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Gunasena Galappaththi was a Sri Lankan
dramatist who had a unique artistic style of his own,
when it comes to the stage of introducing creative
ideas for the improvement of local dramas. His
drama, Moodu Puththu testifies of his undivided
attention on topics connected with the realities of
life and various other difficulties faced by human
beings. Moodu Puththu is an adaptation of the
Sapanish dramatist, Federico Garcia Lorca's
YERMA. He had the skill and ability to blend the
essence of the drama, YERMA into the traditional
stylistic theatre of the local society by assimilating
culture and environment, in other words, recreating
it to suit the local audience. The characters and the
backdrop of conditions they live in are illustrated so
beautifully, that one will notice at once, that it had
been, done with so much of skill and talent. The
core of this drama is shown very acutely by its deep
philosophy, of showing the eternal truths by
combining the human beings, the world and the life
they lead. The naturalistic traditions of the western
theatre are blended very effectively with the local
performance traditions, and Moodu Puththu has
been produced under the influence of a Novel
tradition. The main character of the drama is Sara,
who does not have a child even after seven years of
marriage, and she is deeply troubled due to ...............
She becomes a helpless victim because of her
husband's conservative attitudes social behaviors.
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The story of the drama begins with a elegiac
backdrop and then slowly builds up the portray fo
the unfortunate circumstances that women face.
Also, it can be said to be story based on cause and
effect with an artistic nature in it. A very important
fracture of the drama is the dialogue and the style of
language that has been used to make it a great
success.
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The aim of this study is to examine the shadow
character of the “the Son” in Somaratne
Balasooriya’s short stories. This characteristic,
which is seen in his short stories such as “Mangala
Raesweema” and “Gamananthaya” has been
interpreted by critics as a stream of consciousness or
self-expression. However, the same can also be
identified as a shadow character. Shadow characters
can be created from a number of perspectives.
Similar characteristics can be seen in novels and
short stories as well as in performing arts such as
drama and cinema. The present study is based on
both primary and secondary sources. It provides a
fresh reading of the character of “the Son” and its
use. This paper argues that the above-mentioned
character can be seen as a characteristic feature of
Balasooriya’s unique artistic identity. After an
overview of Balasooriya’s short stories and the use
of the shadow characters in his literary works, the
study will provide some insight into how the
character of the “Son’ has been used in his short
stories.
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Native Sinhala speakers face many challenges when
studying Tamil as a second language. Among these
issues, Cases in Tamil, play a major role . Therefore,
extensive knowledge and understanding about cases
in Tamil facilitates the study of language and
supports to reduce the issues which are recurrent
when studying Tamil language. Thus, the objective
of this article is to Provide a brief introduction about
Cases in Tamil.
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The Sinhala film “Oba Nethuwa Oba Ekka" (With
You, Without You) directed by Prasanna withanage
is a landmark production in the film industry of Sri
Lanka. Especially, it is a film that illustrates the
nature of war and love distinctly. According to
Prasanna Withanage, the director and Script writer
of the film, the story is based on Fyador
Dostoyevsky's novel, "A Gentle Creature”. In this
study, a comparison is made between Fyador
Dostoyevsky's Novella, "A Gentle Creature" and
the Sinhalese film “Oba Nethuwa Oba Ekka" (With
You, Without You) directed by Prasanna withanage.
The manner in which the director of the film sees
through the acuities of culture of this country could
be well observed.
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“Why, Why did she die? The question remains. The
guestion is hammering, hammering at my brain. | would
have left her like that had she wished it, had she wanted
everything to be left like that. She did not believe |
would, that's what it was! No, no, | am lying, it was not
that at all. It was simply that with me it had to be in all
honesty, to love me in all ways if she loved me at all.””
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“And even if you come to love another, why-never mind,
never mind! You would have walked along with him
and smiled, while I would have looked at you from acres
the street .. oh, never mind anything, if only she would
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open her eyes just once! For one single moment just
one”2
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1. Introduction:

Kamleshwar Prasad Saxena is a contemporary Hindi
novelist who tries to give a new dimension to the gender issues
raised in Indian society. Rather than explaining the incidents
that occurred in the society, he attempts to reveal deeper
feelings and emotions of the people through the characters of
his novel. Through his political novel ‘“%a:li: a:d":" (dark
storm) he tries to convey his beliefs regarding feminist
thoughts. As a male writer he criticizes the aspects of radical
feminism and ironically upheld traditional Indian beliefs
regarding women.

This paper examines how Kamleshwar criticizes radical
feminism in the context of Indian society. The other purpose of
this paper is to examine the attitudes of contemporary Indian
male writers towards radical feminism. Current paper
implements critical discourse analysis to identify how
Kamleshwar introduced above concept through his novel ‘ka:li:
a:dhi:’.

2. Theoretical framework:

For the present study, Kamleshwar’s novel ‘ka:li: a:d"i
has been used as a primary resource. Books, magazines and
journals related to Hindi novels and feminism have been used
as secondary resources. The study has been implemented
literature survey in order to analyze this novel under the theme
of radical feminism.
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Women were discriminated and oppressed by men in
all over the world and as a result of that feminism started as a
movement for the sake of emancipation of women. Whereas
concept of radical feminism came into the western literature
around late 1960s and later on it came into the Hindi literature.
Women in Indian society were always kept under the
patriarchal domain of men. With the influence of radical
feminist thoughts several male and female writers fought for
women’s emancipation. Earlier, women were not allowed to
get a good education as men and occupational segregation was
highly practiced in Indian society. Meanwhile, young girls
were taught how to become a good house-wife even through
the education they received.

In the struggle for emancipation; Indian women had to
reject their traditional orthodox beliefs regarding them. Thapar
(2007: 93) mentions about traditional beliefs regarding women
as;

Some women were secluded and confined to a room
after marriage. They were not allowed to show any part
of their body or appear in front of other members of the
joint household (transcripts of interviews with Ganga
Devi and Kaushalya Devi). The primary constraint for
women was to come out without challenging the
prevalent domestic customs and traditions. Segregation
was carried over from the domestic sphere into the
public domain.

Thapar (2007) shows that Indian women had to raise their
voice for women’s rights within those traditional beliefs,
which implies that the Indian feminist struggle was
complicated than the western.
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According to Tong (2009: 52), “patriarchal ideology
exaggerates biological differences between men and women,
making certain that men always have the dominant, or
masculine, roles and women always have the subordinate or
feminine roles”. Men are always biologically stronger than
women, and it helps them acquire dominant power over
women. Men started use this biological difference as a weapon
against women and as a form of physical and mental
oppression of common phenomenon all around the world.
Jayawardena (2009: 87) further comment on this as;

In the 19™ century, other countries thought that social
evils could best be eliminated through education;
however, the concept of education was limited to
producing good home-makers and perpetuating
orthodox ideology, ‘Education would not turn the
women away from their familial roles, but improve
their efficiency as wives and mothers and strengthen
the hold of traditional values on society, since women
are better carriers of these values’.

