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.=Kfiak .,mam;a;sf.a uQÿ mq;a;= kdgHfhys 
we;=<;a fYdaflda;amdol ,CIK yd pß; 

ksrEmKh ms<sn| ú.%yhla 

 
wdpd¾h l=iqï fyar;a 

 
Gunasena Galappaththi was a Sri Lankan 
dramatist who had a unique artistic style of his own, 
when it comes to the stage of introducing creative 
ideas for the improvement of local dramas. His 
drama, Moodu Puththu testifies of his undivided 
attention on topics connected with the realities of 
life and various other difficulties faced by human 
beings. Moodu Puththu is an adaptation of the 
Sapanish dramatist, Federico Garcia Lorca's 
YERMA. He had the skill and ability to blend the 
essence of the drama, YERMA into the traditional 
stylistic theatre of the local society by assimilating 
culture and environment, in other words, recreating 
it to suit the local audience. The characters and the 
backdrop of conditions they live in are illustrated so 
beautifully, that one will notice at once, that it had 
been, done with so much of skill and talent. The 
core of this drama is shown very acutely by its deep 
philosophy, of showing the eternal truths by 
combining the human beings, the world and the life 
they lead. The naturalistic traditions of the western 
theatre are blended very effectively with the local 
performance traditions, and Moodu Puththu has 
been produced under the influence of a Novel 
tradition. The main character of the drama is Sara, 
who does not have a child even after seven years of 
marriage, and she is deeply troubled due to ............... 
She becomes a helpless victim because of her 
husband's conservative attitudes social behaviors. 

© wdpd¾h l=iqï fyar;a 
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" fcHIaG uydpd¾h Ô' fÊ' tia' 

úfÊfialr" fcHIaG lÓldpd¾h kS,a mqIaml=udr" fcHIaG lÓldpd¾h reisre 
Ñ;%fiak  

udkjYdia;% mSG Ydia;%Sh ix.%yh" 25 l,dmh" 2016$2017  
udkjYdia;% mSGh" le,Ksh úYajúoHd,h 
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The story of the drama begins with a elegiac 
backdrop and then slowly builds up the portray fo 
the unfortunate circumstances that women face. 
Also, it can be said to be story based on cause and 
effect with an artistic nature in it. A very important 
fracture of the drama is the dialogue and the style of 
language that has been used to make it a great 
success. 

 
  kdgH l,dj jQ l,S yqÿ úfkdaodiajdoh iemfhk 
udOHhla u fkdfõ' ñksia Ôú;h yd ne÷Kq Ôú; i;Hh ñksia 
O¾u;djkag ióm;u whqßka bÈßm;a lsÍfï ukd 
Ôjuh .=Khla kdgH l,dj i;= j mj;S' fmrÈ. - wmrÈ. 
jYfhkq;a" iajdNdúl - ffY,s.; jYfhkq;a fnod ±lafjk 
kdgH l,dfõ rx. ffY,sh" wlD;sh" wka;¾.;h yd Ôjkdo¾Y 
iemfhk iajNdjh wkqj fYdaflda;amdol yd iqfLda;amdol 
jYfhka j¾. follg fnod fjka flfrhs' iqfLda;amdol 
iajrEmfha kdgH fmrÈ.g;a" fYdaflda;amdol iajrEmfha kdgH 
ngysrg;a wdfõKsl fia ie,l=K o uQ,sl rx. ffY,Ska fol  
u; msysgd mYapd;a ld,Sk j f.dvke.=Kq kdgH l,djkays 
fulS ,CIK wvq jeä jYfhka wka;¾.%yKh ù mj;S'   
fÄodka; fyj;a fYdaldka; kdgHh w;r .%Sla fYdaldka;hg 
m%uqL ia:dkhla ysñ fjhs' kQ;k isxy, kdgH l,dfõ 
mqfrda.dñhd f,i ie,flk tÈßùr irÉpJøf.a kdgH 
ks¾udKhkays o fYdaflda;amdol ,CIK ks¾udKh ùfuys ,d 
ngysr kdgHhkays wdNdih ,enqKq nj is;Sug idOl mj;S' 
 
  isxy, kdgH l,dj kj m%jK;d /ilska fyì 
l,dx.hla f,i fmdaIKh jkakg jQfha 1956 j¾Ifhka miq j 
h' tlS kj msì§u;a iu. irÉpJøg idfmaCIj kdgH 
ld¾hfhys fhÿKq mqfrda.dó kdgHlrefjl= 
f,i .=Kfiak .,mam;a;s ye¢kaúh yels h' Tyq ksr;=rej u 
iaj;ka;%" wkqj¾;k yd mßj¾;k kdgH isxy, fõÈld kdgH 
lafIa;%hg odhdo lf<a kj w;ayodne,Sï isÿ 
lrñks' .,mam;a;sf.a kdgH lD;s w;ßka lemS fmfkk 
ks¾udKhla f,i uQÿ mq;a;= ±laúh yels h' mQ¾fjdala; kdgHh 
iamd[a[ cd;sl lúfhl= fuka u kdgHlrefjl= jQ .d¾Ishd 
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f,da¾ldf.a Yerma ^1934& kï kdgHh weiqfrka ks¾udKh 
jQjls' fh¾ud f,da¾ldf.a fojeks fYdaflda;amdol kdgHhhs' 
fh¾ud jQ l,S mdrïmßl isß;a" wkaO úYajdi yd iudc ;yxÑ 
úiska ñßld isák mqoa.,d;auh ms<sn| fYdaflda;amdohls' 
kdgHfha l:dkdhsldj jk fh¾ud cqjka yd újdy ù orefjl= 
ms<sn| buy;a n,dfmdfrd;a;=jlska miqjkakS h' wef.a ieñhd 
jQ cqjka orejka flfrys m%shukdmNdjhla fkdolajhs' iajdñhd 
flfrys l,lsfrk fh¾ud f.dm,af,l= yd wkshï weiqrlg 
fm,fUhs' tu weiqfrka weh orefjl= fkdm;kafka mdrïmßl 
isß;a úß;a" úYajdi yd iudc iïu;hka fya;=fjks' ld,h;a 
iu. cqjka ;u ìß| ;udg wdorh fkdlrk nj l,amkd lrhs' 
Tyq iudc wmjdohkg ìfhka miqfjhs' fh¾ud flfia fyda ;u 
ieñhd fj;ska orefjl= wfmaCIdfjka l÷lrfha msysá mQckSh 
ia:dkhl msysg m;hs' fh¾ud flfrys ielfhka miq jk cqjka 
weh miqmi .uka lrhs' tys § idyislfhl= f,i l%shd lrk 
cqjka orejka fkdue;s Ôú;h ms%hukdm" ksoyia tlla nj 
i|yka lrhs' ±ä f,i wdYd l< ish wruqKq uqÿka 
muqKqjd .ekSug wfmdfydi;a jQ fh¾ud cqjkaf.a f., isr lr 
urd oukafka ish wfmaCIdj fj; <Õdùug we;s tl u udj; o 
wyqrd ±ófuks' Ôj;a ùug ;snQ tl u fya;=j o urd ±ófuka 
weh iodpdrd;aul j Èúkid .kshs' fh¾ud tu iudc isß;a 
úß;a yd mdrïmßl is;=ï me;=ïj, wdOHd;auh fy<s lrkakls' 
fh¾ud kï fYdaflda;amdol kdgHh weiqfrka uQÿ mq;a;= rpkd 
l< .,mam;a;s foaYSh idOq iïu;h yd p¾hd O¾u iu. fuka 
u id¾jfN!ñl w.hla we;s kj ks¾udKhla ke;fyd;a oDYH 
ldjHhla njg th m;a lf<a h' ta i|yd Tyq wkq.ukh lr 
we;af;a wkqj¾;k l%ufõohhs' fYdald;aul ,CIK iys; 
kdgHhla ks¾udKh lsÍfï § Ys,amSh ,CIK ms<sn| ukd 
wjfndaOhla fuka u .eUqre Ôú;djfndaOhla o ;sìh hq;= h' 
id¾:l oDIaáhla iys; j ks¾udKh f.dvke.Sfuys ,d iEu 
mCIhla u idOl fjhs' ta w;r uQÿ mq;a;=ys we;=<;a .S;uh 
ixjdo m%uqL fõ' fuys § w;ayod ne,Sï weiqfrka ks¾udKh jQ 
uQÿ mq;a;= ms<sn| j m< ù we;s úpdr igyka o ie,ls,a,g .; 
yels h' 
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zzñksid;a" f,dalh;a" Ôú;h;a iïnkaO lrñka ikd;k 
i;Hhla wdY%fhka u;= lrkq ,nk .eUqre o¾Ykh 
ñksid bÈßfha ;eîfï § tu wre; meyeÈ,s j m%ldY 
lsÍug WmldÍ jk iEu rx. l%uhl u wjYH;dj ;ud 
kdgHhg fhdod .ksñka Tyq kdgHh;a" th bÈßm;a lrk 
iïm%odh;a tl u fohla nj ikd: lf<a h'ZZ1 

 

  fï u.ska lshefjkafka kdgHlrejd ish kdgHh 
wkqN+;shg yd tlS ikao¾Nhg jvd WÑ; rx. ffY,shla 
flfrys keUqre jQ njhs' kdgHlrejd fk±kqj;aj u m%ia;=;shg 
WÑ; rx. l%uhla m%fõY ùu kdgHfha id¾:l;ajh ms<sn| j 
lshdmdk iqn ,CIKhls' ta wkqj uQÿ mq;a;= wdlD;sh yd 
wka;¾.;h w;skq;a" oDIaáh w;skq;a id¾:l;ajhla <Õd 
lr .;a nj fmfka' 
 
  mQ¾fjdala; fh¾ud kdgHfha l;dmqj; foaYSh iudc" 
ixialD;sl p¾hdjkag WÑ; jk mßÈ ks¾udKh lsÍfï § 
ks¾udKlrejd id¾:l;ajhla <Õd lr .;af;a h' ukqIHhd yd 
iïnkaO iod;ksl jákdlula we;s ñksia mqj;la jia;= îc 
lr.kakd .,mam;a;s újdy ùfuka miq ujl ùfï wiSñ; 
wdYdfjka fmf<k ird yd újdy jQ f;a.sßiaf.a l%shd l,dmh 
úfõpkd;aul iajrEmfhka ks¾udKh lrhs' fndfyda úg 
újdyfhka miq orejka fkd,eîfï fodaIh iudch t,a, 
lrkafka újdyl ia;%shg ñi mqreIhdg fkdfõ' fuys § ird 
kekaoïudf.a wekqïmo wdÈhg o uqyqK fohs' tu wekqïmo 
fya;=fjka u ird ish wruqK uqÿka muqKqjd .ekSu i|yd úúO 
Wml%u wkq.ukh o .;dkq.;sl j is;k" m;k" l%shd lrk 
f;a.sßiaf.ka wehg iydhla fkd,efnhs' .;dkq.;sl;ajh 
w.h l< o orejka ,nd .ekSfï wfmaCIdfjka l;r.u 
foúhkag Ndrhla ùu i|yd hdug ird Tyqg wdrdOkd l< o 
th m%;slafIam lrkafka iudch" mjqf,a Woúh Tyq j| 
mqreIfhl= f,i i,ld ish wd;au f.!rjhg ydkshla fõ h 
hk woyisks' wfkla w;g ird újdy lr.kakd wjia:dfõ 
f;a.sßiaf.a uj f;a.sßiaf.a ifydaorhd jQ Èfhdaksiaf.a 
flakaorh iu. irdf.a flakaorh .e<mSug fm<fUkafka fya 
f;a.sßiag újdy fhda. ke;s nj okakd ksid h' flakaor jxpdj 
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ms<sn| j f;a.sßia o fyd¢ka ±k isá nj Tyq th jix lsÍug 
ork W;aidyfhka u meyeÈ,s fjhs' fuu jxpdj .ek irdg o 
±k.kakg ,efnkafka .fï tla;rd ldka;djlf.ks' ta iu. 
u wef.a isf;a úúO woyia Woyia my< ù tajd l%shdjka njg 
m;afjhs' 
 
  ird ujl fkdùfï fidúka miq jk wdldrh olsk 
f;a.sßiaf.a ifydaorhd jQ Èfhdaksia weh yd l;r.u hdug 
leue;a; m< lrhs' ta .ufka m%;sM,hla f,i irdg orefjl= 
o ,efnhs' fuys i;Hh ±k .kakd f;a.sßia" ird flfrys jQ 
B¾IHdj yd fldamh fya;=fjka orejd urd ±óug fm,fUhs' 
flfia fyda irdf.a m%d¾:kd ì|jefgkafka f;a.sßia orejd urd 
±ófuks' mQ¾fjdala; isoaêoduh u.ska .eUqre Ôú; újrKhla 
lrd fm%aCIlhd /f.k hk kdgHlrejd f;a.sßia" ird yd 
Èfhdaksia fuka u w¨; Wmka isÕs;a;d o f.dÿre jk uyd 
fÄojdplh biau;= lrkafka od¾Yksl ixl,amhla fj; 
keUqre fjñks' fujeks isoaêoduhla yd iïnkaO mßirh 
ks¾udKh jkafka ñksidf.a há isf;ys ;ekam;a j we;s hï 
hï .+Guh ;;a;ajhka l%shd;aul ùfuka nj wkdjrKh lsÍug 
wjeis ldhsl - udkisl mßirh ks¾udKh lsÍug kdgHlrejd 
ks;e;ska u iu;a jkafka f;dard .kakd jia;=úIh fya;=fjks' 
 
  mQ¾fjdala; jia;=úIh w¾O ffY,s.; rx. iïm%odhg 
wkq.; j fõÈld.; lsÍfï § kdgHlrejd m%n, ixlS¾K 
pß; ;=kla úIh lr .kshs' ird" f;a.sßia iy Èfhdaksia tu 
pß;hs' ta u.ska .eUqre" ixlS¾K wjia:d ksrEmKh lsÍug 
l;=jrhd j.n,d .kshs' iEu wjia:djla u fmdÿ iudc 
iNH;ajhg wkqj f.dvkeÕS we;' tfia u wjia:d yd pß;j, 
l%shdldß;ajh úYajikSh;ajhlska hqla; j" ;¾ldkql+," ukd 
fya;=M, iïnkaO;djlg wkql+, j ks¾udKh ù we;'  
 
  fõÈld kdgHhl wjia:d ksrEmKhg fuka u pß;j, 
l%shdldß;ajhg m%n, ia:dkhla ysñ fjhs' fuu kdgHfha 
flakaøSh pß;h f,i biau;= jkafka ird h' ird 
Èfhdaksiaf.ka orefjl= m;kafka ish ldhsl wfmaCId 
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msßuid .ekSug fkdfõ' ujl ùfï ±ä wdYdj fya;=fjks' 
kdgHlrejd wef.a ±ä wdYdj jpk njg m;a lrkafka fm%aCIl 
isf;ys weh flfrys ±ä idkqlïms; oDIaáhla wkdjrKh jk 
wkaoñks' 
 

zzird - WU,g fldÉpr lsõj;a fïjd f;afrkafk keye 
  u,a,sfha WU;a .eyekshla fj,d bmÿkd kï" 
  WUg;a ux ú¢k ÿl f;af¾ú' n,dmka uf.a weÕ 
  Èyd''' orefjd lS fofkl=g lsß fokak f,a fï 
  wefÕa ;sfhkj o@'''ZZ2      
      

  wef.a yojf;a jQ fõokdj;a" újD;Ndjh;a" wjxl;ajh;a 
mQ¾fjdala; m%ldYh u.ska uekúka meyeÈ,s fjhs' .,mam;a;s ish 
uQÿ mq;a;=ys ksrEmKh lrk fuu irdf.a is;=ï me;=ï fmdÿ 
iudcfha Ôj;ajk Od¾ñl .eyekshlf.a iajrEmhg iu fjhs' 
irdf.a isf;ys jQ wiSñ; odrl wdYdj ish ieñhdf.a f,hska u 
hq;a Tyqf.a ifydaorhdf.ka bgq lr .ekSug weh 
fm,fUkafka ;u újdyfha § isÿ l<d hehs ±k.kakd 
flakaor .e<mSfï jxpdj o ±k.ekSfuka miqj h' fï ish,a, 
±k.kakd fm%aCIlhd ird flfrys Wrk fkdfjhs' wef.a 
wirKNdjh ms<sn| fYdalhg m;a j wehg wkqlïmd lrhs' 
iudc iïu;hg mgyeks jQ .eyekshla f,i weh j ie,lSug 
fm%aCIlhd fkdfm,fUhs' irdf.a isf;ys jQ odrl 
fm%aufhys ;ru fm%aCIlhd bÈßfha ;eîug kdgHlrejd Bg WÑ; 
ixjdo Wml%ñl j f.dvkÕd .kshs' WodyrK jYfhka 
orefjl= ,eîug isák yskaksydñ kï ldka;djl iu. ird 
lrk ixjdoh ±laúh yels h' 
 

zzyskaksydñ - t;fldg fõokdjla ±fkkafk keoao 
  irdlafl' 
 ird  - msiaiq æ wïu flfkl=g ;j;a keye,a¨ 
  ta jf.a iïm;la' tal yßhg mshdUkak 
  neß l=re¨ meáfhla ñg fud,jf.k 
  bkakjd jf.hs' l=re¨ meáhf. mshdm;a 
  jÈk fldg w,a, ßfokj o@'''ZZ3  
 

  irdf.a isf;a orefjl= ms<sn| j mj;akd wdYdj;a" th 
bgq lr .; fkdyels j weh ú¢k fõokdj;a ksrEmKh lrk 
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kdgHlrejd" wef.a kekaoïudf.a uqúka msgjk wmydid;aul 
m%ldY u.ska th ;j ÿrg;a j¾Okh jk whqre b;d uekúka 
ksrEmKh fldg olajhs' ta nj my; i|yka m%ldY u.ska 
meyeÈ,s fõ' 
 

zzis,Skd -  wfma ykqjf¾ ldgj;a fufyu fj,d kE' 
 n,dmka ±ka y;a wjqreoaola'''ZZ4  

 

  kdgHlrejd ish wjia:d ksrEmK fuka u ixjdo 
ixrpkfhys ,d iEu úg u h;ak orkafka m%ia;=;hg f.dapr 
jk fYdaflda;amdol ,CIK we;=<;a lsÍug h' m%Odk 
l;dkdhsldj jQ irdf.a Ñ;a;dNHka;rh wkdjrKh 
flfrk ;eka /ila u ixjdo wdY%fhka y÷kd.; yels h' 
WodyrK jYfhka kdgHfhys we;=<;a" 
 

  zzi;r uyd id.rh m;=f,ka 
   jreK foõ rc ÿkakq mq;=fka'''ZZ5  
hk .S;h fuka u 
 

  zzì<s÷ f;d,l lsß iqj| Wrkakhs'''ZZ6  
hk .S;fhka o ta nj meyeÈ,s fõ' 
 

  ffY,S.; kdgHhkays mj;akd uQ,sl ,CIKh jkafka 
uQ,sl f;audj biau;= jk ixjdo flfrys mdGl wjOdkh 
fhduq lrùug iu;a .S; fhdod .ekSuhs' mQ¾fjdala; uQÿ mq;a;=ys 
iEu .dhkhla u .dhl msßif.a iyNd.s;ajfhka kdgHlrejd 
bÈßm;a lrkafka uqLH f;audj;a" bka ksrEms; uQ,sl rih;a 
l=¿.ekafjk whqßks' ufkdaúoHd;aul mokul msysgd 
f.dvkÕk irdf.a pß;fhka biau;= jkafka wfmaCId 
Nx.;ajhg m;a ukqIHhd ;=< bmfok is;sú,s mrïmrdjhs' 
 
  bfida kï ldka;djf.a ud¾.fhka ±k.kakd i;H 
f;dr;=re u; msysgd lghq;= lsÍug fm<fUk ird ukqIHhdg 
fmdÿ jQ yeÕSï wkqj lghq;= lsÍug W;aiql fõ' tkï" ish 
újdyfha § Èfhdaksiaf.a fmdfrdkaoï .e<mSu yd orejl= 
yod .ekSu ms<sn| ;SrKj,g Rcq j weh meñfKkafka lreKq 
wkdjrKh ùu ksid h' fuu mqj;ska weh úCIs;Ndjhg m;ajqj 
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o wruqK fjkqfjka iïu;h ì|fy<Sug bgd .kshs' 
l;r.u .uk ta i|yd Wml%uhla f,i f;darkafka tneúks' 
l;r.u § iajNdúl jHikhlg Tjqka f.dÿre ùu;a iu. 
wfmaCId bgq lr .ekSug ud¾.h t<sfmfy<s fõ' fï ms<sn| 
bÕshla fm%aCIlhd ±k.kafka l;r.u § bfida kekaod 
yuqùu;a" wehf.ka ,efnk zzyd''' fï WU, o@ WU,g l;r.u 
foúyduqÿrejkaf. u msysghs'''ZZ hk wdYs¾jdoh;a iu. h' 
 

  uQÿ mq;a;= fÄod;aul kdgHhla f,i f.dvke.Su i|yd 
iqÿiq mßÈ .=Kfiak .,mam;a;s irdf.a pß;h f.dvkÕd .kshs' 
weh lduql pß;hla f,i fkdj ienE udkqISh yd 
udkùh .;s ,CIK biau;= jk whqßka .eUqre" ixlS¾K 
pß;hla f,i f.dvkeÕS we;' orefjl= yod fmdaIKh fldg 
f,djg odhdo lsÍug we;s leue;a; iEu .eyekshl flfrys u 
mj;skakls' irdf.a pß;h f.dvkeÕSug wjeis uQ,sl jgmsgdj 
ks¾udKhg myiq jk wkaoñka wjfYaI pß; f,i f;a.sßia" 
Èfhdaksia" bfida" ,siskd" yskaksydñ wdÈ pß; ks¾udKh ù we;' 
Tjqka yd .efgk wdldrh u.ska irdf.a pß;hg 
wdf,dalhla ,efnhs' f;a.sßiaf.a pß;h f.dvkeÕS we;af;a 
fkdaxc,a" tä;r ys;la ke;s <dul pß;hla jYfhks' Èfhdaksia 
Bg jvd fjkia ,CIKj,ska hqla; fõ' fï fofokd w;rg ueÈ 
jk ird ienE udkqISh fuka u Yla;su;a .eyekshl f,i 
ksrEmKh fõ' f;a.sßia Wïu;a;l iajNdjhg m;a jkafka 
orejdf.a whs;sh ms<sn| j ird i|yka lrk" 
 

zzird - ug yx.kak fohla kE' fï orejj;a Tfyf. 
 fkfjhs' ±ka n,k fldg ljqo j|" Tfy o@ 
 uu o@ZZ7  

 

  f;a.sßiaf.a pß;fhka o biau;= jkafka ish 
wd;au .re;ajh wdrCId lr .ekSu i|yd ork m%h;akhhs' ´kE 
u ukqIHfhl=g ;u tl l=i Wmka ifydaorhd mjd wu;l lr 
±óug isÿjk wjia:d mj;S' ta uu;ajh ms<sn| we;s jk n,j;a 
yeÕSu ksid h' 
 

zzf;a.sßia - WUghs ughs fokakg u fï f.or Ôj;a 
  fjkak neye' tÉprhs ug lshkak
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    ;sfhkafk' WU .sfhd;a wvq .Kfk rfÜ 
  ñksiaiqkaf.a lhs l;kaorj;a kj;Sú'''ZZ8  
 

  fuu m%ldY u.ska meyeÈ,s jkafka f;a.sßia ;o .;s 
we;s ;eke;af;l= njhs' úfYAIfhka u ;u ìß|f.a is;=ï me;=ï 
Tyq .Kklg fkd.kshs' orejd ;udf.a fkdjk nj ±k.kakd 
f;a.sßia l%shd lrkafka Wu;= jQfjl= f,isks' tu yeisÍu ksid 
u f;a.sßia fkd±kqj;a j u Tyq w;ska orejd urKhg m;a 
fjhs' kdgHlrejd b;d iQCIu f,i fYdaflda;amdol ,CIK 
iuia; kdgHhg u we;=<;a lrkafka orejdf.a urKh ksid u 
fkdfõ' wdrïNfha isg wjidkh olajd u fuu kdgHfhys 
ksrEmKh jk pß; wNHka;rhkays mj;akd fYdalS iajrEmh 
fya;=fjks' f;a.sßia" ird fuka u Èfhdaksia o fÄofha 
fldgialrejka f,i ksrEmKh fj;s' 
 

  kdgHfhys ksrEms; Èfhdaksia hful=f.a is;=ï me;=ï 
fyd¢ka jgyd .; yels mqoa.,fhl= f,i biau;= fjhs' irdf.a 
is;=ï me;=ï jgyd .ekSfï Yla;shla Tyq i;= j mj;S' ish 
ifydaorhdf.a fkdie,ls,a, ksid mSvdjg m;a irdg 
wlue;af;ka jqj o msysg ùug Tyq ;SrKh lrkafka tneúks' 
flakaor fjkia lr újdyh isÿ lsÍu ksid /jàug ,la ùu;a" 
orefjl= ke;s fidúka mSvd ú¢k wdldrh;a Èfhdaksia 
ukqIHfhl= f,i jgyd .kshs' ;jo f;a.sßia Tyqg ksjiska hk 
f,i n, l< wjia:dfõ lrk m%ldYfhka jqj o Tyqf.a is;=ï 
me;=ï jgyd .; yels h' 
 

zzÈfhdaksia - tfyu jxpdfjka f.ke,a,d yß ±ka  
 wjqreÿ wgla .; jqKd' WUg tl ojila 
 lshkak mq¿jka o ta .Eksg uQK §,d  
 wdofrka n,, l;d lrmq' WUg ta .Eksg 
 uQK fokak neß Wfò fydr ys; ykaod' 
 ta .Eks u yskaod lrndf.k ysáh' ta  
 .Eks ,Shlska yomq Trejla fkfjhs'  
 .Eksfhla' uiaj,ska f,aj,ska yeÈÉp'''ZZ9  

 

  wjidkfha § Èfhdaksia ksjiska msg j 
hkafka .eg¨fjka m,d hkafkl= f,i fkdfõ' kdgHlrejd 
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ta ta ukqIHhdg wdfõKsl .;s iajNdjhka wkdjrKh flfrk 
mßÈ kdgHfha pß; f.dvkÕd ;sfnk nj fï u.ska meyeÈ,s 
fõ' 
 

zzuQÿ mq;a;= kdglh ksiel j u id¾:l ùug fya;= jQ 
lreKla jkafka kdglfhka lshefjk mqj; ;¾ldkql+, 
j ú.%y flfrñka kdgHfha úúO isoaê .<md we;s Wiia 
njhs'''ZZ10  

 

  kdgHlrejd kdgH rih Woa§mkh lsÍug myiq jk 
mßÈ ukd fya;=M, ixiaÓ;shlg wkqj isoaê .<md ;sîu 
kdgHfha id¾:l;ajhg fya;= jQ nj by; úpdrfhka jqj o 
meyeÈ,s fõ' .,mam;a;s ish f;aud mdGh f,i olajk" 
 
  zz tod wo fuka fyg;a fuf,ihs      
    lsisu fjkila fkdue; jkafka      
    iodldf,ka iodldf,g         
   tlu le,öuhs ;sfnkafkaZZ11  
  hkak èjks; lsÍug myiq jk mßÈ pß;" wjia:d 
ksrEmKh lr we;' ukqIH Ôú;fha we;s h:d le<ô,s iajrEmh 
flfkl=g fyda ld,hlg iSud jQjla fkdjk nj;a" 
iodldf,ka iodldf,g mj;akd fohla nj;a fï u.ska èjks; 
lr ±lafjhs' kdgHlrejd uQÿ mq;a;= ku fh§fuka mjd Ôú;fha 
h:d iajNdjh" .eUqr fuka u pxp, nj ixfla;j;a lr 
olajkafka fõÈld kdgH u.ska Ôú;h .eUqßka ksÍCIKh l< 
yels h hk lreK biau;= lr ±laùug fuks' kdgH 
wdrïNfha .dhl msßi ,jd bÈßm;a lrk" 
   

  zz tmd mq;=fka uQÿ hkakg        
    ? ojdf,hs ys;=uf;a         
    Trej hkafka ulr lgghs        
     iq<x myrg yiqfjf;a          
   uyd fïrefj yemS fmdä ù       
    Trej iqka jkq we; mqf;a        
    álsß mq;=f.a keiqKq Trefjka       
    ljqre fuf.dvg f.dvfjf;a'''ZZ12  
  kï .Sh u.ska o bÈßfha § isÿùug hk jHikh;a" 
ukqIH Ôú;h fj,d mj;akd ienE jHikldÍ iajrEmh;a èjks; 
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fldg ±lafjhs' fulS woyi;a" wjidkfha bÈßm;a flfrk Ôú; 
oyu yd ne÷Kq f;aud mdGh;a ukd j ixl,kh ù ukd 
taldnoaO;djlska kdglh ksudjg m;a ù we;' uQÿ mq;a;= 
fÄodka;hla nj meyeÈ,s jkafka orejdf.a uj jk ird iu. 
iEu fm%aCIlfhl=f.a u fk;g l÷<la kefÕk kdgH 
wjikdh;a iu. h' ish¨ le<ô,s iajNdjhka ksid Ñ;a; 
mSvdjg m;a f;a.sßiaf.a ixlS¾K Ñ;a;dNHka;rh fy<s 
flfrk jd.a m%ydr yuqfõ jqj o orefjl= ,o msk isys lrk 
ird ueoy;a is;ska orejd u< nj fkd±k zzwms;a huq mqf;a 
hkakZZ hkqfjka mjid orejd Tijd .kakg ierfihs' ta 
wjia:dfõ mq;=f.a ksi, isrer olsk weh ord.; fkdyels 
fYdalfhka Wkau;a;lNdjhg m;a j" 
 

  zz mqf;a WUg kskao .syska        
    uu keye WU l+oaokafk'''        
    WU ksod .kska'''ZZ13  
  hkqfjka m%ldY lrhs' fuh ixlS¾K fÄodka;hl 
wjidkh iksgqyka lrkakla nj meyeÈ,s h'  
 
  fï wkqj n,k l, uQÿ mq;a;= wdrïNfha isg wjidkh 
olajd b;d ishqï j wrUd m%n, fuka u ixlS¾K 
kdgHuh .egqula olajd j¾Okh fldg ixlS¾K ,CIK iys; 
pß; f.dvkÕñka m%n, kdgHuh oDIaáhla lrd fm%aCIlhd 
/f.k hk whqre is;a.kakdiq¨ h' tys § kdgHlrejd ixjdo 
yd .S; ks¾udKfhys ,d Ndú;hg .kakd ni Ndjd;aul h' 
ldjHd;aul h' jdpHd¾:h blaujd kefÕk èjksmQ¾K .=Khla 
iEu m%ldYhl u mdfya we;=<;a h' WÑ;dkqÑ;Ndjh ms<sn| 
ukd jegySulska hqla; j .eñ jHjydr ni;a" ir, jHjydr 
ni;a ñY% fldg ilid .;a ukd m%ldYk .=Khla iys; nia 
jyr o uQÿ mq;a;=ys id¾:l;ajhg fya;= ù we;' fï wkqj n,k 
l, úfoaYSh kdgHhla jqj o foaYSh mqoa.," iudc Ôú;h 
uekúka ksÍCIKh flfrk fÄodka;hla iys; ks¾udKhla 
f,i mQ¾fjdala; kdgHh ilia lsÍfuys ,d .,mam;a;s olajd 
we;s ilH;dj w.h l< yels h' 
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wdka;sl igyka 
1  wNskh" ^1999&" isõjk l,dmh" ix' wfímd," frda,kaâ" is,ajd" jhs' 

r;akmd," zúisjk ishjfia w.kd l,d lD;shlaZ" ixialD;sl 
fomd¾;fïka;=j" 36 msgqj' 

2  .,mam;a;s" .=Kfiak" ^1965&" uQÿ mq;a;= fld<U" weia' f.dvf.a iy 
ifydaorfhda" 34 msgqj' 

3  uQ' mq'" 36 msgqj' 
4  uQ' mq'" 31 msgqj'  
5 uQ' mq'" 44 msgqj'  
6  uQ' mq'" 42 msgqj' 
7 uQ' mq'" 84 msgqj'  
8  tu' 
9  uQ' mq'" 34 msgqj' 
10  w'" isõjk l,dmh" 34 msgqj' 
11  uQ' mq'" 84 msgqj' 
12 uQ' mq'" 12 msgqj'  
13 uQ' mq'" 87 msgqj' 

 
wdY%s; .%J: kdudj,sh 
wNskh" isõjk l,dmh" ^1999&" ^ixia'& wfímd," frda,kaâ" 

n;a;ruq,a," isxy, kdgH wkquKav,h" ixialD;sl 
fomd¾;fïka;=j' 

wfímd," frda,kaâ" ^1987&" Y%S ,xldfõ kdgH yd rx. l,dj" fld<U" 
weia' f.dvf.a iy ifydaorfhda' 

lúr;ak" wdkkao" ^1958&" kj kdgl ;drld" fld<U" l¾;D m%ldYk' 
m,a,sh.=re" pkaøisß" ^1993&" h:d¾:h yd ks¾udKh kdgH" Ñ;%mg" 

rEmjdyskS rx.djfndaOh" isß.=re m%ldYk' 
irÉpJø" tÈßùr" ^1959&" l,amkd f,dalh" fld<U" weia' f.dvf.a 

iy ifydaorfhda' 
tu" ^1967&" kdgH .fõIK" fld<U" úuxid m%ldYkhls' 
.,mam;a;s" .=Kfiak" ^1965&" uQÿ mq;a;=" fld<U" weia' f.dvf.a iy 

ifydaorfhda' 
fyaupJø rdhs" ^1972&" ,xld úYajúoHd, ,xld b;sydih ¸" ¸¸" 

le,Ksh" le,Ksh úYajúoHd, m%ldYkhls' 
ishjil uÕ ,l=Kq" ^2007&" ^ixia'& iqrùr" ta' ù' iy ;j;a wh" 

fld<U" weia' f.dvf.a iy ifydaorfhda' 
is,ajd" jhs' r;akmd," ^1969&" kQ;k isxy, kdgH" fld<U" weï' 
ã' .=Kfiak iy iud.u' 
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fidaur;ak nd,iQßhf.a flál:dj, wka;¾.; 
fijKe,s pß;h ms<sn| úu¾Ykhla 

 
wdpd¾h ìfyaIa bkaÈl iïm;a 

 
The aim of this study is to examine the shadow 

character of the “the Son” in Somaratne 

Balasooriya‟s short stories. This characteristic, 

which is seen in his short stories such as “Mangala 

Raesweema” and “Gamananthaya” has been 

interpreted by critics as a stream of consciousness or 

self-expression. However, the same can also be 

identified as a shadow character.  Shadow characters 

can be created from a number of perspectives. 

