbols is not merely
of his absence, but the elaboration of his personal characters known
to the sculptors, and that is the particular way they conceived the
Enlightened. Considering this narrative elaboration of sequential
events; some scholars argue the particular nature as an influence
of Hinayana school where they constructed their own image of the

non-application of humans figure, but the simple representation of
the Buddha, otherwise.

For example the panel motif of a pillar at which four women
are shown, steeped in beatific rapture, beholding and worshipping
the Buddha, where his presence is indicated by the impress of his
foot (Fig. 01). Zimmer states:

"The almost unlimited power of Hindu God to represent
physique in its boldest, which is evident in some of the
remains of the Indus valley civilization, represented here
in  a  different,  yet  new  transfiguration.  The  feeling
elaborated in this depiction clearly opposes the heroic,
supernatural indication but, an innocent soul-force of
the flesh. In turn, this has become the vehicle of pious
emotions and the holy delight in worship.25

Another important example of the Buddha's foot print is
the illustration of a nāga-king and his two queens approaching
from the right of the scene to pay homage to the Bodhisattva
Gautama  as  he  crosses  the  river  Neranjana  to  the  tree  of
Enlightenment (Fig. 02). In conformity with the early tradition, the
bodhisattva is presented by his foot prints, which can be seen on
either shore of the water. Celestial beings ascend nearby with
offerings to pay their worship.

"The watery realm is indicated by aquatic birds sporting
on  the surface,  the  two shores  are  suggested by  the
trees… The devotion of the serpents and gods and the
flight of birds center about an invisible presence whose
progress  can be  traced but whose  form  is  not  to  be
grasped by a being who is Lokottara, above (Uttara)
mundane/ realm (Loka). According to this elaboration,
Buddhahood goes, not to be grasped yet visible to the
inner visions of animals, gods and devotees."26

Among the relief panels that describe the episodes from
the life of the Buddha: the dream of Maya and the birth of Prince
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throne are standing and seated lay worshippers. At the top left,
two flying dwarves, one with a drum in one hand and a drumstick
in the other, and to the right are a pair of male figures, possibly
carrying a musical instrument.36

Considering the second observation, what is remarkable
from the recently-discovered panel is ‘neither a non-figurative
subject nor a Buddha. Instead, it shows clearly that the Buddha
image is placed upon a  throne. The focus of  the relief  is a
rectangular throne, behind which is an asvatta tree. Upon the
throne  rests a  roundel bearing figure of  the seated Buddha
displaying a gesture of reassurance with his right hand. A pair of
foot prints appears below. To the far right and rear of the pictorial
space, a portion of the roofed pavilion is visible"37 (Fig. 06).
Another example, a panel found from a slab, shows on its upper
frieze the seated Buddha being tempted by the two daughters of
Mara, the evil one, prior to his Awakening, while the rest of the
events are portrayed by symbols (Fig. 07).

A panel of noteworthy scenes, representing the Buddha in
human form in different occasions along with symbols, proves the
intentional application of both aniconic and iconic elements (Fig.
08). From the left is a splendidly active procession of a mounted
elephant and rearing horses with rider, foot soldiers, and musicians
bearing a conch-shell trumpet and a drum. This group is leaving
from an elaborate city gate in a brick built wall on top of which is
a trio of people looking down at the procession of Suddhodana
from Kapilavastu at the time of the Buddha to his birth place. To
the right of the stupa, the Buddha performs the miracle of levitation
before a group of adoring monks and laity. Seated further to the
right in front of the trees, the Buddha with his followers preaches
to his father and the attendants, all of whom raise their hands in
Anjali Mudrā.38According to Barret, Buddha is represented here
three times symbolically and iconically, without his usual halo
elaborated in Gandhara art.39

Buddha, referring the Pali Chronicle, since they were fully
interested in the cult of image.31 Some scholars even argue that the
tendency was also receptive for those of the Mahayanists.32

If  I take this fact into consideration, it is evident that Amaravati
has had some continuous relationships with Sri Lanka where Hinayana
or early Buddhist tradition was established, with its own model of
Buddha image before the introduction of Mahayanism or prior to the
impact of Kushans in India.33 In addition, historical and archeological
evidence so far found from Amaravati and Sri Lanka proves the
communication through religion, art and culture.34  Therefore, such
arguments are noteworthy in relation to the creation of the Buddha
image at Amaravati on the one hand, and the configuration of the
Buddha image in India as a whole which significantly negate the
theoretical understanding of Foucher, particularly because his
proposition of Gandhara Buddha image has nothing similar in this regard.

In addition to such depictions, the aniconic representations
also penetrate the fact of its own shifting towards the presentation
of Buddha as a human figure within its own framework. Such
evidence is exclusively exhibited on several panels in which 1) a
careful application of different symbols in one composition as well
as 2) the merging of the Buddha image in place of the symbol is
remarkable. Regarding the first instance, two compositions are
important. The first one; the Buddha is represented in a medallion
surrounded by a double border of lotus petals in the form of a
flaming pillar surmounted by the triratna above an empty throne
with cushion (Fig. 04). Seated and standing around the pillar are a
number of male figures, both monks and laity mostly with hands
raised in Anjalī Mudrā. The two attendants stand on either side
of the throne at the back and hold chowries (fly whisks) in honor
of the Buddha.35 The second, a fragment of a short section of the
coping represents the First sermon of the Buddha in the form of a
Dharmacakra on a pillar surmounting an empty throne above
which is a part of the Buddhapada (Fig. 05).  On either side of the
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It is highlighted that the Buddha image at Amaravati was
not intended for worship as what Kushans expected by introducing
the same in and around Gandhara. Nonetheless, it does not
penetrate any divine or supernatural qualities (which is discussed
below under the 3rd factor), yet follows the natural expression of
the human quality (Fig.  09 a & b).

Thus, the figure of the Buddha at Amaravati was the result
of necessity: neither an accident nor an influence that it became an
object of worship. Symbols might have served their purpose for a
time; but the desire for an anthropomorphic form, which Hinayana
tradition apprehended, especially when the folk worshipped
different deities in such a form and to attract the same community
for the new religion, must have been very strong and no doubt
accounts for the appearance of the Buddha figure. And what was
the model for it? A Buddha statue is not a portrait in the sense that
it was a true copy of the Buddha's personal features. Indeed, such
statues are documents of moral heroism, revealing his inner
calmness and sovereignty which is independent from the gracious
intervention of any superhuman divine powers. They are models-
not symbols-of the highest human attainment. Their beauty is that
of spiritual virtue.42 Thus, it has become a form suggestive of a
statue which portrayed a great contemporary spiritual person. A
typical teacher, in seated pose similar to most seated Buddhas,
legs crossed, right hand raised in the attitude of teaching and left
hand resting on the knee is carved at Bharhut43 which can be easily
grasped as a dependable specimen for Amaravati sculptor.

Moreover, the achievements of the highly original sculptural
aesthetic with extraordinary craftsmanship to produce a highly
decorated stupa with a range of statues elaborate a transitional phase
of the Buddha image. The significant fact in this respect is the
illustration of the character of Buddha through symbolic elements
which was a common model for the Sanchi and Bharhut sculptor44

This evidently proves that the employment of the symbol as
well as the human figure is an intentional application rather than the
avoidance of the human figure which, according to Foucher is the
aniconism. With regard to the representation of Buddha at Amaravati,
all such symbols provide a specific understanding of the Buddha's
personal character deployed by the sculptor as well as his teachings,
in addition to his previous life stories elaborated in jataka stories.
Therefore, it is apparent that all such depictions are relevant and
belonged to a certain time and space where the particular incident
occurred. Thus, what is highlighted in Foucher's theory of aniconism
is the lack of further studies or the negligence of Indian Buddhist art
other than Gandhara. Thus, the most significant question raised about
the discoveries of the pre-Kushan images which represent aniconic
and iconic representations of the Buddha, is "What and who has
been communicated through veiled references?"40 What is highlighted
in this contrasting theory is the development of the Buddha image in
the form of a human which is also traced during the early periods
before the Gandhara influence came into being.

2. Iconic Representations
Moving beyond the symbolic appearance to that of the

human figure, Buddha image at Amaravati highlights several facts.
Swarup's account is quite strong in this connection.

Amaravati Buddha is not the ideal of Indian divinity: it is a
transitional type. In all the art of Amaravati we see Indian sculpture
passing from the naturalistic school of Asokan epoch into the
idealistic school in which the Indian art reached its highest
expression. The simple unsophisticated naturalism of the Bharhut
Art and Sanchi sculptures is beginning to change hae into a very
pronounced style of an academic character, but wholly different
from the style of Gandhara, though in detail Gandhara or Graeo-
Roman type frequently occur.41
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in the execution of the head and pose, and with the Roman statue of
Augustus in the rendering of the drapery (Fig. 10). The same elements
can be observed in the representations of the seated Buddha with
crossed legs in the characteristic of Yoga posture51 (Fig. 11). In
translating the Apollo-ideal, two things may have influence. First,
the character of the Greek God, not only as the leader of the muses,
but also as the nature god (Helios) in both phases he found his counter-
part. To conform to the old Indian nature-worship, Buddha's epithets
had become chiefly those of the light–god so much so indeed and
attempted to deny his historic existence and made him an old sun-
god.52 Secondly, they appealed the Indian characteristics described
in Silpa texts to assimilate the Graeco-Roman elements to the
Buddha image out of which emerged a novel tradition contrasting
the ideal concept of the Buddha in India.53

Several  factors  revealed  through  the  particular
representations are: 1) The development of the Buddha image at
Amaravati does not portray any venerating ideology or use as an
object of worship; 2) It does not provide any hint relating to the
superhuman quality that was the ideology of the images flourished in
Gandhara; and 3) The slimness and the elasticized body shapes
penetrates the totally Indian character developed in southern part
rather than the stiff, massive, masculine qualities to entertain the
Buddha as a super hero. Thus,  it  is apparent  that Amaravati
represents both native Indian style and the foreign influence, yet
preserving the indigenous art tradition at its best. The possible
outcome appears to be more humane than that of Gandharan though
the Buddha was represented as an Enlightened Person with perfected
qualities. The notion derived its origin much from the Vedic religion
to the designation of Cakravartin where Amaravati sculptor found
a room to represent the religious leader. Therefore, it appears to be
mostly Indian where they could illustrate the spiritual, matured qualities
of the Great Man than that of Gandhara which elaborated the quality
of a super hero through its physical appearance.

