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Abstract
The term ‘Mēghā’ (cloud) is used exclusively in the three languages 
of Sanskrit, Pāli, and Sinhala to refer to the concept of rainclouds. 
For instance, words such as ‘Varivāha,’ ‘Jaladharā,’ ‘Ambubhr t,’ 
‘Thōyada,’ and ‘Payodharā’ can be considered. According to lexical 
sources relevant to these languages, the definition of ‘Mēghā’ is 
provided along with a set of technical terms. The creative works 
impregnated with the concept of ‘Mēghā’ are prominent in these 
three languages. In the field of musicology, ‘Mēghā’ also appears 
as a rāga. The religious expression of the ‘Mēghā’ concept is 
encountered in Pāli literature. Within the Tripitaka literature, 
‘Mēghā’ has been frequently used as a religious conceptual term. 
In both Sinhala and Sanskrit literature, the concept of ‘Mēghā’ has 
been largely associated with aesthetic expressions. The usage of 
‘Mēghā’ and its technical terms in these languages appears to be 
highly metaphorical. Whilst Sinhala poet directs attention towards 
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the birds, in the context of Sinhala Sandēśa poetry, Sanskrit poet's 
greater focus was directed towards the concept of the cloud. 
The Sinhala poetic concept of ‘Mēghā’ can be seen in classical 
Sinhala literature, Colombo literature, modern poetry, and lyrics, 
often symbolizing clouds which are not necessarily related to rain. 
In this case, the Vēdik understanding of the ‘Mēghā’ concept is 
largely influenced by the Rgveda. In Sanskrit literature, the most 
notable expression of the ‘Mēghā’ concept is found in Kālidāsa's 
Meghāduta (Cloud Messenger). The humanized representation 
of the cloud in this work is often discussed in detail. Meghāduta 
can also be identified as a precursor to the genre of duta-kāvya 
(messenger poetry). The concept of ‘Mēghā’ transcends specific 
geographical, temporal, and linguistic boundaries, making it a 
timeless concept. Scholars continue to explore further research 
avenues regarding this concept.

Keywords: Dūtakāvya, Megha, Kālidāsa, Meghadūta, Rgveda

ye¢kaùu

R.afõo - hcq¾fõo - idufõo - w:¾jfõo hk p;=iaixys;d 

hkq w;S; Ndr;Shhkaf.a {dk ixÑ;h hs' R.afõo ixys;dfõ 

oDYHudk m¾ckH hkq foaj;ajdfrdams; fï>h hs' md,s NdId 

idys;Hh o wd.ñl oDIaá fldaKfhka fï>h Ndú;hg .kshs' 

isxy, NdId idys;Hhsl m%jK;dj jkafka fi!kao¾hd;aul 

oDIaáfhka fï>h wjf,dalkh lsÍu hs' fï w;r fï> ixl,amh 

ms<sn| ixialD; idys;Hd.; Wmß m%ldYkh jYfhka wmg y÷kd 

.ekaug ,efnkafka ld,sodihkaf.a fï>¥;h hs'

fï> hkq ixialD;" md<s iy isxy, hk NdId ;%fha u 

jeisj,dl=< Wfoid Ndú; jpkhls' zfïy;s is[ap;s h#Z1 hk 

Yíol,amdøeud.; ú.%y jdlHhg wkqj Èh jelalsÍu" Èfhka 

f;óu isÿlrkafka hula o hfula o ta fï>h hs' ;;a fldaY 

1'	 Yíol,amøeu( ;D;Sh ldKavh¦ rdcd rdOd ldka;foaj" l,algd" 1886" 776 

msgqj'
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.%ka:h Yíor;akdj,S" r;akud,d" ;%sldKavfYaI" wurfldaY wdÈ 

fldaY .%ka: wdY%fhka jdßjdy" OdrdOr" c,Or" c,o" jdßo" 

wïnqND;a" c,uqÉ" mfhdaOr" wïfNdaOr" kSro" wïnqo" f;daho" 

wïnqjdy" jdßuis wdÈ fldg we;s" fï>h Wfoid Ndú; lefrk 

jpk iuqodhla wm wìuqj ;nhs' j,dyl" ÔuQ;" Yafõ;kS," 

OQufhdaks" uqÈr" jfHdauOQu" >kd>k" jdhqodre" kNiapr" lkaor" 

..kèjc" kfNda.c" .odïnr hk jpk Ndú; fldg we;af;a 

c,h fkdork j,dl=< ye¢kaùu i|yd h' fï>h fyj;a jeys 

j,dl=< Wfoid Ndú; iEu kula iu. u c,d¾:jdÖ jdß" Odrd" 

c," wïnq" mhia" f;dah wdÈ jpk fhdod ;sîfuka meyeÈ,s jkafka 

th hs'2

ld,sodi lúhd ;=< jeysj,dl=< Wfoid muKla fï> 

hkak Ndú; l< hq;= nj iy jeis fkdjiajk j,dl=¿ Wfoid ta 

ku Ndú; l< fkdyels h hk wjfndaOh úh' Tyqf.a fï>¥;h 

j,dyl¥;h" jdhqodre¥;h" kNiajr¥;h n÷ kula fkd,nkafka 

tfyhsks' fï w;r Yíol,amøeuh fï>m%;snoaO moH rdYshla 

úúO ixialD; uQ,dY%hkaf.ka Wmqgd olajhs' tys tl moHhl 

nyqrEmj;a jQ f>dar iajrEm we;s f.drìrï y`v we;s jeysj,dl=< 

wyia .en msrjQ nj i|yka h'3 ;j;a moHhl uyd ´>hla fuka 

fï>h j¾IKh lrñka f>dar jQ whym;a jQ ish¨ .sks kik nj 

lshefjhs'

—;;iaf;a c,od j¾Ix j¾Ika;Sy ufy!>j;a - 

iqf>daruYsjx i¾jx kdYhka;s p mdjlï˜4

w.aksh keiqKq l,ays jir ish.Kkla mqrd /iajqKq 

uydc,mßY%jh lrK fldg f.k c,h u iïNjh fldg we;s 

j,dl=¿ h" uyfmdf<dj u; me;sr hkafka'5 jeis j,dl=f<a 

fufyjr jkafka ish¨ Ôùkaf.a ys;iqj msKsi yd;ami yeisÍu hs' 

zi¾jN+;ys;d¾:dh'''j¾I;sZ6 hk jpk /.;a moHfha iuqohd¾:h 

2'	 tu'

3'	 tu'

4'	 tu'

5'	 tu'

6'	 tu'



udkjYdia;% mSG Ydia;S%h ix.%yh

20https://journals.kln.ac.lk/jhu/index.php

jkafka th hs' jeis j,dl=f<ys W;am;a;sh w.akscd" n%yaucd iy 

mlaIcd jYfhka ;%súOdldr h'7 tu uQ,dY%hg wkqj j,dl=< 

.skafkka o n%yauf.ka o mlaIfhka o fjk fjk u yg .kshs' 

j,dl=¿" c,h ta ta ;ekaj,g m%odkh lrñka ta c,h r|jd 

.kakd ia:dkh wkqj úúO iajrEm .kajhs' kÈhlg jefgk 

c,h k§ iajrEmh o jejlg jefgk c,h jefõ iajrEmh o 

.kakd mßoafoks' zwfkalrEmixia:dkd# mQrhka;s uySx cff,#Z8 

hk ldfjHdala;sfha w¾:h th hs' 

ix.S;Ydia;% oDIaáfldaKfhka n,k l, o fï>hg 

iqúfYaI iaaa:dkhla ysñ fjhs' fï>rd. hkq m%p,s; rd.hls'  

zIârd.dka;r.;rd.úfYaI#Z hkqfjka m%ldYs; rd. w;rg th o 

wh;a h' ffNrù" jika;" kg" kdrdhK" Y%Srd. iy fï>rdc9 hkq 

tys i|yka Iârd. hs' zn%yaufKda uia;ld;a ks¾.;#Z hk mdGfhka 

lshefjk mßÈ fï Iârd. meñK we;af;a n%yauuia;lfhks' 

tfia u fuu rd. wyiska Wmka nj;a jeis jisk rd;%Hjidkfha 

tkï ta WoEik tajdfha .dk iuh jk nj;a tys i|yka h'10 

Yíol,amøeufha ffNrj" fl!Ysl" yskafoda," §ml" Y%S rd. iy 
fï>rdc hkqfjka Iârd. .ek i|yka ix.S;o¾mKd.; moHh o 

we;'11 f,dapklúf.a rd.;rx.s‚fhys ffNrù" f;daã" l¾Kdg" 

flaodr" huka" idrx. wdÈ fldg we;s uQ, rd. fodf<dig fï> 

rd.h o wh;a h'12

idys;H úu¾Ykh

fï>h ms<sn| jk ks¾jpk iy ú.%y .fõIKfha § 

Yíol,amøeuh fjfiiska jeo.;a fjhs' rdcd rdOd ldka;foaj 

úiska iïmdÈ; Yíol,amøeufha ;D;Sh ldKvfha 776-778 

7'	 tu'

8'	 tu'

9'	 tu'

10'	 tu¦ 776" 777 msgq'

11'	 tu¦ 777 msgqj'

12'	 wNhiqkaor¦ úu,a( ix.S; ixys;d" fld<U" 1963" 174" 175 msgq'
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mDIaG;%fha ;kaksrela;s iy ú.%y úoHudk h' wurfldaY" 

Yíor;akdj,S" r;akud,d" ;%sldKavfYaI hk fldaY .%ka:hkaf.ka  

.;a fï> mdßNdIsl mo o Yíol,amøeufha wka;¾.; h' tfia u  

fï> Ndú; ixialD; idys;H .%ka: rdYshl WoaOD; o tys  

oDYHudk h' fcHda;s;ka;%" l+¾umqrdK" n%yaudKavmqrdK" 

l,alsmqrdK" ix.S;Ydia;%" ix.S;o¾mK" ydrdj,S" Yíopkaøsld" 

Yíoud,d" rdudhK" uydNdr;" W;a;rrdupß;" YsY=md,jO" 

Ndjm%ldY wdÈ .%ka:dka;rhkaf.ka .;a fï> idxl,amsl WoaOD; 

Bg kso¾Yk hs'

fï>h ms<sn| mdßNdIsl jpk .fõIKfhys,d Y%S fidar; 

kdysñhkaf.a Y%S iqux., YíofldaIh" yßYapkaø úch;=x.f.a 

uyd isxy, YíofldaIh" isxy, kdudj,sh" pd,aia ldg¾f.a  

A Sinhalese – English Dictionary, fÊ' î' Èidkdhlf.a Encyclopadia 
of Sinhala Language and Culture hk .%ka: jeo.;a úh' md,s  

idys;Hd.; j fï> ixl,amh wOHhkh lsÍfï § f:r-f:Í.d:d" 

ixhq;a; ksldh.; fï>iQ;%" wx.=;a;r ksldh.; we;eï iQ;%" 

b;sjq;a;l md<sh" iq;a;ksmd;" wmodkmd<s" cd;lmd<sh ;;a 

ixl,amh wka;¾.; mQ¾j idys;H uQ,dY%h jYfhka y÷kd.; 

yels úh' ix.S; oDIaá fldaKfhka fï>h wjf,dalkh lrk úg 

úu,a wNhiqkaorf.a ix.S; ixys;d .%ka:fha we;s Wmfhda.S;dj o 

fmkS .sfha h'

tia' mrKú;dkf.a Sigiri Graffiti .%ka:h;a iïudks; 

uydpd¾h mS'î' ó.ial=Uqr f,aLkdj,S .%ka:h;a jeo.;a jQfha 

tajdfha olakg ,efnk fï> ixl,amh ms<sn| ioDY fuka u 

úioDY woyia ;;a ixl,amh ms<sn| fjk;a wjf,dalkj,g o  

bv ie,iQ neúks' tfia u ;;a ixl,amd.; mQ¾j ks¾udK  

wOHhkfha § wmg yxi ikafoaYh fuka u ie<,sys‚ ikafoaYh o  

WmldÍ úh' fld<U lúh wdY%fhka fï>h ms<sn| jk  

wOHhkfha § tÉ' weï' l=v,s.uf.a l=Kdgqj iy wE hk ldjH 

.%ka: fol;a úu,r;ak l=udr.u lúhdf.a ks¾udK we;=<;a 

mS' î' w,aúia fmf¾rd úiska ix.DyS; úu,r;ak l=udr.u 

.%ka:h;a Ndú;hg .kakd ,§' mYapd;a kQ;k lúh wdY%fhka 

;;a ixl,amh újrKh lsÍfï § Ndú; lrk ,oafoa l‚Ial 
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ufyakaø úchr;akf.a jeiai bkafk;a WK wrka iy ,laYdka; 

w;=fldar,f.a wudjfla i|la isôñ hk ldjH .%ka: oajh hs' 

.S;dY%s; j fï> ixl,amh wOHhkh lsÍfuys ,d uy.u fialr 

yxi .S;h iy ;j;a ks¾udK" uy.u fialrf.a .S;" uy.u 

fialr fkdm< .S; hk .%ka: ;%h o iqks,a wdßhr;akf.a wrekao;S" 

ulrkao" <d ysre oyila iy ;=gq m`vqre hk .S; ix.%y p;=¾:h o 

r;ak Y%S úfÊisxyf.a jxl.sßh wrfKa" iqÿ fk¿u" wd,lukaod" 

kslsKs jeiai hk .S; ix.%y p;=¾:h o Ndú;hg .kakd ,§'

fï> ixl,amfha mQ¾j oDYHudk .fõIKfhys ,d R.afõo 

ixys;dj" R.afõo .S;dj,S" Y%S ,xld m%dÖk NdfIdamldr iud.

fï Ydia;%Sh ix.%yh 1999 iy wd;¾ weka;kS uelafvdk,af.a A 
Vedic Reader For Students hk .%ka: Ndú; leßK' fï>¥;hg 

wu;r jYfhka f,!lsl ixialD; idys;H uQ,dY%h Tiafia 

fï> ixl,amh újrKh lsÍfuys ,d Ndú;hg .kakd ,oafoa 

rdudhKh" R;=ixydrh" cdklSyrKh" oYl=udrpß;h iy  

.S;f.daúkaoh hs' fï>¥;h fuys m%Odk uQ,dY%hla jQ neúka tï' 

wd¾' ldf,a úiska iïmdÈ; The Meghaduta of Kalidasa, with the 
Commentary (Sanjivani) of Mallinatha kï .%ka:h;a jgf.or 

úu,nqoaê ysñhka úiska iïmdÈ; uydlúld,sodiúrÑ;fï>¥; 

úia;rd¾: iys; mo.; ikakh;a fjfiiska Ndú;hg .kq ,eìK'

m¾fhaIK l%ufõoh

	 .=Kd;aul t<Uqulska hqla; fuu m¾fhaIKfha m%Odk 

jYfhka úYaf,aIKd;aul l%ufõoh Ndú; leßK' m¾fhaIK 

l%uúê jYfhka f;aud;aul úYaf,aIKh;a mÀ; úYaf,aIKh;a 

;=,kd;aul úYaf,aIKh;a Ndú; h' m¾fhaIKfha Woa.dó 

;¾lkh fyj;a my< isg by<g ;¾l lsÍu;a ks.dó ;¾lkh 

fyj;a by< isg my<g ;¾l f.dvke.Su;a isÿ úh' m%d:ñl yd 

oaú;Shsl uQ,dY%h Ndú; lrk ,o w;r wdkqNúl ksÍlaIK o 

fhdod.kakd ,È'
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m%;sM, yd idlÉPdj

01'	 md,s NdId idys;Hd.; fï>h m%;snoaO ixlaIsma; 

ú.%yh

md,s NdId idys;Hfha j¾Idj Wfoid jk nyq, Ndú;h 

jkafka foaj hs' th wyi" jeiai" foaj;djd fyj;a foúhd" rc 

hk wre;aj, o fhfoa' jiai;s foafjda h:d iq.S;x - jeiai fid÷re 

.S;hla fia jishs13 hk f:r.d:d mdGh Bg ksoiqks' ixhq;a; 

ksldh.; fï>iQ;% o14 wx.=;a;r ksldh o wmg fï>h iïuqL 

lrjhs' wx.=;a;r ksldfha iQ;%hlg wkqj .,auqÿfkl o< fmdo 

we;s fï>hla jiakd l," ta Èh ksïk ;snQ fia fmrf<ñka wjq;a 

m¾j; lkaor mor YdLd mqrjhs' wk;=rej .,al÷r me<S we,s 

msfrhs' tajd l=vd fyma mqrjk w;r tfia msreK l=vd fyma uy 

fyma mqrjd,hs' uyfyma l=vd k§ka o l=vd k§yq uyd k§ka o 

mqrj;s' ta uyd k§yq iuqÿr mqrj;s' Wmßmínf;a :q,a,Mqis;fla 

foafõ jiaikaf;a jYfhka wdríO tu md,s mdGh fi!kao¾hd;aul 

fï> fhdackhlg ksoiqks'15

wx.=;a;r ksldfha j,dyl j.a.fha mGuj,dyl iQ;%h iy 

ÿ;shj,dyl iQ;%h jYfhka iQ;% folls' ;kaksldh jeis j,dl=< 

ms<sn| md,s idys;Hd.; fn!oaO iudcfha m%p,s; m%ldYhla uqK 

.iajhs' 

—.Êð;d fkda jiais;d jiais;d fkda .Êð;d fkj 

.Êð;d fkda jiais;d .Êð;d p jiais;d'˜16

13'	 f:r-f:Í.d:d md<s( 1' 6' 1 - 4" 5' 1' 3 mrs( lryïmsáf.dv iqukidr ysñ¦ 

Lqoaolksldh¦ nqoaO chka;s ;%smsgl .%ka:ud,d 28¦ nKavdr.u" 2005" 24" 

106 msgq'

14'	 ixhq;a; ksldh m[apu Nd.h ^1& 1'14 29-32" 33-36 fï>iQ;%¦ nqoaO chka;s 

;%smsgl .%ka:ud,d -17¦ nKavdr.u" 2006" 114-117 msgq'

15'	 wx.=;a;r ksldh m%:u Nd.h( 3' 2' 5' 4 iQ;%h¦ nqoaO chka;s ;%smsgl 

.%ka:ud,d - 18¦ nKavdr.u" 2006" 432" 433 msgq'

16'	 wx.=;a;r ksldh¦ oaú;Sh Nd.h( 4' 3' 1' 1 mGuj,dyl iQ;%h iy 4' 3' 

1' 2 ÿ;shj,dyl iQ;%h 4' 3' 1' 2 nqoaO chka;s ;%smsgl .%ka:ud,d 19¦ 

nKavdr.u" 2006" 196 - 201 msgq'
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we;eï j,dl=<la .¾ckh lrk kuqÿ jeis jeiaùug  

wiu;a h' we;eï j,dl=<la jeis jiajk uq;a .¾ckd fkdlrhs' 

;j;a j,dl=<la .¾ckh fkdlrhs" jeis o fkdjiajhs' ;j;a 

j,dl=<la .¾ckh lrk w;r jeis o jiajhs' fuh j,dl=<l 

iajNdj m%ldYkhls¦ udkj prK ms<sn| .eUqre ú.%yhls' 

Lqoaolksldfha b;sjq;a;l md,sfha tk jqÜÀ iQ;%fha wka;¾.; 

nqoaO foaYkdjg wkqj fuf,dj Ôjudk mqoa., pß; ;%hls' ta 

wjqÜÀliu" mfoaijiaiS iy iín;a:dNsjiaiS h' wjqÜÀliu 

hkq fkdjiakd jeys j<djla n÷ mqoa.,hd h' mfoaijiaiS fyj;a 

m%foaYj¾IS hkq lsishï m%foaYhlg muKla jeis jiajk flkd h'  

iín;a:dNsjiaiS fyj;a i¾j;%dNsj¾IS hkq yeu;kayS jiakd 

j,djla n÷ mqoa.,hd h'17 iq;a;ksmd;d.; Oksh iQ;%fha tk Oksh 

f.damd, kï Okj;d fï>hg wNsfhda. lrñka mjikafka" ;ud 

isÿ l< n;a lsi we;s fyhska o fodakd ,o lsß we;s fyhska o  

ñys .xf;r ish wkqprhka iu. jdih we;s fyhska o .sks o,ajd 

we;s fyhska o ish jdi.Dyh fifj‚ lrk ,o fyhska o leu;s 

kï jisk f,i h'18 fuhg ms<s;=re foñka nqÿ rcdKka jykafia 

fï>hg" ;ud fkdlsfmk iajNdj we;s neúka o myj .sh yq,a 

we;s neúka o ñys.xf;r talr;a;Sjdi neúka o yol=áfha flf,ia 

ke;s neúka o újD; jQ neúka o w.aksh ikais÷Kq neúka o fï>h 

leu;s kï jiskak hk w¾:h fok w: fp m;a:his mjiai 

foaj19 hk jpk jodr;s' fï nqoaO jpkh hs' 

f:r f:Í .d:d md<sfha iqN+;s f:r .d:dfjys ish Ôú;h 

kue;s l=áh ixjD; neúka jd mSvd fkdue;s neúka ys; iqiudys; 

neúka fjfiiska ñÿK neúka fjrj;a neúka lsisjlg ndOd 

l< fkdyels nj lshefjhs' tfyhska Wka jykafia ßis fia 

17'	 b;sjq;a;lmd<s( 3'3'6 jqÜÀ iQ;%h" Lqoaolksldh m%:u Nd.h( nqoaO chka;s 

;%smsgl .%ka:ud,d - 24¦ nKavdr.u" 2006" 406 - 409 msgq'

18'	 iq;a; ksmd;h 1' 2 Oksh iQ;%h¦ mrs( mrjdyer isrs m[a[dkkao ysñ¦ 

Lqoaolksldh m%:u Nd.h( nqoaO chka;s ;%smsgl .%ka:ud,d - 25¦ nKavdr.u" 

2006" 6 msgqj'

19'	 tu¦ tu 6-11 msgq'
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jiskakehs fï>hg mji;s'20 tfia u Wmd,s ia:úr wmodkfha 

fï>h j¾IKh lrhs hk w¾:h fok fïf>da mjiai;s21 hk 

fhÿu yuq fjhs' cd;lmd<s uQ,dY%fha fï>h .¾ckd lrj hk 

w¾:h fok wNs;a:kh mÊcqkak22 hk m%ldYh uÉP cd;lfha 

wka;¾.; h' fjiaika;r cd;lfha jkjdiS Ôú;hla Wfoid 

jk wrK fj; hk fji;=re rcq wu;d fÉ;jdiSka mjikafka 

Tng ks,a j,dl=<la n÷ ksr;=re m,djka .Kìï we;s u,a relska 

hq;a m, relska hq;a jk ,eyeng f.dÿre leue;s isxyhl= fuka 

msúfik f,i hs' fida jkx fï>ixldix Oqjx yß;ioao,x23 wdÈ 

jYfhka wdríO .oH mdGfha w¾:h th hs'

02'	 isxy, NdId idys;Hd.; fï>h ye¢kaùu iy 

iïNdjH idys;Hhsl fï> m%ldYk

Y%S iqux., YíofldaIfha jeis j,dl=< Wfoid mfhdaOr" 

fï." iy fï> hk jpk Ndú; h' fï>kdumQ¾jl fï>d.u" 

fï>ld," fï>l+g" fï>.¾ckd" fï>èjks" fï>kdo" 

fï>mg, fï>mdo" fï>udre;" fï>ud,d" fï>uqL" fï>rdÔ" 

fï>j¾I" fï>újr" fï>Ys¾I" fï>fY%A‚24 hk jpk o tys 

oDYHudk h' ;ÉPíofldaYh hf:dala; jpk olajkafka tajd 

fhÿKq O¾um%§msldj" nq;airK" uqjfoõodj;" ia;+mjxYh" 

ioaO¾ur;akdj,S" o<od isß; hkdÈ iïNdjH isxy, .%ka:j, 

wod< mDIaGdxl o Wmqgd olajñks' úfoaYhlska furgg meñK 

isxy, NdId idys;Hh yod< ldg¾ msh;=ud o j,dl=< yd ne÷Kq 

20'	 f:r-f:Í .d:dmd<s( 1' 1' 1 mß( lryïmsáf.dv iqukidr ysñ¦ Lqoaolksldh¦ 

nqoaO chka;s ;%smsgl .%ka:ud,d 28-29¦ nKavdr.u 2006" 2 msgqj'

21'	 wmodk md<s- f:r wmodk m%:u Nd.h 6' Wmd,s f:rdmodkh mrs( 

;,,af,a Oïudkkao ysñ¦ Lqoaolksldh¦ nqoaO chka;s ;%smsgl .%ka:ud,d 

36¦ nKavdr.u" 2006" 74 msgqj'

22'	 cd;l md<s( m%:u Nd.h¦ uÉP cd;lh" wkq uäfya isß m[a[diSy kdysñ¦ 

nqoaO chka;s ;%smsgl .%ka:ud,d 30¦ nKavdr.u" 2006" 30 msgqj'

23'	 cd;l md<s( ;D;Sh Nd.h¦ fjiaika;r cd;lh" wkq uäfya isß m[a[diSy 

kdysñ¦ nqoaO chka;s ;%smsgl .%ka:ud,d 32¦ nKavdr.u" 2006" 396 msgqj'

24'	 Y%S iqux., YíofldaIh ^isxy,-isxy,d¾:& oaú;Sh Nd.h¦ je,súáfha Y%S 

fidar; iajdókaøhka jykafia" fld<U" 1970" 556" 797" 797 msgq'
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jpk rdYshla fj; ish wjOdkh fhduq lrhs' fïl=<" fï> w÷r" 

fï>ld," fï> .¾ckh" fï> Ñka;lhd" fï> Odrdj" fï> 

mdoh" fï> èjksh" fï> mqIamh" fï> N+;sh" fï> rdjh25 n÷ 

jpk rdYshla hf:dala; YíofldaYfha wka;¾.; h' fuys Ndú; 

fï> Ñka;l ldg¾ bx.%Sishg mßj¾;kh lrkafka thinker of 
rain or rain disirer jYfhks'26 ta ms<sn| idjOdk joa§ wmg isysm;a 

jkafka fï> Ñka;lhl= jQ Ndr;Sh idys;HOr rîkaøkd;a  

;df.da¾ h' ukao ;df.da¾ hkq fï>m%sh" j¾Id ld,h .ek .S; 

fuka u ldjH rpkd l< fï> Ñka;lhl= neúks'

uyd isxy, YíofldaIfha fï>h Wfoid Ndú; jpk w;r 

ms<sfj<ska wïnqo" wïnqOr" wUl" c,Or" kSro" mfhdaOr" fu 

l=<" fï" fïl=¿ iy fï>27 hk tajd o fjhs' ;j o isxy,fha 

j,dl=< hk w¾:h fok fï hkak uq,ska § wmr mo tlaúfuka 

iefok joka lsysmhla ;sfí' ta wkqj fï l,a hkq fï> ld,h hs¦  

fï le, hkq j,dl=¿ iuQyh hs¦ fï .c hkq fï>h kue;s  

yia;shd h¦ fïl=< hkq j,dl=< hs¦ fï.í hkq fï> .¾Nh hs' 

fï .ecqï hkq fï> .¾ckh hs¦ fï.sß fjfyr hkq fï>.sß 

úydrh hs¦ fïf.dia hkq fï> f>daIdj hs¦ fï;=gq hkq fï>hg 

;=gq jkakd tkï fudkrd hs¦ fïrc hkq Èla jQ j,dl=< fyj;a 

uyj,dl=< hs¦ fï jka hkq fï> j¾Kh tkï kS, j¾Kh hs' 

fï w;r isxy, kdudj,sh foõmshjqre" fï j,d" fï. wdÈ 

kï iu. wmg fï>h iïuqL lrkafka fjhs'

—fmdo Èhì÷ kï fõ okq jeis fmdog-

ks,s kï fõ fïf.kqmka .k÷rg 

;=ir ksyr msks ysu kñ okq ysug - 

isir isys,a we,a ysu kï fj isis,g˜28

25'	 A Sinhalese – English Dictionary by Charles Carter, Colombo, 1965, 512, 513 
pp

26'	 Ibid; 512 p.
27'	 .=Kfiak uyd isxy, YíofldaIh¦ iï yßYapkaø úch;=x." fld<U" 2015" 

135"137"754"1047"1408"1413"1414 msgq'

28'	 isxy, kdudj,sh ih jk mrdl%undyq uyrc;=udf.a wud;H k,aÆ¾;=khd 

úiska úrÑ;hs' tõ' ù' Ô' fidauisß chj¾Ok¦ fld<U" 2004" 20" 21 msgq'



md,s-isxy, idys;Hd.; fï>h iy ld,sodilD; fï>¥; LKavldjHdjOdkS j 

ixialD; idys;H ljq¿fjka fï> ixl,amdjf,dalkh

27 https://journals.kln.ac.lk/jhu/index.php

isxy, lùka iy ixialD; lùka ish ikafoaY heùu i|yd 

¥;hka f;dard .ekSfï § lghq;= fldg we;s wdldrfha fjki .ek 

fÊ'î' Èidkdhl úoaj;d l;d lrhs' ta isxy, lúhd ish ¥;hka 

jYfhka mlaISka fhdod .ekSfuka iy ixialD; lúhd fï>h 

n÷ fidndoyfï oDYHudk jia;=jla f;dard .;a nj lSfuks'29 
tfy;a miqld,Sk j ixialD; lúhd o isxy, lùka fuka u 

ish ikafoaYyrKfhys ,d mlaISka f;dard .ekafï m%jK;djg 

fhduq j ;sfí' rEmf.daiajdñf.a yxi¥;h iy l¾;D wúksYaÑ; 

msl¥;h Bg kso¾Yk hs' 

iïNdjH isxy, idys;Hfha fï>h fyj;a j,dl=< .ek 

lshefjk ;eka /ils' mS' î' ó.ial=Uqr úoaj;d lõis¿ñfKa 9 

jeks i¾.fha tk woyia o yl=,d olajñka mjikafka Ndr;Sh 

ldjHj, fï> R;=j ^fï l,a& .ek we;s j¾Kkd fndfydaúg 

fi!Nd.Hh" iuDoaêu;a Ndjfha ixfla; nj hs' fm%au ix.u isÿ 

jk fuu ld,h jeis j,dnr wyi" o¨,k rela,sh" wyi mqrd 

isák fldla ?ka" ì`.=ka .ejis kshÕ,d u,a" .ia jid isák 

lKueÈßhka" fmdf<dfjys b¢f.dõjka wdÈ ruŒh mßirfha 

iÔù nj fmkajk wjêhla nj;a f.dùka ish f.dúìï i|yd 

jeis wfmalaIdfjka isák ld,hla nj;a lshhs'30 iS.sß .S w;=ßka 

o wmg fï>h yuq fjhs' tys 244 jeks lúh Bg tla ksoiqkls' 

zfuh fkdoekqj;aju oeka ud weia yuqjg wd nj lsh;s' j¾Id 

iufhys (rainy season) mjka iu. isyska jeis fmdo fihska is;=ú,s 

tlaj ke.S wdfha hZ wdÈ wre;a fok mßÈ fikr;a mrKú;dk 

úiska bx.%Sishg k.d we;s mßj¾;kh Bg kso¾Yk hs'

—fkdceks u weiays fuha is;a tlajka wd kq fh;s

uyfuhe .eke fihaks wd isys,a meks;a;la mjka˜31 

29'	 Encyclopadia of Sinhala Language and Culture J. B. Disanayaka, Colombo, 
2017, p 442.

30'	 iïudks; uydpd¾h mS'î' ó.ial=Uqr f,aLkdj,S( ixia( oUq,af,a iqfoaj 

ysñ" msg;,dfõ úu,idr ysñ" wm/lafla isßiqOïu ysñ" foysj," fld<U" 

2012" 1081 msgqj'

31'	 Sigiri Graffity¦ S. Paranavitana, London, 1956, 149 p.
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hf:dala; moHhg l< tu mßj¾;kh iu. tl`. fkdjk 

mS'î' ó.ial=Uqr" fuy zuyfuZ hkak ie,lsh hq;af;a jeis iuh 

jYfhka fkdj zjeys j,dl=<Z jYfhka hehs lshhs'32 ukao zjeys 

j,dl=<Z fuys § .eUqre wre;lg bv i,ik neúks' ud¾.slhd 

iS.sßh fidhd tkafka jeis j,dl=<la mdfjñka tk f,isks' ish 

.ukdrïuKh wei .egqKq miq jeys j,dl=<la lkaol yemqKq úg 

iS;, jeys ì÷ msg;g je.sfrkakdla fuka Tyqf.a woyia msgdr 

.,kakg fjhs' .uka úvdjg m;a ñksil= iS.sßhg meñŒu jeys 

j,dl=<la lkaola fj; meñŒu fuks' 

iïNdjH isxy, idys;Hhg wh;a ikafoaY idys;Hfha 

j,dl=¿ fhdack rdYshla we;;a ta ish,a, u jdf.a ksfhdackh 

lrkafka j,dl=< ñi jeys j,dl=< fkdfõ' yxi ikafoaYfha 

fkdmgq j,d l=¿" iro j,d" i| fj, .sksoe,a33 Bg ksoiqks' 

fuys wjik lS i| fj, .sksoe,a hkq ikaOHd j,dl=¿ kue;s 

w.akscd,dj hs' ie<,sys‚ ikafoaYfha jeä jYfhka we;af;a o 

j,dl=< ñi jeys j,dl=< fkdfõ' tys tk i| hqre i|fjf,ka 

/¢ reisre ukru34 hk ldfjHdala;sfha ir,d¾:h jkafka ikaOHd 

j,dl=<ska r[að; jQ i| n÷ wdldr we;af;a hkak hs' ie|E j,d 

fm< me<È. fmkqKq miQ35 moHfhka lshefjkafka o ikaOHd 

j,dl=< ñi fï>d¾:odhS jeis j,dl=< fkdfõ' 

03' 	 isxy, idys;Hd.; fï> ixl,amh fld<U lú" 

mYapd;a kQ;k lú iy .S; 

fld<U hq.fha lùka w;=ßka jeis j,dl=< ish ldjHhka 

rij;a lrk fhdackhla u;= fkdj ldjH ixfla;hla jYfhka 

32'	 iïudks; uydpd¾h mS'î' ó.ial=Uqr f,aLkdj,S( ixia( oUq,af,a iqfoaj 

ysñ" msg;,dfõ úu,idr ysñ" wm/lafla isßiqOïu ysñ" foysj," fld<U" 

2012" 584 msgqj'

33'	 yxi ikafoaYh 17" 69" 101 moH iï( /' f;kakfldaka" fld<U" 1955" 17" 

58" 78 msgq'

34'	 Y%S rdyq, ysñ úrÑ; ie<,sysKs ikafoAYh( 42 moHh¦ Y%S O¾udrdu 

ixfYdaOkh¦ Y%S m%{didr ixialrKh" le,Ksh" 2018" 84 msgqj'

35'	 tu¦ 50 moHh¦ 94 msgqj'
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Ndú;hg .;a lùka w;=ßka tõ' weï' l=v,s.u lúhdg ysñ jkafka 

iqúfYaI ia:dkhls' fuys,d Tyqf.a ldjH ks¾udK w;=ßka úfYaI 

jkafka wE iy l=Kdgqj hs' l=Kdgqfõ m%:u moHh werfUkafka 

z.eìkshlf.a ;k mqvqj, meyeh Wrd - mdfjk j,dl=¿ mj;shs 

wyi mqrdZ36 hk ldfjHdala;sfhks' mfhdaOr hkq o j,dl=<g 

kuls' fï jQl,S rEmiduHh fuka u .=K iduHh .ek i;su;a j 

,shk ,o lúhls' j,dl=¿ w¾:jdÖ mfhdaOr úh,s uyfmdf<dj 

c, iïm;ska fmdaIKh lrhs' ud;D;ajhg Nd.Hjka; jQ ia;%sh 

ish mfhdaOrhka fj;ska .,d tk lsfrka ñksia orejd fmdaIKh 

lrhs' jeysj,d olsk ñksia is;l we;s jk m%y¾Ih lúhd fufia 

m%ldYhg m;a lrhs'

—we< fod< .,d niajkakg bjqre lvd - 

f.dvìu ksjd ikykakg ish¨ úvd

.K jeys j,d b.s,S tk úgÈ w`vd - 

ug uy fidïkila we;æ fudkrl=g jvd˜37

l=Kdgqj ldjH .%ka:fha .ia je,a ;s.eiafihs fï l=¿ 

kef.k yçka38 yeu jeys j,dju b.s,S f.k toa§39 hk ldfjHdala;s 

fï> fhdackhg kso¾Yk fjhs' j,dl=¿ fmryer kñka wE ldjH 

ix.%yfha olakg ,efnk moH mif<dilska iukaú; lú mka;sh 

wdrïN jkafka wyfia mshdUk uy n,we‚h hk wduka;%Kh 

fï>hg fhdoñks'

zÈh je,a .S;j;a fldg .sß ÿÿ¿ ysfia - wyfia mshdUk 

uy n, we‚h fufiaZ40

j,dl=< iïnkaO fldg f.k Ôú;hg ióm yDohx.u 

w;aoelSï fld<U hq.fha ;j;a lùka lsysm fofkl=ka úiska o 

m%ldYhg m;a fldg we;' ta w;r úu,r;ak l=udr.u úfYaI fjhs' 

36'	 tÉ' weï' l=v,s.u( l=Kdgqj¦ kj ixialrKh" .S;kd;a l=v,s.u" fld<U" 

2013" 3 msgqj'

37'	 tu'

38'	 tu¦ 4 msgqj'

39'	 tu'

40'	 tÉ' weï' l=v,s.u( wE¦ fld<U" 2013" 37 msgqj'
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Tyq Ôj;a jQ ld,fha fm%Auh fõjd" úry fõokdj fõjd m%ldYhg 

m;a lsÍfuys ,d jk m%n, udOHh jQfha lúh hs' tfy;a Tyqf.a 

ks¾udK wOHhkfha §;a fmkS .sfha jeis j,dl=< hk w¾:h 

fok fï> fhdack w,am nj h' zjeysnr j,d Trjk f.drjk 

reÿreZ41 hkak fï>hg Èh yels tla ksoiqkls' tfy;a jeä 

jYfhka we;af;a j,dl=<l" iekaoE j,dj," j,dl=,la weo" iqÿ 

j,d fm;s" iro i| iqÿ j,d hqj<la42 hk fhÿï ñi fï>d¾:jdÖ 

jeis j,dl=< ish lúhg yiq fldg .;a wjia:d fkdfõ' 

fï> ixl,amh kQ;k lùka úiskqÿ ish Ndú;hg .;a nj 

fmfka' fuys § kQ;k hq.fha iudrïNl hq.hg wh;a lùkaf.a 

ks¾udK w;r o fï> ixl,amh Ndú; ldjH ks¾udK /ila 

Ndú; h' tfy;a fuys § mYapd;a kQ;k lú hq.h ksfhdackh 

lrk lùka fofokl=f.a muKla ks¾udK fj; idjOdk jkafka 

wOHhkfha myiqj iy iSudj i,ld h' m<uq j lksIal ufyakaø 

úchr;ak úiska Èklr yd ñysl; jeys w÷r .;a fï>l+ghg 

iïnkaO lrñka ,shQ my; i|yka lúhg wjOdkh fhduq lrkq 

,nkafka ta wkqj h' fuys § lúhd ;ud Ndú;hg .kakd rEml 

fõjd ldjH jia;= fõjd ñysl; fõjd ta ish,a,g lsishï Ôjudk 

Ndjhla wdfrdamKh lsÍfuys ,d fhduq fjhs'

oE; È.= lr je<| .kakg n,ka bkakj Èklr;a

lkao Wvyska lr ;shdf.k jeys w÷r .;a fï l=<;a 

udi fol ;=k y;r úvlska fkd kd ysáhg ñysl;;a

ljqre okafko jefgk ;=re wo jeiai bkafk;a WK wrka43

,laYdka; w;=fldar, jeis j,dl=¿ ksid ,efnk j¾Idj 

.ek w¾:jdyS moHhla fufia iudc.; lrhs'

41'	 w,aúia fmf¾rd mS' î' ( úu,r;ak l=udr.u¦ le,Ksh" 1963" 117 msgqj'

42'	 tu¦ 110" 150" 166" 196" 198 msgq'

43'	 úchr;ak¦ lksIal ufyakaø( jeiai bkafk;a WK wrka" fndr,eia.uqj" 

2018" 35 msgqj'
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ySka yçka ì÷ ì÷ fldg iod ;ksl Èh uysuh

uy fmdf<djg .,d nisk idr isyskfha Ôjh

u;a iu fldg - /l t<s jeg ,en wdorfha ßoauh

Tnhs fidndoyu ,shQ w;s W;a;u fyd|u lúh44

;s,lisß m%kdkaÿ .dhkfõÈhdKkaf.a yçka wo ojfia;a 

wefik lreKdr;ak wfífialr ,shQ tkak uokf,a .S;fha 

lshefjkafka úryS fmïj;l= ish fmïj;shg ish yeÕSï m%ldY 

lsÍu i|yd uok, ¥;hl= fldg .;a wdldrh hs' ld,sodi" fï>h 

ish fm%au mKsúvh f.k hk iïfm%aIlhd njg m;a fldg .ksoa§" 

wfífialr ta i|yd udOHh fldg .kafka uok, hs' tu .S;h 

fï> ixl,amh iu. iïnkaO jkafka tys ld,sodi;a Tyqf.a 

fï>¥;h;a .ek i|ykla jk neúks' 

—fYdal m‚úvh hjkak wdoßh n,d - 

ld,sodi lsú÷ fï>¥;hla l<d

ug fldhska o tu j,d wdñ iq<fÕ Tn n,d - 

lshkakflda uf. ÿl wef. lKg <xfj,d˜45

fï> ixl,amh Ndú;hg .;a ks¾udKlrefjda /ila fj;s' 

ta w;=ßka wOHhkfha myiqj i|yd uy.ufialr" iqks,a wdßhr;ak 

iy r;ak Y%S úfÊr;ak hk f.ahmo rplhka ;sfokdg fuys § 

wjOdkh fhduq lef¾' uy.ufialr ks¾udK w;r zwyfia ks,a 

meyeh Wrd - fï> j,d läka fmrd"Z zuyd jeys j,djla yÈisfh 

weo ye,sKs46 n÷ ldfjHdala;s fuka u jeiai jyskakg biair 

wyfia j,dl=<ska úÿ,sh flgqjd"47 fï> ueÈka úÿ,sh fuka 

kgd Èfjkjd48 wdÈ .Sf;dala;s úoHudk h' iqks,a wdßhr;ak 

44'	 w;=fldar<¦ ,laYdka;( wudjfla i|la isôñ¦ fndr,eia.uqj" 2007" 63 

msgqj'

45'	 wfífialr" lreKdr;ak" y`v .=jka úÿ,s iÕrdj¦ fld<U" 2014" 111 

msgqj'

46'	 uy.ufialr¦ yxi .S;h iy ;j;a ks¾udK¦ iï( r;akisß wrx.,¦ 

je,a,ïmsáh¦ 1982¦ 143"146 msgq'

47'	 uy.u fialrf.a .S;¦ uy.u fialr¦ fld<U" 1976" 50 msgqj'

48'	 uy.u fialr fkdm< .S;¦ ixia( rxð;a wurlS¾;s m,symsáh" fld<U" 

1984" 78 msgqj'
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.S;dj,sfha tk kj >k l=¿ ì| kj jeis ths kj u,a ueo ;K 

;ekafka"49 jeiai j,dyl foúhks"50 ys;ñ;=re iq<`. <Õ tk 

jeys j,djg lshka51 y;r jáka l¿ flrejg" jyskakg yelskï 

.s.=ï §" fï>hla fia yqfol,d ù52 hk .S; ixl:khg ,lal< 

yels h' r;ak Y%S .S;dj,sfha tk wurfoajhka úiska .hkq ,nk 

mq;=fka .S;fha § wmg yuqjkafka R.affjÈl iudcfha m¾ckH 

foaj;ajhg k.d we;s fihska foaj;ajdfrdams; jeys j,dl=< hs' 

—j,dyl foú÷ bisjr - weiska n, n,d mq;= foi-

biqre uqks úydrh <Õ wkak ys¢kjd˜53

iqÿfk¿u .S; ix.%yfha uqre.ika jeis jisk fï>hhs" 

ks,a wyi jefihs-l¿ j,dl=<la weúÈka" fï>j,d oel kef.kd  

- ;e;s .eks,d54 hk .Sf;dala;s ;sfí' Tyqf.a wd,lukaod .S; 

ix.%yfha tk lúhdf.a fï>¥;h ks¾udKh jkaÈñ ysñ j,d55 

hk iS.sß ldfjHdala;sfhka iudríO j wmg iïuqL lrjkafka o  

fï> ixl,amh hs' tfia u tys u,a ux.,a,h kï .S;fha oDYHudk 

fï> ,;dfjks lïms; jQ i; ksjd oukafka" fï> ,;dfjda - 

forKg wdfjda56 hk fhdack o fï> ixl,amh yd iïnkaO h'  

tfia u r;ak Y%S mjikafka uydfï> fyK wl=Kq ú,dmh wefik 

fudfydf;a rka oU rel jkafka wïud nj hs' uydfï> fyK 

wl=Kq ú,dfma - rka oU rel ufh wïud57 hk ksls‚ jeiai .S; 

ix.%yfha oDYHudk .Sf;dala;sh Bg kso¾Yk hs' fï w;r fï l=¿ 

keÕS ú.i - mEfrhs wl=Kq ißk58 hk .Sf;dala;sh we;af;a o 

Tyqf.a kslsKs jeiafia h' 

49'	 wdßhr;ak¦ iqks,a( ulrkao¦ fld<U" 2000" 27 msgqj'

50'	 wdßhr;ak¦ iqks,a( wrekao;S¦ fld<U" 1975" 40 msgqj'

51'	 wdßhr;ak¦ iqks,a( <d ysre oyila¦ fld<U" 1978" 110 msgqj'

52'	 wdßhr;ak¦ iqks,a( ;=gq m`vqre¦ fld<U" 1994" 31" 36" 120 msgq'

53'	 úfÊisxy¦ r;ak Y%S( jxl.sßh wrfKa¦ kqf.af.dv" 2002" 43 msgqj'

54'	 úfÊisxy¦ r;ak Y%S( iqÿ fk¿u¦ kqf.af.dv" 2004" 37" 51" 67 msgq'

55'	 úfÊisxy¦ r;ak Y%S( wd,lukaod¦ kqf.af.dv" 2007" 114 msgqj'

56'	 tu¦ 119 msgqj'

57'	 úfÊisxy¦ r;ak Y%S( kslsKs jeiai¦ fld<U" 2012" 28 msgqj'

58'	 tu¦ 42 msgqj'
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04' 	 fï> ixl,amh ms<sn| ffjÈl idys;H m%jK;d 

R.afõod.; c, iQla; w;r tk tla iQ;%hl zwmdx kmd;aZ 
kñka foúfhla ksrEms; h' bkaOkhlska f;dr j ;ud u 

oe,afjk" úÿ,sh kue;s jia;%fhka ieriqKq rkajka meyefhka 

hq;= fï wmdx kmd;a w.aksf.a iajrEmhla f,i o olajd ;sfí' Tyq 

ieÕ j isák ;ek jkafka j,dl=¿ h'59

fidndoyfï wmQ¾j ks¾udKhla jk w.aks fyj;a .skak 

;=< foúhka ÿgq lúhd ta foúhka j¾Kkd lsÍfï§ fhdod  

.;af;a o fidndoyfï jia;=ka h' ysre" j,dl=<" úÿ,sh" wyi" 

fmdf<dj iy c,h jeks fidndoyfï wx." w.aks yd w;sióm 

f,i iïnkaO fldg olajd ;sîfuka meyeÈ,s jkafka tu 

i;Hh hs' m¾ckH foaj ixl,amh ms<sn| jk my; igyk fï> 

ixl,amh .ek jk i|ykls'