Similar characteristics can be seen in novels and 

short stories as well as in performing arts such as 

drama and cinema. The present study is based on 

both primary and secondary sources. It provides a 

fresh reading of the character of “the Son” and its 

use. This paper argues that the above-mentioned 

character can be seen as a characteristic feature of 

Balasooriya‟s unique artistic identity.  After an 

overview of Balasooriya‟s short stories and the use 

of the shadow characters in his literary works, the 

study will provide some insight into how the 

character of the “Son‟ has been used in his short 

stories. 
 
  fuu ,smsfha wruqK jkqfha fidaur;ak nd,iQßhf.a 
flál:djkays olakg ,efnk zmq;dZ kï fijKe,s pß;h 
ms<sn| úu¾Ykhla isÿ lsÍu h' zux., /iaùuZ" z.ukdka;hZ 
jeks Tyqf.a flál:dj, úoHudk jk tlS ,laIKh ú{dk 
fY%da;i jYfhka o" wd;aóh ixl:khla jYfhka o úpdrlhka 

© wdpd¾h ìfyaIa bkaÈl iïm;a 
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" fcHIaG uydpd¾h Ô' fÊ' tia' 

úfÊfialr" fcHIaG lÓldpd¾h kS,a mqIaml=udr" fcHIaG lÓldpd¾h reisre 
Ñ;%fiak 

udkjYdia;% mSG Ydia;%Sh ix.%yh" 25 l,dmh" 2016$2017  
udkjYdia;% mSGh" le,Ksh úYajúoHd,h' 
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ú.%y fldg ;sfí' tfy;a flakaøSh md;%hdf.a tu wduka;%Khg 
md;% jkakd jQ tlS ufkda uQ,sl pß;h fijKe,s pß;hla 
jYfhka y÷kd .; yels jk nj fijKe,s pß; ms<sn| 
wOHhkfha § meyeÈ,s fõ' fijKe,s pß; úúO oDIaáfldaK 
Tiafia ueúh yels h' kjl:d yd flál:d wdÈfha fuka u 
kdgH yd Ñ;%mg jeks m%dix.sl yd jd¾;sl l,d ks¾udKj, o 
Bg m¾hdh ,laIK olakg ,efí' fuh m%d:ñl yd oaú;Shsl 
uQ,dY%h Tiafia isÿ flfrk wOHhkhls' nd,iQßhf.a 
flál:dj, tk zmq;dZ kï pß;h ms<sn| kjH woyila 
f.kyer ±laùu;a th Wmfhda.S fldg f.k we;s wdldrh 
ms<sn| úfYaI;d idlÉPd lsÍu;a fuys § isÿ flf¾' m%ia;=; 
flál:dlrejdf.a l:d l,dj uqyql=rd hdfuka f.dvkeÕ=Kq 
wkkH;d ,laIKhla jYfhka ye¢kaúh yels fuu wx.h 
fmdÿfõ l:dfõ w¾:h yd rih ;Sj% lsÍug bjy,a j we;s 
wdldrh o fuys § idlÉPd flf¾' fidaur;ak nd,iQßhf.a 
flál:d ks¾udK" fijKe,s pß; fmdÿfõ meyeÈ,s lsÍu yd 
kjl:dj, tk fijKe,s pß; ms<sn| ú.%y lsÍu" nd,iQßhf.a 
flál:dj, zmq;dZ hkqfjka ye¢kafjk fijKe,s pß; 
yiqrejd we;s wdldrh yd ta ms<sn| úfYaI ksÍlaIK hk 
ms<sfj<ska fuys lreKq fm<.eiaùu isÿ flf¾'    
 

nd,iQßhf.a flál:d 
  fidaur;ak nd,iQßh isxy, flál:d idys;H 
lafIa;%fhys ;=< ;ukag u wkkH jQ l:d l,djla 
f.dvkÕd .ekSug iu;a jQ f,aLlfhls' 1966 jif¾ § t<sÿgq 
Tyqf.a zzm÷re .id lsß jeÈ,dZZ kï lD;sh1 wdOqksl ,laIK 
m%lg lrkakla jqj o .eñ iudc Ôú;fha wjHdc ir, w;a±lSï 
úIh fldg f.k we;s wdldrh ie,lSfï § tys mjd 
úfYaI;ajhla olakg ms<sjk' thska jir úis mylg muK 
miqj" tkï" 1991 j¾Ifha § fidaur;ak nd,iQßh ;u fojk 
flál:d ix.%yh jk zzlr;a;hZZ2 m< lf<a h' w;a±lSï 
jYfhka fuka u Ys,amSh jYfhka o uqyql=rd .sh idys;H 
lrefjl=f.a ks¾udKd;aul m%{dj m%lg lrkakd jQ tu lD;sh 
1992 j¾Ifha § rdcH idys;H iïudkfhka yd ck;d idys;H 
iïudkfhka msÿï ,oaols' nd,iQßhf.a ;=ka jk flá l:d 
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ix.%yh jYfhka 2003 jif¾ § m< jk zzisysk follaZZ 
lD;sfha3 .ukdka;h jeks id¾:l l:djla o olakg ,efn;;a 
lr;a;hg idfmalaI j .;a l, th t;rï id¾:l lD;shla 
fkdfõ' l=iqud lreKdr;ak yd ir;a úfÊiQßh ixialrKh 
l< zisxy, flál:d ix.%yhZ lD;sfha nd,iQßhf.a flál:d 
ms<sn| j  fun÷ woyila mejfia" 
 

zzflál:d l,dj ishqï m%ldYk udOHhla f,i 
mßyrKh lsÍu;a" ishqï wkqN+;shla Tiafia mdGlhdg 
m<,a iudcdjfndaOhla ,nd §ug iu;a ùu;a 
nd,iQßhf.a l:dj, m%n, yd uQ,sl ,laIKhla f,i 
ye¢kaúh yels h'ZZ4 

 

  nd,iQßhf.a m<uq flál:d ix.%yh jk zzm÷re .id 
lsß jeÈ,dZZ lD;sfha zzmq;dZZ kï fijKe,s pß;h olakg 
fkd,efí' tfy;a Tyq miqj rpkd l< flál:d ix.%y 
foflys u zmq;dZ hkqfjka y÷kajd § we;s fijKe,s pß;h 
olakg ms<sjk' th flál:dlrejd Ys,amSh jYfhka mßmdlhg 
m;aùu ms<sìUq lrk flál:dx.hla jYfhka ie,lSu 
widOdrK fkdfõ' lr;a;h flál:d ix.%yfha tk zux., 
/iaùuZ flál:dfõ;a" isysk folla flál:d ix.%yfha tk 
z.ukdka;hZ flál:dfõ;a fulS pß;h olakg ,efí'  
 

fijKe,s pß;  
  l:djla f.dvkefÕkafka isoaê yd ta ta isoaêj,g 
iïnkaO jk m%dKSka wdY%fhks' we;eï úg wm%dKsl jia;= o  
pß; jYfhka fhdod .efka' pß; ksrEmKh kï" ta ta 
pß;hkaf.a l%shdldß;ajh újrKh lsÍuhs'5 f,aLlhdf.a 
ld¾hh l%shd wkqlrKh nj;a" tys § pß; ksrEmKh úfYaI 
jYfhka jeo.;a nj;a weßiafgdag,a o fmkajd § ;sfí'6 kj 
m%nkaOhkays tk pß; l¿-iqÿ jYfhka fyda" me;,s-jgl=re 
jYfhka fyda" ir," ixlS¾K" me;,s" mßmQ¾K" miqìï jYfhka 
fyda pß; fnod ±laúh yels jqj;a7 flál:d yd kjl:dj, 
olakg ,efnk fijKe,s pß; ta ish,af,ka u fjkia jQjls' 
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  fijKe,s pß; fyj;a Pdhd md;%hka ^Shadow 

Characters& hkq tla pß;hl fijKe,a,la jYfhka ;j;a 
pß;hla fhdod .ekSuhs' fulS pß; m%fNaoh zm%lafIamK pß;Z 

^Projection Characters& hkqfjka o ngysr úpdrlhka y÷kajd 
§ ;sfí' fuu ,laIKh m%lafIamKh ms<sn| ufkdaúoHd;aul 
isoaOdka;hla uq,a fldg .ksñka we;s jQjls' lsishï 
pß;hla ;=< we;s" tfy;a tu pß;h fkdms<s.kakd 
hï ,laIKhla" pß;dx.hla fiiaikag m%lafIamKh lrùu 
we;eï úg fuys § isÿ fõ'8  
 
  ngysr kjl:dj, fijKe,s pß; fhdod .ekSu ms<sn| 
b;sydih 19 jk ishji f;la Èj h;;a bka jir 
oyia .Kklg fmr Ndr;Sh ixialD; kdgHj, mjd tys uQ,sl 
wjia:d olakg ,efí' ;j o woH;k ,dxflah Ñ;%mg" kdgH" 
kjl:dÈ wkH l,dx.hkays o fulS ,laIKh iq,n j úoHudk 
fõ' 
 
  l%sia;= j¾I i;a jk ishjfia § rÑ; y¾Ifoajf.a 
r;akdj,S kdáldfõ9 fijKe,s pß;hkays ,laIK m%lg 
flfrk fia wdêldßl yd m%dix.sl l:dj, pß; fm<.iajd 
we;s wdldrh ±l .; yels h' ixialD; kdgHj, m%Odk 
md;%hka iïnkaO l:dj wdêldßlh jYfhka o Tjqkaf.a iydh 
msKsi wm%Odk md;%hka l%shd;aul jk wdldrh ±lafjk l:dj 
m%dix.slh jYfhka o y÷kajkq ,efí' r;akdj,sfha Wohk-
jdijo;a;d-r;akdj,S iïnkaO l:dj wdêldßl l:djhs' 
Tjqkaf.a wfmalaIdjka ms<sìUq flfrk fia ksrEms; ú¥Il" 
ldxpkud,d" iqix.;d hk pß; iïnkaO fldg .;a l:dj 
m%dix.sl l:djhs' tys Wohk-ú¥Il" id.ßld-iqix.;d" 
jdijo;a;d-ld[apkud,d hkqfjka wdêldßl l:dfõ m%Odk 
md;%hkaf.a wfmalaIdjka Wfoid m%dix.slfha tk uqLH pß; 
ksrEmKh fldg we;s wdldrh fijKe,s pß;j, 
uQ,sldjia:djla wkdjrKh lrhs' wfkl=;a ixialD; kdglj, 
o fulS ,laIKh hï;dla ÿrlg olakg ,efí' 
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  woH;k ,dxflah m%dix.sl yd jd¾;sl l,d ks¾udKj, 
o fijKe,s pß; yuq fõ' m%ikak chfldäf.a zzfijKe,s iy 
ñksiaiqZZ ^1993&10 kï kdgHfha m%Odk md;%hka fofokd jkqfha 
vqx.= iy pqlals hk ia;%S-mqreI pß;oajhhs' tu pß;j, Wvqis; 
ms<sìUq flfrk vqx.=rd yd pqlalskshd hk fijKe,s pß; fol 
fõÈldj fome;af;a ilia l< ueis foll r|jd ;efnk w;r 
ndyH yd wdNHka;ßl jYfhka mqoa., pß;j, mj;akd 
mriamr;dj lshd mEug tajd msájy,a fldg f.k ;sfí' 
m%ikak chfldäf.a zzixldrdZZ Ñ;%mgfha o ^2009&11 fijKe,s 
pß;hla olakg ,efí' merKs úydrhl is;=jï yd uQ¾;s 
ms<silr lsÍï jia .ulg meñfKk NslaIQka jykafia flfkl= 
iuÕ .sysfhla o meñfKa' tu .syshd jYfhka ksrEmKh 
flfrkqfha iajdóka jykafiaf.a u cd.r Ñ;a;hhs' .fuys § 
uqK.efik hqj;shl iïnkaOfhka tu NslaIqjf.a há is; 
l%shd;aul jk wdldrh ksrEmKh flfrkqfha .sys pß;h 
wdY%fhks' 
 

kjl:dj, tk fijKe,s pß; 
  ngysr kjl:dj, fuka u kQ;k isxy, ljl:d 
ks¾udKj, o fijKe,s pß; ±l .; yels fõ' pd,aia 

älkaiaf.a f.%aÜ tlaiafmlafÜIka ^Great Expectations - 

1860&ys12 tk T¾,sla ^Orlick&f.a pß;h ksrEmKh ù we;af;a 

tys m%Odk pß;h jk msma ^Pip&f.a fijKe,a,la jYfhks'  
  
  ,shkf.a wurlS¾;sf.a zwgjl mq;a;=Z" iqñ;%d rdyqnoaOf.a 
zlkaola fiaudZ wdÈ isxy, kjl:dj, o fijKe,s pß; 
ud¾.fhka ta ta l:djkays w¾:h yd rih ;Sj% fldg ;sfí' 
wgjl mq;a;= kjl:dfõ wvy|hd jYfhka ksrEmKh flfrk 
pß;h m%Odk md;%hdf.a u m%lafIamKhla jYfhka ye¢kaúh 
yels h' my; WoaOD;h ta i|yd kso¾Yk imhhs'    
 

zzljqo fï wv y|hd' ta ;uhs" wgjl fmdah ojil yskao 
bmÿk ug" frðk fkdak odmq úys¿ ku' uu tal wgjl 
odl yskao fkdbmÿK uf.a ksjqkakg ±ïud' t;fldg ta 
f.d,af,d wv y|hd lshk fldg ta uu' uu wvy|h 
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lshk fldg ta thd''' wv y|hd ug l:d flrefj ke;s 
WK;a tl tl Wmfoia ÿkakd' nq,;a 
ymfhd" .ia .|fhd" lismamqfjd" jvkav bôkav tfyu 
wdfjd;a lrmx pQ' neßu ;ekla wdfjd;a lrmx Ô' 
iuQmldfrka fok nd, lsßmsá fmõfjd;a odmx lsß 
jufka'ZZ13  

   

  iqñ;%d rdyqnoaO rpkd l< lkaola fiaud kjl:dfõ o 
l:d kdhsldj jk kQmdf.a m%lafIamKhla f,i ksrEmKh 
flfrkakd jQ pß; olakg ,efí' úfgl f,dl= kQmd yd fmdä 
kQmd jYfhka o" ;j;a úfgl kQmd yd iqñldjd uy;añh 
jYfhka o tu pß; ksrEmKh fldg ;sfí' kjfh!jk úfha § 
m;sj; is| .;a kQmd ueÈúfha cmfkl=g ìß| jQjd h' tf,i 
wehg mßK; .eyekshlf.a N+ñldj ±Íug isÿ jqj;a wef.a 
we;=<dka;h ;=< ;j ÿrg;a Ôj;a jkqfha kj fhdjqka úfha isá 
kQmd u h' fuu mriamr;dj kjl:dj ;=< bÈßm;a fldg 
we;af;a fijKe,s pß; wdOdrfhks' my;ska ±lafjkqfha tn÷ 
tla wjia:djls' 
 

zziqñldjd uy;añhg blaukska kS.;djg hdfï 
wjYH;dj we;s jqKd' th ys; we;=f<ka u wd n,lsÍula' 
uy .,la fmr<S f.k fmr<S f.k tk ioaohla wefyk 
fldg" ±fkk fldg ta .,g ysi ;shd .kakj o 
fífrkak mek, ÿjkjo lsh, iqñldjd uy;añh 
kQmdf.ka weyqjd' iqñldjd uy;añh lshkafk .eyekshla 
- kQmd lshkafk ;ju Ôú;fha yevrej fidhñka 
jkaokd .ukl hk ;reK ldka;djla' ta hk u. 
jkaokdlrejka wmuK yuqfjkak mq¿jka' kQmd ta 
jkaokd .ufkÈ fydhkafk yqr;,a mQia meáfhl=g jf.a 
wdorh olajkak mq¿jka ys;l=hs' weÕ iï uia f,a kyrhs 
ifudaifï ;sfhk msßñfhla'ZZ14  

 

  fï wdldrfhka kjl:d ks¾udKj, o úfYaI l:d 
m%fhda.hla jYfhka fijKe,s pß; Wmfhda.S fldg f.k we;s 
wdldrh ±l .; yels h'  
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nd,iQßhf.a flál:dj, tk zzmq;dZZ 
 zmq;dZ hkqfjka wduka;%Kh flfrñka wd;au NdIKfha 
fh§u fidaur;ak nd,iQßhf.a zzux., /iaùuZZ yd 
zz.ukdka;hZZ hk flál:dj, olakg ,efnk 
fmdÿ ,laIKhls'  
 

  ux., /iaùu flál:dj foaYmd,ksl f,dalh iïnkaO 
fldg .;a wkqN+;shla újrKh flfrkakls' tys zzmq;dZZ hk 
wduka;%Kh ±lafjkqfha l:dfõ wdrïNl Nd.fha § h' wd;au 
NdIKhl ,laIK o ±lafj;;a tu pß;h m%ia;=; l:d 
kdhlhdf.a fijKe,a,la jYfhka ie,lsh yels jkakls' 
l:dj wdrïN flfrkqfha fufia h" 
 

zzmq;d Wfò T¿j fyd|g ;shd .kag ´kE' fïl Wfò 
fldka;%d;a flrejdj jf.a fkfjhs' ñksiaiq WUj 
rjÜgkak mq¿jka' WUg mq¿jka fjkak ´kE ñksiaiq 
rjÜgkak - f,dlalf. b|, fidlal olajd' talg fyd| 
ixúOdhlhl= ú;rla fj,d uÈ' fyd| lÓlfhla fjkak 
´kE' lsr, uek, l;d lrkak bf.k .kak ´kE' 
ldKq lglska j;=r .,d tkj jf.a jpk 
ud,dj ;sfhkak ´kE'ZZ15   

  

  l:lhd m%ia;=; zmq;dgZ Wmfoia fokqfha foaYmd,k 
f,dalhg wjYH jk udhdjka ukdj .%yKh fldg .ksñka ;u 
wruqK fj; keUqre úh hq;= njhs' Tyq ;j ÿrg;a fufia o 
wduka;%Kh lrhs' 
  

zzmq;d fïjd wdmyq woao, .kav nE' vhsj,g;a l%Sïj,g;a 
msx isoaO fjÉpdfj'ZZ16 

 

  foaYmd,k lafIa;%j, lghq;= lrkakka ksrka;rfhka 
ìfhka miqùu iajNdjhhs' ;u úreoaOjd§ka ;ud úkdY lr 
ou;sZhs m%ia;=; l:d kdhlhd o tf,i ìhg m;a fjhs' Tyqf.a 
ysi flia lemSug ierfik lrKjEñhd ±lSfuka my< jk 
wksis ìh Tyq mq;d yuqfõ m%ldY lr Ndj úfudapkh 
lr .kafka fufia h'  
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zzkE mq;d WU l,n, fjkav tmd' nhfj,d foaYmd,fka 
lrkav nE' ;ju WU wfmalaIlhd ú;rhs' Wfò bfka 
r;a;rka iqrhl ±ïu fyKrdc ff;,h ;sfhkjd' Wfò 
uhs,a .ylg j;a ydkshla lrkak ldgj;a nE'ZZ17  

  

  fldKavh lmd" kd yod.;a Tyq leìkÜgqj fj; 
hkafka u;a j;=frka f;d, f;ud .ekSug h' tfy;a fï jk 
úg;a Tyq hï wd.ñl ms<sfj;la mqrñka isák neúka 
th ;yxÑhla ù ;sfí' tu wjia:dj o zzmq;dZZ fhdod .ksñka 
l;=jrhd Wmydid;aul f,i ksrEmKh fldg ;sfí' u;aj;=r" 
iqr me,£u" ndrydr wdÈh o foaYmd,ksl f,dalh yd iïnkaO 
oE h' 
 

zzkE mq;d WU T¿j krla lr.kakj' huka .syska biair 
fj,d ndfr w¨;a lr, iqj| ÿx w,a,, jfrka' fndkav 
lkav l,a ;sfhkj' fï ál ldf,g fohsfhd 
WUg ;yxÑ lSmhla mfkda, ;sfhkj' álla bjimka'ZZ18  

  

  m%ia;=; l:dkdhlhdg foaYmd,k fõÈldfjys 
isák .dhsldjlf.a ke<fjk mq¿¨l=<" mfhdaOr m%foaYh" 
iqr;,a weÕs,s wdÈh olakg ,eîfuka ta ms<sn| wdYdjla my< 
fõ' fuu wjia:dj ksrEmKh lsÍfï § o l;=jrhd zzmq;dZZ kï 
pß;h Wmfhda.S lr .kS' 
 

zzmq;d" fï .Ekshla yskaod ys; wjq,a lr .kak tmd' jev 
f.dvla ;sfhkj' biair fj,d lrkak ´kE Èkd.kak 
tlhs' Bg miafi ´jd <Õg tkjdZZ19  

 

  isysk folla flál:d ix.%yfhys we;=<;a jk 
z.ukdka;hZ flál:dfõ tk zmq;dZ kï pß;h ux., /iaùu 
flál:djg;a jvd fijKe,s pß; ,laIK m%lg lrkakls' 
tys l:d f;audj f.dvkeÕS we;af;a úhm;a iriú weÿrl= jgd 
h' Tyq Ydia;%Sh f,dalfhys fyda fm!oa.,sl Ôú;fhys fyda 
id¾:l;ajhla f.dvkÕd .ekSug wiu;a jQfjls' Tyq ;=< fï 
jk úg ta ms<sn| mYapd;a;dmhla mj;S' ;udf.ka ta ta  
wjia:dj, § .s,syS .sh wNsu;d¾: h<s idOkh lr .ekSfï 
wid¾:l W;aidyhl Tyq ksr; jk wdldrh l:dfjys ksrEms; 
j ;sfí' ;ksj u l:d lsÍu yqfol,d ùu;a iuÕ Tyq ;=< we;s 
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jQ mqreoaols' tys§ Tyq ksrka;rfhka wduka;%Kh lrkqfha wÈis 
mqf;l=g h' 
 

zz;kshu l:d lsÍu mjqf,ka wE;a ùu;a iuÕ t;=udg 
fnda jQ mqreoaols' fï mqreoao uq, § y÷kd 
fkd.;a .DysKsh ldurfha ;j;a wfhl= fndaäx lrf.k 
we;ehs iel l<d h' Tyq m%Yakhla wihs' ta wikafka 
woDYHudk mq;l=f.ks' ál fõ,djla .; fjkakg yer 
W.=r mdod Tyq u thg W;a;r fohs' we;eï úg ixialD; 
Yaf,dalhla lshhs' tys wkajh yd w¾:h o Tyqg lshd 
fohs'ZZ20  

  

  wk;=rej l;=jrhd fulS zzmq;dZZ hk pß;h m%ia;=; 
wdpd¾hjrhdf.a u fijKe,a, jYfhka ksrEmKh fldg we;s 
wdldrh olakg ,efí' ienE Ôú;fha Tyqg mqf;la ke;' 
Tyqf.a ìß| yd ÿjKsh Ôj;a jkqfha o Tjqkaf.ka wE;a j h' 
tfyhska fulS zzmq;dZZ yqfola l:d kdhlhdf.a ukfiys Ôj;a 
jk pß;hls' tfy;a bka ksrEmKh flfrkqfha Tyqf.a u 
we;=<dka;hhs'  
  

  yqfol,d pß;hla ms<sn| mejfik fuu flál:dfõ 
jd¾;drEmS Ndjh fyda yqÿ is;sú,a,l iajrEmh uÕyrjd .ekSu 
i|yd l;=jrhd fhdod .;a l:d Wml%uhla jYfhka fuh w.h 
l< yels fõ' flál:dfjys m<uq jrg l:lhd zzmq;dZZ 
wu;kafka fufia h" 
  

zzlShla .ek ys;kak o mq;d' m;a;r ldrfhda lshkj wms 
mskamä .kakjd lsh,d' rfÜ fmdÿ m%Yak .ek 
wjOdkfhka bkak ´kE lsh,' úYajúoHd,h lshkj 
m¾fhaIK m;%sld lshjkav lsh,' ´j lr;Els hdk 
jdyk i,a,sh ndf. ysf;a úfõlh ;sfhk Wkag' wer;a 
mq;d uu merKs fmd;a m;a lShla tl tlaflkdg iqoao 
lr, wgqjd àld ,sh, §, ;sfhkj o@ZZ21 

  

  Ydia;%Sh f,dalfhys .rd jeàug m;a jQ fuu 
mqoa.,hd ;udg fuka u iudchg o jrola fldg ;sfí' wfkla 
w;g Ydia;%Sh lghq;= lsÍug hdk-jdykdÈh wjYH nj lSu o 
uq.aO woyfils' merKs fmd;a-m;a" wgqjd-àldj,ska Tíng .sh 
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Ydia;%Sh l¾;jHhka isÿ lsÍug fudyq ksfhdackh lrk 
mrmqrg fkdyels ùu o ñka m%ldY fjhs'  
  

  ó<Õg tk wduka;%Kfhka lshefjkqfha m%ia;=; 
wdpd¾hjrhd úYajúoHd,fha Ydia;%Sh lghq;= isÿ lsÍug jvd 
ndysr úNd. wdÈ jYfhka Wmldrl mxla;s mj;ajd wu;r 
wdodhula ,nd .ekSug lghq;= lr we;s njhs' tfy;a fï jk 
úg th o wid¾:l ù ;sfí' 
  

zz.kak uqo,g lUqrkak bv ;shkak fyd| kE mq;d' ±ka 
±ka kï talg;a f;dKavqj jefgk mdghs - ±ka ±ka 
fuõjg tkafk l,sika cx.s we|.;a; fl,af,d - ud, 
lrdnq odf.k tk fld,af,d - uqkag w,a,kafk w¨;a 
mkakfha áhqIka ldrfhda' fomsg lefmk jpk lshk 
Wka' n| uy; ld¾ ;sfhk Wka' uu kï 
ldfrlla ;snqK Wkdj;a mka;s bjr fj,d fl,af,d 
odf.k hkafk kE' f.or Woúhg úhoï lrkak i,a,sh 
ndf.a ´kE' áhqIka jev yeuod u lrkav;a nE' T¿fj 
±kqu msß, ;snqK;a ysifla iqÿ fj,d" o;a uq,a Èh jqKdu 
ta ±kqu wj,x.= ldis fjkjd'ZZ22   

  

  áhqIka yudr fldg fndaäug meñK iqreÜgqjla Wrñka 
wef|a È.d jk wdpd¾hjrhd h<s ;u wÈis mq;=g fufia 
wu;kakg fjhs' fuu ixjdoh wdpd¾hjrhdf.a mjq,a Ôú;h 
yd ne÷Kq iuia; w¾nqoh ms<sìUq flfrk idr ixlafIamhla 
jekak'  
 

zzmq;d WU W.f;la jqKdg fudavfhla' ±ka ±ka WT 
jhig hkjd' lrkag ;snqKq yqÕla foaj,a w;miq fj,d 
mud fj,d' újdyh isoao jqfK;a m%udo fj,d' mq;d 
uu ;kshu yeÿK jevqK ñksfyla' ux lsisjla yx.mq 
ñksfyla fkdfõ' ux lsõfj ux lÓldpd¾hjrfhla   
lsh, ú;rhs' ;k;=r;a tlal yqÕla foaj,a Th wh 
ujd .;a;d' ug uduKaä lsõjd l=reKE., ;sfhkf.a 
fokjd lsh,d' yenehs ux b,a¨fõ kE' l=,S ldrfhda 
hjkak nE lsh, tal l,a weßhd' miafi lr weßhd' 
tal ;snqK kï WU, jEkaj, niaj, nv .dkafk ke;=j 
biafldaf, hkjd' uu fldaÉÑfha weú;a úYajúoHd,fha 
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jev ál lr,d f.or tkjd' Th wh uf.ka wE;a jqKd 
o@ ke;akï uu Th whf.ka wE;a jqKd o@ tal fyñka 
fyñka ld,h úiska isoaO l< fohla' kuq;a ux uf.a 
hq;=lï meyer yer, kE' yenehs ug ±kqKd" Th wh 
w;f¾ ux yE,a¨jg ,la fjkjd lsh,d' rfÜ f;dfÜ;a 
±ka ux yE,a¨jg .kak nj okakjd' ÿmam;a j bmÈ,d 
fldÉpr by< ;eklg wdj;a f,dl= mjq,lska u;= jqK 
ñksyg ,efnk ;ek ,efnkafk kE'ZZ23 

 
  fuu ;;a;ajh Woa.; ùu flfrys jD;a;sfhka 
wdpd¾hjrhl= jqj;a fudyqf.a pß;fha meje;s we;eï ÿ¾j,;d 
yd fkdaxc,a .;s ,laIK n,mdkakg we;s nj fmfka' fuu 
lÓldpd¾hjrhd Ydia;%Sh f,dalhg o ke;s" fm!oa.,sl Ôú;hg 
o jeo.eïula fkdjqKq ksiaidr mqoa.,fhls' Tyqf.a ióm 
ys;j;l= jk iqux., ysñhka uqK .eiSfuka Tyqg 
fuu ;;a;ajh jvd;a fyd¢ka meyeÈ,s fõ' ;j;a wf;lska .;a 
l, iqux., ysñhka meúÈ Ôú;fhka lsis hï iykhla ú¢ñka 
isák nj fmfka' wdpd¾hjrhdf.a yd;ami iudcfha 
isák .=Kr;ak jeks mqoa.,fhda YsIH jHdmdr" ndysr jev" 
foaYmd,kh" iudc ixúOdk" ñ;% iïnkaO;d" fmd;a-m;a ,sùï 
wdÈ Ydia;%Sh lghq;= fuka u ia;%S fiajkh jeks iEu wxYhlska 
u hï hï m%;sM, fk<d isá;s' tfy;a wdpd¾hjrhd fulS lsisÿ 
md¾Yajhlska m%.;shla fkd,oafols' Tyq" 
zzmq;d" fï f,dal folg u ke;sj w;rux jqKq ñksyd uu hsZZ24  
hkqfjka ;u mq;= yuqfõ bÉPd Nx.;ajh m%lg lrkafka 
tneúks' ;ukaf.a hq;=lï yd j.lSï ksishdldr j bgq lsÍug 
jvd fuu wdpd¾hjrhd wkqkaf.a foaj,a ixikaokh lrñka 
iqiqï fy<Su o mq;d kï pß;h weiqre fldg .ksñka 
ksrEmKh fldg ;sfí'  
 

zzmq;d fufyu fj,djg ;uhs f;afrkafk fyd| 
ñksiaiqkaf. wdY%fh ;sfhk wf.a' fyd| 
kEoEhskaf.a ;sfhk jákdlu' ux wlue;s 
jqK;a .=Kr;ak wdo¾Yu;a mqoa.,fhla' Tyq YsIH 
jHdmdrfha bkakjd' we;=f< fkdfhla ndysr jev 
lrkjd' foaYmd,kh lrkjd' iudc Yd,d fol ;=kl u 
idudðlfhla' Tyqg msgia;r ñ;%fhd bkakjd' ta wiafi 
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fmd;am;a ,shkjd' ,;d tlal Tyq fldÉpr iïnkaO o 
lsõfjd;a yqÕla fokd ys;kafk Tyqf.a ìß| lsh,d' ta 
fokak .ek yqÕla lgl;d ;sfhkjd' kuq;a .=Kr;akg 
fyda Tyqf.a ìß|g tajd m%Yakhla fj,d kE'''ZZ25 

 

  ;SrK .ekSu yd .;a ;SrK l%shd;aul lsÍu 
iïnkaOfhka .;a l, m%ia;=; wdpd¾hjrhd miq.dó 
mqoa.,fhls' l;=jrhd we;eï úg Tyq ufkdauQ,sl f,dalhl 
Ôj;a jk wdldrh W;am%did;aul j ksrEmKh lsÍu i|yd 
zzmq;dZZ kï pß;h fhdod .kS' fuu pß; ,laIKh o Tyq 
yqfol,d Ôú;hla .; lsÍfï u m%;sM,hla nj fmfka'  
 

zzyß mq;d" biair fj,d i,a,s ál w;g .kak ´kE' 
fïl yß fjk tlla yß .kakjd' nexl=fj WK;a i,a,s 
jeäfh ;sfhkav fyd| kE' .sKqfï uqo,a we;s nj okakd 
nexl=fõ iq¿ ks,OdÍka Kh b,a,kjd' udi .Kka m%udo 
lrkjd' ke;akï fkd§ u. yßkjd' lShlska fífrkav 
o mq;d' wfkl weâjdkaia È§ b|, ld¾ .kak fldg 
lE,s udre lrkav mq¿jka' weâjdkaia 
ÿkaku .ekqïldrhd ne¢,d' wksl w;amsg uqo,a fokjd 
lSjdu .Kk álla niai .kak jqK;a mq¿jka'ZZ26 

 

  r:h ñ, § .ekSfuka wdpd¾hjrhd ;=< we;s jk w|nd, 
i;=g lshd mEfï § o l;=jrhd mq;d kï pß;h wdY%h 
fldg .kS' 
 

zzta m%Yafk;a bjrhs mq;d" ±ka ;sfhkafk lsõj jf.a 
i¾úia tlla lrk tl'ZZ27 

 

  ;ud ñ,§ .;a fudag¾ r:fhka wUq-orejka neye ±lSug 
hdfuka ;udg we;s jk iudc ;;a;ajh ms<sn| yÕsk 
wdpd¾hjrhd tu .ukg ffO¾h Wmojd .kafka"  
 

zzmq;d ug oEjeoaog ,eî we;s f.org hkav 
fuÉpr ;gukafka fudlg o@ ux hkafk uf.a orej 
n,kav' .Eks n,kav'ZZ28  

hkqfjks' fuu wjia:dj o W;am%did;aul h' l:dfjka 
ksrEmKh flfrkqfha rfgys NSIK ;;a;ajhla meje;s 
miqìuls' wdpd¾hjrhd ßhÿrd iuÕ fufia .uka lrñka isák 
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w;r;=r jdykh ;dlaIKsl jHdl+,;ajhlg m;aùu fya;=fjka 
th fjk;a r:hla uÕska weo f.k hdug isÿ fõ' mdr fmkaùu 
i|yd tu r:fha bÈß wiqfka jdä ù isák wdpd¾hjrhd wjika 
jYfhka ;u mq;d wu;kqfha fuf,isks" 

zzmq;d" ljodj;a fu;rï >kdkaOldrhlg ux wyqfj,d 
kE'ZZ29  

 

úfYaI ksÍlaIK 
  fidaur;ak nd,iQßhf.a flál:dj, zzmq;dZZ kñka 
bÈßm;a flfrk wduka;%Kh úpdrlhka úúOdldrfhka ú.%y 
fldg ;sfí' l=,;s,l l=udrisxyf.a isxy, flál:dfõ 
úldikh ^m[apu Nd.h& lD;sfha th y÷kajd we;af;a ú{dk 
fY%da;i jYfhks' ux., /iaùu flál:dfõ tu ,laIKh 
ms<sn| j Tyq fun÷ ú.%yhla isÿ lrhs' 
 

zzú{dk fY%da;i uÕska biau;= flfrk pß; ixisoaê 
ksrEmKfha §" ta foi f,aLlhd fy<k oDIaáh fuka u" 
fmdÿ iudch fy<k wdl,amh rEmKhg WÑ; f,i 
ukd ixhuhlska NdIdj fm< .eiaùug fidaur;ak 
nd,iQßh m%lg lrk úfõl nqoaêh m%Yia; h' 
wdrïuKhlska ;j;a wdrïuKhlg m%úIag jk Pkao 
wfmalaIlhdf.a we;=¿ is; ú{dk fY%da; ksrEmKfhka 
fln÷ ±Zhs biau;= fldg ±laùu i|yd NdIdfõ 
YlH;d .eUqßka mßyrKh lsÍug f,aLlhd fm,ö 
we;'ZZ30 

 

 tfia u ;j;a úfgl Tyq fuh T!Ñ;H mQ¾jl jQ 
NdId ,laIKhla jYfhka y÷kajd §ug W;aiql jQ njla o 
fmfka' 
 

zzfidaur;ak nd,iQßh ;ud f;dard .;a w;a±lSï 
ksrEmKhg WÑ; ks¾udKd;aul nia jyrla o ilia 
lr .ekSug iu;a jQfha h''' mqoa., ixl,amkd újrKh 
lrk w;a±lSï úIh lr .;a flál;d rpkfha § mqoa., 
udkisl l%shd yd wdl+, jHdl+, jQ Ñ;a; ;;a;ajh 
ksrEmKhg WÑ; f,i ni ilia lr .;a neõ 
fmfka'''ZZ31 
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  Ñka;l rKisxy fuu ,laIKh y÷kajd we;af;a o 
wd;aóh ixl:khla jYfhks' 
  

zz''''zmq;dZ hk jpkfhka werfUk wd;aóh ixl:k 
nd,iQßhf.a flál:dj, m%Odk ,laIKhls' Tyqf.a 
fndfyda pß; zmq;dZ hkqfjka ;udg wduka;%Kh 
lr .kshs'ZZ32 

  

  fuu úpdrlhkaf.a woyia m%;slafIam l< hq;= fkdfõ' 
ukao h;a" nd,iQßhf.a flál:dj, tk fulS fijKe,s pß; 
ú{dk fY%da;i fkdfyd;a wd;aóh ixl:k ;=< m%;sIaGdmk 
fldg we;s neúks' tfy;a wfkl=;a oDIaáfldaK wdY%fhka jqj o 
fijKe,s pß; ks¾udKh lsÍug l:dlrejkag ndOdjla 
fkdjk nj fmfka'  
 

  nd,iQßhf.a flál:dj, zmq;dZ kñka 
±lafjk ,laIKh idudkH ú{dkOdrd Í;sfhka fyda yqÿ wd;au 
ixjdohkaf.ka fjkia jk njla o ±l .; yels h' wd;au 
ixjdo ;udg u lshd .kakd kuqÿ is;=ú,s ;ud ;=< u my< jk 
ixl,amkd jk kuqÿ fuys § wduka;%Kh flfrkqfha l:dfjka 
mßndysr uk#l,ams; pß;hla jk zmq;dZ g h'  
  

  fulS ,laIKh ixfla; ksrEmKh jeks wkH 
flál:dx.hkaf.kqÿ fjkia jkakls' ixfla;hla hkq lsis hï 
tla fohla fjkqjg thska mßndysr fjk;a fohla 
fhdod .ksñka woyi ixlafIamd;aul j" úÑ;%j;a f,i bÈßm;a 
lsÍuhs' th flál:dlrKh yd ne÷Kq Ys,amSh wx.hla 
fyj;a ;dlaIKsl Wml%uhla jYfhka úpdrlhka y÷kajd 
§ ;sfí'33 kjl:d yd flál:dj, § pß;" isÿùï wÔù jia;= 
wdÈh ixfla; jYfhka fhfok wjia:d o we;' idys;Hhsl ,>q 
f,aLk l%uhla jYfhka ixfla; y÷kajd fok .=Kodi 
wurfialr zzflál:dlrejdf.a úIh lafIa;%h iSudiys; tlls' 
Tyq yels ;rï ixlaIsma; f,i ish w;a±lSï Ñ;%Kh lsÍug 
W;aiql jkafka h' fï i|yd Tyqg ixfla; ufydamldÍ fõ' 
lsishï md;%fhl=f.a uk#iaÓ;sh b;d ixlaIsma; f,i;a" m%n, 
f,i;a ksrEmKh lsÍug ixfla; bjy,a fõ'ZZ hkqfjka 
mjihs'34 .ukdka;h flál:dfõ m%ia;=; zz.ukdka;hZZ 
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ixfla;hls' tu wdpd¾hjrhdf.a im;a;= l+Ügu" nE.h wdÈh 
o35 ixfla; fõ' tfy;a mq;d hkqfjka Tyq wu;k pß;h 
ixfla;d;aul ,laIKhla fkdfõ' 
 

  fï wkqj .;a l, zzmq;dZZ hkqfjka nd,iQßh olajkafka 
yqÿ wd;au NdIK" ixfla; ksrEmK wdÈfhka hï fjkia njla 
m%lg lrjk ,laIKhla nj fmfka' ux., /iaùug idfmalaI 
j .;a l, .ukdka;fhys ksrEmKh flfrk zzmq;dZZ kï 
fijKe,s pß;fha hï j¾OkSh ;;a;ajhla ±l .; yels h' 
   

  fmdÿfõ tu flál:d foflys zmq;dZ kï fijKe,s 
pß;h fhdod .ekSu yd iïnkaO úfYaI;d lsysmhla y÷kd .; 
yels h'  
 

² ;reK ld,h f.ù hdu ms<sn| j we;s ixfõ.h ^l:d 
foflys u& 

² yqfol,d pß;hl wjia:d lshd mEug fuu pß;h 
fhdod .ekSu ^.ukdka;h& 

² ú{dk fY%da;i$ wd;aóh ixl:kh iuÕ ne£ mej;Su 
² pß;hla yqfol,d jQ wjia:djla lshd mEu i|yd zzmq;dZZ 

hk wduka;%Kh fhdod .ekSu ^ux., /iaùu& 
² pß;hl wNHka;rh fy<s lsÍu 
² m%Odk md;%hdf.a Ndj úfYdaOkh lr .ekSug tu pß;h 

msájy,a fldg .ekSu 
² wd;au mdfmdaÉpdrKhl fhfok wdldrh lshd mEug 

Wmfhda.S fldg .ekSu 
² l:dj .,d hdfï taldldß;ajh ì| fy<Su 
² l:d foflys u mq;d hk pß;h jHdc mqreId¾: 

lrmskakdf.k isàu 
² l:d foflys u tu pß;h uOHu mdka;sl iudch ms<sìUq 

lsÍu 
² mqoa., ÿ¾j,;djkaf.ka hq;= pß;hl Pdhdjla jYfhka 

ksrEmKh ù ;sîu 
² §¾> ld, mrdihlg wod< f;dr;=re idrdxY lsÍug tu 

pß;h fhod f.k ;sîu 
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  fï wdldrfhka zmq;dZ hkqfjka bÈßm;a flfrk wx.h 
l;=jrhdg wkkH jQ úfYaI l:d m%fhda.hla jYfhka .; yels 
h' th ú{dk Odrd ,laIKhla jYfhka ie,l+j;a" fijKe,s 
pß;hla jYfhka ±lajQj;a fmdÿfõ l:dfõ w¾:h yd rih 
Woa§mkh lrkakd jQ wx.hla nj ms<s.; hq;= fõ' 
 
wdka;sl igyka 
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fou< úNla;s ms<sn| flá ye¢kaùula 

 
Wv.,foKsfha Oïuúu, ysñ 

 
Native Sinhala speakers face many challenges when 

studying Tamil as a second language. Among these 

issues, Cases in Tamil, play a major role . Therefore, 

extensive knowledge and understanding about cases 

in Tamil facilitates the study of language and 

supports to reduce the issues which are recurrent 

when studying Tamil language. Thus, the objective 

of this article is to Provide a brief introduction about 

Cases in Tamil.  