as well as the human representation of Buddha for which they had
the knowledge from the native cult beliefs.45  It is assumed that the
image type of Amaravati would have had the impact from Mathura,
but the massive character of the body being softened in Amaravati is
a  remarkable character  for  scholars  to assume its southward
movement. Therefore, the modern understanding about its identical
development is as a much native/? which was inspired by southern
school of Buddhism46 which also patronized several Buddhist schools
in Campa, Siam, Khemer, Java, Sumatra as well as Cambodia.47

Thus, it is apparent that the Amaravati's representation of
Buddha contrasts from those of Gandhara flourished under the
Kushan power (1st-3rd century CE), which patronized the belief
of idol worship. The fact behind this concept was the belief of
God who could be visualized in the likeness of a living thing creating
the first schism in India; the result of which was the establishment
of Mahayana Buddhism. According to the new tradition, Gautama
Buddha was elevated from the position of a teacher to that of a
God and came to be regarded as the embodiment or incarnation
of the particular teaching. Kanishka as the royal supporter of
Mahayanism, patronized this schism where it was exposed through
the vast range of Buddhist art, particularly the Buddha image.48

Thus, the Buddha and Bodhisattva images became supreme and
ubiquitous and were considered objects of adoration which resulted
in making the images in a larger scale.49

Therefore, they have rendered their Buddha in the likeness
of the divine figures of the Graeco-Roman pantheon, which is in no
way similar to the Indian character applied in Sanchi, Bharhut or
Amaravati.50 Briefly, the imported elements are the halo, hair arranged
in wavy curls, straight profile, classic cut eyes, the curvy lips, and
supple and deep folds of the garment arranged in the fashion of a
Roman Toga. The image of the standing figure of Buddha at Takt-i-
Bahi bears an unmistakable resemblance to the Greek-Apollo type
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result of two religious addendums for Kushans who patronized
the Gandhara Buddha image, since it represented a particular
religious philosophy.56

Obviously, the two religious philosophies approached the
same goal from different perspectives in that Amaravati represented
the Gautama Buddha as a human being whereas the Gandhara
observed it as a Greek God with supra-mundane qualities and
divine powers. It is therefore apparent that Gandharas lavishly
applied the predominant concept to the later developed Mahayana
Buddhism  that  the  Gautama  Buddha was  a  concept  which
represented universal teaching in a human form. What is significant
in this distinction is the avoidance of the "appearance of the Buddha
as a beautiful man with a shaven face; the Greek Apollo type
….suggestive of Imperial draped statues of the first century A.D.
in Rome."57  The outstanding characteristics of Gandhara images
are "the superb execution with its clean, clear-cut chiseling and
elaborate decoration on the one hand, their air of foppishness and
swagger, eminently suited to a royal prince. Of any expression of
spirituality in these statues, there is not a trace."58

The important elements, henceforth, are the halo, and the
hair arranged in a wavy curls, straight profile, classic cut of the eyes,
and the curves of the lips. In Gandhara Buddha image, the pedestal
on which  the Buddha  is  seated  has  triratna  or  Nandi-pada
surmounted by the Cakra, which is a borrowing from the Sanchi
Torana. The Trirathan symbol is also placed on the throne in aniconic
representation of the Enlightened Buddha. What is particular is that
he is shown in bhumi-sparsa mudrā touching the wheel under his
seat. By depicting many symbols to represent the different incidents,
Gandhara sculptors specifically used the Dharma Cakra mudrā
along with the Wheel of Dharma to portray his superiority.59 This
elaborates the Indian characteristics employed by the Gandhara
School to presume it as an Indian, but failed to prove it in reality.

Yet, the theory developed by Foucher has created several
controversies regarding the origin of the Buddha image, where it
still regards  Gandhara images as the earliest and to their appearance
at Mathura and Amaravati simultaneously only in the next century.
But, it is obvious that the graceful figures at Amaravati with soft
form and softer clothing have nothing in common with the
mustached  or  top-knotted  Graeco-Buddhist  images  with
exaggerated muscular form and sharp folds.54 Thus, one faulty
mistake history still follows is the conclusions elaborated to offer
credentials to the Gandhara image, simply due to its massive number
of images which made it popular among the tradition. It is of
appraisal that the Gandhara School produced the Buddha images
with significant characteristics which later influenced different art
traditions in India and elsewhere in the Asian region. However,
rather than taking the fact into consideration and its popularity as a
key point, scholars should not assume it as the predominant author
of the Indian Buddha image. Thus, follow up studies are necessary
to explore the actual grounds. If there are such motivations, the
theories accounted by Foucher would have to be revised in order
to construct a new theory on Indian Buddha image.

3. Iconographical characteristics
The iconography applied in creating the Buddha image at

Amaravati provides significant information to assume its identical
style. The mild and softer bodily and anatomical characteristics,
and essentially employed symbolic elements created its own image
of Buddha which is in no way, similar to Gandhara image that
exhibit the modification of Hellenistic vision. The blonde faces and
the tunics synchronized with the prevailing cultural milieu and are
adopted unconsciously into a local style in deed, resulted in creating
the Gautama Buddha as a being with a solid physical appearance
with muscular progression.55 Hence, the main difference between
ancient art and the art of Gandhara is the evolution of the Buddha
image from foreign models. In fact, the idea of the Buddha was a
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and yet remaining as a tangible human being, a model of the highest
human attainment, or a Man at the peak of spiritual perfection.
"And in conformity with its humanistic conception, the cosmic
symbol of the lotus pedestal is omitted. The figure stands-like
Gautama himself- on the ground."62 Again this has become a major
issue for modern scholars to assume its relationship to south, to
stress its own natural development. The focal point in this respect
is the typical Sri Lankan tradition which did not encourage the
lotus as an ornament at the base in Sri Lankan Buddha image at its
early stage, though various Indian traditions reflects on them.

However, this elaboration suggests that Amaravati has
sustained its own tradition which is devoid of the elements employed
by the Gandhara sculptor that it made a significant impact on
Southeast Asian Buddhist art by integrating it with a tradition familiar
to the south rather than the north.  Thereby, Amaravati stands as a
unique center with aniconic and iconic appearance of the Buddha
which was finely developed and established within  its own
framework,  despite  the  constant  impacts  through  various
communications. However, Foucher's implication of the theory of
aniconism, having no clear interpretation of the Indian art in broader
terms and avoiding the other regional developments in Indian
Buddha image, accumulates the credential to the Gandhara Buddha
image simply due to the fact that it evolved on a major scale and
was established as an object of worship, which subsequently spread
to the East Asian region with the spread of Mahayan Buddhism.
Thus, it is obvious to see the influence of Gandhara Buddhist art in
general, to assume the qualities of its tradition in the countries where
the Mahayana Buddhist tradition spread. However, this does not
reflect the construction of the Buddha as a human figure in India
which is a result of the introduction of the superior heritage of
Greek sculpture by Kushans, as Foucher highlights.

On the contrary, the distinctive development of Amaravati
sculpture demonstrates some humane qualities of the Buddha which
always emphasized his teachings, rather than the super human
qualities represented by the Gandhara sculptor. Here, what is
distinctive in Amaravati is the penetration of the supreme human
quality of the Buddha in contrast to that of the Gandhara sculptor,
who aimed at revealing his physical stability, diverting it to highlight
his inner spiritual strength. Historians believe that the Amaravati
reliefs show some resemblance to the Gandhara and Mathura,
since there are non-Indian features in varying degrees. Though
they represent such characteristics, the most significant pieces found
from the Stupa certify that it exhibits native Indian art which
elaborates the Middle and South Indian traditions.60

One such character that deploys the superhuman qualities
from the Gandhara and Mathura style is the garment, with its folds
and curves, though it derives to some extent from the Hellenistic
drapery of the Gandhara figures, which is radically different from
that of the Occidental, Graeco-Bactrian tradition. The lines and
curves are conceived and rendered not as actual costumes but as
an expression of the spiritual calm, harmony, and serenity that radiate
from the reposeful presence of the Enlightened One. The drapery
is found to leave the right shoulder bare, with its folds indicated by
incised lines and overlapping ridges, which explored an artistic
rhythm opposing the heavy garment, highly engraved with deep
edges which covered both the shoulders visualizing a Greek
demigod.61 The curled Usnisha was occasionally employed to
imply the ascetic notion rather than the imperial majesty. The face
and the head were narrow and slim, the eyes half closed, and the
thin line of the lips obviously reflected the quality of native art rather
than the Gandhara image.

In so elaborating, the Amaravati sculptor conceived the
Buddha as a living receptacle of supernal wisdom, conferring peace,
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west in different perspectives, in that it assimilated into religious
and political environments, in varying degrees. Whereas the concept
was  already conceived  in  India  from  the  vedic period,  the
appearance of Alexander the Great in India as the head of a
powerful army, the so-called attitude of the universal Monarch or
cakravartin evolved in the west presented for the first time to the
Indian Aryans. In fact, it is the symbolic wheel which played a
major role in occult power, which was also the prerogative of the
cakravartti, as well as his physical peculiarities. The concept was
so systematically established and canonized in Buddhism as the
Wheel of Dharma, and  the same was  lavishly employed  to
represent the Buddha in aniconic form, in Sanchi, Bharhut as well
as Amaravati. Significantly, the same was utilized by Hinduism, to
denote Vishnu. Thereby the Wheel of cakravarta became popular
religious attribute in Indian culture.64 Thus, the distinction of the
concept of the Universal Emperor from the point of Buddhism
was developed by the Buddhist legends that the same Buddha, if
not perfected in his doctrine was to become the Cakravarti, the
monarch to the entire world. Hence, the wheel of the Cakravarti
is the symbol of Indian power and the wheel of Buddha is the
power of his teaching (Dammacakka).65

In the emergence of the Buddha image in varying degrees in
order to explore the concept of Mahā-Purusa (Great person or
superman) or Cakravarthi (Universal Emperor or World-teacher),
different schools employed different physical qualities. To explore
the  ‘Great  Being'  the  Gandhara  sculptors  employed  the
characteristics consisting of the thirty-two greater and eighty lesser
physical characteristics which have been described in Silpa texts
like Lalitavistara, Mahapadānasutta and Dharmapradeepika.
Thus, the thirty-two major signs which were included in the Silpa
texts, particularly, the protuberance (Usnisa), the Uran or tuft of
hair between eye-brows the mark of wheel, Trisula and so forth
were the major characteristics of Gandrara Buddha images.66

Yet, the simple fact with regard to the Amaravati School is
its unique development of the Buddha image which never encouraged
image worship and was employed in the same manner as it applied
the symbols to illustrate the life of the Buddha and other important
events in religion as a whole. And its travelling through maritime and
land trade routes was South and Southeast Asian region, which
welcomed the early Buddhist tradition. Therefore, massive statues
or idols of worship are barely known to Amaravati as an eye-catching
instrument of Buddhism. Therefore, Foucher might have considered
particular facts and regional developments of the Buddha image when
pointing  the  Gandhara  image  as  the  introduction  of  the
anthropomorphic  forms  of  the  Indian  Buddha  image  as  a
consolidating point of his theory of aniconism.