Jayawardena pointed out that through education, society also
wanted to create a good housewife. It shows that women’s
education was limited to home science.

Many Indian social activists and feminist thinkers such
as Pandita Ramabai and Ramabai Ranade wanted to challenge
the above belief and they fought for the equal opportunities for
female education. Female writers such as Mannu Bhandari
asserts the gap between education of men and women in
postcolonial Indian society, while criticizing the patriarchal
domain which still controls women.
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Prasad and Paul (2006: 35) in their scholarly work
‘Feminism in Indian Writing in English’ suggests that;
“Bhandari criticizes the rubric of formal education that
reinforces the patriarchal conditioning in men and women. She
asserts that education can empower and liberate women only
when it is aimed at changing social status”.

It is clear that female writers who believe in radical
thoughts of Hindi literature emphasizes the importance of
equal education to women. While getting equipped with
education, women who believed in radical changes tried to
engage in politics, which was considered a male dominated
profession in Indian traditional society. Radical feminist
thinkers of Indian society fought against occupational
segregation spreaded in India. Jayawardena (2009: 88) have
stated that “Cornelia Sorabjee, a Parsee, was the first Indian
women to graduate in law at Oxford in 1882, although it was
not until 1923 that women were allowed to practice law”. It is
clear that until the early 20" century Indian women were not
allowed to practice law and through that, people who believed
in traditional myths could control the number of women that
participate in political activities. Jayawardena (1999: 92) in her
scholarly work Feminism and Nationalism in the Third World
mentions that;

The expansion of women’s education and their
admission to universities had produced a number of
English- educated, middle class women by the late 19™
century, and they made their presence felt in political
activities. The Indian National Congress, founded in
1885, allowed women to become members and ten
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women participants from Bombay and Bengal attended
the sessions in Bombay in 1889.

According to Jayawardena Indian women were inspired by
radical feminist thoughts regarding women’s education and
engaging in politics.

In the early 20™ century liberal changes and

movements towards women’s rights started in India.
According to Thapar (2007: 58);

Women participated in all three phases of the
movement: the commencement of Gandhi’s leadership
in 1920-21, its development and expansion in 1930-42,
and the Quiet India Movement in 1940-42. The first
phase of the movement was led by Sarla Debi of
Hazaribagh and Savitri Devi of Patna. In January 1929
the All India Women’s congress was held at Patna. A
Bihar Women’s Constituent Conference was also
organized and resolutions were passed in support of the
Sarda Act against the Purdah and dowry systems, and a
demand was made for measures to increase female
education in Bihar.

Under the inspiration of Gandhi, women in India stepped out
of their home to struggle for equal rights of getting education
and so on. In late the 1920s they would organize a women’s
conference which would grant the opportunity to actively
participate in politics.
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3. Literature review:

Many scholars have worked on Hindi novels of
Kamleshwar and they have criticized those novels in their own
point of views. According to Jaya (2008: 271) “in the novel
ka:li: a:d"i:* discrimination pertaining to class and broken
relationships of married couples due to an ambitious wife has
been portrayed”. Jaya also agrees with Kamleshwar and he
criticizes that the relationship of a married couple breaks down
only due to the career interest of the wife. As a female Indian
writer Jaya does not criticize it and instead, she ironically
accepts the argument of Kamleshwar that women should
always be subordinate to the patriarchal domain.

It shows that Indian women are used to living under the
domain of the opposite sex without any argument. | believe
that as a female writer Jaya could have criticized the traditional
myths related to marriage upheld by Kamleshwar in his novel
Ka:li: a:d"i:",

However, Jaya (2008: 273) as a female scholar admires the
domestic responsibilities of men as, “in ‘ka:li: a:d"i:’ closeness
and purity of the relationship between the father and daughter
have been emphasized. In this novel in the absence of the
mother, the father takes care of his daughter and worries for
her future”.
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4. Discussion:

4.1. Summary of the novel ‘ka:li: a:d"i:’

‘ka:li: a-d"i: " is a story about Malthi and Jagdish belong to
a high class family, but Jagdish represents the middle class
people. Malthi’s father tries to send her abroad for her higher
education, but she gets married to Jagdish as a result of a love
affair. Lili is their little daughter. With the help of Jagdish,
Malthi enters the world of politics. She becomes successful in
each and every election, and on the other hand her family life
becomes more complicated. Malthi expects the support of her
husband in her political work, but as an independent person he
does not accept that and he leaves Malthi’s place with their
daughter Lili. Lili gets admission to the hostel of her new
school ‘Public school of Panchamd’ and Jagdish become the
manager of Hotel Golden Sun. Within a few years, Malthi
becomes a strong political leader of her party and she forgets
her husband and daughter for the sake of her career. Suddenly
Malthi goes to Bhopal for the parliamentary election and she
has to stay at Hotel Golden Sun where she meets her husband
Jagdish. Candidates of the opposite party gets to know that
Malthi’s husband is a hotel manager and they use this point
against Malthi. For the success of her political career Malthi
does not hesitate to use her husband at that time. Malthi and
Lili meet in a political meeting but they do not recognize each
other. Lili asks for the autograph of her own mother; thinking
that she is a famous political leader.

In the end, Malthi gets elected to the parliament and she
gets ready to go back to Delhi. She wanted her husband and
daughter to accompany her. However, Jagdish refused it and
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both of them depart their own ways at the same time from
Bhopal.

4.2. Kamleshwar highlights occupational segregation in
his novel ‘ka:li: a:d"i:’

In the Indian society women were not allowed to engage in
work at outside of house. They were treated as a machine for
reproduction. Marxist theory also highlights the importance of
economic independence of women.

As a male writer Kamleshwar is completely against the
participation of women in politics. He uses the main character
of this novel Malthi to highlight his thoughts. Kamleshwar
emphasizes that women engaging in politics may destroy the
family life of them.

Saphalta: ma:lti: d3i: ke: kadom tfu:mti. t/3li: gai.. ava:z
gu:ydsti: rahi., ek tfuna:v se: du:sri: tfuna:v tok... 20:r
dzaggi: ba:bu: hor ba:r is pheoslti.' avaz ke: sa:t'-
sa:" pitfe: t/h u:tte: gaje:. (Kamleshwar, 2011: 367)

Kamleshwar highlights political success of Malthi as a
defeat of her husband. Ironically he emphasizes that women
should always keep under male dominance.