 

úNla;s hkq 

  zzúZZ mQ¾j ;kdÈ .Ksl zzNÊZZ Od;=jg zla;ska ^;s&Z1 lD;a 
m%;Hh tla lsÍfuka iEfok zúNla;sZ hkak ia;%S ,sx. 
lDoka;fhls' md<sfha § zúN;a;sZ f,iska o isxy,fha § zún;aZ 
f,iska o fuh w¾: .ekafõ' zúNÔhka;S;s úN;a;sfhdaZ úNla;s 
hkafkka zfn§uZ hkak w¾: .ekafõ' 
 
  zkñka mr je fnokq ,nkqfha ún;a kïZ2 hkqfjka 
iso;a iÕrd l;=jrhd woyia lrkqfha kdu m%lD;shl w¾:h 
Wla;" l¾u" l¾;D wd§ w¾:hka i|yd fnod ±laùug Wmldr 
jk m%;Hhhs' tfiau ixialD; jHdlrKfha § zúNcHkaf;a 
l¾;Dl¾udoH¾:dh hd id úNla;s#Z3 hkqfjka l¾;D l¾u wdÈ 
w¾: úfYaI fldg fnokqfha úNla;s hkqfjka  y÷kajd we;s 
w;r" md,s jHdlrKh ;=< zlïudÈjfik tal;a;dÈjfiak 
p ,så.F:x úNcka;S;s úNla;sfhdaZ4 jYfhka l¾u" l¾;D" 
lrKd§ jYfhka o taljpk nyqjpk jYfhka o ,sx.d¾:h 
fyj;a Yíod¾:h úNd. lrkqfha úNla;s f,i fmkajd fohs' 

© mQcH Wv.,foKsfha Oïuúu, ysñ 
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" fcHIaG uydpd¾h Ô' fÊ' tia' 

úfÊfialr" fcHIaG lÓldpd¾h kS,a mqIaml=udr" fcHIaG lÓldpd¾h reisre 
Ñ;%fiak  

udkjYdia;% mSG Ydia;%Sh ix.%yh" 25 l,dmh" 2016$2017  
udkjYdia;% mSGh" le,Ksh úYajúoHd,h' 



32 
 

ë - udkjYdia;% mSG Ydia;%Sh ix.%yh" 25 l,dmh" 2016$2017 

  fou< jHdlrKh ;=< jdlHhl kdu mohkays 
jHdlrK l%shdldß;ajh fjkia ùu úNla;sh f,i olajhs' 
jHdlrK l%shdldß;ajh hkq  jdlHfhys kdu mohg;a 
l%shdmohg;a w;r we;s jdlH Í;sh (,yf;fzj; njhopw;ghL 
vd;gJ xU thf;fpaj;jpy; xU ngah;r;nrhy;Yf;Fk; 
tpidr;nrhy;Yf;Fk; ,ilapYs;s thf;fpa hPjpahd 
cwitf; Fwpf;Fk;.) nj yÕjhs' WodyrKhla jYfhka" 
  ,uhkd; fz;zidg; ghh;j;jhd;.  
  brduka lKaKka ^foi& j ne¨fõh' 
 
  fuu jdlHfha zbrdukaZ" zlKaKkaZ hk kdu mo folla 
we;' fuu kdu mo folu zmE¾Z hk l%shdj;a iu. jdlH Í;s 
jYfhka l¾;D l¾u hk iïnkaO;djhla we;sj we;' ta wkqj 
zbrdukaZ l¾;D moh f,i;a zlKaKkaZ l¾u moh f,i;a 
l%shd;aul ù ;sfí' zne,SuZ hk l%shdj lrk mqoa.,hd zbrdukaZ 
jk w;r l%shdjg hg;a jk mqoa.,hd zlKaKkaZh'  zmE¾Z hk 
l%shd moh iu. fuu kdu mo folu ,nd we;s iïnkaO;djh 
u; fuu jdlHfha w¾:h wmg f;areï .; yelsh' 
 
  fz;zd; ,uhkidg; ghh;j;jhd;.  
hk jdlHh foi neÆ úg mqoa.,h;a" ne,Sug ,lajk 
mqoa.,h;a" fjkia fõ' ta wkqj jdlHfha lKaKka l¾;D 
f,i;a brduka l¾uh f,i;a fjkia fõ' fuf,i jdlHfha 
we;s l%shdjg;a kdu mohg;a w;r jHdlrK iïnkaO;djh 
fjkia ùfuka jdlHfha w¾:h o fjkia fõ' fï fjkiaùu 
úNla;sh f,i fmkajd Èh yelsh'5 
 

  fou< NdIdfõ úNla;s flf;la o hkak ms<sn| 
woyia .Kkdjla we;' f;d,aldmamshï jHdlrK .%J:h" fou< 
NdIdfõ úNla;s y;la ;sfnk nj;a6 ú<s úNla;sh (tpsp 
Ntw;Wik) iu. wgla ;sfnk nj;a7 mjihs' tfy;a kekakQ,a 
jHdlrK .%J:h úNla;s wgla ;sfnk nj8 i|yka lrhs' 
miqld,Sk NdId m¾fhaIlfhda fou< NdIdfõ úNla;s wglg 
jeä m%udKhla we;s nj i|yka lr;a' fou< jHdlrK 
uq,ald,Sk mçjrekaf.a úNla;s j¾.SlrKfha wvqmdvq 
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uE;ld,Sk mçjre fmkajd fo;s' úfYaIfhka ;=kajk úNla;sh 
f,i y÷kajk l¾;D úNla;sh" úNla;s folla yeáhg Tjqyq 
i|yka lr;a' tf,i n,k úg fou< NdIdfõ úNla;s 
kjhla ;sfnk nj meyeÈ,s lreKls' úNla;shg flfia o 
kï ;nkafka hk ldrKh iïnkaOj u;su;dka;r we;;a" 
úNla;s ms<sfh< fldg m%:ud úNla;sh fojk úNla;sh f;jk 
úNla;sh wdos f,i kï lrk iïm%odhhla we;' f;d,aldmamshï 
hk .%ka:h m%:ud úNla;sh" l¾;D úNla;sh yeáhg;a wksla 
úNla;Ska ft úNla;sh" ´vq úNla;sh" l= úNla;sh hk m%;Hh 
uQ,sl lrf.k y÷kajkq ,nhs' tmßoafokau j¾;udk 
jHdlrK{fhda m%;Hh w¾:h wkqj l¾;D úNla;sh" l¾u 
úNla;sh" lrK úNla;sh wdÈ f,i úNla;s j¾.SlrKh lr;a'9 
 

ta wkqj j¾;udk fou< NdIdfõ" 
01' vOtha; Ntw;Wik     -  l¾;D úNla;sh 
02' nrag;gLnghUs; Ntw;Wik  - l¾u úNla;sh 
03' fUtp Ntw;Wik     -  lrK úNla;sh 
04' cld; epfo;r;rp Ntw;Wik  -  iyd¾: úNla;sh 
05' nfhil Ntw;Wik     -  iïm%odk úNla;sh 
06' ePq;fy; Ntw;Wik     -  wdOdr úNla;sh 
07' cilik Ntw;Wik    -  iïnkaO úNla;sh 
08' ,l Ntw;Wik      - WoafoaYd¾: úNla;sh 
09' tpsp Ntw;Wik      -  wd,mk úNla;sh 
hkqfjka úNla;s kjhla ±l .; yelsh' 
 

01' vOtha; Ntw;Wik – m%:ud ^l¾;D& úNla;sh 
  l%shd isoaêhg m%uqLhd fyj;a l¾;D hk w¾:fhka 
fou< NdIdfõ § tpidKjw;nghUs; f,i fuu úNla;sh 
y÷kajhs' nra;gtd;> fUj;jh hkak o fï i|yd 
iudkd¾:fhdah' fou< jHdlrKh ;=< fuh m%:ud úNla;sh 
(Kjyhk; Ntw;Wik) f,i y÷kajkq ,nhs' tla kdu mohla 
jdlHhl l¾;D f,i l%shd;aul ùu l¾;D úNla;sh uÕska isÿ 
flf¾' fou< NdIdfõ l¾;D úNla;shg m%;Hh úfYaIhla ke;' 
tfyhska m%;Hhla fkdfhok kdu mohu l¾;D f,i 
l%shd;aul fõ' 
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  Mrphpah; tFg;Gf;Fg; Nghdhh;. 
  .=rejrhd mka;shg .sfhah'  
  ehd; gbj;Njd;. 
  uu bf.k .;af;ñ'  
 
02' nrag;gLnghUs; Ntw;Wik - l¾u úNla;sh 
fou< jHdlrKh fuh fojeks úNla;sh (,uz;lhk; 
Ntw;Wik) f,i o y÷kajkq ,nhs' (I)ft m%;Hh l¾u 
úNla;s m%;Hh fõ' jdlHhl kdu mohla l¾u mohla f,ig 
l%shd;aul ùu l¾u úNla;sh kï fõ'  
WodyrK (-  
  fz;zd; ,uhkidg; ghh;j;jhd;.  
  lKaKka brdukaj ^brduka foi& ne¨fõh'  
  khyd; kuj;ij ntl;bdhd;. 
  ud,ka .i lemqfõh'  
 
fuu  úNla;sfhys" 
  Mf;fg;gL nghUs;  -  ks¾udKh lsÍfuys w¾:h 
  mopf;fg;gL nghUs; -  úlD;s lsÍfuys w¾:h 
  milag;gL nghUs; -  meñKùfuys w¾:h 
  Jwf;fg;gL nghUs; -  ÿrelr ±ófuys w¾:h 
  xf;fg;gL nghUs; -  iulr ±laùfuys w¾:h 
  cilikg; nghUs; -  ^hulska& hqla; nj$^hula& 
         we;s nj mejiSfuys w¾:h 
hk w¾: ihla we;s nj kekakQ,a jHdlrK .%J:h10 mjihs'  
 
03' fUtp Ntw;Wik - lrK úNla;sh 
  fou< jHdlrK .%J:hkays ;=kajk úNla;sh (%d;whk; 
Ntw;Wik) f,i y÷kajkq ,nhs' fuys wd,a(My;)> Tvq(xL)> 
´vq(XL)> wdka(Md;)11 hk úNla;s m%;Hhhka fhfok nj 
i|yka jqj o" j¾;udk fou< jHjydrh ;=< Tvq(xL)> 
wdka(Md;) m%;Hhka iq,nj ±lsh fkdyelsh' tfyhska 
j¾;udk jHdlrK{hska úiska fuu úNla;sh (My;) wd,a hk 
m%;Hfhka yÕjkq ,nhs' fuys" 
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l¾;D w¾:h  -  fUj;jhg; nghUs;  
lrKd¾:h  -  fUtpg; nghUs; 

iyd¾:h   -  cld; epfo;r;rpg; nghUs;* 
hk w¾: we;s nj wdreuqykdj,¾f.a (MWKfehtyh;) fou< 
jHdlrKh (jkpo; ,yf;fzk;) mjihs'12 My; m%;Hh m%Odk 
jYfhka l¾;D - lrK w¾:fhka meñfKk nj jHdlrK .%J: 
m%ldY lrhs' 
 
l¾;D w¾:h 
  rJuthy; Mq;fpyk; Ngr KbAk;. 
  p;=rg bx.%Sis l:dlrkak mq¿jka'  
 
lrKd¾:h 
  ehd; rhtpahy; fjitj; jpwe;Njd;.   
  uu h;=frka fodr weßfhñ'  


wd,a m%;Hfhka l¾;D - lrK hk w¾:hka yer fjk;a w¾: 
ksrEmKhka o ±l.; yelsh' 
 
fhuzg; nghUs; - ldrK$fya;= w¾: ksrEmK  
  khyd; Nehahy; nkype;Jtpl;lhd;. 
  ud,ka wikSmfhka flÜgq jqfKah'  
 
%yg;nghUs; - uQ,sl w¾: ksrEmKh 
  jq;fj;jhy; nra;j fhg;G.  
  rkska l< ^idok ,o& j<,a,' 


wd,a m%;Hh bj;aùfï w¾:hka meñfKa' 
  kuj;jhy; tpOe;jtid khNlwp kpjpj;jJNghy;. 
  .iska jegqKq flkdg f.dkd wekakd jf.a' 
 

04' cld; epfo;r;rp Ntw;Wik -  iyd¾: úNla;sh 
  fou< jHdlrK .%ka: fuu úNla;sh;a ;=kajk 
úNla;shgu we;=<;a lr ;sfí'13 kuq;a j¾;udk NdId mçjre 
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fuu úNla;sh m%;Hfhkq;a w¾:fhkq;a fjkia jk ksid 
fjku úNla;shla f,i ms<s.ks;s' (XL)´vq iy (cld;)Wvka 
hk m%;Hhkaf.ka fuu úNla;sh ms<sônq fõ' merKs fou< 
NdIdfõ XL hk m%;Hh;a Ndú;fha ;snqKs' tkuqÿ j¾;udk 
fou< NdIdfõ fuu m%;Hh nyq, f,i Ndú; fkdfõ'  
WodyrK (-  
  kuk; NtNuhL rha;e;jJ. 
  .i uq,;a iuÕ lvd jegqfKah' 
  ngUk; fhw;Wld; kio nga;jJ. 
  ±ä iq<Õ;a iuÕ jeiai jeiafiah' 
 
  ´vq m%;Hh Wvka hk úNla;s w¾:h muKla ke;sj 
fjk;a f,i;a meñfKa' 
 
05' nfhil Ntw;Wik - iïm%odk úNla;sh 
  iïm%odk úNla;sh fou< jHdlrK .%J:j, y;rfjks 
úNla;sh (ehd;fhk;Ntw;Wik)14 f,i i|yka 
lrhs'zfldffvZ(nfhil) ^§u& hk moh fuu úNla;sfha m%Odk 
w¾: ksrEmKhla ksid fuh fldffv úNla;sh (nfhil 
Ntw;Wik) f,i y÷kajhs' fldffv hkq flfkl=g hula 
^leu;s& fohla ,nd§uhs' zl=Z(F) hk m%;Hfhka fuu úNla;sh 
yeÕfjhs' fuu m%;Hhg -lal=(-f;F)> wlal=(mf;F)> 

Wlal=(cf;F)> bÜl=(,w;F) = (,d; + F) hk fjk;a 
iajrEmfhka hqla; m%;Hhhka o olakg we;'  
WodyrK (-  
1'  -lal=(-f;F) m%;Hh b(,)> B(<)> ft(I)> ha(a;)> ^we;eï c) 
hk wCIrhkaf.ka wka; jk kdumohkag miqj fhfohs'  
  vypf;F   - óhkag 
  eha;f;F - n,a,dg 
  <f;F  - ueiaidg 
  %f;Ff;F - kdihg 
  jiyf;F - T¿jg 
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2'  wlal=(mf;F) hk m%;Hh tka(vd;)> tï(vk;)> kï(ek;)> 
Wka(cd;)> Wï(ck;)> ;ka(jd;)> ;ï(jk;) hk kdumohkays 
úNla;s .kajk rEmfhka meñfKa' 
  vdf;F  - ug 
  vkf;F  - wmg 
  ekf;F  - wmg 
  jkf;F  - ;udg 
  ckf;F - Tng 
  cdf;F - WUg 
 

3'  Wlal=(cf;F) m%;Hh wfkl=;a kdumohka iu. miqj 
meñfKa' 
  mth;fSf;F - Tjqkag 
  MZf;F  - msßñhdg 
  flYf;F  - uqyqog 
  mz;zDf;F -  whshdg 

  mg;ghTf;F* - ;d;a;g 
 

* fuys§ m> M> (we;eï c> C) x> X> xs hk 
iajrhkaf.ka wjika jk kdu mohkag m%;Hh tl;= jk úg" 
kdu mohg;a úNla;s m%;Hh w;rg;a 't;" hk úlrKh 
meñfKk nj i`oyka l< hq;=h' 
 

WodyrK (- 

  rJu  + t; + cf;F  = rJuTf;F 

  mk;kh  + t; + cf;F  = mk;khTf;F   
 

04'  l=(F) m%;Hh úNla;s m%;Hhla tl;= lsÍug fmr kdu 
Yíodka;hlg tl;=jk úlrK m%;Hh (md; rhhpia - ,d; 

/ md;)ork kdumohg miqj meñfKa' fuu m%;Hhh fndfyda 
ÿrg Ndú; jkqfha wm%dKjdÖ kdu mo iuÕh' 

  ,d; cjhuzk; - ehL + ,d; + F 
  ehl;bw;F    -  rgg 

  tPL + ,d; + F 
  tPl;bw;F   -  ksjig 
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  md; cjhuzk; - mJ + md; + F  
  mjw;F    -  talg 

  ,J + md; + F  
  ,jw;F    -  fïlg 
 
fuu úNla;sh" 
 nfhilg; nghUs;  - odkd¾:h  
 gifj;njhlh; nghUs; - úfrdaOd¾:h 
 el;Gj;njhlh; nghUs;  - iafkayd¾:h 
 jFjpg; nghUs;   - WÑ;d¾:h 
 mJthjy; nghUs;  - uqLHd¾:h 
 nghUl;Lg; nghUs;  - ksñ;a;d¾:h 
 Kiwg; nghUs;   - {d;Hd¾:h 
hk w¾: y;l fhfok nj kekakQ,a jHdlrKh mjihs'15 
 
tfiau W;=r(tlf;F)> kef.kysr(fpof;F) wdos Èid 
kduhka iy fmr(Kd;)> miq(gpd;)> Wv(Nky;)> hg(fPo;)> 
we;=f,a(cs;Ns)> t<sfha(ntspNa) wdos ld,$ia:dkjdÖ 
mohka o l= (F) m%;Hh iu. meñK w¾:h ksrEmKh lrhs'  
  ,yq;iff;F tlf;fpy; ,e;jpah ,Uf;fpwJ.  
  Y%S ,xldjg W;=re foiska bkaÈhdj we;' 
  vq;fs; tPl;bw;F Kd;dhy; khkuk; epw;fpwJ. 
  wfma ksjig bÈßfhys wU .ila we;'  


th^tkjd&" Ngh^hkjd&" XL^ÿjkjd&" el^weúÈkjd& hk 
l%shdmohka iys; jdlHhkays ia:dkhla iu. meñfKk úg  
l=(F) m%;Hh tu ia:dkh f,i ksrEmKh lrhs' 
 

  ehd; nfhOk;Gf;Fg;; NghfpNwd;.  
  uu fld<Ug hñ' 
  ehq;fs; New;W cq;fs; tPl;Lf;F te;Njhk;. 
  wms Bfha Thd,f.a ksjig meñKsfhuq' 
  jk;gp tPl;Lf;F Xbdhd;. 
  u,a,S f.org Èõfõh' 
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cz;L^we;&" ,y;iy^ke;&" Ntz;Lk;^wjYHhs&" 
njhpAk;^okakjd&" gpbf;Fk;^leu;s&" grpf;fpwJ^nv.sks& hk 
l%shd mo iu. yd tpUg;gk; hk kduh iu. o l=(F) m%;Hh 
ork kdu mohka meñfKk úg tys YdÍßl yeÕSï$w;a±lSï 
ms<sônq fõ' 
  mtUf;F kUj;Jtj;jpy; mDgtk; cz;L.  
  Tyqg ffjoH úoHdfõ w;a±lSï we;'  
  cdf;F Kjph;r;rp ,y;iy.  
  Thdg ;du w;a±lSï ke;'  
  vdf;F khk;gok; gpbf;Fk;.  
  uu wUj,g leu;shs' 
  fz;zDf;F Mq;fpyk; njhpAk;.  
  lKaKka bx.%Sis okS' 
  gps;isf;Fg; grpf;fpwJ. 
  <uhg nv.skshs' 


ld,h yeÕùfï kdumohka iu. l=(F) m%;Hh meñK 
ld, iSudj yÕjhs'  
  Mrphpah; %d;W kzpf;F tur;nrhd;dhh;.  
  .=rejrhd ^fj,dj& ;=kg tkak lSfõh' 


m%;sY; yeÕùu i|yd l=(F) m%;Hh meñfKhs' 
  E}w;Wf;F vz;gJ.  
  ishhg wiQjla 
  MWf;F xd;W. 
  yhg tlla 
 
06' ePq;fy; Ntw;Wik - wdOdr úNla;sh 
  fuu úNla;sh miafjks úNla;sh (Ie;jhk; Ntw;Wik) 
f,i jHdlrK .%J: mjihs' b,a(,y;)> bka(,d;) hk m%;Hh 
fuu úNla;shg wh;a jk nj kekakQ,a .%J:h mjihs' kSx.,a 
(ePq;fy;- wfma;d¾:fhys) hk w¾:h yereKq úg fuu 
úNla;sh ;j;a w¾: ;=kl fhfok nj kekakQ,a jHdlrKh 
fmkajd fohs' tkï" 
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  xg;Gg; nghUs;  - iudkd¾:fhys  
  vy;iyg; nghUs; - iSud¾:fhys  
  VJg; nghUs;16 - fya;ajd¾:fhys 
hkqfjks'  
 
  j¾;udk fou< NdIdfõ bka m%;Hh kSx.,a w¾:fhka 
meñfKkafka ÿ¾,Njh' isg$f.ka(,ypUe;J - ,lkpUe;J -
 ,lj;jpypUe;J hk w¾: ksrEmKh muKla u nyq,j fhfoa'  


zkSx.,aZ hkq tla ia:dkhl isg yerhdu$bj;aj hdu hk 
w¾:fhys fhfoa' (ePq;fy; vd;gJ Xh; ,lj;jpypUe;J 
tpyFtijf; Fwpf;Fk;) 
  khkh ChpypUe;J efuj;Jf;F te;jhh;. 
  udud .fï isg$.fuka k.rhg wdfõh'  
  kuj;jpypUe;J Njq;fha; tpOe;jJ. 
  .fia isg$.fyka fmd,a f.äh jegqfKah'  
  ghk;G Gw;wpypUe;J Gwg;gl;lJ.  
  khd fnfka isg$fnfkka msg jqfKah' 
 
07' cilik Ntw;Wik - iïnkaO úNla;sh 
  fou< jHdlrK .%J: fuh yhfjks úNla;sh(Mwhk; 
Ntw;Wik)17 nj mjihs' j¾;udk fou< jHdlrKfhys 
bka(,d;)> wÿ(mJ)> Wffvh(cila) úNla;s m%;Hfhda fj;s' 
tfy;a wdreuqykdj,¾ (MWKfehtyh;) b,lalKÉ pqrelalï 
(,yf;fzr; RUf;fk;) .%J:fha § fuys úNla;s m%;Hhka f,i 
mJ> MJ> m18hk m%;Hhka ;=kla fmkajd oS we;'  
  
  fuu m%;Hh ;=fkka mJ> MJ hk m%;Hhka fol tal 
jpkfha fhfok w;r" m  m%;Hh nyq jpkfha fhfoa' 
WodyrK (- 
  mJ -  vdJ Gj;jfk; uf.a fmd;  
  MJ - vdhJ Gj;jfk; uf.a fmd;   
  m  - cd Gj;jfq;fs; Tfí fmd;a 
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  tfy;a j¾;udkh ;=< tal jpk" nyq jpk fNaohlska 
f;drj mJ m%;Hh Ndú; lrk w;r MJ> m m%;Hhka fol 
iq,Nj Ndú; fkdflfrhs' 
WodyrK (- 
  cdJ Gj;jfk;  Tfí fmd; 
  vdJ Gj;jfq;fs;  Tfí fmd;a 


cilik nghUs; fojoEreïh'  
01' jw;fpoikg;nghUs;  -  ;uka iuÕ whs;sh  yÕjk øjH 
WodyrK (-  vdJ if  uf.a w;       
    vdJ Kfk; uf.a uqyqK 
 

02' gpwjpd; fpoikg; nghUs; - ;ukaf.ka ndysr øjH  
fuys o fldgia ;=kla ±lsh yelsh' 
WodyrK (-   vdJ Gj;jfk;  uf.a fmd; 
    vdJ gy;fiyf;fofk; uf.a úYajúoHd,h 
 

  yhfjks úNla;sh flfrka wfkl=;a úNla;sj,g jvd 
úfYaI fjkialula ±lsh yelsh' wfkl=;a úNla;ska kdumohka 
iy l%shd mohka w;r we;s iïnkaO;djh fmkajd fohs'  
 

  kuq;a yhfjks úNla;sh(Mwhk; Ntw;Wik) kdu mo 
folla w;r ;sfnk {d;sFjh fmkajd fohs'  
  fz;zDila Gj;jfk;.  
  lKaKkaf.a fmd; 
  mg;ghTila tPL. 
  ;d;a;f.a f.or  


,d;> mJ> cila hk m%;Hh ;=ku kdu mohka iu. 
fhoS fuu w¾:h ,ndfohs'  
  kuj;jpd; fpis. 
  .fia w;a;  
  khl;bdJ nfhk;G.  
  yrldf.a f.du 
  fz;zDila Gj;jfk;. 
  lKaKkaf.a fmd; 
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08' ,l Ntw;Wik - WoafoaYd¾: úNla;sh 
  fuh y;afjks úNla;sh (Vohk; Ntw;Wik)19 f,i 
fou< jHdlrK .%J: i|yka lrhs' fuu úNla;sfha m%;Hh 28 
la ms<sn|j kekakQ,a fou< jHdlrK .%J:h i|yka lrhs' 
j¾;udk fou< NdIdfjys b,a(,y;)> bvï(,lk;)  hk m%;Hh 
fol muKla fuu úNla;s m%;Hh f,i Ndú; lrhs' tfy;a 
wdreuqykdj,¾ (MWKfehtyh;) b,lalKÉ pqrelalï 
(,yf;fzr; RUf;fk;) .%J:fha § fuys úNla;s m%;Hhka f,i 
fz;> ,y;> cs;> ,lk;20 hk m%;Hhka  fmkajd oS we;'  
fuu úNla;sfhys" 
 01) nghUs; - øjH  
 02) ,lk;  - ia:dk  
 03) fhyk;  - ld,  
 04) rpid  - wjhj  
 05) Fzk ;  - .=K  
 06) njhopy;21 - Ndj l%shd 
hk kdu w¾: ihl fhfok nj fou< jHdlrKh mjihs' 
 

09' tpsp Ntw;Wik - wd,mk úNla;sh 
  fou< jHdlrK .%J: fuh wgjk úNla;sh (vl;lhk; 
Ntw;Wik)22 nj mjihs' fuh wd,mkh fyj;a wduka;%K 
úNla;sh kï fõ'  fou< NdIdfõ m%:ud úNla;shg fukau 
fuhg o úNla;s m%;Hhla olajd fkdue;' tu ksid fuh o 
m%:udfjysu m%fNaohla f,i j¾;udk jHdlrK{fhda i,l;s' 
j¾;udkh ;=< fï úNla;sh flfrka V$M$X$iq,Nj;a 
ÿ¾,Nj kuq;a Ma;$Ms;$m$<$<h; hk m%;Hhka oel .; yels 
h'  
 

 ngah;kduh tpsp Ntw;Wik wd,mk úNla;sh  
  cUGm%;Hh rpq;fs nghUs; isxy, w¾:h 
01 fe;jd; fe;jdh M lkaod 
 fe;jNd   V lkaofka 
02 Iad; Ia  m uy;a;hd$fhda 
 Iah    M uy;a;hd$fhda 
 INa    V uy;a;hd$fhda 
 IahNth   X uy;a;hd$fhda 
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03 md;id md;dha; Ma; wïud$wïfï  
04 kf;fs; kf;fhs;  Ms; ñksiqks$ñksiqfka 
05 mk;kh mk;kh   M  wïud$wïfï  
 mk;khNt    V  wïud$wïfï  
06 rhj;jp rhj;jP   <  pd;a;S 
07 vkh; vkhPh;   <h;  ñ;=f¾ 
       

WodyrK (- 
  fz;zh> (eP) vq;Nf Nghfpwha;? 
  lKafKda ^WU& fldfyao hkafka@ 
  mg;gh> (ePq;fs;) nfhQ;rk; epy;Yq;fs;. 
  ;d;af;a ^Tn& fmdâvla kj;skak' 
 

wdka;sl igyka 
1  wIagdOHdhs" ms' 367 

2  iso;aiÕrdj" O¾udrdu ysñ" 1931" ms' 13 

3  jdiqfoaj NÜg" 1935" ms" 68  

4  uydrEmisoaêh" ^ixia& Oïur;k ysñ" 1936" ms' 150  

5  E/khd;> 2013> gf;fk;> 88 

6  Ntw;Wik jhNk Vo; vd nkhopg 

   njhy;fhg;gpah;> p. 39 

7  tpsp nfhs;tjd;fz; tpspnahL vl;Nl 

   njhy;fhg;gpah;> p. 39 

8  MWKfehtyuth;fs;>1957> gf;fk;> 255 

9  E/khd;> 2013> gf;fk;> 88 

10 ,uz;lhtjd; cUG INa> mjd; nghUs; Mf;fy;> mopj;jy;> 
miljy;> ePf;fy;>xj;jy;> cilik MjpahFk;> 
MWKfehtyuth;fs;> 1957> gf;fk;> 261 

11 MWKfehtyh;;> 2003> gf;fk;> 73 

 * fuh j¾;udk jHdlrK{hska úiska fjku úNla;shla f,i  
 f.k olajk fyhska ta ms<sn| j fuys igyka fkdlrk nj  
 ie,lsh hq;=hs' 

12 %d;whtjd; cUG My; xL XL  
 fUtp fUj;jh cld;epfo;T mjd; nghUs; - 

MWKfehtyuth;fs;> 1957> gf;fk;> 263  

13 %d;whtjd; cUG My; Md; XL - fUtp fUj;jh cld;epfo;T 
mjd; nghUs; -  MWKfehtyuth;fs;> 1957> gf;fk;> 263 

14 MWKfehtyuth;fs;> 1957> gf;fk; - 266 
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15 ehd;fhtjw;F cUG MFk; Ft;Nt 
  Nfhil> gif> Neh;r;rp> jfT> mJthjy;> nghUl;L Kiw 

Mjpapd; ,jw;fpJ vdy; nghUNs - MWKfehtyuth;fs;> 1957> 
gf;fk;> 266 

26 Ie;jhtjd; cUG ,y;Yk; ,d;Dk; ePq;fy; 
   xg;G vy;iy VJg; nghUNs- MWKfehtyuth;fs;> 1957> gf;fk;>  

267 

17 MWKfehtyuth;fs;> gf;fk; - 268 

18 MWKfehtyh; mth;fs;> 2003> gf;fk ;- 75 

39 Vod; cUG fz; MjpahFk; 
  nghUs; Kjy; MWk; xhpU fpoikapd; 
  ,ldha; epw;wy; ,jd; nghUs; vd;g - MWKfehtyuth;fs;> 

1957> gf;fk; - 271 

20 MWKfehtyh;> 2003> gf;fk; - 76 

21 MWKfehtyh;> 2003> gf;fk; - 76 

22 vl;ld; cUNg va;J ngah; <w;wpd; jphpG Fd;wy; kpFjy; ,ay;G 
may; jphpGk; Mk;nghUs; glh;f;if Nahiuj; jd;Kf khfj;jhd; 
miog;gJNt - MWKfehtyuth;fs;> 1957> gf;fk; - 274 

 

wdY%s; .%J: kdudj,sh 
isxy, 

f.h¾" fÊïia' ví,sõ' et al, ^1999&" jHjydr fou< NdId m%fõYh" 
^kd.s;" lÿre.uqfõ" ^mß(&" le,Ksh" le,Ksh úYajúoHd,h 

ch;s,l" fla' ^1992&" úu¾Yk iys; iso;aiÕrdj" fld<U 12" m%§m 
m%ldYlfhda 

Oïumd, ysñ" jrldjeyer' ^2000&" fou< jHdlrKh" Èjq,msáh" 
iriaj;S m%ldYk 

Oïur;k ysñ" ysiaie,af,a" ^1963&" isxy,fha øúv n,mEï" Èjq,msáh" 
tÉ' ,,s;a kkaoidr 

Oïur;k ysñ" ysiaie,af,a' ^2013&" fou< jHdlrKh" khsj," Y%S 
Oïur;k fn!oaO uOHia:dkh 

O¾udrdu ysñ" r;au,dfka' ^1931&" iso;a iÕrd úia;r ikakh" ã' ta' 
ch;s,l .ïiNdm;s uy;d 

m[a[didr ysñ" Tlalïmsáfha' ^2011&" iso;a iÕrd úuiqu" l¾;D 
m%ldYkhls 

u,a,sldfoaú" kdrdhKka' ^2015&" fou< úhrKh iy NdId ksmqK;dj" 
iS$i weia' f.dvf.a iy ifydaorfhda ^mqoa& iud.u 

uydrEmisoaêh" ^ixia& Oïur;k ysñ" noafoa.u" ^1936&" je,s.u 
i;añK hka;%d,h 
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uqksodi" l=udr;=x.' ^2005& jHdlrK újrKh" fld<U 11" .=Kfiak 

iqiSkaÈrrdcd" tia' et al, ^2007&" l:k fou< ni" rdcH NdId 
fldñIka iNdj 

iqiSkaÈrrdcd" tia' et al, ^2013&" f,aLk fou<" rdcH NdId fldñIka 
iNdj 

Y%S jdiqfoaj NÜg" ^1935&" idriaj; àldj" nrKei úoHdú,di 
uqøKd,h 

 

fou< 
MWKfehtyuth;fs;> (1957)> ed;D}y;; tpUj;jpAiu> 

tpj;jpahEghyd mr;rfk; - nrd;id  

njhy;fhg;gpah;> (2001)> njhy;fhg;gpak;> Project Madurai  
E/khd;> vk;. V. (2013)> mbg;gilj; jkpo; ,yf;fzk;> 

G+ghyrpq;fk; Gj;jfrhiy 
gphpNtdh jkpo; - juk; 2> (2011)> fy;tp ntspaPl;Lj; 

jpizf;fsk; 
gphpNtdh jkpo; - juk; 3> (2012)> fy;tp ntspaPl;Lj; 

jpizf;fsk; 
gphpNtdh jkpo; - juk; 4> (2012)> fy;tp ntspaPl;Lj; 

jpizf;fsk; 
=y= MWKfehtyh; mth;fs;> (2003)> ,yf;fzr; RUf;fk;> 

nfhOk;G-06> njd;wy; gg;spNf\d;  
 

bx.%Sis  
Sriśa Cndra Vasu, (2009), Acmādhāyi of pānini [Vol.I-II], [ed & 

trans.], Delhi, Motilal Banarsidass Publishers Private Limited 
 

fou< - bx.%Sis 
Silva, A. W. L, (2003), TAMIL, Kandana, A. W. L. Silva 

Suseendirarajah, S & Karunatilake, W. S., (1998), 

INTRODUCTION TO LITERARY TAMIL, Colombo 11, 

Gunasena 
 

YíofldaI 
lreKd;s,l" ví,sõ' tia'^2006&" fou< - isxy, wldrdÈh" fld<U 10" 

weia' f.dvf.a ifydaorfhda 
yßYapkaø úch;=x.' ^2005&" uyd isxy, YíofldaIh" weï' 

ã' .=Kfiak'  
fidar; ysñ" je,súáfha' ^1920&" Y%S iqux., YíofldaIh" oaú;Sh Nd.h 
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zTn ke;=j Tn tlalZ Ñ;%mgh yd  
zwdpdrYS,S m%dKsfhlaZ flákjl;dj  

ms<sn| ;=,kd;aul úu¾Ykhla  
                                                                          

Ñka;d mú;%dks 
 

The Sinhala film “Oba Nethuwa Oba Ekka" (With 

You, Without You) directed by Prasanna withanage 

is a landmark production in the film industry of Sri 

Lanka. Especially,  it is a film that illustrates the   

nature of war and love distinctly. According to 

Prasanna Withanage, the director and Script writer 

of the film, the story is based on Fyador 

Dostoyevsky's novel, "A Gentle Creature". In this 

study, a comparison is made between Fyador 

Dostoyevsky's Novella, "A  Gentle Creature" and 

the Sinhalese film “Oba Nethuwa Oba Ekka" (With 

You, Without You) directed by Prasanna withanage. 