4. The Concept of Cakravarti/ Mahāpurusa
The foregoing examples reveal that Amaravati Buddhist

sculptures obviously elaborate the aniconic as well as iconic
representations of the Buddha at the same time in order to illustrate
the Buddha's life and other co-incidents relating to Buddhism.
Though  both  these  elements  serve  the  same  purpose  of
representing his teaching and the supreme personality, the image
of a human figure possibly provided him a divine super human
quality yet acquiring spiritual maturity. This representation is entirely
different from those of Gandhara where fleshy and muscular
characteristics were  employed by  Kushans with  a Bactrian
background. The most important fact in this regard is the idea of
Masculine divinity familiar in the west63 where the gods and
goddesses were considered heroes with supra mundane qualities.
Thus, most of the Greek Gods were represented through the manner
which elaborated the masculine quality and the same was followed
to illustrate the humans to elaborate their super human qualities.

Indeed, the background for such a development was the
common concept of universal emperor or a monarch in east and
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like apparitions of the Gupta Buddhas. The important fact with
regard to this contrast is the attitude of the former style of the
Buddha as a savior, as they represent him, is not a phantasmagoric
apparitions but a solid man."69

It is evident from the monumental statue of standing Buddha
before the Ruwanweli Dagoba, belonging probably to 3-4th centuries
CE reflecting the austere and massive monumentality of Buddhas of
the Andra period, yet evading the weighty bulk of those Andra
Buddhas (Fig. 13). The Ceylonese figures, slender and erect, have
preserved the pillar-like, statuesque bearing of the Yakshas but have
acquired a spirituality well befitting the representations of the fully
enlightened teacher and savior of the mankind. 70 Though we can
never predict of the pioneer in this task, it is apparent that Amaravati
must have followed the early Buddhist traditions with its strong
communications with the south prior to the introduction of the Buddha
image through Gandhara. Hence, Amaravati sculptor simply grasped
the particular aspect for the monumental Buddha figure from the 2nd

century CE whose provenience from the ancient Yaksha pattern of
the pre-Buddhist era is clearly identified, yet elaborating massive
dignity. Hence, the product of the Amaravati Buddha is a fine blend
of these two concepts, more serene, reflecting the inner spirituality,
than in the Buddha image of Gandhara or Mathura where masculine
and physical conviction was emphasized. Therefore, what Foucher
highlights as the superb heritage is not a valid definition with regard
to the tradition of Buddha images that emerged at Amaravati. Also,
it penetrates the idea that the development of the Buddha image at
Amaravati is its own innovation even before the introduction of the
Gandhara School.

Conclusion
The  foregoing  facts  and  evidence,  and  the  theories

developed  by  the  scholars  reveal  that  the  origin  and  the
development of the Indian Buddha image have been studied from

Nonetheless, it also employed the deeply engraved, toga-like robe;
sharp-edged, fully-opened eyes; moustache; and many other
elements to represent his masculine inheritance.

However, the figure of the Buddha most popular with the
sculptor of Amaravati was entirely different and seems to be that
of Cakravartin in monk dress. This concept glorifies the being as
entitled to perform sacrifices and study and teach Vedas. The claim
in relation to the Buddha is that he was a great teacher who
sacrificed himself, if not otherwise he could have become a universal
monarch. The concept was finely adopted by the Amaravati
sculptor that they created the model with clenched left hand usually
caught the upper end of the robe (except when it lay freely on the
lap), and the right hand came down to suggest Abhaya rather than
the command for rain in its original form (Fig. 12a & b). Such is
the usual type at Amaravati, which is very early and traces are
found from Vedic. This form of Buddha is also identical with the
Chandrasekara and Vishnu images of the later period standing
with right hand in Abhaya and the left in Katyavalambhīta.67

This character was, in fact, less Grecian and the inspirations
for the complete artistic form are found in the Indian soil and mind.
It was active and creative in the regional style and particularly
employed to elaborate the outside salvation of the body which
cannot escape from itself, yet plastically transmitted to receptacle.68

In fact, the emphasis on the human aspect of the teacher of gods
and men- with regard to the Buddha, (as a man) who reached
fulfillment through an age-long career of enlightening self sacrifice-
belong to the period of early Buddhism and identical with the
doctrine of the Hinayana, the so called "Little Vehicle", established
in the tradition of the Ceylonese Pali canon. "Such characters along
with its spiritual calmness also foreshadow the more slender and
delicate grace and the inward-turned yogic absorption of the classic
Hinayana style of Sri Lankan Buddha image rather than the mirage-
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forms are evident. Whereas some traditions entirely adhered to the
symbolic appearances (Sanchi, Bharhut), others had the tendency
of creating symbols as well as images developed through the
influence of their native models (Amaravati), in contrast to the view
of Kushans. Simply, their intention of such an application was the
illustration of his appearance rather than his absence. The significance
of these representations is the elaboration of actual time and space
which it took place, rather than creating a personal ideal for worship.

The representations of the Buddha at Amaravati is more
important in this respect, because through its aniconic and iconic
illustrations, the objective of the sculptor was not to create a divine
being or a heroic personality as patronized by Kushans, but to
highlight his teaching and inner most qualities that the Buddha
inculcated as a model for the moral behavior, out of the historical
and philosophical understanding of the Great Master. Therefore,
whether they represented the enlightened being through a symbol
or an image does not formulate any conception of the presence of
the Buddha without Buddha, or the absence of the image as
Foucher highlights, but the representation of the same person
through different forms to illustrate his inner spirituality.

Whether his personality was represented entirely through
aniconic symbols, or a combination of both aniconic and iconic
forms in the same panel was not a problem for the sculptor, since
his intention was to represent him through the manner which is
best-fitted.  Such examples evidently prove that Amaravati had its
own origin and development of the Buddha image finely developed
through aniconic symbols to that of the image, both of which
represented as symbols not as figures of worship as promoted by
the Gandharas. And therefore, the product of Amaravati was entirely
native, which had its own impetus in the cult worship of Yaksha,
the concept was finely merged into the model of the Buddha,
Hence, the Buddha image at Amaravati is totally different from

various points of view. Whereas some scholars suppose the Greek
influence, others suggest it as a result of Bhakti and the Yaksa cult
from which emerged the immediate examples of image making
and image worship.71 Thus, the image created by the sculptors
was not the historical Buddha but a theological and philosophical
conception of Buddhahood. Undoubtedly, the legends and the
textual references of his body form played a major role in this
connection thus making a Man with Great characteristics. (Mahā
Purusa Laksana) as described in different locations.72 With regard
to the origin of the Buddha image in India, some believe that Mathura
has developed its own image of Buddha before Gandharas where
it appeared as Yaksha, who excel above others of his kind by
being a Cakravartin, endowed with the marks of ‘Great Being.'
However, with regard to the origin and the development of the
Indian Buddha image, foregoing facts and evidence reveal that the
introduction of the Buddha image was not entirely an impact of
Kushans through Gandhara. The archaeological expositions and
other historical and cultural communications reveal the regional
developments of the Buddha image from a different perspective in
that they have developed an identical model which is entirely
different from the model introduced by the Kushans as a means of
the image worship. According to the examples of the Buddha image
belonging to pre-Kushan age from different locations found that
the notion had already been in Indian soil rather than being
influential. Nonetheless, the concept of the cult image was already
described in certain literature evidence belonging to South, even
before the introduction of the Buddha image by Kushans during
the 1st century CE. In fact, the Buddha image at Gandhara was a
result of the later developed Mahayana Buddhist ideology, by
elevating the personality of the historical Buddha to a divine being
with superhuman qualities.

It is thus evident that different regional traditions developed
their own form of representation of which aniconic as well as iconic
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human figure, though it evoked the inner spiritual qualities of a supernal
being, was nothing beyond his intention of employing it as a symbol.

Thus, such a mingle can never be disregarded as the
nonappearance of the Buddha image by favoring the Gandhara
school  simply due  to  its  popularity with  the  new  religious
development. Indeed, the representation through symbols as well
as human forms at Amaravati served the same purpose of illustrating
the incidents of his life and relating events took place during the
period. Therefore, what Foucher highlights as the aniconism
derives the notion of the image worship which was patronized by
the Kushans due to their inherent nature of the worship of Greek
Gods. They applied the same notion to the personality of the
historical Buddha with what they understood as Buddhism from
the notion of Mahayana Buddhism, and developed massive
sculptures-in-round as an object of worship. Since, the early
Buddhism did not encourage the image worship, the Buddhist
Centers which practiced the Theravada did not develop such
images, yet developed their own model for the purpose which is
similar to that of a symbol. Therefore, the particular trend should
not be regarded as the aniconism, or the non-appearance of the
Buddha image, simply due to the non-popularity of image worship.
Therefore, it is evident that the theory of aniconism developed by
Foucher does not contribute to the vast range of examples found
from India with regard to the origin and the development of the
Indian Buddha image and offers no room to consult the regional
developments of the Buddhist art in India and elsewhere. Thus,
most of the studies conducted depending on the theory developed
by Foucher have led the scholars to develop faulty interpretations
without focusing on the defining facts and evidence. Therefore,
the modern scholars who review the identical developments of
different Buddhist schools in India and elsewhere have to re-think
and redefine the theories developed by several scholars that tend
the modern scholars to misinterpret the history, art, as well as their
distinctive cultural developments.

that of Gandhara, and developed and established before the
introduction by Kushans during the 1st century CE.