—WoEik ysre ;=<" oe,afjk .skak ;=< wdf,dalh ÿgq 

R.afõo lúhd úÿ,s f¾Ldjl pu;aldrfhka u;a j  

ìhuqiq ne;shlska ta foi ne¨fõ h' j,dl=<l 

iqkaor;ajh iy wisßh o ÿgqfõ h' fï oelSu h" 

R.affjÈl lúhd ;=< zm¾ckH foaj ixl,amhZ 

cks; ùug bjy,a jQfha' m¾ckH hkq jeys j,dl=< hs'  

Bg ixialD; NdIdfjka zmfhdaOrZ hhs o lshkq ,efí' 

fï mfhdaOr hk jpkh mshhqre hk wre;a ys o 

fhfohs' zmhiaZ iy zOrZ hk mo oajfha iujdfhka 

mfhdaOr hk jpkh iefohs' zmhiaZ hkafkys c,h 

iy lsß hk wre;a we;' zODZ Od;=fjka iefok zOrZ 

hkafkka woyia jkafka oeÍu hs' fï wkqj c,h 

ork ;ek hk wre;ska j,dl=< mfhdaOr kï jk 

w;r lsß ork ;ek hk wre;ska mshhqre mfhdaOr 

kï fjhs' fï folska u isÿ jkafka fmdaIKh 

ms<sn| jk úYsIag ld¾hh hs' j,dl=< ish c,fhka 

jeis jiajd uy fmdf<dj kue;s orejd m,je,ska 

59'	 Macdonell, Arthur Anthony, A Vedic Reader For Students, Madrass, 1957, pp 
67, 68.
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hq;= fldg iY%Sl lrhs' ud;dj o ish lsß § orejka 

fmdaIKh lsÍfï Wodr ld¾hh bgq lrhs' m¾ckH 

foaj ixl,amh fï ish,a, leá fldg .;a Ñka;djla 

jQ nj fmfka'˜60 

m¾ckHf.a iqúfYaI ,laIKh jkafka jeis jeiaùu hs' ta 

jQl,S j,dl=¿ fufyjr hs' m¾ckH mshl= jekak' Ydl ksIamdolhd 

fuka u fmdaIlhd jkafka;a m¾ckH hs' ñksia ldka;djka ;=< 

muKla fkdj .j fokqka" fj<Uqka jeks i;a;aj Ôú; ;=< 

iY%Sl;ajh we;s lrkafka;a Tyq h' ñysl; Tyqf.a ìß| hs' Tyqf.a 

fifkyi tl ;ekl fkd/£ uq¿ uy;a ñysl; fj; .,d hhs' 

fufia ñysl; fj; j¾Idj /f.k tk ohdnr iajdñhd jkafka 

m¾ckH hs' Tyq j¾Idj f.k § uyS ldka;dj ;=< Ôjh ;ekam;a 

lrhs' fï fidndoyfï iqkaor jQ;a w¾:j;a jQ;a l%shdj,sh ;=< 

lúhd foaj;ajh olshs'61 fï>h yd ne÷Kq my; i|yka j¾Id .S; 

w¾:h ;=< we;af;a o Wia ;eka yd ñáhdj;a iu lrk ffjÈl 

lúhd ;=< jQ .eUqre jQ;a ohdnr jQ;a fidndoï ,eÈ Ñka;dj hs' 

—.s.=reï fokq uekú' fyK mqmqrejkq uekú' Ôj 

îch ;ekam;a lrkq uekú' c,fhka nr jQ ßfhka 

jfÜg b.sf,kq uekú' ,syk ,o c, miqïìh my<g 

wÈkq uekú' Wia ;eka o ñáhdj;a o iu fõjdæ˜62 

j¾Idfjka miq we;s jQfha iY%Sl;ajh hs' zjeis jei we;Z 

hk wre; fok zj¾Ix wj¾IS#Z hk iqkaor ldfjHdala;sh ffjÈl 

lú is; ms<sis÷fKa tfyhsks' jeis j,dl=¿ ñysl; u; uqod y< 

j¾Idj k;r jQ miq lúhd yd;ami n,hs' Tyqg olakg ,efnkafka 

úh,s ìï c, ìï njg m;a j we;s wdldrh hs' ta wkqj lúhd 

mjikafka oeka ldka;dr mjd c, ìï njg m;a j we;s nj h' 

fNdackh i|yd me<Eá o jeù ;sfí' oeka fï m¾ckH fj; 

60'	 fidndoyu ;=< foúhka ÿgq R.afõo lúhd¦ iuka pkaø rKisxy" Y%S 

,xld m%dÖk NdfIdamldr iud.u Ydia;%Sh ix.%yh 1999 ixia f;ßmeye 

fidaudkkao ysñ we;=¿ ;j;a wh" mkaksmsáh" 1999" 174 msgqj'

61'	 tu¦ 175 msgqj'

62'	 R.afõo v. 83 7 R.afõo .S;dj,S¦ kdrdú, meÜßla" fld<U" 1997" 152 

msgqj'
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fufia m%odkh lefrkafka j¾Id m%odkh Wfoid udkj m%cdj 

fj;ska ,efnk wNskkaok .S;h hs'

—wj¾Isj¾Iuqÿ Iq .Dydhd - l¾OkajdkH;afha;jd W

wÔck ́ Ië¾fNdackdh lï - W; m%cd fyHdúfoda ukSIdï˜63

05' 	 fï>¥; úhqla; ixialD; idys;Hd.; .%ka: 

m[aplhla wdY%fhka fï> ixl,am .fõIKh 

ixialD; idys;Hd.; wdÈ ldjHh jk rdudhKh j,dl=< 

iudk lrkafka f,dalh Wfoid wmßudK fufyjrl ksr; j 

f,djg io¾: m%odkh fldg úhelS hk idOq ckhkag h' f,dalh 

ukd jeiafika i;=gq lrjd" k§ ;g mqrjd" ñysl; msreKq iiH 

we;a;la fldg" j,dl=¿ wyi w;yer kefi;shs hk iqixl,amh 

jd,aólS RIsjrhd fufia bfid÷re ldfjHdala;shla njg m;a 

lrhs' 

—f,dalx iqjDIagHd mßf;daIhs;ajd - k§ia;gdldks 

p mQrhs;ajd ksIamkakiiHdx jiqOdx p lD;ajd - 

;Hla;ajd kNiaf;dahOr# m%KIagd#˜64

rdudhKfha zfõIaá;x fïreYsLf¾ if;dahñj f;dahoïZ65 

hk mdGfhka lshefjk mßÈ rdjK iu lrkq ,en we;af;a fïre 

m¾j;fha oDYHudk ic, j,dl=<lg hs' 

R;=ixydr ixialD; LKav ldjHfha j¾Id R;=j ms<sn| 

j¾Kkd w;r jeis j,dl=< Wfoid Ndú; jpk fhÿKq moH 

lsysmhla wmg yuq fjhs' isxy, mßj¾;kh;a iu. fuys olajkq 

,nk moHh úfYaI jkafka tys j,dl=< yd iduHhla olajk Ôj 

wÔú jia;+ka iu. th iudk fldg we;s neúks' 

63'	 R.afõo v. 83' 10 R.afõoixys;d - oaú;Sh Nd.#¦ Y%Su;a idhkdpd¾h úrÑ; 

NdIHifï;d" ixia( tka' tia' fidka;lafla iy ;j;a wh" mQkd" 1936'

64'	 rdudhK iv'30'57 Y%Suoajd,aólSrdudhKï¦uQ,ud;%ï" ixia( 

rdukdrdhKo;a;Ydia;%S" f.darÄmq¾" 1963'

65'	 tu¦ rdudhK v'49'14
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—ks;dka;kSf,da;am,m;%ldka;sNs#-

lajÑ;a m%Nskakd[ackrdYsikaksffN#

lajÑ;a i.¾Nm%uodia;km%ffN#-

iudÑ;x fjHdau >ffk# iuka;;#˜66 

lsishï ;ekl w;sYh ks¨mq,a m;a ldka;sfhka hq;= 

j,dl=¿j,ska o ;j ;ekl fjfiiska ì÷Kq w÷ka /ila n÷ 

j,dl=¿j,ska o ;j;a ;ekl .eí .;a ldka;djlf.a mshhqre 

meyefhka hq;= j,dl=¿j,ska o wyi yd;ami .ejiS .kakd ,§'

R;=ixydrfha j¾Id R;= j¾Kkfha iudrïNl 

moHfha fmdo Èh iys; j,dl=¿ u;e;=kag iudk lefrk 

ziYSlrdïfNdaOru;a;l=[acr#Z67 hk ldfjHdala;sh we;' tys 

f;jekak j,dl=¿ .ek u ,shejqKq moHhls' msmdifhka mSä; 

lE|e;s mlaISka úiska wmg c,h fojhs hk wdhdpkhg wkqj 

fndfyda fihska c,h j¾IKh lrkakd jQ ukyr y`ve;s j,dl=¿ 

fiñka fiñka .uka lrk nj tys i|yka h' 

—;DIdl=ff,Yapd;lmlaIsKdx l=ff,# - 

m%hdÑ;d f;dahNrdj,ïìk# 

m%hdka;s ukaox nyqOdrj¾IsfKda - 

n,dyld# fY%da;%ufkdayriajffk#˜68 

fuhg wu;r jYfhka fï>jdÖ jpk jk mfhdauqÉ" 

mfhdaOr" wïfNdaOr" c,uqÉ" f;daho" c,Or69 hk jpk o 

R;=ixydrfha oDYHudk h' 

l=udrodihkaf.a cdklSyrKfha ia:dk rdYshl fï> hk 

jpkh fyda tys mdßNdIsl fhÿï fyda yuq fjhs' tys m%:udxlfha 

tla moHhl w¾:h jkafka ir;al, iqÿ j,dl=¿" ;=Õ= u;=uyf,ys 

fldfndaf.ä j<,a, je<|" ñysÕ=fnrj, fok ,o iajlSh y`v 

we;s ish èjks we;af;a m%dido ldka;sfha fn§u leu;s jkafka h 

hkak hs'

66'	 R;=ixydr ii' 2 The Rthusamhara of Kalidasa with Sanskrit Text, edited by 
Shastri Vyankatacharya Upadhye & M.R. Kale, Delhi, 1997, page 15.

67'	 R;=ixydr II.I.
68'	 R;=ixydr II.3.
69'	 R;=ixydr II.10, 16, 19,21,22,27.
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—wd,sx.H ;=x.x jvyS úgxlx úY%d‚;d;auèjksmqIalf¾Iq

h;a fi!Oldkaf;aßj ixúNd.# jfõ% is;x YdrouN%jDkaoï˜70 

uka:jd;fhka lrlefjk j,dl=< hk w¾:h foh 

zuka:jd;N%ukafï>Z71 hk fhÿu o ,xldfõ wld,fha mjd 

j,dl=¿ .eUqre fldg .¾ckd lrkafka hk w¾:jdÖ zërx .¾cka;s 

,xldhduldf,a jdßodZ72 hk fhÿu o cdklSyrKfhka iuq fjhs' 

' tfia u ms<sfj<ska c,od" jdßox" lDIaKfï> iy wis;jdßo" 

fï>" wïnqo" c,Or" c,old," mfhdaOr" c,OriH" c,Of¾" 

jdßoYSlr" c,fodaofha" jdßfoa" mfhdauqÑ" fï>iH yDofha" mfhdao 

ld,iH" mfhdaOriam¾Y73 hk fhÿï o tys úoHudk h' 

oKaãlD; oYl=udrpß;fha m%:fudaÉþjdifha tk rdcjdyk 

l=urekaf.a y`v zwN%ks¾f>daI.ïNSf¾K iajf¾KZ74 hk jpk 

fhdoñka lúhd iudk lrkafka fï> .¾ckdjlg hs' fï w;r 

tys ks,a j,dl=¿ lrK fldg f.k uy;a jQ wkaOldrfhka  

>k j jeiS .sh rdc ùÈhl rd;%S o¾Ykhla .ek j¾Ks; jkafka 

—kS,kSrokslrmSjr;sñrksìä;dhdx rdcù:Hd'''˜75 wdÈ jYfhks' 

;j o tys ie;fmk rdc lkHdjl iu lrkq ,en we;af;a ir;a 

iufha j,dl=< kue;s Wl=f<ys ksok úÿ,shg hs'76 tfy;a ta 

j,dl=< ñi jeis j,dl=< fkdfõ'

Y%S chfoajlD; .S;f.daúkaofha iudrïNl moHfha  

zfïl=f<ka wyi isksÿ j we;Z hk w¾:h fok 

zfïff>¾fïÿruïnrxZ77 hkak we;' wk;=rej Y%S lDIaK foúhka 

70'	 cdklSyrK I.9 Y%S l=udrodilD; cdklSyrK uydldjHh¦ ixia( r;au,dfka 

Y%S O¾udrdu kd ysñ" uyr.u" 1963" 4 msgqj'

71'	 cdklSyrK II.13 tu¦ 34 msgqj'

72'	 cdklSyrK II. 66 tu¦ 45 msgqj'

73'	 cdklSyrK II.26, V.29, VIII.90, IX.5, XI.40,41,46,48,52,60,80,81,83,92 
XII.12,13. tu¦ 81" 104" 171" 176 - 231" 237" 238" 241" 247 msgq'

74'	 Y%SuoaoKaäkaúrÑ; oYl=udrpß;¦ W;a;rmSÀld( fla' î' chj¾Ok iy 

mqiaie,a,dfõ [dKr;k ysñ" fld<U" 2017" 59 msgqj'

75'	 tu 92 msgqj'

76'	 tu 134 msgqj'

77'	 .S;f.daúkao I.I.I Y%S .S;f.daúkaoï( iï( uydrdÊ §ka §laIs;¦ nrKei" 1951" 

3 msgqj'



udkjYdia;% mSG Ydia;S%h ix.%yh

38https://journals.kln.ac.lk/jhu/index.php

we¢ j; zjikx c,odNxZ78 jYfhka j,dl=<lg iu lef¾' 

jfrl lDIaK foaj kj j,dl=< hk w¾:h fok wNskj c,Or79 

hkqfjka wduka;%s; h' ;j jfrl lDIaK ,,dgh .k j<d 

iquqfhl ief,k i÷ mrhk i÷ka ;s,l iduHfhka f.k yer 

olajd we;'80 ;j;a ;efkl lshefjkafka rdOd lDIaK hehs is;d 

wk,am;sñr c,Orhla81 tkï .k w÷re j,dl=<la ism je<| .;a 

nj hs' .S;f.daúkaofha tla ;ekl lshefjk zic, c,o iuqoh 

reÑf¾KZ82 hk .Sf;dala;sfha § lDIaK iu lrkq ,en we;af;a 

Èh iys; j,djla meyeir f,i Wodjk wdldrhg hs' 

06' 	 fï> ixl,amh ms<sn| ixialD; idys;Hd.; Wmß 

m%ldYkh ld,sodihkaf.a fï>¥;h

fï>¥;fha fï>h u uQ,h fldg .ksñka Bg wod< 

iuia; ixisoaêh újrKh lef¾' ióm j¾;udkfha hf:dala; 

lD;shg jgf.or úu,nqoaê ysñhka úiska lrk ,o m%dud‚l 

isxy, mßj¾;kfha tk §¾> m%ia;djkdfõ i|yka jk mßÈ 

Y%S ,xldfõ fldaÜfÜ hq.fha § rÑ; ish¨ ixfoaY ldjHhkag 

mQ¾jdo¾Yh jQfha fï>¥;h hs' tfia u mYapd;ald,Sk ixialD; 

idys;Hh ;=< my< jQ ish¨ ¥; ldjHhkag mQ¾jdo¾Yh jQfha o 

fï>¥;h hs'83 fï>¥;fha lshefjk mßÈ tla;rd hlaI f.da;%sl 

fmïjf;la ish rdc ld¾hfhys jQ m%udohla lrK fldg f.k ish  

fikam;shdf.ka rdu.sß wimqjg Tyq msgqjy,a lsÍfuys ,d jk 

o`vq`ju ,nhs' tu o`vqjug wkqj fmïj;dg mqrd jirla tys 

kej;S isàug isÿ fjhs' fï jQ l,S fmïj;d fmïj;shf.ka 

§¾> ld,hlg ÿria lsÍuls' th fï úrykSh fmïj;=ka hqj<g 

ord.; fkdfyk wiSre w;aoelSula fjhs' j¾Id R;=j ióm joa§ 

78'	 .S;f.daúkao I.I.8 tu¦ 8 msgqj'

79'	 .S;f.daúkao I.2.7 tu¦ 11 msgqj'

80'	 .S;f.daúkao II.5 tu¦ 24 msgqj'

81'	 .S;f.daúkao VI.6 tu¦ 58 msgqj'

82'	 .S;f.daúkao VII.35 tu¦ 73 msgqj'

83'	 uydlúld,sodiúrÑ;fï>¥; úia;rd¾: iys; mo.; ikaki( iï( 

jgf.or úu,nqoaê ysñ" kqf.af.dv" 2024 xxxvi, xxxvii msgq'
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fmïj;dg ish fmïj;sh isysm;a fjhs' tfy;a Tyqg weh fj; 

fmïm;la fyda fjkhï m‚úvhla fyda heùug l%uhla ke;' 

fufia úry fõokdfjka mSä; fmïj;d lsishï wiajeis,a,la 

,nkafka wyfia mdj hk jeys j,dl=<la oelSfuks' ta fï>h u  

ish ¥;hd fldg .ksñka ish fmïj;shg m‚úvhla heúh 

fkdyels o hk l,amkh fmïj;df.a isf;ys we;s fjhs' uq¿ 

uy;a fï>¥;h mqrd wka;¾.; j we;af;a fï fmï m‚úvh hs'

fï>¥;h mQ¾j fï>h iy W;a;r fï>h jYfhka m%Odk 

fldgia follska iukaú; h' W;a;r fï>fhys wka;¾.; 

moH ixLHdj ieg folls¦ W;a;r fï>fhys moH mkia folls' 

iuia; lD;sh yqhla fuka tlsfklg iïnkaO lrkafka  

fï>h hs' wmg fï>¥;fha § lúhd m<uqfjka fï>h uqK 

.iajkafka mQ¾jfï>fha oaú;Sh moHfha § h' ta wei< ui m<uq 

Èkfhys je<|.;a idkqj we;s bjqre ì£fuys ,d olaI jQ we;l= 

fuka o¾Ykh jk j,dl=<la ÿgq nj lSfuks' 

—wdIdViH m%:uÈjfia fï>udYa,sIagidkqx - 

jm%l%SvdmßK;.c# fm%alaIŒhx oo¾Y˜84 

ld,sodihkaf.a lú;dfjys iqúYsIag ,laIKhls" fidndoyu 

;=< i;a;aj iajNdj iy udkj prK oelSfï m%jK;dj' 

fï>df,dalh fyj;a fï>h o¾Ykh jk l,ays iqjfia ys¢k 

okka is; jqj úlD;shg m;a fjhs' tfyhska fjkod wdorfhka 

je<|.;a pß;fhka ÿria jQ l,ays tn÷ ;eke;a;l= .ek lshkq 

u ljf¾ oehs wihs' tA jQl,S j,dl=< iy úrys ckhka w;r 

we;s iyiïnkaO;dj w;r we;s wúfhdackSh;ajh m%ldYhg m;a 

lsÍuls' 

—fï>df,dafla Nj;s iqÅfkdamHkH:djD;a;s fÉ;#

lKaGdYaf,aIm%Khsks cfka lsx mqk¾¥rixiaf:˜85 

84'	 fï>¥; 1. 2 The Meghaduta of Kalidasa, with the Commentary (Sanjivani) 
of Mallinatha edited with a literal English Translation by M. R. Kale, Bombey, 
1934 page 5.

85'	 fï>¥; 1'3 page 9.
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j¾Id iuh úry fõokdj w;Hq;aikak j oefkk ld,h 

neúka j¾Idfõ ¥;hdg u ish fmïj;shf.a m%dKh ord .kakd 

Yla;s m%odhlhd fjkakehs lshhs' fuys § j¾Idj ye¢kaùu i|yd 

ixialD; NdIdfõ fhfok tla jpkhla jkafka Yla;skS h'  

fï ixfõokSh wjia:dfõ § fmïj;d ish fmïj;sh ikikakg 

is;kafka ;ud iqjfia ys¢kafka h hk m‚úvh tkï 

iajl=Y,uhS m%jD;a;sh weh fj; fï>h u.ska iïfm%aIKh 

lsÍug ie,eiaùfuks' tfy;a fmïj;d ms<sn| i;Hh jkafka Tyq 

i;=áka fkdj w;suy;a úry fõokdfjka mSä; j isák nj hs' 

wNskj l=gc l=iqñka mqo ,o fï>hg m%S;smQ¾jl joka mjiñka 

yojf;a ke;s i;=g we;s njla ujd fmkajkafka tfyhsks'86

fï>¥;fhys ksrEms; fmïj;d hkq im%dK Ôùka iy 

wm%dK jia;+ka ms<sn| fjki ukdfia wjfndaO fldg .;af;ls' 

tfy;a Ôú;fha ;SrKd;aul wjia:djkays § ljr ;eke;af;la 

fyda ish fõokdj m%ldY lsÍug iómfha lsisÿ m%d‚hl= fkdue;s 

kï <Õ we;s wÔù jia;=jlg jqj ish ÿl m< lrkakg lghq;= 

lrhs' fï>h hkq OQuh" wdf,dalh" c,h iy mjk hk idOl 

i;frys tlaùu ksid iefok wÔù jia;=jla nj Tyq okshs'  

tfia u bkaøsh Yla;sh we;s m%dŒka úiska f.k hdhq;= 

ikafoaYlrKh fï>hg l< fkdyels nj o Tyq okshs' tfy;a 

lSßug wka lsisjla fkdue;s l, ish bIagd¾: iïmdokh Wfoid 

wÔù jia;+ka fj; jqj wdhdpkd lsÍug úryS ckfhda W;aiql 

fj;s' tn÷ wh fÉ;k wfÉ;k Ndj fkdi,lk neúks'87 fï 

udkj udkisl iajNdjh jQ l,ays ld, foaY wd.ï cd;s wE 

fNaohkaf.ka f;dr j fuf,dj Ôj;a jQ Ôj;a jk ljr fyda 

udkjhl=g oefkk ;;a;ajhls' ixialD; lúhd fyda isxy, f.ah 

mo rplhd mjik fï fufyjr j,dl=<lg fyda iq<Õg bgq l< 

yels fohla o@ fuhg ld,sodi ish fï>¥;fha § ukd ms<s;=rla 

fohs' Tyq mjikafka fï>h" Tn f,dj m%isoaO jQ mqIalr wdj¾;l 

hk hk fY%aIaG fï> jxYfhys ckau,dNh ,o leue;s rejla .; 

yels bkaø foúhkaf.a m%Odk mqreIhd nj ;ud okakd fyhska 

86'	 fï>¥; 1'4 page 11.
87'	 fï>¥; 1'5 page 13. 
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ffojdkql+, j yDoh nkaOqjßhf.ka fjka lrk ,o ;ud Tn 

flfrys wdhdpkd lrkakl= njg m;a ù we;s nj hs' wdhdplhd 

úiska wdhdÑ; pß;fha we;s .=fKda;al¾Ih ksid tu b,a,Su 

bgqjqj;a ke;;a tys fodaIhla fkdfõ' tfia u W;a;u pß;hlska 

hï b,a,Sula fldg ta ksIaM, ùu kSphl= fj;ska b,a,Sï bgq 

fldg .ekaug jvd fY%aIaG nj o tys lshefjhs'

—hd{d fuda>d jruê.=fKa kdOfï ,íOldud˜88 

ixialD; idys;Hh fï>h idOqckhkg iu lrhs' ;;a 

idys;Hd.; m%isoaO m%ldYhl oelafjkafka iÊckhka j,dl=¿ 

fuka f,dj ÿ¾,N j WmÈk nj hs'

—cdhkaf;a úr,d f,dafla c,od bj iÊckd#˜89 

fï ÿ,n j,dl=¿ h" ;dmmSä; fuka u úry mSä; wd;=r 

ckhkg msysg jkafka' fï>h i;= fï wkd:ikd:lrK .=Kh hs"  

fmïj;d hf:dala; m‚úvh heùug uQ, ldrKh jkafka' fuys 

§ lúhd úiska Ndú; ika;ma;dkdx hk jpkh hglS oaú w¾:hka 

iu. u .ekSfuks" wmg jvd;a NdjiQpl w¾:hla u;= fldg .; 

yelafla'

—ika;ma;dkdx ;ajuis YrKx ;;amfhdao m%shdhd#˜90 

fï>h hkq Ôú;h ms<sn| wfmalaId o,ajkakd h' wdldY 

ixpdÍ Tyq olsk úg úryskS yoj;aj, wfmalaId oe,afjhs' 

tmuKla fkdj l,HdK ñ;%hl= jk fï>h oelSfuka ;=x.  

m¾j; o uyodkkaohlg m;a fjhs' fmïj;d ish fma%uikafoaYydrl 

fï>hg ish .uk hoa§ w;ru. § yuq jk Ñ;%l+g m¾j;h <Õ 

kej;S Tyq je<| iuq.kakehs lshhs' túg is;al=¿ .sr o l÷¿ 

uqohs' ukao lúiuhdkq.; m¾j; hkq c,h oelSfuka fudf<dla 

jk l÷¿ o uqok iylïmkSh jia;=jla neúks'

88'	 fï>¥; 1'6 page 15. 
89'	 m[ap;ka;%ï¦ ñ;%fNao¦ 29 moHh' Pancatantra of Vishnusharman, Kale, 

M.R.; 1995, p 8.
90'	 fï>¥; 1' 7 page 17. 
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f.dú;efkys M, iïm;a;sfhys ysñlre jkafka fï>h hs'  

ukao c,j¾Il fï>hkaf.ka f;dr ùu hkq lDIsl¾ufhys 

wjk;sh jk neúks' j,dl=¿ foi f.ú,shka iafkaymQ¾jl oEiska 

n,d isákafka tfyhsks' fï ksid u tf.dúìï fj;g my;a ù 

k.=,ska iS iEu ksid yg.;a iqj| uqiq fldg .ksñka h<s .ufkys 

fhfokakehs fm%auúryS ixisoaêfha ldjHm%ldYl ld,sodi lshhs'91 

lúhd È.ska È.g u udkj Ôjk prK mj;akd ;;a;ajhg 

jvd W;a;=x.Ndjhg m;a lsÍfuys ,d jk iajyDohdNs,dIfhka 

hqla; j fï>dkqidÍ ixl,am iudch fj; uqod yßhs' lúhdg wkqj 

fï>h hkq jrla wdu%l+g m¾j; ìu isidrd me;sr .sh odjd.aksh 

c,j¾IKfhka ksjdÆ ;eke;a;d h' wdu%l+ghg ish fï> ñ;=rd 

l< ta iÿmldr wu;l ke;' tfyhsks" fï ikafoaYh /f.k 

hk j,dl=< .suka ksùu i|yd .sßysig my;a jQ fudfydf;a Tyq 

f.!rjfhka ms<s.kafka' taa l,ska Wmldr l< ñ;=rl= irK m;d 

wdúg idOqñ;%hd lsisfia;a Tyqg msgqfkdmdk neúks'˜92 

;ud ms<s.;a .sr úIhfhys o fï>h úiska l<hq;= m%;sl%shdjla 

fjhs' tfyhska lúhd mjikafka c, j¾IKh fldg m¾j; 

.%SIaufhka yg.;a w.aksh ksjd,k f,i hs'93 hf:dala; w¾:jdÖ 

moHh fndfyda fï>¥; mßj¾;k fyda jHdLHd .%ka:j, ke;' 

fuh miqld,Sk j fï>¥;fha 18 - 19 hk moH w;rg w¨;ska 

we;=¿ l< moHhla úh yels h' ld,sodihkaf.a m%Odk .%ka:  

ihg u jHdLHdk iïmdokh l< u,a,skd: o hf:dala; Yaf,dalh 

.ek i|ykla fldg ke;' 

.uka u,a, ieye,a¨ jk ;rug hk .uk o myiq 

fjhs' fuh fï>hg o idOdrK h' ;ud ord isák c,h 

uqod yeÍu lrK fldg f.k Tng oeka jvd myiqfjka 

.uka l< yels hehs lúhd fmïj;d ,jd j,dl=<g lshhs'  

zf;dafhda;ai¾.døe;;r.;sia;;amrx j¾;au ;S¾K#Z94 hk 

91'	 fï>¥; 1' 16 page 33.
92'	 fï>¥; 1' 17 page 35.
93'	 jgf.or úu,nqoaê ysñ" 40 msgqj'

94'	 fï>¥; 1' 19 page 37.
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ldfjHdla;sfhka lshefjkafka fuh hs' fï jQl,S ldhsl j iy 

fN!;sl j wm%udK Ndrhka ord .ksñka Ôjk hd;%dfjys fhfok 

udkjhka fj; ish Ôjk prK fjkia fldg .ekau Wfoid ÿka 

iÿmfoaYhla fkdjkafka o@

;okka;r j lúhd fï>hg mjikafka c,h uqod 

y< neúka f¾jd kÈfhka Èh mdkh fldg h<s .uk wrUk  

f,i hs' túg we;=<; idrj;a jQ neúka iq<Õg j,dl=< pxp, 

l< fkdfyk neúks' nrla we;af;a o f.!rjh msKsi jkafka o  

tn÷ foh hs¦ tn÷ pß; hs' j,dl=< iïnkaOfhka fldg we;s 

hf:dala; m%ldYh wmg W;a;u udkj prKhla jYfhka o y÷kd 

.; yels h'

—wka;#idr# >k ;=,hs;=x kdks,# YlaIH;s ;ajdx

 ßla;# i¾fjda Nj;s ys ,>q# mQ¾K;d f.!rjdh˜95 

ish fm%au ikafoaYh /f.k WfoakS k.rh fj; Èfjk 

pdßldfõ § fï>hg ks¾úkaOHd kÈh yuq fjhs' ta kÈfhys 

irk yxi mka;sh lúhd iudk lrkafka ta k§ ,d,kshf.a 

bK ne¢ fujq,a oug hs' Èhiq<s hkq wef.a kdNsh hs' wef.a .uk  

,,s;j;a h' lúhd fuys ksrEms; fmïj;d ,jd fï>hg 

mjijkafka isßÕr ri msß ieñhl= fuka weh foi n,k  

f,i hs' fuys § lúhd úiska Ndú; ridNHka;r# hk jpkh rih 

we;=<; ;ndf.k isák" rih u wNHka;rh fldg we;s fuka u 

Ydx.dr rih u wre;a fldg we;s wdÈ jYfhka jk nyqúO w¾: 

iQpkh lrhs' tfia u ish ldjHd¾:h tys Wmß ;,hg kxjñka 

lúhd ish lú l=iqu iyDoh mdGl ixiohg m%odkh lrkafka 

m%shhka úIhfhys ,d jk ldka;djkaf.a ú,dij;a jpk u 

Tjqkaf.a fm%au m%ldYkh o jk nj lshñks'

—ks¾úkaOHdhd# mÓ Nj ridNHka;r# ikaksm;H

 ia;%SkdudoHx m%Khjpkx úN%fuda ys m%sfhaIq˜96

95'	 fï>¥; 1' 20 page 40.
96'	 fï>¥; 1' 29 page 53.
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hym;a rdcHhla kï idOqckhka jYfhka ye¢kaúh 

yels mqrjeis iïm;g ysñlï lshk ckmoj,ska iukaú; úh 

hq;= h' ;okka;r j fï>h msúfikafka mqKHdjidkh lrK 

fldg f.k ukqf,djg taug isÿ jQ kuq;a iaj¾. jdihg fhda.H 

ckhkaf.ka hq;= wjka;S ckmohg hs' tckmoh ie,lsh hq;af;a 

foõ f,dj u fldgila f,i hs' fï wkqj fulõ jels lshjoa§ 

tjka ck;djla we;s foaYhla oel .ekaug fï>h fuka wm o 

mska l< hq;= fkdfõ o hk yeÕ=u wm ;=< we;s fjhs'

—iaj,amSN+f;a iqpß;Mf,a iaj¾.sKdx .dx .;dkdx 

fYaffI# mqffKH¾yD;ñj Èj# ldka;su;aLKavfïlï˜97

fuhskslaì;s lúhd fï>hg mjikafka WfoakS kqjr 

m%shhkaf.a ukaÈr fj; hk hqj;Skg .K w÷r ksid ksreoaO jQ 

wdf,dalh we;s mDÓù ud¾.h ish úÿ,sfhka m%ldYhg m;a lrk 

f,i hs' tfy;a jeis c,h fy<Sfuka fyda fï>hkg wdfõ‚l 

.¾ckfhka Tjqka ìhm;a fkdlrkakehs o b,a,d isáhs' fuhska 

m%ldYhg m;a jkafka úryS fmïj;df.a idkqlïmS uDÿ yoj; hs'

—fi!odukHd lklkslIiaks.aOhd o¾Yfhda¾ùx 

f;dafhda;ai¾.ia;ks;uqLfrda ud p N+¾úla,jdia;d#˜98

ndr .;a j.lSu Ndr¥r kï w;ru. yuqjk is;a w,jk 

;ekaj, fkd/£ .uka l< hq;= h' fndfyda fj,djla úÿ,s 

fldgñka nen<Su fya;= fldg f.k fjfig m;a úÿ,sh kue;s 

m%shdj iys; Tn ksÈ.;a mfrúhka we;s ueÿre mshil /h myka 

fldg ysre Wodj;a u .ufkys fYaId¾Oh imqrd,Su Wfoid W;aiql 

jkakehs wdhdpkh lrhs' ukao ñ;=rka fjkqfjka l<hq;= ld¾hh 

fkdmud j bgq l< hq;= neúks'99 

fï>¥;h jßka jr bfid÷re fï> ixl,am wm wìuqj 

;nhs' tys W;a;r ldKavfha tk mqIamfï>SlD; wd;aud hk 

fhÿu Bg tla ksoiqkls' fuh fhdod we;af;a ialkaol=udr kï 

97'	 fï>¥; 1' 31 page 56. 
98'	 fï>¥; 1' 40 page 70.
99'	 fï>¥; 1' 41 page 72.



md,s-isxy, idys;Hd.; fï>h iy ld,sodilD; fï>¥; LKavldjHdjOdkS j 

ixialD; idys;H ljq¿fjka fï> ixl,amdjf,dalkh

45 https://journals.kln.ac.lk/jhu/index.php

ÈjHuh pß;h ye¢kaùu i|yd h' foaj.sßfhys ksn| jdih lrk 

tu foúhkg we;af;a mqIam fï>hlg m;a lrk ,o YrSrhls' tys 

w¾:h ialkao foú ish isrer leue;s leue;s rEmhlg m;a fldg 

.ekafï - YÍrh u,a j¾Idjla j,dl=¿ jeiaila njg m;a fldg 

.ekafï YlH;dfjka hq;= nj hs' Tn wNsfIal l< hq;af;a wdldY 

.x.d c,fhka idrj;a mqIam j¾Idfjka hhs lúhd ;jÿrg;a lshhs'

—;;% ialkaox ksh;ji;sx mqIamfï>SlD;d;aud

mqIamidffr# iakmh;= Njdka jfHdau.x.dc,d¾ffø#˜100

fï>h hkq fumßoafoka foaj iajrEm yd iïnkaO jkafkls' 

lúhd fï>h y÷kajkafka Y%S lDIaK foúhkaf.a j¾Kh 

fidrlï fldg .ekaug iu;a jQ ;eke;a;d jYfhks' Ndr;fha Y%S 

lDIaK Wfoid Ndú; lrk YHduj¾K lDIaK hk fhÿu o fï 

fudfydf;ys wmf.a isyshg kefÕhs' ixialD; lúhd idys;Hd.; 

ixisoaê iudk lsÍfuys,d Ndú; Wmud fidhd hdfï§ fï> 

ixl,amh <Õ o kejf;hs' l=re lafIa;%fhys § .dKaãj ÿkak 

ork w¾cqk ;shqKq yS ish .Kklska rcjrekaf.a ysia lmd fy<Su 

ms<sn| jk iqie`v isÿùu fï>h fk¿ï u; Wol Odrd weo 

fy<Sug Tyq iu lrhs'

—rdcdkHdkdx Ys;YrYff;¾h;% .KaãjOkajd 

Odrdmdff;ia;ajñj lu,dkHNHj¾IkauqLdks˜101 

j,dl=< msg;ska lDIaKj¾K jqj;a Tyqf.a wNHka;rh 

Yafõ; j¾K fjhs' bka ixfla;j;a jkafka fï>fha wdNHka;ßl 

mdßY=oaêh hs' Tyq ish wNHka;rh mú;% fldg .kafka iriaj;s 

kï foaj kÈfha c,h mdkh lsÍfuks' úryskS fm%auhl ¥;hd 

fjñka fï hk .ufka § fï>hg iriaj;s kÈh yuq jk nj 

fmïj;d okshs' tfyhska ish,a,g m<uq ish wNHka;r Y=oaêh 

we;s fldg .ekau ms<sn| jk wruqKska neyer fkdjkakehs 

b,a,d isáhs' fuh ld,sodi lúhd w;ska ruKSh ldfjHdala;shla 

njg m;a j fufia m%ldYhg m;a fjhs'

100'	fï>¥; 1' 46 page 79. 
101'	 fï>¥; 1' 51 page 86. 
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—lD;ajd ;diduê.uumdx fi!uH idriaj;Skd- 

 uka;# Y=oaOia;ajums Nj;d j¾Kudf;%aK lDIaK#˜102 

fun÷ iÿla;s wmg fï>¥;fha ;ekska ;ek iuq fjhs' 

fuh ;;a LKav ldjHfhka jßka jr m%ldYhg m;a jk tla 

úfYaI;djla jYfhka o y÷kajd Èh yels h' ,eõ .skafkka oefjk 

ysud,h jkh ish c, Odrd m;kfhka fï>¥;fha lshefjk 

mßÈ jdßOdrdiyi%hlska ksjd ikid,sh yelafla fï>hg hs' 

ukao W;a;u pß;j, ld¾hh jkafka Tjqka i;= iïm;a fuka u  

Yla;Ska fhdod úm;g m;ajQjka bka uqod,Su neúks'103 lúhd ish 

iyDoh pß;j,g Wmldr lsÍu o fï> fufyjrg wh;a h hk 

lreK o fmïj;d uqúka wmg okajhs' ta ffl,dY m¾j;hg 

kÕsk md¾j;S fojÕkg tu m¾j;fha ueKsla bjqrg keÕSu 

msKsi Tnf.a fï> YrSrh >k fldgia njg m;a l< fidamdk 

ud¾.hla njg mßj¾;kh fldg .ekSfuks'

—Nx.SNla;Hd úrÑ;jmq# ia;ïì;dka;¾cf,!># - 

fidamdk;ajx l=re uKs;gdfrdayKdhd.%hdhS˜104

fï>¥;fha mQ¾j fï>hg idfmalaI j W;a;rfï>fha 

fï> fyda tys mdßNdIsl mo fyda olakg ,efnkafka wvqfjks' 

W;a;rfï>fha c,o iy wïnqjdyx105 hk jpk oajh tfia wvqfjka 

jQ fï>d¾:jdÖ mo Ndú;hlg kso¾Yk hs' 

hf:dala; W;a;rfï>fha u;= fkdj iuia; fï>¥; 

ldjHfha wjidkh i,l=Kq lrk W;a;rfï>d.; moHfha 

c,o hk fï>duka;%Kh wka;¾.; h' tfia u tys j,dl=<g 

fudfyd;l=ÿ úÿ,sh kue;s fmïj;shf.ka laIKhl=ÿ úryjla 

fkdfõjd hk m%d¾:kh lrk ;ud úryhg m;a jqj o wkHhkg 

tn÷ ;;a;ajhla we;s fkdúh hq;= h hk udkj fm%aujka;hd 

wmg uqK .efikafka o tys h' tfyhska hf:dala; moHfha kdo 

udOq¾hh iy w¾: udOq¾hh hk fol i,ld úfYaIfhka tys 

102'	fï>¥; 1' 52 page 88. 
103'	 fï>¥; 1' 56 page 95. 
104'	fï>¥; 1' 63 page 104. 
105'	 fï>¥; 11' 37" 39 pages 158, 161. 
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mD:q,d¾:h ksid u th isxy, mßj¾;kh o iu. fuys Wmqgd 

olajkq ,efí'

—ta;;alD;ajd m%shukqÑ;m%d¾:kdj¾;sfkda fï - 

fi!yd¾odoajd úOqr b;s jd uhHkqfl%daInqoaOHd

bIagdkafoaYdka c,o úpr m%djDId iïND;Y%S¾ - 

udN+¾foajx laIKums p f;a úoHq;d úm%fhda.#˜106

fï>h" iqyo nj ksid fyda ud flfrys we;s lreKdnr is; 

ksid fyda fkd.e<fmk hï wheÿula jYfhka uf.a fï ikafoaYh 

f.k hdu kï jk leue;a; bgq fldg j¾Id ld,fhys tla l< 

fYdaNdj iys; jQfha ;uka leue;s leue;s foaYhkays ießirkq 

uekú' ug fuka Tng fudfyd;lgj;a úoHq;a m;skshf.ka 

úryjla fkdfõjdæ 

iudf,dapkh" ks.ukh iy fhdackdj

fuys§ m<uq j fldaY .%ka:dkqidrfhka fï>h ks¾jpkh 

fldg ;;a ixl,amh ms<sn| ye¢kaùula lrkq ,en we;' tys 

we;s uyo¾: ixialD; idys;H uQ,dY%hdkq.; j meyeÈ,s fldg 

we;af;a thskslaì;s j hs' wk;=rej md,s iy isxy, hk NdId oajfha 

Ndú; fï> ixl,amh o ieflúka ixlÓ; h' fuys § tl u 

fï>h md,sfha § jeä jYfhka wd.ñl oDIaá fldaKfhka o  

ixialD;fha § jeä jYfhka fi!kao¾hd;aul oDIaá  

fldaKfhka o n,d we;s nj fmkS .sfha h' isxy,fha o 

fi!kao¾hd;aul oDIaá fldaKfhka fï>h újrKh lsÍu tys 

nyq, Ndú;h úh'

fï> ixl,amh hkq foaY-ld,- iuh- NdId fNao <Õ 

isr l< fkdfyk wld,sl i¾j;% ixl,amhla h hk ifya;=l 

ks.ukhg t<eôh yels úh' ffjÈl hq.fha mgka th oDYHudk 

ùu;a ixialD;" md,s iy isxy, hk ff;%NdIsl idys;Hfha th 

oDYHudk ùu;a hq.fhka hq.h úúO rgj, Ôj;a jQ Ôj;a jk 

106'	 ï>¥; 11' 55 page 182.
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lùkg f,aLlhkg ish ks¾udKhkays ,d fï>h jia;= ùu;a tlS 

ks.ukhg fya;= úh' tfia u ixialD; idys;H .%ka: w;=ßka fï> 

ixl,amh m%uqL j bÈßm;a fldg we;s idys;H lD;sh jYfhka 

wmg ld,sodihkaf.a fï>¥;h y÷kd .; yels úh'

md,s isxy, idys;H oajhg idudkHdjOdkh o ixialD; 

NdId idys;Hhg úfYaIdOdkh o § ,shejqKq fï> ixl,am m%;snoaO 

ixrpkfha § wmg fmkS .sfha hf:dala; NdId ;%hg wod< j ;j 

ÿrg;a ;;a ixl,amh újrKh lsÍfï wjldYh m¾fhaIlhka 

bÈßfha we;s nj h' tfia u yska§" bx.%Sis" c¾uka wdÈ fldg we;s 

NdId idys;Hhka ;=< o fï>h wNdú; jkakg bvla fkdue;' 

tfyhska tlS m¾fhaIK wjldY o ta ta NdId úoaj;=ka bÈßfha 

újD; j we;s nj m¾fhaIK fhdackdjla jYfhka i|yka l< 

yels h'

wdY%s; .%ka: kdudj,sh

w;=fldar<¦ t,a' ^2007&' wudjfla i|la isôñ' fndr,eia.uqj' iriú 

m%ldYlfhda'

wfífialr" fla" ^2014&' y`v .=jka úÿ,s iÕrdj' fld<U' YS% ,xld .=jka úÿ,s 

ixia:dj'

wNhiqkaor" ù( ^1963&' ix.S; ixys;d' fld<U. f.dvf.a fydaorfhda'

wrx.," wd¾' ixia' ̂ 1986&' uy.ufialr¦ yxi .S;h iy ;j;a ks¾udK' fld<U' 

f.dvf.a ifydaorfhda'

wdßhr;ak" tiaa' ^1975&' wrekao;S' fld<U' f.dvf.a ifydaorfhda'

wdßhr;ak" tiaa' ^1994&' ;=gq m~qre' fld<U' f.dvf.a ifydaorfhda'

wdßhr;ak" tiaa' ^2000&' ulrkao' fld<U' f.dvf.a ifydaorfhda'

wdßhr;ak" tiaa' ^1978&' <d ysre oyila' fld<U' f.dvf.a ifydaorfhda'

ldka;foaj" wd¾' wd¾'" ixia' ^1886&' Yíol,amøeu( ;D;Sh ldKavh' l,algd. 
fnx.d,s wdishd;sl ix.uh'

l=v,s.u" Ô' ixia' ^2013&' tÉ' weï' l=v,s.u( wE¦ kj ixialrKh' fld<U' 

*diaÜ mí,sIska m%hsjÜ ,sñgâ'
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l=v,s.u" Ô' ixia' ^2013&' tÉ' weï' l=v,s.u( l=Kdgqj¦ kj ixialrKh' 

fld<U' idrx.d m%ldYlfhda'

[dKr;k ysñ" mS' iy chj¾Ok" fla' î' ixia' ^2017&' Y%SuoaoKaäkaúrÑ; 

oYl=udrpß;' fld<U' iuhj¾Ok'

{dkdf,dal ysñ" fla. iy jðr{dk ysñ" mS., ixia' ^2006&' wx.=;a;r ksldh 

oaú;Sh Nd.h¦ nqoaO chka;s ;%smsgl .%ka:ud,d 18' nKavdr.u. Y%S ,xld 

O¾upl% <ud moku'

chj¾Ok" tõ' ù' Ô' ixia' ^2004&' isxy, kdudj,sh' fld<U' f.dvf.a 

ifydaorfhda'

f;kakfldaka" /' ixia' ^1955&' yxi ikafoaYh' fld<U' tï'ã' .=Kfiak iy 

iud.u'

§laIs;" tï' ã' ^1951&' Y%S .S;f.daúkaoï' nrKei'

Oïudkkao ysñ" à' ixia' ^2006&' Lqoaolksldh¦ nqoaO chka;s ;%smsgl .%ka:ud,d 

36. nKavdr.u. Y%S ,xld O¾upl% <ud moku'

O¾udrdu ysñ" wd¾' ixia' ^1963&' Y%S l=udrodilD; cdklSyrK uydldjHh' 

uyr.u' iuka m%ldYlfhda'

m[a[dkkao ysñ" mS. ixia' ̂ 2006&' Lqoaolksldh¦ nqoaO chka;s ;%smsgl .%ka:ud,d 

25. nKavdr.u. Y%S ,xld O¾upl% <ud moku'

m[a[diSy ysñ" tï. ixia' ^2006&' cd;l md<s( m%:u Nd.h¦ nqoaO chka;s 

;%smsgl .%ka:ud,d 36. nKavdr.u. Y%S ,xld O¾upl% <ud moku'

m[a[diSy ysñ" tï. ixia' ^2006&' cd;l md<s( ;D;Sh Nd.h¦ nqoaO chka;s 

;%smsgl .%ka:ud,d 36. nKavdr.u. Y%S ,xld O¾upl% <ud moku'

m,symsáh" wd¾' ta' ixia' ^1984&' uy.u fialr fkdm< .S;' fld<U' f.dvf.a 

ifydaorfhda'

meÜßla" tka' ^1997&' R.afõo .S;dj,S¦ fld<U' f.dvf.a ifydaorfhda

fmf¾rd" mS' î' ^1963&' úu,r;ak l=udr.u' le,‚h. úoHd,xldr uqøKd,h'

m%{didr ysñ" Y%S' ixia' ^2018&' Y%S rdyq, ysñ úrÑ; ie<,sys‚ ikafoAYh( 

m%{didr ixialrKh' le,‚h' úoHd,xldr uqøKd,h

uy.ufialr" (1976). uy.ufialrf.a .S;' fld<U' ගොඩගේ සහෝදරයෝ

rdukdrdhKo;a;Ydia;%S' ixia' ^1963&' Y%Suoajd,aólSrdudhKï¦uQ,ud;%ï' 

f.darÄmq¾'

,xldkkao ysñ" t,a., ixia' ^2006&' ixhq;a; ksldh m[apu Nd.h¦ nqoaO chka;s 

;%smsgl .%ka:ud,d 17' nKavdr.u. Y%S ,xld O¾upl% <ud moku'
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úch;=x." tÉ' ixia' ^2015&' .=Kfiak uyd isxy, YíofldaIh' fld<U' 

.=Kfiak'

úchr;ak" fla' tï' ^2018&' jeiai bkafk;a WK wrka' fndr,eia.uqj' l¾;D 

m%ldYkhls'

úfÊisxy" wd¾' tia' ^2002&' jxl.sßh wrfKa' fld<U' f.dvf.a ifydaorfhda'

úfÊisxy" wd¾' tia' ^2004&' iqÿ fk¿u' fld<U' f.dvf.a ifydaorfhda'

úfÊisxy" wd¾' tia' ^2007&' wd,lukaod' .sxf;dg' lsKsysß m%ldYlfhda'

úfÊisxy" wd¾' tia' ^2012&' kslsKs jeiai' fld<U' m%nqoaO m%ldYlfhda' 

úu,nqoaê ysñ" ù' ixia' ^2024&' uydlúld,sodiúrÑ;fï>¥; úia;rd¾: iys; 

mo.; ikaki' kqf.af.dv' fudvka fmd;a iud.u'

iqfoaj ysñ" ã' úu,idr ysñ" mS' iy isßiqOïu ysñ" ta' ixia' ^2020&' iïudks; 

uydpd¾h mS'î' ó.ial=Uqr f,aLkdj,S' fld<U' úo¾Yk'

iqukidr ysñ" fla'" ixia' ^2005&' f:r-f:Í.d:d md<s( Lqoaolksldh¦ nqoaO 

chka;s ;%smsgl .%ka:ud,d 28. nKavdr.u. Y%S ,xld O¾upl% <ud moku

fidka;lafla" tka' tia' ixia' ^1936&' R.afõoixys;d - oaú;Sh Nd.#¦ Y%Su;a 

idhkdpd¾h úrÑ; NdIHifï;d' mQkd' ffjÈl ixfYdaOk uKav,h'

fidaudkkao ysñ, à' ixia' ^1999&' Y%S ,xld m%dÖk NdfIdamldr iud.u Ydia;%Sh 

ix.%yh' mkaksmsáh' YS% ,xld m%dÖk NdfIdmldr iud.u'

fidar; ysñ" ù' ixia' ^1970&' Y%S iqux., YíofldaIh ^ isxy,-isxy,d¾:& oaú;Sh 

Nd.h' fld<U' wNh m%ldYlfhda'
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Anumiti Vāda, Vyaktiviveka and Anumiti 
concept in Sinhala Literary Criticism

Prof. Bihesh Indika Sampath

Abstract
This article is a study on the Anumiti Vāda (the theory of 
inferential cognition), which is rarely discussed in Sanskrit 
literary criticism, Vyaktiviveka by Mahimabhatta, the main text 
of Anumiti Vāda, and the usage of Anumiti (inferential cognition) 
in Sinhala literary criticism. The research problem is to find 
the importance of Anumiti Vāda among other critical theories 
of Sanskrit, and its reflection on Sinhala literature. This study 
focuses on Anumiti Vāda and is based on primary and secondary 
resources under the qualitative research methodology. Sanskrit 
critical books such as Vyaktiviveka, Dhvanyāloka, etc., as well 
as Sinhala critical books such as Siyabaslakara, and theoretical 
books on Anumāna (inference) such as Bhāsāratna written by 
Tarkavagīsa Bhattācārya and Tarkasamׂgraha by Annamׂbhatta 
have been studied as the primary resources for this research. 
The books and articles by post scholars relevant to this concept 
were used as the secondary data. The data analysis methods 
were text analysis and comparative discussion. The origin 
and the evolution of Anumiti Vāda, the usages of the Anumiti 
concept in Sanskrit literary criticism, the Anumiti concept of 
Mahimabhatta, Vyaktiviveka, the main text of Anumiti by 
Mahimabhatta, the limitations and the capacity of Vyaktiviveka, 
the idea of the Sinhala critic Hemapāla Vijayavardhana, about 
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that theory, and the history of the usage of Anumiti in Sinhala 
literary criticism will be discussed in this article. Anumithi 
is a concept that identifies the meaning of some idea by the 
Anumāna (inference). Having rejected the theory of the meaning 
of suggestion (Dhvani), Mahimabhatta has introduced different 
methods identical to his, under the analysis of his theory, as 
alternatives to the poetic elements of the previous critics. 