The manner in which the director of the film sees 

through the acuities of culture of this country could 

be well observed.    

 
  úYaùh idOlhla  jYfhka úu¾Ykfha § mjd wdÈ .S%l 
hq.fha mgka fï olajd u hqoaOh yd fma%uh ;rug ;shqKq 
mSvkhla ckkh l< fjk;a wkqN+;shla y÷kd.ekSug o 
wmyiq h' tfyhska fndfyda idys;Hlrefjda" iskudfõ§yq ;;a 
m%ia;=;oajh mdol lr.ksñka ks¾udKlrKfhys ksu.ak jQy' 
m%ikak ú;dkf.a úiska ;sr rpkh yd wOHlaIKh lrk ,o 
Tn ke;=j Tn tlal Ñ;%mgh o  mYapd;a hqO jljdkqjl 
bishqï fÄodkaú; udkj ixfõokd l=gqïN Èúh u; we;slrk 
n,mEu fi!kao¾hd;aul j fy<sorõ lrk ks¾udKhls' fuh 
foia úfoia iïudkhkag Ndck jQjla jk w;r 2016 foieïn¾ 

© lÓldpd¾h Ñka;d mú;%dks 
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" fcHIaG uydpd¾h Ô' fÊ' tia' 

úfÊfialr" fcHIaG lÓldpd¾h kS,a mqIaml=udr" fcHIaG lÓldpd¾h reisre 
Ñ;%fiak 

udkjYdia;% mSG Ydia;%Sh ix.%yh" 25 l,dmh" 2016$2017  
udkjYdia;% mSGh" le,Ksh úYajúoHd,h' 
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ui meje;ajqKq iriú iïudk Wf<f,a § fyd| u 
wOHlaIKh" ;sr rpkh yd fyd| u ks<sh i|yd iïudkhg 
md;% úh' furg hqO jljdkqj iudma; jQfha kuqÿ tu.ska 
W;amdokh flreKq ìysiqKq fÄojdplfha fodaxldrh ;ju;a 
uq¿ukska úhelS ke;' hqoaOfha ch.%yKh w;Hq;al¾Ifhka 
ieuÍu yd tys f.!rjh w;am;a lr.ekSug jEhï lsÍu 
ksrka;rfhka olakg ,enqK o ta miqìfuys ñksia yDo 
ika;dkhkays fYaIlrk ,o oreKq ú|ùï ms<sn| lsisjl=f.a 
wjOdkhla fkdue;' fuu Ñ;%mgfhys,d ;shqKq 
kss¾udKdlaIshlska .fõIKh flfrkafka fndfyda fokdg 
uÕyereKq tlS m%ia;=;h ms<sn| j h' tys jia;= úIh 

f.dvkeÕkafka reishdkq f,aLl mshfoda¾ fodia;fhõialsf.a A 

Gentle Creature kï jQ flákjl;dj u; mokï j h' tys § 
flákjl;dfõ uQ,sl w¾:h w;sl%uKh lrñka iuld,Sk 
iudcuh yd l=gqïN.; w¾nqohla iskud ks¾udKhg m%;snoaO 
lrk wdldrh;a ta w;=frys ks¾udKd;aul úYsIag;djla èjks; 
lsÍug ork idu¾:Hh;a ksÍlaIKh l< yels h' fuys,d ;;a 
iskudmgh yd flákjl;dj ;=,kd;aul úu¾Ykhg Ndck 
flf¾' m¾fhaIK l%ufõoh f.dvkefÕkafka m%d:ñl yd 
oaú;Shsl uQ,dY%h mokï lr.ksñks' hf:dala; ud;Dldjg wkq.; 
j iskudmgh yd flákjl;dj uQ,sl lr.ksñka fuu 
wOHhkh isÿflfrk w;r tys § wod< mßÈ ta yd ine¢ 
úpdrl u;jdo Wmia;ïNl lr.efka'  
  
  iskudj i|yd kjl;d yd flál;d wdÈfha 
fmdaIKh ,eîu wdrïNl hq.fha mgka úoHudk jQ ,laIKhls' 
ã' ví,sõ' .s%*s;a iskudlrKfha § pd,aia älkaiaf.a l;d 
l,dfjka wdNdih ,enQ whqßka u f,iag¾ fcaïia mSßia ud¾áka 
úl%uisxyf.a l;d l,dfjka fmdaIKh ,enqfõ h' fuys,d 
fjfiiska u wjOdrKh l< hq;af;a iskudlrejka l;d 
l,dfjka fmdaIKh ,nkafka yqÿ jia;= úIhdkq.; j muKla 
fkdjk njhs' w;S;fha mgka Ñ;%mgfha wka;¾.;h muKla 
fkdj wdlD;sl md¾Yajh i|yd o idys;Hfha wdNdih ,eìKs' 
wOHlaIjre iajlSh Ñ;%mg i|yd fnfyúka u WÑ; jQ l;d 
jia;=jla fidhd.ekSug muKla fkdj ta yd iu.dó j Ys,am 
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O¾u biau;= lsÍug;a idys;Hh Wmia;ïNl lr.;ay' tfuka u 
Ñ;%mgh yd kjl;dj w;r meyeÈ,s ióm;djla ksÍlaIKh l< 
yels nj úpdrl wjOdkhg o md;% j we;s m%ia;=;hls'  
 

—l;d lSfï l,djlaa yeáhg Ñ;%mgh o kdgH jHqyh yd 
iudk fj;;a th <x jkafka kdgHhlg jvd 
kjl;djg h' Ñ;%mgfha § isoaê wkqms<sfj<ska bÈßm;a 
lsÍu ms<sn| kshuhka flfrys t;rï u wjOdkhla 
fhduq fkdfõ' thg fya;=j úYd, miq;, fma%laIdjka 
fyda ft;sydisl isoaê fyda wjia:d tfia u rEm.; l< 
yels neúks' Ñ;%mgh iïnkaO uQ,sl kHdhkaf.ka tlla 
jkqfha ksrka;r p,kh h' fï fya;=j ksid kdgHhlg 
jvd myiqfjka kjl;djla Ñ;%mghg keÕsh yels h'˜1 

 

  fndfyda kjl;d" flákjl;d" flál;d Ñ;%mgfha 
uqyqKqjr ,nñka fma%laIlhd yuqjg meñfKhs' isxy, iskudj 
wdrïNfha mgka fuu ,laIKh olakg ,efí' tfy;a 
kjl;djl olakg ,enqKq ixlS¾K h:d¾: ksrEmKh th 
mdol lr .ksñka ksmfhk Ñ;%mgfha .eí fkdjk nj iq,n 
j m%o¾Ykh jQ lreKls' kso¾Ykhla jYfhka neoafoa.u 

Ñ;%mgh .;fyd;a" The village in the jungle ^neoafoa.u& 
kjl;dfõ .eí j mj;akd ixlS¾K h:d ;;= Ñ;%mgfhys,d 
we;eï úg w;sir, ;;ajhlg W!kkh flfrk nj meyeÈ,s 
fõ' fï ms<sn| idlÉcd lrk Ôkodi okkaiQßh neoafoa.u 
Ñ;%mgh y÷kajd § we;af;a l=ßre h:d¾:fha úlD; ms<sìUqjla 
jYfhks'2 fuys fodaIh iDcq j u Ñ;%mg wOHlaIjrhd fj; t,a, 
l< yelso hkak fojrla is;sh hq;= lreKla fõ' ukao h;a 
l;dl,dj w;=frys NdId udOHfhka Woa.; flfrk 
ixlS¾K;d Ñ;%mglrKfha § rEm udOHh weiqßka 
m%;sks¾udKh lsÍu we;eï úg ÿIalr wNsfhda.hla jk fyhsks' 
fufyhska kjl;djla weiqßka ksmojk ,o Ñ;%mghla úpdrfha 
§ kjl;dj ms<sn| wjOdkh bj;a fldg th yqÿ kj 
Ñ;%mghla jYfhka fl;rï ks¾udKd;aul YlH;djla yd 
h:d¾: .fõIKhla úYo lrkafkao hkak úu¾Ykhg Ndckh 
l< hq;= h hk woyi ia:dmkh úh' ;;= fufia jk l, Tn 

ke;=j Tn tlal Ñ;%mgh yd fodia;fhjqialsf.a A Gentle 

Creature flákjl;dj ikaikaokfhka ta ta udOHhkag 
wkkH jQ iqúfYaI;d u; r|d mj;sñka jqj o ;;a 
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ks¾udKoajfhys iduH;d" úfYaI;d" m%n,;d yd ÿn,;d .eí j 
mj;akd wdldrh wOHhkhg ,lal< yels fõ' 
 
  furg iskudj nyq, jYfhka hemqfKa isxy, 
kjl;dfjka jk w;r wju jYfhka flál;dfjka o 
fmdaIKh ,enQ nj lsj yels h' tys § úfoaYSh l;d flfrys 
iskudlrejkaf.a wjOdkh fhduq jQfha wju jYfhks' wkka; 
rd;s%h" ÿmam;df.a ÿl" iajrEm hkdÈ jYfhka y÷kd.; yels 
Ñ;%mg w;f<diaila tu m%jK;dj úYo lrhs' fun÷ 

jd;djrKhla hgf;a m%ikak ú;dkf.a  fodia;fhjqialsf.a  A 

Gentle Creature flákjl;dfjka wNsfma%rKh ,nñka Tn 
ke;=j Tn tlal Ñ;%mgh ks¾udKh lsÍu furg iskud 
lafIa;%fha fmdaIK wjldYh mq¿,a lr.; yels wdldrh ms<sn| 
bÕs lrkakls' úfoaYSh l;djla mdol lr.ekSfï § foaYSh 
iskudlrejd uqyqK fok m%Odk wNsfhda.hla kï úfoia rfgys 
iudc foaYmd,k ixialD;sl ixlS¾K;dj;A ta weiqfrys Èú 
f.jk pß;hkays ls%hdldß;ajh;a furg 
fma%laIlhkag .e<fmk f,i idOdrKSlrKh l< yels 
jkafka flfiao hkakhs' m%ikak ú;dkf.a tu wNsfhda.hg 
uqyqK foñka mYapd;a hqO jljdlkqjl jqj fkdúhelS mj;akd 
hqO wr.,fha fodaxldrh;a" tu.ska l=gqïN Èúh foord hk 
wdldrh;a ukd j m%;sks¾udKh lrhs' ta yereKq 

úg ;=,kd;aul úu¾Ykfha § A Gentle Creature 

flákjl;dj yd Tn ke;=j Tn tlal  Ñ;%mgh hk 
ks¾udKoajh w;=ßka ks¾udKd;aul mßiudma;sh yd ;sj% h:d¾: 
ksrEmKh l=¿.kajkafka ljr ks¾udKho hkak úuiSu uOHia: 
fkdjkafka flákjl;dj fuka u Ñ;%mgh o úfYaI;d 
ix,laIKh lrkafka wod< l,d Ydkrhg ysñ wkkH;d u; 
r|d mj;sñka jk fyhsks' ;;ald,Sk iudc wd¾Ól moku u; 
msysgd  ñksia Ñ;a;fhys ixlS¾K;d ufkda úYaf,aIKd;aul j 
m%;sks¾udKfhys,d  fodia;fhjqials olajk idu¾:Hh rEm 
udOHhg kexùu W.yg jk neúks'     
   

  Tn ke;=j Tn tlal Ñ;%mgh wka;fhys,d “Based On 

Fyador Dostoyevske's Novella A  Gentle Creature” hkqfjka 
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i`oyka fõ' rÿ.d m%ldYkhla f,i t<s±lafjk 
fodia;fhjqialsf.a l;d tl;=jl fuu flákjl;dj kïlr 

we;af;a The Meek One hkqfjks'3 A  Gentle Creature yd The 

Meek One hk kdu oajfhka u we`.fjkafka ;;a kjl;dj 
wdpdrYS,S" úkS; whl=f.a pß;hla mokï lr.;a;la jk njhs' 
fï wdpdrYS,S nj yqÿ iodpdrd;aul w¾:hlg ,>q l< yels 
fkdfõ' l;dfõ m%Odk pß;h jk ldka;dj úreoaO;ajh mEula 
fyda fpdaokd lsÍula fkdolajd hgy;a j ish Èú kid.ekSug 
fm<öu hk m%Odk ixisoaêh fuu`.ska èjks; 
flf¾' ;jÿrg;a Ôj;aùug kï wjldYhla fkdmj;akd nj 
jgyd .kakd wE uy,a ksjfia ljq`Mjlska ìug mek ish Èú 
kid.kafka foúhkag hdÉ[d lsÍfuka miq j h' iqrejula o 
w;e;s j h' fulS kjl;djg mdol jQ ienE isÿùu ms<sn`o 
fodia;fhjqials f,aLlfhl=f.a Èkfmd; kue;s udisl 
i`.rdfõ fufia igykla m<lr we;' 
 
  —óg uilg muK fmr wirK ;reKshlf.a mK 
kid .ekSfï flá m%jD;a;shla mSg¾ian¾.a kqjr yeu 
mqj;am;l u jdf.a m< úh' we÷ï uikakshl jk fï ;reKsh" 
Ôj;a ùug uÕla fkd;snqKq fyhska yh jk ;Ügqfõ 
ljq¿jlska mek mK kid .;a;d h' wE ljq¿fjka mekafka 
iqrejula f.k nj m%jD;a;sfhys jeä ÿrg;a i|yka úh' w;ska 
iqrejula f.k mK kid .ekSu óg l,ska wikakg 
fkd,enqKq wmQre isoaêhla f,i ie,lsh yels h' th 
ksy;udklñka hq;= j hgy;a my;alu fmkakñka lrk ish 
Èú kid .ekSula jekak' lsisjlg iajlSh úreoaO;ajh mEula 
fyda lsisjl=g fpdaokd lsÍula fyda fuu mK kid .ekSfuys 
olakg ke;' wE mK kid.;af;a Ôj;a ùug uÕla fkd;snqKq 
fyhsks' fujka ls%hdjlg foúhka jykafia leu;s fkdjk nj 
±k isá wE mK kid .ekSug l,ska foúhkag hdÉ[d l<d h' 
fï ksy;udkS ;reKsh fkdleue;af;ka jqj o ish Èú 
kid.ekSfï m%jD;a;sh wm ;=< ixfõ.h we;s lrjkakls' 
fujeks isÿùï .ek l,amkd lsÍug wm fm<fUkafka fïjdg 
wm o j. lsj hq;= h hk yeÕSula wm ;=< my< jk fyhsks'4 
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  wod< i;H isÿùu fodia;fhõialsf.a wOHd;auh 
flfrys fl;rï n,mEfõ o hkak fï wkqj y÷kd.; yels h' 

Tyq A  Gentle Creature flákjl;dj rpkd lrkafka fuu 
isÿùu mßl,amkSh j buy;a fjkilg Ndck lrñks' tys §  
wUqieñ fNaohka ms<sn| Tyq ish Èkfmdf;ys ;nk ,o igyka 
o Wmfhda.S lrf.k we;s nj mejfia'5 ienE isÿùfï 
yuqjk ;reKsh ñh hkafka wd¾Ól ÿIalr;d fya;=fjka jqj o 
fodia;fhõials th l=gqïN.; wUqieñ >Ügkhla f,i 
m%;sks¾udKh lrhs' isß,a iS' fmf¾rd fuu flákjl;dj 
ìß|f.a urKh kñka isxy,hg wkqjdokh lf<a h'6 bx.S%is 
mßj¾;kh yd fuu wkqjdokh w;r fjkialï rdYshla 
úoHudk fõ' m%ikak ú;dkf.a ;;a kjl;dj weiqßka 
ks¾udKh l< iskud ks¾udKh Tn ke;=j Tn tlal hkqfjka 
kï lrhs' th kjl;d l;=jrhd" mßj¾;lhka yd 
wkqjdolhka wod< l;djg ÿka kduhkag jvd NdjmQ¾K nj 
l=¿.kajk kdulrKhls' 
 

  A Gentle Creature kjl;dj úldikh jkafka ìß|f.a 
urKfhka miq wef.a uD;foayh weia yuqfõ ;sìh § ieñhd 
úiska mjikq ,nk wd;aóh mdfmdÉpdrKhla f,i h' tys,d 
mYap;a;dmS yDo idlaIHfha mSvkh ord .ksñka  ìß|g fuka 
u ;udg o wjidk jYfhka iuia; iudc l%uhg u o 
fodaIdfrdamKh lrñka l;dj mjik wdldrhlaa ix,laIKh 
fõ' Tn ke;=j Tn tlal Ñ;%mgfhys,d fulS W;a;u mqreI 
oDIaá fldaKh oaú;aj iajNdjhlg mßj¾;kh lr we;' tys,d 
ir;aisß fuka u fi,aú o ;u l;dj lshkafkda fj;a' 
iuia;dLHdkh f.dvkefÕkafka fudjqka fofokdf.a wd;au 
NdIK weiqßks' ;;a wd;au NdIKhkag wkq.; j ukd j ióm 
rEm fþokh flfrk w;r thska m%Odk pß;oajfhys u 
Ôú;dLHdk wfkHdakH f,i m%;snoaO fjñka o¾Ykh fõ' 
ir;aisß f,i YHdï m%kdkaÿ o fi,aú f,i wxc,S mdá,a o 
rx.k odhl;ajh ,ndfo;s' ir;aisßf.a hgm;a l< ixfõokd 
iys; fkdief,kiq¨ msßñ y~;a" fi,aúf.a kqyqre isxy, 
WÉpdrKfhka hq;= ief,kiq¨ .eyekq y~;a Ñ;%mgfha 

ks¾udKd;aul Ôjh ukdj Woa§mkh lrhs' A  Gentle Creature 
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flákjl;dj  Ñ;%mgfha jD;a;dka;h i|yd m%;snoaO flfrk 
kuq;a imqrd u th u; fkdhemSug j. n,d .ekSu 
idOkSh ;;a;ajhls' flákjl;djla weiqßka Ñ;%mghla 
ks¾udKh lsÍu hkq tys mefkk ish,a, u rEm udOHfhka 
bÈßm;a lsÍu fkdjk nj;a kj ±laulska yd ks¾udKd;aul 
mßl,amkhlska uq,a l;dj úma,ùh f,i kQ;khg .e<msh 
yels nj;a fuu Ñ;%mgh ikd: lrhs' fodia;fhõialsf.a 
flákjl;dfõ uQ,sl pß; yd we;eï ixisoaëka 
Ñ;%mghg .<mk w;r l=gqïN Èúh flfrys flakaø.; 
j ,dxflah cd;sjd§ hqoaOfha mSvkh m%;snoaO lr ;sfnkq ±lsh 
yels h' hqoaOh fuka u l=gqïN Èúh o ksu fkdjk wr.,hla 
jk w;r thska W;amdokh flfrk mYap;a;dmS mSvkh fuys,d 
wúÉPskak j úldikh fõ' Ñ;%mgfha yuqjk ir;aisß 
iaj¾KdNrK Wlig .kafkls' ;ud i;= j mj;akd wjidk 
jákd nvq lsysmh Wlia lsÍug meñfKk fi,aú 
fou< ;reKshls' wef.a uj o mshd o hqoaOh ksidfjka 
w;=reoyka h' nd, fidfydhqrka fofokd  isxy, yuqodj w;ska 
urKhg m;a j we;'  ksr;=re rEmjdysksfhka u,a,jfmdr 

^Wrestling& krUk" <f;;a núka f;dr j .kqfokqlrejkag 
i,lk ir;aisß iqmqreÿ yeÕSfuka f;dr ,S,dfjka u fi,aú 
flfrys wdl¾IKh jkafka weh uq,ska u ;ud i;= uqÿ" lrdnq 
wdÈh o wjidkfha § cx.u ÿrl:kh" fldka;ud,h o Wlia  
lsÍug meñKSu;a iu. h' fuys,d tu in|;dj bÈßm;a 
flfrkafka m%Odk pß;oajfhjys wdNHka;ßl y~ 
wd;auNdIKhla f,iska f.kyer olajñks' 
 
fi,aú  -  —ux uf. u;lh W.ia lrkak Thd <Õg wdj˜ 
ir;aisß -  —Thdf. weiaj, f;d,aj, ux ±lafl .skaor˜ 
fi,aú  -  —Thd udj ±lafl tfyuo@ mqÿuhla fkfuhs  
    Thd uf. we;=f< ;snqKq .skaor fkd±lmq tl˜ 
   
  fi,aú ksrka;rfhka we;=<;ska ±fjkakS h' hqO 
jljdkqfõ § wef.a Ôú;h iqrlskq jia foudmshka  wE 
iÕjd ;enQ ksjfia f,dl= l=vd ish,a,ka wehg i,lkafka 
ys;ams;a ke;s whqßks' fun÷ jd;drjrKgla hgf;a jqj o —ug 
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wkqlïmdj ´ks kE˜ hehs ir;aisßg mjik ´ /lshd wenE¾;= 
fidhñka yd ;ud i;= wjidk u;l o Wlia lrñka isákakS 
h' mYapd;a hqo jd;djrKh" ir;aisß yd fi,aú w;r mj;akd 
cd;sfNaoh yereKq úg wfkl=;a fndfyda ldrKd fuys,d 
úldikh jkafka fodia;fhõialsf.a flákjl;dj yd iu.dó 
j h' tfy;a wjYH ´kE u úgl § fodia;fhõialsf.a 
kjl;dfõ wjia:d" isÿùï" ixjdo yd pß;hkays ls%hdldß;ajh 
úma,ùh f,i mqmqrejd yßñka ;;ald,Sk ,dxflah iudc 
jd;djrKh .e<mSug iskudlrejd iu;a h' fi,aú whs;s 
lr.ekSug uqo,d,s flkl= meñKSu" ir;aisß wef.a fÄoh 
jgydf.k wE újdy lr .ekSu hkdÈh o kjl;dfõ isÿùï 
iu. fndfyda ÿrg .e<fma' tfy;a ta mokfuys nyqixialD;sl 
foaYhl m%Odk cd;sh fj; t,a, flfrk jd.d,dm kjH f,i 
u Ñ;%mgh flfrka biau;= flfrkakls' 
 

—fi,aú -  Thd udj fír.kak wdfj zySfrdaZ flfkla jf.a' wms  
  Thd,f. cd;shg ffjr l<d' ta Thd, ksid wms ú|mq  
  ÿla yskao' ta;a Thd udj lido n¢kak weyqfj ta uql=;a  
  okaafk kE jf.a'˜  
  

  újdy ixia:djg we;=¿ ùfï § cd;sjd§ fNaoh fkd;ld 
yßk Tyq flfrys wef.a isf;ys yg.kakd u| úiauh 
fuys .eí fõ' iskudmgfhys,d ir;aisß fi,aú újdy 
lr.ekSug ork jEhu;a wE Bg olajk m%;spdrh;a m%n, ndysr 
W;aiql;djlska f;dr j ukao.dó iajrEmhlska .,dhhs' 
wOHlaIljrhd ta i|yd Wmia;ïNl lrf.k we;af;a 
idïm%odhsl iskud l,dfõ nyq, j yuqjk" wd,ïNk yd 
Woa§mk úNdj .eíjk fma%uKSh jd;djrKhlska f;dr j u 
újdyhg fhdackd f.k tk yd iudc wd¾Ól idOl flfrka 
th wkqu; flfrk m%n, o¾Yk lsysmhls' újdy lr.;a 
muKska wef.a Ôú;fha fÄokSh uqyqKqjr hgm;a fkdfõ' 
fÄoh h<s werfUkafka t;eka mgka h' ir;aisß yuqodfõ 
fiajh l< whl= nj fi,aú ±k.kafka Tyq iu. tlg fiajh 
l< ñ;=rl= jQ .dñKSf.ks' flákjl;dfõ i|yka wdldrhg 
l%ufhka wd¾Ól m%Yak ;sj%j;a u fofokdf.a úrilh W.%j;a 
u l:lhdf.a ìß| Tyqf.a ñ;=rl= iu. wkshï in|;djl 
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megf,hs' Ñ;%mgfhys,d tnkaola fkdmejfik w;r .dñKS 
we;slrk ;SrKd;aul n,mEu jkafka ir;aisßf.a w;S; Ôú;h 
ms<sn| fi,aúg fy<sorõ lsÍu muKs' fouõmshka ;uka 
flfrka ÿria l<“ nd, fidfydhqrka >d;kh l< ta 
yuqodfõ u fiajh l< whl= ;u ieñhd ù isàu ord.; 
fkdyels mSvkhla jk ;ek § wef.a bjiSu;a ixhuh;a ksrjq,a 
udkisl;ajh;a h<s ms<shï fkdl< yels mßoafoka foord hhs' 
wE ishÈú kid.kafka ;j ÿrg;a Tyqg fyd| ìß|l ùug kï 
wjldYhla ke;s nj jgyd .ksñks' kjl;dfõ yuqjk ìß| o 
ishÈú kid.kakS h' wef.a urKhg fya;=j fun÷ 
cd;sjd§ >Ügk w;=ßka úyso hkakla fkdj iDcq j u l=gqïN 
Èúfha ìß| yd ieñhd wfkHdakH úYajdih foordhdu flfrys 
flkaø.; jkakls' flákjl;dfjys,d th fufia fy<sorõ 
flf¾' 
 

“Why, Why did she  die? The question remains. The 

question is hammering, hammering at my brain. I would 

have left her like that had she wished it, had she wanted 

everything to be left like that. She did not believe I 

would, that's what it was! No, no, I am lying, it was not 

that at all. It was simply that with me it had to be in all 

honesty, to love me in all ways if she loved me at all.”7   
   

 fuys i|yka mßÈ l:lhd ukig jo foñka wef.a 
urKhg fya;=j l=ulao hk mekhg ms<s;=re fidhhs' weh 
mQ¾K jYfhka u ;ud flfrys wjxl jQ nj o uq¿ukska 
u ;udg wdorh lsÍug wehg wjYH jQ nj o Tyq ksYaph lrhs' 
tfy;a mj;akd iudc wd¾Ól jd;djrKh hgf;a ishqï 
ixfõokd iys; whl=g tfia mQ¾K j wfkld ;ud ika;l 
lr.ekSug fyda ;ud wfkld i;= ùug wjldY fkdue;' jHdc 
j ñi mq¾K wjxl Ndjfhka tnkaol kshe,Sug jd;djrKhla 
ke;' 
   fndfyda úg ,dxflah idys;Hlrejka" iskudfõ§ka  
oYl ;=klg;a wêl ld,hla uq¿,af,a mej;s hqoaOh 
ks¾udKlrKh i|yd  wkqN+;shla fldg .;af;a ir, 
t<Uqulsks' isxy, yd øúv cd;Ska w;r ixy¢hdj f.dvkeÕSu 
isxy, ;reKhl= ^fndfyda úg yuqod fin<l=& yd 
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fou< ;reKshl w;r fma%uh u,aM, ±Íula weiqßka 
yqjd±laùug jEhï lsÍu olajd th ir, ;;a;ajhlg ,>q 
flßKs' tu jd;djrKh uE; hqoaOh flfrys muKla fkdj wE; 
w;S; wkqN+;Ska flfrys o .<mk ,o w;r uycr .euqKq jeks 
Ñ;%mghl t<dr ÈhKsh ÿgq.euqKq ùrhd fldg i,lñka Tyq 
fj; fma%uKSh wdl¾IKhlska yoj; k;= lr isák wdldrh 
weiqßka  th meyeÈ,s fõ' fï mokfuys ;nd neÆ l, Tn 
ke;=j Tn tlal fuka u fï uf.a i|hs" w,suxlv wdÈ Ñ;%mg 
yqÿ fma%udNsfhda.h flfrka  u jqj o  hï wdldrhlska ixlS¾K 
uqyqKqjrla úYo lrk nj meyeÈ,s lreKls' Tn ke;=j Tn 
tlal Ñ;%mgh mYapd;a hqO jljdkqjl cd;sjd§ fNaofha mSvkh 
m;s; jQ l=gqïNh m%;sks¾udKh lrk w;r w,suxlv 
Ñ;%mgfhys,d ;shqKq f,i ksrEmKh jkafka tn÷ fofokl= 
l=gqïN.; ùug fmr jd;djrKhhs' pkaøka r;akï úiska 
wOHlaIKh lrk ,o fuu Ñ;%mghg mdol ù we;af;a ksyd,a 

o is,ajd ,shQ The Road from Elephant Pass kjl;djhs' jika; 
r;akdhl kï jQ yuqod lemagkajrhd yd lu,d fõ,dhqOka 

kue;s LTTE fldá idudÔldjl w;r we;sjk fma%uh wú.egqï 
w;ßka .,dhk wdldrh tys,d mejfia'8  
 
  furg hqoaOh oS¾> ld, jljdkqjla uq¿,af,a oreKq 
úkdYhkag uq, mqrñka mej; wd kuqÿ ,dxflah 
kjl;dlrejka nyq;rh th m%;sks¾udKh lf<a ,>q 

m%fõYhlsks' tfyhska ,sfhda f;da,aiaf;dahsf.a War and peace 

(hqoaOh yd iduh)9, ñyhs,a fId,fydõ ,shQ Quiet Flows the 

Don (fodka kÈh ksi, j .,d niS)10 hkdÈ kjl;d ;rug 
ixlS¾K j hqoaOfha fÄoh ixiam¾Yh lrk kjl;d isxy, 
idys;Hfha yuq fkdjk w;r u mq¿,a iudc foaYmd,ksl 
ueÈy;aùï yd iu.dó j hqo jd;djrKfha h:d¾:h ksrEmKh 
lrk úYaùh uÜgfï iskud ks¾udK o wmg ÿ,n h' fï yd 
idfmalaI j n,k l, ls%ia;= mQ¾j wjêfha kdgHlrKfha 
kshe¨Kq .S%l flduäkdgHlrejl= jQ weßiafgd*kSia mjd 

Acharnians ^wl¾kshkajre - ls%' mQ' 425& jeks kdgHhlska mq¿,a 
f,i hqoaOfha jHdch m%;sks¾udKh lf<a h' tys,d Tyq jvd;a 
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Wmydid;aulj mjikafka wjqreÿ yhla u .S%ish folg fn§ 
hqoaO lsÍug fya;=j fjiÕkka ;sfokl= meyerf.k hdu jk 
njhs'11 udkj j¾.hd u; ±ä mSvkhla m;s; lrjñka fndfyda 
yoj;a ÿria lrjk fÄokSh hqouh jd;djrKhl ;;= h:d mßÈ 
m%;sks¾udKhg ,dxflah l,dlrejka olajk wiu;a nj 
meyeÈ,s j úoHudk jkafka fufia úYaj idys;Hh yd iei‘§fï 
§ h'  
 
  Tn ke;=j Tn tlal Ñ;%mgfhys o mYapd;a hqo 
jljdkqjl fma%ufha mSvkh meyeÈ,s j fy<sorõ flfrk 
wjia:d yuq fõ' ir;aisß  yuqodfõ fiajfha fh§ isáh § 
fou< ;reKshl ¥IKh l< ;u ñ;=rka fndre idlals § 
wdrlaId lr.;a nj mjik wjia:dfõ fi,aúf.a fofldmq, 
f;uñka lÿ¿ .,dyef,a' wE hgm;a lr.;a mSvkh biau;= 
jkafka il, YÍrh u fjjq¨ï .kajñks' th jkdys —Thdg 
±fkk úÈyg fkfu ug ±fkkafk˜ hkqfjka weh fmrd;=j 
ir;aisßg  mejiQ woyi o ikd: lrkakls' fuf;la l,a 
iÕjdf.k yqka ta ryi ksid u ;ud yuqjk ish,a,kag u ßojQ 
nj Tyq mdfmdÉpdrKh lrhs' ksrka;rfhka Tyq kerUQ 
u,a,jfmdr ;rÕ flfrka mjd biau;= flfrkafka tlS 
wfkldg ßoùfï ika;Dma;sh u nj ikd: fõ' j;aufkys 
fndfydafokd yqfol,d jkafkaa;a wd;au mSvkh ÿre 
lr.kafka;a uq¿ukska u yqfol,d ùfuka fkdj rEmjdysksh 
jeks ;dlaIKsl fuj,ïj,g k;= ùfuks' kQ;k iskud 
ks¾udKhkays th nyq, j m%o¾Ykh jk w;r wef.a wei w. 
Ñ;%mgfha yuqjk uydpd¾hjrhdf.a ÈhKshf.a pß;h weiqßka 
o tu ,laIKh m%lg fõ' Tn ke;=j Tn tlal  Ñ;%mgh 
wjidk jkafka ir;aisßf.a  fuka u fi,aúf.a  o ;shqKq 
ú|ùu  l+gm%dma;shg m;alrjñks' ta yd iu.dó j Tjqkaf.a 
wd;aóh iafkayh o WÉp;u l+ghg ióm fõ' 
fodia;fhõialsf.a kjl;dj wka;fha mefkk" 
 

“And even if you come to love another, why-never mind, 

never mind! You would have walked along with him 

and smiled, while I would have looked at you from acres 

the street .. oh, never  mind anything, if only she would 
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open her eyes just once! For one single moment just 

one”12 
 

 hk woyi Ñ;%mgfhys,d ir;aisßf.a wd;au NdIKhla 
f,iska fufia mejfia' 
 

—wehs Thd ug fufyu lf<a' ´k flfkla tlal Thdg 
hd¿fjkak ;snqKd' leu;s flfklag Thdg wdof¾ 
lrkak ;snqKd' Thd tl mdrla ux Èyd yeß, n,, 
yskdjqKd kï""˜ 

 
 fuh flákjl;dfõ wka;h iu. 
w;Hka;fhka .e<fmkafka l:lhdf.a ìß| fjk;a in|;djla 
me;+ fyhsks' tfy;a fi,aú tfia fkdfõ' tfyhska Ñ;%mgh 
wka;fha ufkdarEmhl iajrEmfhka wE fjk;a ;reKhl= 
iu. .uka.ekSu yd ir;aisß Tjqka miqmiska weúohdu ±lafjk 
ksrEmKh tys Ndjd;aul mßiudma;sh ;sj%lrk jEhula ñi 
ftkaøSh f,i iskudLHdkh flfrka mekkÕskakla fkdfõ'    
 

  fï wkqj ;yjqre jk mßÈ m%ikak ú;dkf.a 
wOHlaIKh l< Tn ke;=j Tn tlal Ñ;%mgh hïn÷ 
ks¾udKd;aul mßiudma;shla úYo lrk iskud 
ks¾udKhls' ;;a iskud mgh yd ta i|yd mdol jQ 
flákjl;dj ikaikaokfha § ;yjqre jkafka  fndfydaúg  
wOHlaIljrhd fodia;fhõialsf.a ks¾udKh u; u hemSfuka 
f;dr j ,dxflah iudc mßiaÓ;sfha ±fjk w¾nqohla m%;snoaO 
lr we;s njhs' kej; kej;;a cd;sjdoh W;al¾Ifhka biau;= 
flfrk iuhl th ixfõ§ mqoa., yDo ika;dk u; h<s 
ksjerÈ l< fkdyels ;rfï fÄohka Woa.; lrk wdldrh 
ms<sn| wjOdkh fhduqlsÍu fnfyúka ldf,daÑ; m%ia;=;hla 
fõ'  
 

wdka;sl igyka 
1  m,a,sh.=re" pkaøisß ^2002& h:d¾:h yd ks¾udKh ^kdgH-Ñ;%mg yd 

rEmjdyskS rx.djfndaOh&" weia' f.dvf.a iy ifydaorfhda" fld<U' 75 
msg' 

2  okkaiQßh" Ôkodi ^1994& úpdr igyka" weia' f.dvf.a iy 
ifydaorfhda" fld<U' 51 msg' 
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3  Dostoyevsky, Fyodor (1990) Stories, Raduga Publishers, Moscow, p. 

321. 
4  fmf¾rd" isß,a iS' ^1994& ks¾udKh yd fYdalh" weia' f.dvf.a iy   

ifydaorfhda" fld<U' 140 msg' 
5  tu 141 msg' 
6  tu 145-199 msgq' 
7  tu 141 msg' 
8  Silva, Nihal De (2003) The Road from Elipahant Pass, Vijitha Yapa 

Publications, Colombo. 