To conform to its own development, the iconographical
characteristics of the Amaravati tradition prove to be radically
different from those of Gandhara. Such elements are simply
employed to penetrate the inner most quality of the Enlightened
Being, with his philosophical understanding of the cosmology and
the practical conduct as the Supreme Being who became the World
Leader through his religious view, but not as a Universal Monarch
as represented in the image at Gandhara. Therefore, the subtle
qualities employed in the Amaravati sculpture can be recognized
as a fine blend of the native craftsmanship and the concepts of the
image, developed and established, in the canonical literature. The
result was an identical product which was 1) totally different from
the ideology derived from its northern developments, which some
scholars believe, was introduced by the Kushans, and 2) definitely
developed prior to the impact of the Kushans.

Therefore, what Foucher highlights as the superior heritage
of the Buddha image should not be applied as a model with regard
to the origin and the development of the Indian Buddha image, since
several Buddhist traditions and sites have evidently proved their own
identical developments of the so-called image. This is not merely
limited to India, but also applied to neighboring traditions, such as
Sri Lanka, where it developed its own model of Buddha image,
before the introduction of the Buddha image to India by Kushans.
Amravati, being located further southward than from its northern
school and having close communications with southern Buddhist
traditions, must have been exposed to different traditions, which is
more native than being foreign. The result was to develop its own
model depending on their world view which was nourished by the
early Buddhist tradition rather than the later developed Mahayana
tradition. Therefore, the concept of idol worship  was not popular
at Amaravati. Instead, the sculptor's objective of the model of the
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Fig. 05 The First Sermon (Empty
throne, Wheel of  Dharma, Buddha-
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Fig. 12a  12b
     Standing Buddha images from Amaravati

   Fig. 13 Samadhi Buddha image from Sri Lanka

Fig. 07 A  Panel  depicting
images symbols together

Fig. 08 Representation of the Buddha through aniconic and iconic and
forms

Fig. 09a 9b
Buddha  images  as  a  part  of  the
panel

Fig. 10 Buddha Image from
Takt-i-Bahi

Fig. 11 Seated Buddha
from Gandhara
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fld<U lùka nyq;rh fuka u fmardfoKs lùyq o bx.S%is
udOHfhka wOHdmkh ,enQ msßila jQy' Tjqyq ñIkdÍ mdi,aj,
fyda tu wOHdmkfha u j¾OkSh wjia:djla  f,i msysgqjkq ,enQ
mdie,a moaO;shl bf.kqu ,enQy' tfy;a fuys,d jeo.;a jk
;j;a lreKla jkafka fld<U lùka w;r t;rï ÿrg wOHdmkh
fkd,enQ msßila o úiQ njhs' Tjqyq fndfyda úg ysájk lúuvq"
iïfï,k" jdudxYsl foaYmd,k fõÈld wdÈfhys lú .dhkd l<
msßila jQ w;r lúfld<" lúi`.rd" lúl;kaor m<lsÍfuka
lúh úIhfhys ±lajQ ilS%h odhl;ajh lrK fldgf.k
ckms%h;djg m;ajQy' ngysr lùkag wu;r j fld<U lùkaf.a
ks¾udKlrKhg n,mE ;j;a lùyq jQy' ta w;r m%lg fnx.d,s
lúhl= jQ rùkaøkd;a ;df.da¾ m%uqLia:dkfhys,d .sKsh yels h'2

fmardfoKs lúh jvd;a kQ;kjd§ uqyqKqjrla .;a wdldrh
isß .=kisxy" .=Kodi wurfialr yd ir;a wuqKq.u jeks lùkaf.a
ks¾udK weiqßka meyeos,s fõ' fuys,d úYsIag ldjHuh m%;sNdjla
yd wkkH;djla úYo l< tÈßùr irÉpkaøhka o jeo.;a jk
w;r kdgHlrejl= jYfhka ñi lúhl= f,i Tyqf.a N+ñldj
m%n, j biau;= fkdjQ nj lsj hq;= h' fld<U hq.fha lùka
nyq;rhlf.a fuka u fmardfoKs .=rel=,hg wh;a lùkaf.a o
W;am;a;s l;dj .%dóh m%foaY yd iïnkaO jk kuq;a bx.S%is
NdId udOHfhka wOHdmkh ,nd úYajúoHd,hg msúiSu;a h<s;a
úYajúoHd,fha § bx.S%is udOHfhka ,enQ wOHdmkh;a Tjqkaf.a
Ñka;kh ie,lsh hq;= wkaoñka fjkia l< nj fmfka'3 fï
jk úg ,xld úYajúoHd,h ;=< jvd;a n,j;a jQfha bx.S%is
wOHhk wxYhhs' furg YsIHhkag ljr wdldr jQ wOHdmkhla
,nd fokafkao hkak ms<sn| j ;SrKh lsÍu" Bg wod< j úIh
ks¾foaY yd f,aLlhka y÷kajd§u tu wxYh u.ska isÿ jQ m%Odk
l¾;jHhls' uydpd¾h B' t*a' iS' ¨fvdjhsla fuu ld¾hfha §
;SrKd;aul fufyjrla bgql< Ydia;%jka;hl= f,i y÷kd.;
yels h' fyf;u bx.S%is wxYfha uydpd¾hjrhd f,i lghq;=
l< o miqld,Sk j isxy, idys;H lghq;= u; ;SrKd;aul
n,mEula we;s l< nj meyeÈ,s lreKls'4 ¨fvdjhsla úiska
nqoaêuh yd oDIaáuh jYfhka mqfrda.dó wOHhkhla f,i

fmardfoKs .=rel=,h yd isxy, lúh

Ñka;d mú;%dks

The influence of the Peradeniya School Sinhala poetic
tradition  is enormous. Especially  the experiments
carried out by poets associated with that school were
crucial in changing the future prospects of Sinhala
poetry. It is a true fact that there was no unitary ideology
relevant  to Peradeniya  School.  But  the common
representation built up with the centralization by the
poets,  namely  Siri  Gunasinghe  and  Gunadasa
Amarasekara, are responsible for the usage of the
name  Peradeniya  school.  This  article  aims  to
investigate    the facts as to what  type of  influence
was used  by Peradeniya School  towards Sinhala
poetry.

fmardfoKs .=rel=,h isxy, lúh u; t,a, l< n,mEu
j¾;udkh f;la jqj o wúÉýkak j úldikh jk nj
wjOdkhg ksis lreKls' ksoyia lúh isxy, ldjH iïm%odhg
y÷kajd foñka Ô' î' fiakdkdhl ;nd ;snQ mshjr ;j ÿrg;a
bÈßhg f.k hk ,oafoa fmardfoKs iriúh flakaø lr.ksñka
ldjHlrKhg t<eô ks¾udKlrejka úisks' tfy;a Tjqka tu
l¾;jHhfhys ksu.ak jQfha fiakdkdhlg jvd fjkia
t<Uqul msysgd h' fld<U fojk mrmqf¾ lùka ú,shï
j¾âiaj¾;a ^1770-1850&" mS' î' fI,S ^1702-1850&" we,am%â f,daâ
fgksika ^1809-1892& wdÈ frduekaála lùkaf.ka o" Ô' î'
fiakdkdhl" fjda,aÜ úÜuka jeks lùkaf.ka o wdNdih ,nk
úg fmardfoKs lùyq à' tia' t,shÜ yd ã' tÉ' f,darkaia wdÈ
lùkaf.ka fmdaIKh ,enQy'1

© lÓldpd¾h Ñka;d mú;%dks
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" uydpd¾h Ô' fÊ' tia' úfÊfialr"

wdpd¾h fl!Y,Hd fmf¾rd" fcHIaG lÓldpd¾h kS,a mqIaml=udr"
udkjYdia;% mSG Ydia;%Sh ix.%yh" 24 l,dmh" 2016$2017
udkjYdia;% mSGh" le,Ksh úYajúoHd,h'
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furg md,kh l< m%n, foaYmd,k mlaIh mrojd wNskj
m%;sm;a;s iys; mlaI tluq;=jla 1956 jif¾ § n,hg m;a fõ'
tys m%;sM,hla jYfhka ishjia tlyudrla uq¿,af,a furg
rdcH NdIdj jQ bx.S%is ni fjkqjg isxy,h rdcH NdIdj f,i
wNsfIal ,nhs' fï fya;=fjka idys;H l,d lafIa;%h flfrka
o kjuq WfoHda.hla mekkefÕa' mq¿,a yeoEÍula iys; oaúNdIsl
W.;a;= ldjH" kdgH" l;d l,dj yd úpdfr lafIa;%hg wod<
j kj ks¾udK ìys lr;s' ,dxflah yd wmrÈ. idys;Hh
lshùfuka ,;a wkqm%dKfhka kj w;ayod ne,Sïys kshef,ñka
idys;Hh fmdaIKh lr;s' fmardfoKs .=rel=,fha idys;Huh
l;sldjkays m%n, biau;= ùula isÿjkafka fï yd iu.dó j h'

isß .=kisxy fuka u .=Kodi wurfialr o fmdÿfõ
fld<U lúhg tfrys j ldjHlrKfhys ksu.ak jQ nj úYo
fõ' fld<U fojk mrmqf¾ lùkaf.a ks¾udKhkays .eí j
mej;s iq,n ,laIK f,i y÷kd.; yels iuqøf>daI úß;"
t<siuh flfrys ±lajQ m%n, wjOdkh" ;:H cSú;h flfrka
ÿria jQ fi!kao¾hd;aul Ñka;djka" úis;=re iqkaor niajyr
hkdÈ ish¨ wx.hka flfrys ;;a lùka fofokdf.a m%n,
úfrdaOh t,a, ù ;sfí' —t,siu úß;a rukSh joka wdÈh fhdoñka
foaÿkq f,dalhla ueùu uf.a mrud¾:h fkdfjhs˜9 hkqfjka
mjik l,ays .=kisxy iDcq j u ish m%;súfrdaOh t,a, lrkafka
fld<U fojk mrmqf¾ lúhg h' .=kisxy yd wurfialr ;ukag
wkkH jQ ldjH Í;Ska oajhla ks¾udKh l< w;r th isxy,
ldjH iïm%odh u; ;SrKd;aul n,mEula we;s lf<ah'
wurfialr fld<U lúh m%;slafIam l< o ck ldjH iïm%odfha
tk ldfjHdala;s" úß;" ßoauh" ckaoia wdÈh wkqu; lrñka
ldjHlrKfha § tajd ±ä f,i Wmfhda.S fldg.;af;a h' Tyqf.aa
ldjHhkays iq,n j yuqjk miau;a úß; iïNdjH isxy, moH
idys;Hfha o ±lsh yels h' ta w;r .=kisxy idïm%odhsl úß;a
neyer lrñka ßoauhg m%uqL;ajhla ,ndfoñka ksi"±ia ldjH
ud¾.h ia:dmkh lf<a h' fï wkqj n,k l, wurfialr
fndfyda úg isÿlf<a úma,ùh /äl,a ueÈy;aùula fkdj
iïm%odh kùk w¾:hlska m%;sks¾udKh lsÍfï ld¾hNdrhhs'