Key words: Anumiti, Mahimabhatta, Vyaktiviveka, 
Siyabaslakara 

Introduction
This monograph mainly discusses the theory of Anumiti 

(inferential cognition) presented by Mahimabhatta in his Vyaktiviveka, 
written in the 11th century. All the Sanskrit critical theories are 
combined one by one because of the relationship of all concepts. Rasa 
and Alanׂkāra are the two oldest critical theories. Dhvani and Aucitya 
are the evolutions of the Rasa Vāda, and Guna-Rīti and Vakrokti are the 
evolutions of Alanׂkāra Vāda. Therefore, there are six critical theories 
of Sanskrit. If Guna and Rīti considered as two theories, that number 
would be increased to seven. According to some critics, there are eight 
Sanskrit critical theories, and the reason for that is the inclusion of the 
Anumiti theory.

However, Anumiti differs from the other six or seven critical 
theories, and it seems like an external and unexpected theory. It is 
an adaptation of a theory related to Indian philosophy and logic for 
literary criticism. Mahimabhatta, the critic of Anumiti, tried only to 
reject Dhvani Vāda, the theory of suggestion, using the new theory 
he introduced to literary criticism. Only the importance of Anumiti 
Vāda is the greatness of the arguments of Mahimabhatta; if not that, 
Vyaktiviveka may have been an unfamous and useless text. 

	 The central concept of Anumiti is the knowledge that recognizes 
some other knowledge. Because of the universal combination of those 
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two things, the meaning of the unknown can be understood by the 
recognized thing. Therefore, Anumāna is the sign or mark about an 
object with a particular character, which helps to identify the character 
of a thing. Mahimabhatta, having rejected the Dhvani Vāda, has 
introduced this theory for literary criticism. He has adapted the critical 
theories and concepts of previous critics as the relevant theories of his 
theory, and sometimes, he has used his methodology to present those 
theories.

Methodology 
The main objective of this research paper, which is presented 

under the topic of ‘Anumiti Vāda, Vyaktiviveka and Anumiti concept in 
Sinhala Literary Criticism’ is to discuss Anumiti Vāda (the theory of 
inferential cognition) founded by Mahimabhatta in his Vyaktiviveka 
written in the 11th century. Because of the rareness of the discussions 
on that concept in Sanskrit literary criticism, it is a basic need in this 
field of study. The other objectives are to survey the origination, 
different usages, and evolution of that theory and examine the usage 
in classical Sinhala literary criticism.

The research problem of this study is to survey the identity of 
Anumiti, among other critical theories of Sanskrit, and to examine 
its reflection in Sinhala literary criticism.  This research is based on 
primary and secondary data using qualitative research methodology. 
Text analysis and comparative discussion are used as data analysis 
methods.

The order of this monograph is the introduction, methodology, 
and literature review of the study, the different usages of the 
Anumiti (inferential cognition) concept of Sanskrit literary criticism, 
introduction to the Anumiti concept, the importance of Mahimabhatta 
and his Anumiti theory, the capacity, limitation, and weaknesses 
of Mahimabhatta’s theory, the ideas of modern Sinhala critic 
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Vijayavardhana which relevant to that, the usage of Anumiti as a 
critical theory by the Siyabaslakara author, and the conclusion.

Literature Review
This study is original, very first-time research, and there is no 

previous research on this topic. However, there are some relevant 
details in separate resources. This research, which is implemented 
using qualitative research methods, is based on primary and secondary 
data. Introductory critical texts written in Sanskrit and Sinhala 
languages and English translations are the primary resources of this 
study, and the articles written by post-critics in academic journals are 
secondary resources. Those resources were studied as hard copies or 
internet resources of recognized sites. All the resources of this study 
can be divided into three categories.

	 a.	 resources based on the Anumiti Vāda
	 b.	 resources based on the Anumiti concept
	 c.	 resources based on Sinhala literary criticism 

The edition of Vyaktiviveka by T. Ganapatiśāstrī in 1909 
is the leading primary resource of this study, and other relevant 
Sanskrit critical books, including Dhvanyāloka by Ānandavardhana 
and Sinhala classical books such as Siyabaslakara are also primary 
resources of this. The edition and the translation of Dhvanyāloka by K. 
Krishnamoorthy (1982) and Siyabaslakara edition by the three monks 
Lelvala Sirinivāsa, Bentara Dhammasena and Hœ̄goda Dhamminda 
(1948) mainly used for this research.

Furthermore, other philosophical and logical books such 
as Bhāsāratna by Tarkavagīsa Bhattācārya and Tarkasamׂgraha 
by Annamׂbhatta were important as the primary resources. The 
Bhāsāratna edition of Kallpada Tarkacharyya (1996) and the English 
translation by the Tarkasangraha by V. N. Jha (2010) were studied for 
the understanding of the basic theory of Anumāna. Books and journal 
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articles relevant to those concepts, written by modern critics, were 
followed as secondary resources. “Mahimabhatta’s Analysis of Poetic 
Flaws” written by Lawrence McCrea (2004), “Revisiting the Definition 
of Anumiti” written by Arka Pratim Mukhoty (2023), “The ‘Vyakti-
Viveka’ of Mahima-Bhatta” written by M. T. Narasimhiengar (1908), 
and “Nature of Anumāna and Anumiti as discussed in Bhāsāratna of 
Kanda Tarkavāgīsa” written by Devalina Saikia (2024), were studied 
as critical articles in Academic journals for this study. 

For examining the Anumiti theory in modern Sinhala literary 
criticism, three books "Sanskruta Kāvya Vicāraye Mūladharma" 
(1967), "Outline of Sanskrit Poetics" (1970), and "Kāvya Vicāra 
Gavesana" (1968) written by Hemapāla Vijayavardhana mainly were 
important in this study. He has allocated only two paragraphs to discuss 
Anumiti Vāda in his book "Sanskruta Kāvya Vicāraye Mūladharma" 
and its English translation, "Outline of Sanskrit poetics," because of 
the consideration of irrelevancy in the primary critical way of Sanskrit. 
In his book "Kāvya Vicāra Gavesana," he presented a basic idea about 
the Siyabaslakara author's knowledge of Anumiti.

The different usages of Anumiti 
The foundation of the Anumiti (inferential cognition) is the 

guessing of the opinion that follows some other knowledge or well-
known information, and it is a different theory from Dhvani Vāda, 
the theory of suggestion. The critic who tried to apply Anumiti as a 
literary theory is Mahimabhatta, the author of the book Vyaktiviveka 
in the 11th century. 

However, that concept has been discussed differently in the 
previous and post resources. The critic of Rasa Sanׂkuka has also 
introduced an Anumiti concept (Theory of Inference of Rasa), which 
differs from the theory of Mahimabhatta. However, the central 
concept, Anumana (Inference), is similar. 
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Sanׂkuka considered the sentiments as a logical inference 
process. When an actor portrays a character, the audience assumes 
that the actor and the main character are the same. It is the actor's 
responsibility to mimic the emotions of human existence, including 
the determining moods (Vibhāva) and consequent states (Anubhāva). 

Sentiments are a mirror of the actor's mimesis, according to 
Śanׂkuka. Many critics of Alanׂkāra, such as Ruyyaka, Hemacandra, 
Mammata, Bhoja, Vāgbhata, Jayadeva, and Viśvanātha have explained 
Anumāna as a poetic figure. However, Mahimabhatta's theory differs 
from those critics, and he has explained Anumāna as a critical theory 
based on meaning as an alternative idea of the meaning of suggestion 
(Dhvani) of the critics of Dhvani. 

Introduction to Anumiti concept
The previous grammarians, the Buddhist and Jain philosophers1, 

and the post-critics such as Kanada Tarkavagīsa Bhattācārya, the 
writer of the book Bhāsāratna in the 16th century have discussed 
that concepts Anumāna and Anumiti, but not as a critical theory of 
literature, only as a theory of the meaning of the language2.

The meaning of the Anumāna is the knowledge that understands 
some other knowledge. Because of the universal combination of those 
two things, the meaning of the unknown can be understood by the 
known thing. Therefore, Anumāna is the sign or mark about a thing 
with a particular character, which helps to know the character of a 
thing. The combination of fire and smoke is a simple example, and 

1.	 Sathischandra Chatterjee, “Nyāya theory of Knowledge, a critical study of some 
problems of logic and metaphysics”, (Delhi, Bharatīya kalā prakaśan, 1950), 
P.234

2.	 Devalina Saikia, “Nature of Anumāna and Anumiti as discussed in Bhāsāratna 
of Kanda Tarkavāgīsa”,  International Journal of Sanskrit Research, (ed) Devesh 
Kumar Mishra and others (India, 2024), 10(4): 287-292, available at <https://
www.anantaajournal.com/archives/?year=2024&vol=10&issue=4&part=  
E&ArticleId=2458> 
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fire is sometimes apprehended through inference due to its connection 
with smoke. Anumiti (Inferential cognition) is the derivation of the 
Anumāna (Inference).

Many religious, philosophical, and critical traditions have 
different ideas about Anumāna. The Nyāya system states that 
knowledge of an item is obtained by applying knowledge of a linׂga 
or sign linked to the inferred object through a universal relationship 
known as vyāpti rather than by direct observation. Vaiśesikas believe 
that Anumāna knowledge comes from seeing a symbol or linׂga. 
Buddhists believe it starts with the idea that one item is inextricably 
linked to another. On the other hand, the Jains believe that it is a way 
to know an unseen thing by seeing a sign and remembering its constant 
concomitance with the object. 

In Tarkasamׂgraha, Annamׂbhatta in the 17th century defines 
inferential cognition (Anumiti) as that cognition which results 
from parāmarśa. In his commentary on Tarkasamׂgraha, namely 
Tarkasamׂgraha-dīpikā, Annamׂbhatta shows an over-coverage of the 
Tarkasamׂgraha definition of Anumiti in ‘perception after doubt.’ And 
then, in Tarkasamׂgraha-dīpikā, he moves on to remove the over-
coverage by qualifying the definition (of Anumiti) with paksatā3. 

According to the Nyāya school of Indian philosophy, funded 
by Maharsi Gautama in the second century, Anumāna (Inference) 
is one of the fourfold theories of Pramāna, and those are Perception 
(Pratyaksa), Inference (Anumāna), Comparison (Upamāna), and 
Testimony (Śabda). That school is named 'Pramana-Śastra' and is 
important in the philosophical world. According to Nyāya, knowledge 
reveals both the subject and the object, which are distinct. Knowledge 
or cognition is defined as apprehension or consciousness. In his 
'Nyāyasūtra,' Maharsi Gautama says that perfection is attained by 
correctly knowing the true nature of sixteen categories. Pramāna is 
3.	 Arka Pratim Mukhoty, “Revisiting the Definition of Anumiti”, Journal of the 

Indian Council of Philosophical Research 40 (2):173-182 (2023) available at 
<Arka Pratim Mukhoty, Revisiting the Definition of  Anumiti - PhilPapers> 
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the primary and significant of these sixteen categories4. Anavambatta 
has explained ‘Pramāna’ as the uncommon cause (karana) of valid 
knowledge (prama)5.

Knowledge may be valid or invalid by Indian philosophy. Valid 
knowledge is called Prama, an object's correct apprehension, and the 
source of valid knowledge is called Pramana. Invalid knowledge is 
known as Aprama. Nyāya maintains the theory of correspondence and 
the combination of Prama and Pramāna, which Naiyayikas explains 
as follows.

Prama		  -	 Pramāna
Pratyaksa 	 -	 Pratyaksa
Anumiti 		  -	 Anumāna
Upamiti 		  -	 Upamāna
Śabda 		  -	 Śabda

Anumāna, according to Gautama's 'Nyayasutra,' is the second 
of the four pramānas, which in turn is grouped as the first of the sixteen 
categories. Annambhatta states in his Tarkasamׂgraha that Anumāna 
(Inference) is the instrumental cause of Anumiti (The inferential 
knowledge). The word Anumāna is the combination of the two 
words 'anu' and 'māna'. Because 'Anu' means 'after' and 'māna' is the 
knowledge, the literal meaning of Anumāna is the knowledge (māna) 
which stems from after (anu) another knowledge. Annambhatta says 
that Anumāna was the cause of Anumiti in his 'Tarkasamgraha'6. 

4.	  Puja Ghosh, ‘Nyaya Theory of Pramana’, RESEARCH REVIEW International 
Journal of Multidisciplinary 2021; 6(2):04-06 ISSN: 2455-3085 (Online), 
Available at <PhPramaNyayaTheoryPramanaGhosh.pdf>

5.	 “Pramayah karanam pramanam” (Annambhatta –Tarkasamgraha –sutra 
39)available at < E0201113032.pdf> Bhaskar Jha, “A critical study about the 
Nyaya theory of prama and pramanas”, IOSR Journal of Humanities and 
Social Science (IOSR-JHSS) Volume 20, Issue 11, Vol. I (Nov. 2015) PP 30-32 
e-ISSN: 2279-0837, p-  ISSN: 2279-0845. www.iosrjournals.org

6.	 “Anumiti-karanam-anumanam.” Puja Ghosh, ‘Nyaya Theory of Pramana’, 
RESEARCH REVIEW  International Journal of Multidisciplinary 2021; 6(2):04-06 
ISSN: 2455-3085 (Online), available at <PhPramaNyayaTheoryPramanaGhosh.
pdf> 
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Anumāna has been divided into three types by Gautama as 
Pūrvavat, Śesavat and Sāmānyatodrsta. The first two are based on 
causation, and the last is on mere co-existence. Pūrvavat inference 
is the inferring of the unperceived effect from a perceived cause, and 
Śesavat is inferring the unperceived cause from a perceived effect. 
Sāmānyatodrsta inference is the inference which is based not on 
causation but on uniformity of co-existence.

Annambhatta has accepted two types as Svārthānumāna and 
Parārthānumāna of Anumāna. Svārthānumāna is a psychological 
process, and the formal statements of the members of inference are not 
required in it, but Parārthānumāna is a syllogism. It must be presented 
in language and must be done to convince others of it. Kevalānvayi, 
Kēvalavyatirēkī and anvayavyatirekī inference is another classification 
of inference, and it is based on the nature of vyāpti.

Mahimabhatta and his Anumiti theory
The theory of Anumiti has been developed as a critical 

theory of literature by Mahimabhatta in the 11th century. His book 
Vyaktiviveka is important in Sanskrit literary criticism because of the 
introduction of a new theory as an alternative to all contemporary 
theories. Although his book and the theory are not very famous in 
Sanskrit literary criticism, critics such as Mammata-Bhatta have cited 
him. According to his book Vyaktiviveka, his name was ‘Rājānaka 
Mahimaka7,’ and the term Rājānaka, which is used by critics such as 
Ānanadavardhana, Kuntaka, Mammata, and Ruyyaka, means that the 
citizenship of Kaśmir. The author of Vyaktiviveka introduces himself 
as Mahima, and his real name may be Mahima or Mahimaka. However, 
he was famous in the field as Mahima Bhatta or Vyakti Vivek karu.

7.	  आधातुं व्युत्पत्तीर्णप्तॄणां चेमयोगभाजां नः । 
 	 सत्सु प्रचितमयानां भीमस्वामितगुणस्य तनयानाम् ॥ 
 	 श्रीधर्यस्खाङ्गभुवा महाकवेः झामनस्य शिष्येण । 
 	 व्यक्तिविवेको विदधे राजानकर्माहमकेनायम् ॥
 	 M. T. Narasimhiengar, “The ‘Vyakti-Viveka’ of Mahima-Bhatta” Journal of the 

Royal Asiatic Society of Great Britain and Ireland, 1908, 63–71. http://www.
jstor.org/stable/25210531.
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Searching for the authors cited by Mahima Bhatta and other 
critics who cited him is one way to define his period. He has cited the 
creative and critical works of the previous writers such as Kālidasa 
(Śākuntala, Raghuvamśa, Vikramorvaśīya, Kumārasambhava), 
Bhāravi (Kirātārjunīya), Srī Harsa   (Nāgānanda), Bhartrikari  
(Vākyapadīya), Māgha   (Śisupāla-vadha), Rājaśekhara (Bāla-
Rāmāyana), Bhavabhūti   (Uttara-Rāmacarita, Mālatī-mādhava), 
Bhatta-Nārāyana (Venī samhāra), Ratnākara (Haravijaya), 
Anandavardhana (Dhvanyāloka), Bhatta-Nāyaka (Hridaya-darpana, 
Commentary on the Nātyaśāstra), Abhinavagupta (Dhvanyāloka-
locana) and post critics such as Mammata (Kāvyaprakāśa), Ruyyaka 
(Alanׂkārasarvasva), Hemacandra (Kāvyānuśāsana) have cited him. 
The period of the previous critics he cited is earlier than 1000 AD, 
and the post-critics who cited his book are in the 11th century or later; 
therefore, his period can be considered the 11th century8.  

In his poetic work Vyaktiviveka, Mahimbhatta constitutes 
one of the important responses among the works that critique 
the Dhvani theoretical teaching put out by the Dhvanyāloka. 
Mahimbhatta most likely composed this Vyaktiviveka two centuries 
after Ānandavardhana's Dhvanyāloka, during a time when Sanskrit 
poetics was broadly embracing Ānandavardhana's poetical theory. 
Mahimbhatta wrote his work to understand every Dhvani theory 
notion during the Anumāna process. Mahimbhatta critiques the Dhvani 
doctrine and applies his theory Anumāna; even Bhattanāyaka is known 
as a logician who analyses the epistemological dimensions of Dhvani 
theory, objections to the Dhvani theory's epistemological components, 
expressing a concern primarily about the reader's comprehension of 
the recommended Rasa through poetry9. 

Bhattanāyaka, however, acknowledged that the essence of poetry 
is the implied meaning of Ānandavardhana, particularly Rasa. In his 

8.	 Arthor A, Macdonell, “History of Sanskrit Literature” (New York; D. Appleton 
and company, 1900), P. 434

9.	 Vyaktiviveka of Mahimbhatta [Part 11], available at <https://www.wisdomlib.
org/hinduism/essay/kavyamimamsa-of-rajasekhara-study/d/doc628269.html>
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Nyāyamañjarī, another renowned logician, Jayantabhatta, explores 
the topic of Arthāpatti being an autonomous Pramāna and looks at the 
consequences of Dhvani. He thus acknowledged Dhvani in Anumāna 
as well as Arthāpatti. The significance of the proposed meaning of 
Ānandavardhana is not disputed by Mahimbhatta10. Nonetheless, 
his method was to show how Anumāna might incorporate all Dhvani 
verities. By examining numerous instances from Dhvanyāloka, 
Mahimbhatta demonstrates that the declared sense does not imply the 
unexpressed. 

In this way, the acceptance of the poetic scheme 
of  Ānandavardhana by Mahimbhatta can be understand. In the 
discussion of  the sentiments, he mainly tries to focus on his novel 
speculations of Anaucitya as the supplement of Rasa. The Anumāna 
theory of  Mahimbhatta does not receive proper recognition in the 
later Ālamkārikas.

In the opening stanza of Vyaktiviveka, the one aim of the author 
is to establish his opinion that Dhvani (Meaning of suggestion) falls 
under the head of Anumāna (Inference) is presented11. As a great 
logician, he wanted to criticize other schools' grammatical and 
rhetorical theories12. His main objective was to explain and supplement 
the Dhvanyāloka of Ānandavardhana in his way13.

Vyaktiviveka is a three-chaptered book, and the chapters have 
been named ''vimarśas.'' The first is the definition of Dhvani, and the 

10.	  काव्यस्यात्मनि संज्ञिनि रसादिरूपे न कस्यचिद् विमतिः। 
	 संज्ञायां सा यतः केवलमेषाऽपि व्यक्त्ययोगतोऽस्य कुतः।।२६।।
	 T. Ganapatiśāstri, (ed.) “Vyaktivivekah” (India: Rājakīya Mudrana 

Yantrālaya, 1909), 1.26, available at<https://ia600501.us.archive.org/31/items/
Vyaktiviveka/vyaktiviveka.pdf>

11.	  अनुमानेऽन्तर्भावं सर्वस्यैव ध्वनेः प्रकाशयितुम्।
	 व्यक्तिविवेकं कुरुते प्रणम्य महिमा परां वाचम ्।।१।। (Vyaktiviveka, 1.1), Ibid.
12.	 युक्तोऽयमात्मसदृशान् प्रति मे प्रयत्नो नास्त्येव तज्जगति सर्वमनोहरं यत् । 

केचिज्ज्वलन्ति विकसन्त्यपरे निमीलन्त्यन्ये यदभ्युदयभाजि जगत्प्रदीपे।।२।। 
(Vyaktiviveka, 1.2), Ibid.

13.	  इह सम्प्रतिपत्तितोऽन्यथा वा ध्वनिकारस्य वचोविवेचनं नः।
	 नियतं यशसे प्रपत्स्यते यन्महतां संस्तव एव गौरवाय।।३।। (Vyaktiviveka, 1.3), Ibid.
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second is the impropriety of words in conveying Dhvani. The third one 
is the impropriety of the threats of the various modes of Dhvani. In the 
third chapter, Mahimabhatta critically examined the inner essence of 
expressions, citing passages from different writers. The author longs 
for readers' indulgence, and there is much evidence for that14. As the 
common way of later rhetoricians, he mainly uses the prose style, but 
at the end of each discussion, he summarizes his opinion in a few 
verses.

In the final stanza, the author shows he is careless about the 
kind of reception the educated public would give his work. He merely 
wants to be remembered by them, whether as a target of mockery or 
as someone who has developed an entirely novel theory that makes 
academics happy15.

It is crucial to look at Vyaktiviveka's core ideas. According to the 
author's theory, Dhvani is the same as Vyaňjaka, which is the suggestive 
sense of a word or the word itself. Vyakti (suggestion) is sufficiently 
attributed to Vyaňjaka if Vyaňjakatva (suggestiveness) is granted. 
Since Vastu, Alanׂkāra, and Rasādi are merely derivative meanings 
of Vyanׂgya, Vyakti is not acquired in these cases. Vyakti manifests 
the desire to be expressed, which manifests alongside what manifests 
it (just as a vessel in a dark room becomes apparent alongside the 
light that illuminates it). It is only after the Vācyārtha (literal sense) 
that Vastu and Alanׂkāra are understood. Furthermore, Rasādi strikes 
aesthetes only after Vibhāvādi (the cause of Rasádi) strikes them, not 
simultaneously. Due to its briefness, this gap between Vibhavādi and 
Rasādi comprehension is imperceptible to our senses. Rasādidhvani is 
considered 'Asamlakshyakramavyanׂgya,' which means the suggested 

14.	 प्रतिपाय बुद्ध्यपेची प्रायस्सङ्कोचविस्तरी कर्तुः ।
	 तेन न बहुभाषित्वं विद्वद्भिरसूचितव्यं नः ॥
 	 Narasimhiengar, M. T. “The ‘Vyakti-Viveka’ of Mahima-Bhatta.” Journal of 

the Royal Asiatic Society of Great Britain and Ireland, 1908, 63–71. http://www.
jstor.org/stable/25210531.

15.	 अन्धेरनुलिखितपूर्वमिदं ब्रुवाणो नूनं स्मृतेर्विषयतां विदुषामुपेयाम् । 
	 हासेककारणगवेषणया नवार्थ-तत्त्वावमर्शपरितोषसमोहयावा ॥, Ibid, P. 71
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sense is so close to the suggestive sense that the sequence is not 
discernible. As previously stated, Vyakti cannot be attained in all types 
of Vastu. According to Mahimabhatta, the two senses (Vācya primary 
and Vyanׂgya suggested) are sequential and have a relationship of 
premise and conclusion. The process involves inference (Anumāna).

Artha is therefore not a Vyaňjaka but only a ground of 
conclusion. It is quite unlikely that should be regarded as indicative 
of anything because it enters the mind before its meaning is even 
understood (Vyanׂjaka). Furthermore, the secondary sense, shore 
(Tatha), which can only be deduced from the literal sense, cannot be 
revealed by a word like at, whose meaning is exhausted with its literal 
connotation, flood, etcetera. Given this, claiming that the word can 
convey "chilliness" (Śaitya) and other meanings is pointless. However, 
because of their literal meanings, these words can quickly become 
sources of inference. Additionally, letters and word combinations 
connected to words that convey their primary senses (Vācakah) may 
indicate inference (Anumāpaka) through this connection. Therefore, 
the author aims to establish the Anumāna technique and disprove the 
Dhvani school of thought16.

The author of Vyakthi Veveka has adopted the Dhvani theory to 
realize his central concept of inference (Anumāna). The interpretation 
of Dhvani in Dhvanyāloka is "that kind of poetry, wherein the 
(conventional) meaning renders itself secondary or the (conventional) 
word renders it is meaning secondary and suggests the (intended 
or) implied meaning, is designated by the learned as Dhvani or 
'Suggestive Poetry.'17" Mahimabhatta uses this definition to conform 
to the definition of an Anumāna in the first Vimarśa of his book. He 

16.	  T. Ganapatiśāstri, (ed.) “Vyaktivivekah” (India: Rājakīya Mudrana Yantrālaya, 
1909), Preface, P.1-2, available at <https://ia600501.us.archive.org/31/items/
Vyaktiviveka/vyaktiviveka.pdf>

17.	 यत्रार्थः शब्दो वा तमर्थमुपसर्जनीकृतस्वार्थों । 
	 व्यक्तः काव्यविशेषः स ध्वानरिति सूरिभिः कथितः ॥१३॥
	 K. Krishnamoorthy (ed.), “Ānandavardhana Dhvnyāloka” (Delhi, Montilal 

Banārsidass, 1982), 1.13, P.19
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says that it is expressed or inferred from it where the meaning reveals 
a difference of meaning from somewhere in relation, which is called 
poetic inference18.

Sections from Dvanyāloka are quoted and critically examined in 
the second, which also notices Śabdānaucitya (word inappropriateness) 
in extenso. In the third, it is demonstrated that the Dhvani examples 
are suitable for an Anumāna since they include the components 
necessary for the latter. According to Dhvaniśāstra, the book primarily 
demonstrates that Anumāna encompasses all Dhvani types. Because 
Mahimabhatta has a great deal of regard for Dhvanikāra's knowledge, 
he is competitive with him and wants to overshadow his reputation. 
Mahimabhatta created the Anumāna school and provided a thorough 
treatment of the inappropriateness of Śabda in his priceless work 
consisting of three Vimarśās, while Dhvanikāra discussed a novel line 
of argument on Dhvaniprasthāna and focused on the inappropriateness 
of Artha in his work in three Udyotas. 

"Our analysis of the words of the sound-maker, whether 
by assumption here or otherwise, will certainly lead to 
fame, for the praise of the great is the only honor.19”

Mahimabhatta wanted to reject Dhvani's concepts and establish 
inference concepts through his arguments. He did not want to reject it 
using the ideas of other critics who rejected Dhvani's theory. Therefore, 
he has not paid much attention to previous and contemporary resources 
of other critics who unaccepted the Dhvani20. Like Dhvani, other 
18.	 वाच्यस्तदनुमितो वा यत्रार्थोऽर्थान्तरं प्रकाशयति। 
	 सम्बन्धतः कुतश्चित् सा काव्यानुमितिरित्युक्ता"॥, 
	 Vyaktiviveka, P.22, available at <https://sa.wikisource.org/wiki/ wiki/

व्यक्तिविवेकः_(राजानकरुय्यककृतव्याख्यासहितः)> 
19.	  इह सम्प्रतिपत्तितोऽन्यथा वा ध्वनिकारस्य वचोविवेचनं नः। 
	 नियतं यशसे प्रपत्स्यते यन्महतां संस्तव एव गौरवाय॥३॥, Vyaktiviveka, 2.31.3, 

(P.01), available at <https://sa.wikisource.org/wiki/ wiki/व्यक्तिविवेकः_(राजानक
रुय्यककृतव्याख्यासहितः)> 

20.	 T. Ganapatiśāstri, (ed.) “Vyaktivivekah” (India: Rājakīya Mudrana Yantrālaya), 
Preface, P.04, available at <https://ia600501.us.archive.org/31/items/
Vyaktiviveka/vyaktiviveka.pdf>
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critical theories, such as Vakrokti (The Crooked Speech), have been 
criticized for his ambitions to establish the concept of inference21. 

Although the Anumāna theory has been so successfully 
established after a severe attack on Dhvanikara by a wealth of 
argumentative reasoning yet, on account of the paucity of writers 
following his lead and the multitude of writers who have followed the 
opposite school, it has not received such liberal treatment at the hands 
of successive poets and rhetoricians as the other theory (Dhvani). Thus, 
rhetoricians like the learned Mammata and others uphold the Dhvani 
theory with avidity and treat the Anumāna theory with unmerited 
contempt. On the other hand, owing to the wealth of comparisons 
instituted regarding the demerits and merits of other writers, they 
closely follow the path traced out by the great Mahimabhatta.

The first chapter of Vyaktiviveka discusses Ānandavardhana's 
definition of Dhvani, and the third examines his examples of Dhvani, 
showing in each case the inferential process by which the allegedly 
"suggested" meaning is understood. The second chapter, which 
comprises more than half of the entire Vyaktiviveka, elaborates 
on several varieties of poetic flaws. After the second chapter, 
Mahimabhatta says, referring to the entire discussion of poetic flaws, 
"enough of this extensive treatment of matters unrelated to the topic 
at hand.22"

In the second chapter, Mahimabhatta's only objective is to name 
the proof that Ānandavardhana named the suggestion as nothing but 
inference. However, his argument is unacceptable, as only a few of 
the many types of aesthetic defects dealt with by Mahimabhatta are 

21.	 काव्यकाञ्चनकषाश्ममानिना कुन्तकेन निजकाव्यलक्ष्मणि। यस्य सर्वनिरवद्यतोदिता 
श्लोक एष स निदर्शितो मया॥ , Vyaktiviveka (P. 58) यत् पुनः शब्दार्थौ सहितौ तेन 
ध्वनिवदेषापि वक्रोक्तिरनुमा न क्रिम्॥ Vyaktiviveka, (P. 28), available at <https://
sa.wikisource.org/wiki/wiki/व्यक्तिविवेकः_(राजानकरुय्यककृतव्याख्यासहितः)> 

22	  Vyaktiviveka, P.462, Lawrence McCrea. “Mahimabhatta’s Analysis of Poetic 
Flaws.” Journal of the American Oriental Society 124, no. 1 (2004): 77–94. 
https://doi.org/10.2307/4132155.
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found in Ānandavardhana's verse23. The vast preponderance of what is 
discussed in the second chapter has no bearing on the critique of this 
verse. However, his main argument is based on demonstrating that 
poetic language is not fundamentally different from other language 
varieties.

According to Mahimabatta, rasa is not a highly necessary 
element to be presented in poetry or one generally found in the best 
poems as an essential and fundamental goal of all the poems24. Dosa is 
the poetic flaws regarded as either intrinsic or extrinsic that damage the 
aesthetic pleasure of the poems either directly or indirectly25.  Because 
the objective of all poetic languages is to generate rasa as successfully 
as probable, any element of a poem that limits or impairs in any way 
the ability of the poem to convey rasa will be regarded as a flaw to be 
avoided by the poet.

There are two main types of poetic defects, according to 
Mahimabatta, and those are intrinsic (antarānׂga) and extrinsic 
(bahirānׂga). Antarānׂga is the defects that directly impair the 
intended rasa, and the unsuitability of the States of the sentiments 
are examples.   Mahimabhatta explained those defects in detail, 
presenting examples and theories from previous writers. The second 
type of defects explained by Mahimabhatta are grammatical or 
semantic features that obscure the intended meaning and thereby 
indirectly impede the communication of rasa. Those Dosās have been 
analyzed in the second chapter of Vyaktiviveka. For this discussion, 
Mahimabhatta's following the grammatical and Mīmānׂsaka books, 
excluding the critical books, is a remarkable thing.  

Extrinsic flaws Mahimabhatta presented are mainly fivefold, and 
those are Vidheyāvimarśa (non-consideration of what is predicated), 
Prakramabheda (breaking of an initial pat tern), Kramabheda 
(breaking of sequence), Paunaruktya (redundancy) and Vācyāvacana 
23.	 Vyaktiviveka, P. 179
24.	 Vyaktiviveka, P. 101, 142
25.	 Vyaktiviveka, P. 182



Anumiti Vāda, Vyaktiviveka and Anumiti concept in Sinhala Literary Criticism

67 https://journals.kln.ac.lk/jhu/index.php

(not stating what should be stated). He has widely explained those 
aesthetic flaws considering many critics and their theories26. 

Furthermore, Mahimabhatta has discussed the punning and the 
expressive power of words in his book. In discussing vācva-vacant, 
he has noted the poetic flaws produced by improperly constructed 
puns (Ślesa). Using more than one possible meaning is not enough 
to create a viable pun (Ślesa); there are many further conditions. In 
this discussion, his main argument assumes that poetic language must 
play by the same rules as the usages of general language. Therefore, 
even poetry based on puns is not exempt from the everyday needs of 
sentential coherence. 

“Ānandavardhana and Mahimabhatta are in agreement 
regarding the nature of the figure Ślesa both argue that 
wherever this figure occurs there will be some verbal 
cue that prompts the search for a double mearing, and 
that both meanings conveyed by such an expression 
will be directly expressed. It is regarding the possibility 
of double entendre in the absence of such a verbal cue 
that they differ. For Anandvardhana, a set of sounds 
capable of bearing more than one meaning, used without 
such an explicit verbal cue, once they have expressed 
a single, contextually relevant meaning, will suggest, 
rather than directly express, a second meaning a case 
of Śabdaśaktimūla dhvani; for Mahimabhatta, there 
will be only a failed attempt to compose the figure ślesa. 
Mahimabhatta attempts to show that, by the standards he 
has articulated in his analysis of ślesa, examples of what 
Anandavardhana calls sabdaśaktimūla dhvani cannot 
effectively and coherently convey a double meaning at 
all.27”

26.	 For more details, Lawrence McCrea. “Mahimabhatta’s Analysis of Poetic 
Flaws” Journal of the American Oriental Society 124, no. 1 (2004): 77–94. 
https://doi.org/10.2307/4132155, P. 80-88

27.	 Ibid, P. 89, 90
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As an attack on Śabdaśaktimūla Dhvani, in contrast to 
Ānandavardhana and others who argued that implied or unstated 
meanings are conveyed by one or more "powers" (Śaktis) of words 
apart from their capacity of direct expression, Mahimabhatta contends 
that words have one and only one expressive power that of denotation 
or direct expression (Abhidhā). The suggested meaning is a meaning 
that can be understood only after the understanding of its directly 
expressed meaning. If direct expression, figurative expression, and 
suggestion are the functions of words, all the meanings would be 
generated simultaneously when the words themselves were heard. 
Therefore, Dhvani is a useless interpretation, and the meanings 
may lead to understanding further, unstated meanings only through 
inference, according to Mahimabhatta28. 

Mahimabhatta bases his central argument on inference, stating 
that knowledge of anything not directly perceived can only be arrived 
at through an invariable connection with what is perceived. According 
to him, perception and inference are only two means of knowledge. 
By the definition of Mahimabhatta, poetry is a language intended to 
convey a particular emotional state (Rasa).

Ideas of Vijayavardhana and ‘Anumenen ena aruta’ 
of Siyabaslakara

Sri Lankan critics have not widely discussed the Anumiti theory 
of Mahimabhatta. Hemapala Vijayavardhana, the great Sinhala critic 
for the comparative of Sanskrit literary theories, has explained it 
negatively, and he has allocated only two paragraphs for it in his book 
‘Outlines of Sanskrit Poetics’.  

“The Anumiti school could be exempted from treatment 
as a separate school. The main idea behind Anumiti 
vāda was to deny the existence of Dhvani by maintaining 
that it was redundant to postulate a separate function of 
words to arrive at the suggested sense, as inference is the 

28.	 Vyaktiviveka, P. 81-83



Anumiti Vāda, Vyaktiviveka and Anumiti concept in Sinhala Literary Criticism

69 https://journals.kln.ac.lk/jhu/index.php

process through which it is arrived at. This concept did 
not play any part of great importance in the evolution 
of the Sanskrit theory of poetry. The idea was put forth 
by an ingenious writer, hostile to the Dhvani theory, but 
gathered no support, and did not develop into a separate 
school.29”

“Another theorist belonging to the 11th century who 
attempted to controvert the progressive dhvani theory 
was Mahimabhatta whose work is known by the name 
Vyaktiviveka. Herein his attempt was to establish that 
there was no separate function called dhvani in poetry; 
and what dhvani-theorists postulated as the novel function 
of suggestion was none other than the logical process of 
inference. He strove to build a critique of poetry based 
on this concept of logical inference and took great pains 
to prove that what the dhvani-theorists considered as 
cases of suggestion were mere instances of inference. He 
showed that this was a function not confined to poetry 
alone. This theory of Mahimabhatta is some- times 
known in Sanskrit as Anumitivāda. However, as this was 
not a comprehensive critique of poetry but merely an 
attempt to nullify the dhvani theory this does not merit 
recognition as a separate school of Sanskrit poetics. 
In his thesis Mahimabhatta gained no support from 
any subsequent author and in itself it was not capable 
of overriding the dhvani theory. However, Vyaktiviveka 
remains a monument to its author's aggressive logical 
argument.30”

However, Vijayavardhana has discussed the influence of 
Anumiti on the oldest Sinhala critics. Although the Siyabaslakara, 
which King Sena I wrote in the 9th century of the Anurādhapura era, 

29.	  G. Vijevardhana, “Outline of Sanskrit poetics”, (Varanasa-1: The Chowkhamba 
Sanskrit Series Office,  1970), p. 06.

30.	  Ibid, P. 19
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was a translation of Kāvyādarśa, which Sanskrit critic Dandin wrote in 
the 7th century, the author has added new concepts relevant to Guna-
Rīti and the difference of the levels of the meanings, by other external 
resources. In the stanzas from 400 to 402 of the third chapter of 
Siyabaslakara, the author has explained two meaning levels, Penena 
Arut (the denotation) and At belen ena Arut (the connotation)31 with 
examples. He said that At belen ena Arut was the inferential meaning, 
and it was like something, like a pot, seen by the lamp's light.  

“Vena vena dutu sadin - ban̆danev pahanin penena
Dænena anumenenarutata - ath belenenarut viyat32” 

The term ‘Anumenenenarutata’ (Anumenen ena aruta) of this 
stanza means the meaning of inference. Because ‘anumenen’ means ‘by 
Anumāna,’ ‘ena’ means ‘coming from,’ and ‘aruta’ means ‘meaning’ 
(Artha), the meaning of the Sinhala term ‘Anumenenenarutata’ is the 
meaning coming from the inference. In the stanza 402, Siyabsalakara 
is an example to clarify those two meanings as ‘Thumul siruræthi mē 
- dahaval bata no budi’ (This fat person does not eat in the daytime). 
He explains that the fasting of that man in the daytime is the Penena 
Aruta (the denotation), and his eating at night is the At belen ena Arut 
(the connotation)33.

Although some critics have accepted that two meaning levels 
the Vācyārtha (the verble meaning) and the Vyanׂgyārtha (the meaning 
of suggestion) of the Dhvani Vāda, however, in the conclusion of 
the journal Article of the University of Ceylon Reviews written by 
Hemapala Vijayavardhana34 those two levels of the meaning of 
the Siyabaslakara is not a reflection of the Dhvani concept but an 

31.	 Penenat at belen - ena arutudu sadath deka Yam sada savanatehi heta - 
hænn̆genu penenata nam vē Lelvala Siriniwasa Thero, Benthara Dhammasena 
Thero and Heagoda Dhamminda Thero, “Siyabaslakara Vivaranaya” 
(Colombo: M.D. Gunasena, 1948), (3.400), P.209

32.	 Siyabaslakara Vivaranaya, (3.401), P.210
33.	 Thumul siruræthi mē - dahaval bata no budi yatha, Dahaval nokanu 

penenata - Rea bith belen ēna arut, Siyabaslakara Vivaranaya, (3.402), P.210
34.	 G.H. Wijewardhena, “Kāvya Vicāra Gavesana” (Colombo: Nikan Limited, 

1968), P. 170
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explanation of Anumiti the inferential cognition which older than 
Dvani Vāda. Sometimes, Anumiti can achieve the meanings of unclear 
terms. According to the critics of Anumiti Vāda, some meanings are 
conjectural, like the “eating in the night” (the At belen ena Arut) in the 
previous explanation of stanza 402 of Siyabaslakara. 

The example about the fat person who does not eat during the 
day times of Stanza 402 of Siyabaslakara is another similar example 
for the explanations about the twofold meaning levels, and Mammata 
who wrote the Kāvyaprakāśa in the 12th century has used an example 
like this for the same signification35. “Phino Devadatto divā na Bunkte” 
or “Devadatta who has a fat body does not sleep in the day times” is 
an example of the Kāvyaprakāśa. The sleeplessness of the Devadatta 
during the day is the verbal meaning of this illustration, and his sleep at 
night is its hidden meaning. Because the Kāvyaprakāśa writer did not 
have an opportunity to read the Sinhala text Siyabaslakara, this example 
is considerable as another typical example earlier than both authors. 
Therefore, as an extension of the ideas of Vijayavardhana, the usage of 
Anumiti as a critical theory in Sinhala can be considered as an old concept 
than Mahimabhatta the founder of Anumiti Vāda in the 11th century. 