Saphalta: unke. kadom tfu:mti: tfali: gai: 2.r je: saphalta:
kut/ is raphta:f se: a:i: ki unki: o:r d3aggi: ba:bu: ki
zindagi. ko: to:rti: nikal gai:. (Kamleshwar, 2011: 370)

It is clear that Kamleshwar highly values occupational
segregation in society. As a male writer he does not accept
involving women in higher level occupations such as politics;
which is considered as a male dominated profession.
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Anne Wits (1997: 241) criticizes occupational
segregation based on gender in Introducing Women'’s Studies
as follows;

The analysis of gender segregation is an important
focal point of feminist analysis of paid work. There are
two dimensions of occupational segregation: horizontal
segregation, which describes the fact that women and
men are most commonly working in different kinds of
occupations; and vertical segregation, which describes
how occupational hierarchies are also constructed as
gender hierarchies.

According to the above definition Kamleshwar believes
in vertical segregation where women are always considered as
second citizens in a society. lronically the author upholds the
traditional belief that women should only engage in household
work and should not deal with the society.

Radical feminist thoughts criticizes should occupational
segregation. Such kind of feminists emphasize the importance
of involving women in politics. However, through the
character of Malthi the author indicates that such liberal
thoughts are not suitable to the Indian society.

4.3. According to Kamleshwar, women who believe in
feminism will reject their husbands

Feminists of the world never mentioned that women should
reject their husbands for the sake of the liberation of women.
Radical feminists such as Naomi Wolf emphasizes about this
in her scholarly work ‘Fire with fire (as cited in Bryson, 1999:
11) as;
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Wolf argues that Women’s rights are a form of human
rights, and that feminism must not be anti-men; male
abuse of power must be resisted, but men, too, can
learn the benefits of living in a sexually egalitarian
society.

As a male writer Kamleshwar completely denies above
mentioned concept in the creation of the characters in ‘ka:li:
a:d"i’. Kamleshwar creates Malthi as a character who believes
in radical feminist thoughts and as a result of that she rejects
her husband Jagdish and does not care for him. It is clear that
Kamleshwar ironically tries to highlight his own beliefs that if
women started to believe in these radical ideas they will
definitely neglect their husbands.

As a male writer he still believes that if traditional Indian
women start to believe in these radical thoughts they will reject
their husbands, which will cause to destroy the family life.
Typically Indian women do not engage in any kind of
occupations hence they still believe that they are made for
household work. On the other hand, some great Indian
personalities such as Indira Gandhi and Sarojini Naidu actively
participated in politics. However, even in modern era, Indian
society practice these traditional beliefs. As a result of that
Kamleshwar tries to emphasize that if women will enter the
world of politics, their family life will definitely be destroyed
and their husbands will be neglected within their family.

4.4.Women should always be kept under the
patriarchal domain of men

Indian society always believe that women should be kept
under the control of men. Naomi Wolf argues about being a
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victim of male power in the work place in ‘Fire with fire’ (as
cited in Bryson, 1999: 11) as follows;

Women must refuse to see themselves as victims;
rather, they must embrace what she calls ‘power
feminism’, which demands that women realize their
right to determine their own lives and teaches them to
overcome their fear of success.

Wolf argues that women should not be a victim of
men’s power, instead Wolf emphasizes that she has the same
rights to spend an independent life and make her own decision
about her life. However, as an Indian writer Kamleshwar does
not accept Wolf’s concepts regarding feminism. He tries to
elaborate that women should be dependent on their spouse; and
that they don’t have a single right to make their own decisions
regarding their life;

a:p to: dza:nte: na gurusan d3i.... me.re: pa:s itna: vakt
nahi: hé: ki is torha ki: ba:to: me: ab pad sakii.... mé:
jaha: a:i: hii: tfuna:v ke: lie.... mudghe: zaru:rat nahi: he:
ki ko:i: me.ra: is tarha khaja:l rak’e:... me:ri: zindagi:
ki: zaru:rat je: nahi: he:... (Kamleshwar, 2011: 393)

Kamleshwar wants to show that Malthi takes
straightforward decisions in her life as well as in her political
career. Author highlights the courage and energy in Malthi’s
character. At the same time he ironically says to the readers
that if someone takes their own decisions without asking
permission from men, then their family life will be hindered. If
Kamleshwar admires radical thoughts he could have make
Malthi as a white character. Through that, he could support
Indian feminist thoughts. In spite of that, as a traditional male
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writer Kamleshwar emphasizes the importance of patriarchal
domain through his novel ‘a:li: a:d"i:’.

4.5. Feminism vs. Education of women.

Not only the radical feminist but also early feminists such
as Elizabeth Cady Stanton (1815-1902) and Mary Austell
(1666-1731) also claimed for women’s rights for education.
Austell (as cited in Bryson, 1999: 10) mentions about it as
follows;

Women’s ability to reason meant that they were of as
much human worth as men, that they should be
educated equally and that they should be enabled to
live independently if they wished, rather than being
forced by economic necessity to become the property
of a man through marriage.

According to Austell, education will grant equal
opportunities to women within their family. However, as a
male Indian writer Kamleshwar tries to grant a more important
place to the marriage of women, rather than making them
educated. According to traditional Indian marriage customs,
women become a property of men after their marriage.
However, as a result of the radical changes of the society most
of the women started to get education, while also wanting to
pursue higher education in foreign countries.

Kamleshwar creates a discussion on this issue in his novel
ka:li: a:d"iz as follws;
ma:lti: dsi: ke: videf dza:ne: ki: ba:té: furu: hui: t"i:; par
ma.lti: dzi: ne: dridh ta: se: keh dija: Ma:- mé: kohi: nohi:
dza:i:gi.... mé: Barat  me:  hi: rohu.i:gi.!
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prata:prajo dzi: ne: ma:lti: dzi: ko: bohot samdjha;ja.'
t"a: - tumé: apne: ke:rijor bana:ne: ka.... (Kamleshwar,
2011: 372)

Through this discussion the author tries to emphasize
that, although parents allow women to go for higher education,
they should refuse to do so; hence marriage is the most
important issue of their life. Through this dialogue he tries to
change the mind of women who asks for same educational
rights. According to Kamleshwar marriage is the most precious
gift which a girl could get in her life. Therefore, she should
never postpone it for a useless thing like education.

It is clear that Kamleshwar is an anti-feminist male writer
who believes that getting higher education is not suitable for
women.

4.6. Kamleshwar  does not  accept  domestic
responsibilities of men

Traditional Indian society believes that women are born to
fulfill all the household activities related to their family. Men
with patriarchal domain have always considered themselves as
free from domestic responsibilities. However, liberal feminists
try to emphasize that marginalization of domestic
responsibilities will indirectly to the domestic abuse of women.