9  Tolstoy, Leo (2001) War and Peace, (Trans.) Louise and Aylmer 

Maude,   Wordsworth ClassiÔ.   
10  fIdf,dfydõ" ñyhs,a ^2002& fodka kÈh ksi,j .,d niS" ^mß'& uyskao 

fikr;a .uf.a" l¾;D m%ldYkhls' 

11 Stories, p. 325. 

12 Aristophanes (1970 ) Aristophanes Plays 1 (Trans.)   Patric Dickinson, 

London. Oxford, p.26. 
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Kamleshwar as an Anti-Feminist Writer: A 

Critical Discourse Analysis of Hindi Novel   

‘ka:li: ã:d
h
i:’ (Dark Strom) 

 
Sashini Chandrasekara 

 
fojk f,dal hqO iuh;a iuÕ weußldj fukau 

hqfrdamSh rgj, mej;s iudc" wd¾Ól" foaYmd,k 
miqìu wrnhd ldka;djd§ jHdmdrh wdrïN úh' 
ldka;djf.a Ôjk ;;ajh by, kexùu fukau weh 
ms<sn|j iudc.;j ;snQ idïm%odhsl wdl,am 
wNsfhda.hg ,la lsÍu fuu jHdmdrfha uQ,sl wruqK 
úh' 1990 oYlfha wjidkh jk úg ngysr 
ldka;djd§ jHdmdrh fojk l%shdldÍ wjêh lrd 
úldYkh ù ;snQ w;r tys m%Odk wruqK ù ;snqfKa 
ldka;dj ms<sn| iudc wdl,am fjkia lsÍu" Wiia 
wOHdmkh yd foaYmd,k ksfhdackh ;=< ldka;djg 
bv m%ia;d ,nd .ekSu yd weh flfrys jQ 
m%pKav;ajhg tfrys ùuh' tjlg ngysr iudch 
fj,d .;a fuu kj m%jK;d tu idys;H ks¾udK 
yryd úoHudk úh' ngysr idys;Hfha n,mEu 
ksidfjka iuld,Sk yskaoS idys;Hfha o ldka;djd§ 
jHdmdr ,laIK oel.; yels h' iuld,Sk yska§  
kjl;d l,dfõ mqfrda.dñhl= jk lïf,aYaj¾ fulS 
iudc m%jK;d ish ks¾udK yryd ishqï j 
úfõpkh lsÍug iu;a úh' Tyq úiska 1974 § rÑ; 
foaYmd,k kjl;djla jkzld,S wd˚ëZ  fuhg 
ksoiqkls' iuld,Sk kjl;dlrefjla jqj o 
lïf,aYaj¾ fuu kjl;dj yryd idïm%odhsl 
mqreIdêm;Hhg ysi keùfï wjYH;dj úúO pß; 
Ndú;fhka fmkaùug h;ak orhs'  lïf,aYaj¾ 

© lÓldpd¾h iYsks pJøfialr 
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" fcHIaG uydpd¾h Ô' fÊ' tia' 

úfÊfialr" fcHIaG lÓldpd¾h kS,a mqIaml=udr" fcHIaG lÓldpd¾h reisre 
Ñ;%fiak  

udkjYdia;% mSG Ydia;%Sh ix.%yh" 25 l,dmh" 2016$2017  
udkjYdia;% mSGh" le,Ksh úYajúoHd,h' 
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ldka;djd§ ixl,amhg tfrysj ish kjl;dj jk 
zld,S wd˚ëZ f.dvk.d we;s whqre ldka;djd§ 
ixl,amhkag wkqj hñka úYaf,aIKh lsÍu Wla; 
m¾fhaIK m;%sldfõ wruqK fõ' 

1. Introduction: 

Kamleshwar Prasad Saxena is a contemporary Hindi 

novelist who tries to give a new dimension to the gender issues 

raised in Indian society. Rather than explaining the incidents 

that occurred in the society, he attempts to reveal deeper 

feelings and emotions of the people through the characters of 

his novel. Through his political novel ‘ka:li: ã:d
h
i:’ (dark 

storm) he tries to convey his beliefs regarding feminist 

thoughts. As a male writer he criticizes the aspects of radical 

feminism and ironically upheld traditional Indian beliefs 

regarding women.  

This paper examines how Kamleshwar criticizes radical 

feminism in the context of Indian society. The other purpose of 

this paper is to examine the attitudes of contemporary Indian 

male writers towards radical feminism. Current paper 

implements critical discourse analysis to identify how 

Kamleshwar introduced above concept through his novel „ka:li: 

ã:dhi:‟. 

2. Theoretical framework: 

For the present study, Kamleshwar‟s novel „ka:li: ã:d
h
i:‟ 

has been used as a primary resource. Books, magazines and 

journals related to Hindi novels and feminism have been used 

as secondary resources. The study has been implemented 

literature survey in order to analyze this novel under the theme 

of radical feminism.  
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Women were discriminated and oppressed by men in 

all over the world and as a result of that feminism started as a 

movement for the sake of emancipation of women. Whereas 

concept of radical feminism came into the western literature 

around late 1960s and later on it came into the Hindi literature. 

Women in Indian society were always kept under the 

patriarchal domain of men. With the influence of radical 

feminist thoughts several male and female writers fought for 

women‟s emancipation. Earlier, women were not allowed to 

get a good education as men and occupational segregation was 

highly practiced in Indian society. Meanwhile, young girls 

were taught how to become a good house-wife even through 

the education they received.  

In the struggle for emancipation; Indian women had to 

reject their traditional orthodox beliefs regarding them. Thapar 

(2007: 93) mentions about traditional beliefs regarding women 

as;  

Some women were secluded and confined to a room 

after marriage. They were not allowed to show any part 

of their body or appear in front of other members of the 

joint household (transcripts of interviews with Ganga 

Devi and Kaushalya Devi). The primary constraint for 

women was to come out without challenging the 

prevalent domestic customs and traditions. Segregation 

was carried over from the domestic sphere into the 

public domain. 

Thapar (2007) shows that Indian women had to raise their 

voice for women‟s rights within those traditional beliefs, 

which implies that the Indian feminist struggle was 

complicated than the western.  
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According to Tong (2009: 52), “patriarchal ideology 

exaggerates biological differences between men and women, 

making certain that men always have the dominant, or 

masculine, roles and women always have the subordinate or 

feminine roles”. Men are always biologically stronger than 

women, and it helps them acquire dominant power over 

women. Men started use this biological difference as a weapon 

against women and as a form of physical and mental 

oppression of common phenomenon all around the world. 

Jayawardena (2009: 87) further comment on this as; 

In the 19
th

 century, other countries thought that social 

evils could best be eliminated through education; 

however, the concept of education was limited to 

producing good home-makers and perpetuating 

orthodox ideology, „Education would not turn the 

women away from their familial roles, but improve 

their efficiency as wives and mothers and strengthen 

the hold of traditional values on society, since women 

are better carriers of these values‟.  

Jayawardena pointed out that through education, society also 

wanted to create a good housewife. It shows that women‟s 

education was limited to home science.   

Many Indian social activists and feminist thinkers such 

as Pandita Ramabai and Ramabai Ranade wanted to challenge 

the above belief and they fought for the equal opportunities for 

female education. Female writers such as Mannu Bhandari 

asserts the gap between education of men and women in 

postcolonial Indian society, while criticizing the patriarchal 

domain which still controls women.  
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Prasad and Paul (2006: 35) in their scholarly work 

‘Feminism in Indian Writing in English’ suggests that; 

“Bhandari criticizes the rubric of formal education that 

reinforces the patriarchal conditioning in men and women. She 

asserts that education can empower and liberate women only 

when it is aimed at changing social status”. 

It is clear that female writers who believe in radical 

thoughts of Hindi literature emphasizes the importance of 

equal education to women. While getting equipped with 

education, women who believed in radical changes tried to 

engage in politics, which was considered a male dominated 

profession in Indian traditional society. Radical feminist 

thinkers of Indian society fought against occupational 

segregation spreaded in India. Jayawardena (2009: 88) have 

stated that “Cornelia Sorabjee, a Parsee, was the first Indian 

women to graduate in law at Oxford in 1882, although it was 

not until 1923 that women were allowed to practice law”. It is 

clear that until the early 20
th

 century Indian women were not 

allowed to practice law and through that, people who believed 

in traditional myths could control the number of women that 

participate in political activities. Jayawardena (1999: 92) in her 

scholarly work Feminism and Nationalism in the Third World 

mentions that; 

The expansion of women‟s education and their 

admission to universities had produced a number of 

English- educated, middle class women by the late 19
th

 

century, and they made their presence felt in political 

activities. The Indian National Congress, founded in 

1885, allowed women to become members and ten 
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women participants from Bombay and Bengal attended 

the sessions in Bombay in 1889.  

According to Jayawardena Indian women were inspired by 

radical feminist thoughts regarding women‟s education and 

engaging in politics.  

In the early 20
th

 century liberal changes and 

movements towards women‟s rights started in India. 

According to Thapar (2007: 58); 

Women participated in all three phases of the 

movement: the commencement of Gandhi‟s leadership 

in 1920-21, its development and expansion in 1930-42, 

and the Quiet India Movement in 1940-42. The first 

phase of the movement was led by Sarla Debi of 

Hazaribagh and Savitri Devi of Patna. In January 1929 

the All India Women‟s congress was held at Patna. A 

Bihar Women‟s Constituent Conference was also 

organized and resolutions were passed in support of the 

Sarda Act against the Purdah and dowry systems, and a 

demand was made for measures to increase female 

education in Bihar.  

Under the inspiration of Gandhi, women in India stepped out 

of their home to struggle for equal rights of getting education 

and so on. In late the 1920s they would organize a women‟s 

conference which would grant the opportunity to actively 

participate in politics.  
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3. Literature review:  

Many scholars have worked on Hindi novels of 

Kamleshwar and they have criticized those novels in their own 

point of views. According to Jaya (2008: 271) “in the novel 

‘ka:li: ã:d
h
i:’ discrimination pertaining to class and broken 

relationships of married couples due to an ambitious wife has 

been portrayed”. Jaya also agrees with Kamleshwar and he 

criticizes that the relationship of a married couple breaks down 

only due to the career interest of the wife. As a female Indian 

writer Jaya does not criticize it and instead, she ironically 

accepts the argument of Kamleshwar that women should 

always be subordinate to the patriarchal domain.  

It shows that Indian women are used to living under the 

domain of the opposite sex without any argument. I believe 

that as a female writer Jaya could have criticized the traditional 

myths related to marriage upheld by Kamleshwar in his novel 

‘ka:li: ã:d
h
i:’. 

However, Jaya (2008: 273) as a female scholar admires the 

domestic responsibilities of men as, “in ‘ka:li: ã:d
h
i:‟ closeness 

and purity of the relationship between the father and daughter 

have been emphasized. In this novel in the absence of the 

mother, the father takes care of his daughter and worries for 

her future”. 
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4. Discussion: 

 

4.1. Summary of the novel ‘ka:li: ã:d
h
i:’ 

‘ka:li: ã:d
h
i:’ is a story about Malthi and Jagdish belong to 

a high class family, but Jagdish represents the middle class 

people. Malthi‟s father tries to send her abroad for her higher 

education, but she gets married to Jagdish as a result of a love 

affair. Lili is their little daughter. With the help of Jagdish, 

Malthi enters the world of politics. She becomes successful in 

each and every election, and on the other hand her family life 

becomes more complicated. Malthi expects the support of her 

husband in her political work, but as an independent person he 

does not accept that and he leaves Malthi‟s place with their 

daughter Lili. Lili gets admission to the hostel of her new 

school „Public school of Panchamd‟ and Jagdish become the 

manager of Hotel Golden Sun. Within a few years, Malthi 

becomes a strong political leader of her party and she forgets 

her husband and daughter for the sake of her career. Suddenly 

Malthi goes to Bhopal for the parliamentary election and she 

has to stay at Hotel Golden Sun where she meets her husband 

Jagdish. Candidates of the opposite party gets to know that 

Malthi‟s husband is a hotel manager and they use this point 

against Malthi. For the success of her political career Malthi 

does not hesitate to use her husband at that time. Malthi and 

Lili meet in a political meeting but they do not recognize each 

other. Lili asks for the autograph of her own mother; thinking 

that she is a famous political leader.  

In the end, Malthi gets elected to the parliament and she 

gets ready to go back to Delhi. She wanted her husband and 

daughter to accompany her. However, Jagdish refused it and 
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both of them depart their own ways at the same time from 

Bhopal.  

4.2. Kamleshwar highlights occupational segregation in 

his novel ‘ka:li: ã:d
h
i:’ 

 

In the Indian society women were not allowed to engage in 

work at outside of house. They were treated as a machine for 

reproduction. Marxist theory also highlights the importance of 

economic independence of women.  

As a male writer Kamleshwar is completely against the 

participation of women in politics. He uses the main character 

of this novel Malthi to highlight his thoughts. Kamleshwar 

emphasizes that women engaging in politics may destroy the 

family life of them. 

sap
h
əltaː maːltiː dʒiː keː kadəm tʃuːmtiː tʃəliː gəiː. aːvaːz 

guːŋdʒtiː ɾəhiː, eːk tʃunaːv seː duːsɾiː tʃunaːv tək… ᴔːɾ 

dʒəggiː baːbuː həɾ baːɾ is p
h
ᴔːltiː aːvaːz keː saːt

h
-

saːt
h
 piːtʃeː tʃ

h
uːʈteː gəʝeː. (Kamleshwar, 2011: 367) 

Kamleshwar highlights political success of Malthi as a 

defeat of her husband. Ironically he emphasizes that women 

should always keep under male dominance.  

sap
h
əltaː unkeː kadəm tʃuːmtiː tʃəliː gəiː ᴔːɾ ʝeː sap

h
əltaː 

kutʃ is ɾap
h
taːɾ seː aːiː ki unkiː ᴔːɾ dʒəggiː baːbuː ki 

zindəgiː koː toːɽtiː nikəl gəiː. (Kamleshwar, 2011: 370) 

It is clear that Kamleshwar highly values occupational 

segregation in society. As a male writer he does not accept 

involving women in higher level occupations such as politics; 

which is considered as a male dominated profession.  
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Anne Wits (1997: 241) criticizes occupational 

segregation based on gender in Introducing Women’s Studies 

as follows; 

The analysis of gender segregation is an important 

focal point of feminist analysis of paid work. There are 

two dimensions of occupational segregation: horizontal 

segregation, which describes the fact that women and 

men are most commonly working in different kinds of 

occupations; and vertical segregation, which describes 

how occupational hierarchies are also constructed as 

gender hierarchies.  

According to the above definition Kamleshwar believes 

in vertical segregation where women are always considered as 

second citizens in a society. Ironically the author upholds the 

traditional belief that women should only engage in household 

work and should not deal with the society. 

Radical feminist thoughts criticizes should occupational 

segregation. Such kind of feminists emphasize the importance 

of involving women in politics. However, through the 

character of Malthi the author indicates that such liberal 

thoughts are not suitable to the Indian society.  

 

4.3. According to Kamleshwar, women who believe in 

feminism will reject their husbands  

Feminists of the world never mentioned that women should 

reject their husbands for the sake of the liberation of women. 

Radical feminists such as Naomi Wolf emphasizes about this 

in her scholarly work „Fire with fire (as cited in Bryson, 1999: 

11) as;  
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Wolf argues that Women‟s rights are a form of human 

rights, and that feminism must not be anti-men; male 

abuse of power must be resisted, but men, too, can 

learn the benefits of living in a sexually egalitarian 

society.  

As a male writer Kamleshwar completely denies above 

mentioned concept in the creation of the characters in ‘ka:li: 

ã:d
h
i:‟. Kamleshwar creates Malthi as a character who believes 

in radical feminist thoughts and as a result of that she rejects 

her husband Jagdish and does not care for him. It is clear that 

Kamleshwar ironically tries to highlight his own beliefs that if 

women started to believe in these radical ideas they will 

definitely neglect their husbands.   

As a male writer he still believes that if traditional Indian 

women start to believe in these radical thoughts they will reject 

their husbands, which will cause to destroy the family life. 

Typically Indian women do not engage in any kind of 

occupations hence they still believe that they are made for 

household work. On the other hand, some great Indian 

personalities such as Indira Gandhi and Sarojini Naidu actively 

participated in politics. However, even in modern era, Indian 

society practice these traditional beliefs. As a result of that 

Kamleshwar tries to emphasize that if women will enter the 

world of politics, their family life will definitely be destroyed 

and their husbands will be neglected within their family.  

 

4.4. Women should always be kept under the 

patriarchal domain of men 

Indian society always believe that women should be kept 

under the control of men. Naomi Wolf argues about being a 
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victim of male power in the work place in ‘Fire with fire’ (as 

cited in Bryson, 1999: 11) as follows; 

Women must refuse to see themselves as victims; 

rather, they must embrace what she calls „power 

feminism‟, which demands that women realize their 

right to determine their own lives and teaches them to 

overcome their fear of success.  

Wolf argues that women should not be a victim of 

men‟s power, instead Wolf emphasizes that she has the same 

rights to spend an independent life and make her own decision 

about her life. However, as an Indian writer Kamleshwar does 

not accept Wolf‟s concepts regarding feminism. He tries to 

elaborate that women should be dependent on their spouse; and 

that they don‟t have a single right to make their own decisions 

regarding their life;  

aːp toː dʒaːnteː na guɾusən dʒiː... meːɾeː paːs itnaː vakt 

nəh ː h  ː ki is təɾha kiː baːt ː meː əb pə  sak ː... m ː 

ʝahãː aːiː h ː tʃunaːv keː lieː... mudʒ
h
eː zəɾuːɾət nəh ː h ː 

ki koːiː meːɾaː is taɾha k
h
aʝaːl  ɾak

h
eː... meːɾiː zindəgiː 

kiː zəɾuːɾət ʝeː nəh ː h ː... (Kamleshwar, 2011: 393)  

Kamleshwar wants to show that Malthi takes 

straightforward decisions in her life as well as in her political 

career. Author highlights the courage and energy in Malthi‟s 

character. At the same time he ironically says to the readers 

that if someone takes their own decisions without asking 

permission from men, then their family life will be hindered. If 

Kamleshwar admires radical thoughts he could have make 

Malthi as a white character. Through that, he could support 

Indian feminist thoughts. In spite of that, as a traditional male 
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writer Kamleshwar emphasizes the importance of patriarchal 

domain through his novel ‘ka:li: ã:d
h
i:‟.  

 

4.5. Feminism vs. Education of women. 

Not only the radical feminist but also early feminists such 

as Elizabeth Cady Stanton (1815-1902) and Mary Austell 

(1666-1731) also claimed for women‟s rights for education. 

Austell (as cited in Bryson, 1999: 10) mentions about it as 

follows; 

Women‟s ability to reason meant that they were of as 

much human worth as men, that they should be 

educated equally and that they should be enabled to 

live independently if they wished, rather than being 

forced by economic necessity to become the property 

of a man through marriage.  

According to Austell, education will grant equal 

opportunities to women within their family. However, as a 

male Indian writer Kamleshwar tries to grant a more important 

place to the marriage of women, rather than making them 

educated. According to traditional Indian marriage customs, 

women become a property of men after their marriage. 

However, as a result of the radical changes of the society most 

of the women started to get education, while also wanting to 

pursue higher education in foreign countries.  

Kamleshwar creates a discussion on this issue in his novel 

‘ka:li: ã:d
h
i:‟ as follws;  

maːltiː dʒiː keː videʃ dʒaːneː kiː baːt ː ʃuɾuː huiː t
h
iː; pəɾ 

maːltiː dʒiː neː dɾi 
h
taː seː keh diʝaː t

h
aː- m  ː kəh ː nəh ː 

dʒaː ːgiː... m ː b
h
aːɾət meː hiː ɾəhuː ːgiː  
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pɾətaːpraːʝə  dʒiː neː maːltiː dʒiː koː bohot samdʒ
h
aːʝaː 

t
h
aː - tum ː apneː k ːɾiʝəɾ banaːneː kaː... (Kamleshwar, 

2011: 372) 

Through this discussion the author tries to emphasize 

that, although parents allow women to go for higher education, 

they should refuse to do so; hence marriage is the most 

important issue of their life. Through this dialogue he tries to 

change the mind of women who asks for same educational 

rights. According to Kamleshwar marriage is the most precious 

gift which a girl could get in her life. Therefore, she should 

never postpone it for a useless thing like education.  

It is clear that Kamleshwar is an anti-feminist male writer 

who believes that getting higher education is not suitable for 

women.   

 

4.6. Kamleshwar does not accept domestic 

responsibilities of men 

Traditional Indian society believes that women are born to 

fulfill all the household activities related to their family. Men 

with patriarchal domain have always considered themselves as 

free from domestic responsibilities. However, liberal feminists 

try to emphasize that marginalization of domestic 

responsibilities will indirectly to the domestic abuse of women.  

According to liberal feminist John Rawal (as cited in 

Bryson, 1999: 127) “society is impossible until there is justice 

within the family, and that this requires a radical restructuring 

of domestic and caring responsibilities”.  

As a male writer Kamleshwar criticizes above concepts 

through the characters of this novel. Character Jaggi Babu is a 
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person who sacrifices all for the sake of their family life. He 

fulfills all the responsibilities to his daughter Lili and worries 

about her. However, Kamleshwar makes a pathetic end by 

creating their family life as an unsuccessful one. Author 

gradually highlights that women are naturally born to sacrifice 

their whole life for the sake of husband. If men go for such 

sacrifices and take care of domestic responsibilities, their 

family life will be hindered.  

duk
h 
ᴔːɾ tʝaːg kitnaː zaːlim hoːtaː h ː ᴔːɾ ism ː vʝakti 

k ːseː budʒ
h
 dʒaːtaː h ː, iskaː dʒaltaː udaːhara  h  ː 

dʒaggiː baːbuː... (Kamleshwar, 2011: 371) 

Kamleshwar used above sensitive words to describe the 

sacrifice done by Jagdish and to create abhorrence towards 

Malthi. It shows that he, as a writer does not like to accept 

domestic responsibilities of men. He indirectly values the 

patriarchal domain of a family. If it is not practiced in a family, 

women will have to pay for it. Kamleshwar still admires male 

dominance and female subordination in the family.  

 

4.7. Kamleshwar rejects motherhood in the name of 

feminism: 

The role of „mother‟ in traditional Indian society has been 

constructed according to the needs of patriarchal beliefs. To 

become a complete woman, married ladies are expected to 

have children and those who don‟t have children are 

considered as abnormal and unlucky ones. Most of the Indian 

women have to become a machine of reproduction to expand 

the husbands‟ generation.  
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Radical and liberal feminists reject this concept and they 

raised voice against men‟s patriarchal control over women‟s 

bodies. However, radical feminists never accepts rejecting 

motherhood in the name of feminism.  

Brayson (1999: 127), emphasizes on Adrienne Rich‟s criticism 

on feminism and motherhood, as follows: 

Many have agreed with Adrienne Rich that, rather than 

rejecting motherhood and the family outright feminists 

should attack the ways that they are defined and 

restricted under patriarchy and seek ways of 

transforming them into sources of creativity and power. 

(p.127).  

According to Rich, feminists should fight for the 

discriminations faced by women under patriarchal domain. 

However, Kamleshwar rejects above concepts in this novel 

‘ka:li: ã:d
h
i:‟. He makes the main character Malthi, as a lady 

who believes in radical and liberal thoughts and neglects her 

own daughter Lili. Author tries to emphasize that those who 

believe in feminism will definitely neglect their children as 

Malthi.  

m ː soːtʃtaː h ː liliː koː kisiː hoːsʈəl m ː  aːl d ː taːki 

hamaːɾiː ɾoːz- roːz kiː tʃaʈəktiː ᴔːɾ ʈuːʈtiː huiː zindəgiː kiː 

tʃ
h
aːʝaː seː voː aləg ɾ h səkeː. ʝeː həɾ baːɾ liliː kaː vaːstaː 

deːkəɾ mudʒ
h
eː kamzoːɾ babaːneː kaː zaɾiʝaː aːpneː 

k
h
uːb  

h
 ː 

h
 ɾak

h
aː h ː? dʒab dek

h
oː təb liliː  

(Kamleshwar, 2011: 376) 
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Through the character of Malthi, author criticizes the 

concept of feminism and he mentions that these kind of liberal 

thoughts are not suitable to the Indian society. 

 

5. Conclusion: 

According to the above discussion it is clear that 

Kamleshwar could successfully criticize feminist concepts, 

although he belongs to the contemporary period of Hindi 

literature. He does not believe in feminism which indicates the 

emancipation of women from male dominance.  

Through the characters of the novel ‘ka:li: ã:d
h
i:‟ 

Kamleshwar successfully upholds the occupational segregation 

which is completely against feminism. He tries to convey the 

message to the society that politics, is only suitable for men 

not for women. He further mentions that if women will 

become liberal they will reject their husbands as Malthi did. 

Kamleshwar tries to mention that feminism is not a suitable 

concept for the traditional Indian society. Author uses Malthi‟s 

character to emphasize the importance of the patriarchal 

domain. Malthi is a modern woman who challenged patriarchal 

belief. Therefore, she couldn‟t spend a successful family life. 

Author highlights that if women do not respect traditional 

patriarchal beliefs they will not be able to spend a successful 

life.  

Kamleshwar tries to convey the message to the society that 

having a higher or equal education level as men is unsuitable 

for women. Through the character of Malthi, author inspires 

female readers to reject such opportunities for the sake of 

marriage. Through that he emphasizes that women should stay 

at home and raise their children. He further tries to emphasize 
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that there is no role for men in domestic activities, as they are 

superior to women. If men engage in domestic responsibilities 

it will badly affect to the family life. Kamleshwar mentions 

that if Indian women started to believe in feminism they will 

neglect their children in the name of liberation.  

According to all these facts, the present paper indicates that 

Kamleshwar as an anti-feminist Hindi writer, tried to uphold 

traditional beliefs regarding women in Indian society.  
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Bämia rc kdgHfha l;dúkHdih 
 

tï¡ ta¡ Ô¡ chks iórd 
 

There were three genres of drama in the Greek era, 

known as tragedies, comedies and satires. Ancient 

Greek tragedy was a popular and influential form of 

drama performed in theatres across from the 6th 

Century BCE. Tragedies deal with tragic events and 

have an unhappy ending. They often feature the 

down fall of the main character, who is also known 

as the tragic hero. These ancient Greek tragedies are 

oftten based on the lives of mythical heroes who are 

engaged in action drawn from traditional 

mythological tales. Among the tragedians of ancient 

Greece, three prominent names can be identified: 

Aeschylus (525-456 BC), Sophocles (496-406 BC) 

and Euripides (480-436 BC). Among these 

dramatists, Sophocles is acclaimed to be the greatest. 

His major works include The Oedipus King, 

Antigone, Ajax, Philoctetes, Electra and 

Trichinae. No other work among Greek tragedies 

has received more critical acclaim than "Oedipus." 

This paper is a critical analysis of the plot structure 

of Oedipus. 
 

  mqrdK .%Sisfha m%lg kdgH Ydkr ;=kla f,i fYdaldka; 

kdgH (Tragedy)" iqLdka; kdgH (Comedy) yd iqL ÿlaL ñY% 

j ks¾udKh jQ (Satyr) kdgH y÷kd.; yels h' fï w;ßkaa 
jvd;a iïNdjkdjg md;% jQfha fYdaldka; kdgHhhs' .%Sl 
iïNdjH kdgH l,dfõ fYdaflda;amdol kdgH ks¾udKh l< 

© lÓldpd¾h tï' ta' Ô' chks iórd 
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" fcHIaG uydpd¾h Ô' fÊ' tia' 

úfÊfialr" fcHIaG lÓldpd¾h kS,a mqIaml=udr" fcHIaG lÓldpd¾h reisre 
Ñ;%fiak  

udkjYdia;% mSG Ydia;%Sh ix.%yh" 25 l,dmh" 2016$2017  
udkjYdia;% mSGh" le,Ksh úYajúoHd,h' 
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m%lg u kdgHlrejka ;sfokd jkafka Bials,ia ^l%s' mQ' 525-456&" 
fidf*dla,Sia ^l%s' mQ' 496-406& yd hqßmsãia ^l%s' mQ' 480-436&1 h' 
fudjqyq iuld,Sk kdgHlrefjda fj;s' fudjqka ;sfokd w;ßka 
o Bämia rc" wekaá.kS" wecelaia" *sf,dlagàia yd bf,lag%d 
hk úYsIag kdgH lD;s ìys l< fidf*dla,Siaf.a kdgH jvd 
jeo.;alula Wiq,k kdgH lD;s f,i iïNdjkdjg md;% ù 
we;' .%Sl iïNdjH kdgH w;ßka fidf*dla,Siaf.a Bämia rc 
kdgHhg ysñ jkqfha fiiq lsisÿ kdgHhlg fkd,efnk ;rï 
jQ m%isoaêhls' Bämia rc kdgHh ìys ù Y;j¾I .Kkla .sh o 
j¾;udkh olajd u W;al¾Ifhka riú¢h yels kdgH lD;shla 
njg m;aj we;af;a h' fuh mrïmrd .Kkla ;siafia fm%alaIl 
yd úpdrl úYd, msßilf.a wjOdkhg k;= ùfï m%n, idOlh 
jkafka tys l;dúkHdifha m%n,;ajh hhs wmrÈ. idys;Hfha 
uyd od¾Ykslhd jQ weßiafgdag,a fmkajd fohs'  
 
  fYdaldka; kdgHhl wx. ,laIK ms<sn| mD:q, 

ú.%yhl fhfoñka weßiafgdag,a iajlSh ldjH Ydia;%h (Poetics) 

kue;s udyeÕs lD;sfha § fYdaldka; kdgHhl wka;¾.; úh 

hq;= wx. ihla fmkajd § we;' tajd l;dúkHdih (Plot)" pß; 

(Characters)" jd.aú,dih (Diction), Ñka;kh (Thought)" 

fm%alaIdj (Spectacle) yd ix.S;h (Music)2 f,i fõ' fï wx. 
ih w;ßka o kdgHhl § jvd;a m%n, jkafka ke;fyd;a 
kdgHfha id¾:l;ajhg bjy,a jkafka l;dúkHdih 
nj ;¾ldkql+, j fmkajd § we;af;a fufia h' 
    

zzfï ijeoEreï wx. w;=frka isoaê .e<mSfï 
ms<sfj< fyj;a l;dúkHdih m%uqLia:dkh .kS' 
ulaksido h;a@ fYdaflda;amdolh jQ l,S ñksid 
ms<sn| j fkdj ñksidf.a l%shdjkaf.a o" cSú;fha o 
tfia u ñksidf.a mS%;sckl yd fYdalckl 
wjia:djkaf.a o wkqlrKhla jk fyhsks' mSS%;sh" 
fYdalh hk fol ñksidf.a l%shd u; r|d mj;S' 
tfia u Ôú;fha wruqK kï lsis hï l%shd ud¾.hla 
ñi iajNdjhla fkdjkafka h' tla tla ñksid tA tA 
wdldrfhka fmkS isákqfha Tjqfkdjqkaf.a pß; 
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fya;=fldgf.k h' tfy;a ñksid i;=gg fyda ÿlg 
fyda m;a jkqfha Tyqf.a l%shdj wkqj h'ZZ 
zzfï wkqj pß; wkqlrKh lsÍfï wruqK we;sj 
kdgHfha l%shd idOkh ilia lrkq fkd,efí' 
tfy;a pß; ilia jkqfha l%shdfõ m%;sM, jYfhks' 
l%shdfjka f;drj fYdaflda;amdolhla iïmQ¾K úh 
fkdyels h' wfkla w;ska pß; ksrEmKfhka 
f;drj fYdaflda;amdolhla iïmQ¾K úh yels h'ZZ3 ^6 
jeks mß'&  
zzfYdaflda;amdolfha w;HjYH wx.h" tys wd;auh 
iy  cSjh  kï  l;dúkHdihhs'  pß;  .Kka  
.efkkafka fojkqj h'ZZ4 

 
  kdgHhl l;dúkHdih m%uqL hehs weßiafgdag,a olajk 
woyig m%;súreoaO woyia olajñka miqld,Skj B' tï' f*daiag¾ 
kue;s úpdrlhd lshd isákafka l;dúkHdihg jvd pß; 
ksrEmKh m%uqL jk njhs' f*daiag¾f.a u;h wkqj hñka 
wd¾fkda,aâ fnkÜ kue;s úpdrlhd o pß; ksrEmKh m%uqL 
jk nj lshd isákafka fufia h' 
   

zzfyd| m%nkaOhl  moku kï pß; ksrEmKh ñi wka 
lsisjla fkdfõ''' ffY,sh jeo.;ah¦ l;dúkHdih 
jeo.;ah¦ o¾Ykh w;ska olajk kj;dj jeo.;a h' 
tfy;a fï tlo wxYhla fyda ta;aa;= .; yels fia 
ksrEmKh flfrk pß; ;rï jeo.;a fkdjkafka h'ZZ5 

 
  jvd jeo.;a jkqfha l;dúkHdih o@ pß; ksrEmKh o@ 
hkak ksYaph lsÍug mQ¾jfhka l;dúkHdih hkq l=ulaoehs 
meyeos,s lrkq jia weßiafgdag,a úiska olajk ,o woyi úuid 
ne,sh hq;= h' 
  

zzl%shdjkaf.a wkqlrKh kï l;dúkHdihhs (Muthos)' 
fï wkqj l;dúkHdih hkafkka ud woyia lrkafka 
isoaê .e<mSfï ms<sfj<hs'ZZ6 
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  weßiafgdag,ag wkqj l%shd wkqlrKh l;dúkHdihhs' 
kdgH iÔù f,i ri ú|sk l,dx.hla ksid tys kshu ri r|d 
mj;skafka isoaê .e<mSfï id¾:l;ajh u; hehs lsj yels h' 
id¾:l pß; ksrEmK ;snqK;a l;dfõ wka;¾.;h 
fm%alaIlhdg ióm lrjk wfkHdakH jYfhka noaO jQ 
isoaêud,djla f.dvke.S ke;akï kdgH w¾:h fm%alaIlhd 
jgyd .kafka flfia o@ fï fya;=fjka weßiafgdag,a mjik 
mßÈ l;dúkHdifha jeo.;alu m%uqL jk nj lsj yels h' 
tfy;a  pß; ksrEmKh jeo.;a fkdjkafka hhs bka woyia 
fkdlrhs' idys;H lD;shl w¾:h jgyd.ekSug l;dúkHdih 
iy pß; ksrEmKh wfkHdakH jYfhka w;HjYH wx.oajhla 
jqj;a weßiafgdag,ag wkqj l;dúkHdih wka;¾.;fha w¾:h 
id¾:l f,i fm%alaIlhdg .%yKh lr.ekSug jvd;a jeo.;a 
jk nj  fmkS hhs' 
 
  l;dúkHdihl wx. ,laIK fjk fjk u úYaf,aIKh 
lsÍug o weßiafgdag,a wjOdkh fhduq fldg we;' m%Odk 
jYfhka u l;dúkHdih" ieye,a¨ .;sfhka f;dr úh hq;= h¦ 
ke;fyd;a .eUqßka hqla; úh hq;= h' th ta we;s ieáfhka u 
mßmQ¾K;ajfhka hqla; úh hq;= h'  tfuka u Bg fhda.H 
úYd,;ajhlska fyda m%udKhlska fyda oS¾>;ajhlska hqla; úh 
hq;= h'7 fï wx.;%h fjk fjk u ú.%y lrñka Tyq mjikafka 
hï kdgH lD;shla mßiudma; ùug kï tys wdrïNhla" uOH 
wjia:djla yd wjidkhla uekúka f.dvkÕd  ;sìh hq;= njhs' 
fuhska wjOdrKh lrkafka fYdaflda;amdol kdgHhl 
wdrïNh yd iudma;sh ys;=ukdmhg fyda wdjdg .shdg isoaO l< 
fkdyels njhs' lúhd ;uka úIh lr.kakd jQ b;sydi l;dfõ 
fyda mqrdjD;a;fha fyda uq," ueo" w. .e<fmk whqßka 
l;dúkHdih ilid .; hq;= h' l;dúkHdih iys; ´kEu 
idys;Hdx.hl ;s%úOdldrfha tAlSh;ajhla /lS ;sìh hq;= nj wo 

jk úg iïu; ù we;' tkï" ld, talSh;ajh (Unity of time)" 

foaY talSh;ajh (Unity of place) yd l%shdldÍ;ajhkaf.a 

talSh;ajh (Unity of Action)8hs' fuh uq,ajrg weßiafgdag,a 
úiska y÷kajd fok ,oaola njg we;ful= woyia m< l< o" 
weßiafgdag,af.a ldjH Ydia;%h isxy,g mßj¾;kh lrñka ta' 
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ù' iqrùr fmkajd fokafka fuhska weßiafgdag,af.a wjOdkhg 
fhduq ù we;af;a ld, talSh;ajh yd ls%hdldÍ;ajhkaf.a 
talSh;ajh muKla njhs' weßiafgdag,ag wkqj ir, iy 
ixlS¾K hkqfjka l;dúkHdi foj¾.hla we;' ir, 
l;dúkHdifha ,laIKh jkafka ixlS¾K;ajhlska f;drj 
brKï fmr<sh wLKav l%shdjlska hqla; ùuhs' tfy;a ixlS¾K 
l;dúkHdihl uqLH ,laIK jkafka m%;Hdj¾;kh yd 
m%;HdNs{dkh hk wjia:d folska hqla; ùuhs' m%;Hdj¾;kfha 
oS isÿ jkafka l%ufhka wkdjrKh fjñka meñKs isoaêud,djla 
wdmiq fmr<Sfuka l;dj ixlS¾K ùfuka wkfmalaIs; .eg¨ 
u;= ùuhs' m%;Hdj¾;kh ksid ixlS¾K;ajhg m;ajk isoaê 
tlsfkl ksrdlrKfhka wkdjrKh ùu fyj;a .eg¨ 
úi|Sfuka ish,a, wjfndaO ùu m%;HdNs{dk wjia:dfõ oS isÿ 
fjhs'9                                              
 