Conclusion
This monograph is based on the Anumiti theory (inferential 

cognition) of Mahimabhatta in the 11th century and his book 
Vyaktiviveka, the main text for that theory. Sanskrit critics have 
different interpretations of Anumiti. Śanׂkuka has introduced Anumiti as 
a sub-theory of Rasa Vāda, and critics of Alamkāra, such as Ruyyaka, 
Hemacandra, Mammata, Bhoja, Vāgbhata, Jayadeva, and Viśvanātha 
have explained it as a poetic figure. However, Mahimabhatta's theory 
differs from those critics, and he has explained Anumāna as a critical 
theory based on the meaning as an alternative idea of the meaning of 
suggestion (Dhvani) of the critics of Dhvani. The main concepts of 
Anumāna, the old theory relevant to Indian philosophy and logic, were 

35.	  Kāvya Vicāra Gavesana, P. 164



The Journal of the Faculty of Humanities 

72https://journals.kln.ac.lk/jhu/index.php

discussed at the start of this article, and the concepts of Mahimabhatta 
were intensely discussed. Although Anumiti is one of the eight critical 
theories of Sanskrit literary criticism, it differs from the other seven 
theories and seems like an external and unexpected theory. Mainly, 
Anumiti's theory of Mahimabhatta is an introduction to the new theory 
as the ambitions of the rejection of Dhvani Vāda of Ānandavardhana. 
Post-critics have not paid enough attention to discussing this theory 
because of the unimportance of that theory as a critical theory of 
literature. Although all the critics have considered Mahimabhatta 
as the first critic who used Anumiti as a theory for literary criticism, 
the author of Siyabaslakara can be identified as the first critic who 
used that concept for literary criticism as the extension of the ideas of 
Hemapala Vijayavardhana. 
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Music Iconography Portrayed in 
South Asian Buddhist Arts 

(based on Ajanta Buddhist caves)

Chandana Ruwan Kumara

Abstract
This study explores the iconographical evidence of music 
depicted in the Ajanta Buddhist caves and its significance in the 
history of Indian music. By applying descriptive and historical 
approaches to iconographical evidence, the research focuses on 
the identification, analysis, and interpretation of musical icons 
in Ajanta. The study addresses the following research question: 
What iconographical evidence of music is presented in the 
Ajanta caves, and how does it contribute to our understanding 
of India's musical history? The research examines the 
characteristics of musical instruments in Ajanta, including their 
structure, playing techniques, and performance contexts, as well 
as comparisons with similar depictions at other locations. This 
study meticulously surveys literary sources and archaeological 
findings qualitatively. Musical instruments depicted in Ajanta 
can be categorized into four types: string instruments (Tata), 
such as Lutes or Veena; percussion instruments (Avanaddha), 
including Drums and Cymbals; solid instruments (Ghana), 
referring to solid or metallic instruments; and wind instruments 
(Sushira), such as Flutes and Conches. The study concludes that 
the Ajanta caves provide significant evidence of music during 
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the relevant historical period, contributing to the historical 
evaluation of musical instruments and offering insights into 
Buddhist perspectives on music.

Key Words: Ajanta caves, Music, Iconography, Buddhist Art 

Introduction
Ajanta Caves are in the Aurangabad district of the state of 

Maharashtra, dating from the second century BCE to about 480 CE. 
30 rock-cut Buddhist cave monuments are included there. The Ajanta 
Caves are a UNESCO World Heritage Site. Universally regarded as 
masterpieces of Buddhist religious art, the caves include paintings 
and rock-cut sculptures described as the finest examples of ancient 
Indian art, particularly expressive paintings that convey emotion in 
gestures, postures, and form. This paper observes the various musical 
instruments that are depicted in the paintings. The significance of the 
musical instruments, the form of the music, the playing techniques, 
and the comparative study of the characteristics of the instruments 
with those depicted at other locations are studied in this research.

Methodology
This research mainly bestows with Erwin Panofsky’s (1892-

1968) method of Iconology- Iconography (Erwin Panofsky, 1972, p. 
5-7)

	 1. 	 Primary, or natural subject matter – pre-iconographical 
description 

	 2. 	 Secondary or conventional subject matter – iconographical 
analysis 

	 3. 	 Intrinsic meaning, symbolical values – iconological 
interpretation
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From the Iconographic Point of view, it achieves a fusion of 
anthropomorphic and abstract elements that fulfilled the aesthetic 
requirements of the literate and socio-cultural background of 
contemporary society (Jayadeva Mishra, 2015, p. 1). Iconography 
study has two types. (1) The descriptive study which is concerned 
mainly with the formal and physical features of the image studied 
concerning to the prescription corroborations available from tests’ (2) 
The Historical study, which considers the various factors giving rise to 
and contributing to the gradual evolution of the different iconographic 
concepts (Mishra, 2015. P. 2). Thus, this study is concerned with both 
descriptive and historical approaches. 

This qualitative research study followed the survey of literature 
and examination of archaeological information. The literature survey 
included library surveys, map studies, Tripitaka, Jataka, and scholarly 
studies. The archaeological examination was performed on structural 
(shape) evidence to identify and analyze the structure of Musical 
Instruments and other musical evidence in the engraved Ajanta caves. 

Literature review

Music in Buddhist Literature 

According to the Buddhist literature, the Veena features in 
different birth stories of Buddha, called Jataka that were assumed by 
compiled between the 3rd – 2nd Centuries BCE. The Jataka stories 
such as Guttila, Matsya, Bherivada, Vidura Pandita etc., mention the 
Veena in different contexts. The Guttila Jataka contains reference to 
the veena, having seven strings. In the Tripitaka, we found Sona Sutta 
and Sakka Panha Suttaalso mentioned the Veena. 

During the Buddha's first three decades, he was consistently 
immersed in music. As a young prince, he was restricted to three 
palaces, where he was surrounded by luxuries and accompanied by 
sensuous female musicians. 
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‘passed the time with the noble music of singing women.. 
. with tambourines whose frames were bound with 
gold and which sounded softly beneath the strokes of 
women's fingers, and with dances that rivalled those of 
the beautiful Apsarases. There the women delighted him 
with their soft voices, charming blandishments, playful 
intoxications...’ (Edward H. Johnston, p.13)

The Sona Sutta in the Anguttaranikaya uses the analogy of 
tuning a harp (veena) to explain the Buddha's philosophy of the middle 
path. Since Sona was a Veena player, the Buddha taught him about the 
middle path through the method of tuning the instrument, illustrating 
the balance required in life(Sona sutta-Bikkhu Sujato, AN.6.55). The 
dialogue between the Buddha and Sona goes as follows:

“What do you think, Sona? When you were still a layman, 
weren’t you a good player of the arched harp?”

“Yes, sir.”

“When your harp’s strings were tuned too tight, was it 
resonant and playable?”

“No, sir.”

“When your harp’s strings were tuned too slack, was it 
resonant and playable?”

“No, sir.”

“But when your harp’s strings were tuned neither too 
tight nor too slack, but fixed at an even tension, was it 
resonant and playable?”

“Yes, sir.”

“In the same way, Sona, when energy is too forceful it 
leads to restlessness. When energy is too slack it leads 
to laziness. So, Sona, you should focus on energy and 
serenity, find a balance of the faculties, and learn the 
pattern of this situation” (Sona sutta, AN.6.55).
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The Sakka Panha Sutta in the Digha Nikaya tells the story of 
Panchasikha, the divine musician of King Sakka, who visited the 
Buddha. Panchasikha played his Veena and sang, sharing his music 
with the Buddha during their encounter (Sister Vajira, p.13). In Jataka 
No. 243, the Guttila Jataka, it is narrated that the Buddha had once 
lived as a renowned musician, playing the veena (arched harp) at the 
court of Benares. According to the story, the Veena he played had seven 
strings, as described in the text (BO LAWERGREN, p.228). The first 
chapter of the Lankavatara Sutta is titled ‘Ravanadhyesana’. It begins 
by recounting how King Ravana, along with his retinue, visited the 
Buddha and performed on musical instrument Veena (lute) (Lankatara 
Sutta, 2002. Dharmasiri, Gunapala, (ed.), p.69).

Music plays a significant role in Buddhist literature, particularly 
in the depiction of the Buddha's life and teachings. Various texts, 
such as the Tripitaka, Jataka stories, and Suttas, intertwine music 
with spiritual lessons, showcasing how the Buddha's experiences 
with music—from his early life as a prince to his use of musical 
analogies—helped convey philosophical concepts like balance and 
the middle path.

Pioneers of the study

Hiuen T'sang in the 7th century CE mentioned these caves in his 
works (A. Ghosh,1966, p.1). Ajanta was rediscovered in 1819 by John 
Smith and his companies from the Madras Regiment (Dulari Qureshi, 
2012, p. xxv). The book named ‘Ajanta Part I’ written by G. Yazdani 
(1930) provided wide information about the Jataka tales and the 
paintings in detail. The descriptions of the paintings done by Yazdani 
also provide musical evidence for the Ajanta paintings. The consistent 
research on Ajanta (Ajanta, Ellora, and Aurangabad Caves) was done 
by Ramesh Shankar Gupta and B.D. Mahajan (1962) expanded the 
details of the Ajanta paintings and Buddhist arts. The book Paintings 
in the Buddhist Cave-Temple of Ajanta by John Griffiths (1983) 
described comprehensively the contents of the Ajanta paintings. 



Music Iconography Portrayed in South Asian Buddhist Arts 
(based on Ajanta Buddhist caves)

79 https://journals.kln.ac.lk/jhu/index.php

Walter M. Spink (1990) provides a brief history and guidance about 
Ajanta in his book Ajanta: A Brief History and Guide. The book ‘My 
Pilgrimage to Ajanta and Bagh, written by Sri Mukul Chandra Day 
(1925), comparatively describes the paintings of Ajanta and Bagh.
Lady Herringham (1915) Ajanta Frescoes,Madan Jeet Singh (1965) 
Ajanta: Ajanta painting of the sacred and the secular,Rajesh Kumar 
Singh (2012), An introduction to the Ajanta caves: With examples of 
six caves, and Mahinda Somathilake (2016) Ajanta Murals and their 
Chronology, have produced scholarly works and provided Critical 
Analysis, on Ajanta. However, it seems that the research on the Ajanta 
has focused on different objectives other than musical evidence.

The present study is expected to address the following research 
question: 'What is the iconographical evidence that is related to the 
music display in Ajanta Buddhist caves and its significance as a source 
for music history in India? 

Examining the characteristics of musical instruments in Ajanta 
with those depicted at other locations, whether the musical instrument 
in Ajanta displays any combination with Buddhism was also examined 
in this research. The developed Hypothesis of this research is that 
“Ajanta Buddhist cave’s arts significantly provide sources for history 
of Indian Music”.

Results and Discussion

The Musical instruments portrayed in Ajanta:

Musical instruments portrayed in the Ajanta caves can be 
classified into four types as string instruments (Tata), Percussion 
instruments (Avanaddha), Solid instruments (Ghana) and Wind 
Instruments (Susira). The Stringed once are with strings, the Percussion 
(covered) means the drums, the Solid are the cymbals, and the Wind 
Instruments (hollow) mean the flutes (Natyashastra, Chapter XXVIII).
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Strings Instrument

A Kinnara is playing a string Instrument (Kachhapi Veena?) 
(Fig. 01) depicted in Padmapani panel, Cave No.1. Around the figure 
of Padmapani Bodhisattva there are Gods, Gandharva, and Kinnara 
etc. (the Gandharva and Kinnara (or celestial musicians) are known 
as semi-god and semi-human with the human bust and birds’ claws 
(Amina Okada; Jean-Louis Nou, 1996, p. 106). The Kinnara with the 
Lute or Veena is depicted behind the figure of Padmapani in cave no.1. 
Similar figures can also be observed in a stone sculpture in Cave No. 
4 (Fig. 02) and the upper part of the entrance door frame in Cave 
No. 01 (Fig. 03). In these depictions, the figure is shown playing the 
veena with his right hand, while his left hand’s fingers rest on the 
fingerboard. This portrayal offers insight into stringed instruments' 
historical evolution and playing techniques. 

Fig. 01 Fig. 03 Fig. 03

Those harp players (Kinnaras or Gandharva) play their 
instrument (like modern Sarod) in the same position. They handle the 
fingerboard (it looks like it doesn’t have frets) with their left hand and 
pluck the strings with their right hand. Stringed instruments with short 
necks, like Ajanta can also be found in other Buddhist Arts which are 
belonging to a similar period of Gandharan relief (Fig.04) Amaravathi 
(Fig.05), Nagarjuna Konda (Fig.06), Loriyan Tangai (Fig. 07) reliefs 
and Chukhil-I-Ghoundi Stupa (Fig.08). These stringed instruments 
are plucked with the fingers or by using a small plectrum. According 
to the Characteristics of Kashmir Rabab and modern Sarod in India 
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belong to this instrument group.

Fig. 04 Fig. 05 Fig. 06

Fig. 07 Fig. 08

The other type of stringed instrument in Ajanta caves features 
a bow or harp shape which is depicted in the upper part decoration of 
the entrance door and outside wall decorations of cave no.01 (Fig.09, 
10) and inside wall upper part of the musicians' depictions on cave no. 
02 (Fig.11).

Fig. 09 Fig. 10 Fig. 11
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In these scenes, the first and second harp players are shown 
handling the fingerboard with their left hand and playing the strings 
with their right hand, while the third player is seen oppositely holding 
the harp. This posture is similar to that of modern harps and svarmandal. 
The bow-shaped harp is a prominent feature in various ancient Buddhist 
art sculptures, including those from Bharhut (2nd century BCE), Sanchi 
(3rd century BCE), Pitalkhora (2nd century BCE), Mathura (1st–3rd 
century CE), and Anuradhapura, Sri Lanka (2nd–3rd century CE).

Percussion and Solid Instruments

In Cave No. 1, a visual representation of the MahaJanaka 
Jataka tale depicts a female dancer accompanied by musicians playing 
various instruments (Fig. 12). The orchestra consists of more than 
five performers, with two flute players on the right side of the dancer, 
two cymbal players, one female musician playing a pair of vertical 
drums, another playing a small double drum (with a narrow ring in 
the middle), and a musician holding a stringed instrument, possibly 
a gourd-like instrument. Additionally, Cave No. 1 represents three 
musical instruments: a flute, a conch (seashell horn), and a drum 
(similar to the Mridang) (Fig.13). Cave No. 17, which depicts God 
Indra with his celestial musicians (Fig. 14), also showcases four 
female musicians, including a flutis.

Fig. 12 Fig. 13 Fig. 14
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The small double drum, with a narrow ring in the middle, held 
by the female musician in Figure No. 12, resembles the Timila, a drum 
traditionally used in South India (Fig. 15). Other depictions of two 
drum players are found on the outside wall of Cave No. 1 (Fig. 16), 
where the drums take the shape of the Mridang, with two faces of 
similar size. The drummers play the instrument with both hands while 
keeping it in their lap. Additionally, a small drum with a short body 
and decorative elements is depicted in the wall paintings inside Cave 
No. 2 (Fig. 17). This drum has two faces, with the left-hand side face 
being larger than the right-hand side face.

Fig. 15

Fig. 16 Fig. 17

Wind Instruments

The depiction of wind instruments like flutes and conchs in the 
Ajanta Caves highlights the significance of music in ancient Indian 
art and culture. These instruments are often associated with divine or 
symbolic meanings, and their representation in these caves serves as 
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a fascinating glimpse into the cultural and religious life during the 
time of their creation. In Cave No. 1, the two female flutists are shown 
in connection with the MahaJanaka Jataka (Fig.12). This Jataka 
tale, which is part of Buddhist literature, narrates the story of the 
previous birth of the Buddha, where King MahaJanaka demonstrates 
great virtues. The presence of flutists in this depiction may represent 
harmony, divine music, or spiritual transcendence, as music was often 
used in ancient India to convey sacred or heavenly realms.

The painting depicting the arrival of the king (Cave No. 1) is a 
vivid portrayal of an important cultural and spiritual event, where the 
conch (shankha) and the flute stand out as symbols of deep religious 
and cultural meaning (Fig.13). Moving on to Cave No. 17 (depiction 
of God Indra and his disciples), the flute player’s depiction suggests 
that music, especially wind instruments, was an important part of the 
artistic narrative and might symbolize the interplay between music 
and spirituality (Fig.14). Cave No. 19 (Fig.18) and Cave No. 1(Fig.19) 
could refer to significant evidence for wind instruments in the Ajanta 
Caves, The flute players depicted in these carvings could symbolize 
important cultural, spiritual, or musical aspects of the people who 
created them.

Fig. 18 Fig. 19
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Conclusion
The Ajanta Caves indeed provide a fascinating glimpse into the 

cultural and social dynamics of ancient India, particularly in terms 
of music, gender roles, and the intersection of art and religion. The 
murals and sculptures found within these caves, dating from around 
the 2nd century BCE to the 6th century CE, offer valuable insights 
into the religious, artistic, and everyday life of the time, with music 
playing a prominent role. The depictions of musicians in the Ajanta 
Caves reflect the vibrant musical culture of ancient India. The caves 
feature numerous murals and sculptures illustrating musicians playing 
a variety of instruments, both stringed and percussion, solid and wind 
instruments.These depictions are not only artistic representations but 
also offer historical evidence of the types of music performed during 
the period. Through these images, we can deduce that music was an 
essential part of religious rituals, possibly used in meditation or in the 
worship of deities, as well as in cultural or courtly events.

The role of women in the musical depictions at Ajanta 
is particularly noteworthy. Unlike many other ancient cultures, 
where women’s contributions to music were often marginalized or 
overlooked, the murals at Ajanta reveal that women were not only 
involved in music but were portrayed as skilled musicians. Women 
are depicted playing various instruments such as the lute (Veena), 
flute, and drum, often alongside male musicians. This highlights the 
significant role of women in the cultural and musical life of the time.
These depictions suggest a relatively egalitarian view of women in 
society, particularly in the realm of artistic expression. It is possible 
that women were involved in religious or court music and that their 
musical performances were not limited to private spheres but could 
also be part of public or ritual events. This is significant, as it contrasts 
with the more restrictive gender roles that would emerge in later 
periods of Indian history.

The musical representations in the Ajanta Caves are not just 
an aesthetic or artistic element but reflect the broader sociocultural 
and religious contexts of the time. Music in Buddhist art often carries 
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spiritual significance. It is intertwined with meditation practices, 
rituals, and the idealized depiction of a harmonious, balanced society. 
The inclusion of musicians in the murals suggests that music was 
viewed as an integral part of achieving spiritual enlightenment or of 
enhancing the sacredness of the space. The Ajanta Caves themselves, 
with their monastic architecture and intricate artwork, were likely 
designed to create an immersive environment for meditation and 
religious practice, where music played a role in guiding the mind 
toward spiritual transcendence. The musical imagery in the Ajanta 
Caves provides a wealth of information about the music, gender 
roles, and social dynamics of ancient India. It not only illustrates 
the instruments and musical traditions of the time but also offers a 
unique insight into the status and role of women in ancient Indian 
society. The presence of both male and female musicians highlights 
the inclusive nature of the musical culture, where music transcended 
gender boundaries and was an essential part of religious, cultural, and 
social life. The depictions of music at Ajanta are therefore crucial in 
understanding both the historical development of Indian music and the 
sociocultural environment in which it flourished.
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Abstract
In Sri Lanka, a variety of measurement scales have been 
employed in house construction. These basic measurement 
scales have been recommended analytically, taking into account 
the physical dimensions of the human body. Additionally, 
certain scales have been developed based on the indigenous 
grain varieties of Sri Lanka. In the realm of house construction, 
measurement units derived from these scales are utilized to 
determine the dimensions of residential structures. The inch 
serves as the smallest basic measurement unit, while the cubit, 
which has undergone various modifications of the inch, is 
recognized as the primary measurement unit. Furthermore, 
practitioners in the construction industry in Sri Lanka also utilize 
a principal measurement unit known as the vaduriyana. There 
exists a range of theories concerning the scale of the vaduriyana; 
however, an exact and standardized measurement of this unit 
has yet to be subject to scientific investigation. Consequently, 
the primary research focus of this study is to investigate and 
ascertain the precise scientific scale of the vaduriyana. In 
accordance with qualitative research methodology, a variety of 
primary sources pertaining to historical and classical literary 
history were extensively consulted, with a particular emphasis 
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on the literary accounts of foreign travelers. Comprehensive 
research concerning the social structure of medieval Sri Lanka 
was also undertaken. The ancient architectural work entitled 
"Purān a Mayimataya," regarded as a primary source in Sri 
Lankan architecture, was subjected to thorough examination. 
Field observations were conducted in historical areas where 
archaeological evidence and references to "Vaduriyana" can 
be located. Moreover, I examined the measuring rod utilized 
by Devasurendra Mūlācārya, currently housed in the Kandy 
Museum. Interviews were conducted with architectural 
consultants, carpenters, and representatives from institutions 
engaged in the recommendation of measurement scales within 
Sri Lanka. The principal grain utilized for measurement 
scales in Sri Lanka is paddy, which has been employed since 
antiquity. According to architectural standards, a Sinhala inch 
corresponds to a cumulative value derived from seven grains 
of paddy. Furthermore, a "Vaduriyana" scale is formulated 
from 24 such units. There exists considerable variability in 
opinion regarding the precise measurements of the Vaduriyana 
scale in contemporary Sri Lanka, leading to complexities and 
controversies in architectural calculations pertaining to the length 
and width of residential structures. This research presents an 
opportunity to address these diverse and entrenched conflicting 
viewpoints, facilitating a clearer understanding of measurement 
scales employed in residential construction. Additionally, it 
enables a detailed analytical comparison of the two principal 
measurement units utilized in Sri Lanka: the Vaduriyana and 
the Sinhala inch. The precision of any design is fundamentally 
contingent upon the accuracy of measurement scales. Therefore, 
this research represents a significant contribution to the field 
of architecture and endeavors to uncover new avenues for 
scholarly exploration.

Keywords: Cubit, Riyana, Vaduriyana, Vāstuśāstra
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Introduction
The Riyana, also known as the cubit, serves as the primary 

unit of measurement in the architectural tradition of Sri Lanka. 
Literature sources present two distinct analyses regarding the scale 
and application of this unit of measurement. These analyses categorize 
the cubit into two scales: the general cubit and the carpenter's cubit. 
While some sources treat these scales as one, others consider them 
as separate entities.1 extensively discusses these two variations of the 
Riyana in the literature.

The primary unit of measurement in Indian architecture is the 
"Hasta," which is also referred to as "Hattha" in the Pali language. The 
term " Hattha" and the Sanskrit word "Hasta" are consistently utilized 
in Sinhala translations such as Mahāvamׂsa and other chronicles.2 In 
these translations, the term "Riyana" is used to replace "hattha" or 
"hasta." In English translations, "Riyana" is interpreted as "cubit," 
with an English standard cubit measuring 18 inches. Consequently, 
there has been a tendency to suggest that the length of the "hasta" 
is 18 inches. This issue has arisen due to translations that did not 
consider the contextual meaning of the original texts. As a result, 
there is ongoing disagreement in Sri Lanka's traditional measurement 
system regarding whether a cubit measures 18 inches or 24 inches. 
This disagreement persists into modern times, reflecting unresolved 
variations in ideologies.

In his work, the encyclopedia of Hindu architecture referred 
to the hasta as Cubit and noted its volume as 24 inches, comparing 
it to the modern 18 inches.3 According to his findings, he suggested 
that 3/4 of a modern inch is equivalent to a unit of arm volume. It's 

1.	 Ariyapala, M. B., (1962). Madhyakalina Lanka Samajaya. Department of 
Education, 137p.

2.	 Mahavamׂśaya- Sinhala (Buddhist cultural Centre). (2015). Buddhist cultural 
Centre, Dehiwala, 68p, 78p, 83p, 107p.

3.	 Acharya, P. K. (with Robarts - University of Toronto). (1946). An encyclopaedia 
of Hindu architecture. London: Oxford University Press, 4p. http://archive.org/
details/encyclopaediaofh07achauoft



The Journal of the Faculty of Humanities 

92https://journals.kln.ac.lk/jhu/index.php

worth noting that this interpretation represents not that of Dr. Prasanna 
Kumara. Nevertheless, this conclusion is widely acknowledged and is 
featured in Dictionary of Hindu Architecture.

The Abhidhānappadipikā states that a ratana is composed of two 
vidadthis, with each vidadthi measuring 12 inches.4. Consequently, the 
scale of a ratana is 24 inches. The Hatthakarapāniyo - Ratanamׂ kukku 
hattho is also of significant importance, as it interprets the synonyms 
of ratana or hasta.5. It denotes that the word "kukku" is synonymous 
with "ratana-hattha." This "Kukku" appears to be equivalent to 
"Kisku" found in Sanskrit architectural works. "Kisku" is the standard 
hasta recommended for items measuring 24 inches. Hence, it is firmly 
established that the average hasta or cubit measures 24 inches.

Methodology
In Sri Lanka, various measurement scales have been employed 

in the construction of houses. These fundamental measurement 
scales have been analytically recommended based on the physical 
dimensions of the human body. Additionally, some measurement 
scales have been derived from indigenous grain varieties found in the 
region. In the context of house construction, units of measurement that 
have emerged from these scales are utilized to define the dimensions 
and proportions of residential structures. 

The Angala, or inch, represents the smallest foundational 
measurement unit. The Riyana, or cubit, has evolved from the 
inch and serves as the primary measurement unit in this context. 
Furthermore, architects in Sri Lanka commonly utilize another key 
measurement unit known as the vaduriyana. There exists a variety 
of theories regarding the scale of the vaduriyana; however, an 
exact standardized scale has yet to undergo scientific examination. 

4	  Ariyadasa, S., Nagoda. (1998). Abhidhanappadipika, A Lexicon of Pali 
Language. Samayawardhana, Maradana, Colombo 10, 49p.

5	  Ibid., 49p.
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Consequently, a principal research question addressed in this study 
is the identification of the precise scientific scale of the vaduriyana. 
The qualitative research methodology employed in this study involved 
the examination of primary sources related to historical and classical 
literary history, with particular emphasis on the literary observations 
of foreign travelers. Additionally, research pertaining to the social 
structure of medieval Sri Lanka was incorporated. A key primary 
source, the ancient architectural text known as Purāna Maimata, 
was meticulously analyzed. Historical sites exhibiting archaeological 
evidence, as well as artifacts related to vaduriyana, were investigated 
through field observations. Furthermore, the Riyan phalanx, a 
measuring instrument utilized by Devasurendra Mūlācārya, was 
evaluated at the Kandy Museum in Sri Lanka. To enhance the research 
findings, interviews were conducted with architectural consultants, 
carpenters, and officials from institutions that promote measurement 
scales within the domain of traditional architecture in Sri Lanka. The 
primary grain utilized for measurement scales in Sri Lanka is paddy. 
Various types of paddies have been employed throughout Sri Lanka's 
history, and the precise metric values of these grains were subjected to 
scientific examination for accuracy. 

According to architectural standards, the value of seven 
paddy grains is necessary to define a Sinhala inch. The vaduriyana 
scale is constructed from 24 such values. This research presents a 
precise determination of the vaduriyana scale through a scientific 
methodology. In Sri Lanka, there exists a variety of perspectives 
regarding the accurate measurement of the cubit. Consequently, this 
has led to complexities in architectural calculations, ranging from the 
dimensions of residential structures to broader design considerations. 
This study offers an opportunity to address and resolve the myriad 
conflicting opinions that have emerged socially. Furthermore, it 
empowers architects and builders by providing the ability to compute 
all relevant scales of residential construction with high precision. 
Additionally, this research facilitates a comprehensive analysis of the 
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differences between the two principal units of measurement employed 
in Sri Lanka: the Riyana and the Vaduriyana. The consistency of any 
architectural design is fundamentally reliant on the precision of these 
scales. Therefore, this research represents a significant advancement in 
the field of architecture and aims to unveil new avenues for scholarly 
inquiry.

Literature review
The term Vaduriyana is frequently encountered in Sinhala 

literary texts. For instance, references such as "A gems about four 
cubits from the Vaduriyana" and "Byāmprabhā, that is twelve cubits 
tall from Vaduriyana" are commonly found.6 The translation of the 
Pali term Hattha into Sinhala as Vaduriyana can be observed in 
examples such as Atthapaññāsā Hatthubbhedamׂ, which is rendered 
as Vaduriyanin eight panas riyan in Sinhala.7 

In the Mahāvamׂsa, instances of the translation of the word 
Hattha into Sinhala as Riyana, as seen in phrases like "Vīsa hatthamׂ 
Ucco, Hemamālīti Vissuto" and "Navahattha Parikkhepamׂ 
Pañcahatthamׂ Gabhīrato," are evident.8 This translation is consistent 
across various references such as Tassā Dakkhinasākhāya and 
Catuhatthapamānakamׂ.9 

The use of the term Vaduriyana as a potential synonym for 
Sanskrit Hasta or Pali Hattha suggests the existence of different 
measuring scales, such as Samariyana or Riyana. Dharmasena Thero's 
literary work, Saddharmaratnāvali, composed during the Dambadeni 
period, is widely acknowledged to reflect contemporary common 
usage. This indicates the possible usage of Vaduriyana for the Pali 
6.	 Ariyapala, M., B,. (1962). Madhyakalina Lanka Samajaya. Department of 

Education,137p.
7.	 Ibid, 137p.
8.	 Mahavamׂśaya- Sinhala (Buddhist cultural Centre). (2015). Buddhist cultural 

Centre, Dehiwala,  15th Ch., 167 Stanza.
9.	 Ibid., 18th Ch., 27 Stanza.
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word Hattha in the context of its contemporary usage. The presence 
of the term "Samariyana" alongside "Vaduriyana" further suggests the 
existence of multiple measuring scales in use during that time.

Mr. Matugama Seneviruwan has delved into the traditional 
measurement units prevalent in the Sri Lankan context. According to 
his findings, three mustard seeds constitute one raw grain, three raw 
grains form one rice grain, and three rice grains amount to one inch.10 
Subsequently, 12 inches constitute a viyata or span, and combining 
three spans with an additional four inches results in the scale of a 
Vaduriyana. Although some scholars attribute this information to the 
Vaijayantatantra, no such reference exists in the book. Nonetheless, 
based on this analysis, the scale of the Vaduriyana is estimated to be 
approximately 40 inches.

The Purāna Maimata, a Sinhala architectural work, uniquely 
introduces the term "Vaduriyana." In its 42nd poem, the structure of 
Vaduriyana is delineated, specifying its measurements.11 It is explained 
that the scale of Vaduriyana is determined by adding one cubit, one 
span, and four inches from the right hand. This analysis reveals that 
"riyana" and "Vaduriyana" are distinct measurement scales, both 
utilizing cubits for measurement. Purāna Maimata suggests calculating 
the dimensions of Vaduriyana based on an individual's right hand. 
Using architectural measurement units, a cubit equals 24 inches, a 
span (Viyata) equals 12 inches, and an Amׂgula equals 4 inches. When 
combined, the scale of Vaduriyana measures 40 inches. In the English 
translation by Mr. Bonnie G. MacDougall, the format of Vaduriyana 
is described as commencing from the right-hand side, measuring one 
cubit (Riyana), one span (Viyata), and four fingers.12 This analysis 
highlights two interpretations of "riyana" - as riyana and Vaduriyana, 
or as carpenter's cubits.

10.	 Mathugama, S. (1998). Sinhala Vastu Kirittama. Author publication, 83p.
11.	 Purana Maimataya. (n.d.). Modern Book Publication, Nugegoda,4p.
12.	 Ibid. 4p.
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According to John Davy, the smallest unit of measurement in 
Sinhala culture is one-seventh of a grain of rice.13 It is noted that seven 
grains of rice equal one inch, and seven inches make up a viyata or 
span. To form a dunna or bow, nine such spans are required.14 The 
Sinhala culture also employs specific scales and units for various 
industries. For instance, special measuring scales were utilized by 
carpenters in Ceylon, with their ruler scale measuring 24 inches. 
Interestingly, a carpenter's inch is defined as the length between the 
second and third knuckles of the index finger. Furthermore, John Davy 
mentions that the 24-inch Vaduriyana used by carpenters was divided 
into four parts.15 

Mr. Ananda Kumaraswami has made reference to a measuring 
implement housed at the Kandy Museum.16 This implement is identified 
as a measuring scale utilized by Devendra Ācārya and comprises 24 
sections adorned with floral markings on one side.17 The configuration 
of this measuring rod bears resemblance to the manual measuring 
scale of the Samarāmׂganasūtradhāra.18 It is suggested that the design 
of palm and inch scales incorporate floral embellishments. In terms of 
arrangement, Mr. Ganapathi Bhattacharya's examination of the Hand 
Scale ruler closely resembles these unit scales found in the museum19 
In addition to Ganapati Bhattacharya, the measuring scale of the 
Hasta ruler has been fashioned in accordance with the principles of 
Mānasāra, alongside Rajavallabha and Samarāmׂganasūtradhāra.20 
13.	 Davy, J. (1821). An account of the Interior of Ceylon and of its inhabitants with 

travels in thar island. Tisara press, Dutugemunu Street, Dehiwala, Sri Lanka, 
189p.

14.	 Ibid.,189p.
15.	 Davy, J. (1821). An account of the Interior of Ceylon and of its inhabitants with 

travels in thar island. Tisara press, Dutugemunu Street, Dehiwala, Sri Lanka, 
190p.

16.	 Kumarasvami, A. K. (1994). Madhyakalina Sinhala Kala. Department of 
National Museum,141p.

17.	 Ibid., 142p.
18.	 Ganapathisastri, T. (1966). Samaramganasutradhara. Oriental Institute, Baroda, 

35p. 
19.	 Vibhuti, C. (1998). Indian Architectural Theory. curzon press, India, 39p. 
20.	 Ibid.,40p.
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According to the analysis by Mr. Anandakumaraswami, the 
measuring ruler used by Devendra has been introduced as Riyan 
Danda or Riyan Lella.21 The riyana, or measuring rod, is divided 
into 24 inches. Mr. Anandakumaraswami recommends that the length 
of the carpenter's thumb is equivalent to the third link of the index 
finger. This recommendation differs from other sources which suggest 
the use of the middle finger and middle knuckle.22 Notably, the use 
of the index finger and its third phalanx is highlighted as a unique 
contradiction. According to Mr. Ananda Coomaraswami, Vaduriyana 
is prepared by joining a regular Riyana, viyata, and four finger links.23 
Vaduriyana is a specialized measuring scale used by carpenters, 
distinct from ordinary cubits. Mr. Ananda Coomaraswami's volume 
of Vaduriyana aligns with the analysis of Purāna Maimata. However, 
it is not specified which scale was referred to as common cubits. 
According to Sinhala literary sources, the scale should be 24 inches. 
Additionally, Mr. Ananda Coomaraswami states that the distance of a 
viyata is 07 inches.

Accordingly,

	 Standard	 Span	 inches 		 - Vaduriyana of
	 cubit 				    Carpenter’s cubit 

24 	 07 	 04 		  - 35

18 	 07 	 04 		  - 29 

The Riyan plank utilized by Devendra Moolācārya measures 
approximately 30 inches, while the Gadāladeni plate corresponds to a 
cubit of about 31 inches. The Vaduriyana line inscribed on the palm 
of Gadalādeniya measures 30 English inches. The cubit is crucially 
divided into 24 parts. Indian architecture has been notably influenced 
by the measuring scale known as Riyana or Vaduriyana, which is 

21.	 Kumarasvami, A. K. (1994). Madhyakalina Sinhala Kala. Department of 
National Museum, 141p.

22.	 Kumarasvami, A. K. (1994). Madhyakalina Sinhala Kala. Department of 
National Museum,142p.

23.	 Ibid.,141p.
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divided into 24 parts.24 Furthermore, without implementing different 
scales, the inch scales of the ruler are clearly indicated by dividing the 
ruler into 24 parts, with each inch being equivalent to 1 7/24 English 
inches. Additionally, rectangular rods of 3 7/8 inches, 2 

7/12, 1
7/24, and 

31/48 are divided into parts. Mr. Anandakumaraswami posits that these 
measuring methods were commonly utilized by technicians during 
that era.25 

The analysis presented highlights the distinction between 
Vaduriyana and ordinary cubits as two distinct measuring scales. 
In Sanskrit Vāstuśāstra, the standard cubit is defined as the distance 
from the elbow to the tip of the thumb, whereas the basic texts of 
Sanskrit Vāstuśāstra specify the standard scale as the distance from 
the arm to the tip of the middle finger. Robert Knox suggests that a 
cubit is the length of the elbow from the inside of the wrist to the tip 
of the fourth finger.26. It is important to note that measuring from the 
tip of the elbow to the tip of the index finger or fourth finger yields 
contradictory results.

In his text, Mr. Mathugama Seneviruwan references the 
perspective of Mr. Ananda Coomaraswami and elucidates the 
utilization of different scales within Sinhala society. Specifically, 
he notes that the unit of measurement in common households is the 
Vaduriyana, which consists of 24 phalanxes. Conversely, the houses of 
ministers, generals, and officials use the twenty-eight puruk or joints 
as a measure, while the palaces of kings and priests employ thirty-
two finger joints. It's worth noting that while these three variations of 
Vaduriyana are said to have been utilized in Sinhala society, there is a 
lack of verifiable sources supporting this claim.

Furthermore, Sinhalese folklore offers an interesting analysis: 
one mustard seed is composed of three dust particles, one grain of raw 

24.	 Ibid.,141p.
25.	 Ibid.,142p.
26.	 Karunararthne, Devid. (2005). Eda Hela Diva. Gunsdena Samagama, Colombo, 

207p.
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consists of three mustards, and one paddy of rice comprises three raw.27 
Moreover, three grains of rice are equivalent to one inch. Additionally, 
according to the folklore, Riyana is made up of two viyatas.

Discussion
Mr. Ralph Peiris conducted a study of the measurements 

employed during the Kandy period.28 His analysis revealed that the 
measuring scale was equivalent to the length of a carpenter's arm 
from the inner side of the elbow joint to the tip of the fourth finger. 
Additionally, he referenced a statement from Knox, indicating that 
when the hands are extended outward with the thumbs touching, 
the distance between the two elbows represents the scale of the 
Vaduriyana. Mr. Ralph determined that the Vaduriyana scale measures 
24 inches.29 Furthermore, he noted variations in the Vaduriyana scale, 
with measurements of approximately 30 inches on the riyana of 
Gadalādeniya and around 27 inches in the Kāvyasekhara edition.

The text mentions Mr. Anandakumaraswami's reference to a 
unit of measurement called Keti or short, also known as Riyana.30 This 
unit is defined as the length from the elbow to the top of the second 
ring finger when the wrist is bent. Additionally, it discusses the viyata 
or span, which is the length from the tip of a well-stretched thumb 
finger to the index finger. The text further elaborates that a standard 
inch is equivalent to the second knuckle of the index finger and that 
one foot consists of twelve such inches. Mr. Anandakumaraswami 
concludes that the measurement scale of an average measuring ruler is 
approximately 17 inches.31

27.	 Mathugama, S. (1998). Sinhala Vastu Kirittama. Author publication,84p.
28.	 Relph, Peris. (2001). Sinhala Samaja Samvidhanaya. Visidunu Prakashana, 

171p.
29.	 Ibid., 173p.
30.	 Kumarasvami, A. K. (1994). Madhyakalina Sinhala Kala. Department of 

National Museum,141p.
31.	 Ibid.,142p.
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It is evident from the text that ancient Sri Lankan craftsmen 
meticulously calculated measurement scales. An example provided 
is the collaborative effort of four carpenters in the Kandy era, who 
were each given four pieces of wood to join together. This experiment 
confirmed that the specified scales had been accurately drawn, 
showcasing the craftsmen's precision and attention to detail.32 

Mr. Harmanis Appuhami is renowned for his pioneering 
work in translating Sanskrit architectural texts into Sinhala. In his 
book "Vastuvidyā or Architecture," he discusses Vaduriyana, a unit 
of measurement not found in Indian architectural works. Appuhami 
suggests that Vaduriyana, possibly based on a 24-inch cubit, was used 
by Sri Lankan carpenters. He notes its mention in the Samantapāsādikā 
Vinaya Commentary, where it is compared to the hand size of a middle-
class man.33 Appuhami recommends the use of 24-inch cubits, made 
of eight yava seeds, for household work and asserts that Vaduriyana 
was likely employed in the construction of pagodas and statues in 
early Sri Lanka. He concludes that Vaduriyana is not a measurement 
scale of Aryans, challenging traditional beliefs.34 

The ancient Sanskrit architectural texts universally advocate 
for a standard hasta measurement of 24 inches and propose it as 
the primary unit for architectural calculations. Consequently, Mr. 
Harmanis' assertion that there are no errors in the manual calculation of 
the volume of Vaduriyana, a substance used in Sri Lankan architecture, 
using the hand scale, is deemed acceptable.

It's important to note that the analysis of Vaduriyana in the Purāna 
Maimata does not align with the views of sage Maya. Throughout 
the text, the name "Mai" is consistently used instead of "Maya." 
Furthermore, the concepts presented in the Sanskrit Mayamata and 
the Purāna Maimata are not entirely congruent. Consequently, there 

32.	 Ibid.,142p.
33.	 Appuhami, H., Y. A. (2017). Vāstuvidyā hevat Grhanirmānaśilpaya. MD 

Gunasena Company, 57p.
34.	 Appuhami, H., Y. A. (2017). Vāstuvidyā hevat Grhanirmānaśilpaya. MD 

Gunasena Company, 57p.
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is no discrepancy in considering Vaduriyana as the hand size of an 
individual from the middle-class. Upon individual calculation, the 
volume of Vaduriyana varies from one person to another.

In the Viśvakarmapakāsa and Vāsturatnāvali texts, it is 
advised to consider the hand scales of four individuals - the head of 
the household, the senior wife, the senior son, and the main worker 
– when determining the scale of a household. The Vaijayantatantra 
discusses four types of hasta, calculated from one hand of a person, 
with each hasta corresponding to a specific distance on the hand.35 
The term "Hastamׂ Caturdhā" from the Vaijayantatantra should be 
analyzed in conjunction with the quotation from Viśvakarmaprakāsa 
to gain a comprehensive understanding. However, it has been noted 
that Mr. Harmanis quoted the Vaijayantanta verse without a thorough 
analysis. Additionally, references to four-cubit varieties of 31 inches, 
27 inches, 25 inches, and 24 inches are not found in the verse, leading 
to the conclusion that analyzing the term "Hastamׂ Caturdhā" in 
conjunction with the quotation from Viśvakarmaprakāsa is the more 
accurate approach36 

The measurement unit based on the hand of a Vaduriyana 
individual is explicated. It is noted that the terms "Riyana" and 
"Vaduriyana" have been employed to denote the hand due to 
discrepancies in translating the Sanskrit "Hasta" and Pali "Hattha" 
into Sinhala. It is suggested that a 24-inch measuring scale, divided 
into eight yava seeds, be adopted as a standard for the hand, referred 
to as a "riyana" or cubit, rather than a "Vaduriyana."

In contemporary Sri Lankan architecture, conflicting viewpoints 
exist regarding the capacity of the conservatory. One contention 
posits that a "hasta" measures 18 inches, rather than 24 inches. This 
discrepancy arises from the translation of the terms "hattha," "hasta," 

35.	 Nandasena, M. (Ed.). (1983). Vaijayantha thantraya. University of Kelaniya,10 
-11p. 

36.	 Appuhami, H., Y. A. (2017). Vāstuvidyā hevat Grhanirmānaśilpaya. MD 
Gunasena  Company,51p.
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and "ratana" into English, where 18 inches equate to an English cubit. 
While it is not inaccurate to equate "hasta," "hattha," or "ratana" with 
an 18-inch cubit in English, it is imperative to emphasize that defining 
the scale of "Hasta," "Hattha," or "Ratana" as 18 inches is wholly 
erroneous.

In the Sinhala language, there exists a rich collection of 
architectural literature. Mr. Dayaratne Athukoralage has outlined 
various forms of Vaduriyana utilized in ancient Sri Lanka. The term 
Vaduriyana encompasses different units of measurement.37 

The 33 or 32-inch Vaduriyana was employed in constructing 
residences for high-caste government officials, lineage members, 
prime ministers, and ministers, as well as in the design of temples 
and churches, according to Mr. Athukoralage's research. The 31-
inch Vaduriyana, also known as the Standard Vaduriyana, was the 
prevalent measurement scale used in general home design. Vaduriyana 
measuring 30, 29, or 28 inches was considered by Dayaratne Koralage 
to be suitable for standard caste housing. 38However, the source of this 
information remains unspecified.

Results
It has been indicated that in certain regions of the southern 

province of Sri Lanka, the standard measurement of a Vaduriyana is 
considered to be 34 inches. This finding can be seen as a compilation 
of varying perspectives from individuals involved in traditional 
architectural practices. Mr. Vijaya Sri Jayasinghe has further 
categorized Mr. Dayaratne Koralage's analysis into five parts.39 

37.	 Koralage, D. (2000). Vidyātmaka padanamak mata vāstu śilpaya. Author 
publication,38p.

38.	 Ibid., 37p.
39.	 jayasinghe, V. Sri. (2005). Vāstuvidyā Ratnaya. Malpiyali Publications, 

Dankotuwa,32p.
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01. 	 33 Inch Vaduriyana - 	
	 Utilized in the construction of temples, monasteries, pagodas, 

religious, and public buildings.

02. 	 32 inches Vaduriyana - 	
	 Also referred to as Rajariyana and employed in the construction 

of royal residences and ministerial buildings.

03. 	 31 Inch Vaduriyana - 	
	 The standard measurement used in the construction of houses 

by the general populace.

04. 	 29 inch Vaduriyana - 	
	 Suggested for houses of the lower caste.

05. 	 28 Inch Vaduriyana - 	
	 Deemed ideal for constructing animal enclosures.

It should be noted that the author has not cited any primary or 
secondary sources to substantiate the classification of these five types 
of Vaduriyana or carpenter’s cubit.

In his analysis, Mr. Dayaratne Koralage established the 
construction method of Vaduriyana as described in Purāna Maimata 
by making certain assumptions. He measured the distance from the 
end of the elbow to the end of the middle finger as 19 inches, with the 
arm's volume calculated at 08 inches. Additionally, he allocated four 
and a half inches for four times the length of a finger ring, resulting in 
an overall length of thirty-one and a half inches for Vaduriyana.

However, it is essential to note that Mr. Koralage's approach is 
not only irrational but also lacks practical or scientific merit. According 
to the English system, the standard volume of a cubit is 18 inches, 
and a viyata or span measures 09 inches, not 08 inches. Furthermore, 
the average size of a finger ring is commonly measured as an inch. 
Consequently, based on English measurement scales, the scale of 
Vaduriyana mentioned in Purāna Maimata amounts to 31 inches. 
Nevertheless, it is not advisable to adopt the English measurement 
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system to determine the indigenous format for establishing the scale 
of the standard measuring unit.

In the Purāna Maimata, Vaduriyana is referenced as a variable 
measurement scale, unique to each individual. Providing a specific 
volume for Vaduriyana is impractical and unscientific. It is more 
appropriate to correlate Vaduriyana with the hasta mentioned in 
Sanskrit architectural works, which is equivalent to a scale constructed 
based on the amׂgula.

Mr. Dayaratne Koralage utilizes a standard Vaduriyana of 31 
inches for his computations. He suggests 31.5 inches as the volume of 
Vaduriyana in Purāna Maimata. However, he does not cite a specific 
source for the 31-inch Vaduriyana used in his calculations.40 

In the discourse regarding standard measurement scales, Vijaya 
Shri Jayasinghe advocates for the adoption of 32 inches as the definitive 
standard, citing the Vaduriyana scale, which measures thirty-one and 
a half inches, as a basis for this proposition. Additionally, Wawala P. 
Mr. Premadasa has endeavored to validate the Vaduriyana scale as 31 
inches, although this assertion has been made by misinterpreting the 
references in the Viśvakarma Prakāsa.41 It is noted that the Mānāmׂgula, 
comprising six yava or barley corns, is denoted as Brahma, as also 
referenced in Mr. Hermanis' work. Notably, the Viśvakarma Prakāsa 
does not refer to this Mānāmׂgula as Brahman. It is emphasized that the 
nomenclature of Brahma does not inherently signify the superiority of 
the unit of measurement.42 Furthermore, Wawela P. Mr. Premadasa's 
assertions, attributing these recommendations to the Viśvakarma 
Prakāsa, lack specific citation. The recommendation is posited for the 
adoption of the mānāmׂgula, constituted of seven yava or barley corns, 
as the unit of measurement in architectural construction. Additionally, 
the mānāmׂgula, derived from six yava seeds, is designated as Visnu, 
40.	 Koralage, D. (2000). Vidyātmaka padanamak mata vāstu śilpaya. Author 

publication,39p.
41.	 Premadasa, W., P. (2019). Vāstu Sāra Darśana. Sarasavi Publications, 

Nugegoda,37p.
42.	 Ibid., 38p.
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while that from eight yava seeds is termed Maheśvara, with the latter 
being the highest magnitude. It is elucidated that the architectural 
sources define the mānāmׂgula, comprising six yava seeds, as Adhama.43

The interpretation provided by Wawela P. Mr. Premadasa 
regarding the volume of a cubit made of six, seven, and eight yava 
seeds is not in alignment with the generally accepted convention. It 
is widely acknowledged that 12 inches constitute a viyata or span, 
and two spans make a cubit.44 Mr. Premadasa's multiplication of 
the numbers six, seven, and eight by three to describe them as three 
varieties does not correspond to any known analysis in primary 
sources. The accumulation of six, seven, or eight yava seeds equates 
to an inch, and 24 inches make a hasta. It is important to note that each 
cubit or riyana measures 24 inches, and variations in the size of the 
seed only affect the inch scale, not the 24 inches of a hasta.