According to liberal feminist John Rawal (as cited in
Bryson, 1999: 127) “society is impossible until there is justice
within the family, and that this requires a radical restructuring
of domestic and caring responsibilities”.

As a male writer Kamleshwar criticizes above concepts
through the characters of this novel. Character Jaggi Babu is a
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person who sacrifices all for the sake of their family life. He
fulfills all the responsibilities to his daughter Lili and worries
about her. However, Kamleshwar makes a pathetic end by
creating their family life as an unsuccessful one. Author
gradually highlights that women are naturally born to sacrifice
their whole life for the sake of husband. If men go for such
sacrifices and take care of domestic responsibilities, their
family life will be hindered.

duk" - tia:g kitna: za:lim ho:ta: he: w:r ismé: vjakti
ke:se: budgh dza:ta: he:, iska: dzalta: uda:haran hé:
dzaggi: ba:bu.... (Kamleshwar, 2011: 371)

Kamleshwar used above sensitive words to describe the
sacrifice done by Jagdish and to create abhorrence towards
Malthi. It shows that he, as a writer does not like to accept
domestic responsibilities of men. He indirectly values the
patriarchal domain of a family. If it is not practiced in a family,
women will have to pay for it. Kamleshwar still admires male
dominance and female subordination in the family.

4.7. Kamleshwar rejects motherhood in the name of
feminism:

The role of ‘mother’ in traditional Indian society has been
constructed according to the needs of patriarchal beliefs. To
become a complete woman, married ladies are expected to
have children and those who don’t have children are
considered as abnormal and unlucky ones. Most of the Indian
women have to become a machine of reproduction to expand
the husbands’ generation.
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Radical and liberal feminists reject this concept and they
raised voice against men’s patriarchal control over women’s
bodies. However, radical feminists never accepts rejecting
motherhood in the name of feminism.

Brayson (1999: 127), emphasizes on Adrienne Rich’s criticism
on feminism and motherhood, as follows:

Many have agreed with Adrienne Rich that, rather than
rejecting motherhood and the family outright feminists
should attack the ways that they are defined and
restricted under patriarchy and seek ways of
transforming them into sources of creativity and power.
(p.127).

According to Rich, feminists should fight for the
discriminations faced by women under patriarchal domain.
However, Kamleshwar rejects above concepts in this novel
ka:li: G:d"i:’. He makes the main character Malthi, as a lady
who believes in radical and liberal thoughts and neglects her
own daughter Lili. Author tries to emphasize that those who
believe in feminism will definitely neglect their children as
Malthi.

mé: so:tfta: hiu. lili: ko: kisi: ho:stal mé: da:l dii: ta:ki
hama:ri: ro:z- ro.z ki: tfagakti: 0:r tu:fti. hui: zindagi. ki:
tﬁ a;ja: se: vo. alag reh sake.. je: har ba.r lili: ka: va:sta:
de:kar mudghe: kamzo:r baba:ne. ka: zarija: a:pne:
Kub  §ud" rak’a: he:? dsab dek'o: tob lili:!
(Kamleshwar, 2011: 376)



& - @ 20@En 80 @edRe Lo, 25 WEIB®, 2016/2017 75

Through the character of Malthi, author criticizes the
concept of feminism and he mentions that these kind of liberal
thoughts are not suitable to the Indian society.

5. Conclusion:

According to the above discussion it is clear that
Kamleshwar could successfully criticize feminist concepts,
although he belongs to the contemporary period of Hindi
literature. He does not believe in feminism which indicates the
emancipation of women from male dominance.

Through the characters of the novel ‘ka:li: a:d"iv’
Kamleshwar successfully upholds the occupational segregation
which is completely against feminism. He tries to convey the
message to the society that politics, is only suitable for men
not for women. He further mentions that if women will
become liberal they will reject their husbands as Malthi did.
Kamleshwar tries to mention that feminism is not a suitable
concept for the traditional Indian society. Author uses Malthi’s
character to emphasize the importance of the patriarchal
domain. Malthi is a modern woman who challenged patriarchal
belief. Therefore, she couldn’t spend a successful family life.
Author highlights that if women do not respect traditional
patriarchal beliefs they will not be able to spend a successful
life.

Kamleshwar tries to convey the message to the society that
having a higher or equal education level as men is unsuitable
for women. Through the character of Malthi, author inspires
female readers to reject such opportunities for the sake of
marriage. Through that he emphasizes that women should stay
at home and raise their children. He further tries to emphasize
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that there is no role for men in domestic activities, as they are
superior to women. If men engage in domestic responsibilities
it will badly affect to the family life. Kamleshwar mentions
that if Indian women started to believe in feminism they will
neglect their children in the name of liberation.

According to all these facts, the present paper indicates that
Kamleshwar as an anti-feminist Hindi writer, tried to uphold
traditional beliefs regarding women in Indian society.
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There were three genres of drama in the Greek era,
known as tragedies, comedies and satires. Ancient
Greek tragedy was a popular and influential form of
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engaged in action drawn from traditional
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and Euripides (480-436 BC). Among these
dramatists, Sophocles is acclaimed to be the greatest.
His major works include The Oedipus King,
Antigone, Ajax, Philoctetes, Electra and
Trichinae. No other work among Greek tragedies
has received more critical acclaim than "Oedipus.”
This paper is a critical analysis of the plot structure
of Oedipus.
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This paper examines the historical background and
the significance of Sri Lankan music that has been
illustrated during the Ravana dynasty. The evidence
of Music in Sri Lanka which is expected to be
analyzed in this paper is significant because the data
collaborated throughout the study reign dates back
to at least six thousand years, according to
"Ramayana”. The observation of the data of this
research proves that the origin and evolution of Sri
Lankan music dates back to the Pre-Buddhist era of
the country. The evidence pertaining to the
particular period is diminished for a period, perhaps
a century or more, the causes of its disappearance
can be evolved at various dimensions. However, this
particular indological perspective has been diversely
addressed by 20™ century studies, which attempt to
pursue the so-called studies dated back to the
Ravana period and apparently such evidence found
from the particular era reveals the identify of Sri
Lankan music devoid of any foreign exposure. The
present study involves both literature and
archeological information to examine SriLankan
music in the Ravana dynasty.
Key words: Sri Lankan music, Ravana dynasty, Pre-Buddhist era
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‘Raksha and yakkha to the folk of Lanka, mean a tribe
or clan, not barbarian, demonic or mythical beings.
They are advanced people who under their sovereign
Ravana, his brother kuvera or vaisravana (sinh:
vessawaruna) populated centres of great civilization in
pre-Aryan times in parts of Asia, inclusive of Lanka...
pulasthi the father of Ravana and founder of pre-historic
pulasthipura (mod: polonnaruwa in Lanka) was a great
sage.'®