  fYdaflda;amdol kdgHhl l;dúkHdih iïnkaOfhka 
jk fï ish¨ ,laIK fidf*dla,siaf.a zzBämia rcZZ 
kdgHfhka m%;suqla; jk nj .eUqßka úYaf,aIKh fldg 
m%:ufhka f,djg fy<s lrk ,oafoa o weßiafgdag,a úisks' 
Wla; ,laIK w;ßka ld, talSh;ajh yd foaY talSh;ajh 
Bämia rc kdgHfha meyeos,s f,i u /lS we;' ld, talSh;ajh 
hkq ish¨ u isoaê mrïmrdj tla oskla ;=< isÿ ù ksu ùuhs' 
Bämia rc kdgHh wdrïN jkafka Bämia rcq ud,s.fha isák 
w;r;=r ;Sn jeishka ud,s.h wNsuqjg meñK uqyqK md we;s 
ÿ¾NsËfhka rgjeishka uq|jd.kakd f,i rcqg lrk 
wdhdpkhlsks' ta i|yd l%shd;aul jk rc;=ud ud,s.fha 
ióm;u ñ;=rd jQ o ìijf.a fidfydhqrd jQ o l%sfhdakaj 
wemf,da foú÷kaf.a fofjd, fj; hjd Bg fya;= úuid n,hs' 
foaj kshuhg wkqj ,dhshqia rcqf.a urKhg j.lsjhq;a;df.a 
f,a fi,ùfuka ÿ¾NsËh ;=rka jk nj oek .kshs' t;eka isg 
Bämia rcq ta mdovhd fiùug l%shd;auk fjhs' úúO wjia:d yd 
isÿùï pß; ksrEmKhka uÕska w;S; mqj;a ksrjq,a ùfuka tu 
jrolrejd wfkfll= fkdj" Bämia rcq u nj wkdjrKh fõ' 
foaj kshuhg wkqj ish¨ ;Skaÿ ;SrK rcud,s.fha oS u .kshs' 
wjidkfha Bämia rcq ish;ska u W,a lgqjlska fofk;aj,g 
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wek fofk;a wkaO lrf.k f,a .,ñka wirKfhl= ú,i 
rcud,s.fhka kslau hhs' fï ish¨ wkdjrKhka wdrïNl 
o¾Ykfha isg wjidk o¾Ykh olajd u tla oskla ;=< isÿù 
wjika fõ' m<uq oskh f.ù B<Õ oskh Wod jk njla 
lsis ;ekl fmkakqï fkdlrhs' fuhska Bämia kdgHfha ld, 
talSh;ajh ukdj /lS we;s nj ;SrKh l< yels h' 
 
  foaY talSh;ajh hkq kdgHh úúO m%foaYj, isÿjk 
fohla f,i fkdj" tlu ia:dkhl isÿjk fohla f,i 
oelaùuhs' Bämia kdgHfha ish¨ u isoaê ksrEmKh 
jkafka ;Snfha rcud,s.fha oS h' fuys l;d mqj;g wkqj 
is;Sßhka l÷ jeáh" fldßka;shdkq foaYh" fv,ams foõ 
ueÿr" ,dhshqia uereKq ia:dkh" wemf,da foõ ueÿr wdoS ia:dk 
/il mqj;a fy<s fõ' kuq;a tajdg fjk fjk u ia:dk 
ksrEmKhla kdgHfha fkdue;'  l;d mqjf;a tk Bämia rcqf.a 
w;S;h" j¾;udkh yd wjidk brKu olajd jQ ish¨ isÿùï 
wkdjrKh flfrkafka o ;Sn rc ueÿf¾ oS u h' fï ksid 
Bämia kdgHfha foaY talSh;ajh /lS we;s nj o ;yjqre fjhs' 
        
  weßiafgdag,a mjik wkaoug l;dúkHdih 
f.dvkefÕkafka ls%hdldÍ;ajh mokï lrf.k h' tys oS 
kdgHfha isoaê ixfhda.h fiiq ish¨ wx. miqnd isák nj Tyq 
mjikafka fufia h' 
          

zzfYdaflda;amdolh jQ l,S wjYHfhka u ñksid ms<sn| j 
fkdj" ñksidf.a l%shdldÍ;ajfha o cSú;fha o tfia u 
ñksidf.a m%S;sckl iy fYdalckl wjia:djkaf.a o 
wkqlrKhls' cSú;h mj;ajdf.k hk wmf.a wjidk 
wruqK jkafka hï wdldrhl l%shdldÍ;ajhla ñi .;s 
iajNdjla kï fkdfõ' pß;h úiska .;s iajNdj isoaO 
flf¾' tfia o jqj wm ikaf;daIhg m;ajkafka;a" tfia 
fkdjkafka;a wmf.a l%shdldÍ;ajh - wm lrk foa - 
fya;= fldgf.k h' kdgHhl oS k¿jka pß; ksrEmKh 
lsÍu i|yd rÕmdkafka ke;' pß; iïnkaO flfrkqfha 
l%shdldÍ;ajh fmkaùu i|yd h' fï wkqj kdgHhl 
l%shdldÍ;ajh wka;¾.; fjhs'ZZ10 
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  riúkaokhg ndOdjla fkdjk mßos fm%aËlhdf.a 
wjOdkh oskd.ekSug fhda.H jk kdfgHdaÑ; isoaê fm<la 
b;d l,amkdldÍ f,i f;dard fírd f.k .e<mSfuka 
l%shdldÍ;ajhkaf.a talSh;ajh /lsh hq;= nj weßiafgdag,a 
wjOdrKh lrhs' wkjYH tlÿ we,ms,a,lska fyda l;d YÍrhg 
ndOdjla fõ kï kdgHfha kdgHuh .=Kh msßfyk nj Tyq 
fmkajd ÿkafka h' kdgHhl wjia:d yd isoaê 
uekúka .e<mSfuka kdgHfha wdlD;sh f.dvkefÕa' .%Sl 
fÄodka; kdgH rplhska w;ßka fÄodka; kdgHfha 
wdlD;sluh iajNdjh iqug njg m;a l< m%uqLhd jkafka 
fidf*dla,sia h' ta i|yd losu kso¾Ykh o Tyqf.a Bämia rc 
kdgHhhs' .%Sl fÄodka; kdgHhl wdlD;sfha m%Odk jYfhka 

fldgia myls' mQ¾jrx.h (Prologue)" m%fõY 

m%ldYh$m%fõY .S;h (Parados)" kdgH wxl$WmdLHdkh 

(Episodes)" WÉpdjia:dj$w;aje,a .dhkh (Stasimon) yd 

iudma;sh$msgùu (Exodos)*11 f,isks' id¾:l fÄodka; 
kdgHhla ìys ùu flfrys fuu miajeoEreï fldgiaj,ska hq;a 
wdlD;sh ukd f,i kdgHfha yiqrejd ;sìh hq;= h' fï 
wdlD;sh Bämia rc kdgHfha W;al¾Ij;a f,i ñvx.= jk nj 
fmkajd osh yels h' 
      

  mQ¾jrx.h (Prologue) m<uq wx.h jk w;r fuh 
kdgHfha wdrïNl o¾Ykhhs' fuys oS l;d idrdxYh 
fm%aËlhdg meyeos,s lsÍu isÿ jk w;r fndfyda úg tla 
k¿fjl= fyda k¿jka fofofkl= uÕska flfrk ixjdohla 
f,i o bosßm;a flf¾' Bämia rc kdgHfha mQ¾jrx.fha 
oS >d;kh ye|skaùu yd >d;lhd ljfrla úh yels o hk 
ielfha uQ, îch fm%aËl ukfia ;ekam;a lsÍu isÿ lrhs' 
Bämia" mQclhd yd l%sfhdka hk pß; ;%s;ajh Tiafia mQ¾jrx. 
ld¾hh isÿ fldg we;' 
 
zzl%sfhdka( msgqjy,a l< hq;=fõ wm w;r isák hful=  
   f,hg f,hska f.ùu l< hq;=  
   f,a ye,Suhs' fya;=j fï ish¨ Wjÿrg'ZZ12 
fï kso¾Ykfhka mQ¾jrx.fha wruqK ;jÿrg;a ikd: fjhs' 
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  ó<Õ wdlD;sl wx.h jkafka m%fõY 

m%ldYh$m%fõY .S;h (Parados)hs' fuys oS w;aje,a .dhk 
lKavdhu fõosldjg wj;S¾K fjhs' fndfyda úg Tjqka 
wj;S¾K jkafka l;dfõ f;audjg wkql+, .S;hla .dhkd 
lrñks' Bämia rc kdgHfha mQ¾jrx.h wjikaj;a u ;Snfha 
{dKdjDoaOhkaf.ka ieÿï,;a w;aje,a .dhl lKavdhu msúfia' 
          

zzw;aje,( wefiKq we; foaj y~ ;Sn foaYh mqrd 
   .efyhs yo fkdoek l=ula fj;a foda th 
           /õ kefÕk wm yo i;mamk foú÷ks" fvf,dayS 
            NS;sh wm fj,hs" l=uk w;jr we;ao@ 
            is;a ief,hs" ksr;=rej bosßfha 
           uy foú÷ fogq oshKs" we;Skd foõ ÿjKs" 
           uy f;oe;s okqoaOr mSnia foajhsks" 
           wm ojk fï ÿlska" wm fm<k Ydmfhka 
           wm fmdf<dj j| núka" 
           ''''''''''''''''''''''''''''''''''''''''''''''''''''''''''' 
           '''''''''''''''''''''''''''''''''''''''''''''''''''''''''''' 
           fyK myr t,a, fldg w.aks cd,d ujd 
           ojd jkid ,kak wm fm<k udrhdZZ13 
 

  iuia; kdgHfha u f;audj fï .Sfhka w¾:j;a fõ' 
tkï foúhkaf.a Ydm,;a mõldrfhl=f.a brKula b;d l=ßre 
f,i ffojfha iroug md;% jk njhs' Bämia rc kdgHfha 
w;aje,a .dhkh kdgHfha úldYkhg fndfyda fihska msgqjy,a 
ù we;' 
      

  kdgH wdlD;sfha wkqms<sfj< wkqj jeo.;a u wx.h 

jkafka kdgH wxl$WmdLHdkh (Episodes) fõ' k¿jkaf.a 
wka;¾ l%shdldÍ;ajh Tiafia kdgHfha l;d m%jD;a;sh bosßhg 
f.k hdu fï fldgiska isÿ fõ' Bämia rc kdgHfha m%Odk 

wxl (Episodes) i;rls' kdgHfha tk isoaê ;¾ldkql+, 
rduqjla ;=< f.kyermdñka kdgH wjika jk f;la u fm%aËl 
wjOdkh b;d by<ska /l .ekSug fuu wxl i;r jeo.;a ù 
w;' m%:u wxlfha oS kdgHhg miqìï jQ mqrdjD;a;fha isoaê 
w;S;dj¾ckhl iajrEmfhka Bämiaf.a uqjg kxjd fm%aËlhdg 
oek.ekSug wjldY i,id we;' 
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zzBämia(  flfia jqj ffojfha kshufhka  
   Tyqf. rg Tyq ìß|" Tyq iq;ka Wreu jQ uu f;dmg  
   ms<sK foñ' 
     fuys ryi u;= lrñ" 
   hï flfkla ud mshd uerej fyd;a Tyq fidhd .kq  
   msKsi  
    ish¨ ;e;a ork fia  
   rcqf. >d;l fidhñ'ZZ14 
 

  Bämia ;Snhg meñKs wdldrh" uka;%ldßh mrojd 
ch.;a ieá" fhdfldiagd ìij újdy lr.;a wdldrh yd 
w;ruÕ oS ,dhshqia rcq urd oeuQ ieá wd;au l:khla fia 
Tyqf.a u uqúka lshjhs' fï Tiafia ,dhshqia rcq ñh .sfha 
fjkfll= w;ska fkdj" Tyqf.a w;ska u nj fm%aËlhd 
oek .kS' kuq;a ta nj Tyq fkdokS' fun÷ isÿùï Bämiaf.a 
uqjg kxjd ;sîfuka th Bämia pß;h id¾:l f,i 
f.dvkeÕSug;a" kdgHfha j¾Okhg;a w;sYh jeo.;a ù 
we;' ,dhshqia rcqf.a urKhg j.lsj hq;a;d m%{d n,fhka yd 
Ydia;% n,fhka n,jd .ekSug fgf¾ishdiaj f.kajd isá 
fudfydf;a Tyq tu ryi fy<s lsÍug melsf<a' ukao jrolrejd 
Bämia nj Rcq j mejish fkdyels neúks' kuq;a Bämia rcqf.a 
fm/;a; u; th fy<s lsÍug isÿ fõ' bka Wrk jk rcq 
is;kqfha fuh ;ud m<jd yeÍug l%sfhdka l< l=uka;%Khla 
njhs' 
          

zzBämia(  l%sfhdka yd tlaj rclfuka fkrmkag  
   l%sfhdkag lsÜgq ù iem iïm;a ,nkakhs kqU is;kafka  
      kqUg;a kqfò l=uka;%K i.hdg;a  
     miq;eú,s jkak fõú'ZZ16 
 

  Bämia rcqf.a fkdfhla wmydi yd mßNj ;jÿrg;a 
bjish fkdyels jQ fgf¾ishdia i;Hh fy<s fldg Bämiaf.a 
wkd.; brKï ,l=Kq o mejiqfõ fufia h'  
 

zzfgf¾ishdia( lSfjñ ug lSug we;s foa fkdìhj" 
       fkd;lñ" kqUg l< yels wK úk 
        neK w~.dñka kqU fidhk jrolre  
    wkalsisjl= fkdj kqUuh' 
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  ,dhshqiaf. >d;l isà oeka fuys wm iuÕ 
  msg;ska wd wfhl= f,i yeisreK o 
  fy<sfõú iefKlska" Tyq o ;Snhl=u nj 
  uy hi biqßka isáh o oeka" 
  fofk;go wysñj" ierháh f.k hdplfhl=fia 
  Tyq hkq we;' kqjßka  
  ;ukaf.a mq;=kg" Tyq msfhl=h" fidfydhqfrl=h tlúg' 
  mqf;l=h" ysñfhl=h" tljr Tyq je¥ .eyekshg  
  is;j f.dia fï foa .ek ud lshk 
  fndre jqfjd;a ud ni lshj ud wkaOhl= hhs bka miqZZ17 
 
  fï wkqj m<uq wxlh wjidkfha oS fgf¾ishdia yd 
Bämia w;r jk ixjdofhka Bämia ienúka u fï >d;khg 
iïnkaO o@ ke;fyd;a Tyq msgia;rfhl= neúka l%sfhdka yd 
fgf¾ishdia Wml%uYS,S j Tyq fkrmd yeÍug W.=,la wgjd 
we;ao@ hk ielh yd wúYajdih fm%aËl ukfia foda<kh fõ' 
m%:u wxlh wjidkfha .efhk w;aje,a .dhk wjia:dfjka 

fyj;a tu wxlfha WÉpdjia:dfjka (Stasimon) fm%aËlhdf.a 
fo.sähdj ;j;a j¾Okh fõ' 
        
  m%:u wxlfhka y÷kajd ÿka isoaê ;¾ldkql+, f,i 
bosßhg f.khdu fojk wxlfha oS isÿ fõ' Bämia yd l%sfhdka 
w;r we;s jk ixjdohlska fojk wxlh werfò' fuys oS 
úfYaIfhka l%sfhdkaf.a pß; iajNdjh meyeos,s lsÍu yd 
fhdfldiagd ìij kdgHdkqidÍ f,i fm%aËlhdg y÷kajd oSu 
isÿ fjhs' fï wxlfha oS isÿjk m%n, u isÿùu 
jkafka ,dhshqiaf.a >d;lhd ;ud o hk ielfha uq,a îc 
Bämiaf.a isf;a my< lsÍuhs' Bämia yd l%sfhdka w;r jk 
ixjdoh w;rg meñfKk fhdfldiagd ìij w;S; wkdjels 
uqid jQ nj olajñka Bämia wiajeiSug W;aidy lrhs' tys oS 
ffoj{hka lS mßos ,dhshqiaf.a urKh isÿ fkdjqKq nj weh 
úYajdi lrk ieá wehf.a uqúka kdgHlrejd m%ldY lrjkafka 
W;am%did;auljhs' fï Tiafia Bämiag w;S;fha hï hï wjia:d 
yd isoaê u;lhg kÕd .ekSug ux fm;a újr fõ'  
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zzBämia(  uf.a ìßkafoks" Tn oeka lshQ fï foh ud is;a ii,  
   lrhs' 
    uf.a is; w;S;hg ÿj hhs 
   hï fohla uf.a yo fm<hs 
   ( ,dhshqia ñh .sfha ;=kaux ykaoshloS hehs Tn lSjd  
     fkdfõo@ 
   ( fuh isÿù oekg fldmuK l,ao@ 
   ( wfyda ud fkdoek wOufhl= ù we;ao@ZZ17 
 
  Bämiaf.a w;S; Ôú;h kdgHfha ixl¾IKh 
l=¿.ekaùug ;rï j¾Okh ù we;' Bämiaf.a isf;a 
fuf;la ;ud ks¾fodaIhehs ;snqKq úYajdih bß ;e,S f.dia 
le<öug m;aùu;a iuÕ u l;dúkHdih WÉp;u wjia:djg 
meñfKa' tkï fojk wxlh ksujk úg l;dúkHdifha 
l+gm%dma;sh isÿ ù we;' 
        
  l+gm%dma; jQ ielh ksrjq,a ùu ;=ka jk wxlfha oS isÿ 
fõ' fldßka;fha isg meñfKk mKsúvlrejd m%ldY lrk oE 
fuhg uQ,sl fjhs' mKsúvlrejd  /f.k t;ehs is;+ iqn 
wdrxÑh lsisfjl= fkdis;+ úrE wjdikdjka; isoaêud,djl 
wdrïNh fjhs' ,dhshqiaf.a urKh ms<sn| fuf;la 
l< .fõIKh Bämiaf.a Wm; ms<sn| .fõIKhlg 
mßj¾;kh fjhs' Wiia fÄodka; kdgHhl ;sìh hq;= 
m%Odk ,laIKhla jk isoaê mrïmrdfõ wdmiq fmr<Su fyj;a 

m%;Hdj¾;kh (Peripeteia (.%Sl) > Reversal (bx.%Sis))18 fuu 
wxlfha oS isÿ fjhs' fm%aËlhd n,dfmdfrd;a;= fkdjqKq 
osYdjlg l;d YÍrh fmrf<hs' 
          

zzmKsúvlre( Tnj wyïfnka ug ,enqfKa is;Sßhka l÷lrfhka 
    jk ,eyenl § 
    ( n,kak Tnf.a j<¨lr foi" th lshhs ish¨u  
      oEZZ19 
       

  y;r jk wxlfha oS .eg¨ ish,a,g úi÷ï ,eîu 
fyj;a kdgHfha .egqu ksrlrKh ùu isÿ fjhs' Bämiaf.a Wm; 
ms<sn| lreKq wkdjrKfhka ish¨ .eg ,sys,a fõ' fï i|yd 
kdgHlrejd f.dm,a,df.a yd mKsúvlrejdf.a pß; iQlaIau 
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f,i yiqrejd we;' wjidkfha Bämia ish uj yd újdy ù we;s 
nj o ish mshdf.a >d;lhd jk nj o fy<s ùfuka foaj 
jdlHh ikd: fjhs' 
 
zzBämia(  ;=kaux ikaêh isyshg ths 
       jk jÿ, <ÕjQ ta  
   udZ;ska ud mshdf.a reysre je.sreKq 
   bka wk;=rej meñK ;Snhg fkdoek jqj 
   udZ;ska isÿjqK wOu l,a l%shdjka  
   ms;=h fidfydhqreh mq;=h wUqh ujh hk fï 
   ish¨ neñ tl neïulg tlafldg kskaos; 
   ñksi;a jf.ys meijk wislals; le; l=Kq 
   u; bos flreKq újd uÕ=,la 
   uqjlska kï ìKsh yels foao fï@ 
   ''''''''''''''''''''''''''''''''''''''''''''''''''''' 
   '''''''''''''''''''''''''''''''''''''''''''''''''''''' 
   fï Ydmh ud ysi u; muKlau ñi 
   m;s; fkdfjhs Tn lsisfjl= u;ZZ20       
 
  .%Sl kdgHj, wdlD;sfha wjidk wx.h jkafka 

iudma;sh$msgùu (Exodos)hs' kdgHfha wjidk cjksldj 
jkafka fuhhs' kdgHh rÕ olajd wjika lr w;aje, ish¨ 
md;%j¾.hd iuÕ fõosldfjka kslau hk wjia:djhs' 
fidf*dla,sia Bämia rc kdgHfha msgùfï wx.h fm%aËl yo 
lïmkh lrjk whqßka f.dvkxjd we;' iajlSh wjdikdjka; 
ffojhg ;jÿrg;a uqyqK osh fkdyels jQ fhdfldiagd ìij 
ud,s.fha oS u ish osú kid .kshs' úhre ù t;ekg osj hk 
Bämia rcq wef.a we÷fï ;snqKq lgqjlska wek t;ekays oS u ish 
fofk;a wkaO lr .kshs' fï ms<sn| j w;aje,a .dhkfha oS 
ÿlauqiq rdjfhka oS¾> f,i .dhkd flf¾' wjidkfha Bämia 
rcqf.a wkd.;h ms<sn| NS;shla yd brKu ms<sn| ldreKHhla 
fm%aËlhdg fm%arKh lrhs' weßiafgdag,ag wkqj wjidkfha 

m%;HdNs{dkhla (Anagnorisis (.%Sl) > Recognition (bx.%Sis))22 

iksgqyka lrhs' 
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  .%Sl fÄodka; kdgH w;r fidf*dla,siaf.a Bämia rc 
kdgHh fY%aIag;ajhg m;ajkafka tys l;dúkHdifha l%udkql+, 
nj yd wmQ¾j;ajh ksidhehs wújdofhka ms<s.eksug Wla; 
újrKfhka iOl iemfha' weßiafgdag,a mejiQ fÄodka; 
kdgHfha wd;auh l;dúkHdih njg meyeos,s kso¾Ykh 
jkafka Bämia rc kdgHhhs' 
wdka;sl igyka 
1  fidf*dla,Siaf.a Bämia rc" 2008" wdßhjxY rKùr ^mßj¾;kh&" weia' 

f.dvf.a iy ifydaorfhda" fld<U 10" ms' 15-16 
2  weßiafgdag,a ldjH Ydia;%h" 2013" ta' ù' iqrùr ^mßj¾;kh&" iriú 

m%ldYlfhda" kqf.af.dv" ms' 28 
3  tu" ms' 28-29 
4 weßiafgdag,a iy Nr;" 2001" ta' ù' iqrùr ^mßj¾;kh&" iriú 

m%ldYlfhda" kqf.af.dv" ms' 102 
5  weßiafgdag,a ldjH Ydia;%h" 2013" ta' ù' iqrùr ^mßj¾;kh&" iriú 

m%ldYlfhda" kqf.af.dv" ms' 30 
6  tu" ms' 31 
7  weßiafgdag,a iy Nr;" 2001" ta' ù' iqrùr ^mßj¾;kh&" iriú 

m%ldYlfhda" kqf.af.dv" ms' 102 
8 fidf*dla,Siaf.a Bämia rc" 2008" wdßhjxY rKùr ^mßj¾;kh&" weia' 

f.dvf.a iy ifydaorfhda" fld<U 10" ms' 99 
9  weßiafgdag,a ldjH Ydia;%h" 2013" ta' ù' iqrùr ^mßj¾;kh&" iriú 

m%ldYlfhda" kqf.af.dv" ms' 32 
10 weßiafgdag,a iy Nr;" 2001" ta' ù' iqrùr ^mßj¾;kh&" iriú 

m%ldYlfhda" kqf.af.dv" ms' 101 
11 fidf*dla,Siaf.a Bämia rc" 2008" wdßhjxY rKùr ^mßj¾;kh&" weia' 

f.dvf.a iy ifydaorfhda" fld<U 10" ms' 100-104 
12 tu" ms' 46 
13 tu" ms' 49 
14 tu" ms' 50 
15 tu" ms' 56 
16 tu" ms' 58 
17 tu" ms' 68 
18  weßiafgdag,a ldjH Ydia;%h" 2013" ta' ù' iqrùr ^mßj¾;kh&" iriú 

m%ldYlfhda" kqf.af.dv" ms' 32 
19 fidf*dla,Siaf.a Bämia rc" 2008" wdßhjxY rKùr ^mßj¾;kh&" weia' 

f.dvf.a iy ifydaorfhda" fld<U 10"  ms' 79 
20 tu" ms' 92 
22  weßiafgdag,a ldjH Ydia;%h" 2013" ta' ù' iqrùr ^mßj¾;kh&" iriú 

m%ldYlfhda" kqf.af.dv" ms' 32 
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wdY%s; .%J: kdudj,sh 
m%d:ñl uQ,dY%hh 
.ï,;a' iqpß;" 2001" kdgH m%fõYh" weia' f.dvf.a iy ifydaorfhda" 

fld<U 10' 
O¾ulS¾;s' rkacs;a" 2008" kdgH m%fõYh" iÅ, m%ldYk" kqf.af.dv' 
iqnisxy' wkqrdO" 2017" iïNdjH .%Sl iy ixialD;sl kdgH iïm%odh" 

weia' f.dvf.a iy ifydaorfhda" fld<U 10' 
fi!kao¾h wOHdmkh 1" 1979" wOHdmk m%ldYk fomd¾;fïka;=j' 
 
mßj¾;k lD;s( 
weßiafgdag,a ldjH Ydia;%h" 2013" ta' ù' iqrùr ^mßj¾;kh&" iriú 

m%ldYlfhda" kqf.af.dv' 
weßiafgdag,a iy Nr;" 2001" ta' ù' iqrùr ^mßj¾;kh&" iriú 

m%ldYlfhda" kqf.af.dv' 
fidf*dla,Siaf.a Bämia rc" 2008" wdßhjxY rKùr ^mßj¾;kh&" 
weia' f.dvf.a iy  ifydaorfhda" fld<U 10' 
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Y%S ,dxflah ix.S;h iy rdjKdjxYh 

 
 

pkaok rejka l=udr 
 

This paper examines the historical background and 

the significance of Sri Lankan music that has been 

illustrated during the Ravana dynasty. The evidence 

of Music in Sri Lanka which is expected to be 

analyzed in this paper is significant because the data 

collaborated throughout the study reign dates back 

to at least six thousand years, according to 

"Ramayana". The observation of the data of this 

research proves that the origin and evolution of Sri 

Lankan music dates back to the Pre-Buddhist era of 

the country. The evidence pertaining to the 

particular period is diminished for a period, perhaps 

a century or more, the causes of its disappearance 

can be evolved at various dimensions. However, this 

particular indological perspective has been diversely 

addressed by 20th century studies, which attempt to 

pursue the so-called studies dated back to the 

Ravana period and apparently such evidence found 

from the particular era reveals the identify of Sri 

Lankan music devoid of any foreign exposure. The 

present study involves both literature and 

archeological information to examine SriLankan 

music in the Ravana dynasty. 

Key words: Sri Lankan music, Ravana dynasty, Pre-Buddhist era 
 
 Y%S ,dxflah YsIagdpdrh úchdj;rKfhka miq wdrïN 
jQjla fia ie,lSug fndfyda b;sydi{hka fukau úpdrlhka o 
fm<öu fya;=fjka Bg fmr furg ÈhqKq YsIagdpdrhla" 

© lÓldpd¾h pkaok rejka l=udr 
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" fcHIaG uydpd¾h Ô' fÊ' tia' 

úfÊfialr" fcHIaG lÓldpd¾h kS,a mqIaml=udr" fcHIaG lÓldpd¾h reisre 
Ñ;%fiak  

udkjYdia;% mSG Ydia;%Sh ix.%yh" 25 l,dmh" 2016$2017  
udkjYdia;% mSGh" le,Ksh úYajúoHd,h' 
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ixialD;shla" NdIdjla" ;dlaIKhla fyda l,djla meje;=Kq nj 
fiùug m¾fhaIlhka fkdfm<UqKq nj meyeÈ,s lreKls' 
tlS ;;a;ajh fjkia jQfha 20 jeks ishjfia muK isg m%d.a 
fn!oaO hq.h flfrys m¾fhaIlhkaf.a wjOdkh fhduqùu;a 
iuÕ h' uydpd¾h fikr;a mrKú;dk ^1912& uydpd¾h fmda,a 
tâjâ mSßia ±rKsh., ^1955&" wdpd¾h kkaofoaj úfÊfialr 
^1955&" wdpd¾h Ysrdka WfmaJø ±rKsh., ^1972&" uydpd¾h 
ud,kS we|.u ^1997& wd§ úoaj;ayq ta w;r m%Odk fj;s' 
úchd.ukfhka furg YsIagdpdrh;a" uyskaod.ukfhka furg 
ixialD;sh;a mqk¾Ôjkhla ,;a nj ms<s.ekSu Bg fmr fuys 
YsIagdpdrhla" ixialD;shla fkd;snqKq nj èjks; fkdlrhs' 
úchf.a meñKSfuka ,xld b;sydih wdrïN jQ nj f.kyer 
±laùug m%h;ak ork jxil:dj, wka;¾.; lreKq 
úplaIKYS,Sj úu¾Ykh lsÍfuka jqj o Bg fmr fuys meje;s 
iudc-ixialD;sl-l,d wd§ wkafõIK ms<sn| ft;sydisl 
f;dr;=re wkdjrKh lr .; yels h' 
 
úchf.a ,xld.ukh yd Y%S ,dxflah ixialD;sh 

 úch meñfKk úg l=fõKsh lmq láñka isá nj 
uydjxYh i|yka lrhs' 

 
ziq;a;[ap f;ix yfF:iq" ,f.Fjd kNidZ.ud 
oiafiis fidKsrEfmk mßjdßlhlaÇKSZ1 

 
 bka èjks; flfrk ldrKd folls' m<uqjekak Tjqka 
jia;% ye¢ YsIag iïmkak ck;djla nj h' fojekak" frÈ 
úùfï fmaIl¾udka;h yd lmq jeùfï lDIsl¾udka;h o ±k 
isá nj h' tfia u úch we;=¿ msßi meñKshd fia kdúl ud¾. 
Tiafia fuys wd úfoaY fj<÷kag furg ckhd úiska lák ,o 
lmq fyda úhk ,o frÈ-ms<s úl=Kd tajd iu. fjk;a NdKav 
yqjudre lr .kakg we;' mQ¾j wjia:djkays furgg meñKs 
fj<÷kaf.ka ,nd.;a wdydr-mdk iy fjk;a fj<| øjH úch 
we;=¿ mßjdr ckhdg l=fõKsh úiska ,nd fok ,o nj 
uydjxifha i|yka fõ' 
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zbfu cd;dZ ;s jqk;d-id 
;Kavq,dÈx úksoaÈis 
NlaÅ;dkx jdKscdkx 
kdjjGx úúOx nyqxZ2 
 

^fudjqyq nvid we;a;dyZ hs lshk ,oaodjQ ´ f;dfuda 
fj<÷kaf.a keõys jQ kdkdúO jQ fndfyda jQ iy,a wdÈh 
±laùh'& 

 

 tl, úfoaY fj<| in|;d meje;s nj thska iúYoh 
fõ' rd;%sfha úch-l=fõKs fofokdg tlaj ksod .ekSug jDlaI 
uQ,hl ;srhlska wdjrKh fldg úhka ne| ukdjQ ihkhla 
ilid §fuka m%;Shudk jkafka tjl fu,l úiQjkaf.a 
YsIag;ajfha" iodpdrfha W;a;=x. ixialD;sfha úfYaI;ajhhs' 
 

zrdcmq;a; uqmd.[að iíndNrKN+is;d; 
udfmis relaLuQ,iañx" ihk[ap uydryx 
 

idKshd iqmßlaÅ;a;x" ú;dkiu,Xl;x 
;x Èiajd rdc;kfhd" fmlaLx wF:ukd.;xZ3 
 

^hlskS f;dfuda iõ nrKska ieriS rc l=ure fj; 
t<ôhd h' rela uQf,l ;srfhka wdjrKh l< úhkska 
iu,xlD; ukd hykla ;ekùh' wkd.; wNsjDoaêh ±l 
rc l=ure wE iuÕ hyfkys úiSh'& 

 
 tfuka u úch we;=¿ msßig ,laÈj .ï okõ 
fidhd .ekSug iqkLfhl= úiska uÕ fmkajd we;' 
 

ztfld ;x jdßhfk;dms" rdcqmqf;;k wkaj.d 
.duïys úÊcudkïys" Njka;s iqkLd b;sZ4 
 

^Wka w;=frka tflla rc ms;ayq úiska 
kj;kq ,ÿfha;a .ï we;s l, n,af,da we;sjkakdyZhs 
weh ^ne,a,sh& miq mi .sfha h'& 

 
 by; .d:dfjka lshefjk úia;rh wkqj tl, 
fuys .%dóh md,k ixia:djla ia:dmkh ù ;sfnkakg we;ehs 
wkqudk l< yels h' l=fõKsh o msßjr iu. úiQ hlaI f.da;%sl 
kdhsldjla f,i ^mßjdßhlaÅKS& fmkS isáhs' ;jo" rd;%S 
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ld,fha ksod isák úg wefik ;+¾h kdo yd .S; kdo .ek 
úch" l=fõKshf.ka úuik whqre ±lafjk uydjxi i|yk 
fuu wOHhkfha § jeo.;a idOlhls' 

 

zr;a;sx ;+ßhioao[ap" iq;ajd .S;rj[ap fid 
wmQÉð iy fiudkx lsx ioafod b;s hlaÇKsxZ5 
 

^rd;%s ld,fha ta l=ure ;+hH_kdo iys; .S y~ wid zljr 
Yíohla±Zhs tlaj ksok hlskshf.ka úpdf<a h'& 
 

Bg l=fõKsh ,ndfok ms<s;=r my; ±lafõ' 
 
;F: fcÜGiai hlaLiai" ,xldk.rjdiskS 
l=udßld bOdZkS;d" ;iai ud;d p wdÕ;d 
wdjdy u`X.f, ;F:" bOdms Wiaifjd uyd 
j;;f; ;F: ioafodhx" uydfyi iud.fud6 
 

^fï Èjhsfkys ta isÍij;a:q kï k.rfhys fogqjQ 
uydld,fiak kï hlaI fiakdêm;s yg fmda,ñ;a;d kï 
l=udßldjla ,xldmqrfhka fuys le|jd .kq ,o w;r 
wehf.a uj o meñK isákakS h' tys wjdyux., 
W;aijhla meje;afõ' Tn úiska wik ,o fï Yíoh ta 
k.rfhys mj;S' tys uy;a msßila talrdYS ù isák ksid 
fu;rï uy;a Yíohla kslafï'& 
 

 rd;%S ld,fha wefik ;+¾h yd .S; kdo wkqj ix.S;h o 
tl, ÈhqKqj meje;s nj m%;HlaI fõ' msg;ska l=udßldjla 
le|jd wehf.a kEoE msßjr o legqj" kegqï-.ehqï-jehqï 
wdÈfhka iu,xlD; wdjdy ux., W;aijhla mej;aùfuka tu 
hq.fha ,dxflah ckhd YsIagjQ;a" ixialD;sh" foaYmd,kh" 
iNH;ajh" iduqysl;ajh" iyÔjkh" l,dj" ;dlaIKh hk iEu 
wx. m%;Hdx. flfrka b;d ÈhqKqjg m;a ck fldÜGdihla nj 
meyeÈ,s fõ' 
 

 wd¾h ixl%uKhg fmr ,xldfõ úiQ hlaI" kd." 
f.da;%sl ckdjdi w;r uyshx.kh" iuka;l+gh" ,.a.," 
§>jdmS" isÍij;a:q" ,xldmqr" kd.§m yd le,Ksh ckdjdi 
ù ;snQ nj yd Tjqka uqyqÿn;aj fuys kej;S isá keúhkag 
f.dú;eka l%u b.ekajQ nj;a" wdrlaId iys; keõ f;dgqfmd< 
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f,i uyd;s;a: yd f.daK.dulh Ndú; lrk ,o nj;a 
wdpd¾h kkaofoaj úfÊfialrf.a u;h fõ'7 
  
 uydjxYh olajk ,xldmqrh yd isÍij;a:q hk m%dfoaYSh 
md,k uOHia:dk jQ l,s uyshx.kh yd m~qjiakqjr nj 
uydpd¾h ud,kS we|.u fmkajd fohs'8 wd¾hhka meñKsug 
fmr furg ÈhqKq md,k l%uhla meje;=Kq nj;a tu l%uh 
bkaÈhdfõ mxph;a ixia:djg fukau tx.,ka;fha wex.af,da 

ielaikajreka w;r l%shd;aul jQ f*dalauQÜ ^Folk-Moot&" 
fkdaukajrekaf.a úgdka iNdj" c¾uka áhqfgdksla f.da;%sl 

ykav%â ^Hundred& ixúOdkhg o" .%Sl fmreid wdh;khg o" 
hqfoõjka iy frdaujrekaf.a fcHIaG uKav,hg o iudk nj 
ud,kS we|.uf.a u;h fõ'9 
 

zz,xldfõ .ïiNdj iy bkaÈhdfõ mxph;a ixia:dj 
w;r iudk ,laIK fyda iudk ks, kdu ;snQ ksidu 
ke;fyd;a tajd u.ska tu iudk ld¾hNdrhla bgqfldg 
we;s ksid fyda ,xldfõ .ïiNd l%uh furg ckmo 
msysgqùug bkaÈhdfõ isg meñKs wd¾hhka úiska trfÜ 
l%shd;aul jQ mxph;a ixia:djg wkqrEmj furgg y÷kajd 
fokq ,enQ wdh;khla jYfhka tlfy,d ks.ukh lsÍu 
iqÿiq fkdjkq we;'ZZ10 