Mr. Premadasa has highlighted a discrepancy in Viśvakarma's 
recommendation regarding the length of a hasta, stating it to be 18 
inches, a reference not found in the Viśvakarma Prakāsa. Despite this, 
he asserts the superiority of this 18-inch measurement, equating it to 
a modern 18-inch standard. Additionally, the 103rd verse is cited to 
support the claim that the ancient Maimataya scrutinizes the concepts 
of the sage Maya.45 However, it is noted that the verse uses the term 
Mai instead of maya. This interpretation aims to affirm the sage's 
endorsement of the Vaduriyana measuring scale.

Conclusion
Regarding the analysis of the 42nd verse of the Purāna 

Maimata, Viśvakarma prescribes the volume of a cubit to be 18 inches. 
Subsequently, the measurement of viyata or spans is to be added, 
although no specific reference to the viyata scale is provided. It is stated 

43.	 Appuhami, H., Y. A. (2017). Vāstuvidyā hevat Grhanirmānaśilpaya. MD 
Gunasena  Company,52p.

44.	 Premadasa, W., P. (2019). Vāstu Sāra Darśana. Sarasavi Publications, 
Nugegoda,41p.

45.	 Ibid., 44p.
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that the diameter of the middle finger's middle ring is approximately 
one and a half inches. Nonetheless, it is stipulated that a standard 31-
inch Vaduriyana should be constructed based on the aforementioned 
18-inch hasta. Assuming the middle ring of the middle finger measures 
one and a half inches, the 18-inch measurement equates to 27 inches.

The specific scale of viyata has not been defined. According 
to the standard English measurement, a span is considered to be 
nine inches. Additionally, an additional four inches are included. Mr. 
Premadasa indicates that one inch is equivalent to one and a half finger 
joints. Hence, four inches would be approximately 06 inches.

Therefore, 27 + 09 + 06 - 42 inches constitute a Vaduriyana. 
Accordingly, if the span is measured as 08 and 07 inches, the volume 
of the Vaduriyana can be calculated as 41 inches and 40 inches. Mr. 
Premadasa states that the volume of the hasta is 18 inches, and the 
volume of a viyata is 09 inches, which becomes 33 inches when the 
last six inches are added. If the viyata measures 08 inches, the volume 
of the Vaduriyana is 32 inches. In light of this, it is necessary to point 
out that the method utilized by Mr. Premadasa to indicate the volume 
of Vaduriyana is not of an academic nature.

In support of the measurement scale of Vaduriyana being 
31 inches, two statements from Mr. Senarath Paranavitana and Mr. 
Anandakumaraswami have been referenced. Mr. Senarath Paranavitana, 
in his work "Stūpaya," asserts that the volume of a Vaduriyana is 30 
inches.46 These conflicts with the previously mentioned measurement. 
Additionally, the University Hela Vadan Ruwan dictionary interprets 
the volume of a cubit as approximately half a yard. The arm, defined as 
the part of the arm below the wrist, is also discussed in relation to these 
measurements. Mr. Wilhelm Geiger47 has conducted an analysis based 
on 18 English inches in the Commentary on Weights and Measures.

46.	 Senarath, P. (n.d.). Stupaya, 5p.
47.	 Geiger, W. (1960). Culture of ceylon in mediaeval times. Otto Harrassowitz, 

Wiesbaden,80p.
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In the context of architectural planning and measurements, 
the resolution of the conflict between Riyana and Vaduriyana can be 
achieved through the calculation of the mātrāhasta scale. This scale is 
determined based on the measurement of a cubit on the human hand 
and the measuring arm using rice seeds or yava seeds as the unit of 
volume for the Riyana or cubit. Hasta or Riyana is utilized for all 
measurements such as the length and width of a house in architectural 
planning. Notably, there is no reference to Vaduriyana in vāstuśāstra 
sources. In Sri Lankan house planning, the recommended measure is 
the Riyana, as opposed to the Vaduriyana. Consequently, even if the 
scale of a Vaduriyana or carpenter's cubit is 31 or 32 inches, its use 
as a unit of measurement in houses is not endorsed. It is essential to 
note that adopting the standard riyana measurement scale of 24 inches 
represents a more precise and scholarly criterion.
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m%fõY ms<sn| 

ixikaokd;aul úYaf,aIKhla

wdpd¾h c.;a nKavdr m;srf.a

Abstract
The integration of arts and art-related practices within social work 
is increasingly recognized worldwide as a valuable approach to 
addressing complex social and individual challenges. Existing 
research and theoretical discourse not only showcase successful 
applications of arts-based methods in social work but also expose 
significant theoretical, methodological, and epistemological 
divides between these two fields of knowledge. While the 
incorporation of arts in social work can lead to more meaningful 
and transformative outcomes, this integration remains a 
complex and challenging task. These challenges largely stem 
from the differing epistemological foundations underlying 
artistic and social work practices. A detailed examination of 
social work curricula in Sri Lankan universities and several 
academic institutions elsewhere reveals a notable absence of 
arts-based approaches, indicating either limited awareness or 
insufficient interest in their potential contributions. This study 
analyzes the curricula of three university programs and one 

The Journal of the Faculty of Humanities (JHU) (2025), Volume 33, Issue 1, 109-136 
ISSN 1391-5096 (Print), ISSN 2783 – 8951 (Online)



udkjYdia;% mSG Ydia;S%h ix.%yh

110https://journals.kln.ac.lk/jhu/index.php

professional institute through content analysis, supplemented 
by informal discussions with educators involved in social work 
teaching. Findings suggest that two primary barriers hinder the 
integration of arts in social work education: a lack of proficiency 
in both artistic and social work knowledge, and the prevailing 
positivist orientation that positions social work chiefly as a 
scientific discipline. Overcoming these barriers is crucial for 
fostering more holistic, creative, and empowering approaches 
within social work education and practice. This paper argues 
that embracing arts-based methodologies can enrich social 
work’s capacity for social transformation and enhance its 
responsiveness to diverse client needs.

ye¢kaùï iy idys;H úu¾Ykh

udkjhd uqyqK fok w¾nqo iy .eg¨‍ udkj i;a;dfõ 

wksjd¾h ,laIKhls' fuu w¾nqo fyda .eg¨‍ ufkdaldhsl p¾hd 

fyda ffcùh idOl mokï lr.;a flaj, m%Yak fyda hï iudc 

lKavdhula fmdÿfõ uqyqK fok m%cdj fyda lKavdhï .eg¨‍ 
úh yel' WodyrKhla f,ig wx.úl,j bm§u fyda hïlsis 

ldhsl fyda udkisl frda.S ;;a;ajhlska mSvd ú£u hï;dla ÿrlg 

mqoa.,noaO .eg¨‍jla f,i ie,lsh yels w;r ck j¾.hlg 

wh;a ùu ksid iudcfhka neyer lsÍu" wOHdmkh fyda fjk 

hï fohlg we;s iudk wjia:djka wysñ lsÍu jd¾.sl fyda 

lKavdhï .eg¨‍jla f,i .s‚h yels fõ' fndfyda wjia:dj, 

mqoa.,noaO iy iudÔh .eg¨‍ w;r fnÿï br b;du;a isyska jk 

w;r fuu id¾j iy iQlaIau ;, fþokh ùug o bv ;sfí'

mqoa.,noaO fyda iudÔh fõjd fujka .eg¨‍j,g ms<s;=re 

fiùï wksjd¾h iudc wjYH;djls' ta ms<sn|j .fõIKh lsÍug 

iy m%;sm;a;s ixj¾Ok iïmdokhg fndfyda YslaIK úúO t<eUqï 

iy kHdhsl m%fõY f.dvkÕd we;s w;r iudc jD;a;fõoh 

udkj iy iudÔh .eg¨‍ wduka;%Kh Wfoidu f.dvkeÕ=‍Kq 

YslaIKhla fõ' iudc úoHdj" ufkda úoHdj iy udkj úoHdj 

jeks úIhhkaj,ska kHdhsl m:h mq¿,a lr.;a iudc jD;a;fõoh 
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j¾;udkh jk úg iudÔh iy udkj Ydia;% muKla fkdj 

,,s; l,d hk úIhhkaf.ka o wdf,da,kh fjñka tys l%ufõoh 

iy kHdhsl t<eUqï mq¿,a lr .ksñka isáhs' fuu ,smsfha § 

iudc jD;a;fõoh iudc .eg¨‍ úi£ug ,,s; l,djkaf.ka 

iy fi!kao¾h úIhhkaf.ka wdNdih ,nñka th kHdhsl iy 

l%ufõ§h mßÈ mq¿,a lr .ekSu i|yd we;s iSud úuid ne,Sug 

W;aidy lrkq ,efí'

;shqKq jQ o" ixlS¾K jQ o iudc .eg¨‍ wduka;%Kh Wfoid 

l,d udOH Ndú;h ms<sn|j Ydia;%{hkaf.a wjOdkh j¾Okh 

fjñka mj;sk w;r th ckm%sh ùug fya;=j ù we;af;a tys we;s 

úmßj¾;k .=Kh ksid fõ' yia ̂ 2012& olajk wdldrhg" wdka;sl 

jQ ck lKavdhïj,g fukau fmdÿfõ fndfyda fokdg ;u 

wkkH;d w¾nqo fukau laI;suh ;;a;ajj,§ WmldÍ ùug l,dj 

wjdÑl udOHhla iïmdokh lr foa' fuys § wjdÑl hkqfjka 

woyia flfrkafka wjdÑl l,d muKlau fkdfõ' ;u .eg¨‍ 
Rcqj m%ldY flfrkjd fjkqjg ks¾udKYS,s f,i Ndú; lsÍuhs' 

yia iy úfl,ag ^2005& wkqj mqoa.,hskag ;u .eg¨‍ wduka;%Kh 

lsßfï § u;= úh yels NdIduh iy ixialD;sl iSud w;sl%uKh 

Wfoid wjYH fõÈldjla l,dj uÕska ;kd fokq ,efí' tuÕska 

Tjqkag ;u mqoa.,Ndjh j¾Okh lsÍug wjYH n,dhkh 

lsÍfï yelshdj o ,efnkq we;' iqúfYaI jD;a;Shuh wdLHdk 

uÕska f.dvkxjk jdÑl" ufyda;auNdjhg fukau ndOdldÍ" 

idïm%odhsl" iduQysl wOHhk uÕska iÕjk ,o" iïm;a u|lu 

ksid we;sjqKq jHqyd;aul .eg¨‍ iy ffk;sl Ndjhg m;afldg 

we;s u¾okj,g wNsfhda. lsÍug thg bv ,efí ^Dominelli 
2006¦ White and Epston 1990&' tfiau l,dj uQ,sl fldg.;a iudc 

jD;a;fõ§ Ndú; ;u jD;a;Sh wjf,dalk" Ñ;a;fõ.S m%ldYk iy 

m%cd f.dvkexùï Wfoid odhljk wdldrh fmkajd fohs ^Boal, 
1979¦ McNiff" 2008&' 

úúO lKavdhï w;r ixjdo f.dvkexùu;a" iudc 

wka;¾lrKhg ueÈy;a úh yels wdldrh;a" tlsfkld f;areï 

.ekSu Wfoid l,dj Ndú; l< yels wdldrh ms<sn|j;a" iyNd.S 

l,d jHdmD;s Ndú; l< yels wdldrh ms<sn|j;a yia ^2015& 
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fmkajd fohs' f,ú ̂ 2015&g wkqj kï wod< mqoa.,hdf.a wNHka;r 

.eg¨‍ iy iudc h:d¾:h f;areï .ekSu Wfoid fmdfydi;a 

fukau ishqï o;a; ,nd .ekSfï mokula f,ig l,dj mokï 

lr.;a m¾fhaIK l%ufõo uÕska ,efnkq we;'' tfiau Mishíh and 
Bogo ^2007& Ward ^2001& fmkajd fok mßÈ l,dj uÕska iudc 

jD;a;fõÈhl=f.a Ñ;a;fõ.S m%;spdr we;=<g .uka lsÍu fyda 

md,kh lrñka tajd y÷kd .ekSug;a rdcldßfhys wdrlaIdldÍ 

f,i ksu.ak ùug;a bv i,id fohs' fuh jkafka ;udf.a iy 

wfkldf.a Ñ;a;fõ.S m%;spdr iuÕ wfkHdakH f,i .kqfokq 

lsÍug ,efnk yelshdj uÕsks' l=uk iSudlï ;snqK o l,d 

Ndú;h iudc jD;a;fõÈhl=g ;u fiajd,dNshd iqjm;a lsÍug" 

n,dhkh lsÍug fukau Wmfoia iïmdokh Wfoid o wjYH 

ks¾udKYS,S WmlrKhla jkq we;' 

iudc m%Yakj,g wduka;%Kh lsÍfï § iudc jD;a;fõoh 

iy ,,s; l,d wdÈ fi!kao¾hh úIhhkaf.a iSud ljf¾ o@ fuu 

wOHhkfhka o úuid nef,kafka ta ta úIh m%fõYj, u;=jk 

ixl,amSh kHdhsl iy l%ufõo iSud iy wd;;s fudkjdo" tjeks 

wd;;s iuyka lr .ekSfï m%fõY fln÷ oehs fidhd ne,Suhs' 

tkï ta ta úIhhkag wod< ta ta úIhhka uÕska wduka;%Kh 

flfrk jdo úIhhka Wfoid iïmdokh flfrk Bgu wkkH 

jQ kHdhsl ixl,amSh iy l%ufõ§h t<Uqï ;sfí' ta wkqj tlu 

.eg¨‍‍jla foi YslaIK lsysmhlska nef,k oDIaáfldaK úúO 

úh yelsh' ta ksidu tu .eg¨‍j wduka;%Kh flfrk wdldr o  

úúO úh yels w;r hï úfgl tu .eg¨‍ wduka;%Kh lsÍu 

i|yd wka;¾ úIhhSh (interdisciplinary& ueÈy;aùula lrkafka 

kï {dk úNd.d;aul jYfhka u;= jkakd jQ fjkialï fya;= 

fldgf.k we;sjk ixl,amSh kHdh iy l%ufõo u;=ùug o bv 

;sfí' tneúka fuys § W;aidy flfrkafka iudc m%Yak flfrys 

Rcqju ueÈy;aùula flfrk iudc jD;a;fõoh jeks úIhhka 

;u {dk úNd.d;aul wvúfhka mßndysr oekqï YdLdjl msysgd 

.ekSfï § uqyqK fokq ,nk tu kHdhl ixl,amSh iy l%ufõ§h 

mririamr;d uÕyrjd .ksñka tu iSud ch .kafka flfiaoehs 

úuid ne,Sugh' 
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wOHhk wruqK 

fuu wOHhkfhys uQ,sl wruqK jQfha Y%S ,xflah Ydia;%d,Sh 

wOHhkh ;=< iudc jD;a;fõoh b.ekaùfï§ l,dj iudc .eg¨‍ 

wduka;%Kh Wfoid Ndú;hg .;yels wdldr ms<sn| fld;rï 

iú‍{dkl o" tys ÈYdk;sh fln÷oehs oehs .fõIKh lsÍuhs'

m¾fhaIK l%ufõoh 

ta wkqj fï ,smsfha § fi!kao¾h l,djkaf.a iy iudc 

jD;a;fõoh kue;s úIhfha we;s uQ,sl ,laIK lskï tajd 

oehs f.kyer olajñka ta iqúfYaIS .=K iudc jD;a;fõoh kï 

úIhfhys we;s iSud ch .ksñka jvd fyd| fiajdjla iemhSu 

i|yd l,dj mdol lr.; yels wdldrh ms<sn|j idlÉPd flf¾' 

fuu wOHhkh i|yd uQ,sl jYfhka mj;sk idys;Hfha msysg 

me;+ w;r ta ms<sn|j f.da,Sh jYfhka m< ù we;s idys;Hh 

úYaf,aIKd;aulj mßYS,kh flß‚' ,xldj jeks rgl iudc 

jD;a;fõoh mqyqKq lrk m%Odk wdh;k .Kkdjl úIhud,d 

;=<g fl;rï ÿrg fi!kao¾h l<d wka;¾.%yKh flÍ we;s 

oehs úuid neÆ w;r tf,i wka;¾.%yKhg we;s fkdyelshdjka 

i|yd n,mdk ,o nqoaêuh fyda jHqyd;aul ;;a;aj ms<sn| idlÉPd 

flß‚' 

fï ,smsh kHdhsl úYaf,aIKhla jk w;r ,xldfõ 

iudc jD;a;fõ§ mdGud,d ms<sn| úuiñka tys wka;¾.;h 

úYaf,aIKhlg n÷ka l< w;r f;dard.;a wdpd¾hjreka iuÕ ta 

W!k;dj ms<sn| ixlaIsma; idlÉPdjla mj;ajk ,È' fï lafIa;% 

o;a; úYaf,aIKfha mefkk ldrKd iy uQ,sl Ndú; ms<sn|j Y%S 

,xldfõ m%jK;d hk fldgiska idlÉPd flß‚' tfia lrk 

,oafoa uQ,slju fuh kHdhd;aul ,smshla jk neúkq;a tjka 

ikao¾Nhla fkdue;s wjldYhl ta i|yd hïlsis wdldrhl 

kHdhd;aul úYaf,aIKhla lsÍfï uQ,sl wruqK;a fjkqfjks'
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;d¾lsl;ajh iy mßl,amkh 
(Ratioílity and Imagiítion)

iudc jD;a;fõoh úIhhla f,ig kHdhslj ia:dk.; 

jkafka iudÔh úoHd wvúfha kï ta l%ufõo" Ys,am l%u iy 

kHdhsl fmdaIKh úoHd;aul l%uj,g jeä keUqrejla fhduq 

lrñka úoHd;aul {dk úNd.d;aul mokula u; f.dvkeÕSug 

W;aidy orhs' ta wkqj iudc jD;a;fõoh ;=< úoHdj wêksYaph 

ùu tys {dk .fõIKh lsÍfï iy th Ndú; lsÍfï l%shdj,sh 

;=< u .eíj mj;S' tfiaj;=ÿ ld,Skj b;d YS>% f,i l,d 

iy fi!kao¾hd;aul YslaIK fmdaIKh ,eîu uÕska iudÔh 

.eg¨‍ úi£ug iudc jD;a;fõoh t<efUñka isá' .eg¨‍‍j kï 

tlsfklg fjkia jQ úoHd;aul fi!kaokao¾hd;aul {dk 

.fõIK wvú folla tlg uqiq jkafka flfiao hkakh@ fjk;a 

wdldrhlg úuiqjfyd;a ixl,amShj iy l%ufõ§h wka; foll 

msysgk YslaIK folla uqiqùfï l%ufõ§h t<Uqï l=ulao hkakhs'

l,dj jkdys fi!kao¾hd;aul" mßl,amkSh wjldYhls' 

tys§ f,dalh fyda ;ud wjg {dkkh lsÍfï iy Bg u ueÈy;a 

ùfï ;d¾lsl;ajh jkdys Bgu wkkH jQ l%ufõohlg wkqj isÿ 

fõ' l,dfõ ;d¾lsl;ajh ;=< úIh uQ,sl ixcdkk" yeÕSï yd 

w;aoelSï .fõIKh iqúfYaIS wdldrhlg isÿfõ' th isÿjkafka" 

idïm%odhsl l%uj,ska .s,syS hEug bv ;sfnk wka;¾{dk 

ixfõokd u; msysá wjfndaOh iy wú{dksl oekqï moaO;s 

fj;g <Õd ùug bv i,id foñks' (Huss 2018; Walton 2012)' 

l,d lD;shl ;d¾lsl;ajh" úoHd;aul l%uhg wksjd¾hfhka 

wkqrEm fkdjk w;r tys§ ;d¾lsl;ajh ms<sn| idlÉPdj f.dv 

kefÕkafka mßl,amkSh fukau w¾:l:kd;aul ;,hl fõ' 

tf,iu l,dj iy fi!kao¾hd;aul wvúfhys mßl,amkSh 

t<eUqu udkjYdia;%hkaf.a mßl,amkSh t<eUqug m%;smlaIj 

ia:dk.; ùug fndfyda ÿrg bv ;sfí' óg m%;smlaIj iudc 

jD;a;fõoh we;=<; {dkh .fõIKh lrkafka úoHd;aul 

l%ufõo u; mokï jk w;r ;d¾lsl;ajh tys flakaøh fõ' 

mßl,amkh l%shd;aul jkafka úoHd;aul ;¾lkh iy l%ufõo 
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u;hs' iudc jD;a;fõofhys udkj .eg¨‍‍ úi£u fyda ta ms<sn|j 

oekqï f.dvkeÕSu mru wNs,dIh jk w;r l,dfjys udkj 

.eg¨‍‍ úi£u wksjd¾h fldkafoaishla fkdfõ' we;eïúg th 

jl%dldr ueÈy;a ùuls' thg fya;=j kï l,dfõ uQ,sl iy 

flakaøSh wruqK fi!kao¾hd;aul iy mßl,amkSh wjldYfha 

n,d;aul ùuhs' tfia jqjo fuu lafIa;% oaú;ajhu Rcqj fyda 

jl%j udkj .eg¨‍‍ flfrys hï ueÈy;aùula flfrk w;r 

tksidu l,dfõ mj;sk iqúfYaIS .=Kh iudc jD;a;fõofhys 

Ndú; lsÍug keUqre fjñka mj;S'

l,dj uQ,sl lr.;a m%fõY uÕska YsIHhkag uQ,sl 

kHdhkaf.ka Tíng f.dia ñksiqkaf.a ;:H Ôjk w;aoelSï u; 

mokï fjñka b;d fmdfydi;a kHdhsl úYaf,aIKhkag bv 

yir ,nd fohs ^Walton" 2012&' tfiau kj w¾: iy m¾hdf,dal 

f.dvkexùu uÕska fõ.fhka f;dr;=re úYaf,aIKh lsÍug;a 

.eg¨‍ úi£ug;a l,dj uÕska yels fjhs ^Huss" 2018&' wjidkfha 

l,dj Ndú; lsÍu uÕska uQ,sl w;aoelSï iy jdia;úl úYaf,aIK 

w;r we;s mr;rh wju lrñka jvd fyd| ikaksfõokhla we;s 

lsÍug;a we.hqï lsÍug iy ueÈy;a ùug;a iudc jD;a;fõ§kag 

yels fjhs' 

iudc ueÈy;aùu 

l,dfjys mj;sk iqúfYaIS .=Khla jkafka udkj .eg¨‍ 
i|yd ueÈy;a ùug wjYH m¾hdf,dal (perspectives) f;dard-

fírd .ekSïg iy wjYH m%cdkl" Ñ;a;fõ.Sh (emotional) iy 

ixfõokd;aul ,dlaI‚l iuÕ noaO ùug we;s yelshdjhs' 

Arnheim ^1996& Wmqgd olajñka Huss mjikafka l,dfjka 

úpdrd;aul Ñka;khg bv ie,fikafka tuÕska nyqúO w¾:l:k 

iïmdokh lrk neúka njh' ulaksido h;a l,dlD;shla lsisÿ 

Èfkl ;ks w¾: iïmdokh fkdlrk neúks' WodyrKhla f,ig 

bkaÈhdkq my< l=,j,g tfrysj isÿjk l=, mSvkh" ia;%S ¥IKh 

iy iQrdlEu hk iudc w¾nqo úuid n,uq' j¾;udkfha mjd 

bka§h my;a l=,j, ckhd by; .eg¨‍j,g oreKq f,i uqyqK 
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fok w;r fï iudc m%Yakhla f,i ie,lsh yelsh' fï wrnhd 

idys;HlrKfha fhfok uydYafõ;d foaù yßck ck;dj l=, 

mSvkhg tfrysj md,k m%;sfrdaOh oekùu i|yd zudiag¾ idyíZ 

kue;s kjl;dj rpkd lrhs' Wmq,a rxð;a fyajdú;k.uf.a úiska 

isxy,hg mßj¾;kh lrk ,o fi!kao¾hd;aul iy idys;Huh 

mßl,amkh msß tu kjl;dj i;H jYfhkau mqoa., foaYmd,k 

iú{dkh we;s lsÍug iy ta i|yd wOHdmkfha we;s jeo.;alu 

wjOdrKh lsÍug fjr orhs' iudc jD;a;fõÈhdg fujka iudc 

.eg¨‍ i|yd ueÈy;aùug kj t<eUqï iy l%ufõoj, msysg 

me;Sug isÿjk w;r fndfyda úg Tjqka keUqre ùug bv we;af;a o  

l,d fi!kao¾hd;aul m%úIag fj; ùug ms<sjk' .eg¨‍j kï 

m%;suqL kHdhsl iy ixl,amSh m%úIag folla tlsfkl iïuqL lr 

.kafka flfiao hkakhs' ke;fyd;a iudc jD;a;fõoh we;=<; 

tu fi!kao¾hd;aul t<eUqï wka;¾lrKh lr.kafka flfiao 

hkakhs'

by; .eg¨‍jg ms<s;=re fiùï i|yd iudc jD;a;fõoh 

wjOdrKh lr.; hq;= uQ,sl lreKq folla mj;S' bka m<uqjekak 

kï wjYH ;ekays § ksis l,d udOH f;dard .ekSuhs' fuh 

jD;a;fõÈhl=f.a fi!kao¾hd;aul ffkmqKH;dj u; r|d mj;S' 

tkï th l%ufõ§h t<eUqula f,i iudc jD;a;fõofhys Ndú; 

lsÍuhs' fojekak kï iudc jD;a;fõoh ;=< l,dj ̂ Rojers" 2001& 
udOHhla f,i Ndú; lsÍuhs' tys§ l,dj úúOdldrhg Ndú; lsÍug 

ms<sjk' tkï ksy~ lrjkq ,enQ y~j,a .fõIKh lsÍug fukau 

tu ksy~ lrjkq ,enQ y~j,a wka whg weiSug ie,eiaùug o yels 

wdldrhg tu (Boss and Huss, 2019& fi!kao¾hd;aul m%fõY Ndú; 

lsÍuhs' wdka;SlrKhg (marginalisation) ,lajQ iudc lKavdhula 

iy Tjqkag fmdÿ jQ .eg¨‍jlg ms<s;=re fiùug hful=g wjYH 

kï .eg¨‍j iy m%cdj wdY%h lr .ksñka kdgHhla ks¾udKh 

l< yels fõ' kdgH ks¾udKh lsÍfï udkùh w;aoelSu ;=< 

úkaÈ;hd n,dhkh ^empower& lrk w;ru ^Bos and Huss, 2019& 
Ndj úfYdaOkh ùug o" m%ldY lsÍug wfmdfydi;a jQ .eg¨‍j 

wfkldg wefikakg ie,eiaùug o yelsh' fuys§ l,d udOH 

úma,ùh wdlD;sluh fjkiaùulg ,la úh yels w;r udOH iy 
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úkaÈ;hka w;r fukau fma%laIlhd iy iudch w;r wfkHdakH 

ixjdod;aul ikaksfõokhlg bvlv újr ùug o ksy~ lrjkq 

,enQ y~j,a weiSug o bv ie,fihs' 

iudc jD;a;fõoh ;=< wjOdkhg ,la flfrk b,lal 

lKavdhï w;=ßka tla iudc lKavdhula kï w.;shg m;a mqoa., 

lKavdhïh' mqoa.,hka úúO iudc fldkafoais fyda fjk;a 

idOl uQ,sl lrf.k úúO wdldrfhka w.;shg m;aùug bv 

;sfí' hïlsis iudc foaYmd,ksl fyda n,dêldrhl m%;sM,hla 

fya;=fjka úkaÈ;hka njg m;aùu iudcfhka nysIalrKh ùï 

fukau ldhsl fyda udkisl mSvdjkag ,la ùug bv ;sìh yelshs' 

tfiau we;eï úg ,sx.sl wmfhdackhlg ,la jQ ldka;djlg 

kS;sfhka ms<sirK ke;sùug fyda ;u iudch uÕska u kej; 

wmfhdackhg ,laùu" wdka;SlrKhg ,la ùug o fï ;;a;aj 

folgu uqyqK §ug o isÿúh yelsh' fï Tiafia úkaÈ;hdg ;u 

mqoa., YlH;dj f;areï .ekSug fkdyels ùu fya;=fldgf.k ;u 

iajdêm;Hh wysñ ùu fukau wkkH;dj .s,syS hdug o bv ;sfí' 

ta jkdys mqoa.,hl=g hula ksfhdackh lsÍfï iy idOdrK f,i 

hul=g n,mEï lsÍug we;s yelshdjhs' mqoa., wkkH;dj mqoa., 

iajdêm;H ;SrKh lsÍfï m%Odk;u ixrplhls' WodyrKhla 

f,ig nyqixialD;sl rgl m%Odk oyrdfõ ck lKavdhïlg 

iq¿;r ck lKavdhfï whl=g jvd ;SrKd;aulj ueÈy;a ùfï 

wjia:dj ie,lsh yelsh' tneúka iudc w.;shg m;aùu iudÔh 

jYfhka wdka;SlrKh ùï fukau ta fya;=fldgf.k mqoa., 

wkkH;dj iy iajdêm;Hh .s,syS hEu tlsfklg noaO jQ ;;a;aj 

fjhs' 

tjeks w.;shlg m;a lKavdhulg ueÈy;a ùfï§ iudc 

jD;a;fõÈhl=g fuu lreKq ish,a, iuia;hla f,i f.k Bg 

ueÈy;a ùu l< hq;=h' fuys§ úkaÈ;hka muKla fkdj mSvlfhda 

tf,i fjkilg ,lal< hq;= m%Odk md¾Yajlrefjda fj;s' 

túg wka iEuúgu fukau iudcjD;a;fõÈhl=g o idl,ahuh 

m%fõYhla we;=<; jev lsÍug isÿ fjhs' WodyrKhla f,i 

kS;sh iy m¾hdh wjNdú;ùu ksid mSvkhg m;a ck fldgila 

ms<sn|j idlÉPd lrkafka kï tu iqúfYaIS ck fldÜGdih 
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ms<sn| iqúfYaISj wjOdkhg .kakd w;ru we;eï úg tu ck 

fldÜGdih ksfhdackh lrk iuia; m%cdj Wfoid hï hï 

jevigyka iïmdokh lsÍug isÿúh yelsh' ulaksidoh;a mSä; 

fukau mSvlhd o tlu ck iudchl Èú f.jk neúks' fujeks 

wjia:djl iudc jD;a;fõofhys we;s YslaIKd;aul iSud ch 

.ekSu Wfoid fi!kao¾hd;aul l%shd id¾:l f,i Ndú; l< 

yels fjhs' 

jeo.;a foh kï úkaÈ;hdg wkkH;dj iy iajdêm;Hh 

f.dv f.dvkÕd .ekSug yelsùuhs' Hooks ^1992&g wkqj l,d 

udOH Ndú; lsÍfï yelshdj mqoa.,hl=f.a iajdêm;Hh ;yjqre 

lsÍug WmldÍ fjhs' tys§ iudc jD;a;fõÈhl=g ;uka ksmqK;ajh 

ork iy mqoa., YlH;djkag .e<fmk ´kEu wdldrhl l,d 

udOH Ndú; lsÍfï yelshdj mj;S' th lúh" .S;h" Ñ;% l,dj 

fyda w;alïj, isg k¾;k Ys,amh" kdgH fyda Ñ;%mg jeks ́ kEu 

l,d udOHhla úh yelshs' jeo.;a foh kï fuu Ndú;fha § wod< 

lD;sh ks¾udKh lsÍu" riú£u hk ´kEu wdldrhlska l,d 

lD;shg odhlùug úkaÈ;hdg iy ;u wdLHdkh f.dvkeÕSug 

úkaÈ;hkag Èß §uhs' úkaÈ;hkag ;ukaf.a Ñ;a; ixld uqod 

yeÍug bv ie,fik w;r th m%:ufhka i|yka l< mßÈ l,dj 

therapeutic udOHhla f,i l%shd;aul ùfï wjia:djhs' ta 

iuÕu úkaÈ;hdg ;u y~ u;=msgg /f.k taug iy we;eï úg 

;u y~ ;yjqre lsÍug bv ie,fik w;r ta uÕska ;u wkkH;dj 

fidhd .ekSug bv ,efí (Smiranova & Poluektova" 2023&' fuu 

l%shdj,sfha§ iudc jD;a;fõÈhl=f.a m%Odk;u ld¾hNdrh úh 

hq;af;a tu wdLHdk.; lsÍï mSä; udkisl;ajfhka Tíng 

/f.k hEug Èß foñka Tyqf.a fyda wehf.a iuia; lKavdhï 

wkkH;d fidhd mdod .ekSug;a ta Yla;Ska u;= lr .ekSug;a 

bv yir i,id §uhs' tuÕska wkkH;d ia:dmkh yryd mqoa., 

iajdêm;Hh ;yjqre lsÍug bv ,efí'

wkkH;dj y÷kd .ekSu iy Ndr .ekSu hkq flaj, l%shdjla 

fkdj iudÔh l%shdj,shls' hful= ork wkkH;dj ms<s.ekSïg 

;rï iudcfha wfkld u;jd§ nfjka m%cd;ka;%Sh úh hq;=h' 

th lsÍug kï md¾Yaj w;r hym;a in|;djla f.dvkeÕsh 
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hq;= w;r" th lsÍug l,d udOH i;=j by< úNj;djla mj;S' 

úkaÈ;hka f.dvkÕk y~ iy wdLHdkh fnod-yod .ekSu 

hkq m%:ufhka ixjdod;aul in|;djls' hym;a ixjdohla 

f.dvkeÕSug m%n, yelshdjla l,d udOHhg mj;skafka tys 

Ndú; lrk NdIdj Ñ;a;fõ.j,g wduka;%Kh flfrk neúks' 

tu Ñ;a;fõ.Sh mßj¾;k yryd f.dvkefÕk ixjdoh uÕska 

mSä;hdg fukau úkaÈ;hdg o tlÕ úh yels wjldYhla 

ks¾udKh lsÍfï yelshdj mj;sk w;ru tys l=uk mriamr;d 

mej;sh o úkaÈ;hdg ;u wkkH;dj iy iajdêm;Hh b;d úYd, 

iudchla yryd m%ldY lsÍfï yelshdj mj;S' WodyrKhla f,ig 

iïNdjH .%Sl kdgHlre fidf*dla,Siaf.a zwekaá.ksZ kue;s 

kdgHh i,ld n,kak' tys§ idlÉPdjg n÷ka jk m%ia;=;h kï 

kS;sfha iy rdcHh;ajfha n,h u; isÿjk foaYmd,k >d;kh 

iy u< isrere ñysoka lsÍug bv fkd,eîfï WNf;dafldaálh 

iy fÄojdplhhs' ñksil=g ;u {d;shl= widOdrK f,ig 

>d;khg ,laùu iy tu isrer oel .ekSug fkdyels ùu fyda 

ñysoka lsÍug bv fkd,eîu hk fÄojdplh ms<sn| ;;ald,Sk 

ksoiqka m%udKj;a ;rï f,dj mqrd udkj úoHd{hka úiska 

idlÉPdjg ,la lrkq ,en ;sfí' tys§ meyer yßkafka mqoa., 

whs;sh muKla fkdj mqoa., iajdêm;Hhhs¦ Tjqfkdjqkaf.a 

foaYmd,k wkkH;djhs' fidf*dla,Siaf.a fuu lD;sh yryd 

fuu fÄojdplfha ;ru uyd iudchg uqod yßhs' mSvlhd iy 

mSä;hka tlu wjldYhlg /f.k tkq ,nhs' tuÕska iudc 

idOdrK;ajh ms<sn| ;¾lh uyd iudcfha w¾nqohg ,lalrhs' 

tuÕska mSvlhd o wNsfhda.hg ,la lrñka úkaÈ;hdg weyqïlka 

§ug bv i,id fohs' fidf*dla,Siaf.a kdgH iudc jD;a;fõoh 

Wfoid l< kdgHhla fkdjQj o iudc jD;a;fõÈhl=g th 

ks¾udKYS,S f,i w¾:l:kh lsÍfï yelshdj mj;S' m%;sM, tla 

laIKhlska isÿ fkdjqj o mSvlhdf.a n,hg wNsfhda. lsÍfï 

oejeka; Yla;shla tuÕska w;am;a lrfokq ,nhs' 

iudc jD;a;fõoh ms<sn| m%ùKhka mjikafka l,d 

lD;sj, mj;sk ffki¾.sl .=Khla jk wka;¾.;h yd 

wdlD;sh w;r mj;sk wd;;sh uÕska wmf.a ld¾hNdrh ms<sn|j 
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wka;rdjf,dalkh f.dvkÕd .ekSug;a wmf.a w;aoelSï ;j;j;a 

.fõIKh lsÍug;a tys m%;sM,hla f,i iudc jD;a;fõoh hkq 

lsfulaoehs kej; ks¾pkh lr.ekSug;a Wmldr jk njhs' 

ks¾udKlrejl= ;u ks¾udK l%shdj,sfha § uqyqK fok uÕ 

yer hd fkdyels .eg¨‍j kï ;ukaf.a ks¾udK i|yd iß,k 

wdlD;sh flfia ilid .;a hq;= o hk .eg¨‍jhs' fï ms<sn|j 

mj;sk tla u;hla jkafka wka;¾.;h uÕska wdlD;sh ;SrKh 

lrk njhs' wka;¾.;h úiska wdlD;sh ;SrKh flf¾ hehs 

mejeiqj o ks¾udKlrejl= ;u ks¾udK l%shdj,sh wdrïNfha 

§ u uqyqK fok ;SrKd;aul .eg¨‍j kï wka;¾.;h bÈßm;a 

l< yelafla flfiao thg .e<fmk wdlD;sh l=ulao hkakhs' 

úúO wdlD;s yryd ;u wka;¾.;h fm<.eiaùug wr., lrk 

ks¾udKlrejd hï fudfyd;l ;u w;aoelSug wkkH jQ wdlD;sh 

iu. iqix.; ùug bv i,id .kshs' fï fudfydf;a wdlD;sh;a 

wka;¾.;h;a tllau njg m;afjhs' tkï wka;¾.;h uÕska 

wdlD;sh mekfjk w;r wdlD;sh uÕska wka;¾.;h mekfjhs' 

fuh wdlD;sh iy wka;¾.;h w;r we;s wfkfkdakH in|;dj 

^symbiotic relationship& f,i ie,flhs' fuys§ ;j;a iqúfYaIS 

fohla isÿfõ' tkï ks¾udKlrejd úiska Wmhqla; Wla; 

wdlD;sh uÕska wka;¾.;h iy ks¾udK l%shdj,sh YslaIKhg 

,la flfrk w;ru" ;u w;aoelSu m%ldYhg m;a lsÍug wjYH 

wdlD;sluh w;aoelSï w;ayod ne,Sï wkjr;j ixialrKh 

flfrñka ;u udOH m%;sfmdaIKh lrhs' fuys§ wdlD;sl Ys,am 

yrU ks¾udKd;aul l%shdj,shla jk w;r" wka;¾.;h ;u 

.eg¨‍j fyda ks¾udKd;aul m%ia;=;h úúOdldrfhka ks¾jpkh 

lrhs' yia m%ldY lrk mßÈ l,dj hkq ikaksfõok udOHhla 

neúka l,d Ndú;h yryd fiajdodhlhd iy jD;a;fõÈhd w;r 

ikaksfõokh jvd ÈhqKq ;;a;ajhg m;a lrhs' Tyqg wkqj wod< 

mqoa.,hdg l,dj uÕska ;u w;aoelSï m%ldY lsÍug iy tajd 

b;d fyd¢ka .fõIKh lsÍug bv ,efnhs' ukao h;a Figure iy 

miqìu w;r we;s wd;;sh uÕska fiajd fhdaclhdg ;u w;aoelSï 

.fõIKh lsÍug bv ,ndfok neúks' ulaksidoh;a w;aoelSï 

bÈßm;a lrkafka wdlD;sh iy wka;¾.;h u; jk ksidh 
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^Foster 2007¦ Silver 2001&' ;u w;aoelSï jvd fyd¢ka .fõIKh 

lsÍug wdlD;sh iy wka;¾.;h mdúÉÑ l< hq;af;a flfiaoehs 

.fõIKh lsÍug Tjqkag isÿfjhs' tu .fõIKh lsÍu hkq ;u 

w;aoelSï jvd .eUqfrka .fõIKh lsÍuhs'

Wla; l%shdj,sh iudc jD;a;fõoh we;=<g /f.k tkafka 

flfiao@ th ;u YslaIdj yd ld¾hNdrh wka;rdjf,dalkh 

lsÍug;a w;aoelSï .fõIKhg;a YslaIdj kej; ks¾pkh lsÍug;a 

fhofjkafka flfiao@ fuys§ isÿjk m%uqL;u ld¾hNdrh kï 

hïlsis iudc fyda mqoa., .eg¨‍jlg ueÈy;a ùug isÿjk iudc 

jD;a;fõÈhdg wod< .eg¨‍jg wjYH úi÷ï fiùu i|yd úúO 

t<eUqï Ndú; lsÍug isÿùuhs' tys§ hfula fi!kao¾h l,djkaf.a 

msysg m;kafka kï iudc jD;a;fõÈhdg wod< l,d udOH 

;u YslaIdfjka m%;s ilia lr.ekSug isÿfjhs' ulaksido h;a 

iudc jD;a;fõÈhdf.a ld¾hNdrh l,d ks¾udKhlg Tífnka 

f.dia iudc fyda mqoa., .eg¨‍jlg wduka;%Kh lsÍula olajd 

fhduqjk neúks' kuq;a l,djg iudc jD;a;fõÈhl=f.a iy th 

Wf.k.kakd YsIHhl=f.a wNHka;r ixfõok iy w;aoelSï 

;ukag leK n,d ;lafiare lsÍug bv ,ndÈh yelsh ^Kauffman 
et. al 2011&' tneúka l,d Ndú;h yryd iudc jD;a;fõofha Ndú; 

l%uhla fjk úpdrd;aul wka;rdjf,dalk Ndú;fhys ^reflective 
practice& hka;%dkqidÍhj kshe<Su ndOd lrhs' 

iudc jD;a;fõoh ;=< .eg¨‍ úi£fï§ 

l,dfjys jeo.;alu

ye¢kaùfï§ o olajk ,o mßÈ m%Yak úi£u l,dlrejl=f.a 

m%uqL;u ld¾hNdrh fkdjqK o th iudc jD;a;fõÈhl=f.a 

m%Odk;u ld¾hh ld¾hNdrh fjhs' iudc jD;a;fõÈfhl=f.a 

taldhk wruqK wod< .eg¨‍j yd iïnkaê; md¾Yajj, 

w;aoelSï ks¾udKd;aul l%shdj,shla f,i úlis; lsÍuhs' fuu  

l%shdj,sfha § iudc jD;a;fõÈhl= uqyqK fok wNsfhda.d;aul 

lreK kï Wmhqla; l,d udOHfha iSud yryd wod< md¾Yajj, 



udkjYdia;% mSG Ydia;S%h ix.%yh

122https://journals.kln.ac.lk/jhu/index.php

YslaIdjkag wkql+,j .eg¨‍ .%yKh lr .kafka iy m%ldYhg 

m;a lr.kafka flfiao hkakhs' fuu l%shdj,sfha§ iudc 

jD;a;fõohl= fukau wod< .eg¨‍jg uqyqK ÿka md¾Yajj, 

wNsuqL jk wfkla .eg¨‍j kï f.dvkÕkq ,nk wdlD;sl ;;aj 

hgf;a thg wkqrEm f,i ;u .eg¨‍j kej; ks¾jpkh lr 

.ekSuhs' fuf,i .eg¨‍j kej; ks¾jpkh lsÍu hkq w;aoelSï 

lrd t<eöu fyj;a wka;rdjf,dalkhg bv újr lsÍula jk 

w;r" ta uÕska tla;rd ÿrlg úi÷ï fiùu i|yd wr., lrk 

.eg¨‍j m%;s w¾:l:kh lsÍu yryd th jvd meyeÈ,s lr .ekSula 

fukau Ñ;a; fYdaOkhla ^catharsis& we;s ùug;a" thg fya;=ldrl 

jQ w;aoelSï .fõIKh lsÍu yryd Ñria:dhS úi÷ï f.dvkÕd 

.ekSug;a Wmldr fõ' 

fï wdldrhgu iudc jD;a;fõoh fyda l,d ks¾udK 

Ndú; lsÍu yryd ;u úIh lafIa;%h mq¿,a f,i ks¾jpkh 

lsÍug bvm%ia;dj Wod lr .kS' tla w;lska th mj;sk jdia;úl 

^objective& fyda h:dkqN+;jd§ ^positivist& ks¾jpkj,ska Tíng 

f.dia jvd mßl,amkSh f,i;a ks¾udKYS,S f,i;a úIh m%;s 

w¾: l:khlg wjYH bvm%ia;dj Wod lr .kS' we;eï l,djka 

uQ,sl lr.;a l%ufõo tjka wka;¾{dk .fõIKj,g ndOd 

lrk uQ,sl uÜgfï kHdh .ekaùïj,g m%;sfrdaOh olajk 

w;ru mßl,amkSh Ndú; uÕska ie,lsh hq;= uÜgfï úpdrd;aul 

wjf,dalkj,g;a" tuÕska .eg¨‍ .eUqre f,i f;areï .ekSug;a 

wjYH udj;la imhd fohs ^Walton" 2012&' iudc jD;a;fõÈfhla 

;u fiajdodhlhdf.a w;aoelSï jvd WÑ; f,i;a ks¾udKYS,S 

f,i;a ks¾jpkh lsÍu iy m%ldYhg m;a lsÍfï wdlD;sl fidhd 

ne,Sïj,g fhduq fõ' fuu fhduq ùu iy tu Ndú;dj mßêh 

mq¿,a lsÍfï ud¾.hls' 

fi!kao¾h l,d úêl%ñl m%fõYhla f,ig Ndú;hg .ekSu 

yryd mqoa.,hka wNHka;ßlj;a iudÔh jYfhkq;a fjkilg 

,la lsÍfï yelshdjla we;s nj ms<s.;a lreKls ̂Bos & Huss" 2019&' 
m%:ufhka i|yka l< mßÈ fi!kao¾h l,d udOHh i;=j mj;sk 

ks¾udKYS,S fukau ixfõokd;aul .=Kh ksid úúO .eg¨‍j,g 

,lajQ mqoa.,hkag ;u .eg¨‍j mq¿,a f,i ks¾jpkh lr .ekSug 
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hdfï§ tuÕska isÿjk wNsfhda.d;aul l%shdj,sh fya;= fldg 

f.k b;d iú{dksl f,i wNHka;ßl ;;a;aj mßj¾;kh lr 

.ekSfï .=Kh w;am;a lr.efka' th wdh;k.;" hdka;%sl iy 

jdia;úl l%shdj,s yryd ndysrj flfrkq ,nk W;af;ackhlg 

jvd iaÓr f,i m%;sM, w;am;a lr .ekSfï udÈ,shls' fuys§ 

úi÷ï .fõIKh lsÍu fukau iajhx fhdackd;aul YlH;dj o  

mqoa.,hd w;am;a lr .kS' tfiau l,d lghq;= fmdÿ uyck 

wjldYfha l%shd;aul flfrk neúka tys§ iuia; fyda fhdað; 

iudc wjldYhu .eg¨‍ úi£fï l%shdj,shg iïnkaO lr.ekSug 

wdrdOkd flfrk w;ru tuÕska iuia;hla f,ig iudc l%uhu 

mßj¾;kh lsÍfï .=Kh w;am;a lr.kS' wfkla w;g th mqoa., 

iy uyck wjldYh w;r f.dv f.dvkeÕ=‍Kq md,ula neúka 

.eg¨‍ úi£fï l%shdj,sh flaj, fyda yqfol,d lKavdhïj,g 

fjkajQ l%shdj,shla muKla fkdjk nj fmkS hkq we;' 