DICBB ©@OCw B8 Py oo 4 OB Bwdedd
B®en 0O WO L8 BIEeDD H®IBHERS (Beds Co®-
CoDen (4B BEDWHO gderd Cr®isens JO%0 § DICed
&80 8rde cwed KO @0 I3 VS ©. WITeE FOED
Co@sens ©Cm gidl @Ows 9 amd OG  ®I®o
BBewumO «8bpmas & am. o CDem @® oD Co®



& - @ 20@En 80 @edRe Lo, 25 WEIB®, 2016/2017 99

BT D® DaPSIBHB R e2hewd COOE, (Bedvens’
S, DEEsIDE, e, »I®ediHhs, Swsi®iccs,
SO0 ®, JeRIw, &, @i, DI, SEeEic) O
COBOR) YOE® @. O® WIeq ¢ BEDI ACD DCEH CH®IBEHS
@88 D308 (B 9BOGS e e@dICBED o
DE OO .

Cr@c3enend CH®-Cr1Den YEw Bemd OB Bbnend
CoDen) ©@EZND CrDen el WRYWLen Blecsd @dl
DODOO @RS » B ¢is HEY VD wepws ©D.° O®
2bned® Gwened  asbewns eceec®ss Bl
Dm0y RoodHIB B C1Den VBB O G 0 Dams DD
22end DRCEHN WY R0 Den, ©sOW, Ded &id eBm
Drent) D1y O ced.

" ey OITY) P CIEPBEEBIE HSHrIDI 298 eE e0...
3080 E30... 8eso8...

OBz Des®im DFes OwE @0, »EI, Dew ol
Docs 0 § Cueq @B wd®ycies wOmen O o
95380 Dacs oent) BT sleodventm ©necs ®0iIDbe
@® (C.R. Day) @ew»s’ wdm =88 »s wient) 8ac 80wz
o8 BFHO IR D6 DB DICs  HEBII
@¢y) CRED CowIed Crden Oy DEA.

“The violin - Bow is claimed by Hindus to have been
invented by Ravana, king of Ceylon, who according to
tradition lived 5000 years ago.”*
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‘Ravanahattha is the oldest extant ancestor of the violin
Sfamily
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‘The Ravana legend goes far back and suggests about
his association with the instrument Ravanahasta, nearly
five thousand years ago ... the instrument Originally
created by Ravana, the king of the Island of Ceylon.... >

‘In the introduction of string instruments, Nanyadeva
writer of Bharat Bhashya (1094-1133) relates the story
of Ravana... Ravana created a musical instrument on
which by stretching a nerve taken from his hand... This
instrument was thus called Ravanahastha veena.

‘In South India in the 7™ century, shaivite saint singers
have praised Ravana's musical genius and his devotion
to Lord Shiva in their Devaram hymns... A similar story
is related in Paumachariya (800AD) by the Jain author
svayambhudeva, according to which Ravana tries to
please the Ndaga king Dharanendra by creating an
instrument, which is Apabhranmsha language is called
Ravanhattthaya.
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D. P. &g @yesd ‘The search for Lanka’
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"1t is also noteworthy that these tribes known as Gonds
call themselves ‘Ravana-Vamsis or paulastya vamsis' i.e.
belonging to the race of Ravana who was a paulastya.
The census Report of 1891 Shows that almost all the
Gonds traced their ancestry to Ravana.’”
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‘In Sanskrit the word ‘Raksasa’ is usually derived from
root<raks - to protect.
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“Such a violent marriage was called ‘Raksasa vivaha'
because that was the prevalent Custom of marriage
among the Raksasa... A Raksasa could marry any
woman, married, unmarried or a widow... ™
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‘Among the Raksasa widows freely remarried and we
are infomed that after Ravana was killed, his chief
gueen Mandodari married vibhisana the younger
brother of Ravana ™
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‘The house-construction and town-planning of Lanka as
observed by Hanuman (in the sundara Kanda) agrees in
many respects with the Gond house and village
arrangements... The city of Lanka was surrounded by
ramparts; the houses in it were built in parallel rows
allowing between them straight roads. At the extreme
end of the main road was the palace of Ravana, the
headman of the Raksasa tribes of Lanka. The Asoka
gardens of the Royal palace was situated at the back
side.....

‘Hanuman saw the main hall of the royal palace and the
sleeping room and the drinking room... the Raksasa
women sleeping in the sleeping room on account of
excessive sport and intoxicating liquor.

Q) DO WD Cdens QIB®e DB aBewn
yen BRH® ¢u0 BB@rers o0 B¢ @RS D eness.
08 Bemd @0, Somod, OQenemdted @ep 0D DE
D0®C w8y @0 C@vemend ¢Bom  SEmo
cd 08B g B8BSY worey debame I . ©»OE, §I
DH0BO® B5esDBEBES $ds § BRICOS O D ¢, Yo
e OB ¢D®O DO E5ied B0 B ¢ Bgred
Dob0ed wewsd 0. e®® Eind gdEddB & s
@GeR aOEGDE wYs’ BB DCERD Crsses ewIfmns’ S853

008Gy 8 0> c¢ @0 ‘The Mask' @ iz



& - @ 20@En 80 @edRe Lo, 25 WEIB®, 2016/2017 103

wOed Oxr B8 9fbus emedm @mOore o Do
©D.000 e0EgHe 0@, @Bk, YD NB wnsied
e amOoemens’ 606 ©F T QD ¢ QY s’ WIE.

‘The Rdaksasas of Epic used masks, as a means of
terrifying the enemy and the peaceful settlers of the
Dandaka forest. The masks of the Raksasas were the
faces of tigers, camels, elephants and other different
animals. ™
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‘The Epic informs us that the Raksas army was
composed of both masked and unmasked soldiers...
karmari patva' of the Raksasas was only a trick of
changing custumes, suparika was Kama-ripani: and
Ravana was also Kama-ripa. He appeared before sita
in the disguise of a begger... when in the royal court,
Ravana has his mask of ten Heads... ®
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‘That Ravana was an Ordinary man can be amply
proved by evidence from the Epic. Hanuman sees
Ravana asleep with one head and two arms..."*
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Introduction

During the outbreak of the First World War, the power
of image was recognized by each nation involved in war, as a
strong medium, which is capable of evoking emotions in
viewers, to convey military information, such as justifying
their military involvement, keeping the civilians informed
about the occurrences at the war front and as a source of
procuring men, money and resources for a sustainable military
campaign. According to the British poster artist, Cyril Kenneth
Bird, posters are referred to as “anything stuck on a wall with
the objective of persuading the passer-by” (Stanley, 1983: 7).
War propaganda posters are further considered as “the
broadest mobilization of printed ephemera for political
purposes in history, whereby many artists and designers were
recruited to harness the power of persuasion both at war and on
the home front”. (Stanley, 1983: 7).