we.hSug Ndck lrñka fmrjokla iïmdokh lrk ,o  Sinhala
writing and the new critic lD;sh flfrys fuys,d wjOdkh
fhduq lrkq jà'5 ;;a .%ka:fha l;=jßh jk rxckS Tfífialr
;;ald,Sk idys;H úpdr l,dfõ iajNdjh úYaùh .;slhka
iu. ikaikaokh lrñka ú.%y lsÍug W;aiql fõ' tys,d
yuqjk An analytical study of the major works of two important
Singhalese crisics ̂jeo.;a isxy, úpdrlhka fofokl=f.a m%Odk
lD;Ska ms<sn| ú.%yd;aul wOHhkhla& hk mßÉfþofhys,d
úpdßldj à' tia' t,shÜ yd whs' ta ßp¾â iu. iudka;r j
úl%uisxyf.a iy irÉpkaøf.a úpdruh ueÈy;aùu lshùug
,lalrhs' Bg fjkia whqßka mshiS,s úfÊ.=Kisxy udlaiajdoS
oDIaáh u; msysgd fulS l¾;jHfhys ksu.ak jQ nj o wjOdkhg
ksis w;r weh kQ;k isxy, idys;H úpdrh - udlaiajd§
wOHhkhla lD;sfhys,d irÉpkaø" úl%uisxy yd wurfialr
hk úpdrlhka ;sfokd úpdrhg Ndck lrhs'6

fuu wjêfha § úYajúoHd,h idys;H l;sldj w;=frys
fI,S" j¾âiaj¾;a wdÈ frduekaálajdÈ lùka u;= fkdj ã' tÉ'
f,darkaia" à' tia' t,shÜ jeks kQ;kjd§ lùkaf.a ks¾udK
ms<sn| j o  iqúfYaI wjOdkhla olajkq ,enQ nj meyeÈ,s h'

—úisjeks ishjfia hqfrdamfha my< jQ à' tia' t,shÜ"
ã' tÉ' f,darkaia m%uqL fndfyda lùkaf.a ks¾udKj,ska
isß .=kisxy" .=Kodi wurfialr jeks lùkaf.a
lù;ajh fmdaIKh ù we;s nj ms<s.efkhs' isxy,
lúh yeu w;ska u kùk;ajhg m;aùug ;=vqÿka  m%Odk
fya;=j isxy, lùka ngysr ldjHfha wdNdih ,eîug
Wkkaÿ ùu hehs lsj yels h'˜7

fun÷ jd;djrKhla hgf;a 1953 § . =Kodi
wurfialrf.a Ndj.S; ldjH ix.%yh;a 1956 § isß .=kisxyf.a
uia f,a ke;s weg ldjH ix.%yh;a m< flßKs' fulS idys;Huh
m%fndaOh ;;ald,Sk iudc ixialD;sl m%jK;d iu. o
w;Hka;fhka ine£ mj;S'8 tys §  1956 jif¾ isÿ jQ foaYmd,k
fmr<sh flfrys o wjOdkh fhduqúh hq;= h' 1948 jif¾ mgka

fmardfoKs .=rel=,h yd isxy, lúh
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kjH Ñka;k oyrdjka m%;sIaGdmkh lrk whqre ukdj
ix,laIKh fõ'

—meyeÿ,a .=jka .en rkZUr jidf. k
 .kks,aj,d fm< Èiaúh keÕS  t k
 .sßfi,aa wjq,a lr keÕ tk ie~ mj k
 tul,a jid.;s rkZUr hq. k,s k

 ;=uq,a lef,Zõ .sð÷ka È.= ì;  ji k
 wjq,aj,d ke. t; miqnd Wkq k
 tl,a mjk jeo hq.÷re .sß nu k
 ksu,a .=jka;, we,,sK rK f.dis k˜11

fuys ,d Ndú; NdIdj" ixl,am" úß;" t<siuh isxy,
ldjH iïm%odhg wd.ka;=l fkdfõ' tfy;a wurfialr ta ish,a,
Wmia;ïNl lr.kafka kjH ixisoaêhla m%;sks¾udKh msKsi
h' fmr fkdjQ úrE wkaoñka fuys yuqjk .=re¿ f,k ì|
jeàu yqÿ thg u iSud fkdù l,dlrejl=f.a udkisl >Ügkh
m%o¾Ykh lrkakla njg m;a fõ' tfyhska th idïm%odhsl
w¾: flfrka leã fjka ù kjH uqyqKqjrla úYo lrhs' tys §
u;=msáka Èiajk idïm%odhsl iauD;s .eUqre l;sldjla lrd iyDohd
f.k hkafka W;am%did;aul whqßks'

ldfjHdaÑ; niajyr —yoni˜ f,i y÷kajdfok wurfialr
Ñrka;k yd ck ldjH iïm%odhj,ska fmdaIKh ,nñka jvd;a
yDoh.%dyS ldfjHdala;s Tiafia iyDo yoj;g weu;Sug jEhï lrk
nj úYo lreKls' isß .=kisxyf.a ldjH iu. ii|k l,
wurfialrf.a  ks¾udK Ndjd;aul .=Kfhka by< h' tfuka u
.=kisxyf.a nqoaêf.dapr ldjH NdIdjg mgyeks j yonila
f.dvkeÕSug Tyq jEhï lrk nj fmfka' fmdÿfõ .;al,
wurfialrf.a ldjH jeä jYfhka Ñrka;k yd yd ck idys;H
iïm%odhj, wdNdih fmkakqï lrk kuq;a ã' tÉ' f,darkaia" à'
tia' t,shÜ yd tiard mjqkaâ wdÈ kQ;kjd§ lùkaf.a ks¾udKj,
wdNdih o y÷kd.; yels h' úfYaIfhka u f,darkaia muKg
wurfialr flfrys n,mE fjk;a idys;Hlrejl= y÷kd.;
fkdyels ;rï h' —ã' tÉ' f,darkaia iy .=Kodi wurfialrf.a

Tyq cklúfhka ,enQ wdNdih m%n, f,i úYo lrk
wu,a ìfida ldjH lD;sh werUqfï —isxy, ldjH iïm%odh yd
cklúh˜ hk uefhka olajk ixl:kfha § fufia i|yka lrhs'

—wmf.a fï ldjH iïm%odh fmdÿ ck;djf.a cklúh"
ckl;dj" ckY%e;sh yd ±ä f,i ne£ mj;S' iïm%odh
mdod .ekSfï§ wmf.a lùka úiska msysg fldgf.k
we;af;a fï cklúhhs'˜10

fï yd idfmalaI j n,k l, .=kisxy idïm%odhsl
Ñka;kfha mokug u myr t,a, l< w;r ta i|yd WÑ;
úma,jldÍ ldjHd;aul NdIdjla o ks¾udKh lf<a h' tfuka
u Tyq úiska È.ska È.g u ;u woyia ixj¾Okh lrñka ldjH
.%ka: lsysmhla rpkd lrk ,È' wìkslauk ^1958&" r;= lel=,
^1962& ta w;r ckms%h ks¾udKhka h' wurfialr Whkl ys|
,shQ lú ^1957&" wu,aìfida ^1965&" .=re¿j; ^1962&" wdj¾ckd
^1975& jeks ldjH .%ka: .Kkdjla rpkd l< w;r tla tla
ldjH .%ka:h i|yd fjkia ldjH ud¾. f;dard.ekSu;a
Ñka;kuh jYfhka ksrka;rfhka úm¾hia; ia:djrhla ±Íu;a
Tyqf.a ks¾udKlrKfha lemS fmfkkakls' iuia;d¾:fhka
.;al, wurfialrf.a ldjH l%uh ckldjH iïm%odh yd úo.aO
ldjH iïm%odh fuka u ngysr ldjH weiqre lrñka ks¾udKh
lr.;a wNskj ldjH ud¾.hla úh' wdlD;sluh jYfhka
fndfydaúg miau;a úß; Ndú;hg .;a Tyqf.a ldjHhkays NdIdj
yd ixl,am f,dalh o ck ú{dkh w;=frys §¾> ld,hla
uq¿,af,a wfkalúO w¾: ksmojQ ia:djr m%mxphka úh'
wurfialr ta mokug ;ud ngysr ldjH mßYS,kfhka w;am;a
lr.;a Ndj f,dalh yd oDIaájdoh  ishqï f,i .e<mqfõ h' Tyq
,shQ .=re¿j; ldjHh fï i|yd ukd ksoiqkla f,i fmkajdÈh
yels h' .=re¿jf;ys ,d l,dlrejl=f.a wdOHd;añl f,dalh
.fõIKh msKsi wurfialr mßNdú;hg .kafka ck
iauD;sfhys ksOka.; j mj;akd .=re<d kï jQ l,ams; i;a;aj
ixfla;hhs' lúhd .=re<df.a f,k ì|jeàu weiqßka
l,dlrejdf.a ukia f,dalh úiqKq ùu ksrEmKh lrk
wdldrfhka idïm%odhsl ixialD;sl ix{d mokfuys ;nd iajlSh
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isxy, kj lúh i|yd ldjH iïm%odh weiqre lrñka
kQ;k ldjH NdIdjla ;kd.; hq;= h'˜14