WodyrKhla f,ig ,sx.sl wmfhdackhlg ,lajQ 

ldka;djlf.a w;aoelSï i,ld ne,Sfï § oeä laI;suh 

;;a;ajhlg m;ajQ ldka;djl ;u ðú;fha ÈYdk;sh wysñ lr 

.kakjd muKla fkdj Ôú;h wysñ lr .ekSfï ;;a;ajhlg 

mjd fhduqùug bv ;sfí' fuhg tla fya;=jla kï weh ,sx.slj  

wmfhdackhlg ,laùug muKla iSud fkdù weh yd iuia; 

iudch w;r isÿjk iudc wka;¾ l%shdjkaf.a mSvdldÍ iajNdjh o  

úh yelshs' úkaÈ;hdg fodaIdfrdamKh t,a, flfrk" weh  

/ln,d .ekSu ms‚i iudc wdh;k moaO;shla fyda kS;s rduqjla 

fukau wd.u fyda fjk;a ´kEu lreKla u; mokï jQ w.h 

moaO;shla fkdue;s iudchl iqrlaIs; nj ms<sn|j i;a;duh 

w;aoelSï ;=< .s,S hdug bv ;sfí' fujka fudfyd;l § ;u 

.eg¨‍fjka ñ§ug fyda Ôú;h f.dvkÕd .ekSug udj;la 

fkdolsk weh Ôj;a ùfï f;areu l=ulaoehs hk i;a;jd§ 

^existential& mekh úuihs' tys wjika m%;sM,h úh yelafla ish 

Èú kid .ekSuhs' fujka fudfyd;l wdh;ksl moaO;shlg hï 

ueÈy;aùula lsÍug yelshdj mej;sh o .s,syS .sh mqoa., ÈYdk;sh 

f.dv f.dvkÕd §ug th t;rï m%udKj;a fkdùug bv ;sfí' 

ukao h;a th wNHka;ßlj isÿúh hq;= fjkila neúks' fujka 
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wjia:djl mqoa., olaI;dj iys; iudc jD;a;fõÈhl= weh iy 

weh ksfhdackh flfrk iudc lKavdhuu wka;¾lrKh lr.; 

yels mßÈ l,d udOH úêl%uhla f,ig Ndú;hg .kafka kï 

Ôj;a ùfï w¾: fidhd mdod §ug bv ie,fikjd muKla fkdj 

;u w;aoelSï úodrKh lr .ekSu uÕska wNHka;ßlj fjkia 

ùfï Ôj .=Kh o ,nd fohs' tu;= o fkdj l,dj iudch iuÕ 

fhfok ixjdofha m%;sM,hla f,ig iudc mqoa., lKavdhïj,g 

;u m%pKavldÍ;ajh f;areï .ekSug;a" ta ms<sn|j ;d¾lslj 

úuid n,d ;udju fjkia lr .ekSug;a wjYH msán,h ,nd 

fohs' th l,dj i;= uyck u;hg n,mEï lsÍfï YlH;djhs' 

iudc jD;a;fõÈhl=g jD;a;Shuh wjldY we;=<; jev 

lsÍfï§ wjOdkh fhduq l< hq;= lreKla f,i jev lrk 

ia:dkh iy tys we;s n, in|;d ie,lsh yelsh ^Barlow & 
Hall 2007¦ Carpenter & Webb 2012&' tjka wjia:djl we;sfjk 

.eg¨‍j,§ iudc jD;a;fõÈhd" fiajd,dNshd iy m%;sm;a;s 

iïmdolhd hk ;%s;ajhu idlÉPdfõ u;=fjk n, ;=,kh lsÍu 

ks¾udKYs,Sj lsÍu i|yd l,dj Ndú; lsÍu jvd úmq,odhl fõ 

^Huss&' iudch hkq .;sl m%jdyhls' tys we;s wdkqIx.sl fldgia 

f,i ie,flk mqoa.,hd" iudch" ixia:d iy wdh;k hk 

iuia; iudc mßirhu wkjr; fjkiaùfï l%shdj,shlg ,la 

fjñka mj;S' tjka jQ iudchl .eg¨‍ f;areï .ekSug kï tu 

iudc jHQyh iy iuia; iudc ikao¾Nh u f;areï .ekSug;a 

tajd fjkia lsÍug;a yelsúh hq;= fjhs' th l< yelafla wod< 

iudc l%shdj,s iy tu ikao¾N úiska f.dvke‌fÕk w¾: f;areï 

.ekSu uÕska muKls' iudc jD;a;fõ§ka ̂ Aenheim" 1996& fmkajd 

fok wdldrhg fi!kao¾h l,d udOHhkag fuu .;sl iudc 

ikao¾Nj, w¾: iïmdokh lr .ekSug;a tajd fjkia lsÍug;a 

yelshdj mj;sk w;ru ta fya;= fldgf.k iudc jD;a;fõoh 

m%dfhda.sl YslaIdjla f,i hdj;ald,Sk lsÍfï yelshdjla 

mj;sk nj;a fmkajd fohs' fmr i|yka l< wdldrhg l,djg 

iudc jD;a;fõ§ oekqfï id¾j iy laIqø uÜgu ;=<§ iudc 

jD;a;fõÈhd iy fiajdodhlhd w;r;a Ñ;a;fõ. iy m%cdkl 

;,h;a tlsfklg iïnkaO l< yelsfjhs ^Huss, 2017&'
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tmuKla fkdj ufkda iudÔh ;,fha§ .egqï jeks wjia:d 

ixfla;d;aulj m%;sks¾udKh lsÍu yryd .egqï ksIal%sh lsÍfï 

fyda tajd wju lr .ekSfï yelshdjla f.dvkÕd .kshs' iudc 

wd;;sh uqod yeÍï i|yd hd;=l¾u mekùï udkj w;aoelSuls' 

Franz Fanon ^1963& fmkajd fok mßÈ wm%sldkq iudc f.da;% w;r 

isÿjk .egqï wju lr .ekSfï iy ,sìfvda Yla;sh md,kh 

lr .ekSfï udj;la f,ig k¾;kh mj;ajd f.k .sh nj;a" 

hg;aúð; wjÈfha § tu k¾;k wdÈ hd;=l¾u meje;aùu ;ykï 

lsÍu fya;=fldgf.k th m%pKav;ajhg udrejQ wdldrh;a 

fmkajd fohs' Bourdieu fmkajd fok wdldrhg fuf,i .egqï 

wju lr .ekSfï YlH;dj l%Svdj w;am;a lr .kS' fuu udkj 

w;aoelSï ;%s;ajh uÕska m%ldY jkafka tla fmdÿ lreKls' tkï 

.egqï l<ukdlrKh lsÍï ms‚i úúO iudcj, úúO hq.j, § 

ñksid úiska f.dvkÕd .kakd ,o udkj l%shdldrlïj, fmdÿ 

.=Khhs' fuu udkj w;aoelSï hd;=l¾u iy l%Svdfõ isÿjkafka 

.egqï ixfla;d;aulj m%;sks¾udKh lsÍu iy uqod yeÍu uÕska 

iudc wd;;sh uqod yeÍuhs' ta w;ska .;a l, th iqúYsIag f,i 

m%;sks¾udKh lsÍfï" ixfla;d;aulj m%ldY lsÍfï yelshdj 

l,dj i;=j mj;S' tys§ fi!kao¾h l,djkag wdldr follska 

l%shd;aul ùfï yelshdj mj;shs' m<uqjekak ixfla;d;aul iy 

Ñ;a;fõ.Sh ;,h wdLHdk.; lsÍuhs' fojkqj .eg¨‍jg ueÈ 

jqKq md¾Yaj yryd idOdrK f,i tu .egqï úYaf,aIKh jk 

wdldrhg wdLHdkj, .eàuhs' fï uÕska tlsfkld tlsfkldg 

iudj §u iy Tjqka f;areï .ekSfï udj;la f.dvkÕd .ekSug 

yelshdj ,efnhs' 

;sia jirla isú,a hqoaOhla meje;ajqKq wjia:dj§ .egqï 

l<ukdlrKh lsÍfï ixúOdk iy wdOdr lKavdhï l,dj uQ,sl 

lr .;a fujka jevuq¿ fyda fi!kao¾h l%shdldrlï ish .Kkska 

,xldj mqrd meje;ajQ w;r" th id¾:l m%fõYhla nj fndfyda wh 

ms<s.;ay' tfy;a fuu jevuq¿ iy l,d jHdmD;sj, mqyqKqj,;a 

iudc jD;a;fõ§ka iy wod< md¾Yaj lKavdhï fldf;la ÿrg 

iyNd.s jQfha oehs .eg¨‍jla mj;shs' kshudldrfhka kï úh 

hq;af;a wod< jHdmD;s ie,iqï lsÍu kue;s l%shdj,sfha§ iudc 
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jD;a;fõ§kaf.a odhl;ajh u; tu jevigyka m%;s ks¾udKh 

ùuhs' fuys ;¾lh kï uQ,sl rduqj iy wruqKq f;dard .;a mßÈ 

wod< jevigyk f.dvkexùu iudc jD;a;fõÈkaf.a úfYaI 

m%d.=KHh u;" .egqïj,g flakaøSh lKavdhï ueÈy;a lrf.k 

isÿúh hq;= njhs' tfy;a úYaf,aIKd;aul ;,fha § wmg fmkS 

.sfha .egqï ksrdlrKh jeks iudc kHdhka iy jevigyka w;r 

m%;sfrdaOhla fyda wd;;shla fyda u;=ùuhs'

tfiau iudc jD;a;fõ§ka ;¾l lrkafka l,dj uÕska 

mqoa.,hdf.a úIh uQ,sl oekqu;a iudch ms<sn| jdia;úl oekqu;a 

tlg hd lrk md,ula f,i l%shd lrk neúka .eg¨‍ úi£u i|yd 

th uyÕ=‍ Wmldrhla jk njhs ^Csikszentmihalyi" 1990¦ Zelizer" 
2003&' l,d lD;shla ks¾udKh lsÍu hkq l,dlrejdf.a ke;fyd;a 

ks¾udKlrejdf.a w;aoelSï iy Tyqg mßndysrj we;s iudÔh 

oekqï iqix.; ùuls' ta Tyq ieuúgu ;udg mßndysr jdia;úl 

f,dalh ;u l,d ks¾udK Wfoid ixcdkkh lr.kakd fyda 

wkqN+;s lr.kakd neúks' tu jdia;úl f,dalh wka;¾lrKh 

lr.kakd ks¾udKlrejd th mqoa., ixfõokdjla njg m;alr 

.kshs' wm wu;l fkdl< hq;= foh kï wfma meje;au jkdys 

fuu wNHka;ßl f,dalh iy ndysr f,dalfha iqix.; Ndjh 

fyj;a ffjIhsl;ajhhs ^intersujective&' tneúka l,dlrejdf.a 

ks¾udKhla hkq fuu jdia;úl f,dalh ms<sn| mqoa., w;aoelSï 

kej; fmdÿ jdia;úl w;aoelSula njg m;alr fnod-yod .ekSfï 

l%shdj,shhs' l,dj iudc .eg¨‍ úi£fï§ iudc jD;a;fõoh ;=< 

m%n, wúhla jkafka fuu .eg¨‍ldÍ w;aoelSï fnod-yod .ekSug 

wjeis wjldYh tuÕska ;kd fok neúks' 

mqoa.,fhl=g we;s jk .eg¨‍jla ieuúgu mqoa., .eg¨‍jla 

muKlau fkdjk nj wm okakd lreKls' w;s fm!oa.,sl 

.eg¨‍ f,i fmfkk m%Yakj, uQ,h jdia;úl f,dalh nj 

ishqï ksÍlaIKj,ska wmg fmfkkq we;' tkuqÿ fuu iudc 

uQ,hkaf.ka mek kÕsk .eg¨‍ wjidkfha mqoa., flakaøSh ú|ùï 

njg m;afjhs' wfkla w;g fuys n,mEï fmr<d iudch lrd 

meñfKk whqre olskakg wmg ms<sjk' tneúka fuu .eg¨‍j,g" 

wjkvqj,g wduka;%Kh lsÍfï§ isÿúh hq;= w;HjYH fohla 
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kï .eg¨‍ iïnkaOfhka ta ta mqoa.,hkaf.a úIh uQ,sl oekqu;a 

iudÔh fyj;a jdia;úl oekqu;a w;r mj;sk mr;rh ksÍlaIKh 

lsÍuhs' iudc jD;a;fõofha fï i|yd t<eUqï mej;sfha jqjo 

mqoa., ixfõokdj,g wduka;%Kh lsÍfï§ ta i|yd myiqfjka 

m%úIag ùug fukau tu .eg¨‍ f;areï lr.ekSug wjYH wjldYh 

l,dj uÕska ,nd fohs' Arnheim ^1996& Wmqgd olajñka Huss 
mjikafka l,dfjka úpdrd;aul Ñka;khg bv ie,fikafka 

tuÕska nyqúO w¾:l:k iïmdokh lrk neúks' ulaksido h;a 

l,dlD;shla lsisÿ Èfkl ;ks w¾: iïmdokh fkdlrk neúks' 

l,d l%shdldrlïj,§ .eg¨‍fõ nyqúO udk f;areï .ekSug 

fukau ndysr f,dalhg ta i|yd ixfõ§ whqßka iïnkaOùug 

wjldY i,ik neúka th .eg¨‍ úi£ug WmldÍ jk nj ms<s.;a 

u;hhs' 

mqoa., fyda iudc .eg¨‍ wjfndaO lr.ekSfï§" úYaf,aIKh 

lsÍfï § iy thg ms<s;=re iemhSfï § u;=jk fmdÿ .eg¨‍jla 

kï tu l%shdj,sh yqÿ flaj, kHdh m: u; r|d mej;Suhs' fuh 

fndfydaúg isÿjkafka iudc iudc jD;a;fõ§kaf.a mqyqKqj" 

ksmqK;ajh iy wdh;ksl rgdj tu l%shdj,sh u;af;ys mj;ajk 

wdêm;Hh u;hs' Nahri ^2001&g wkqj iudc jD;a;fõÈhl=g 

;u w¾: {dkh u; mokï jQ oekqu Ndú; lsÍu uÕ yrjk 

m%Odk foa kï ta úIhh m:h we;=<; we;s wdêm;HOdÍ u;jdo 

iy wkaOdkqlrKfhka Ndú; kHdh fyda wNHka;r w;aoelSï 

we.hqï lsÍfï YlH;dj uÕ yrjk l<ukdldÍ ukiska hq;a 

l%shdj mokï lr.;a wëlaIK fõ' mqoa., fyda iudc .eg¨‍jla 

f;areï .ekSug wm Ndú; lrk kHdhsl m%fõYh wmg th oel 

.ekSug wjYH wdldrhg u muKla fmkakqï lrhs' ke;fyd;a 

tu .eg¨‍jg n,mdkq ,nk fyda th úi¢h yels nyqúO uQ, 

fkdfmkajhs' WodyrKhla f,ig hï .eg¨‍jla i|yd fya;= 

ldrl jkafka mqoa., ufkdauQ, ;;a;ajhla muKla u fkdfõ' 

ta i|yd iudc wd¾Ól fukau ixialD;sl ;;a;aj o n,mdhs' fï 

tla idOlhla muKla ie,l=j o ta u; ;;a;ajh f;areï .ekSug 

muKlau nyq;aj kHdhka mj;sk nj fndfyda úg wmg fmkS 

hkq we;' 



udkjYdia;% mSG Ydia;S%h ix.%yh

128https://journals.kln.ac.lk/jhu/index.php

fï i|yd n,mdk ;j;a tla fya;=jla kï kHdhd;aul iy 

l%ufõ§h Odrdj, mj;sk iSudiys;lï ksid nyqúO kHdhd;aul 

iy l%ufõ§h ;, iqix.; ùu j<lajd ,Suhs' tfy;a fï .eg¨‍j 

úi£u i|yd we;s id¾:l m%fõYhla kï l,d udOH Ndú; 

lsÍuhs' m¾fhaIlhka fmkajd fok wdldrhg nyqúO kHdh m: 

ordf.k isàfï yelshdj l,d udOH i;=j mj;sk neúka iudc 

l%uhkag wkqj tu .eg¨‍ úi£ug thg yelshdjla we;' fuh 

wdldr follska isÿ úh yelsh' m<uqj .eg¨‍ úYaf,aIKfha§ iy 

tajdg úi÷ï fiùfï§ iudc jD;a;fõohl=g l,dj yryd tu 

.eg¨‍j nyqúO wdldrhlg ke;fyd;a nyqúO oDIaáj,g wkqj 

úYaf,aIKh lsÍu i|yd wod< md¾Yajlrejkag wdrdOkd lsÍuhs' 

fojkqj tu .eg¨‍j nyqúO wdldrfhka w¾:l:kh lr .ekSu 

i|yd fukau f;areï lr.ekSug wod< md¾Yajlrejka odhl 

lr .ekSuhs' l,dj uÕska úpdrd;aul .=Kh j¾Okh lrkafka 

nyqúO w¾:l:kj,g újr jkjdla fukau m%cdkl ;;a;aj" 

Ñ;a;fõ. iy ixfõok wka;¾ .%yKhg bv i,id fok neúks 

^Walton" 2012" Huss, 2018&' 

fuys§ iudc jD;a;fõ§ka iy wod< md¾Yajlrejka ksr; 

jk l,d udOH uÕska md¾Yaj fol w;r we;s ÿria:Ndjh lvd 

ì| ouk w;ru tu md¾Yaj folgu f;areï .ekSug yels 

fmdÿ NdIdjla Ndú; lsÍu yryd fmdÿ ;,hl§ úúO kHdhsl 

oDIaáfldaK yd m%fõY uÕska tu l%shdj,shg iyNd.s ùug bv 

,efí' tneúka l,d Ndú;h uÕska iudc jD;a;fõoh we;=<; 

.eg¨‍ úi£fï§ úúO kHdhsl oDIaám: tlg ord f.k isàfï 

yelshdjla mj;sk njg úYajdi flf¾' fï wkqj i,ld 

n,k úg l,d fi!kao¾h lghq;= Ndú; lsÍu Tiafia iudc 

jD;a;fõofhys mqoa., iy iudc .eg¨‍ úi£fï wvúh mq¿,a 

lr .ekSug úúOdldrfha wjldY i,id fok nj fmfka' 

th mßl,amkSh úia;rj,g bv fok w;ru mqoa.,hkag ;u 

ikao¾Nfhau ia:dk.; fjñka ;ukaj u w¾:l:kh lr.ekSug 

bv ,nd fohs ^Huss" 2018&'

wm úuish hq;= .eg¨‍j kï mqoa., iy m%cd iqNidOkh 

j¾Okh lsÍug;a n,d;aul lsÍug;a l,dj uQ,sl lr.;a ueÈy;a 
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ùï flfrkafka l=uk wdldrhlgo hkakhs@ fï i|yd Ndú; 

lrk tla t<eUqula kï Okd;aul ufkda úoHd;aul t<eUqïh' 

Okd;aul ufkdaúoHd;aul ,dlaI‚lhka hkq whym;a ufkda 

,laIKj,g m%;súreoaO ;;a;ajhkah' fuys§ wika;=Iaáhg 

m%;smlaIj ika;=Iaáh" wm%ikak yeÕSïj,g tfrysj m%ikak  

yeÕSï o ie,lsh yelsh' iDKd;aul ufkdaúoHd;aul ,dlaI‚lhka 

Tiafia isÿjkafka hul=f.a iuia; ufkdafoaysl l%shdj,shg ndOd 

muqKqjñka meje;au ms<sn| w¾nqohla u;= lsÍuhs' WodyrKhla 

f,ig hï w;aoelSula mdol lr.ksñka l,lsÍug m;a jQ whl= 

ta ms<sn|j ksr;=rej is;Su yryd úYdohg f.dÿre ùug bv we;s 

w;r" we;eï úg ;u meje;au wjika lr .ekSfï ;SrKhlg 

t<eöug o bv we;' tneúka iudc jD;a;fõoh we;=<; isÿjk 

tla l¾;jHhla kï whym;a ufkda iudÔh ,dlaI‚lhkag 

m%;smlaIj we;s ,laIK ;yjqre lsÍu i|yd lghq;= lsÍuhs' 

iduQyslj flfrk l,d lghq;= uÕska m%;slafIams; mqoa.,hl= 

wka;¾lrKh lr.ekSug;a" Okd;aul Ñ;a;fõ.hla j¾Okh 

lr .ekSug;a bvlv ,efí' fï uÕska mqoa.,hdf.a hymeje;au 

;yjqre lsÍfï yelshdj ,efí' Lyubomirsky ^2008& fuu ufkda 

,dlaI‚lhka fldgia 2lg j¾. lrhs( 

	 1'	 Ôjk ;;a;aj ^life conditions& ^fï hg;g jhi"  

,sx.sl;ajh" jd¾.sl;ajh jeks idOl we;=<;a fjhs'&

	 2'	 iafõÉPduh l%shdldrlï ^voluntary acts& ^fï hg;g 

iajleue;af;ka lrk lghq;= .efkhs'& 

WodyrKhla f,ig PdhdrEm l,dj" Ñ;% l,dj" kj NdId 

bf.k.ekSu" ldjHlrKh wdÈ ks¾udKd;aul mlaIhg wh;a 

lghq;= .efkhs' iudc jD;a;fõ§ka fmkajd fokafka fuu 

iajleue;af;ka flfrk lghq;= uÕska mqoa., Ôú;fha wjia:d 

fjkia lr.ekSug yelshdjla mj;sk njhs' fï uÕska mqoa.,;ajh 

by<gu Tijd ;eîu" hym;a yd ;Dma;su;a is;sú,s j¾Okh lr 

.ekSu" iy úYdoh jeks udkisl jHdêj,ska fmf<k mqoa.,hl=g 

;u mßirhg ksrdjrKh ùfï wjia:d jeks ;;a;aj <Õd lr.; 

yels nj fmkajd fohs' 
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ó<Õg .eg¨‍j kï l,dj iy fi!kao¾h uQ,sl lr.;a 

l%shdldrlï flfia" l=uk ikao¾Nhl§ iudc jD;a;fõoh 

iuÕ noaO l< hq;=o hkakhs' th ;SrKh jkafka wod< iudc 

.eg¨‍j iy tys iajrEmh;a tu .eg¨‍j wduka;%Kh lsÍug WÑ; 

l,d udOHhkaf.a iajNdjh;a wkqjhs' ulaksidoh;a ´kEu l,d 

udOHhla" ´kEu .eg¨‍jla wduka;%Kh lsÍug WÑ; ke;¦ ta ta 

l,d udOHj, iajrEmh wkqj ckkh úh yels m%;sM, úúO úh 

yels neúks' fuys uQ,sl ;¾lh kï ish¨‍ l,d iy fi!kao¾h 

lghq;= hym;a Okd;aul Ñ;a;fõ. iy m%;sM, ckkh lsÍfï 

úYaùh .=Khla w;am;a lr.;a; o ta ta l,d udOHhkaf.a m%ldYk 

udÈ,sh iy tajd l%shd;aul jkakd jQ iajNdjfha .;sl;ajhla 

mj;sk njhs' WodyrKhla f,i lúh jeks udOHhla .;a úg 

th fndfydaúg flaj, udOHhla fia keÕS isáh o" ldjHlrKh 

flaj, udOHhla fia fmkqK o th l%shd;aul lsÍug iduQysl 

Y%uhla wjYH fjhs ^Becker" 2008&' hï udkisl jHdl+,;djlska 

fmf<k whl=g ;u udkisl mSvkh uqod yeÍfï ud¾.hla 

f,ig lú yd ne£ug Wkkaÿ l< o ta wh m%ldYkhla olajd 

olajd /f.k hkafka kï ta i|yd wkqn, §ug wu;rj wjYH 

wuqøjH iïmdokh" m%ldYlhka fidhd hEu" lú .dhkh jeks 

l=ÿ uy;a lghq;= rdYshlg iduQysl Y%uhla iyNd.s lr .ekSug 

isÿúh yelsh' idfmalaI jYfhka .;a l, ldjHlrKh iy 

riúkaokh" flál;d fyda kjl;dlrKh fyda riúkaokh 

jeks fi!kao¾h l%shdldrlï .S;h" ixèjks" Tfmrd jeks 

fi!kao¾h l%shdldrlïj,g jvd wvq uQ,Huh msßjehla b,a,d 

isák w;r" Ñ;a;fõ. uqod yeÍu jeks lreKl§ th wfkla 

ks¾udKj,g jvd idfmalaI jeä bvla ,nd fohs' wfkla w;g 

.S; ks¾udKh" iskudj" ixèjks" Tfmrd" kdgHlrKh jeks l,d 

udOH l%shd;aul jkafka óg b÷rdu fjkia wdldrhlgh' tajd 

iduQysl;ajh rchk lafIa;% fõ' tjeks udOH úYd, uQ,H msßjehla 

b,a,d isák kuq;a ta yd iudkju Y%u odhl;ajhla o b,a,d isà' 

tneúka úYdoh fyda fjkhï udkisl ixl+,;dj,ska fmf<k 

mqoa.,hkag yqfol,dj jeks ;;a;aj,ska ñ§ug wjYH mßirhla 

;kd §" tfiau iajhx ;SrK .ekSfï l%shdj,shg m%;smlaIj nyqúO 
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m¾hdf,dalj,ska fmdaIKh iy wdf,dalh ,eîfï udj;la újr 

lr fohs' 

fï ish,af,ka meyeÈ,s jk fohla ;sfí' tkï ta ta 

l,d ks¾udK lafIa;% uÕska b,a,d isák udkisl iy ldhsl 

iy iïnkaO;dj mqoa.,hl=f.a udkisl iy ldhsl iunr;dj 

mj;ajdf.k hdug oeä rel=,la jk njhs' .eg¨‍j kï fmr 

i|yka l< wdldrhg fï iEu l,d udOHhlau iEu iudc 

m%Yakhlau wduka;%Kh lsÍug fhdod.; fkdyels ùuhs' ldxidj 

yd wd;;sh jeks ukao udkisl ixl+,;dj,ska fmf<k whg fyda 

ukao udkisl udkisl;ajfhka fmf<k wfhl=g" fukau iudc 

n,h wysñ jQjka n,.;= lsÍug wjYH uDÿ l=i,;d j¾Okh 

lsÍug by; l,d udOH fhda.H jqjo ukao udkisl;ajfhka 

fmf<k wfhl=g ks¾udKd;aul rpkh fhda.H fkdfõ' tfiau 

úúO wx.úl, nfjka fmf<k whg ks¾udKd;aul rpkh 

fhda.H jqj o by; oelajQ m%didx.sl l,d udOH WÑ; fkdúh 

yelsh' ukaoh;a tu l,d udOHj, ksr; ùug wjYH ldhsl 

n,h Tjqkag fkdue;s neúks' tfiau iudc ixialD;sl iy 

wd¾Ól jYfhka nysIalrKhg ,lajQjkag" iudcfha wfkla 

wdka;sl lKavdhïj,g by; lS ´kEu l,d udOHhl ksr; 

ùfï yelshdj mej;Sug bv we;' tneúka fujeks l,d udOH 

iudc jD;a;fõoh we;=<g /f.k tau uÕska wod< .eg¨‍j,g 

f.dÿrejQjkag tu .eg¨‍j,ska ñ§u i|yd wjYH lrk iqúfYaIS 

jQ Ñ;a;fõ. oe,aùfï yelshdj mj;S' tfiau tu udOHhkaf.a 

mj;sk iqúfYaIS .=K ksid jdÑl udOHj,ska Tíng f.dia 

l%shd;aul ùfï yelshdj mj;S' YÍrh m%ldYk WmlrKhla f,i 

Ndú; lsÍu Tiafia ikaksfõokhg we;s úúO ndOd ì| oeóug 

yels w;r" mj;sk h:d¾:hg Tífnka jQ wjldY f.dvkeÕSfï 

yelshdj o mj;S' fuh meyeÈ,s lsÍï i|yd Augusto Boal fõÈld 

kdgH l,dj Ndú; lrk wdldrh úuid n,uq' 

mSä;hka fjkqfjka ;u kdgHlrKh fufyhjQ Augusto 
Boal fma%rKh jQfha Paulo Freiref.a úuqla;sldó b.ekaùu fyj;a 

Pedagogy of Liberation kue;s Ñka;kh uÕsks' Boalf.a fï 

kdgHlrKh ye¢kajQfha zmSä;hdf.a kdgH l,djZ hkqfjks' 
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jpkd¾:fhkau i|yka fjk mßÈ Boal fuys§ kdgHh kue;s 

l,d udOHh Ndú; lrkafka wdka;SlrKh jQ" y~la ke;s ck 

lKavdhïys y~ iudch we;=<; u;= lr.ekSug;a" Tjqkaj 

n,dhkh lsÍug;ah' Tyqf.a uQ,slu woyi jQfha iudcfha 

nyq;rhla fokd l=uk fyda wdldrfhka mSvdjg ,laù we;s nj;a" 

fï jHqyd;aul mSvdldÍ ;;a;ajj,g wNsfhda. lsÍu iudÔh l%shd 

u;ska l< yels nj;a" ta u;ska mqoa.,hkag úuqla;sh w;alr Èh 

yels nj;ah' 

fuys§ Boalf.a uQ,slu W;aidyh fma%laIlhd ùrhl= njg 

m;a lsÍuhs' Boalf.a woyi kï iEu mqoa.,hl=gu fõÈld kdgH 

l,dfõ ksr;ùug YlH;djla we;s njhs' Forum Theatre hk 

kdufhka y÷kajk Tyqf.a uQ,sl wdlD;sfha úúO ;dlaI‚l iy 

Ys,aml%u Ndú; lrñka iyNd.s jkakka ;ukaf.au wdLHdkfha 

pß; njg m;a lrhs' Boalf.a fï ixl,amh M,odhS f,ig iudc 

jD;a;fõoh we;=<; .eg¨‍ .fõIKh lsÍug fukau mSvlhd 

iy mSä;hd hk fomd¾Yajhu mßj¾;kh lsÍu i|yd Ndú; 

l< yels fjhs' tys§ iudc jD;a;fõÈhl=g l< yels ld¾hh 

jkafka md¾Yaj folu .eg¨‍j ;uka ork oDIaáfldaK yryd 

ishqïj úu¾Ykh lr ta ;;a;ajj, we;s mSvdldÍ iajrEmh y÷kd 

.ekSuhs' fï fõÈld kdgH l,dj fndfydaúg Ndú;hg .; 

yelafla úi÷ula ,nd.; fkdyels mSvdldÍ ;;a;aj,§ úi÷u 

fiùu i|ydh' fuys§ fma%laId.drhg tu rx.fhys k¿jka njg 

m;afjñka úl,am úi÷ï fõÈldfõ§ .fõIKhg ,la lsÍug 

yelsfjhs' ffoksl Ôú;fha u;=fjk .eg¨‍j,§ ms<s;=re i|yd 

fmr iQodkï ùfï ud¾.hla f,ig o fuh y÷kd.; yelsh' 

fuys§ isÿjkafka ndOd ue~ .ekSug úkaÈ;hdg Woõùuhs' fï 

wkqj fõÈldj hkq uqK .eiSug ikaksfõokh lsÍug fukau 

iudcfha y~la ,nd .ekSug iy ;ukaju by<g Tijd ;nñka 

uyck wjldYhla njg m;aùuhs' fuys§ isÿjkafka ndOd ue~ 

.ekSug úkaÈ;hdg Woõ lsÍuhs' fï wkqj fõÈldj hkq uqK 

.eiSug ikaksfõokh lsÍu fukau iudch we;=<; y~la 

keÕSu iy ;ukaju by<g Tijd ;eîfï uyck wjldYhla 

njg m;alr .ekSuhs' tfiau tu ;SrK .ekSug" idlÉPd 
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lsÍug fukau ;u mqoa., Ndjh j¾Okh lsÍfï ;u l=i,;d 

f.dvkexùfï udOHhla o fõ' l,dfõ§ wm .kqfokq lrkafka 

ixfla; f,dalhla iuÕ neúka ud fmr§ i|yka l< wdldrhg 

úkaÈ;hdg b;d wdrlaIdldÍ f,i ;u .eg¨‍jg úi÷ï fiùfï 

udj;la f,i fõÈldj Ndú; l< yelsh' Y%S ,dxflah flda,ï 

kdgH fï .Kfha fï .=Kh m%d:ñl f,i .eí lr.;a foaYSh 

kdgH l%uhla f,i ie,lsh yels w;r" iQr iudc jD;a;fõÈhl=g 

Boalf.a kdgH l,dj fukau flda,ï jeks foaYSh ckrx.fhys o  

msysg ,nñka mSä;" wdka;sl cklKavdhïj, .eg¨‍j,g 

wduka;%Kh lsÍu úYsIag f,i isÿ l< yelsh' fuh id¾:l f,i 

w;ayod neÆ Y%S ,dxflah WodyrKhla kï ukao wdndê; orejka 

fjkqfjka jevlrk iqfkr wdh;kh uÕska ta orejka i|yd 

frdayKfoaj fmf¾rd m%uqL kdgH lKavdhu iuÕ mj;ajkq ,enQ 

kdgH jevuq¿jhs' tuÕska ta orejkaf.a ikaksfõok ÿ¾j,;d 

fukau udkisl ixl+,;d uÕ yrjd .ekSu i|yd o hym;a 

odhl;ajhla ,nd fok ,È'

wjika igyk( Y%S ,dxflah m%jK;d

fï ,smsh rpkd lsÍfï§ ,xldfõ m%Odk úYajúoHd, 

;%s;ajhl iy iudc jD;a;fõoh W.kajk m%Odk wdh;kj, 

úIhh ud,d ishqï f,i ksÍlaIKh l< w;r" mdGud,d w;r 

iudc jD;a;fõoh W.ekaùïys fi!kao¾hh l,d úIhhka ms<sn| 

wjOdrKh flfrk tlÿ mdGud,djla fyda ;snqfKa ke;' ta 

mdGud,d m%Odk jYfhka fldgia ;%s;ajhla u; ixj¾Okh ù 

we;s nj fmfka' tajd kï ixl,amSh iy kHdhsl mqyqKqj imhk 

mdGud,d" lafIa;% mqyqKqj b,lal lr.;a l%ufõo ms<sn| mdGud,d 

iy lafIa;% jev b,lal lr.;a ^parctice based courses& mdGud,d 

wdÈ jYfhks' fï mdGud,d ish,af,ys uQ,sl ,laIKh kï tajd 

jvd jdia;úl iy wdkqNúl ;;a;aj jvd ;shqKq lsÍu i|yd 

f.dvkÕd we;s mdGud,d njhs' kHdhsl iy ixl,amSh ;,h 

b,lal lr.;a mdGud,d jeä jYfhkau ngysr kHdhlrKh 

mokï lr.;a iudc jev" ufkda úoHdj iy udkj úoHd 

m%fõYhkaf.ka ieÿï,;a tajdhs'
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fuys§ u;=úh yels tla .eg¨‍jla kï fï nyqúO kHdh 

wjYH ;kays§ tlskatl uqiq lrñka ks¾udKYS,Sj th Ndú; 

lrkafka flfiao hkak ms<sn|j ielixldjla u;=úh yels 

ùuhs' tjeks .eg¨‍ w;sl%uKh lsÍug kï iudc jD;a;fõÈhd 

úIhh lafIa;% foflysu m%ùK;ajhlska fyì wfhl= úh hq;=h¦ 

iudc kHdh ms<sn| iqúfYaIS mqyqKqjl=;a" hï fyda l,d udOHhla 

ms<sn| m%dud‚l oekqul=;a ;sìh hq;=h' wjdikdjg ;;ald,Sk Y%S 

,dxflah iudc jD;a;fõoh W.kajk Ydia;%{hkaf.ka tjeks 

m%dud‚l mqyqKqjla we;af;a b;du w;f<diaila muK jk 

msßilg úh yelsh¦ tu l,d udOH iuÕ .kqfokq lsÍu Tjqka 

fï jkúg w;yer oud fyda tajd jvd ks¾udKYS,s f,i Ndú; 

lsÍu ms<sn| wjYH mqyqKqj fkdue;s ùu fyda úh yelsh' tfiau 

tjeks Ndú;j,g fhduq ùfï§ ngysr flakaøSh kHdhsl yd Ndú; 

iajfoaYsl ixialD;sl ikao¾Nhg idlH,fhkau fkd.e<mSug o  

bv we;' tajd foaYSh l,d Ndú; iuÕ uqiq lr.; hq;af;a 

b;d mßiaifuks' ó<Õg mek keÕsh yels nrm;<u .eg¨‍j 

kï iudc jD;a;fõÈhd ;u úIhh iy l,dj w;r foaYiSud 

ksishdldrj iy wdpdr Od¾ñlj l<ukdlrKh lr.kafka 

flfiao hk m%Yakhhs' 

óg wu;rj fi!kao¾hh l,d lghq;= iudc jD;a;fõ§ 

úIh ud,dj,g wka;¾.; fkdùug tla fya;=jla kï ta ms<sn| 

ksis mqyqKqj ,;a jD;a;slhka fkdisàuhs' tfukau ta ms<sn| 

mj;sk wkjfndaOh iy f;areï fkd.ekSu o úh yelsh' ud 

fmr§ i|yka l< mßÈ mYapdoa hg;a úð; rdcHj, úoHdj 

l%shd;aul jkafka tla;rd ySkudk udkisl;ajhla we;=<;h' 

fi!kao¾hh l,d úIh fï úIhhka we;=<g /f.k tau w¨‍f;ka 

msysgqjk úIhhkaj, úoHd;aul nj ySkùug fya;=jla fjkjd 

hehs Tjqka l,amkd lrkjd úh yelsh' fuys j¾Ok f,i 

wdh;ksl iSud mekùï" ixialD;sl ixcdkk fukau wOHdmksl 

lafIa;%fha mj;sk há;, myiqlï o i,ld ne,sh yelsh' fï 

ms<sn|j woyia oelajQ tla wdpd¾hjrhl= mejiqfõ —Th Tlafldu 

lrkak fldfyo fj,dj ;sfhkafk'''˜ hkqfjks' fuys§ .uH jk 

tla ldrKhla kï ud fmr lS wdldrhg úoHd;aul {dkh u; 



iudc jD;a;fõoh ;=< fi!kao¾h l,d Ndú;h ( ixl,amSh kHdhsl 

l%ufõo iy m%fõY ms<sn| ixikaokd;aul úYaf,aIKhla

135 https://journals.kln.ac.lk/jhu/index.php

mokï jQ jD;a;suh mqyqKqj wêksYaph ùu jk w;r" fi!kao¾hh 

l,d tys mßjdrfha ;sfnk fohla f,ighs' tjeks foaj,a lsÍug 

;ukag mqyqKqjla ke;s nj ;j;a tla wdpd¾hjrfhl= mejiQ w;r" 

fjk;a wdpd¾hjrfhl= mejiqfõ" —fïl ;du fufya uq,a neye 

.kak úIhhla'''— hkqfjks' fï lreKq ish,a, i,ld n,k úg 

fmkS hkafka iudc jD;a;fõ§ úIhh ud,dj fi!kao¾hh úIhh 

l,d lghq;=j,g wka;¾.%yKh lr.ekSug ;j fndfyda ld,hla 

.;jkq we;s njhs'
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A Comparative Study of the Acquisition 
Patterns of Prepositions: 

Adult Sinhala Speaking Undergraduate 
Students of Learning English as a 

Second Language in four Academic Years

Dr. Ramani Rathnamali Jayasinghe

Abstract
English prepositions often pose challenges for Sinhala-speaking 
learners of “Teaching English as a Second Language” (TESL) 
in Sri Lanka  due to the vagueness and multiple meanings of 
prepositions. Recognising the need for effective pedagogy in 
teaching English prepositions, some researchers have explored 
a categorisation of English prepositions based on +/- Lexical 
and +/- Functional features. However, there is a research gap 
in the literature review on English prepositions, focusing on 
+/- Lexical and +/- Functional categories in relation to Sinhala-
speaking TESL adult undergraduate students in Sri Lanka. Only 
two researchers have researched categories of prepositions by 
using English-speaking native children and Sinhala-speaking 
children accordingly. Therefore, the main objective is to 
investigate whether English prepositions can be categorised 
using these +/- features as discussed above by analysing 
selected ‘fill-in-the-blank tasks’ of Sinhala-speaking adult 
undergraduate learners of TESL at the University of Kelaniya, 
Sri Lanka. Furthermore, the second objective tries to identify 
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a potential order to acquire these categorised prepositions. 
The sample consists of 20 randomly selected undergraduate 
Sinhala-speaking students from each academic year of the 
“Teaching English as a Second Language (TESL) Four-year 
Degree” program. A group of 20 sentences was tested with 20 
prepositions. First, these prepositions were removed from the 
20 sentences, and the students were asked to fill in the correct 
prepositions in the remaining spaces. Using the ANOVA-HSD 
Tukey Test in SPSS, significant differences in the accurate 
usage of prepositions across the four categories were observed 
for each academic year. The results indicated that prepositions 
with [+ Lexical] features exhibited higher accuracy than those 
with [-Lexical] features. These findings show that this potential 
acquisition order can be utilized to facilitate teaching English 
prepositions for TESL undergraduate students. These findings 
suggest that  policymakers could adapt curricula to enhance 
teaching English prepositions for TESL undergraduate students 
fruitfully.

Keywords: acquisition order of prepositions, [+/- Lexical, +/- 
Functional] categories, fill-in-the-blank task, Sinhala Speaking 
ESL undergraduate students 

1.0 Introduction
This study focuses +/_ Lexical and +/_ Functional categories 

of prepositions, and the purpose of the study is to find the order 
of acquisition of these categories among undergraduates of four 
academic levels. No other research has been done by using +/- Lexical 
and +/_ Functional prepositions using Sri Lankan adult undergraduate 
students to find their acquisition order. A total of 20 adult students will 
be randomly selected for this study, and they will be tested with fill-
in-the-blanks using the suitable category of prepositions. The ANOVA 
HSD Tukey test in SPSS will be used to analyse whether + Lexical 
categories of prepositions are higher than the – Lexical categories of 
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prepositions, or whether this study shows –Functional categories of 
prepositions are higher than +Functional categories.

1.1 The statement of the research problem
The teaching and learning of English prepositions have posed 

challenges due to their inherent ambiguity, leading to unsatisfactory 
performance among Sinhala-speaking undergraduate learners of 
Teaching English as a Second Language (TESL) at the University of 
Kelaniya, Sri Lanka. Consequently, there is a pressing need to enhance 
the pedagogical approaches used in teaching prepositions.

Drawing on existing literature, Littlefield (2009) conducted 
empirical research using the spontaneous speech production of 
five English-speaking children and has shown English prepositions 
can be categorized into four types based on lexical and functional 
features: Adverbial prepositions [+Lexical, -Functional], Semi-
lexical prepositions [+Lexical, +Functional], Particles [-Lexical, 
-Functional], and Functional prepositions [-Lexical, +Functional]. 
For instance, adverbial prepositions (e.g., "went down") are identified 
as pure lexical entities, contributing semantic content but lacking the 
ability to link sentence elements or provide Case assignments. Semi-
lexical prepositions (e.g., "under the table") are characterized by both 
descriptive content and the ability to assign theta roles and establish 
spatial relationships, making them [+Lexical, +Functional]. Particles 
(e.g., "shape up the figure") fall into the category of phrasal verbs and 
are marked as [-Lexical, -Functional], as they lack substantive meaning 
and Case-assignment properties. Lastly, Functional prepositions 
(e.g., "proud of you") belong to the purely Functional category and 
are categorized as [-Lexical, +Functional] and do not contribute to 
semantic content but enable Case assignment.

Furthermore, Littlefield's (2009) research indicates that 
prepositions with [-Functional] features are acquired at a higher 
rate compared to those with [+Functional] features. Additionally, 
Littlefield (2006) emphasizes that adverbial prepositions are purely 
lexical, semi-lexical prepositions are both descriptive and functional, 
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and particles are idiosyncratic phrasal verbs with neither substantive 
meaning nor case assignment abilities. Functional prepositions, 
on the other hand, are solely functional in nature and lack lexical 
content. This comprehensive categorization provides a foundation for 
understanding the complexities of prepositions and informs the need 
for effective teaching strategies to address the challenges faced by 
ESL learners in Sri Lanka.

1.2 The Aim of the Study
This study aims to find out whether Sinhala-speaking adult 

TESL learners' correct usage of prepositions in ‘fill in the blanks’ tasks 
can be categorised according to Littlefield (2009) using +/- Lexical 
and +/- Functional features as follows:

Adverbial prepositions [+ Lexical, - Functional]; e.g. went 
down, particles [-Lexical, -Functional]; e.g. shape up the figure, semi-
lexical preposition [+Lexical, +Functional]; e.g. under the table and 
functional prepositions [-Lexical, +Functional]; e.g. proud of you.

The research further examines the order of the acquisition of the 
categories of prepositions. Therefore, the necessary suggestions can 
be made to the relevant curriculum developers and policymakers in 
Sri Lanka to enhance teaching prepositions for adult Sinhala-speaking 
TESL undergraduate students more effectively.

1.3 Justification of the Research Study
According to the literature review by Littlefield, 2009, using the 

spontaneous speech production of five English-speaking children has 
empirically shown that English prepositions can be divided into four 
categories using +/- Lexical and +/- Functional features. Moreover, 
Littlefield, 2009 has found that the prepositions with [-Functional] 
feature rank higher than the prepositions with [+Functional] feature 
in the order of acquisition. According to the Literature, this kind of 
acquisition order of prepositions using +/-L features and +/- Functional 
features has been  addressed by Jayasinghe (2014) using Sinhala-
speaking children, in Sri Lanka, and she has proven that + Lexical 
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feature ranks higher than the propositions with – Lexical features in 
dictation tasks in Grade 4 and Grae 6 in school, but in Grade 10 this 
order was disappeared. That means there is no acquisition order by 
Grade 10. In Sri Lanka, no other research studies have been conducted 
on Sinhala-speaking TESL undergraduate students' acquisition order 
of these four categories of English prepositions (+/- Lexical and (+/_ 
F) categories using the filling-the-blanks task.

Therefore, facilitating the pedagogy of English prepositions 
is essential for TESL students and teachers in state universities. 
Moreover, investigating the Sinhala-speaking TESL learners' 
acquisition order of prepositions using the ‘fill-in-the-blanks’ method 
by focusing on Littlefield's (2009) categorisation of prepositions is 
vital. Moreover, making necessary suggestions based on the findings 
of this study for an appropriate pedagogy to enhance teaching 
prepositions is also momentous. Hence, this study fills the research 
gap in the existing topic-based Literature by finding whether these 
04 categories of prepositions can be found in the correct usage of 
prepositions of Sinhala-speaking TESL undergraduate students, 
finding the acquisition order of these four categories of prepositions 
and by finding new pedagogy to facilitate teaching these 04 categories 
of prepositions using an acquisition order are extremely important.