Following the assassination of Archduke Franz
Ferdinand of the Austro-Hungarian Monarchy by a Serbian
nationalist, the Austro-Hungarian Empire first declared war on
Serbia. With the declaration of war, by the Austro Hungarian
Empire, the response from the Germany, to assist in Warfare,
considering the long historical ties between the two states was
eminent. On the 28" of July in 1914, by the time when the war
was officially declared by the Austro Hungarians on Serbia,
Germany was the first country to consider the importance of
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war propaganda to warfare as they were aware of the
importance of conjuring up the feelings of patriotism for a
successful military campaign. According to Richard Chambers
(1983) 3 main areas of content that are commonly utilized in
war propaganda posters can be outlined as follows:

Chambers 3 main areas of War Propaganda Art

1. Appeals to patriotism and valor in order to motivate an
individual(s) to contribute to the war effort by joining the
military.

2. Appeals to civilian-orientated activities, emphasizing the
civilian/military inter relationship. This relationship
includes the production of war materials, the incorporation
of women into the work force, and/or campaigns to collect
funds to finance the war.

3. Appeals to fear, specifically via the demonization of the
enemy. These appeals often contain ‘horror and atrocity’
images in an effort to instill hate and fear for the enemy in
the minds and hearts of citizens. (Chambers, 1983)

According to De Bauche, Latham, and Tunc, “the use
of propaganda art was essential in galvanizing opinions and
reshaping ideas during WWI, and both the Central Powers and
Allied Powers used propaganda to encourage citizens not only
to join in to the army, but also to engage in certain desirable
social behaviors at home to assist in the war effort, such as
purchasing war bonds and conserving food and other physical
resource”s. (DeBauche, 1997; Latham, 2006, and Tunc, 2012)

The propaganda Campaign organizers of both allies
and axis powers identified women as an appealing source to
introduce in to propaganda campaigns, as the changing role of
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women with the outbreak of war from domestic workers to
munitionettes in war factories has given them a new identity
and power and has set the foundation for women to join in to
the workforce and strive for gender equality. In Propaganda
posters, women were depicted as victims, domestic beings, and
as threats and as sexually vulnerable victims in danger, due to
the hypersexual desires of the enemy. These depictions has
presented the message that women were fragile beings, who
are constantly in need of protection. In some posters, they have
tried to preserve the ideologies of traditional feminine roles in
society, keeping the women engaged with the classic domestic
roles as solely homemakers and mothers.

Objective of the study

This paper seeks to examine the motif of using women
as a hidden weapon in world war one propaganda posters. It is
expected to identify the themes presented by propaganda
posters and how effective the use of women were in appalling
to the conscience of civilians.

Literature Review

The motive of using women in war propaganda, was
based on a military purpose, in which mostly, the reality of the
sufferings of women during war was purposely hidden, yet an
image which is completely out of the reality was chosen by the
propaganda bureaus, to the audience. As Malcolm Chandler
points out, “In 1914 at the outbreak of the First World War,
nearly 5.9 million women were working in Britain, out of a
total female population of 23.7 million. The most common job
was domestic service. About 1.5 million women worked as
domestic servants. About 900,000 women also worked in
textiles and another 500,000 in the ‘sweated trades’.”
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(Malcolm Chandler, The Home Front 1914-18) The working
hours of these factories were set up with two shifts a day, and
eight hours of work was considered as one shift and they
worked six days a week with one in three Saturdays off with
no holidays and no strikes.

Apart from the inflexible working hours they had at the
munition factories, they also suffered from numerous health
issues, after being exposed to poisonous substances and
chemicals.

In August 1915, the first workers of the munitions
factories, started showing symptoms of headache, breast
deformation, weakening of the immune system, vomiting,
anemia, migraines and fertility problems.* In March 1916 first
two deaths occurred. Ann Leonard who worked as a filler and
a stemmer at the First National Shell Filling Factory at
Barnbow in 1915 was among the two workers who died in July
21+ 1916. In one of her letter sent to her home she has written
as follows:

“”We had to stem... when it first opened in the early
part of the war, we had to stem the powder into
shells with broom handles and mallets. You see,
you’d have your shell and the broom handle, your
tin of powder. And you’d put a bit in, stem it down,
put a bit more in, stem it down. It took you all your

time to get it all in. It was very hard work”.(“ Tag
Archives: WW17.2017)

Therefore, it is evident that the designers of the
propaganda did not want the civilians to be informed about the
sufferings of the women working at munitions factories, and
their intention was not to do any justification for the lives of



& - @ 20@En 80 @edRe Lo, 25 WEIB®, 2016/2017 121

the women served for the battlefield, but only to achieve their
military goals using women in propaganda campaign.

According to Chambers, “the function of war
propaganda posters, was to inform, instruct, or suggest new
ways of looking at the war. Their central ideas had either to
correspond to the mentality and ideas of the viewer, or had to
manipulate his ideas in a positive or negative manner. The idea
or message had to be easily comprehended by the target
audience. Its appeal was more emotional than rational.”
(Chambers, 1983: 54) The motive of promoting war
propaganda was further analyzed by Howard Lutz, where her
states “War-time propaganda obviously implies national
education with an ulterior motive: the creation of new desires,
group hypnosis, and isolation of counter propaganda,
saturation of the public with selected and biased information
(Lutz, 1933: 497).” As means of communication have
advanced, so too has the implementation of propaganda.

According to Dumenil, “the heroic efforts of women
during WWI has given the women abilities, to take on essential
roles in public life”. (Dumenil, 2002, and Adie, 2013) He
further says that “for many women, the war effort offered
opportunities for volunteer service to the nation that also
provided the personal satisfaction of fulfilling, meaningful
work, even though it was unpaid labor. For others, the war
provided new, though often temporary, employment options.”
(Dumenil, 2002: 36-37).

The women who volunteered for service learned
numerous trade skills such as carpentry and farming. Tunc has
analyzed the changing role of women with the starting of the
world war one and states the fact, that “women were not



122 3 - @200 B @3RG Lo, 25 WEIB®G, 2016/2017

allowed to fight in the US Military during WW1 and most were
expected to keep things functioning smoothly back at home”.
(Tunc, 2012). According to his research, based on US. war
propaganda campaign, the US government invested in the
creation of numerous different posters emphasizing the
importance of land management and farming during WWI. As
many of the men were farmers off at war, the women were left
behind at home to keep the farms running.