l%ufhka wurfialrf.a fi!kao¾hd;aul Ñka;djka ,sys,a
jQfha kuqÿ Tyq m%n, f,i mqoa., yd iudc h:d¾:h m%;sks¾udKhg
jEhï lrk wjia:dj, mjd .=kisxy fuka ;shqKq nqoaêf.dapr
fhÿï iajlSh ldjH ks¾udKj,g wE|d fkd.;af;a h' fjfiiska
u ldjH ks¾udKhl ld,amksl iajNdjh mj;akd h:d¾:hg ,>q
lrñka h:d¾:jd§ ;,hl msysgd wjfndaO lr.; fkdyelalla
nj Tyqf.a woyi jQ whqre y÷kd.; yels h' .=kisxy idïm%odhsl
ldjHd,xlrK" úß;a" mqkrela;sh hkdÈh m%;slafIam lrñka isxy,
lúhg ,ndÿka kjH yd úma,ùh uqyqKqjr wurfialr m%;slafIam
lrkafka h<s;a wúÉPskak j úldikh jk isxy, ldjH iïm%odh
fj;g u keUqre ùu weiqßks' ngysr ldjH lD;s yeoEÍfuka ,enQ
jHq;am;a;sl {dkh o iïNdjH isxy, lúh yd ck lú weiqßka
,enQ fmdaIKhg uqiqqlr.ekSu uÕsks'

miqld,Sk j kd.ßl uOHu mka;sfha wd,iHh
ksrEmKh flfrk wdldrfha lú rpkd l< o wurfialrf.a
uq,ald,Sk ldjH ks¾udK fndfyduhl .eí jkafka .eñ Èúfha
iqkaor;ajhhs' fï yd iu.dó j lshjk l, isß .=kisxy yoj;g
tlÕ m%ia;=;j,g jvd" nqoaêhg keUqre jQ ;;ald,Sk iudc
foayfha lvf;d¨ msßlaiSug jEhï l< nj lsjyels h' —iajfoaaYsl
ixl,amkfhka neyer fkdjQ isß .=kisxf.a ldjH˜ hk uefhka
is¿ñK mqkal,i idys;H l,d w;sf¾lhg ,smshla imhk ta'
tï' Ô' isßudkak ta ms<sn| j fufia mjihs'

—Tyq f;dardf.k we;af;a nqoaêh j.d lrk ,o uki
h' wm iudcfhys m%p,s; {dk ialkaOh /ialr .ekSu
cSjk l%uh fldg.;a Ydia;S %h lafIau N+ñj,"
úYajúoHd,hj," W.;a m¾Io uOHfhys iajNdúl
Ôú;fhka neyer j Ôj;ajkakkaf.a ika;dkfha mj;sk
udkqIsl  wdfõ. ix.%duh foi .=kisxy n,hs'˜15

isß .=kisxy ish m<uq ldjH .%ka:h uia f,a ke;s weg
hkqfjka kï lrk úg wurfialrf.a m%:u ldjH lD;sh
Ndj.S; hkqfjka kïlr ;sîfuka mjd fuu iuld,Sk lùka

kjl;d˜ hk ,smsfhys,d ta' tï' Ô' isßudkak i|yka lrkafka
l;d rpkfha § fuka u ldjHlrKfha § o NdIdj" jia;= úIh yd
cSjk oDIaáh w;ska  uq,a ld,Sk j wurfialr fndfydaÿrg ms<sìUq
lrkafka f,darkaiaf.a lD;sj, wdNdih jk njhs'12 .=Kodi
wurfialr ye¢kaùfï § wð;a iurkdhl ksrka;rfhka
Lowrancian Temple hk fojok Ndú; l< nj;a f,darkaiaf.a
Lady Chatterly's Lover yd wurfialrf.a h<s Wmkafkñ hk
kjl;doajh w;r m%n, iduHhla ksÍlaIKh l< yels nj;a
;j;a úpdrlhkaf.a wjOdkhg yiq fõ'13 f,darkaia iajlSh
kjl;djkays,d úlafgdaßhdkq iqpß;jd§ iudc l;sldjg tfrys
j m%lD;s cSjk wdfõ.hka ;Dma;su;a lrñka iqmqIams; Èúfmfj;la
Wodlr .ekSfï t<Uqu m%;sks¾udKh lrkafka hï fia o wurfialr
o tmßoafoka u furg úlafgdaßhdkq iNH;ajhg yd f:rjd§
fn!oaO wdl,amhkag mgyeks j iajdNsu;h mßÈ Èúf.ùfï
o¾Ykh wjOdrKh lrñka lreulaldrfhda yd h<s Wmkafkñ
hk kjl;doajh ks¾udKh lr we;s whqre y÷kd.; yels h'

ldjH lafIa;%h iïnkaOfhka .;a l, wjOdrKh l<
hq;af;a isß .=kisxy iDcq j u ixfla;jd§ yd kQ;kjd§  ngysr
ldjH ks¾udKj,g wkq.; j lú ,shQ kuqÿ wurfialr iQlaIau
f,i iïNdjH Ñrka;k lúh" cklúh yd ngysr ldjH ks¾udK
weiqßka ,enQ fmdaIKh tla;eka lrñka iajlSh ldjH ud¾.h
ks¾udKh lr.;a njhs' ta ish,a, miqìfuys lúh jkdys iyDo
yoj;ays úkaokh ckkh lrk rid;aul l,d udOHhla nj ikd:
lsÍug Tyq jEhï lf<ah' .=kisxy —wd,fh Íß hld˜ jeks fhÿï
Ndú; lrk úg wurfialr ;sj% h:d¾:h fkdj fi!kao¾hd;aul
fõÈ;h m%;sks¾udKhg W;aiql fjñka —wdorfha iyka t<sh˜ hkdÈ
jYfhka <.kakd jd.d,dm Wmia;ïNl lr.;af;a h'

—wurfialr mjik mßÈ ta i|yd .S hq.fha jQ
mKaä;udkS lùkaf.a NdIdj fkd.e<fmhs' ldjH
iïm%odhl yd .eUqre ldjHdkqN+;shl ixfõ§;dj ke;s
fld<U hq.fha frduekaál lú ni o fkd.e<fmhs'
mqj;am;a ni .=refldg .;a lD;s%u jd;a;= ni o
fkd.e<fmhs' kQ;k iuk, ni o fkd.e<fmhs'
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 fid,jd w,i uq,a jika; jeiafika
 isisrh wm WKqiqï l<d jiñka
 fmdf<da;,h wu;lnrs; ysfuka˜

fï whqßka fidnd wisßh úhelS Y=Ial jQ jgmsgdjl yd
wdOHd;añl iY%sSl;ajh ;=rka ù ixialD;sl ldka;drhla lrd
mshuksk hq.hl nlauy m,nr u udih fkdj lgql;u ld,h
jk ;ekg iudch úm¾hia;j we;s whqre lúhd fmkakqï
lrhs' fõiaÜ ,Ekaâ ^ksire ìu& ldjH .%ka:h uq¿,af,a u
olakg ,efnkafka fulS ksiaidr;ajh úksúo oelsSuls'

tfyhska iEu ;ekl u olakg ,efnkafka ;Dma;su;a
ckldhla fkdj rElv n÷ j fjfik wm%dKsl ñksia m%dKhka
h' ji;a YS%sh yuqfõ fidndoyfï fuka u ukqIH j¾.hdf.a o
;Dma;sckl iïfNda.h fjkqjg ðú; fm<kafka j| nj h'
w,i WodisSk;dj h' fï whqßka lúhd kQ;k udkj YsIagdpdrfha
wdOHd;añl ú.,s;Ndjh m%n, f,i m%;sks¾udKh lrhs'  t,shÜ
fufia  kQ;k ñksia ú{dkh yd ine¢ i¾jY=kH wrdðl;ajh
jia;= úIh lr.kafka wY=Njd§ fm!oa.,sl ðjk o¾Ykhlg
wkq.;j fkdfõ' fï jkdys bishqï ks¾udKdlaIshlska úÉfÊokh
lrk ,o ;;ald,Sk iudc mßiaÓ;sfha ±ßh fkdyels wd;aóh
fÄojdplh u fõ'

uia f,a ke;s weg ldjH .%ka:fha wdrïNh o fõiaÜ
,Ekaâys werUqug fndfyda fihska iudk h' tys,d isß .=kisxy
idïm%odhsl fi!kao¾fhdala;s lKmsg fmr<ñka fufia mjihs'

—w÷r iqkq úiqkq lr
 Bfha jf.
 wehs ;ju;a fkdk.skafka
 uf. ffoksl weia reÞj
 ko fojñka uÿre ?fk
 f.d¨fn,s lgqjl ;=, fuka
 w÷r fmrj f.k ysáfha
 .,d jefgk f;la u ;uhs
 uy fmd,fjys
 fofjks oji˜18 t,shÜ fõiaÜ ,Ekaâ ldjHh April is

the  cruelest month hkqfjka wrUñka iYS%l;u udih f,i

fofokd wkqo;a ldjH ud¾.j, wkkH;dj ixfla;d;aul j
úYo flfrk nj lsj yels h' wurfialr iyDo Ndj m%fndaOkh
yd Y%jHf.dapr iajrEmh wjOdrKh flfrk iajlSh ldjH
ks¾udK Ndj.S; f,i y÷kajd ÿka kuq;a isß .=kisxyf.a
ye¢kaùu Bg fjkia h' uia f,a ke;s weg hk .%ka: kduh
t,shÜf.a iqm%lg ldjH lD;sh jk The Waste land ^ksire
ìu& hkak iu. ieif|k nj isxy, ldjHfha ngysr wdNdih
kï jQ ,smsfhys ta' tï' Ô' isßudkak i|yka lrhs'16 ta ms<sn|
úu¾Ykfha § fmkShkafka uia f,a ke;s weg yd ksire ìu
hk fhÿï oajh iYS%l;ajh yd Ôjuh .=Kh úhelS .sh l,ays
fYaIjk Y=kH;dj yd ksiaidr;ajh èjks; lrk nj h' tfuka
u yDof.dapr jd.d,dm yd idïm%odhsl ldjHd,xlrK" Pkaoia"
úß;a wdÈh neyer fldg b;d ;shqKq ldfjHdala;s weiqßka
ks¾udKh flreKq ldjH ks¾udK ye¢kaùug uia f,a ke;s
weg hk Wla;sh Ndú;h ;j ÿrg;a .e<fmk nj lsj yels h'
tu.ska kQ;k ñksia Èúfha fN!;sl yd wdOHd;añl jYfhka
.eí j mj;akd Y=kH;ajh ukdj wjOdrKh flf¾' uia f,a
ke;s weg lD;sfhka ms<sônq jk cSjk oDIaáh muKla fkdj
we;eï f;audjka" ldfjHdala;Ska yd ixl,amkdjka fõiaÜ
,Ekaâys n,mEu m%o¾Ykh lrk whqre wjOdkhg .; yels h'

t,shÜ fõiaÜ ,Ekaâ ldjHh wrUkafka Ñrd.;
iïm%odhdkq.; j mej; wd iïu; woyia imqrd lKmsg fmr<ñks'
m,nr u udih f,i ye¢kafjk nlaudih kQ;kfha fl;rï
lgql iajrEmhla okjkafka o hkak ta weiqßka y÷kd.; yels h'