Therefore, the purpose of this study is to investigate whether 
Sinhala-speaking undergraduate TESL learners' correct usage of 
prepositions in the ‘fill-in-the-blanks task’ can be categorised according 
to Littlefield (2009) and examine the order of the acquisition of the 04 
categories of prepositions and thereby enhance teaching prepositions 
in the TESL classroom.

1.4 Research Questions
	 1.	 Do the Sinhala-speaking TESL learners who use 04 

prepositional categories show significantly different 
performance in the use of prepositions within each 
academic year (Academic Year 1, Academic Year 2, 
Academic Year 3, Academic Year 4)?
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	 2.	 Do Sinhala-speaking ESL learners show significantly 
different performance in using the four prepositional 
categories across each academic year (Year 1, Year 2, 
Year 3, Year 4)?

	 3.	 Is there significant progress in the acquisition of the four 
categories of prepositions by the selected undergraduates 
from Year 1 to Year 4?

	 4.	 Would [+ Lexical] prepositions be ranked higher than 
those with [- Lexical] prepositions, where the accuracy 
of the use of prepositions is concerned, in each academic 
year? 

1.5 Research Hypotheses
	 1.	 The Sinhala-speaking TESL undergraduate learners 

produce 04 prepositional categories significantly different 
within each academic year.

	 2.	  There is significant progress in these undergraduate 
students’ acquisition of the four categories of prepositions 
across the academic years (Academic Year 1 to Academic 
Year 4).

	 3.	 The sentences with [+Lexical] prepositions ranked higher 
than those with [-Lexical] prepositions, in terms of the 
accuracy of the use of prepositions in each academic 
year.

2.0 Literature Review
Next, literature on the usage of the studies on +/- Lexical and 

+/-Functional study will be focused on.

2.1. 	 Prepositions and the lexical-functional divide Top of 
Form Child Language
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Littlefield (2003) delved into the CHILDES database, examining 
the language development of two children, Naomi and Sarah, over 
extended periods. Naomi's data covered 3 1/2 years (1;2,29 to 4;9,3), 
while Sarah's spanned nearly 3 years (2;3,5 to 5;1,6). The primary 
focus was on identifying lexical and functional prepositions, with 
Littlefield distinguishing between them using three criteria: (i) 
functional items lacked denotational meaning, unlike lexical items 
with referential meaning; (ii) functional items were generally stress-
less, while lexical items were stressed; (iii) functional prepositions 
could not be substituted, whereas lexical prepositions could be easily 
interchanged. Littlefield's significant finding revealed that English 
functional prepositions emerged later in a child's language acquisition 
compared to lexical prepositions. Additionally, the overall error rate 
for functional prepositions was higher (Naomi 40%, Sarah 37%) than 
for lexical prepositions (12% each). Notably, both subjects initially 
exhibited a 100% error rate for functional prepositions, confirming 
a distinct developmental division between acquiring lexical and 
functional prepositions.

In the categorization of prepositions, Littlefield, 2006 also adds 
that adverbial prepositions (e.g. she sat down) are the pure lexical 
category and can be categorized with [+Lexical, -Functional] features. 
They contribute semantic content but cannot link elements in a sentence, 
nor do they have case assignment properties. Littlefield assigns features 
for semi-lexical prepositions (e.g., The cat is on the mat) as [+Lexical] 
because they have descriptive content and are [+Functional] because 
they assign theta roles and establish spatial relationships. They can 
link elements in phrases through Case assignments. Moreover, she 
says that particles (e.g., She ate up the cake) are an idiosyncratic 
category called phrasal verbs and are assigned [-Lexical, -Functional] 
categories. They do not contribute substantive, descriptive meaning, 
nor can they assign Case. Finally, functional prepositions (e.g., I am 
proud of you) are of the purely functional category and are categorized 
as [- Lexical, + Functional].

Littlefield, 2006 suggested two possible predictions on the 
acquisition of the four categories of prepositions. (Jayasinghe, 2014)
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(1)	 Predicted order of acquisition (1):

 	 First: -Functional (adverbial prepositions and particles)

 	 Last: +Functional (semi-lexical prepositions and functional 
prepositions) 

	 Here, prepositions with [-Functional] features rank higher than 
those with [+Functional] features.

(2)	  Predicted order of acquisition (2):

 	 First: + Lexical (adverbs and semi-lexical prepositions)

 	 Last: -Lexical (particles and functional prepositions)

	 Here, prepositions with the [+Lexical] feature rank higher than 
the prepositions with the [-Lexical] feature.

	 It is very important to note that both orders agree with two facts 
as follows:

	 (i) 	 The pure lexical categories (adverbial prepositions) are 
acquired before the pure functional categories and, 

 	 (ii) 	 The particles and semi-lexical prepositions will be 
acquired after adverbial and before the functional 
prepositions.

Consequently, Littlefield administered a longitudinal study 
as follows to investigate which order (order one or order two) is 
correct.

Top of FormThe analysis of errors showed that omissions were 
the most common (83%), with substitutions and other errors occurring 
at lower rates. Omissions were observed across all categories of 
prepositions. Littlefield emphasized the fine-grained approach, 
highlighting the error rates as supporting evidence. Functional 
prepositions were identified as the most challenging category, with 
an error rate of 19.6%, followed by semi-lexical prepositions (8.3%), 
while particles (1.5%) and adverbials (1.1%) were considered the least 
difficult categories.
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In summary, Littlefield's empirical study in 2009 concluded 
that there is a consistent order of acquisition for the four categories 
of prepositions, with variations in the distribution of adverbial 
prepositions and particles among individual children. The fine-grained 
analysis, particularly focusing on error rates, provided valuable 
insights into the relative difficulty of different prepositional categories 
in child language.

Adverb [+Lexical, -Functional]
Particles [-Lexical, -Functional]
Semi-lexical prepositions [+Lexical, + Functional]
Functionals [-Lexical, +Functional] 

Here, the [-Functional] categories (adverbs and particles) take 
an advantage over the [+Functional] categories (semi-lexical and 
functionals)

Therefore, Littlefield (2009) confirmed that according to her 
data set (English-speaking children) and the methodology (speech 
data) she has used, 

-Functional prepositions > + Functional prepositions 

How ever, this kind of acquisition order of prepositions 
using +/-L features and +/- Functional features has been showed by 
Jayasinghe (2014) using Sinhala-speaking children, in Sri Lanka, and 
she has proven that + Lexical feature ranks higher than the propositions 
with – Lexical features in dictation tasks in Grade 4 and Grae 6 in 
school, but in Grade 10 this order was disappeared.

 However, there is still a research gap to carry out some other 
research with adult students, focusing on +/- Lexical features and +/- 
Functional features of prepositions ' acquisition order. 

Adult Language Acquisition- the Transition Period

Within these two overall contexts of the absence of native – 
speaking peers of the TL , McLaughin (1978) claimed that there is 
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no language transfer in child SLA unless the child is isolated from 
peers of the TL, the latter being the classic immersion setting. The 
idea is that if the child has TL peers, there is a greater social context, 
where the child learns the L2 rules as if the L2 were an L1 with no 
language transfer occurring. There are several interesting hypotheses 
that Mclaughlin (1978, p. 117) discusses, one being the regression 
hypothesis, according to which the child uses the language skills used 
in L1 acquisition with L2 data, but at a very primitive and rudimentary 
level. A second hypothesis, the recapitulation hypothesis, involves the 
child recapitulating the learning process of a native speaker of the TL. 
In other words, when a child learns an L2, she or he uses the same 
process available to children of the TL (Million, 1974; Ravem, 1968, 
1974). 

 However, Laughin also noted what could be considered 
counterevidence to this. Referring to Wode (1976), he pointed out that, 
“children occasionally use first-language structures to solve the riddle 
of second-language structures’ (McLaughlin, 1978, p.117, emphasis 
added).

3.0 Methodology of the Current Study

3.1 Subjects and their profile 
A pool of 80 students (20 students each from Academic Year 

1, Academic Year 2, Academic Year 3 and Academic Year 4) were 
randomly selected who were following “Teaching English as a Second 
Language (TESL)” four-year degree at the Department of English 
Language Teaching, University of Kelaniya, Sri Lanka. This course is 
conducted in English medium. 

In Sri Lanka, the predominant activities, encompassing 
administration, education up to the secondary level, trade, aviation, 
shipping, business, etc., primarily occur in the official language, 
Sinhala. The majority of learners are multilingual, with Sinhala as 
their primary language and English as their secondary language. This 
classification is strictly related to the curriculum and is not influenced 
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by the learners' exposure or the type of input they receive. English 
is taught as a mandatory second language in Sri Lanka starting from 
Grade three. As English is regarded as a secondary language, learners 
have limited exposure to it outside the classroom.

3.2 Data Collection and Procedure 
A test was conducted for the students of Academic year 1, 

Academic year 2, Academic year 3 and Academic year 04 of the TESL 
Degree. First, these students were explained Littlefield's (2009) findings 
and theories on the four categories of prepositions that Littlefield found 
in 2009 and the order of the acquisition of those prepositions, which 
she has confirmed. Next, the researcher explained the Case assignment 
in sentences. Ten sentences for each category of preposition were 
made. A total of 4x10=40 sentences were administered, removing the 
prepositions and leaving a space in each sentence. Instructions were 
given in the test paper, informing that the 80 students should write 
down the accurate prepositions in the relevant spaces and write down 
the categories of prepositions using Littlefield's (2009) clarification on 
04 categories of prepositions in front of the given sentences (e.g. The 
book is on the table. - semi lexical). Written instructions for the task 
were given in English. Thereby, the undergraduate students’ progress 
in prepositions during the 04 years was observed. 

3.3 Data Analysis
Using an ANOVA- HSD Tukey Test in SPSS, significant 

differences in the correct usage of 04 categories of prepositions were 
observed in each year, category-wise. No time limit was set for the 
task. However, all the learners completed the task within one and a 
half hours.

The task analysed 80 learner scripts (20 each from one academic 
year). Each script was marked, and each correct use of a preposition 
was given a ‘ 01’ mark, and for identifying the correct category, 
another mark was given. 
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4.0 Results 

4.1 Answering the research questions 

According to Littlefield (2009), categorization of prepositions 
can be illustrated as follows. 

	 1.	 Adverbs have (+ Lexical and - Functional) features. 
Therefore, they have a semantic meaning, but they do 
not have any function (e.g. adverbs cannot assign Case).

	 2.	 Particles have (-Lexical and -Functional) features. 
Therefore, they do not have a meaning or function (e.g. 
they do not assign Case).

	 3.	 Semi-lexical prepositions have (+ Lexical and + 
Functional) features. Therefore, they have semantic 
meaning and also make functions (e.g Semi-lexical 
prepositions assign Case)

	 4.	 Functional prepositions have -Lexical and + Functional 
features. Therefore, they do not have any meaning, but 
they can make functions (e.g. Functional prepositions 
can assign Cases).

Following the above explanation given in Littlefield 2006, 
the students’ answers in prepositions were categorized as Adverbs, 
Particles, Semi-lexical prepositions and as Functional prepositions. 
Each accurate Adverb, Particle, Semi-lexical preposition and 
Functional preposition were marked and awarded ‘02’ marks and 
calculated the total for each category of preposition in each academic 
year. Thereby, the mean value of the marks for each category of 
preposition was computed using descriptive analysis.

Next, the Post Hoc Tukey HSD test was computed using SPSS 
-22 to find out the significant differences in the performance among 
the 04 categories within each academic year. Next, the significant 
differences in the performance of the 04 categories of prepositions 
across academic years were tested.
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 In the Post Hoc Tukey HSD test, a significant difference is 
shown by the p-value.

If p < 0.05, there is a significant difference. 

If p <0.01, there is a higher significant difference.

If p < 0.001, it shows the highest significant difference

Category-wise analysis of performance

The category-wise performance of the Academic years is 
presented in Table 01 with the Mean values of the correct category of 
the 04 prepositions.

Table 01

Mean Values in Category-wise Performance of the four Prepositional 
Categories

Category Academic 
Year 1

Academic 
Year 2

Academic 
Year 3

Academic 
Year 4

Adverbs 24  50 52.5 58.85 
Semi-lexicals 25.5 50.5 57.40 63.60 
Particles 03.5 06.5 7.0 12.5
Functionals 02.5 04.5 06 10.5 

Academic Year 01

	 Adverbs and semi-lexical words have very close mean values.

	 However, according to the Post Hoc Tukey HSD test, there is 
no significant difference in performance between adverbs and 
semi-lexicals.

	 Particles and functionals have very close mean values.

	 However, there is no significant difference in performance 
between them according to the .Post Hoc Tukey HSD t-test 
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	 Adverbs and Particles have a noticeable difference in mean 
values.

	 In addition, between Adverbs and particles, there is a significant 
difference in performance according to the Post Hoc Tukey 
HSD test ( p < 0.05). 

	 Adverbs and functionals have noticeably different mean values

	 Also, Adverbs and Functional have a significant difference in 
the performance of marks ( p < 0.01). 

	 Semi-lexicals and Particles have noticeable differences in mean 
values.

	 Between semi-lexical and particles, there is a significant 
difference in performance according to the Post Hoc Tukey 
HSD Test ( p< 0.001)

	 Semi-lexicals and Functionals have noticeable differences in 
mean values. 

	 Semi-lexicals and Functionals have a significant difference in 
performance according to the Post Hoc Tukey HSD Test ( p < 
0.01). 

	 Therefore, it can be concluded that;

 	 Adverbs (+L, -F) Semi Lexicals (+L, +F) > Particles ( -L, -F) , 
Functionals(-L, +F)

	 Therefore, +Lexical prepositions show a higher accuracy than 
-Lexical prepositions.

 	 +Lexical > - Lexical 

Academic Year 02

	 Adverbs and Semi-lexicals have very close mean values.

	 However, according to the Post Hoc HSD Tukey Test, there is 
no significant difference between Adverbs and Semi-lexicals.

	 Particles and Functionals have very close mean values.
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	 And, there is no significant difference between them.

	 Adverbs and particles have a noticeable difference in mean 
values

	 In addition, between Adverbs and Particles, there is a significant 
difference in performance according to the Post Hoc Tukey 
HSD test ( p < 0.05)

 	 Adverbs and Functionals have a noticeable difference in mean 
values

	 Between Adverbs and Functionals, there is a significant 
difference in performance according to the Post hoc Tukey 
HSD test. (p< 0.01)

	 Between Semi-lexicals and Particles, there is a noticeable 
difference in mean values.

	 Semi-lexical and Particles, there is a significant difference in 
performance (p< 0.01).

	 Semi-lexical and Functionals have noticeable mean values

	 Semi-lexicals and functionals have a significant difference in 
performance according to the Post Hoc Tukey HSD Test ( p < 
0.05). 

	 Therefore we can conclude that;

 	 Adverbs (+L, -F) Semi Lexicals (+L, +F) > Particles ( -L, -F) , 
Functionals(-L, +F)

	 Therefore, [+Lexical ]prepositions show a higer accuracy than 
[-Lexical ]prepositions.

 	 +Lexical > - Lexical 

Academic Year 03

	 Adverbs and Semi-lexicals have very close mean values.

	 However, according to the Post Hoc Tukey HSD Test, there is 
no significant difference between adverbs and semi-lexicals.
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	 Particles and functionals have very close mean values.

	 However, there is no significant difference between them.

	 Adverbs and Particles have a noticeable difference in mean 
values.

	 In addition, between adverbs and particles, there is a significant 
difference according to the Post Hoc Tukey HSD Test ( p < 
0.01)

 	 Adverbs and Functionals have a noticeable difference in mean 
values.

	 In addition, between adverbs and functionals, there is a 
significant difference according to the HSD Tukey test (p < 
0.01)

	 Semi- lexical and Particles have noticeable differences in mean 
values.

	 Between semi-lexical and articles, there is a significant 
difference according to the Post Hoc Tukey HSD Test ( p < 
0.05). 

	 Therefore we can conclude that;

	 Adverbs (+L, -F) Semi Lexicals (+L, +F) > Particles ( -L, -F) , 
Functionals(-L, +F)

	 Therefore, +Lexical prepositions show a higher accuracy than 
-Lexical prepositions.

	 +Lexical > - Lexical 

Academic year 04

	 Adverbs and Semi-lexicals have very close mean values.

	 However, according to the Post Hoc Tukey HSD Tukey Test, 
there is no significant difference between adverbs and semi-
lexicals.
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	 Particles and functionals have very close mean values.

	 However, there is no significant difference between them.

	 Adverbs and Particles have a noticeable difference in mean 
values

	 Between Adverbs and particles, there is a significant difference 
in performance in prepositions, according to the Post Hoc Tukey 
HSD test ( p < 0.05)

	 Adverbs and Functionals have a noticeable difference in mean 
values.

	 Between adverbs and Functionals, there is a significant 
difference in performance in prepositions according to the Post 
Hoc Tukey HSD test.

	 Semi-lexical and Particles have noticeable differences in mean 
values.

	 Between semi-lexical and particles, there is a significant 
difference in performance according to the Post Hoc Tukey 
HSD HSD Test ( p < 0.05). 

	 Semi- lexicals and Functional have noticeable differences in 
mean values.

	 Between semi-lexical and functionals, there is a significant 
difference in performance in prepositions according to the Post 
Hoc Tukey HSD test ( p < 0.01).

	 Therefore it is clear that;

 	 Adverbs (+L, -F) Semi Lexicals (+L, +F) > Particles ( -L, -F) , 
Functionals(-L, +F)

	 Therefore, +Lexical prepositions show a higher accuracy than 
-Lexical prepositions.

 	 +Lexical > - Lexical 
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	 Therefore, we can conclude that all the academic years 
(Academic Year 01 to Academic Year 04) show +Lexical 
prepositions have a higher performance than -Lexical 
prepositions 

	 +Lexical > - Lexical

Examining 04 Categories of prepositions across the grades

	 According to two two-way ANOVA test, all four categories' 
mean values are increasing. 

	 When comparing the findings between Academic year 01 and 
Academic year 02, ther is a significant difference (p< 0.05) 

	 Between Academic Year 01 and Academic Year 03 show 
significant differences. (p< 0.01)

	 Between Academic Year 01 and Academic year 04 show a 
significant difference ( p< 0.01) 

	 However, between Academic Year 02 and Academic Year 03, 
there was no significant difference. 

	 Between Academic year 03 and Academic Year 04, there was 
no significant difference in performance. 

	 1.	 The results show that within each academic year, the 04 
categories show

 		  + Lexical prepositions > - Lexical prepositions

 		  Adverbs, Semi-lexicals > Particles, Functionals

	 2.	 Significant progress cannot be seen between Academic 
year 2 and Academic year 03, and also between Academic 
year 03 and academic year 04. Between other paired 
groups, there is significant progress.

	 3.	 The results clearly show that [+ Lexical ] prepositions 
have ranked higher than the [-Lexical ] prepositions 
within each academic year.
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4.2. Hypotheses testing
The results show that:

	 1.	 The Sinhala-speaking TESL undergraduate learners 
show adverbs and semi-lexical prepositions accuracy 
have no significant difference within each academic year. 
Furthermore, there is no significant difference between 
particles and functionals within each academic year. 
However, there are significant differences also within 
each academic year as proven under the ‘results’ , e.g. 
between adverbs and functionals. Therefore, Hypothesis 
01 is partially proved. 

	 2.	 According to the results shown above, significant 
progress cannot be seen between Academic year 3 and 
Academic year 04, and also between academic year 02 
and academic year 03. Between some other paired groups, 
there is significant progress. Therefore, Hypothesis 02 is 
partially proved.

	 3.	 According to the proven results given above, within 
each academic year, it clearly shows that [ + Lexical] 
prepositions show significantly higher accuracy than 
the [- Lexical] prepositions. Therefore, Hypothesis 3 is 
proved.

Therefore, it concludes that each academic year (Academic 
year 1, Academic year 2, Academic year 3, Academic year 4) shows 
that [+Lexical] prepositions show significantly higher accuracy than 
the [ - Lexical ] prepositions.

Examples for these prepositions:

[+ Lexical, -Lexical] : She went up ( Adverbs)
[ + Lexical,-Lexical] : The book is on the table (Semi-Lexicals) 
[ -Lexical, - Functional]: Save up your money (Particles) 
[-Lexical, + Functional]: I am proud of you. (Functionals)
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4.3 Limitations of this study
This study examined only the Sinhala-speaking TESL 

undergraduate students of the Department of English Language 
Teaching, University of Kelaniya in Sri Lanka, who followed the 
Teaching English as a Second Language degree (Academic year 01, 
Academic year 02, Academic Year 03, and Academic year 4). This 
study focused on the order of acquisition of prepositions shown by 
ESL undergraduate students in fill-in-the-blanks tasks. 

 

5.0 Discussion
The findings of this study on “A Comparative Study of the 

Acquisition Patterns of Prepositions: Sri Lankan Undergraduate 
Students Learning Teaching English as a Second Language” will 
be able to make necessary suggestions to enhance teaching English 
prepositions for Sinhala-speaking TESL Learners. Initially, this paper 
describes the lexical and functional categories and thereby describes the 
literature review of the studies on prepositions' lexical and functional 
division. Secondly, it discusses theoretical and empirical reviews of 
Littlefield (2009) that address the evidence of lexical and functional 
syntactic categories in English prepositions. Next, the methodology 
and the current study's findings are presented clearly. This research 
study found the acquisition order of 04 categories of prepositions 
within four academic years of the learners of the Teaching English 
as a Second Language degree program. This study systematically 
concludes the relevant pedagogical suggestions on prepositions in the 
TESL classroom for undergraduate students, using the found order 
-+ Lexical prepositions > - Lexical prepositions. In other words, this 
study shows that adverbs and Semi-lexical prepositions show higher 
accuracy than particles and functionals. 

This study suggests further research to investigate whether the 
correct usage of prepositions of Sinhala-speaking TESL students in 
writing tasks can be categorized according to Littlefield (2009) and 
find out the order of the acquisition of prepositions, comparing with 
two other government universities which teach TESL in Sri Lanka. 
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6.0 Conclusion
The accuracy of the production of the prepositions shows that 

the adverbial prepositions and the semi-lexical prepositions are higher 
and significantly different than the accuracy of particles and functional 
prepositions within the Academic years of these undergraduates. It 
clarifies that the students get exposed to Adverbial prepositions and 
Semi-lexical prepositions more than the Particles and Functional 
prepositions in Sri Lanka. This should be because the students show 
higher accuracy with Adverbial  and Semi-lexical prepositions than 
with particles and functional prepositions. The particles mean phrasal 
verbs, and they are idiomatic. We do not have phrasal verbs in the 
Sinhala language. So, it is difficult for Sinhala-speaking TESL learners 
to acquire Particles. On the other hand, in Sri Lanka, the usage of 
Functional prepositions is complex. The students can learn Functional 
prepositions mainly through memorizing. For example, when ‘I am 
proud of my son” and “I am happy for my son”, are compared it can be 
understood the difficulty of acquiring functionals for Sinhala-speaking 
TESL students. This research suggests that the pedagogy on teaching 
prepositions for undergraduate TESL students should be refined 
following the acquisition order of prepositions that have been found 
in this research (+Lexical prepositions > - Lexical Prepositions). In 
this case, many activities can be introduced by English teachers and 
reviewers of English language curricula and syllabi by utilizing this 
found acquisition order in this research. Following this acquisition 
order, teaching and learning English prepositions will be increasingly 
facilitated.
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iS.sß moHj, wka;¾.; 
ff;%ld,sl l%shdmo ms<sn| 
jd.aúoHd;aul wOHhkhla

bkaÈl uqKùr

Abstract
The Sigiri graffiti constitute a significant and enduring corpus 
within the Sinhala literary and linguistic tradition. These 
inscriptions, etched by numerous anonymous visitors to the 
rock fortress of Sigiriya between the 8th and 10th centuries AD, 
represent some of the earliest surviving examples of Sinhala 
poetry and offer invaluable insights into the linguistic and 
cultural landscape of medieval Sri Lanka. Notably, they preserve 
a range of linguistic features that are critical for understanding 
the historical development of the Sinhala language. This study 
focuses specifically on the morphological structures of verbs 
as they appear in the Sigiri graffiti, with particular attention 
to their formation in the past, present, and future tenses. The 
principal research question addresses the structural formation 
of these three tense categories within the graffiti. Employing 
a qualitative research methodology, the study utilises Sigiri 
Graffiti, compiled by Professor Senarath Paranavithana, as a 
key secondary source. While various scholars have conducted 
research on Sigiriya, Sigiri graffiti, and verbs in contemporary 
literature, this study aims to fill a gap by providing a focused 
linguistic analysis of verb usage in the Sigiri graffiti. Through 
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detailed linguistic analysis, the research identifies recurring 
morphological patterns and explores both the standard forms 
and the unique, context-dependent variations evident in the 
verbal constructions. The findings illuminate the complex 
interplay between established grammatical norms and the 
creative linguistic expressions of the time, thereby contributing 
to a deeper understanding of historical Sinhala verb morphology. 
The study concludes that the tense structures observed in the 
Sigiri graffiti exemplify a convergence of traditional linguistic 
usage and innovations shaped by the specific communicative 
and poetic purposes of the inscriptions.

Keywords: Sigiri Graffiti, Verbs, Past tense, Present tense, 
Future tense, Verb structure

ye¢kaùu 

l%s'j' 7 iy 8 ishjia ld,h ;=< wdrïN ù l%s'j' 13 jk 

ishjfiys ueo Nd.h olajd jQ ld,h isxy,fha uOH;k hq.h 

jYfhka ie,flhs' isxy, NdIdfõ mßKduh iïnkaOfhka .;a 

l, mßKdóh ,laIK /ilska hqla; ld, jljdkqjla f,i 

fuu wjêh kïl< yelsh' fuu wjêh isxy, NdId úIfhys 

jeo.;a jkqfha m%dlD; NdId ,laIKj,ska bj;a fjñka isxy, 

NdIdjg úfYaI ,laIK /ila tl;= jQ ixl%u‚l wjia:djla 

f,ih' ^fmaudkkao ysñ" 2004& fuu wjêfhys NdId ,laIK 

ms<sn| wOHhkh lsÍfï § b;d jeo.;a uQ,dY%hla f,i iS.sß moH 

oelaúh yelsh' fuu wOHhkfha § isÿ flfrkqfha iS.sß moHj, 

i|yka ff;%ld,sl l%shd mo ms<sn| wOHhkhl fh§uhs' ta wkqj 

fuu wOHhkfhys m¾fhaIK miqìu ¨‍yqçka my; mßÈ oelaúh 

yelsh'

Y%S ,xldfõ l%s'j' 8" 9" 10" hk Y;j¾Ij,g wh;a isxy, 

NdIdj ms<sn| wOHhkh lsÍfï § iS.sß legm;a mjqf¾ ,shd 

we;s iS.sß moH b;d jeo.;a ;ekla .kS' tkï fuu hq.j,§  

isy.sß m¾j;hg ke.=Kq we;eï rid{fhda tys ì;a;sfhys is;a;ï 

ù we;s l;=ka yd wjg mßirh n,d ;u ufkdaNdjfhys my< jQ 
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woyia moHhg k.ñka tys ,shd wdy' fufia isxy, niska rÑ; 

moH 685la muK y÷kdf.k ;sfí' ^uqÈhkafia" 2004& fuu moH 

foi wjOdkh fhduq lsÍfï § tajdfhys NdId ffY,sh" jdlafldaIh 

yd jHdlrK ,laIK w;ska b;d jeo.;a f;dr;=re rdYshla 

wkdjrKh fldgf.k ;sfí' úfYaIfhka fuu iS.sß moH tu 

hq.j, § Y%S ,xldfõ úúO m%foaYj, isg th keröu i|yd meñ‚ 

mqoa.,hka úiska rpkd fldg ;sîu o b;d iqúfYaI ldrKhls' 

tkï" tu hq.j, § úúO m%foaYj, Ndú; jQ jHjydß; isxy, 

NdIdfõ iajrEmh uekúka m%lg jk" j¾;udkh jk úg;a tu 

NdId ,laIK tf,iskau fYaIj mj;sk wx.hla f,i iS.sß moH 

oelaúh yelsh' fuu iS.sß moH ;=< wka;¾.; NdIdj uÕska tjlg 

mej;s ck idys;H" ck ú{dkh yd ck iudch hkdÈh wOHhkh 

lsÍfuys,d o w;sYhska jeo.;a idys;H uQ,dY%hla f,i o fmkajdÈh 

yelsh' ukaoh;a" fï moH ;=< nyq, jYfhka wka;¾.; jkqfha 

iïNdjH isxy, NdId ffY,sh fkdj tjlg iudcfha tÈfkod 

l:dny i|yd Ndú; l< idudkH isxy, jHjydrh nj fndfyda 

úoaj;=kaf.a woyihs' tl, isxy, NdIdfõ jHjydr jQ kdumo" 

l%shdmo" ksmd; mo" hkdÈ iqúYo NdId;aul ,laIK rdYshla 

fuu moH ;=< .eíj mej;Su úfYaI;ajhla f,i oelaúh yelsh' 

fuu moH ms<sn| wOHhkh lsÍfï § jd.aúoHd;aul úu¾Ykhla 

i|yd wjeis f;dr;=re wka;¾.; ùu o fuys we;s úfYaI;ajhla 

f,i oelaúh yelsh' ta w;r mQ¾fjdala; hq.j, § isxy, NdIdfõ 

l%shdmofha Ndú;h ms<sn| jd.aúoHd;aul j fndfyda f;dr;=re 

úu¾Ykh lr.; yelsh' fuu m¾fhaIKfha § iS.sß .Sj, i|yka 

ff;%ld,sl l%shdmoj, ixiaÓ;sh ms<sn| wOHhkh lrkq ,efí' 

iS.sß moHj, i|yka ff;%ld,sl l%shdmoj, ixiaÓ;sh fln÷ o@ 

hkak wOHhkh lsÍu fuu m¾fhaIKfha .eg¨‍jhs'

m¾fhaIK l%ufõoh 

fuu wOHhkh .=Kd;aul m¾fhaIK l%ufõoh Tiafia 

isÿ lrk ,È' fuys,d u;= i|yka .eg¨‍jg ms<s;=re fiùï 

i|yd o;a; /ialsÍu Wfoid oaú;Shsl uq,dY%h Ndú; l< w;r 

uydpd¾h fikr;a mrKú;dk Y+ßkaf.a iS.sß .%e*sá lD;sh ta 
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i|yd mßYS,kh lrk ,È' óg wu;rj isxy, NdId jHdlrKh 

iïnkaOfhka ,sheù we;s jHdlrK újrK lD;s" jd.aúoHd;aul 

lD;s hkdÈh kHdhd;aul oekqu i|yd mßYS,kh lrk ,È'

fuu wOHhkfhys uq,au mshjr jYfhka fuys § isÿ lrk 

,oafoa iS.sß .%e*sá fojeks fj¿fuys wka;¾.; iS.sß moHh lshjd 

tajdfhys l%shdmo we;=<;a o;a; ixys;djla ilia lsÍuhs' tys,d 

tlafi,a YSÜ Ndú; lrñka iS.sß moH wxlh" iS.sß moH wh;a 

ishji" iS.sß moH wkajh" w¾:h" wod< l%shd mo" tu l%shdmoj,g 

wh;a jHdlrK m%j¾.h" hkdÈ jYfhka j.=.;fldg oelaùuhs' 

bka wk;=rej tu o;a; ixys;dj ;=<ska w;S;" j¾;udk yd 

wkd.; hk ld, ;=kg wh;a ff;%ld,sl l%shdmo y÷kd.kakd 

,È' tu l%shdmo w;S;" j¾;udk yd wkd.; jYfhka jrke.S we;s 

wldrh l%shd rEm lsysmhla wdY%fhka fjku igyka lr .ekSu 

isÿ úh' miqj tu l%shdmo ld, ;=kg wh;a jk mßÈ jrkef.k 

wdldrh olajñka tajdfha m%;Hh wdÈ úfYaI ,laIK úu¾Ykhg 

,la lrñka o;a; úYaf,aIKh isÿ lrk ,È' wk;=rej tu o;a; 

úYaf,aIKh yryd y÷kd.;a ,laIK wkqidrfhka ta ms<sn| 

idlÉPdj;a isÿ lrk ,È'

idys;H úu¾Ykh

iso;a iÕrd l;=jrhd ff;%ld,sl l%shdj hkak my; mßÈ 

olajd ;sfí' 

wka ; u ioka n| lsßh okq f; lf,ays

ksñfha whq fkdksñfha j;auka fkdmeáfha wkd 

^fidaudf,dal;siai ysñ" 2014& 

iso;a l;=jrhd ff;%ld,sl l%shdj f;l,a lsßh hkqfjka 

olajd we;' tkï ld, ;=kla olajd ;sfí' w;S; ld,h ^ksñfha 

whq&" j¾;udk ld,h ^fkdksñfha j;auka& yd wkd.; ld, 

^fkdmeáfha wkd& hkq tu j¾. lsÍuhs' ^fidaudf,dal;siai ysñ" 

2014& 
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tfukau is|;a iÕrdfõ ff;%ld,sl l%shd jrke.Sfuys,d 

Wmfhda.S jk mqreI;%hla olajd we;' wka ; u ioka n| lsßh 

hkqfjka olajd ;sfí' tkï wkH ldrl" ; Yío ldrl" u Yío 

ldrl hhs isxy, NdIdfõ mqreI ;=k olajd we;' md,s yd ixialD; 

NdIdj, tk m%:u mqreI" uOHu mqreI yd W;a;u mqreI hk 

yeÈkaùug jvd iso;a iÕrd .;a lre Ydia;%Sh wdldrfhka fuu 

mqreI fNaoh olajd ;sîu m%Yia:h' iso;a iÕrdfjys olajkqfha 

l%shdj isÿ fldg ksudjg m;a ù we;akï th w;S; l%shdjls' 

bl=;aj .sh l%shdjls' mgka f.k ksudjg m;a fkdjQ l%shdj 

j¾;udkhhs' mj;sk l%shdjhs' wdrïN fkdl< l%shdj wkd.;hhs' 

fkdmeñ‚ l%shdjhs' fï whqßka l%shdjg mqreI ;=kla iy ld, 

;=kla o taljpk yd nyqjpk jYfhka jpk folla o l¾;D 

ldrl" l¾u ldrl yd Ndj ldrl jYfhka ldrl ;=kla o olajd 

we; ^fidaudf,dal;siai ysñ" 2014&'

ld,;%fha m%:u mqreI taljpk m%;Hh

w;S; ld,h j¾;udk ld,h wkd.; ld,h

b - ;sá ^i;=gq 

ùfuys&	

T - fnda ^îfuys& wkafka - okkafka 

^oka §fuys&

B - jekyS 

^jekiSfuys&

ta - fofk 

^ÈkSfuys&

tkafka - fokafka 

^§fuys&

W - l=ugq 

^lsñ§fuys&

b - mj;s 

^mej;Sfuys&	

Tkafka - fndkafka 

^îfuys&

ta - flf<a 

^lsÍfuys&

wd - mqod ^ms§fuys& fka -	 jiafka 

^jeis jeiSfuys& 

	 	 ^fidaudf,dal;siai ysñ" 2014&
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ld,;%fha m%:u mqreI nyqjpk m%;Hh 

w;S; ld,h j¾;udk ld,h wkd.; ld,h

W! - f.;+ 

^,sùfuys&

w;a - jk;a 

^j¾Kkd lsÍfuys&

wkafkda - mqokafkda

T - lf<da 

^lsÍfuys&	

b;a - ú¢;a 

^ú£fuys& 

wkakdyq - jkakdyq

W - W.;ayq ^bf.

kSfuys&

t;a - fo;a ^§fuys& kdyq - fkdolakdyq

Wka - nqka 

^ì£fuys&	

T;a - fnd;a 

^îfuys& 

fka - fkdolafka

 ^fidaudf,dal;siai ysñ" 2014&

ld,;%fha uOHu mqreI taljpkh i|yd $ys$ m%;Hh;a 

nyqjpkh i|yd $yq$ m%;Hh o fhfok w;r W;a;u mqreI 

taljpkh i|yd $ï$" $ñ$ m%;Hhka yd nyqjpkh i|yd $uq$" 

$fuda$" $ïy$" $ïyq$ hk m%;Hhka olajd ;sfí ^fidaudf,dal;siai 

ysñ" 2014&'

ta wkqj md,s jHdlrKfhys wdLHd; fyj;a l%shdmo hkak 

my; mßoafoka olajd we;'

hx ;sld,x ;smqßix l%shdjdÖ ;sldrlx 

w;aÓ,sx.x oaújpkx ;odLHd;ka;s jqÉp;s 

^Oïur;k ysñ" 2014&

md,s nd,dj;drfhys by; iQ;% - jD;a;shg wkqj l%shdj, 

;sìh hq;= ,laIK - 

ld, fNaoh mqreI fNaoh jpk fNaoh ldrl fNaoh

w;S;	 m%:u mqreI taljpk l¾;D ldrl

j¾;udk uOHu mqreI nyqjpk l¾u ldrl

wkd.; W;a;u mqreI	 Ndj ldrl
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	 fuu nd,dj;dr jHdlrKfha by; meyeÈ,s lsÍug wkqj 

l%shdmohla jrke.Sfï ld, ;=kla mj;sk nj;a tajd mqreI$jpk 

yd ldrl fNaoh wkqj jrkef.k nj;a" ,sx. fNaohla oelsh 

fkdyels nj;a y÷kd.; yelsh'

kuq;a isxy, NdIdfõ jHdlrKh lD;sfhys f;l,a lsßh 

m%fNao folla Tiafia olajd we;' tkï w;S; yd wk;S; fNaohhs' 

fuys wk;S; fNaoh j¾;udk yd wkd.; hkqfjka m%fNao folla 

hgf;a olajd we;' jHjydr isxy,fhys ld, fNaoh i|yd l%shd 

Od;= jrke.Sfï § mqreI" jpk fNaohla olakd fkd,eîu;a" 

úfYaI wkd.; l%shd rEmhla fkd;sîu;a tu fjkig fya;=j nj 

olajd we; ^lreKd;s,l" 2022&'

mQ¾fjdala; ud;Dldfjys idlÉPdjg n÷kajk ff;%ld,sl 

l%shd hkqfjka ye¢kafjkqfha w;S;" j¾;udk yd wkd.; hk 

ld, ;=fkys jrkef.k l%shdmohs' fïjd fhfokafka jdlHhl 

wjidkfhys mu‚' ;j;a whqrlska i|yka lrkafka kï 

ff;%ld,sl l%shd .Khg wh;a jkqfha isxy, NdIdfjys tk Y=oaO 

l%shd$ Y=oaO wdLHd; muKls' fïjd Wla; l¾;Df.a ,sx. fNaoh 

wkqj fjkia jkafka ke;' tfia fjkia jkjd kï fjkia 

jkqfha lDoka; l%shd mu‚' 

Wod(	 ñksid f.dhï lmhs$ lmkafka h' 

		  .eyeksh f.dhï lmhs$ lmkakS h'

by; jdlHh foflys lmhs hk l%shd moh Y=oaO l%shd mohla 

f,i;a" lmkafka h $ lmkakS h hk l%shdmo lDoka; l%shdmo fõ' 

ff;%ld,sl l%shd hkqfjka woyia lrkq ,nkafka ;=ka ld,hgu 

wod<j ilid .; yels Y=oaO l%shd jqj o" kQ;k jHjydrh foi 

n,k l, tn÷ l%shd olakg we;af;a wk;S;$ j¾;udk ld,h 

i|yd mu‚' w;S;h yd wkd.;h i|yd fhfokafka lDoka; 

l%shdhs' 				 
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lr Od;=j

j¾;udk wkd.; w;S;

m%:u -    lrhs$lr;s lrkafkah$lrkafkdah lf<ah$ lf<dah

uOHu -  lrys$lryq lrkafkys$ lrkafkyq lf<ys$ l<yq

W;a;u -  lrñ$lruq

           

lrkafkñ$ lrkafkuq lf<ñ$ lf<uq

Y=oaO l%shd wY=oaO l%shd ^lDoka; wdÈ l%shd&

fï wkqj meyeÈ,s jk lreK kï isxy, NdIdfõ m%fhdacH" 

wiïNdjH jeks úfYaI w¾: m%ldY lrk l%shd mo yer l%shd Od;=jg 

l%shd m%;Hh muKla tl;= ù iEfok l%shd Y=oaO l%shd f,i;a" tajd 

j¾;udk ld,h yeÕùu ms‚i muKla fhfok nj;a" lDoka; 

l%shd wdÈ úfYaIs; w¾: m%ldY lsÍu i|yd fhfok l%shd wY=oaO 

l%shd hg;g .efkk njhs' ta wkqj isxy, NdIdfõ wk;S; ld,h 

hg;g jefgk wkd.; ld, l%shd mo;a" w;S; ld, l%shdmo;a 

ilid .ekSfï § Y=oaO l%shdfõ lDoka; iajrEmhg ld,sl m%;Hh 

tl;= ù ielfik nj y÷kd.; yelsh' ̂ fldäldr" 2018& fuys,d 

i|yka l< hq;= wfkla lreK kï j¾;udk ld,fhys fhfok 

Y%oaO l%shdmo ,sx. fNaohla Nckh fkdlrk w;r wkd.; yd 

w;S; l%shdj, § ,sx. fNaoh oelaúh yels njhs' fuhg fya;=j 

f,i oelaúh yelafla j¾;udk ld, Y=oaO l%shd mohla w;S; 

ld,hg fyda wkd.;hg jrke.Sfuys § Y=oaO Od;= m%lD;sh w;S; 

lDoka; yd j¾;udk lDoka; mo ilia ù tu moj,g miqj l%shd 

m%;Hh tl;= fõ'

	 w;S; ld,h( 	 ne,S ¬ h } ne,Sh$ neÆ ¬ y } 

			   neÆy ^iajr mQ¾ùlrKh&

	 n, Od;=j( 		 j¾;udk ld,h - n, ¬ hs } 

			   n,hs$ n, ¬ ;s } n,;s

	 wkd.; ld,h( 	n, ¬ kaka ¬ ta$B ¬ h } 

		  n,kafkah$ n,kakSh
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l=udr;=x. uqksodi uy;d l%shd újrKfhys l%shdjla hkak 

olajd we;af;a Od;aj¾:hla fok mo l%shdmo jk njhs' Od;= úNla;s 

ixfhda.fhka ksmÈk l%shd Y=oaO l%shd jk nj;a wdLHd; hkak 

thg úfYaI kduhla nj olajd we;' tys,d l%shd mohl wka;¾.; 

jk jHdlrK m%j¾. lsysmhla olajd we;s w;r ld, fNaoh hgf;a 

j¾;udk" w;S; yd wkd.; jYfhka ld, ;=kla olajd we;' 

^uqksodi" 2022& wkd.; ld, wdLHd;h ms<sn| f;dr;=re olajk 

t;=ud isxy,fhys wkd.; w¾:h yÕjk úfYaI wdLHd;hla 

fkdue;s nj;a" j¾;udk rEmhu wkd.; w¾:h §u i|yd fhfok 

nj;a" wkd.; w¾:h mejiSfï § u;= wdÈ mo j¾;udk wdLHd; mo 

iuÕ fhfok nj olajd we;' ^uqksodi" 2022&

fï ms<sn| flreKq miq ld,Sk m¾fhaIK ms<sn| wjOdkh 

fhduq lsÍfï § nq;airfKys l%shdmo ms<sn| jd.aúoHd;aul 

ú.%yhla hk uefhka jQ ish o¾Ykm;s Wmdê ksnkaOkfhys 

wdpd¾h úkaOHd ùrj¾Ok l%shdmo jrke.Su wkqj iudml yd 

wiudml l%shd hkqfjka m%fNao folla hgf;a olajd we;' ta 

wkqj ff;%ld,sl l%shd hkak iudml l%shd hgf;a olajd we;' 

úfYaIfhka ff;%ld,sl l%shd hgf;a w;S; yd wk;S; jYfhka 

m%Odk fn§ï folla olajd we;s w;r wk;S; l%shd j¾;udk yd 

wkd.; jYfhka olajd we;' j¾;udk j¾ke.Su iïnkaOfhka 

W;a;u mqreI taljpk i|yd -ï" -ñ m%;Hh;a" nyqjpkh i|yd 

-uq" -fud" -ïy hk m%;Hh;a" uOHu mqreI taljpk i|yd -ys" 

m%;Hh;a" nyqjpkh i|yd -W^jq&" -ïy m%;Hh;a" m%:u mqreI 

taljpk i|yd -hs m%;Hh;a" nyqjpkh i|yd -;s" -;a" -yq" -y" -ye 

m%;Hh;a olajd we; ^ùrj¾Ok" 2011&'

w;S; j¾ke.Su idudkH w;S;h yd úfYaI w;S;h jYfhka 

wxY folla hgf;a olajd ;sfí' idudkH w;S; Yío jrke.Sfï 

§ l%shd Yíoh;a m%;Hh;a w;rg t" ta" w" wd" T hk iajrj,ska 

tlla ldrljdÖ m%;Hhla jYfhka fh§ we;s nj olajd ;sfí' 

flá w;S; Yío idOkfha § Od;ajka;h iajr mQ¾ùlrKhg 

,lajk nj olajhs' úfYaI w;S; rEm idOkfha § y÷kd.;a 

úl,am lsysmhla olajd we;' fuys § nq;airfKys wkd.; ld,h 

i|yd fjku m%;Hh úfYaIhla fkdue;s nj;a ta i|yd j¾;udk 

m%;Hhu Ndú; jk nj i|yka fldg we;' tys,d iso;a iÕrdfjys 
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wkd.;h i|yd olajd we;s wdldrhu nq;airfKyso oelsh yels 

nj olajhs ^ùrj¾Ok" 2011&'

ú,am; Oïufiak ysñ úfYaI Ydia;%fõ§ Wmdêh i|yd 

wudj;=frys l%shdmo ms<sn| mÈu ú.%yhla isÿ fldg we;' 

Wkajykafia l%shd jrke.Su iïnkaOfhka j¾;udk" w;S; yd 

wkd.; hkqfjka ld,;%hla olajd we;' wudj;=frys lsisu l%shd 

Od;=jl iïmQ¾Kfhka jrke.=K rEm yuq fkdjk nj olajd we;' 

wudj;=frys o j¾;udkh i|yd nq;airfKys fuka jrkef.k 

wdldrhla fuys,d ksÍlaIKh úh' w;S; ld,h o tmßoafokau isÿ 

ù we;' j¾;udkh i|yd -kq m%;Hh fhda.fhka iEÿK j¾;udk 

ld, lDoka; rEmfhka mrj ldrljdÖ m%;Hh fh§fuka wkd.; 

l%shd rEm iEfok nj olajd we;' ;jo" ldrljdÖ m%;Hh fh§fï 

§ -kq hkak -kaka njg m;ajk nj olajd ;sfí ^Oïufiak ysñ" 

1982&

fuu wOHhkfhys fu;eka isg iS.sß moHj, i|yka 

ff;%ld,sl l%shdmo ms<sn| f;dr;=re olajkq ,efí' ta wkqj 

mQ¾fjdala; f;dr;=rej,g wkqj tajd iS.sß moH NdIdfjys tk 

l%shdmo ;=< flf;la ÿrg wka;¾.; ù we;a o hkak fuys § 

úuiqug ,la flf¾' iS.sß moHhkays yuq jk rEmhka uÕska 

iïmQ¾K jr ke.=K rEmhka iys; l%shdjkaf.a .Kk b;d 

iaj,amh' fndfyda l%shdjkays we;af;a tla rEmhla fyda folla 

mu‚' wd;aufka mofhys W;a;u" uOHu mqreI l%shd rEm fh§ 

we;af;a b;d l,d;=rlsks' 

o;a; úYaf,aIKh

ff;%ld,sl l%shd - j¾;udk ld,h

fõ ^ùfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

fjñ

fjys

fjhs$fjha$fjfh$fjh

-

jhq

fj;a
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h ^hdfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

hñ$fhï$fhñ

hys

fh

hu$hfud$hïy$fhuq$fhfud$fhu

-

h;s$h;a$fh;s$fh;a$fh;ay

.ka ^.ekSfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

.ksñ

-

.kshs$ .kaks	

-

-

-

n, ^ne,Sfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

-

n,ys

n,hs

n,uy$n,ïy

n,hq$n,jq

n,;a

cka ^oekSfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

cksï$cksñ$ckñ

ckays$cekays

cefkha	

ckafud$ckau$ckuy

-

-

lsh ^lSfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

-

lshys

lsh

lshfud

-

lsh;a$lsh;s
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lr ^lsÍfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