The Woman’s Land Army of America was seen in
most American war propaganda posters and encouraged
women to take courses at the University of Virginia to learn
modern farming techniques. According to Richard Cardinali
and Zandralyn Gordon , “as labour shortages reached to
critical points, the federal government started using
propaganda and engaged in massive recruitment drives to
assimilate women in to the workforce and manipulate society’s
view of women'’s roles in the war effort”. ( Richard Cardinali
and Zandralyn Gordon,1972)

As it was stated by Joan Ellen Trey, “most propaganda
agencies most notably the war manpower commission (wmc)
and the office of war information ( OWI) encouraged women
to enter in to the job market and at the same time tried to
erase the opposition of hiring women”. As it is stated by
Commissioner Paul Macnutt” getting the women to go in to
the industry was a tremendous sales proposition for the WMC.
With the collaboration of the media the WMC and the OWI
praised women who joined the labor force and glamorized
their work at war”. (Joan Ellen Trey, 1972)

As the need to recruit women as laborers was growing
numbers, wartime propaganda posters portrayed women as
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strong, competent, courageous ‘unsung heroine of the home
front’. According to Karen Anderson, “first world war has
challenged traditional assumptions of labor, practices, and has
highlighted a significant distinction between women’s and
men’s work. (Karen Anderson, 1981) According to Ruth
Milkman “the propaganda war poster designers defined the
employment of women at war front as employment as
‘temporary’ or ‘for the duration’, and implied that with the end
of the hostilities women would ‘gracefully’ withdraw from
‘men’s jobs’. (Ruth Milkman, 1976)

The changing role of women during world war one

Before the Outbreak of the first world war, women who
were tied to a life of domesticity as homemakers, were in
charge of their daily duties, which consisted of childcare,
cooking, sewing and cleaning were recruited, in to the
vacancies vacated by men, during 1914-1918. The Seattle
Post-Intelligencer and the Seattle Times, dated from 1917 to
1918 reports how women were recruited to jobs which were
once governed by men.

“There has been a sudden influx of women into such
unusual occupations as bank clerks, ticket sellers, elevator
operator, chauffeur, street car conductor, railroad trackwalker,
section hand, locomotive wiper and oiler, locomotive
dispatcher, block operator, draw bridge attendant, and
employment in machine shops, steel mills, powder and
ammunition factories, airplane works, boot blacking and
farming.” (“Protecting the working mothers” Seattle Union
Record. April 24, 1918)
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According to (Airth-Kindree, 1987). by the year of
1917 munitions factories, which primarily employed women
workers, produced 80% of the weapons and shells used by the
British Army. The English poet Jessie Pope writes in her poem
‘Canary Girls’ and ‘Munitionettes’ her own observation of the
female war workers in the British streets.

“There’s the girl who clips your ticket for the train,
And the girl who speeds the lift from floor to floor,
There’s the girl who does a milk-round in the rain,
And the girl who calls for orders at your door.
Strong, sensible, and fit,

They're out to show their grit” (“Female Munitions
Workers in WW1”.2017)

The term canary girls were being used as their skin was
turned yellow as they risked their lives working in munitions
factories handling poisonous substances such as TNT? without
adequate safety measures. The First World War is concerned
as a total war, due its impact on all sectors of the society
including men women and children. Although most of the
occupations vacated by men were recruited by women, some
women were supporting the war front while sustaining their
traditional feminine occupations. Domestic tasks such as
sewing and knitting was carried out by volunteers working
under auspices of the American Red Cross, who served by
knitting socks, sweaters and garments to the soldiers at the war
front. In May 1918 the Seattle school Bulletin printed a
patriotic knitting song in honor of all the volunteer women
workers:

“Johnnie, get your yarn, get your yarn, get your yarn;
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Knitting has a charm, has a charm, has a charm,

See us knitting two by two,

Boys in Seattle like it too.

Hurry every day, don’t delay, make it pay.

Our laddies must be warm, not forlorn mid the storm.
Hear them call from o ’re the sea,

‘Make a sweater, please for me.’

Over here everywhere,

We are knitting for the boys over there,

It’s a sock or a sweater, or even better

To do your bit and knit a square” (“Celebrate Life! ”.2017).

Due to the allied blockade of the central powers,
women were asked to contribute to the war front by rationing
specific food items, by saving food for the soldiers at the battle
fields. Women sustained their nation during the absence of
men was accepted positively by the war propaganda campaign
of both allies and axis, recognizing the contribution of women,
the change of the gender role and the plight of women during
war fare as inspiring themes to be used in their war propaganda
campaign.

Mobilization and duty

Women were used in Propaganda posters to remind the
civilians about their responsibility to support the ongoing war
by enlisting to the army, by buying liberty bonds and also
keeping the civilians informed about the importance of
farming and food rationing and also by encouraging women to
recruit in to the jobs vacated by men.
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The British propaganda poster, published by the British
parliamentary recruiting committee of London, in 1915, which
was produced by E V Kealey with the slogan “Women of
Britain say-

The British propaganda poster, published by the British
Parliamentary Recruiting Committee of London, in 1915,
which was produced by E V Kealey with the slogan “Women
of Britain say Go!” (Fig. 01) depicts women of Britain, as
defenseless victims, who are in need of protection, but at the
same time adding pressure on their husbands, sons and fathers
who are eligible, to enlist to the army.

The recruiting poster titled the “The glory of
Ireland”( Lithography, H. L. (n.d.). for the Glory of
Ireland”.2017) (Fig. 02) published in 1915 in Dublin, depicts a
woman holding a rifle, showing the distant flames of the
burning Belgium, to a man with a walking stick. The caption
reads” will you go or must I?” This poster can be taken as an
example to show, how women were used to apply moral and
sexual pressure on men humiliating men as cowards, who were
hesitant to enlist to army forces. The white feather campaign,
which was founded by Admiral Fitzgerald on August 30% in
1914, by giving out white feathers to thirty women with the
instructions to present them to men, who were cowardly not
enlisting to the army ,was a major propaganda campaign in
Britain, encouraged by women, which was later depicted in the
posters published by the British Army. A sketch by Arnold
Benett collier’s weekly 1914 (“The ‘White Feather Girls’:
women’s militarism in the UK”.2017) (Fig. 03) portrays three
women producing a large white feather to a man, which she
jabs in to his waistcoat and scornfully humiliates him saying
You coward! Why don’t you enlist?”
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Another food - rationing poster published by the
Ministry of food in London in 1917 portrays a woman cutting
a slice of bread, and her daughter sits and eats at the table, with
the background of a seascape, depicting the confrontation of a
British ship and a German U-boat amidst stormy waves. The
caption reads “don’t waste bread! Save two thick slices every
day and defeat the U- Boat!” (Fig. 04) (“ Don’t Waste
Bread!”.2017) While some posters used women in food
rationing posters focused on food conservation (corn, barley,
meat), some posters used women to encourage to grow the
needed food, as in the country side many men and farm horses
were sent off to war. The women’s land army (WLA)?
published a poster in 1917, with a girl wearing a uniform and a
hat, guiding a horse drawn plough with the slogan “national
service women’s land army- God speed the plough and the
woman who drives it” Britain was the leading country during
1917 to 1919 in using women in their propaganda campaign,
with the establishment of Britain’s war propaganda House to
be known as Wellington house which contributed to mass
production of circulation of various publications using women
as key figures.