 

 m%d.a fn!oaO ck iudch ;=< ixialD;sh" iNH;ajh" 
y÷kd .ekSug ,sÅ; idys;Hhla fkdue;s ksid furg m%d.a 
hq.fha ckhd ixialD;shla" iNH;ajhla fkd;snqKq ñf,aÉP 
f.da;% úfYaIhla f,i w¾: l:kh lsÍu ;d¾lsl fkdfõ' tu 
ksid tjeks YsIagdpdrj;a ckhd i;=j ix.S;hla meje;=Kq 
nj ;yjqre flfrk idOl fiùu fuys§ jeo.;a fia ie,lsh 
hq;= jkafkah' 
 

Y%S ,dxflah ixialD;sfhys m%Njh iy rdjKd 
jD;dka;h 
     rdjKd iïnkaO jD;a;dka;h ,dxflah ix.S;h ms<sn| 
uQ,dY%h wOHhkh lsÍu flfrys o fnfyúka jeo.;a fõ' 
jxil:dj, i|yka lreKq i,ld n,k l,ays rdjKd l;dfjys 
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lsishï i;Hhla we;s nj fmfka' rdudhKh l:d mqj; lsishï 
l,ams;hla úh yels kuq;a ldjH ks¾udK i|yd fndfyda úg 
i;HdxY=jla u mokï jk nj fmfka¡ 
 

zziduQysl ukfia ld,dka;rhla ;ekam;aj mj;sk" nyq;r 
ckhd talu;slj ms<s.kakdjQ o" Ndr;fha iy ,xldfõ 
fmdÿ ú{dkh ;=< m%n,j n,mj;akd jQ rdjKd hq.h 
i;H hehs ms<s.ekSug isÿj we;'ZZ11 

 

 uydpd¾h O¾uisß ;u u;h ;yjqre lrñka isxy, 
cd;sh rdjKd hq.fha isg mej; tkakla nj isysm;a lr .; 
hq;=j we;ehs o" mrud¾:uh jYfhka th zhlaIZ f.da;%hla jk 
nj o mjihs'12 
 

 flfiafj;;a rdjKd ms<sn| ,xld idys;Hfha m%d:ñl 
uQ,dY% úr, h' mkaish mkia cd;l fmdf;ys oYr: cd;lh 
yryd isÿjk fn!oaO rdudhK jD;a;dka;h yskaÿ-fn!oaO 
ixl,kfha m%;sM,hla nj fmfka' l%s'j' 12 jeks ishjfia muK 
rpkd jk uydjxYfha fojeks Nd.fhys rdudhKh .ek;a 
rdjKd .ek;a i|yka fõ' 
 

zz'''rdudhK Ndr;d§ f,!lsl l:dys;a rdjK uerE ta rdu 
l=uryq úl%uh o ÿ¾fhdOkd§ rcqka urd m[apmd~q 
mq;%hka úiska hqoaOfhys mj;ajk ,o úl%ud;sYh o'''ZZ13 
 

^uy¨ merl=ïud rcq <ud l, rdudhK uydNdr;dÈ l:d 
weiQ nj bka úia;r fõ'& 

 

 iso;a iÕrdj ^l%s' j' 13 jeks ishji& ^rjq<d ueÍ rï 

rc&"14 fldals, ikafoaYh ^rï rÿg Èks;sh-fldi,s÷ ¥ rÿ fuk; 
6 jeks merl=ïndjkaf.a uj jQ iqfka;%d rduf.a ujq jk 
fl!Y,Hhdg iudk lr we;&"15 ldjHfYaLrh" ie<,sysKs 
ikafoaYh" .=;a;s, ldjHh jeks idys;H .%ka:j, rdu-
rdjK .ek f;dr;=re i|yka fõ' isxy, ckm%jdo" ckY%e;sh 
yd ck lú w;r o rdjKd mqj; m%p,s; h' rdjKd hqoaOh" 
rdjKd yE,a, jeks ck lú fmd;a Bg idlaIs imhhs'16 
tfukau ,xldfõ m%p,s; rdjKd we,a," iS;d t<sh" rdu le<h" 
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Wvq rdjK" há rdjK" jeks ia:dk kdu o rdu-rdjKd 
m%jD;a;shg idOkSh oDIagdka; imhhs' 
 

 úchdj;rKfha isg mD;=.Sis hg;a úð; iuh 
olajd ,xldfõ b;sydih ixlaIsma;j olajk rdcdj,sfha o 
rdjK .ek i|yka flf¾' 
 

zt;ekska uQog jeo mSkd tk úg todg uQo Y%S ,lg 
w;r;=r m<uq rdjKdf.a kqjr úh''' rdjKdf.a 
fldaÜgh;a ud,s.d miaúiai;a ùÈ idr ,laIh;a 
uQog .s,S .shhs ±k .; hq;=h' ta uqyqÿ ;,dfjka 
rdjKdf.a fï isß,lg f.dv ke.S wd f;dgg 
W!rdf;dg kï úh'Z17 

 
 rdjKd jxYh ms<sn| m¾fhaIKhl fhfok 
f;acd .=Kj¾Ok rdjKd jxYfhka mej; tk rdlaI" hlaI" kd. 
f.da;%sl ck;dj b;d Wiia YsIag iïmkak ck;djla nj;a" 
mq,ia;smqr ^j¾;udk fmdf<dkakrej& rdjKdf.a mshd jQ 
zmq,ia;sZ úiska fidhd .kakd ,o k.rhla nj;a fmkajd 
§ ;sfí' 
 

„Raksha and yakkha to the folk of Lanka, mean a tribe 

or clan, not barbarian, demonic or mythical beings. 

They are advanced people who under their sovereign 

Ravana, his brother kuvera or vaisravana (sinh: 

vessawaruna) populated centres of great civilization in 

pre-Aryan times in parts of Asia, inclusive of Lanka... 

pulasthi the father of Ravana and founder of pre-historic 

pulasthipura (mod: polonnaruwa in Lanka) was a great 

sage.'18 

 
 jd,añlS mçjrhd úiska l%sia;= mQ¾j 4 jeks ishjfia 
muK rpkd lrk ,±hs ie,flk rdudhKfhys ±lafjk rdu-
rdjKd hqoaOh isÿjkakg we;af;a rdudhKh rpkd jQ ld,fha 
isg ishjia oyia .Kklg fmr úh yels h' Ndr;fha m%p,s; 
rdudhKh f,dal m%isoaO .%ka:hla jk w;r th NdId 
lsysmhlg mßj¾;kh ù we;' ,xld rdjKd iy Ndr; rdu 
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ms<sn| tu jD;a;dka;h f,dj fndfyda rgj," ^úfYaIfhka 
Ökh" ;dhs,ka;h" ,d´ih" ldïfndach" ñhekaudrh" 
úhÜkduh" áfígh" cmdkh" iqud;%d" cdjd" uef,aishd jeks 
rgj,& m%p,s; h' tu lreKq o i,ld n,k l,ays rdudhKh 
ft;sydisl jákdlula ke;s .%ka:hla f,i wúpdrYS,Sj neyer 
l< fkdyels h' 
 

 rdudhKfhys rdu-rdjKd hqoaOh úia;r lrk i¾.fhys 
rdjKd fiakdj rdjK fidhqre l=ïNl¾K kskafoka wjÈ 
lrùug fnr yd k<d wdÈh ye~jQ nj i|yka fõ'19 tu 
i¾.fhau rdjKdf.a wiaßfhys f,<foñka ;snqKq 
ùKd ,dxPkh iys; rdjK Och .ek;A rdjK rcq kD;H jdos; 
wdosfhys l=Y,;d oelAjQ nj;a ùKd" mgy" úmxÖ wdos ix.S; 
NdKAv jehQ nj;a oelafõ' 
 

z kD;H jdos;% l=Y,d rdlAIfikaÞ N+cdxl.d ldÑoaxùKd''' 
mgyx pdre''' úmxÖ'''Z20 

 
 tkhska úµudk jkafka tl, fnr" k<d" ùKd wd§ 
jdµ Ndú; jQ ÈhqKq ix.S; iïm%odhla meje;=Kq nj h' 
bkaÈhdkq jdµ NdKav ms<sn| m¾fhaIKhl fhfok uydpd¾h 

fâ ^C.R. Day& i|yka lrk mßÈ ;;a NdKav ms<sn| mßphla 
fkd;snqKq yskaÿkag w¿jlska jhk ;ka;% jdµ y÷kajd 
fokq ,enQfõ ,xldfõ rdjKd rcq úisks' 
 

“The violin - Bow is claimed by Hindus to have been 

invented by Râvanâ, king of Ceylon, who according to 

tradition lived 5000 years ago.”21 

 

 Ndr;Sh ckm%jdohkag wkqj rdjKd rcq bkaÈhdjg 
f.dia Tjqkg ix.S;h W.kajd we;s w;r m%lg ix.S;{fhl= jQ 
Tyq úiska ,xldOdk idrx. kue;s rd.h;a" rdjKdyia: ùKd 
yd fr!øùKd kue;s jdµ NdKav;a ks¾udKh fldg we;' ùKd 
úfYaI ms<sn| yskaÿ idys;Hfha yuqjk merKs;u idOlh 
yuqjkafka ffjÈl Ydia;% ;=< h' flfiafj;;a rdjKd hq.fha 
ùKdj Bg jvd merKs úh hq;=h' tfiakï ùKdfõ ks¾ud;D 
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rdjKd hehs wmg wkqudk lsÍug o idlaIs ;sfí' uydpd¾h 

fcdama fnda¾ ^Joep Bor& ‘The voice of Sarangi' kñka isÿ lr 
we;s m¾fhaIK .%ka:fha wjia:d lsysmhlu rdjKdy;a: 
ùKdj .ek i|yka lr we;' rdjKdy;a: ùKdj jh,Ska mjqf,a 
merKs;u wjia:dj nj Tyq fmkajd fohs' 
 

„Ravanahattha is the oldest extant ancestor of the violin 

family‟22 

 

 Ndr;fha rdcia:dka m%foaYfhys m%p,s; rdjKdy;a: 
ùKd kue;s ;ka;% jdµ NdKavh ,xldfõ rc l< rdjKd rcq 
úiska ks¾udKh lrk ,o nj;a" th jir 5000la ;rï merKs 
nj;a" Ndr;Sh úpdrlfhda o ms<s.ks;s' 
 

„The Ravana legend goes far back and suggests about 

his association with the instrument Ravanahasta, nearly 

five thousand years ago ... the instrument Originally 

created by Ravana, the king of the Island of Ceylon….‟23   
 

„In the introduction of string instruments, Nanyadeva 

writer of Bharat Bhashya (1094-1133) relates the story 

of Ravana... Ravana created a musical instrument on 

which by stretching a nerve taken from his hand... This 

instrument was thus called Ravanahastha veena.‟24 
 

„In South India in the 7th century, shaivite saint singers 

have praised Ravana's musical genius and his devotion 

to Lord Shiva in their Devaram hymns... A similar story 

is related in Paumachariya (800AD) by the Jain author 

svayambhudeva, according to which Ravana tries to 

please the Nāga king Dharanendra by creating an 

instrument, which is Apabhranmsha language is called 

Ravanhattthaya.‟25 

 

 cdjdys m¾fhaIl Jaap Kunst iy A. A. Bake hk 
fofokd cdjd ix.S;h .ek isÿ l< m¾fhaIKj,§ rdjKd 
ms<sn| j iy rdjKdy;a: ùKdj ms<sn| j i|yka lr we;s 
nj;a" l%s'j' 10 jeks ishjfia muK cdjd ¥mf;ys o rdjKdy;a: 
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ùKdj Ndú; ù we;s nj Tjqkaf.a m¾fhaIKj, i|yka 

flfrk nj;a uydpd¾h fcdaÊ fnda¾ (1986-1987. The voice of 

Sarangi) fmkajd fohs'26 
 

 D. P. ñY%d Tyqf.a zThe search for LankaZ 
^1985& .%ka:fha rdlaIi f.da;%h yd rdjKd jxYslhska fuka u 
Tjqkaf.a ixialD;sh" l,dj ms<sn| lreKq bÈßm;a lr we;' 
 

zzIt is also noteworthy that these tribes known as Gonds 

call themselves „Ravana-Vamsis or paulastya vamsis' i.e. 

belonging to the race of Rāvana who was a paulastya. 

The census Report of 1891 Shows that almost all the 

Gonds traced their ancestry to Rāvana.ZZ27 
 

 mdl¾f.a jd¾;d wkqj ^1909& zrdlaIiZ kñka 
ixialD; .%ka:j, yuqjk f.da;% úfYaIh jkdys hlaI 
f.da;%slhkaf.a wdrlaIlhska jYfhka fmkS isá m%OdkSka 
msßils'28 hlaI f.da;% bkaÈhdfõ o jdih lr we;s w;r 
wd¾hd.ukh iuÕ tu f.da;% bkaÈhdfõ ol=Kq 
foig;a ,xldjg;a ixl%uKh ù we;ehs mdl¾ fmkajd fohs'28 
 

 wdpd¾h ñY%d ^1985& zrdlaIiZ hkafkys jpkd¾:h 
úYaf,aIKh lrñka tys ixialD; NdId¾:h zwdrlaIdjZ hkak 
nj fmkajd fohs' 
 

„In Sanskrit the word „Rāksasa' is usually derived from 

root<raks - to protect.‟29 

 
 fuu ú.%yh wkqj mdl¾ fukau ñY%df.a u;h o ;yjqre 
jk nj meyeÈ,sh' rdlaIi újdy pdß;% .ek o ñY%d úiska 

Tyqf.a ZThe Search for Lanka’ .%ka:fha lreKq olajd ;sfí' 
 

“Such a violent marriage was called „Rāksasa vivāha' 

because that was the prevalent Custom of marriage 

among the Rāksasa... A Rāksasa could marry any 

woman, married, unmarried or a widow…”30  
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„Among the Rāksasa widows freely remarried and we 

are infomed that after Rāvana was killed, his chief 

queen Mandodari married vibhisana the younger 

brother of Rāvanā‟31 

 

 ñY%d úiska bÈßm;a flfrk lreKqj,ska meyeÈ,s jk 
jeo.;a idOlh jkafka rdlaIi f.da;% jkdys újdy pdß;% úê 
mjd wkq.ukh l< YsIag iïmkak ÈhqKq ukqIH fldÜGdihla 
nj h' ;jo" rdudhKh olajk úia;r wdY%fhka rdlaIi 
jxYslhkaf.a .Dy ks¾udK Ys,amh yd k.r ks¾udK ie,iqï 
ms<sn| j o ñY%d úiska lreKq olajd we;' 
 

„The house-construction and town-planning of Lanka as 

observed by Hanumān (in the sundara Kānda) agrees in 

many respects with the Gond house and village 

arrangements... The city of Lanka was surrounded by 

ramparts; the houses in it were built in parallel rows 

allowing between them straight roads. At the extreme 

end of the main road was the palace of Rāvana, the 

headman of the Rāksasa tribes of Lanka. The Asoka 

gardens of the Royal palace was situated at the back 

side…..‟32  
 

„Hanuman saw the main hall of the royal palace and the 

sleeping room and the drinking room... the Rāksasa 

women sleeping in the sleeping room on account of 

excessive sport and intoxicating liquor.‟33 
 
 by; úia;rhg wkqj rdjKd ud,s.h jkdys w;sYh 
ÈhqKq ie,iqï wkqj ks¾udKh lrk ,o ud,s.djla nj fmfka' 
tys ksok ldur" l%Svd.dr" uOqmdfkda;aij i|yd fjka l< 
ldur mjd ;snqKq nj rdudhKfhys olajk úia;r 
Wmqgd .ksñka ñY%d úiska lreKq úu¾Ykh lr we;' ;jo" uq¿ 
k.rhu W;aijY%Sfhka wdVH jQ w,xldrj;a tlla nj o" mQ¾K 
i| Wodjk ojig tu W;aij mj;ajkakg we;ehs o ñY%df.a 
jd¾;dfõ i|yka fõ'34 fuu W;aij wjia:djkays § fukau 
hqoaO wjia:dj, i;=rka ìh jeoa§ug rdlaIi f.da;%slhka úiska 

fjiauqyqKq Ndú; lrk ,o nj zThe MaskZ hk ud;Dldj 
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hgf;a ñY%d úiska bÈßm;a flfrk lreKq b;d jeo.;a 
fõ'fuu fjiauqyqKq fldáhd" w,shd" Tgqjd jeks i;=kaf.a 
uqyqKq wkqlrKfhka idod .;a tajd nj o Tyq i|yka lrhs' 
 

„The Rāksasas of Epic used masks, as a means of 

terrifying the enemy and the peaceful settlers of the 

Dandaka forest. The masks of the Rāksasas were the 

faces of tigers, camels, elephants and other different 

animals.‟35 
 
 fuysoS ñY%d úiska ;j;a jeo.;a lreKla olajd we;' 
rdjKd hkq idudkH ukqIHfhl= nj;a Tyq úiska fjiauqyqKq 
oyhla Ndú; lrk ,oafoa Wml%uhla jYfhka úkd Tyq uqyqKq 
oyila iy w;a fodf<dila ;snQ mqoa.,fhl= fkdjk nj h' 
 

„The Epic informs us that the Rāksas army was 

composed of both masked and unmasked soldiers... 

karmarū patva' of the Rāksasas was only a trick of 

changing custumes, suparikā was Kāma-rūpani: and 

Rāvana was also Kāma-rūpa. He appeared before sita 

in the disguise of a begger... when in the royal court, 

Rāvana has his mask of ten Heads...‟36 
 
 rdjKd hkq idudkH ukqIHfhla nj ùr ldjH wkqj 
ikd: l< yels nj ñY%d ;u .%ka:fhys olajhs' 
 

„That Rāvana was an Ordinary man can be amply 

proved by evidence from the Epic. Hanumān sees 

Rāvana asleep with one head and two arms...‟37 
 
 ùr ldjHhkays i|yka flfrk rdjKd rcq jkdys 
ñ:Hdjla fkdjk nj idOkh flfrk m%n, idOlhla f,i 
ñY%d úiska bÈßm;a lr we;s zf.dakaâZ kue;s f.da;%sl ckhdf.a 
Ôjk rgdj" ixialD;sh" úYajdi" ckm%jdo fmkajd Èh yels h' 
rdjKd iy rdlaIi f.da;% ms<sn| ixl,amh h:d¾:j;a flfrk 
Ôjudk idOlhla f,i fvleka idkqfõ W;=re udhsfï 
fjfik zf.dkaâZ f.da;%slhka y÷kajd §u fuys§ b;d jeo.;a 
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fõ' Tjqka ;ud rdjKd rcqf.ka mej; tk nj úYajdi lrk 
w;r zrdjKd jxYSka fyj;a mq,ia;H jxYSka f,i 
y÷kajd .kakd nj ñY%d fmkajd fohs'38 rdjKd ;u w;S; rcq 
nj i|yka lrk ck .dhkd mjd Tjqka i;=j we;s nj;a 

^Rāvana has come from Lankā, He is standing on the village 

wrestling ground;’ etc&39 fmkajd fok ñY%d óg j¾I 400 lg 
fmr f.dkaâ f.da;%sl ckhdf.a rcq jQ ix.%duisxy ;u rka 
ldisj, zrdjKdZ kduh i|yka lr we;ehs o fmkajd fohs'40 

 
 flfia fj;;a rdudhKh olajk rdjKd rcq iufha 
iudc" ixialD;sl miqìu yd zf.dkaâZ f.da;%slhkaf.a iudc 
ixialD;sl miqìu w;r meyeÈ,s iïnkaO;djla ñY%d úiska 

y÷kdf.k tajd idOl o iuÕ bÈßm;a flfrk zThe search 

for LankaZ kue;s m¾fhaIK .%ka:h ,dxflah ix.S;h muKla 
fkdj iuia; b;sydih ms<sn| m%;Hdj¾;klhg uxfm;a újr 
lrk .%ka:hls' 
 
 rdjKd hq.fha ,xldfõ meje;s ix.S;h ms<sn| m%n, 
idlaIs iïmdokh lrk ;j;a uQ,dY%hla f,i uydhdksl 
z,xldj;dr iQ;%hZ ye¢kaúh yels h' áfígfha iy Ökfha 
uydhdk fn!oaO iïm%odfha uQ,dY% lD;shla f,i ,xldj;dr 
iQ;%h ms<s.efka' ixialD; NdIdfjka m<j we;s ,xldj;dr 
iQ;%h ksYaÑ; jYfhka ld, ks¾Kh l< fkdyels nj;a tys 
Ök mßj¾;kh ^iqx mßj¾;kh& l%s'j' 443 g fmr ld,hg 
wh;a úh yels nj;a ,xldj;dr iQ;%h isxy,hg mßj¾;kh 
l< uydpd¾h .=Kmd, O¾uisß i|yka lrhs' fuu iQ;%h nqÿka 
jykafia úiska ,xld mqrfhys iuqøu,h YsLrfha fjfiñka 
rdjKd yg foaYkd l< nj uydhdksl úYajdih fõ' fuu 
u,h m¾j;h jkdys Y%S mdoia:dkh nj uydpd¾h O¾uisßf.a 
u;hhs'41 
 
 ,xldj;dr iQ;%h wdrïN jkafka zud úiska fufia 
wik ,§' tla iufhlays Nd.Hj;=ka jykafia uyd iuqøfhys 
msysá ,xld mqrfhys" kd kd r;akhkaf.ka ie¥ mqIamhkaf.ka 
w,xlD; lrk ,o u,h m¾j;h uqÿfkys jev jik fial'''42 
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wdÈ ksodk l:dfõ kd. Njk .ek o" rdjKd .ek o" u,h 
m¾j;h .ek o bkamiq jdlHj, i|yka flf¾' 
 

zid.r kd.rdc Njkfhys foaYkd lrñka isá 
Nd.Hj;=ka jykafia i;a Èkla wejEfuka msg;g jevu 
l< miq Yl%" n%yau iy wfkal jQ kd. lkHdjka úiska 
mqok ,oaodyq" ,xldfõ u,h m¾j;h foi n,d''' uu o 
hlaIhkaf.a kdhl jQ rdjKd i|yd tu i;Hh ms<sn| j 
foaYkd lrkAfkñ'''Z 43 

 
 ,xldj;dr iQ;%fha m<uq mßÉfþoh rdjKdfOHIK kï 
fõ' tys wdrïNfha § rdjKd rcq ish msßjr iuÕ meñK nqÿka 
neye±lSu yd ix.S; NdKav jhd .dhkd meje;ajQ wdldrh 
úia;r flf¾' 
 

zrdlaIidêm;s jQ rdjKd f;fï imsßjrj mqIaml 
jdykhg ke.S" Nd.Hj;=ka jykafia fj; meñK" 
jdykfhka neiaiy' Nd.Hj;=ka jgd f;jrla m%olaIsKd 
lsÍfuka miqj bkaøkS, udKslHhlska ;ekQ oKavlska 
hq;a ùKdjla jhñka" w.kd ffjpQhH_ udKslHfhka 
irik ,o jiao~qj m%shx.= fuka jQ mdKavq jK_j;a b;d 
w.kd jia;%hlska mfilska t,a,d .ksñka" .%du" uQ¾pk 
hkdÈhg wkqj ieliqKq iy¾Ih" ßIN" .kaOdr" 
ffOj;" ksIdo" uOHu iy fflIsl hk iajrj,ska 
fufia .dhkd l<y' ùKdjg wkqj .ehqKq 
iajrh" .d:djka iuÕ ñysß wdldrfhka ixfhda. úh'Z44 

 
 by; mßÉfþofha ix.S;h iïnkaO m%n, idOl 
wka;¾.; fõ' ùKd" jiao~q ^ngk,d& jeks ;;a iy 
Y=Isr .Khg wh;a NdKav fukau .%du" uQ¾ÉPkd" iy¾IH 
^Iâc&" ßIN" .kaOdr" ffOj;" ksIdo" uOHu" fflIsl ^ksIdo& 
hkdÈ iajr ms<sn| i|yka lreKq tu hq.fha ix.S;fha 
úYsIag;ajh mßmdlhg kxjhs' 
 
 Nd.Hj;=ka jykafiaf.a wjirfhka ,xldêm;s rdjKd 
rcq wiqkska ke.sg isá wjia:dfõ isÿjQ isÿùï ,xldj;dr 
iQ;%fha úia;r jkafka fufiah' 
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zzÈjH kd. hlaI rdlaIi .kaOj_ lskakr ufydar. 
ukqIH hkd§kaf.a ;+hH_ kdohka mrok ix.S;h jdokh 
úh' ish¨ ldu Od;=fjys we;s Wiia u ;;a;ajhg iudk 
jQo" Bg o jvd Wiia" nqoaO lafIa;%hkays olakd wdldrfha 
^jdµ& NdKav o ks¾udKh lrk ,§''' uyd mQcd fï>hka 
jiajñka iEu w;u kskakdo jQ ix.S;h jdokh 
fjñka ;sìK'''ZZ45 

 

 by; olajd we;s mdGhkag wu;r j ;j;a wjia:d 
lsysmhl u ,xldj;dr iQ;%fhys ix.S;h ms<sn| f;dr;=re 
i|yka fõ' tys fojeks mßÉfþofha ^IâúxY;aidyi% 
ij_Ou_iuqÉph mßj;_h& rdjKd rcq Nd.Hj;=ka jykafiaf.ka 
wik m%Yak wka;¾.; h' 
 

zzùKdjla fyda fnrhla fuka" úúO u,a iy m,;=re 
fuka rciska f;drjQ ysre fyda i÷ fuka" lafIa;%hka iE§ 
we;af;a wehs@ lshkq uekú¡¡¡ZZ46  
 

zzRIsjreka iy .kaOj_hka iys; jQ úúO r;akhkaf.ka 
w,xlD; jQ m¾j;hka we;af;a fldyso@ZZ47 

 
 ix.S; idys;HdÈ l,djka ms<sn| rdjKdf.a wjfndaOh 
hf:dala; mekhkays wka;¾.; h' ,xldj;dr iQ;%h uydhdksl 
O¾u .%ka:hla neúka fuys tk lreKq ms<sn| úúO u;jdo 
mej;sh o tys i|yka lreKqj, od¾Yksl úYaf,aIK ^.eg¨ 
iy úi÷ï& fn!oaO o¾Ykh yd f,dal Od;=j" i;a;ajhd 
ms<sn| ;SlaIK oDIaáhla iúYoh lrk nj fmfka' flfia 
fj;;a tys wka;¾.; f;dr;=re wkqj o rdjKd hq.fha ÈhqKq 
ix.S; iïm%odhla f.dv ke.S we;ehs hk WmkHdih 
f.dvke.Su o wmyiq fkdfõ' 
 

Y%S ,xldfõ jeÈ ck ixialD;sh" m%Njh yd úldikh 
 
      úYaj ix.S; b;sydih ms<sn| m¾fhaIK l< wdpd¾h 

ielaia ^Curt sachs& Tyqf.a zA short History of world MusicZ 

(1934)  .%ka:fhys f,dj we;s merKs;u kdo ud,d ms<sn| 
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úu¾Ykh fldg ;sfí' tys § Tyq megf.dakshdfõ iy ,xldfõ 
m%d.a;k kdo u,d ms<sn| lreKq olajd ;sfí' 
 

„The earliest lagogenic melodies of patagonia and 

Ceylon alternate between a mere two notes at any 

distance from each other‟48 
 

 wdpd¾h ielaia ú.%y lrk kdo ud,d ,xldfõ kj Ys,d 
hq.hg wh;a jeÈ ckhd w;r meje;s kdo ud,d nj meyeÈ,sh' 
tfiakï rdjKd mrmqfrka meje; tk hCI f.da;%slhka yd 
jeÈckhd w;r we;s ldhsl fuka u ixialD;sl" iïnkaO;dj 
i,ld ne,sh hq;=fõ' úch we;=¿ msßif.a iïm%dma;sh 
fkdms<s.;a furg ck fldÜGdi jkfhka .yk inr.uqj 
foig m,d f.dia tys jdih l< nj uydjxifha i|yka fõ' 
l=fõKshf.a ore fofokd o iuka;l+ghg m,d f.dia wUq-ieñ 
f,i Ôj;a jQ nj;a Tjqkaf.ka jeoaokaf.a ^mq,skao& Wm; isÿjQ 
nj;a uydjxih i|yka lrhs' 
 

zzwÕ=x iqukl+gx f;" m,dhs;ajd ;f;d,yqx 
jdix lmafmis fcÜfGd fid" jqoafOd;dh lKsÜÀhd 
mq;a;ë;dys jâÎ;d" rdcdkq[a[dh f; jiqx 
;fF:j u,fh tfid" mq,skaodkxys iïNfjd'ZZ49 

 
 Y%S iqux., ysñ iy ngqjka;=vdfõ foajrlaIs; mç;=uka 
úiska ixialrKh lrk ,o uydjxi isxy, wkqjdofha ^1967&50 
meyeÈ,sj u zmq,skao hkakg zjeoaokaZ hkak olajd ;sfí' 
lõis¿ñK ^oUfoKs hq.h& úksfiys zovhï lrk ñksia 
iuQyhdZ hk woyiska zmq¨÷Z ^mq,skao& hkak jHjydr fldg 
we;' 
 

zzfhfy fõ mgke u| - ms<s uyÿla ue mialï 
m¨ÿ mq¨÷ ñhqre .S - .S uqjkayg ÿlaodZZ 
 

^mq¨ÿ > mq¨íO jQ ^= fm<UqKq& uqjka yg ÿla fok" 

^mq¨÷=& mq,skaohkaf.a ^jeoaokaf.a& ^ñhqre .S=& uOqr .S; 
fuka m[apldu wdrïNfha § u| iqjhla fõ' kej; uy 
ÿlau fõ'&51 
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 jeÈ ckhd hkq hlaI f.da;%slhkaf.au È.=jla nj 
ks.ukh lsÍug m%udKj;a idOl we;' n<kaf.dv ixialD;shg 
wh;a udkj kIagdjfYaI l%s' mQ' 1"25"000 ;rï merKs w;S;fha 
isg l%s'mQ' 500 olajd wLKavj j¾Okh ù we;s nj;a" jir 700 
lg muK fmr j;auka jeÈ mrmqf¾ uq;=kañ;a;ka jQ 
Tiafg%df,dhsâ j¾.hg wh;a uOH .,a hq.fha n<kaf.dv 
udkjhd úiska wkqrdOmqrh ckdjdi lrf.k isá njg idlaIs 
wkqrdOmqr i,a.iaj;a; f.äf.a leKSï my< 
ia;rj,ska ;yjqre jk nj;a wdpd¾h Ysrdka ±rKsh., fmkajd 
fohs'52 furg úiQ n<kaf.dv udkjhd yd jeoaoka w;r 
iïnkaO;djla mj;sk w;r hlaI f.da;%slhka hkq n<kaf.dv 
udkjhdg iïnkaO ck fldgila nj;a" jeoaoka n<kaf.dv 
udkjhdf.ka mej; tk nj;a Tjqka fomsßi ldhsl jYfhka 
iudk nj;a wdpd¾h ±rKsh., fmkajd fohs' 
 

hlaI f.da;%slfhda 
 

n<kaf.dv udkjhd 
 

jeÈ ck;dj 
 
 by; rEm igyfkka ±lafjkafka ,xldfõ hlaI f.da;%" 
n<kaf.dv udkjhd yd jeÈ ck fldÜGdi w;r mej;sh yels 
iïnkaO;d cd,fhys iajrEm lsysmhls' 
 
 ^n,kaf.dv udkjhd ldhsl jYfhka iudk 
jkqfha ,xldfõ Ôj;ajk jeÈ ck;djg hs' jeoaoka n,xf.dv 
udkjhdf.a mej; t;a±hs hkak ms<sn| j lsis ielhla ke; 
hkqfjka uydpd¾h ±rKsh., ks.ukh lrkqfha tneúks'53 

 
 f¾äfhda ldnka mÍlaIKj,g wkqj l%sia;= mQ¾j 100-800 
ld,fha § wkqrdOmqr yd iS.sßfha w,a., jeks ia:dkj,ska 
yuqjk øjH wkqj tu hq.fha udkj ckdjdi ;snQ nj ;yjqre 
jk w;r" l%sia;= mQ¾j 800 § muK wkqrdOmqr ckdjdi 



109 
 
ë - udkjYdia;% mSG Ydia;%Sh ix.%yh" 25 l,dmh" 2016$2017 

fylaghd¾ 10 lg jvd jeä ù we;ehs wdpd¾h ±rKsh., 
fmkajd fohs'54 
 
 noafoa.u úu,jxY ysñ olajk mßÈ jeoafoda" 
wdhH_hka ,xldjg meñKSug;a fmr isg fuys úiQ fkdÈhqKq 
f.da;%hls' jeoaoka .ek fidhk úg bkaÈhdj" ´iafÜ%,shdj" 
wm%sldj yd ,xldj iïnkaO ù ;snqKq uq,a ld,h .ek o is;d 
ne,sh hq;= nj;a" w;S;fha § kS.%shdkq j¾.h jeoaoka iuÕ ñY% 
jQ nj;a úu,jxY ysñfhda olaj;a'55 
 
 uydpd¾h ohdkkao fidauiqkaor mjik mßÈ jeoaoka 
hlaI f.da;%slhkaf.ka mej; tk njg u;hla we;s w;r 
nqÿka ,laÈj uyshx.khg jevu l< wjia:dfõ hlaI 
f.da;%slhka uqK .eiS we;' jeoaoka hkq l=fõKshf.a ore 
fofokdf.ka mej; tk msßila fkdj Bg fmr furg úiQ ck 
fldÜGdihla nj uydpd¾h fidauiqkaorf.a u;h hs'56 f,dj 
YsIagdpdr wdrïNfha mqfrda.dó iNH;aj f,i ms<s.efkk 
fuifmdf;añhdkq YsIagdpdrh l%s'mQ' 5000 § muK we;s jQ nj;a" 
Bðma;=" khs,a" fuifmdf;añhdfõ hqm%àia-ghs.%Sia" bkaÈhdfõ 
bkaÿ iy Ökfha ly .dx.dY%s; YsIagdpdrh jHdma; ù we;af;a 
l%s'mQ' 3000-1500 w;r nj;a" m¾is-wrdì B<dï ixialD;sh l%s' mQ' 
2700 § muK we;sjqKq w;r ta jkúg ,xlfõ Bg jvd ÈhqKq 
YsIagdpdrhla meje;s njg mqrdúµd idOl we;s nj;a uydpd¾h 
fidauiqkaor fmkajd fohs'57 
 
 ,xldfõ jeÈ ckhd j¾;udkh olajdu ojq, jeks fnr 
j¾. jhñka zlsß fldry keàuZ jeks wNspdr úê isÿ lsÍu;a" 
hlaIhka weoySu;a ^.f,ahld" mÜg hld" Íß hld wdÈ& ksid 
Tjqka ms<sn| uydpd¾h fidauiqkaor ork u;h;a" wdpd¾h 
±rKsh., ork u;h;a ikd: jk nj fmfka' 
 
 rdjKd hq.fha meje;s W;alDIag ix.S; moaO;sh;a" úch 
meñfKk úg fu,l meje;s ÈhqKq ix.S;h;a",xldfõ jeÈ ck 
ixialD;sh yd ne÷Kq ix.S;uh idOl;a fy<fha meje;s 
uQ,jHiaÓl ix.S; moaO;shla  ms<sn| lreKq wkdjrKh lrk 
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nj meyeÈ,s h' Y%S ,dxflah ix.S;fha b;sydih rdjKd hq.h 
olajd ÿrd;S;hlg Wreulï lshkq we;' ,xldj ckdjdi 
ù ;snqKq ld, jljdkq yd iei£fï § ^úµd;aul m¾fhaIK 
uÕska fy<s jQ lreKq wkqj" mßÉfþoh wdrïNfha § ta ms<sn| 
idlÉPd fldg we;'& f,dj uq,a u YsIagdpdr wdrïN jk hq.h 
yd iu.dój ,xld YsIagdpdr o ìysù l%ñl úldikhg n÷ka 
fjñka ÈhqKq jQ nj lsj yels h' ,dxflah ix.S;fha b;sydih o 
tu uQ,jHiaÓl wjêhg iïnkaO fõ' flfiafj;;a ,xldfõ 
m%d.a ft;sydisl hq.fha udkj iudc-ixialD;sl yd l,d wdÈh 
ms<sn| úplaIKYS,Sj ksÍCIKh lsÍfï § úµd;aul idOlj,g 
muKla iSud ù ks.ukj,g t,eöu ;¾ldkql+, fkdfõ' tu 
b;sydih jvd;a mßmQ¾K f,i .fõIKh lsÍug úµd;aul 
idOl iuÕ idys;Hhsl uQ,dY% o tlg .<md.; hq;=h' tkhska 
n,k l,ays rdjKd hq.h yd rdjKd jxYh ms<s.ekSug ;rï 
idlaIs fuu mßÉfþofhka olajd we;' rdjKd Ysj Nla;slfhl= 
f,i rdudhKh uÕska m%ldY jqj o ,dxflah m%d.a ft;sydisl 
hq.fha úiQ rdjKd mrïmrdfjka mej; tk hlaI f.da;% w;r 
fyda kd." foaj ixia:d flfrys wdila;j tajdg je÷ï-msÿï l< 
furg jdiSka u; yskaÿ wd.ñl n,mEu ±äj m;s; jQ nj 
fkdfmfka' úchd.ukhg fmr nqÿka f;jrla ,xldjg jevu 
fldg hlaI" kd." foaj f.da;% fjkqfjka O¾uh foaYkd l< 
nj jxil;d i|yka lrk lreKq wkqj furg m%dlD; 
ckhdf.a iudchSh yr moaO;sh nqÿkaf.a weiqßka fYdaOkh ù 
Tjqka YsIag;ajhg m;ajkakg we;ehs o wkqudk l< yels h' 
uydhdksl ,xldj;dr iQ;%h olajk mßÈ rdjKd rcq mjd nqÿka 
irK .sh wfhl= nj fmfka' 
 
 fuys § we;eï úpdrhlhka k.k ;¾lh jkqfha nqÿka 
Ôjudkj isá iufhys rdjKd Ôj;a jQ nj lsisfia;a ms<s.; 
fkdyels nj h' f.!;u nqÿka nqÿjkakg fmr nqÿ jQ 
nqÿjre ,laÈjg jevu fldg we;s nj jxil;d fiau mQcdj,sh 
o i|yka lrhs' 
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zwfydis ;sKaKx nqoaOdkx ldf, ms bO ud,fldZ58 
 