—April is the cruelest month
 breeding Lilacs out of the dead land
 mixing Memory and desire
 stirring Dull roots with spring rain
 Winter kept us warm
 covering Earth in forgetful snow˜17

—wfm%a,a l=ßre u udihhs'
 fndalr ,hs,ela u,a uereKq fmd<fjka
 uqiqfldg u;l yd wdYd
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iudchla ks¾udKh lr.ekSug;a Tjqkaf.a myiq yd ir,
m%;spdrh ;ud fj; Èkd.ekSug;a Tyq iu;a jQ nj fmfka'
ukao h;a" Tyqf.a ldjH ixl,am f,dalh" NdId Ndú;h" úß;"
,h" ßoauh wdÈh È.= ld,hla ;siafia isxy, mdGlhdf.a ri
úkaok ixl,am f,dalh w;=frys iakdhqlrKh ù mej;s fyhsks'
isß .=kisxy ;u wNskj ldjH ud¾.fha § wurfialrg jvd
m%n, wNsfhda.hlg uqyqK ÿkafka h' úfYaIfhka u merKs
ixl,am f,dalfha moku foorjd ±óu;a ta ld¾hh i|yd WÑ;
èjks;d¾: iys; /äl,a NdIdjla ks¾udKh lr.ekSu;a
wurfialrg idfmalaI j Tyq uqyqK ÿka wNsfhda.h jQ w;r ta
weiqßka fyf;u kj Ñka;kuh f,dalhla  fj;g  md ;enQ
wdldrh meyeÈ,s j y÷kd.; yels h'

m%Odk jYfhka fï fofokdf.a ldjH ud¾.oajh
fmardfoKs lúh kñka ye¢kaúKs' tys fmdÿ ,laIKh jQfha
fld<U lúh u.ska ksfhdackh jqKq ixl,am f,dalhg;a"
wdlD;sl md¾Yajhg;a" oDIaájdohg;a tfrys fjñka imqrd fjkia
oDIaáuh udj;lg msúiSuhs' tfy;a fndfyda úpdrlhka fuu
hq.h ms<sn| idlÉPd lsÍfï § wjOdkh fhduq fkdlrk
flakaøSh idOlh jkafka fmardfoKs lúh hkqfjka mru" talSh
ixl,amhla fkd;snQ nj;a wdNHka;ßl j oDIaáuh jYfhka
wfkalúO .egqï mej;s nj;a hk idOlhka h' —fmardfoKsh
idys;H .=rel=,hla ;snqfKa ljodo@˜ hk uefhka ±lafjk
idlÉPdjl  § isß .=kisxy 1948 § ksoyi ,eîu;a" bkamiq o
fkdkeiS mej;s úcd;sl n,dêm;Hhg /yeKs j tia' ví,sõ'
wd¾' ã' nKavdrkdhlf.a foaaYmd,k kdhl;ajh biau;= ùu;a"
foaYSh;ajh flfrys m%fndaOhla Woa.; ùu;a iu. mekkeÕ=Kq
jd;djrKh fufia ú.%y lrhs'

—fuu hq.h jk úg fmardfoKsh úYajúoHd,h isxy,
idys;Hh yd l,djka ms<sn| jeo.;a flakaøia:dkhla
úh' fmrÈ. NdId mSGh fld<U isg fmardfoKshg .sfha
ful, h' óg m%:u fmardfoKs úYajúoHd,h ;=< mej;sfha
ngysr iNH;ajhg keUqre jQ wOHdmk rgdjla nj
we;a;ls' Tlaia*¾â" flaïì%Ê úYajúoHd,j, wOHdmk

ie,flk nlaui ms<sn| iïu; u;jdohg wNsfhda. lrkafka
hï fia o .=kisxy tmßoafoka u ojfia iqkaor u wjêh f,i
ie,flk WoEikl lgql iajrEmh ksrEmKh lrhs' fuys,d
ysre ye¢kafjkafka ffoksl weia reodj hkqfjks' ysre Wodj
iqkaor §ma;su;a o¾Ykhla f,i ie,l=K o kQ;k úm¾hia;
ld¾hnyq, iudc jgmsgdj w;=frys th fl;rï mSvkhla cks;
lrjkiq¨ ixisoaêhla o hkak fuu.ska èjks; fõ' t,shÜ
fuka u .=kisxy o Ôú;fha frduekaála uqyqKqqjr imqrd úksúo
lgql h:d ;;= fy<sorõ lrhs' th wd¾Ól úIu;d fyda ffjIhsl
w¾nqo flfrys flakaø.; fkdlrk ;;a lùka fofokd u
m%;sks¾udKh lrkafka kQ;k iudc mßiaÓ;sh hgf;a
mrdfrdamKhg Ndck jQ laIqø ñksia m%dKSkaf.a ixlafIdaNhhs'
fõiaÜ ,Ekaâ ldjHh kQ;k wjêfha ùr ldjHhla f,i ye¢kaùu
(Waste Land has been called the epic of the modern age) jvd;a
W;am%dickl ldrKhla jkafka tn÷ ;;a;ajhla hgf;a h'19

t,shÜf.a ldjH NdIdj w,xlrK úëkaf.ka iuqfma; jQ ir,"
iqkaor jyrla fkdfõ' th jkdys ish¨ wdldrfhka mrdfrdamKhg
yd idxldnß; ;;a;ajhlg weo ±uqKq kq;k udkj YsIagdpdrfha
h:d¾:h fkdj<yd fy<sorõ  lrk ;shqKq nia jyrls' od¾Yksl
keUqrejla iys; ;shqKq  uqjy;a fhÿï" iÔú jd.d,dm yd fyd|
u mss<sfj<g .e<mQ jd.=la;Ska tys .eíjk iqúfYaI;d fõ'
mßl,amkSh fi!kao¾hd;aul ldjH Ñka;d flfrys m%n,
keUqrejla fmkakqï l< frduekaála lúh fjkqjg iuld,sSk
iudc ixlafIdaNfha h:d¾:h úksúo olsk kQ;kjd§ ldjH
iïm%odfha mqfrda.dñhl= jYfhka t,shÜ we.hSug Ndck jkafka
fï fya;=fjks' Tyqf.a wdNdih ,nk .=kisxy o ir, iqkaor
ldjH ixl,amkd fjkqjg ;shqKq ldfjHdala;s f.dvkÕk
wdldrh ukdj y÷kd.; yels h' iYS%sl;ajh úhelS kQ;k iudch
wdOHd;añl jYfhka Y+kH;ajhg m;a j we;s whqre iyDo
iydkqN+;shla njg m;a lsßug t,shÜ fuka u .=kisxy o W;aidy
ork nj fï wkqj mila fõ'

isxy, ldjH lafIa;%h iïnkaOfhka wurfialrf.a
ueÈy;aùu óg jvd  fjkia h' tfyhska u jvd mq¿,a mdGl
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t,a, l< nj úYo fõ' 22  fla' tka' ́  O¾uodi Critical Theory
and Sinhalese Cerative Writing in the Twentieth Century: An
Attempt  to  Document hk ,smsfhys,d fmardfoKs úfrdaë
ixúOdkhla (An Anti-Peradeniya movement) f,i tu n,fõ.
ish,a, w¾: olajhs'23

tkuqÿ fmardfoKs lúfha m%uqLhka fofokd jk .=Kodi
wurfialr iy isß .=kisxyf.a ks¾udK bÈß mrmqfrys ri{;dj
fuka u ks¾udKlrKh i|yd meyeÈ,s  n,mEula t,a, l<
nj .uHudk fõ' úfYaIfhka u 1956 § furg we;s jQ iudc-
foaYmd,k yd ixialD;sl fmr<sh;a" Bg iudka;r j .%dóh iq¿
OfkaYajr mka;shla úYajúoHd, ;=<g we;=¿ ùu;a fya;=
fldgf.k isxy, lúhg úYd, kj risl mrïmrdjla
ks¾udKh jQ hq.hla jYfhka fuu hq.h y÷kd.; yels h' 1959
§ úfoHdaoh yd úoHd,xldr fomsßfjk úYajúoHd, njg
m;alsÍu;a iu. u isxy, úIh ud,dj w;=frys kQ;k idys;Hhg
;snQ bvlv mq¿,a ùu;a" mqj;am;a iÕrd nyq;rhl isxy, idys;Hh
ms<sn| j - úfYaIfhka  kQ;k isxy, idys;Hh ms<sn| j-
úYd, bv m%udKhla fjkaùu;a biau;= j fmksKs' fmardfoKsh
úYajúoHd,fhka wdrïN l< mshjr iÕrdj" úoHd,xldr
úYajúoHd,fhka werUQ isxy, iÕrdj" 1953 § ixialD;s m%ldYk
ix.uh  wdrïN l< ixialD;s iÕrdj hkdÈh fï w;r jvd;a
m%uqL fmf<a iÕrd h' lúhka" l;dlrejka fuka u úpdrlhka
yd mdGlhka o úYd, msßila fï yd iu.dó j ks¾udKh jQ
w;r fmdÿck nqqoaêu;=kaf.a idys;H l,d yd úpdr mqkreohla
Woa.; jQ wdldrh y÷kd.; yels h'