Victims of violence

Young women and children tended to be victims of
sexual assault, or being murdered by enemy forces, could be
seen among the posters of all nations, portraying the soldiers of
the opposition armies as monsters. These posters were mostly
followed by eyewitness testimonies for a widespread publicity,
to make the civilians feel the importance, for an urgent
mobilization of soldiers, to save the women and children
facing injustices.
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A propaganda poster published by the U.S army in
1917, which was created by Harry R. Hopps (Fig. 05) portrays
a gorilla, carrying a half-naked woman in his right hand, and a
wooden stick in left hand. The gorilla is wearing a helmet
which is worn by the soldiers of the German troops. The
caption on the top reads “Destroy this mad brute” (“World
War I propaganda posters”.2017) and the caption underneath
reads enlist to the U.S. army. The fearsome, aggressive and
inhuman nature of the enemy is portrayed by the appearance of
the Gorilla, and the caption underneath “enlist to the U.S. army
gives the viewer the message, that it is urgent to mobilize to
the U.S army in order to destroy this Gorilla with primitive
instincts, to save the defenseless women. Another propaganda
poster published by the U.S army which was created by Young,
Ellsworth, in 1918, (Fig. 06) was a poster published to
encourage the civilians to buy liberty bonds, shows a German
soldier wearing a pointed helmet leading a girl by hand. In the
background it is shown a burning city where the soldier is
dragging the girl by force through the burning flames. The
caption of the poster at the top reads “Remember Belgium”
(“World War 1 Propaganda Posters”.2017) and the captions
below reads “buy bonds- fourth liberty loan”

A similar poster published by the U.S army to make the
civilians aware of the urgent necessity to buy liberty bonds,
with the captions” must children die and mothers plead in vain”
(“World War I propaganda posters.2017) shows a mother
clutching her child with her arm outstretched, searching for
help. This poster was very persuasive and inspiring, as the
viewer feels the sufferings of the women and children, and
how insecure and helpless they are, and also how important it
is to buy liberty bonds to financially support the U.S army, to
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stop these injustices faced by women and children, and also to
save the future generation from being tortured by an enemy
force.

National allegory

During the First World War propaganda campaign,
every country involved in war, used an allegorical figure to
personify their nation. These national personifications played
in the propaganda campaign a significant role, where they
were portrayed as women serving as the embodiment of a
nation. The female national allegories, used by countries are
Germania (The national allegory of Germany), Marianne (The
national allegory of France), Mother Russia (The allegory of
Russia), Liberty (The allegory of U.S.A) and Britannia (The
national allegory of Britain). These female figures, appearing
to be both demure and combative represented the moral
rectitude, virtues and innocence of its nation, while portraying
the determination to overcome its enemies in the face of
injustices. The portrayal of Germania as the national allegory
of Germany can be considered as an occasion where old myths
of the Germanic tribes are used in the propaganda campaign.
The allegorical figure Germania is a formation of the host of
mythical female warriors (Valkyrie), which comes in the
Norse mythology, who are serving to God Odin* by bringing
the souls of the fallen warriors at the battle field, to the eternal
kingdom of Valhalla®

The same ideology of Valkyrie is represented by the
allegory Germania, in the propaganda campaign of Germany,
serving as a female goddess of war, honoring the dying
soldiers at the battle field. In many of the post cards and
posters published by the German military it is to be found, the
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national allegory of Germany visiting the fallen soldiers at the
battle field, honoring them by presenting a wreath. The caption
of these posters read” Deutschland’s Dank” which says “the
Gratitude of Germany”.

The posters with national allegories were published
with the expectation of establishing the required patriotism
among civilians. But the target audience of these posters were
mostly soldiers, as these posters delivered a powerful message
for the soldiers, justifying their duty as soldiers serving their
nation, and make them feel that it is an honor to sacrifice their
lives for their motherland and they will be remembered and
rewarded as heroes after their death.

Sexually attractive women as rewards for soldiers.

Sexually attracted women in war propaganda posters,
were also commonly used as a reward for men, at the war front,
for their contribution to the country. A postcard published by
the U.S army in 1918 with the captions “every nice girl loves a
sailor” (“S. (2012, September 01). Sailorgil”.2017) portrays a
beautiful woman, holding hands with a U.S navy soldier.
Similarly another recruiting poster created by Howard
Chandler Christy in 1917 for the U.S navy, has used a woman
dressed in U.S navy uniform with the captions “I want you for
the U.S navy”. Using an alluring female figures to encourage
and to seductively persuade young men, to enlist to the army
and also young girls and women experiencing a wave of
patriotism at the presence of military man, can be regarded as
another example for how world war one military propaganda
used women as a hidden weapon for their propaganda
campaign.
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Conclusion

“The role of the women in the conflict”, from a
propaganda standpoint, was very vital to the success of the
First World War. Women were seen as a powerful and reliable
medium in presenting military propaganda,a to appall to the
conscience of the civilians. How the women should be
portrayed in the propaganda campaigns, was based on the
target group of the each propaganda poster. Ex. Women were
portrayed as defenseless victims in posters, which were used to
sell victory bonds. Similarly, sexually attracted seductive
portrayal of women could be identified in recruiting posters.
The Propaganda bureaus were aware of the fact, that it is
possible to conjure up the feelings of required patriotism by
using women as key figures in propaganda posters. Because all
the weapons used to produce millions of causalities would be
useless, if the governments would not be able to maintain the
required patriotism among civilians.

tincluded hair turning green or falling out altogether, chest pain, breast
deformation, weakening of the immune system, vomiting, anemia,
migraines and fertility problems

?(the chemical compound trinitrotoluene that is used as an explosive agent
in munitions)

%a British civilian organization created during the First and Second World
Wars so women could work in agriculture, replacing men called up to the
military.

“In Norse mythology, Odin was the king of the /sir. He is a god of war and
death, as well as a sky god and the god of wisdom and poetry

" The hall of the fallen: is the hall where the god Odin houses the dead
whom he deems worthy of dwelling with him.
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Figure 05.: Destroy this mad Figure 05.: Remember Belgium by
brute by Harry R. Hopps Young, Ellsworth