^l=l=ikaOd§ ;=ka nqÿka ld,fhys o fuys ix> l¾u 
msKsi ud,l iSud úh& 
 

zbïuys lfmm nqoaOdkx ;sKaKkkx fndaêrelaLf;d 
wdfk;ajd olaÅKidL frdms;d bO N+ñmZ59 
 

^uySmd,h! fï l,amfhys ;=ka nqÿjrhkaf.a fndaê 
jDlaIhka f.a olaIsK YdLdj f.kjq;a fuys frdamKh 
lrk ,oy& 
 

z;x lïmldrKx mqÉPs" rdcd f:afrd úhdlß" 
;sKaKkkx mqínnqoaOdkx" rdcHqhdk má.a.fyZ60 
 

^kf¾kaø f;u ta fmdf<dj lïmd ùfï ldrKh úpdf<a 
h' ia:úrhka jykafia zuy rcdfKks mQ¾j jQ 
^ll=ikaOd§& ;=ka nqÿjrhka fï Whk ms<s.;a l,ays'''& 

 
 f.!;u nqÿkag fmr ll==i| yd fldKd.uk 
nqÿka ,laÈjg jevu l< l;d mqj;a mQcdj,sfhA o olajd we;¡61 

  
 uydjxifha 15 jeks mßÉfþofha ^uydúydr 
má.a.yfKd& óg iudk l;d m%jD;a;shla i|yka fõ' 
 

zloïn kÈhd mdfr" ;F: rdcdZ Nfhda wyQ; 
Tc§fmd;s kdfuk" whx §fmd ;od wyq 
rlaLfiys ckfiiZF:" frdaf.da mÊcrfld wyq; 
ll=ifJOd oinf,d" Èiajdk ;ÿmoaojx'62 
 

^loïn kÈfhka tf;r wNh kï rfcla úh' tl, fï 
Èjhsk zTc§mZ kï úh' tl,ays rl=ika lrK fldg 
f.k fuys ckhdg frda. yg .;a l,ays ll=i| kï 
i¾j{ f;u fuys jeä fial'& 

 

 ful, rdlaIhka úiQ nj;a ll=i| nqÿka fuys jevu 
l< nj;a by; .d:d mdGhkaf.ka lshefõ' rdjKd jkdys 
rdlaIi jxYfha kdhlfhls' tfiakï Tyq fï ljr fyda 
nqÿjrhl=f.a iufhys nqoaO fiajkh lrkakg we;ehs is;Sug 
wjldY we;' f.!;u nqoaO Ydikh wka ljr foaYhlg;a jvd 
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fu,l ia:dms; ùug fuys fuys ck;djf.a mQ¾j fn!oaO wdY%h 
fuka u ;SlaIK nqoaêh yd YsIag;ajh b;d m%n, idOlhla 
jQjdg ielhla ke;' 
 
 rdjKd hq.fha isg mKavqldNh rdcH iuh olajd 
ld,mßÉfþoh ;=< ,xldfõ iudc-ixialD;sl-foaYmd,ksl-
wd.ñl miqìu jßka jr nqÿjrekaf.a fiajkfhka 
fYdaOl;ajh ,nd YsIag;ajhg m;aj we;;a fn!oaO o¾Ykh 
fuys jHdma; jQ njg idOl úr, h' ful, ckhd iajlSh 
weoys,s yd úYajdi l%u wLKavj mj;ajdf.k wd nj 
mKavqldNh rdcH iuh olajd ld,h ;=< idlaIs yuqfõ' 
uyskaod.ukfhka miq fu,l hlaI" kd." foaj f.da;% 
fn!oaOd.u je<| .kakg we;' flfiafj;;a fudjqkaf.ka mej; 
tk jeÈ ck;dj wµ;kh olajd u iajlSh mrïmrdfõ l%ufõo 
wkq.ukh lrkq fmfka' Tjqyq fn!oaO ixl,am úIfhys keUqre 
jQ njla fkdfmfka' tu ksid Tjqka i;=j wo olajdu ,dxflah 
m%d.a fn!oaO f.da;%sl iudcfha iudc-ixialD;sl ,laIK fuka 
u ix.S;fha we;eï wxf.damdx. o fYaIj mj;S' fojkmE;sia 
hq.fhka miq fn!oaOd.ñl ixl,am úIfhys fu,l meje;s 
ix.S; l%u Ndú; jQ nj lsj yels w;r ful, hlaI f.da;%sl 
ixialD;sfha we;eï wkafõIK Bg ñY% ù we;s nj fmfka' 
tf;la ,xldfõ meje;s ix.S; l%uhu fjkia uqyqKqjrlska 
nqÿoyu yd tlaù we;s w;r hlaI-kd.-foaj úYajdi yd weoys,s 
n,s-Ydka;sl¾u" lxldß" fyaúis" u.=,a fnr" jeks wµ;kh 
olajd u Ndú; jk ix.S; ffY,sh fu,l m%d.a fn!oaO hq.fha 
ix.S; l%uh iïmQ¾Kfhkau ;=rka ù fkd.sh njg m%n, idlaIs 
úµudk lrkq we;' 
 
wdka;sl igyka 
1'  uj'" 7' mß' 09 .d:dj 
2' uj'" 7' mß' 24 .d:dj 
3' uj'" 7' mß' 27 -28 .d:d 
4' uj'" 7' mß' 10 .d:dj 
5' uj'" 7' mß' 30 .d:dj 
6' uj'" 7' mß' 33-34 .d:d 
7' úfÊfialr" kkaofoaj" 1992' Y%S ,xldfõ Wreuh" 42 msgqj' 
8' we|.u" ud,kS" 2014' Y%S ,xldfõ .ïiNd l%ufha b;sydih" 10 msgqj' 
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9' tu' 14-15 msgq' 
10' tu' 15 msgqj' 
11' O¾uisß" .=Kmd," ^mß'&" 2002' ,xldj;dr iQ;%h" ye¢kaùu' 
12' tu' ye¢kaùu' 
13' uj'" ^ixia'&" 1917' yslalvqfõ Y%S iqux.," ngqjka;=vdfõ foajrlaIs;" 64" 

mß' 43-44 .d:d 99 msgqj' 
14' isi' ^ixia'&" 1964 ^;s'uq'&" /' flkakfldaka" 182 msgqj' 
15' fldiú' ^ixia'&" 1962' w,jqbis ieìfy<“ 110 lúh" 183 msgqj' 
16' ikakia.," mq[aÑnKavdr' 1964 ^fo'uq&" isxy, idys;H jxYh" 599 msgqj' 
17' rdcd' ^ixia'&" 1976" ta' ù' iqrùr" 166 msgqj' 

18' Gunawardhana, Theja, 1977. Ravana Dynasty in Sri Lanka's Dance - 

Drama, p. 12. 

19' rdudhKh" ^ixia'& 1994' iqks,a wdßhr;ak" 116 msgqj' 
20' wNhiqkaor" úu,a" 1963' ix.S; ixys;d" 57-58 msgq 

21' Day, Captain C.R, 1891. The music and Musical Instruments of 

Southern India and Deccan, p.102. 

22. Bor, Joep, 1986-1987. The voice of Sarangi, Journal vol. xv and xvi, 

p.51. 

23' Kasliwal, Suneera, 2009. Ravanahattha, Preface, p. ix 

24' tu' 23 msgqj' 
25' tu' 25-26 msgqj' 

26' Bor, Joep, p.159. 

27' Misra, D.P. 1985. The Search for Lanka, pp. 19-20. 

28' Paker, H. 1909. Ancient Ceylon, p.3 

29' Misra, D.P., p.21. 

30'  tu' 23 msgqj' 
31' tu' 24 msgqj' 
32' tu' 26 msgqj' 
33' tu' 27 msgqj' 
34' tu' 28 msgqj' 
35' tu' 28 msgqj' 
36' tu' 28 msgqj' 
37' tu' 19-20 msgqj' 
38' tu' 20 msgqj' 
39' tu' 20 msgqj' 
40' O¾uisß" .=Kmd," ye|skaùu' 
41' tu' 1' mß' 1 msgqj' 
42' tu' 1' mß' 2 msgqj' 
43' tu' 1' mß' 13 msgqj' 
44' tu' 2' mß' 24 msgqj' 
45' tu' 2' mß' 25 msgqj' 
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46' tu' 2' mß' 25 msgqj' 
47' tu' 2' mß' 25 msgqj' 
48' Sach, Curt, 1934. A Short History of World Music, chapter I, p.5 

49 uj'" 7' mß' 67" 68 .d:d' 
50' uj'" ^isxy,&" ^ixia'&" Y%S iqux., ysñ" ngqjka;=vdfõ foajrlaIs;" 1967' 

^m%'uq&" 41 msgqj' 
51' lõis¿ñK ^ixia'&" je,súáfha fidar;" 1949 ^m%'uq&" 2' i." 81 ^21& .Sh" 9 

msgqj' 
52' Deraniyagala, S.U. 1972. Ancient Ceylon - No.2, p.50. 

53' ±rKsh.," Ysrdka" 1984' uyje,s jxYh" I ldKavh"m%d.a ft;sydisl 
miq;,h" 61 msgqj' 

54' ±rKsh.," Ysrdka" 2006' Y%S ,xldfõ wdÈjdiSka" Y%S ,xldfõ yd ol=Kq 
bkaÈhdfõ  ke.Sug mokï jQ m%d.a ft;sydisl idOl" 49 msgqj' 

55' úu,jxY ysñ" noafoa.u" 1964' wfma ixialD;sh" 127 msgqj' 
56' fidauiqkaor" ohdkkao" 2006' Y%S ,xldfõ wdÈjdiSka" 5 msgqj' 
57' tu' 27 msgqj' 
58' uj'" 15' mß' 29 .d:dj' 
59' uj'" 15' mß' 34 .d:dj' 
60' uj'" 15' mß' 48 .d:dj' 
61' mQcd" ^ixia'&" 2014¡ lsßwe,af,a [dKúu," 746-748 msgq¡ 
62' uj'" 15 mß' 59-60 .d:d' 
 

wdY%s; .%J: kdudj,sh                                         
isxy,  
wNhiqkaor" úu,a" 1963' ix.S; ixys;d" fld<U( f.dvf.a m%ldYk 
wdßhr;ak"iqks,a' 1994' rdudhKh" fld<U( weia' f.dvf.a iy 

ifydaorfhda' 
we|.u" ud,kS" 2014" Y%S ,xldfõ .ïiNd l%ufha b;sydih" 

fld<U( ohdjxY ms%kAg¾ia¡ 
mQcdj,sh" ^ixia&" 1986" lsßwe,af,a {dkúu," fld<U' weï' 

ã' .=Kfiak iy iud.u¡  
uydjxYh ^isxy,&" Y%S iqux.," ngqjka;=vdfõ foajrlaIs;" 1996" 

fld<U( f.dvf.a iy ifydaorfhda' 
,xldj;dr iQ;%h" ^mß'& 2002¡" .=Kmd, O¾uisß" fmardfoKsh( l¾;D 

m%ldYk" 
úfÊfialr" kkaofoaj" 1992" Y%S ,xldfõ Wreuh" fld<U( f.dvf.a 

iy ifydaorfhda'  
ikakia.,¡ mq[aÑnKavdr" 1961" isxy, idys;H jxYh" fld<U( weia' 

f.dvf.a iy ifydaorfhda"     
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Y%S rdyq," j,afmd," 1962" ,laÈj nqÿiufha b;sydih" fld<U( weï' 
ã' .=Kfiak iy iud.u'  
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Portrayal of Women in World War I Graphic 

Art Propaganda 
 

B. Madhupali Sugandhika Cooray 

 
m<uq f,dal hqO iufhys hqO jeÿkq rgj,a 
ish,a,lau mdfya hqOuh m%pdrK jHdmdrfhys b;d 
m%n, m%pdrK udOHhla f,i j¾K rEm wvx.= 
fmdiag¾ Ñ;% Ndú;d lrk ,os' hqOuh m%pdrK 
jHdmdr i|yd fmdaiag¾ Ñ;% Ndú;d lsÍfï uq,sl 
wruqqKq f,i hqoaOhg iyNd.S ùu idOdrkSlrKh 
lsÍu" isú,a jeishk hqO fmruqfKa ls%hdkaú;hka 
ms<sn| oekqj;a lsÍu" hqoaOh i|yd wjYH 
fid,aodÿjka n|jd .ekSu úêu;a lsÍu yd wLKav 
hqOuh ls%hdj,shlg wjYH uQ,Huh iïm;a 
iïmdokh lsÍu oelaúh yelsh' m<uq f,dal hqO 
iufhys wdrïNh;a iu. idïm%Odhsl fiajdjka ;=< 
fldgq ù ish ld¾hhka ys ksr; jQ ldka;djkag Y%u 
n,ldhg odhl ùug wjia;dj ysñjQ w;r" hqoaOh 
i|yd Rcq odhl;ajhla ,nd ÿka mf;drï ksIamdok 
ls%hdj,sh jeks w;HdjYH wxY i|yd 
Tjqkaf.ka ,enqKq iydh hqO ch.%yKh i|yd uy;a 
msgqjy,la úh' fuu m%n, ldka;d ksfhdackh 
yuqfõ isÿjQ iudÔh fjki hqOuh m%pdrK jHdmdr 
fufyh jQ ks¾udKlrejkaf.a wjOdkh 
oskd .ekSug iu;a úh' tu ksid hqOuh 
jd;djrKhla ;=, ldka;d ksfhdackfhys we;s 
m%N,;ajh ;u fmdaiag¾ ks¾udK ;=,ska ms<sônq lsÍu 
u.ska wfmalaIs; mKsúv b,lal.; iudc 
fldÜGdYhka fj; ,nd oSu b;d id¾:l f,i bgq 
l< yels nj Tjqka úiska jgyd .ekSu;a iu. 
lka;d rEm we;=,;a j¾K fmdaiag¾ rdYshla m<uq 
f,dal hqO iufhys hqOuh m%pdrK jHdmdr ;=< 

© lÓldpd¾h î' uOqmd,s iq.kaêld l=f¾ 
ixia' wdpd¾h lmqf.d,a,Efõ wdkkaols;a;s ysñ" fcHIaG uydpd¾h Ô' fÊ' tia' 

úfÊfialr" fcHIaG lÓldpd¾h kS,a mqIaml=udr" fcHIaG lÓldpd¾h reisre 
Ñ;%fiak 
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udkjYdia;% mSGh" le,Ksh úYajúoHd,h' 
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ks¾udKh ùu olakg ,enqks' m,uq f,dal hqO 
iufhys hqOuh m%pdrKhka i|yd ks¾udKh l< 
fmdaiag¾ j, ldka;djka ksrEmKh lr we;s wdldrh 
iy ks¾udKlrejka tu‘.ska wfmalaId l< wruqqKq 
ms<sn|j ú.%yd;aul wOHkhla isÿ lsÍu fuu 
m¾fhaIK ,smsfhys uQ,sl wruqK fõ'  

Introduction 

During the outbreak of the First World War, the power 

of image was recognized by each nation involved in war, as a 

strong medium, which is capable of evoking emotions in 

viewers, to convey military information, such as justifying 

their military involvement, keeping the civilians informed 

about the occurrences at the war front and as a source of 

procuring men, money and resources for a sustainable military 

campaign. According to the British poster artist, Cyril Kenneth 

Bird, posters are referred to as “anything stuck on a wall with 

the objective of persuading the passer-by” (Stanley, 1983: 7). 

War propaganda posters are further considered as “the 

broadest mobilization of printed ephemera for political 

purposes in history, whereby many artists and designers were 

recruited to harness the power of persuasion both at war and on 

the home front”. (Stanley, 1983: 7).   

Following the assassination of Archduke Franz 

Ferdinand of the Austro-Hungarian Monarchy by a Serbian 

nationalist, the Austro-Hungarian Empire first declared war on 

Serbia.  With the declaration of war, by the Austro Hungarian 

Empire, the response from the Germany, to assist in Warfare, 

considering the long historical ties between the two states was 

eminent. On the 28th of July in 1914, by the time when the war 

was officially declared by the Austro Hungarians on Serbia, 

Germany was the first country to consider the importance of 
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war propaganda to warfare as they were aware of the 

importance of conjuring up the feelings of patriotism for a 

successful military campaign. According to Richard Chambers 

(1983) 3 main areas of content that are commonly utilized in 

war propaganda posters can be outlined as follows:  

Chambers 3 main areas of War Propaganda Art 

1.  Appeals to patriotism and valor in order to motivate an 

individual(s) to contribute to the war effort by joining the 

military. 

2. Appeals to civilian-orientated activities, emphasizing the 

civilian/military inter relationship. This relationship 

includes the production of war materials, the incorporation 

of women into the work force, and/or campaigns to collect 

funds to finance the war. 

3.  Appeals to fear, specifically via the demonization of the 

enemy. These appeals often contain „horror and atrocity‟ 

images in an effort to instill hate and fear for the enemy in 

the minds and hearts of citizens. (Chambers, 1983) 

According to De Bauche, Latham, and Tunc, “the use 

of propaganda art was essential in galvanizing opinions and 

reshaping ideas during WWI, and both the Central Powers and 

Allied Powers used propaganda to encourage citizens not only 

to join in to the army, but also to engage in certain desirable 

social behaviors at home to assist in the war effort, such as 

purchasing war bonds and conserving food and other physical 

resource”s. (DeBauche, 1997; Latham, 2006, and Tunc, 2012) 

The propaganda Campaign organizers of both allies 

and axis powers identified women as an appealing source to 

introduce in to propaganda campaigns, as the changing role of 
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women with the outbreak of war from domestic workers to 

munitionettes in war factories has given them a new identity 

and power and has set the foundation for women to join in to 

the workforce and strive for gender equality. In Propaganda 

posters, women were depicted as victims, domestic beings, and 

as threats and as sexually vulnerable victims in danger, due to 

the hypersexual desires of the enemy. These depictions has 

presented the message that women were fragile beings, who 

are constantly in need of protection. In some posters, they have 

tried to preserve the ideologies of traditional feminine roles in 

society, keeping the women engaged with the classic domestic 

roles as solely homemakers and mothers.  

Objective of the study 

This paper seeks to examine the motif of using women 

as a hidden weapon in world war one propaganda posters. It is 

expected to identify the themes presented by propaganda 

posters and how effective the use of women were in appalling 

to the conscience of civilians.  

Literature Review 

The motive of using women in war propaganda, was 

based on a military purpose, in which mostly, the reality of the 

sufferings of women during war was purposely hidden, yet an 

image which is completely out of the reality was chosen by the 

propaganda bureaus, to the audience. As Malcolm Chandler 

points out, “In 1914 at the outbreak of the First World War, 

nearly 5.9 million women were working in Britain, out of a 

total female population of 23.7 million. The most common job 

was domestic service. About 1.5 million women worked as 

domestic servants. About 900,000 women also worked in 

textiles and another 500,000 in the „sweated trades‟.” 
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(Malcolm Chandler, The Home Front 1914-18) The working 

hours of these factories were set up with two shifts a day, and 

eight hours of work was considered as one shift and they 

worked six days a week with one in three Saturdays off with 

no holidays and no strikes.  

Apart from the inflexible working hours they had at the 

munition factories, they also suffered from numerous health 

issues, after being exposed to poisonous substances and 

chemicals.  

In August 1915, the first workers of the munitions 

factories, started showing symptoms of headache, breast 

deformation, weakening of the immune system, vomiting, 

anemia, migraines and fertility problems.1 In March 1916 first 

two deaths occurred. Ann Leonard who worked as a filler and 

a stemmer at the First National Shell Filling Factory at 

Barnbow in 1915 was among the two workers who died in July 

21st 1916. In one of her letter sent to her home she has written 

as follows:  

“”We had to stem… when it first opened in the early 

part of the war, we had to stem the powder into 

shells with broom handles and mallets.  You see, 

you‟d have your shell and the broom handle, your 

tin of powder. And you‟d put a bit in, stem it down, 

put a bit more in, stem it down. It took you all your 

time to get it all in. It was very hard work”.(“ Tag 

Archives: WW1”.2017) 

Therefore, it is evident that the designers of the 

propaganda did not want the civilians to be informed about the 

sufferings of the women working at munitions factories, and 

their intention was not to do any justification for the lives of 
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the women served for the battlefield, but only to achieve their 

military goals using women in propaganda campaign. 

According to Chambers, “the function of war 

propaganda posters, was to inform, instruct, or suggest new 

ways of looking at the war. Their central ideas had either to 

correspond to the mentality and ideas of the viewer, or had to 

manipulate his ideas in a positive or negative manner. The idea 

or message had to be easily comprehended by the target 

audience. Its appeal was more emotional than rational.” 

(Chambers, 1983: 54) The motive of promoting war 

propaganda was further analyzed by Howard Lutz, where her 

states “War-time propaganda obviously implies national 

education with an ulterior motive: the creation of new desires, 

group hypnosis, and isolation of counter propaganda, 

saturation of the public with selected and biased information 

(Lutz, 1933: 497).” As means of communication have 

advanced, so too has the implementation of propaganda.  

According to Dumenil, “the heroic efforts of women 

during WWI has given the women abilities, to take on essential 

roles in public life”. (Dumenil, 2002, and Adie, 2013) He 

further says that “for many women, the war effort offered 

opportunities for volunteer service to the nation that also 

provided the personal satisfaction of fulfilling, meaningful 

work, even though it was unpaid labor. For others, the war 

provided new, though often temporary, employment options.” 

(Dumenil, 2002: 36-37).  

The women who volunteered for service learned 

numerous trade skills such as carpentry and farming. Tunc has 

analyzed the changing role of women with the starting of the 

world war one and states the fact, that “women were not 
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allowed to fight in the US Military during WWI and most were 

expected to keep things functioning smoothly back at home”. 

(Tunc, 2012). According to his research, based on US. war 

propaganda campaign, the US government invested in the 

creation of numerous different posters emphasizing the 

importance of land management and farming during WWI. As 

many of the men were farmers off at war, the women  were left 

behind at home to keep the farms running.  

The Woman‟s Land Army of America was seen in 

most American war propaganda posters and encouraged 

women to take courses at the University of Virginia to learn 

modern farming techniques. According to Richard Cardinali 

and Zandralyn Gordon , “as labour shortages reached to 

critical points, the federal government started using 

propaganda and engaged in massive recruitment drives to 

assimilate women in to the workforce and manipulate society‟s 

view of women‟s roles in the war effort”. (  Richard Cardinali 

and Zandralyn Gordon,1972) 

As it was stated by Joan Ellen Trey, “most propaganda 

agencies most notably the war manpower commission (wmc) 

and the office of war information ( OWI) encouraged women 

to enter in  to the job  market and at the same time tried to 

erase the opposition of hiring women”.  As it is stated by 

Commissioner Paul Macnutt” getting the women to go in to 

the industry was a tremendous sales proposition for the WMC. 

With the collaboration of the media the WMC and the OWI 

praised women who joined the labor force and glamorized 

their work at war”.  (Joan Ellen Trey, 1972) 

As the need to recruit women as laborers was growing 

numbers, wartime propaganda posters portrayed women as 
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strong, competent, courageous „unsung heroine of the home 

front‟. According to Karen Anderson, “first world war has 

challenged traditional assumptions of labor, practices, and has 

highlighted a significant distinction between women‟s and 

men‟s work.  (Karen Anderson, 1981) According to Ruth 

Milkman “the propaganda war poster designers defined the 

employment of women at war front as employment as 

„temporary‟ or „for the duration‟, and implied that with the end 

of the hostilities women would „gracefully‟ withdraw from 

„men‟s jobs‟. (Ruth Milkman, 1976) 

 

The changing role of women during world war one 

Before the Outbreak of the first world war, women who 

were tied to a life of domesticity as homemakers, were in 

charge of their daily duties, which consisted of childcare, 

cooking, sewing and cleaning were recruited, in to the 

vacancies vacated by men, during 1914-1918. The Seattle 

Post-Intelligencer and the Seattle Times, dated from 1917 to 

1918 reports how women were recruited to jobs which were 

once governed by men. 

“There has been a sudden influx of women into such 

unusual occupations as bank clerks, ticket sellers, elevator 

operator, chauffeur, street car conductor, railroad trackwalker, 

section hand, locomotive wiper and oiler, locomotive 

dispatcher, block operator,   draw bridge attendant, and 

employment in machine shops, steel mills, powder and 

ammunition factories, airplane works, boot blacking and 

farming.” (“Protecting the working mothers” Seattle Union 

Record.  April 24, 1918) 
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According to (Airth-Kindree, 1987). by the year of 

1917 munitions factories, which primarily employed women 

workers, produced 80% of the weapons and shells used by the 

British Army. The English poet Jessie Pope writes in her poem 

„Canary Girls‟ and „Munitionettes‟ her own observation of the 

female war workers in the British streets.  

“There‟s the girl who clips your ticket for the train,  

And the girl who speeds the lift from floor to floor,  

There‟s the girl who does a milk-round in the rain,  

And the girl who calls for orders at your door.  

Strong, sensible, and fit,  

They‟re out to show their grit” (“Female Munitions 

Workers in WW1”.2017) 

The term canary girls were being used as their skin was 

turned yellow as they risked their lives working in munitions 

factories handling poisonous substances such as TNT2 without 

adequate safety measures. The First World War is concerned 

as a total war, due its impact on all sectors of the society 

including men women and children. Although most of the 

occupations vacated by men were recruited by women, some 

women were supporting the war front while sustaining their 

traditional feminine occupations. Domestic tasks such as 

sewing and knitting was carried out by volunteers working 

under auspices of the American Red Cross, who served by 

knitting socks, sweaters and garments to the soldiers at the war 

front. In May 1918 the Seattle school Bulletin printed a 

patriotic knitting song in honor of all the volunteer women 

workers: 

“Johnnie, get your yarn, get your yarn, get your yarn; 
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Knitting has a charm, has a charm, has a charm, 

See us knitting two by two, 

Boys in Seattle like it too. 

Hurry every day, don‟t delay, make it pay. 

Our laddies must be warm, not forlorn mid the storm. 

Hear them call from o‟re the sea, 

„Make a sweater, please for me.‟ 

Over here everywhere, 

We are knitting for the boys over there, 

It‟s a sock or a sweater, or even better 

To do your bit and knit a square” (“Celebrate Life!”.2017). 

Due to the allied blockade of the central powers, 

women were asked to contribute to the war front by rationing 

specific food items, by saving food for the soldiers at the battle 

fields. Women sustained their nation during the absence of 

men was accepted positively by the war propaganda campaign 

of both allies and axis, recognizing the contribution of women, 

the change of the gender role and the plight of women during 

war fare as inspiring themes to be used in their war propaganda 

campaign.  

 

Mobilization and duty 

Women were used in Propaganda posters to remind the 

civilians about their responsibility to support the ongoing war 

by enlisting to the army, by buying liberty bonds and also 

keeping the civilians informed about the importance of 

farming and food rationing and also by encouraging women to 

recruit in to the jobs vacated by men.                                      
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The British propaganda poster, published by the British 

parliamentary recruiting committee of London, in 1915, which 

was produced by E V Kealey with the slogan “Women of 

Britain say-  

The British propaganda poster, published by the British 

Parliamentary Recruiting Committee of London, in 1915, 

which was produced by E V Kealey with the slogan “Women 

of Britain say Go!” (Fig. 01) depicts women of Britain, as 

defenseless victims, who are  in need of protection, but at the 

same time adding pressure on their husbands, sons and fathers 

who are eligible, to enlist to the army. 

The recruiting poster titled the “The glory of 

Ireland”( Lithography, H. L. (n.d.). for the Glory of 

Ireland”.2017) (Fig. 02) published in 1915 in Dublin, depicts a 

woman holding a rifle, showing the distant flames of the 

burning Belgium, to a man with a walking stick. The caption 

reads” will you go or must I?” This poster can be taken as an 

example to show, how women were used to apply moral and 

sexual pressure on men humiliating men as cowards, who were 

hesitant to enlist to army forces. The white feather campaign, 

which was founded by Admiral Fitzgerald on August 30th in 

1914, by giving out white feathers to thirty women with the 

instructions to present them to men, who were cowardly not 

enlisting to the army ,was a major propaganda campaign in 

Britain, encouraged by women, which was later depicted in the 

posters published by the British Army. A sketch by Arnold 

Benett collier‟s weekly 1914 (“The „White Feather Girls‟: 

women‟s militarism in the UK”.2017) (Fig. 03) portrays three 

women producing a large white feather to a man, which she 

jabs in to his waistcoat and scornfully humiliates him saying 

You coward! Why don‟t you enlist?”  
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Another food - rationing poster published by the 

Ministry of food in London in 1917 portrays a woman cutting 

a slice of bread, and her daughter sits and eats at the table, with 

the background of a seascape, depicting the confrontation of a 

British ship and a German U-boat amidst stormy waves. The 

caption reads “don‟t waste bread! Save two thick slices every 

day and defeat the U- Boat!” (Fig. 04) (“ Don‟t Waste 

Bread!”.2017) While some posters used women in food 

rationing posters focused on food conservation (corn, barley, 

meat), some posters used women to encourage to grow the 

needed food, as in the country side many men and farm horses 

were sent off to war. The women‟s land army (WLA)3 

published a poster in 1917, with a girl wearing a uniform and a 

hat,  guiding a horse drawn plough with the slogan “national 

service women‟s land army- God speed the plough and the 

woman who drives it” Britain was the leading country during 

1917 to 1919 in using women in their propaganda campaign, 

with the establishment of Britain‟s war propaganda House to 

be known as Wellington house which contributed to mass 

production of circulation of various publications using women 

as key figures.  

 

Victims of violence 

Young women and children tended to be victims of 

sexual assault, or being murdered by enemy forces, could be 

seen among the posters of all nations, portraying the soldiers of 

the opposition armies as monsters. These posters were mostly 

followed by eyewitness testimonies for a widespread publicity, 

to make the civilians feel the importance, for an urgent 

mobilization of soldiers, to save the women and children 

facing injustices.                
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A propaganda poster published by the U.S army in 

1917, which was created by Harry R. Hopps (Fig. 05) portrays 

a gorilla, carrying a half-naked woman in his right hand, and a 

wooden stick in left hand. The gorilla is wearing a helmet 

which is worn by the soldiers of the German troops. The 

caption on the top reads “Destroy this mad brute” (“World 

War I propaganda posters”.2017) and the caption underneath 

reads enlist to the U.S. army. The fearsome, aggressive and 

inhuman nature of the enemy is portrayed by the appearance of 

the Gorilla, and the caption underneath “enlist to the U.S. army 

gives the viewer the message, that it is urgent to mobilize to 

the U.S army in order to destroy this Gorilla with primitive 

instincts, to save the defenseless women. Another propaganda 

poster published by the U.S army which was created by Young, 

Ellsworth, in 1918, (Fig. 06) was a poster published to 

encourage the civilians to buy liberty bonds, shows a German 

soldier wearing a pointed helmet leading a girl by hand. In the 

background it is shown a burning city where the soldier is 

dragging the girl by force through the burning flames. The 

caption of the poster at the top reads “Remember Belgium” 

(“World War 1 Propaganda Posters”.2017) and the captions 

below reads “buy bonds- fourth liberty loan” 

A similar poster published by the U.S army to make the 

civilians aware of the urgent necessity to buy liberty bonds, 

with the captions” must children die and mothers plead in vain” 

(“World War I propaganda posters.2017)  shows a mother 

clutching her child with her arm outstretched, searching for 

help. This poster was very persuasive and inspiring, as the 

viewer feels the sufferings of the women and children, and 

how insecure and helpless they are, and also how important it 

is to buy liberty bonds to financially support the U.S army, to 
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stop these injustices faced by women and children, and also to 

save the future generation from being tortured by an enemy 

force. 

 

National allegory 

During the First World War propaganda campaign, 

every country involved in war, used an allegorical figure to 

personify their nation. These national personifications played 

in the propaganda campaign a significant role, where they 

were portrayed as women serving as the embodiment of a 

nation.  The female national allegories, used by countries are 

Germania (The national allegory of Germany), Marianne (The 

national allegory of France), Mother Russia (The allegory of 

Russia), Liberty (The allegory of U.S.A) and Britannia (The 

national allegory of Britain). These female figures, appearing 

to be both demure and combative represented the moral 

rectitude, virtues and innocence of its nation, while portraying 

the determination to overcome its enemies in the face of 

injustices. The portrayal of Germania as the national allegory 

of Germany can be considered as an occasion where old myths 

of the Germanic tribes are used in the propaganda campaign. 

The allegorical figure Germania is a formation of the host of 

mythical female warriors (Valkyrie), which comes in the 

Norse mythology, who are serving to God Odin4 by bringing 

the souls of the fallen warriors at the battle field, to the eternal 

kingdom of Valhalla5   

The same ideology of Valkyrie is represented by the 

allegory Germania, in the propaganda campaign of Germany, 

serving as a female goddess of war, honoring the dying 

soldiers at the battle field. In many of the post cards and 

posters published by the German military it is to be found, the 
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national allegory of Germany visiting the fallen soldiers at the 

battle field, honoring them by presenting a wreath. The caption 

of these posters read” Deutschland‟s Dank” which says “the 

Gratitude of Germany”.  

The posters with national allegories were published 

with the expectation of establishing the required patriotism 

among civilians. But the target audience of these posters were 

mostly soldiers, as these posters delivered a powerful message 

for the soldiers, justifying their duty as soldiers serving their 

nation, and make them feel that it is an honor to sacrifice their 

lives for their motherland and they will be remembered and 

rewarded as heroes after their death. 

 

Sexually attractive women as rewards for soldiers. 

Sexually attracted women in war propaganda posters, 

were also commonly used as a reward for men, at the war front, 

for their contribution to the country. A postcard published by 

the U.S army in 1918 with the captions “every nice girl loves a 

sailor” (“S. (2012, September 01). Sailorgil”.2017)  portrays a 

beautiful woman, holding hands with a U.S navy soldier. 

Similarly another recruiting poster created by Howard 

Chandler Christy in 1917 for the U.S navy, has used a woman 

dressed in U.S navy uniform with the captions “I want you for 

the U.S navy”. Using an alluring female figures to encourage 

and to seductively persuade young men, to enlist to the army 

and also young girls and women experiencing a wave of 

patriotism at the presence of military man, can be regarded as 

another example for how world war one military propaganda 

used women as a hidden weapon for their propaganda 

campaign. 
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Conclusion 

“The role of the women in the conflict”, from a 

propaganda standpoint, was very vital to the success of the 

First World War.  Women were seen as a powerful and reliable 

medium in presenting military propaganda,a to appall to the 

conscience of the civilians. How the women should be 

portrayed in the propaganda campaigns, was based on the 

target group of the each propaganda poster. Ex. Women were 

portrayed as defenseless victims in posters, which were used to 

sell victory bonds. Similarly, sexually attracted seductive 

portrayal of women could be identified in recruiting posters. 

The Propaganda bureaus were aware of the fact, that it is 

possible to conjure up the feelings of required patriotism by 

using women as key figures in propaganda posters. Because all 

the weapons used to produce millions of causalities would be 

useless, if the governments would not be able to maintain the 

required patriotism among civilians.  

 

1included hair turning green or falling out altogether, chest pain, breast 

deformation, weakening of the immune system, vomiting, anemia, 

migraines and fertility problems 

2(the chemical compound trinitrotoluene that is used as an explosive agent 

in munitions)  

3a British civilian organization created during the First and Second World 

Wars so women could work in agriculture, replacing men called up to the 

military. 

4In Norse mythology, Odin was the king of the Æsir. He is a god of war and 

death, as well as a sky god and the god of wisdom and poetry 

6"The hall of the fallen”: is the hall where the god Odin houses the dead 

whom he deems worthy of dwelling with him. 
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