70 oYlfha w. Nd.h olajd úys§ .sh fuu ls%hdj,sh ;=<
.%dóh mka;shla oaúNdIslhka f,i fuka u iajNdIslhka f,i
o ldjHlrKhg t<UqKq w;r fmardfoKsfhka werUqKq idys;H
l,d mqkreoh úúO úfõpk iys; j úúO udj;aj,g msúfiñka
bÈßhg /f.k hdu fuu jd;djrKfhys,d isÿúh' fmardfoKs
.=rel=,h isxy, ldjH iïm%odh u; jeo.;a ;SrKd;aul n,mEula
t,a, l< nj fï wkqj ikd: fõ' jßka jr isxy, ldjH

rgdj wkqj .S%la" ,;ska" ngysr b;sydih wdÈ jQ úIhhka
tys § b.ekaúKs' tfy;a fmrÈ. NdId yd Ydia;% mSG
fmardfoKshg f.k hdu;a iu. tys úYd, fjkila
we;súh' wOHdmk lafIa;%fha uy;a m%fndaOhla we;súh'
úYaj úoHd,j, wOHdmkh ,enQ wdpd¾hjrekaf.a kùk
u;jdo weiqßka kj ixjdo f.dvke.=Ks' idys;Hh yd
ri úkaokh ms<sn| m%nqoaO u; bÈßm;a jkag;a u;
.egqï we;s jkag;a jQfha h' tfuka u kj ks¾udK
idys;Hhla ìysjkag o úh' fuu ;;a;ajh úfõpkh
l< wh lshd isáfha fmardfoKsh tla;rd .=rel=,hla
njhs' idys;H l,a,shla njhs'˜20

fufia  fmardfoKs .==rel=,h hq.fha ft;sydisl kHIaàka
flfrka mekkeÕ=Kq idys;Huh m%fndaOh úYo lrkakla nj
lsj yels h' ;;a;ajh úfõpkh lrk wh muKla fkdj
fmdÿfõ úpdrlhka o tu idys;ahsl ueÈy;aùu ye¢kaùug
fmardfoKs .=rel=,h hk kduh Ndú; l< w;r j¾;udkfha
o tfia jHjydr flfrkq ±lsh yels fõ' tÈßùr irÉpkaøhka
o mjid we;af;a fmardfoKs .=rel=,h kñka wdêm;HOdÍ
idys;Huh l,a,shla fkdmej;s nj h'

—fmardfoKs .=rel=,hla .ek iuyre l;d l<y' tfy;a
tnkaola fkd;sìKs' ud .=rejrhl= ùu;a uf.a YsIHhka
ud wkq.ukh lsÍu;a fjku fohls' th ug je<elaúh
fkdyelalls' tfy;a ud is;d u;d .=rel=,hla msysgqjQfha
hehs is;Su ñ:Hdjls' uf.a YsIHhkag uu idys;H úpdrh
b.ekajQfhñ' yeu fohla .ek u ;¾ldkql+, j is;Sug
mqreÿ lf<ñ' fmardfoKs idys;Hh hhs lsisjla ;sfí
kï tys ks¾ud;Djre ljryqo@ ks¾udKd;aul
l¾;Djreka w;r fmardfoKs úYajúoHd,hg iïnkaO
ù yqka ;sfokd kï isß .=Kisxy;a" .=Kodi wurfialr;a
uu;a h' tfy;a wm ;sfokd w;a;=xlxik mrjïNk
ld¾hfhys fh§ isáhjqka f,i ye¢kaúh yelso@˜21

fmardfoKs .=rel=,fha kjH ks¾udKd;aul w;ayod ne,Sï
fuka u úpdrd;aul ueÈy;aùï flfrys nrm;< úfõpk t,a,
jQ nj meyeÈ,s lreKls' fld<U lúhka Tjqkaf.a mlaIh .;a
mqj;am;a úpdrlhka  ±ä wmydid;aul iajrEmfhka  úfõpk

fmardfoKs .=rel=,h yd isxy, lúh
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20 kj idys;H ixjdo" ixia' iuqø fj;a;isxy ^1998& weia' f.dvf.a iy
ifydaorfhda" fld<U 10' 97 msg'

21 tÈßùr irÉpkaø ^1985& msx we;s iriú jrula fokafka" ohdjxY
chfldä iud.u" kqf.af.dv' 214'msg'

22 jxYkd: foaYnkaOq ̂ 1968& idys;H fld,a,h" l¾;D m%ldYkhls' 6 msg'
23. K. N. O. Dharmadasa  “Critical Theory and Sinhalese Cerative Writing

in the Twentieth Century: An Attempt to Document” ̂ 1980& Sri Lanka
Journel of  Social Science. p. 74.

wdY%s; uQ,dY%h
wÕ=¿.y Oïñkao ysñ ^1991& isxy, ldjHfha kj m%jK;d" l¾;D

m%ldYkhls'
wfYdal .=Kfialr" —YS% pkaør;ak udkjisyf.a <ud ldjH˜ iqf,aLd

kQ;k ldjH wxlh" ixia' l,am trkao we;=`M msrsi ^2006&
isxy, ix.uh" le,Ksh úYajúoHd,h'

tÈßùr irÉpkaø ^1985& msx we;s iriú jrula fokafka" ohdjxY
chfldä iud.u" kqf.af.dv'

tßla b,hmawdrÉÑ" ^2005& úpdr m;%sld" weia' f.dvf.a iy
ifydaorfhda" fld<U 10'

ta' tï' Ô' isßudkak —ã' tÉ' f,darkaia iy .=Kodi wurfialrf.a
kjl;d˜ ùuxid kjl;d wxlh" ixia' úu,a Èidkdhl we;=`M
msßi ^1995& ixialD;sl lghq;= fomd¾;fïka;=j'

.=Kodi wurfialr ^1962& .=re¿j;" iriú m%ldYlfhda" .ïmy'

.=Kodi wurfialr ^1993& wu,a ìfida" idr m%ldYk yd uqøK"
fldÜgdj'

Ñka;l rKisxy" ^2009& fmardfoKs .=rel=,h iy .=Kodi
wurfialr" iQßh m%ldYlfhda" fld<U 10'

ðkodi okkaiQßh ^2005& l,d;aul mßl,amkh - ldjH úpdr
Ñka;d" weia' f.dvf.a iy ifydaorfhda" fld<U 10'

kj idys;H ixjdo" ixia' iuqø fj;a;isxy ^1998& weia' f.dvf.a
iy ifydaorfhda" fld<U 10'

mshiS,s úfÊ.=kisxy ̂ 1987& kQ;k isxy, idys;H úpdrh - udlaiajd§
wOHhkhla" weia' f.dvf.a iy ifydaorfhda" fld<U 10'

jxYkd: foaYnkaOq ^1968& idys;H fld,a,h" l¾;D m%ldYkhls'
isß .=Kisxy ^1986& Ñrka;k iïm%odh yd m%.;sh" ,iaik

m%ldYlfhda'
is¿ñK" mqkal,i" 2006' 11' 19" »»» msg'

iïm%odh flfrka mekkÕsk kdkdúO m%jK;djkag hf:dala;
úm¾hdihka miqìï j mj;akd o mj;akd nj lsj yels h'

wdka;sl igyka
1 ta' tï' Ô' isßudkak —kQ;k isxy, ldjHfha ngysr wdNdih˜ ,smsfhys,d

fï ms<sn| mq¿,aa j idlÉcd lrhs' Ô' î' fiakdkdhl m%NdIKh" ixia'
rxð;a wurlS¾;s m,symsáh we;=¿ msßi ̂ 1985& m%;sNd moku' 159 - 195 msgq'

2 wfYdal .=Kfialr" —YS% pkaør;ak udkjisyf.a <ud ldjH˜ iqf,aLd
kQ;k ldjH wxlh" ixia' l,am trkao we;=`M msrsi ^2006& isxy,
ix.uh" le,Ksh úYajúoHd,h' 133 msg'

3 .=Kodi wurfialr" ̂ 2008& fkdfiõkd levm;" úisÿkq m%ldYlfhda"
fndr,eia.uqj' 15msg'

4 Ñka;l rKisxy" ̂ 2009& fmardfoKs .=rel=,h iy .=Kodi wurfialr"
iQßh m%ldYlfhda" fld<U 10' 140 msg'

5 Obeysekara, Ranjini (1974) Sinhala Writing and the New Critics. M.
D. Gunasena. Colombo.

6 mshiS,s úfÊ.=kisxy ^1987& kQ;k isxy, idys;H úpdrh- udlaiajd§
wOHhkhla" weia' f.dvf.a iy ifydaorfhda" fld<U 10'

7 wÕ=¿.y Oïñkao ysñ ^1991& isxy, ldjHfha kj m%jK;d" l¾;D
m%ldYkhls' 27 msg'

8 ðkodi okkaiQßh ̂ 2005& l,d;aul mßl,amkh - ldjH úpdr Ñka;d"
weia' f.dvf.a iy ifydaorfhda" fld<U 10' 124 msg'

9 isß .=kisxy ̂ 1986& Ñrka;;k iïm%odh yd m%.;sh" ,iaik m%ldYlfhda'
133 msg'

10 wurfialr" .=Kodi ^1993& wu,a ìfida" idr m%ldYk yd uqøK"
fldÜgdj' 12 msg'

11 wurfialr .=Kodi ̂ 1962& .=re¿j;" iriú m%ldYlfhda" .ïmy' 17 msg'
12 ta' tï' Ô' isßudkak —ã' tÉ' f,darkaia iy .=Kodi wurfialrf.a

kjl;d˜ ùuxid kjl;d wxlh" ixia' úu,a Èidkdhl we;=`M msßi
^1995& ixialD;sl lghq;= fomd¾;fïka;=j' 122 msg'

13 fmardfoKs .=rel=,h iy .=Kodi wurfialr" 42- 43 msgq'
14 tßla b,hmawdrÉÑ" ̂ 2005& úpdr m;s%ld" weia' f.dvf.a iy ifydaorfhda"

fld<U 10' 29 msg'
15 is¿ñK" mqkal,i' 2006' 11' 19' »»» msg'
16 Ô' î' fiakdkdhl m%NdIKh" 181 msg'
17 T. S. Eliot, (1980) The  waste Land. Faber and Faber Limited. P. 135.
18 isß .=Kisxy" ̂ 1961& uia f,a ke;s weg" iuka uqøKd,h' uyr.u' 1 msg
19 Raghukul  Tilak,  (2007)  The  Waste  land  and  Other  Poems,  Rama

Brothers. New Delhi. P. 135.

fmardfoKs .=rel=,h yd isxy, lúh
















