-

-

flfrhs$flfrha$flfr

lrfud

-

flfr;a

lr ^lsÍfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

-

-

flfrhs$flfrha$flfr

lrfud

-

flfr;a

ff;%ld,sl l%shd - w;S; ld,h

fj ^ùfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

-

úys

jQhq$jQ$úhs$ù

-

jqhqjy

jq

h ^hdfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

.sfhñ

.sfh

-

-

.sfhd$.shyq

-

n, ^ne,Sfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

ne,sñ$ne,Sñ

ne,S

-

ne¨‍fud$neÆfud$ne,Ssfud

ne,sfhd

-
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lr ^lsÍfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

lf<ï$lf<ñ	

-

flf<ha$flf<$flf<hs

l<fud

-

l<yq

t ^meñŒfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

whsñ$wdñ$wñ

wjys

wdfh$wfh

-

-

-

lsh ^lSfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

lSñ

lsys

lS

lSfud

-

-

cka ^oekSfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

c;sñ$c;añ$c;sï

-

c;

c;afud$c;a;fud$c;=uy$c;a;uy$

-

c;a;hqyq

,sh ^,Sfuys& Od;=j

mqreI taljpk nyqjpk

W;a;u

uOHu

m%:u

,S;sñ$,S;sï$,shsñ$,Sñ$,sñ

-

,shs$,S

,Sfud

-

,Sfjd
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ff;%ld,sl m%;Hh
by; o;a;j,g wkqj iS.sß .Sj, we;=<;a l%shdmo u.ska my; 

m%;Hh fjkafldg y÷kd.; yelsh'

j¾;udk ld,

	 mqreI		  taljpk		  nyqjpk

	 W;a;u		 ñ" ï			   u" fud" ïy" uq

	 uOHu		  ys			   hq" jq

	 m%:u		  hs" ha" fh" h" ta" ks	 ;a" ;s" ;ay

w;S; ld,

	 mqreI		  taljpk		  nyqjpk

	 W;a;u		 ñ" ï			   fud" ïy

	 uOHu		  ys" ta" B			  hq" ^j&y" T" yq

	 m%:u		  hq" W!" hs" B" ta		 W" yq" ^hq&yq" ´

idlÉPdj yd ks.uk

iso;a iÕrdfõ W;a;u mqreI hkak olajd we;af;a u 

Yío ldrl hkqfjks' ta i|yd iS.sß moHj,ska Wmqgd.kakd ,o 

WodyrK l%shdmo lsysmhla my; oelafõ'

fkd,oa ^fkd,eîfuys&" ^moH 1&

ne,sñ ^ne,Sfuys& ^moH 1&

ne¨‍fud ^ne,Sfuys& ^moH 17" 20" 36 &

olafud ^oelSfuys& ^moH 22& 

ÿÜfud ^oelSfuys& ^moH 43&

ú¢ñ ^ú§fuys& ^moH 4&

,Sñ ^,sùfuys& ^moH 4" 25&

c;=uy ^oek.ekSfuys& ^moH 5&

.sh" .sfh ^hEfuys& ^moH 8" 56&

ñ ^ùfuys& ^moH 36& 

^uqÈhkafia" 2004&
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fkd,oa - ^fkd,oafoñ& zfkdZ hkq kia;Hd¾:h yeÕfjk 

mohhs' z,oa-Z hkq z,ÈZ hk Od;=fjys wjika zbZ iajrh f,dma 

ù ;sfí' zfkd,oaZ hkak W;a;u mqreI w;S; ld, taljpkfhys 

l¾uldrlfhys fh§ we;' fuu moh kQ;k jHjydrfhys 

fkd,Èñ$fkd,oafoñ$fkd,nk ,È fkd,nk ,oafoñ hkdÈ 

jYfhka l¾u ldrl jdlHj, l¾u ldrl l%shdj f,i fhfoa' 

fuu ,laIKh l%s'j' 8$9 ishjiaj, § isxy,hg tla jQ nj úoaj;a 

u;hhs' l%s'j' 9$10 hk ishjiaj,g wh;a fi,a,sms" mqjre,sms 

wdÈfhys o fuu ,laIKh y÷kd.; yelsh' fuu jHdlrK 

,laIKh isxy,hg tl;= ù we;af;a fou< NdId wdNdifhka njo 

;j;a u;hls' ̂ lreKd;s,l" 2006& tfy;a iS.sß moHj, Wmldrl 

z,nZ Od;=fjka isoaO l¾uldrl l%shdmo yuqùu úfYaI;ajhls'

ne,sñ - ^ne¨‍fjñ&" ne¨‍fud ^ne¨‍fjuq& 

zn,Z hk l%ñl l%shd Od;=fjys iajr mQ¾ùlrKh ùfuka 

yd Od;ajka;fha zbZ iy zWZ jHq;amkak i¾. wdfoaY ùfuka fuu 

l%shd moh ieliS we;' taljpkfha zbZ hkak;a nyqjpkfha zWZ 

hkak;a tl;= ù zne,sZ yd zne¨‍Z hk l%hdrEm ilia ù ;sfí' 

tajdg mrj W;a;u mqreI taljpk yd nyqjpk m%;Hh tl;= ù 

ne,sñ$ ne¨‍fud hk mo fh§ ;sfí'

n, Od;=j(	 ne,s ^iajrmQ¾ùlrKh& ¬ ñ } ne,sñ 

			   ne¨‍ ^iajrmQ¾ùlrKh& ¬ fud } ne¨‍fud

by; l%shdmo .;a l,ays oelSï w¾f:hys W;a;u mqreI 

nyqjpk ksre;aidyl l%shdmo folla jYfhka oelaúh yelsh'

ola Od;=j( 	 ola ¬ fud } olafud ^oelafluq& 

ÿÜ Od;=j( 	 ÿÜ ¬ fud ¬ ÿÜfud ^ÿgqfjuq& 

fuys fjki kï nyqjpk m%;Hh Od;=jg Rcqju tl;= 

ù ;sfí' tys § iajr mQ¾ùlrKh ùula olakg fkd,efí' iS.sß 

moHj, j¾;udk ld,h i|yd taljpkfha $ñ$" $ï$ m%;Hh;a" 

nyqjpkfha $uy$" $ïy$ hk m%;Hh;a fh§ ;sfí' ú¢ñ" oksï" 

c;=uy hkdÈ l%shdmoj,ska ta nj ;yjqre fõ' 
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z.shZ" z.sfhZ hk l%shdmo hd Od;=fjka ksmka w;S; ld, 

wl%uj;a l%shdrEm folls' fuu l%shdmo jrke.Sulska f;drj 

fkdfyd;a m%;Hh rys;j w;S; ld, W;a;u mqreI taljpk yd 

nyqjpkfhys fh§ ;sfí' tkï m%;Hh tl;= lsÍulska f;drj 

wl%uj;a iajrEmhu W;a;u mqreIfhys olajd ;sfí' fïjd kQ;k 

isxy, f,aLk jHjydrfhys .sfhñ$ .sfhuq hkqfjka W;a;u 

mqreIfhys;a" .sfhys$ .sfhyq hkqfjka uOHu mqreIfhys;a" .sfha 

h$ .sfhda h hkqfjka m%:u mqreIfhys;a jrkefÕhs' 

iS.sß moHj, we;eï ;ekl $ñ$ hk W;a;u mqreI taljpk 

m%;Hh muKla fh§ ;sfí' tkï zjZ Od;=j ùï w¾f:hys tk 

zfjñZ hk woyi oelaùu i|yd fuu m%;Hh fh§ we;' úfYaIfhka 

jdlHl Wla; l¾;D iÕjd olajk wjia:dj, § fuu m%;Hh 

ix{d kdumo iuÕ tlafldg ,shd we;'	

Wod(	 iukañ$ nqo,añ 

fujeks mo iS.sß moHj, w;ßka m;r yuqfõ' kQ;k 

jHjydrhg wkqj fuh olajkafka kï" uu iuka fjñ' $ uu nqo,a 

fjñ' hkqhs' tys Wla; l¾;D yd l%shdj fkdolajd ix{d kduh 

iuÕ $ñ$ hk m%;Hh muKla olajd ,sùu kQ;k jHjydrfhys o 

nyq,j oelsh yels ,laIKhls' 

Wod(	 uu .=rejrfhlañ$ uu YsIHfhlañ$ 

		  uu jeäysáfhlañ jYfhka fhdokq ,efí'

fï wkqj iS.sß .Sj, j¾;udk ld, l%shdmo yd w;S; 

ld, l%shdmo fukau tajd jrke.Su i|yd fhdod .efkk m%;Hh 

y÷kd.; yelsh' fuys § W;a;u mqreI taljpk yd nyqjpk 

l%shdmo j¾;udk ld,h i|yd Y=oaO l%shd uQ,hg m%;Hh 

tl;=ùfuka ilia fldgf.k ;sfí' ta i|yd $ñ$" $ï$" $u$" 

$fud$" $ïy$" $uq$ hk m%;Hh fhdodf.k we;'
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Wod( 	 j Od;=j

		  j ¬ ñ - ^õ ¬ t ¬ ñ&		   }	 fjñ

		  h ^hEfuys& Od;=j

		  h ¬ ñ				    }	 hñ

		  h ¬ ï - ^ha ¬ t ¬ ï&		  } 	 fhï

		  h ¬ ñ - ^ha ¬ t ¬ ñ& 		 }	 fhñ

		  h ¬ u				    }	 hu

		  h ¬ fud			   }	 hfud

		  h ¬ ïy			   }	 hïy

		  h ¬ uq - ^ha ¬ t ¬ uq&		  }	 fhuq

		  h ¬ fud - ^ha ¬ t ¬ fud&	 }	 fhfud

		  h ¬ u - ^ ha ¬ t ¬ u&		 }	 fhu	

		  cka ^oekSfuys& Od;=j

		  cka ¬ ï - ^cka ¬ b ¬ ï&	 }	 cksï

		  cka ¬ ñ - ^cka ¬ b ¬ ñ&	 }	 cksñ

		  cka ¬ ñ - ^cka ¬ w ¬ ñ&	 }	 ckñ

		  cka ¬ fud			   }	 ckafud

		  cka ¬ u			   }	 ckau

		  cka ¬ uy - ^cka ¬ w ¬ uy&	 }	 ckuy

by; l%shdmo idOkh ms<sn| ie,lSfï § l%s'j' 8$9$10 

wdÈ hq.j, ff;%ld,sl -j¾;udk ld, W;a;u mqreI l%shdmo 

ilia lr.ekSfï § wkq.ukh fldg we;s l%fudamdhka lsysmhla 

y÷kd.; yelsh' tkï"

	 	 Y=oaO l%shd Od;=jg W;a;u mqreI m%;Hh tl;= lr 

.ekSu'

	 	 iajr mQ¾ùlrKh yryd Y=oaO l%shdfõ iajrEmh 

fjkia lr idê; l%shd uQ, ilid .ekSu'

	 	 Y=oaO l%shdj yd m%;Hh w;rg $b$" $t$" $w$ hk 

jHq;amkak m%;Hh tla lsÍu'

wjidk l%shdfõ M,h l¾;Dg wh;a jk wjia:dj, l%shd 

uQ,h yd m%;Hh w;rg $t$ hk jHq;amkak m%;Hh tla fjhs'
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j¾;udk ld, uOHu mqreIh taljpkh i|yd $ys$ 

m%;Hh;a" nyqjpkh i|yd $hq$" $jq$ hk m%;Hh;a fh§ we;' ta 

nj my; WodyrK uÕska meyeÈ,s fõ' 

Wod( 	 n,ys" n,hq" n,jq$ fjys" jhq 

fïjdfhys Od;= m%lD;shg Rcqju m%;Hh tl;= ù ;sfí' 

n,	  ¬ 	 ys 

n,	  ¬ 	 hq

n, 	  ¬ 	 jq

fj 	  ¬ 	 ys

j 	  ¬ 	 hq

fï wkqj meyeÈ,s jk ;j;a lreKla kï iS.sß moHj, 

tk l%shdmo w;r j¾;udk ld, taljpk m%;Hh iso;a iÕrdjg 

wkqj fhfok w;r nyqjpkh i|yd fjkia m%;Hh lsysmhla 

fhfok njhs' tkï iso;a iÕrdfõ uOHu mqreI nyqjpkh i|yd 

olajkqfha $yq$ hk i¾.hhs' kuq;a iS.sß moHj, i|yka l%shdmo 

;=< fh§ we;af;a $hq$ yd $jq$ hk i¾. folhs'

j¾;udk ld, m%:u mqreI taljpk yd nyqjpk i|yd 

m%;Hh lsysmhlau fuu wjêfha § fh§ ;snQ nj iS.sß moH 

úuiSfï § meyeÈ,s fõ' tkï" taljpkh i|yd $hs$" $ha$" $fh$" 

$h$" $ta$" $ks$ hk m%;Hh;a" nyqjpkh i|yd $;a$" $;s$" $;ay$ 

hk m%;Hh;a fh§ ;sfí' 

fj	 ¬	 hs

fj	 ¬	 ha

fh ^idê; l%shd Od;=j$ ha ¬ t&

fj	 ¬	 ;a

h	 ¬	 ;s

h	 ¬	 ;a

fh	 ¬	 ;a

fh	 ¬	 ;s

fh	 ¬	 ;ay

flfr ^idê; l%shd Od;=j muKlau fh§u& 
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iso;a iÕrd l;=jrhd j¾;udk ld, m%:u mqreI taljpkh 

i|yd $T$" $ta$" $b$" $wd$ hk m%;Hh;a" nyqjpkh i|yd $w;a$" 

$b;a$" $t;a$" $T;a$ hk m%;Hh;a olajd ;sfí' kuq;a iS.sß moHh 

úuiSfï § m%:u mqreI taljpk yd nyqjpk i|yd $hs$ yd $;s$ 

hk m%;Hh fh§u fuu wjêfha idudkH l%uh nj y÷kd.; 

yelsh' óg wu;rj $ha$" $;a$" $;ay$ jeks m%;Hh o fh§ ;sfí' 

úfYaIfhka Y=oaO l%shd Od;=fjys idê; iajrEmh muKlau 

j¾;udk m%:u mqreI taljpkfhys fh§ we;' fuys § Y=oaO l%shdj 

iajr mQ¾ùlrKhg ,laj ;sfí'

w;S; ld, l%shd jrkef.kqfha uQ, Od;=fjka fyda m%fhdacH 

$ l¾u ldrl l%shd Yíofhka fyda idê; w;S; l%shd Yíohg" 

mqreI" jpk m%;Hh fh§fuks' w;S; l%shd Yío folls' tkï" 

idudkH w;S; Yíoh yd flá w;S; Yíoh hkqfjks' idudkH 

w;S; Yío ilia jkqfha wldrdka; Od;=j, iajr mQ¾ùlrKh 

ùfuks' tkï" 

W > b" W! > B 
T > t " ´ > ta

w > we" wd > wE ùfuks' 

^lreKd;s,l" 2022&

l%ñl Od;=j, iajr mQ¾ùlrKh ùfuka yd Od;ajka; iajrh 

-B- " -W!- wdfoaY ùfïka flá w;S; Yío iEfoa' tkï idê; 

w;S; Yíohg mqreI" jpk m%;Hh fh§fuka l¾;Dldrl flá 

w;S; Yío jr.ef.hs' ^lreKd;s,l" 2022& iS.sß moHj, W;a;u 

mqreI w;S; ld, l%shdj i|yd $ñ$" $ï$" $fud$" $ïy$ hk m%;Hh 

Ndú; ù we;s nj by; WodyrK úuiSfï § y÷kd.; yelsh' 

úfYaIfhka iS.sß moHj, i|yka W;a;u mqreI w;S; Yío flá 

w;S;fhka fh§ we;s w;r by; i|yka lrk ,o ish¨‍ ,laIK 

o wka;¾.; fõ' Bg wu;rj we;eï ;efkl Od;= wka;hg -b- 

wdfoaYhla o isÿj we;'
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Wod(			 

Y=oaO Od;=j	 idê; Od;=j		  m%;Hh tl;=ùu

n,- ^ne,Sfuys&	 ne,s$ ne,S 		  ne,s ¬ ñ 	 } 	 ne,sñ

			   ne,S ¬ ñ 	 } 	 ne,Sñ

			   ne,S ¬ ï 	 } 	 ne,Sï

	  		  ne,s ¬ fud	} 	 ne,sfud

			   ne,s ¬ ïy 	}	 ne,sïy

oka- ^oekSfuys&	 o;s$ o;a		  o;s ¬ ñ 		 }	 o;sñ

			   o;a ¬ fud 	}	 o;afud

lr- ^lsÍfuys&	 flf<$ l<		  flf< ¬ ñ }	 flf<ñ

			   l< ¬ fud	 }	 l<fud

t- ^meñŒfuys&	 whs$ wd$ w		  whs ¬ ñ		  }	 whsñ

			   wd ¬ ñ		  }	 wdñ

			   w ¬ ñ		  }	 wñ

,sh- ^,sùfuys&	 ,S;s$,shs$,S$,s		  ,S;s ¬ ñ		 }	 ,S;sñ

			   ,shs ¬ ñ		  }	 ,shsñ

			   ,S ¬ fud		 }	 ,Sfud

			   ,S ¬ ñ		  }	 ,Sñ

			   ,s ¬ ñ		  }	 ,sñ

iS.sß moHj, we;eï l%shd Od;=jl idê; l%shd uQ,fhys w. 

we;s iajrh f,dma ù y,ka; ;;ajhg m;aj wk;=rej tu wka; 

jH[ackh oaú;aj ù Bg miqj Od;=j wldrdka; ù m%;Hh tl;= 

ù ;sfí'

Wod(	

cka ^oekSfuys&	

c;a ¬ fud ^c ¬ ;a;a ¬ w ¬ fud& } c;a;fud$c;a;uy$

fuu WodyrK wkqj meyeÈ,s jk ;j;a lreKla kï tlu 

Y=oaO l%shd Od;=j w;S; ld,sl m%;Hh tl;=ùfï § úúO idê; 

iajrEm y÷kd.; yels ùuhs' 
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			   whs	 }	 whsñ

t Od;=j		 wd	 }	 wdñ

			   w	 }	 wñ

			   ,s;s	 }	 ,s;sñ

,sh Od;=j	 ,shs	 }	 ,shsñ

			   ,S	 }	 ,Sñ

			   ,s	 }	 ,sñ

fï wkqj y÷kd.; yels ;j;a lrefKla kï" W;a;u 

mqreI j¾;udk ld, taljpk $ñ$" $uq$ m%;Hhkag mQ¾jfhka 

-b- ldrh o ^ne,sñ& nyq jpkfhys $uq$" $fud$" $ïy$" $ïyq$ hk 

m%;Hhkag mQ¾jfhka -W- ldrh o ^ne¨‍uq& fõ' hk iso;a iÕrdj 

oelajQ w;S; j¾;udk fNaoh újdodmkak njhs' iS.sß moHhkays 

fmfkk kshu WodyrKhkaf.ka th ikd: l< fkdyelsh'

iS.sß moHj, l%shdmo úuiSfï § w;S; ld, uOHu mqreI 

taljpkh i|yd $ys$" $t$" $B$" hk m%;Hh;a" nyqjpkh i|yd 

$hq ¬ ^jy&" $T$" $yq$" $fhd$ hk m%;Hh;a fh§ ;sfí' 

Wod(	 ú	 ¬	 ys	 }	 úys ^fj Od;=j&

		  .sh	 ¬ 	 t 	 }	 .sfh ^h Od;=j&

		  .sh	 ¬	 T	 }	 .sfhd ^h Od;=j&

		  .sh	 ¬	 yq	 }	 .shyq ^h Od;=j&

		  n,	 ¬ 	 B	 }	 ne,S ^n, Od;=j&

kQ;k isxy, jHjydrfhys w;S; ld, uOHu mqreI i|yd 

$ys$ iy $yq$ hk m%;Hh fhfoa' th iso;a iÕrdfõ o olajd 

;sîfuka meyeÈ,sh' tys § by; olajk wdldrhg Y=oaO Od;=fjys 

iajrEmh fjkia ù tu idê; Od;=jg ld,sl m%;Hh tl;= fõ' 

fï ,laIKh iS.sß moHj, i|yka l%shdmo ;=<o oelsh yels 

,laIKhls' kuq;a fuu wjêfha § w;S; ld, uOHu mqreI 

taljpk yd nyqjpk i|yd $t$" $T$" $B$" $hq$ jeks m%;Hh fh§ 

;sfí' 

w;S; ld, m%:u mqreIh i|yd iso;a iÕrd l;=jrhd olajd 

we;af;a $W!$" $T$" $W$" $Wka$ hk m%;Hhhs' iS.sß moHj, 
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wka;¾.; fuu ld,hg wh;a m%:u mqreI taljpkh i|yd $hq$" 

$W!$" $hs$" $B$" $ta$ m%;Hh o" nyqjpkh i|yd $W$" $yq$" $hq^yq&$" 

$´$ m%;Hh o fhfoa' úfYaIfhka fuys § m%:u mqreI taljpkfhys 

tlu Y=oaO l%shd Od;=jl iajr mQ¾ùlrKfhka idê; l%shd Od;= 

lsysmhla ilia ù ;sfí'

Wod(	

fj ^ùfuys& Od;=j 	 -	 jqhq" jQ" úhs" ù 

lr ^lsÍfuys& Od;=j	 -	 flf<ha" flf<" flf<hs

t ^meñŒfuys& Od;=j	 -	 wdfh" wfh

.ka ^.ekSfuys& Od;=j	 -	 .;s" .;" .;a

,sh ^,sùfuys& Od;=j	 -	 ,shs" ,S 

hkdÈ jYfhka y÷kd.; yelsh' fïjd iajr mQ¾ùlrKfhka 

tlu Od;=j úúO iajrEmj,ska ilidf.k ;sfí' 

j¾;udk ld, jrke.Su fuka wkd.; ld, jrke.Su Y=oaO 

wdLHd;hla fkdfjhs' tkï l%shdmoj, lDoka; iajrEmhg ld,sl 

m%;Hh tl;= fõ' wkd.; l%shd Yíoh iEfokqfha uQ, Od;=jg 

-ka-" -kaka- m%;Hhka fh§fuka wkd.; ld, l%shd mo ilid 

.ekSu idudkH iajrEmhhs' mqreI$ kmqxil ,sx. taljpkfhys 

$ta$ m%;Hho ia;%S ,sx. taljpkfhys $B$ m%;Hho W;a;u mqreI 

nyqjpkfhys $ta$"$w$ m%;Hho uOHu mqreI nyqjpkfhys $w$ 

m%;Hho m%:u mqreI nyqjpkfhys $´$" $wd$ m%;Hho fh§fuks' 

fï wkqj meyeÈ,s jkqfha wkd.; ld,h i|yd flaj, -ka- yd 

oaú;aj -kaka- fh§fuka j¾;udk lDoka; mo ilia fldg tajdg 

ld,sl m%;Hh tl;=fldg wkd.; ld, l%shdmo ilia fldgf.k 

;sfí' iS.sß moHj, fuu wkd.;jdÖ l%shdmo yuqfõ'

	 < ;oa j; ;d t mfidñ fudf<dlla úh mykafkñ ^iS.sß 

.S - 304& 

	 mfjys wd flfkla u;= fu ckfk ^iS.sß .S - 527&

	 uk u ;u yÜ fu .;a È.eiaks l=ï fldÜ iykafkñ  

^iS.sß .S - 123&
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	 i. jka fnhkaoa wd l, jkafkñ n,ha is;f;dia ^iS.sß 

.S - 536&

	 fkdú isys hkakuy uyjka fy<s,a,ìheka ^iS.sß .S - 180&

	 jckla ke;af;ha wmg weúoa hkakfud wiÈka ^iS.sß .S - 

647&

	 msh myi fu È.ei ikafoys ,;a fjñ iqjm;a ^iS.sß .S - 

536& ^uqÈhkafia" 2004&

fuu iS.sß mdGj, i|yka wkd.; ld, hehs isf;k 

l%shdmo my; mßÈ oelaúh yelsh' tkï" 

mykafkñ

ckfk

iykafkñ

jkafkñ

hkakuy

hkakfud

,;a fjñ 

fïjd flaj,j ie,l+ úg wkd.; ld, l%shdmo hehs 

ie,lSu hqla;s hqla; fõ' kuq;a fuys i|yka l< hq;= jeo.;a 

lreK kï fuu mo jdlH yd iïnkaO ù ;sìh § bka .uH jk 

iuia; w¾:h ie,l+ l, we;eï mo u.ska wkd.;jdÖ woyila 

fkdmejfia' tajd j¾;udk w¾:fhkau fh§ ;sfí' 

by; i|yka l%shdmo w;ßka mykafkñ" ckfk" iykafkñ" 

,;afjñ hkdÈ l%shdmo uÕska wkd.;jdÖ w¾:hla m%ldY fjk 

w;r jkafkñ" hkakuy" hkakfud hk l%shdmo rEmSh jYfhka 

wkd.; ld, l%shdmo jYfhka oelaúh yels jqjo we;eï mo uÕska 

wkd.; ld,sl w¾:hla m%ldY fkdfõ' ksoiqkla jYfhka < ;oa 

j; ;d t mfidñ fudf<dlla úh mykafkñ hk iS.sß moH 

mdofhys woyi jkqfha Tn fj; hïlsis fudf,dla njla we;s 

jqjfyd;a uu meyefoñ hkakhs' fuys i|yka mykafkñ hk 

moh wkd.; ld, w¾f:hka fh§ we; hkakg fya;=j jkqfha 

fudf<dla nj we;s jqjfyd;a hkqfjka wkshud¾: wiïNdjH 
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l%shd mohla fh§ ;sîuhs' tkï weh flfrys fudf<dla njla 

;ju;a we;s fkdjQ neúks' tfyhska fuys § lúhdf.a meye§u 

isÿ jkafka iS.sß wmairdjkaf.a fudf<dla nj we;s jQ miqjh' 

ta woyiska fuu mykafkñ hk moh wkd.; ld, l%shd mohla 

f,i oelaúh yelsh' kuq;a fuys i|yka we;eï l%shdmo uÕska 

iaMqg jk woyi foi wjOdkh fhduq lsÍfï § tajd j¾;udk 

woyiskau fh§ ;sfí' 

wkd.; ld,h ilia lr.ekSfï § fuys yuqjk úfYaI 

,laIKhla kï j¾;udk ld, l%shdmo iuÕ wkd.; ld, 

jdÖ Wmmo Ndú; fldg ;sîuhs' ta nj mfjys wd flfkla u;= 

fu ckfk hk mdofhys u;= hk wkd.; ld, jdÖ Wmmoh 

fhdod ;sîfuka ckfk hk j¾;udk ld, l%shdj wkd.; ld, 

w¾f:hka fhdod ;sfí' 

fï wkqj iS.sß moHj, wkd.; ld, l%shd rEm wdldrfhka 

nyq;rhla mo fh§ ;snqK o tu.ska j¾;udk woyila bÈßm;a 

jk wjia:d nyq,h' tfukau j¾;udk ld, l%shd mo wkd.; 

jdÖ Wmmo fh§ulska f;drj o wkd.; ld, w¾f:hka fh§ 

we;' kuq;a th rEmSh jYfhka j¾;udk ld,hg wh;a fõ'

fï wkqj meyeÈ,s jk lreK kï mer‚ isxy, NdIdfjys 

wkd.; ld,h ioyd j¾;udk ld, l%shd moh o Ndú; fldg 

;sfíh hkakhs' fuys § mer‚ uQ,dY%hka lsysmhla úuid ne,Su 

jeo.;a fõ' fnfyola flfrï o@ hs úpdf<da h'''''ke;s lrjd 

Æfjd;a fiiq l=ula o@ oreu¨‍ mq~qfjka uu kqUg ñç fjñ' 

^ch;s,l" 1964& fuys woyi foi wjOdkh fhduq lsÍfï § 

meyeÈ,s jkqfha ñç fjñ hkak wkd.; ld, w¾:fhka fh§ 

we;' kuq;a fuys fh§ we;af;a j¾;udk ld, l%shd mohls' 

ldjHfiaLrfhys 10fjks i¾.fhys 105jk moHfhys u. /ÿk 

wo f;d kis" f.g .sh wUqj kis ^[dKúu, ysñ" 1960&' fuh 

wkd.;d¾: jdlH m%ldYhls' kuq;a fuys l%shd rEm j¾;udk 

ld,hg wh;a h‍' .=;a;s,ldjHfhys 193 moHfhys is,am i;afjks 

oji olajñ ^;s,lisß" 2017& hk moH mdGh uÕska o m%ldY 

jkqfha wkd.; ld, woyils' fuys o olajñ hkq j¾;udk ld, 

l%shd rEmhls' kuq;a wkd.; w¾f:hka fh§ we;' 
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fuu mer‚ iïNdjH .oH moH lD;sj, i|yka j¾;udk 

yd wkd.; hehs ie,flk l%shd mo j¾;udk yd wkd.; hk ld, 

foflysu fh§ we;' wfkla w;g kQ;k isxy, jHdlrKfhys 

yd iso;a iÕrdfjys wkd.; ld,h ms<sn| i|yka jqjo mer‚ 

m;fmdf;ys fuu rEm folu ld, foflysu fh§ we;s whqre 

y÷kd.; yelsh' 

iS.sß moHj, fï ,laIKh nyq,j oelsh yelsh' ví'tia 

lreKd;s,l uy;d isxy, NdId jHdlrKh hk lD;sfhys ld, 

fNaoh olajd we;af;a w;S; yd wk;S; jYfhks' jd.aúoHd;aulj 

úuid ne,Sfï § o meyeÈ,s jkqfha NdIK isxy,fhys we;af;a 

w;S; yd wk;S; fNaoh njhs' 

iS.sß moHj, wkd.;d¾:h m%lg lrk úfYaI l%shdrEm 

lsysmhla o yuqfõ' tkï my; iS.sß moH mdG i,ld n,uq'

wjqoa ne¨‍fhd;a ;d lshú .=K tkrjrd ^moHh - 75&

,o ú isys tú fy tú ,hq fuf;la l,a j;a ^moHh - 465&

fu ,sh msfh thqka fu ;uka Èú hú hs mjid ^moHh - 543&

fuu moHj, i|yka lshú" tú" hú hk mo uÕska 

wkd.;d¾:hla m%ldY fõ' tkï"

	 lsh	 ¬	 ú

	 t	 ¬	 ú

	 h	 ¬	 ú

wkd.;fhys isÿúh hq;= hïlsis ld¾hhla i|yka l< hq;= 

wjia:djkays § kQ;k l:d jHjydrfhyso -ú- m%;Hfhka wka; 

l%shdrEm ksr;=rej Ndú; flfrhs' WodyrK jYfhka hdú" ldú" 

meñfKaú" n,dú" iskdfiaú jeks mo oelaúh yelsh' tla me;a;lska 

fuu lshú" tú " hú wdÈ mo wkd.; ld, w¾:hla m%lg lrkjd 

fukau iS.sß moH ;=< tl, jHjydr isxy, nia jyr fh§ we; 

hkak lÈu ksoiqkla jYfhka o oelaúh yelsh' ukao h;a fuu ú 

m%;Hdka; l%shdmo kQ;k jHjydrfhys wkd.; woyila §u i|yd 

ks;r Ndú; jkq oelsh yelsh' ta i|yd j¾;udk isxy, nia 

jyf¾ tk my; ksoiqka yd ieif​|k whqre úuid ne,sh yelsh'
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thd f.or hdú'

rch úNd.h l,a oudú'

mdi,a ksjdvq jdrh ;j Èla lrdú

u,a,s fyg f.or taú'

fuu ú m%;Hdka; l%shdmo wkd.; ld, wkshud¾: w¾f:hka 

j;auka jHjydr isxy,fhys Ndú; fõ' tfiau wiïNdjH l%shdmo 

iys; jdlHj, fuu m%;Hdka; l%shdmo isxy, nia jyfrys fhfoa' 

;jo" fuu m%;Hdka; l%shdmo jdlH iuÕ fhda.H ùfï § fyg" 

wksoaod jeks wkd.; jdÖ Wmmo fh§u o oelsh yelsh' fuu 

,laIK iS.sß moHj,ska o y÷kd.; yels ùu o úfYaI;ajhla 

jYfhka oelaúh yelsh' 

iudf,dapkh

by; i|yka úuiSug wkqj meyeÈ,s jkqfha iS.sß moHj, 

i|yka l%shdmoj, ixiaÓ;sfhys úúO;d y÷kd.; yels njhs' u;= 

i|yka l< wdldrhg is|;a iÕrdfõ w;S;" j¾;udk yd wkd.; 

hk ff;%ld,hgu wod<j mqreI;%fhys m%;Hh olajd ;sfí' kuq;a 

iS.sß moH úu¾Ykh lsÍfï § nyq,j fh§ we;af; w;S; yd 

j¾;udk ld, l%shdmo Ndú; jk w;r wkd.; ld,h oelaùfï 

§ nyq,j j¾;udk ld, l%shdmo fhÿkq wjia:d y`ÿkd.; yelsh' 

iS.sß moH ;=< wkd.; ld,sl rEmh .eka jQ l%shdmo y`ÿkd.; 

yels w;r we;eï wjia:dj, tu wkd.; rEmh .eka jQ l%shdmo 

j¾;udk ld, w¾:fhka o fh§ we;' tfukau iso;a iÕrdfõ 

i|yka m%;Hhj,g wu;rj iS.sß moH ms<sn| úuiSfï § l%s'j' 

8$9$10 wdÈ hq.j, isxy, NdIdfõ l%shdmo iïnkaOj ld,;%fha 

fhÿkq fjkia m%;Hh rdYshla y÷kd.; yels fõ' tjd by; 

úu¾Ykfhys olajd ;sfí' 

ksoiqkla f,i j¾;udk isxy, jHjydrfhys o uOHu 

mqreI taljpk yd nyqjpk i|yd ld,;%fha Ndú; jkqfha ys iy 

yq hk m%;Hh folh' tfy;a mQ¾fjdala; ishjiaj, § w;S; ld, 

uOHu mqreI taljpk i|yd $ys$" $ta$" $B$ m%;Hh;a" nyqjpkh 

i|yd $hq$" $yq$" $jy$" $T$" hkq m%;Hh;a" j¾;udk ld, uOHu 
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mqreI taljpkh i|yd $ys$ m%;Hh;a" nyqjpkh i|yd $hq$" $jq$ 

m%;Hh;a Ndú; ù ;sfí'

úfYaIfhka idudkH j;auka isxy, jHjydrfhys fukau 

fuu wjêj, § isxy, NdIdfõ j¾;udk ld,sl l%shdmo ilia 

lr.ekSfï § Od;= m%lD;sh fjkia ùulska f;drj wjika m%;Hh 

tl;= ù ;sfí' we;eï y,a wka; Od;= m%lD;sj,g m%;Hh tl;= 

ùfï § wka; y,ka; Yíoh oaú;aj ù ;sfí' ^.ka ¬ b } .ka ¬ ka 

¬ b } .kaks& kuq;a w;S; ld, l%shdmo ilia lr.ekSfï § Od;= 

m%lD;sfha m<uq j¾Kfha iajr mQ¾ùlrKhg ,laj ;sfí' iS.sß 

moHj, wkd.; ld, l%shdmo fh§ ;snqk o we;eï wjia:dj, § 

tajd j¾;udk ld,sl w¾f:hka u fh§ ;sfí' we;eï j¾;udk 

ld, l%shdmo uq,g wkd.; ld, jdÖ ksmd; fh§fuka wkd.; 

ld, w¾: ilia fldgf.k ;sfí' fï wkqj meyeÈ,s jkqfha 

fuu wjêfhys isxy, NdIdfjys wkd.; ld,h oelaùu i|yd 

j¾;udk ld, l%shd mo iy wkd.; ld,sl iajrEmh .ekajQ 

l%shdmo hk fldgia folu fh§ we;s njhs'

wfkla lreK kï fuu iS.sß moH ,shQfjda w;r W.;a" 

kQ.;a hk fomsßiu isg we;' tys § idudkH ckhd úiska ,shk 

,o moHj, NdId ,laIK ie,l+ úg NdIK jHjydrhg nr 

idudkH iajrEmhla o W.;a hehs ie,flk mqoa.,hka ,shk 

,o moHj, f,aLkhg nr úo.aO iajrEmhla o y÷kd.; yelsh' 

ta wkqj fuu moH ;=< tjlg l:d jHjydrfhys mej;s NdId 

jHjydrh o fh§ we; hkak o wkqudk l< yelsh'

fï wkqj fuu wOHhkfhka meyeÈ,s jkqfha iS.sß 

moHj, i|yka l%shdmo uÕska isxy, NdIdfõ uOH;k wjêhg 

wh;a l%shdmoj, ixiaÓ;sfhys úúO;d mj;sk w;r tajd by; 

wdldrfhka y÷kd.; yels njhs' 

wdY%s; .%ka: kdudj,sh

lreKd;s,l" ví' tia' ^2006&' NdId iólaId' weia' f.dvf.a iy ifydaorfhda'

lreKd;s,l" ví' tia' ^2022& isxy, NdId jHdlrKh' iSudiys; weï ã 

.=Kfiak iy iud.u'
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fldäldr" wd¾' ^2018&' isxy, NdIdj yd jHdlrKh' iriú m%ldYlfhda'

.ï,;a" tia' ^2000&' iS.sr l=regq .S' 1 fj¿u' mqrdúoHd fomdr;fïka;=j'

ch;s,l" ã'î' ^1964&' ioaO¾ur;akdj,sh' iSudiys; weï' ã' .=Kfiak iy 

iud.u'

[dKúu, ysñ" flaa' ^1960& ldjHfYaLrh' iSudiys; weï' ã' .=Kfiak iy 

iud.u'

;s,lisß" tia' ^2017&' .=;a;s, ldjH' weia' f.dvf.a iy ifydaorfhda'

Oïur;k ysñ" î' ^2014&' nd,dj;dr §mks' iuhj¾Ok uqøK Ys,amsfhda'

fmaudkkao ysñ" mS' ^2004&' isxy, NdIdfõ mßKduh yd iso;a iÕrdj' weia' 

f.dvf.a iy ifydaorfhda'

uqÈhkafia" tka' ^2004&' iS.sß moHdj,sh' fojk uqøKh' weia' f.dvf.a iy 

ifydaorfhda'

fidaudf,dal;siai ysñ" fla' ^2014&' iso;a iÕrd úhrK úuiqu' iSudiys; weï' 

ã' .=Kfiak iy iud.u'
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jdia;=Ydia;%d.; 
uQ,sl m%ñ;s udkhkays 

úoHudk wx.=,hl mßudj ms<sn| 
úu¾Ykd;aul wOHhkhla

ta' tï' Ô' wd¾' uOqYdks

Abstract
Vāstuśatra is a scientific and practical science based on Indian 
attitudes.Accordingly, it is the Indian traditional system of house 
planning. The word Vāstu is derived from root “vās” which 
denotes living, housing. Historical evidence regarding Vāstuśatra 
are available even in among the Vedic scriptures. Vāstuśatra 
which is considered as Upaveda or subdivision of principle 
Vedic secret texts has been flourished by means of two traditions 
known as southern and Northern. Pioneers who represent both 
traditions have composed and published a number of vital texts 
on Vāstuśatra. Mānasāra, Manusyālayacandrikā, Mayamata, 
Brhatsamׂhitā, Viśvakarmaprakāśa and Vāsturatnāvali are well-
known works which are scrutinized in this research process as 
the primary sources. Māna or measurement is a key principle in 
Vāstuśatra. Amׂgula is the one of main standard measurements 
of Vāstuśatra . There are different types of categorizations as 
mānamׂgula, mātrāmׂgula, dehalabdāmׂgula with reference 
to the standard of Amׂgula. Height, width and length of the 
house planning and so forth, all the units of measurements are 
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established based on this primary standard. But in the present 
context, individuals who are engaged in this domain do not have 
sufficient understanding. Even later scholars offer different 
definitions of the scale of an Amׂgula.Therefore, a number of 
misconceptions and miscalculations are being practiced. It is 
to be a displayable platform and example for the betterment 
of this subject domain. There is a gap in academic research on 
how to measure an Amׂgula. Qualitative research methods based 
on primary and secondary sources are used here. The main 
purpose of this is to investigate how the Amׂgula unit can be 
used practically in modern usage. 

Key words; Amׂgula, Architecture, Māna, Vāstuśāstra

ye¢kaùu

jdia;=Ydia;%fhys uQ,drïNh fia i,lkqfha Ys,amYdia;% 

.Kkdjl ud;DN+ñh jk Ndr;hhs' Y;j¾I .Kkdjl isg 

jdia;=Ydia;%fhys l%udNsjDoaêhg oCIsfKda;a;r .=rel=, iïm%odhka 

u;ska fmdaIs; Ydia;%Sh uQ,dY%h fya;= ù we;'

Ndr;Sh .Dyks¾udK Ys,amfhys jeo.;a ffioaOdka;sl 

fldgila jYfhka zudkZ ks¾Kh oela fõ' ñksid .Dyks¾udKhg 

w;afmd;a ;nk uq,a wjêfha isg u udk ks¾Khg wkq.; 

jQ njg idOl yuq fõ' iurdx.K iQ;%Odrhg wkqj ´kEu 

ks¾udKd;aul l%shdldrlula ^f.dvke.s,a,la fyda uQ¾;suh 

wx.hka& ñkqïj,ska iïmQ¾K úh hq;= fõ' udk hkq uekSuhs' 

wjudk" wêudk hkdÈ jHjydr iudcfhys olakg ,efí' ud hk 

ixialD; Od;=fjka udk hk jpkh ;efka'1 udk hk jpkhg 

úúO YíofldaId.; yd úYajfldaId.; w¾:hka fõ' w,.shjkak 

mqji;s YíofldaIhg wkqj o udk hkq ñkqu fõ'2 ñkqu hkak 

1.	 Monier-williams, M. (1899). A Sanskrit English Dictionary. 80p. http://archive.
org/details/in.ernet.dli.2015.31959

2'	 w,.shjkak" mqji;s' ^2004&' w,.shjkak ixialD; isxy, YíofldaIh' 

iQßh m%ldYk" fld<U 10' ms'624'
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measurement, dimension hkqfjka bx.%Sis YíofldaIhkays ú.%y fõ' 

fï i|yd úYajfldaId.; ks¾jpk msßlaiSfï § f.dvke.s,a,la 

fyda uQ¾;shla ks¾udKh lsÍfï § Ndú; jk ñkqï l%u fmdÿfõ 

udk f,i ye¢kafõ' 

n%yauKav mqrdKh ^vii mßÉfþoh& udk ms<sn| meyeÈ,s 

uQ,drïNhla ,nd fohs' fuys § wx.=, yd yia; hk ñkqï iïu; 

ñkqï f,i Ndú; ù we;' jdia;=Ydia;%Sh .%ka: fndfyduhl 

zyia; ,laIKZ hkqfjka fulS udk l%uhka úia;r flf¾' mqrdK 

.%ka:hkays i|yka jk mßÈ uq,ald,Sk ñksiqka .=yd" l÷lr .x.d 

wdÈ mdßißl wx.hka uq,a fldgf.k jdih lr we;' isis,i yd 

;dm‍fhka ñ§fï Wml%uhla f,i Tjqyq ksjdi ;ekSug mgka .;ay' 

bkamiq Tjqka fÄg^k.r&" mqr^ksjdi&" .%du^.ï&" k.r^mqrjr& bÈ 

l<y' tys § Tjqkaf.a ckjdij, È." m<," ckdjdi folla w;r 

mr;rh uekSudÈ lghq;= i|yd Tjqyq iyc {dkfhka u ^h:d 

{dkï& ;ukaf.a weÕs,s fhdod.;ay' t;eka isg wx.=, hk ñkqu 

m%ñ;slrKh ù we;'3

olaIsfKda;a;r iïm%odhg wh;a Ys,amSh .%ka:hkays udk 

ks¾Khg wod< isoaOdka; ms<sn| úfYaI;djla olajd we;' iEu 

bÈlsÍulg u ksjerÈ ñkqï fhdod .ekSu tys iunr;djg fya;= 

fõ' uq,ald,Sk Ndr;Sh iudch ;=< ìys jQ jdia;=Ydia;%fhys ñkqï 

ks¾Kh lsÍfï l%ufõoh b;d iqúfYaI fõ' l%udkql+, j ñkqï 

tAllhka ks¾udKh lr .ekSfï l%ufõoh ms<sn| j uQ,dY%hkays 

ieflúka f;dr;=re bÈßm;a fõ' kuq;a j¾;udkfha we;eïyq .eUqre 

wOHhkhlska f;drj idjoH u;jdo iudc.; lr;s' tfyhska 

úúO .eg¨ iy.; ;;a;ajhka u;= j we;' jdia;=Ydia;%dkql+, 

l%ufõohkag wkqj bÈlsÍï isÿlsÍfï § ksjerÈ ñkqï tAllhka 

fhdod .ekSu id¾:l ks¾udK l%shdj,shlg u`.mdohs' tA i|yd 

ñkqï l%uhkays uQ,drïNh kshudldr j wOHhkh lsÍu fuu 

m¾fhaIKfha wruqKls'

3.	 Acharya, P. K. (1981). A dictionary of Hindu Architecture. Oriental book reprint 
corporation, New Delhi,8p
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idys;Hh úu¾Ykh

W;a;r iïm%odhg wh;a jrdyñysrdpd¾h úiska rÑ; 

nDy;aixys;dj" úYajl¾u úiska rÑ; úYajl¾um%ldYh" oCIsK 

iïm%odhg wkq.; ukq úiska iïmdÈ; udkidrh wdÈ .%ka:hka 

fuys,d jeo.;a fõ' fï iEu .%ka:hla u uq,ald,Sk hq.hkays rpkd 

ù we;af;a ixialD; NdIdfjks' miqld,Sk úoaj;=ka fïjdfhys 

úúO ixialrK isÿ fldg we;' tfuka u fïjd uQ,dY%h lrf.k 

úúO m¾fhaIKhka yd .%ka:lrKfha o fh§ we;'

jrdyñysrdpd¾h úiska nDy;aixys;dj kï jdia;=Ydia;% 

.%ka:hla rpkd lrk ,§' uQ, lD;sh ixialD; NdIdfjka 

rpkd ù we;' tu ixialD; NdIdfjka ,shk ,o nDy;aixys;dj 

ixialrKh lrñka V. Subramanya sastri iy M. Ramakrishna Bhat hk 

úh;=ka bx.%Sis NdIdjg mßj¾;kh lr we;' fuys 53jk mßÉfþoh  

fjka j we;af;a jdia;=úoHd kñks' rcq" weue;s" mqfrdays;"  

rdc ufyaIs yd hqjrc wdÈ mqoa.,hkaf.aa yd n%dyauKdÈ 

pd;=¾j¾‚lhkag wh;a .Dyhkays mßudK ks¾Khg wod< 

isoaOdka; fuys úia;r fõ' tu mßudK ks¾Khg wod< j Ndú; 

jk ñkqï tallhka ms<sn| j o ú.%y flf¾'

1918 § m%ikak l=ud¾ wdpd¾h úiska ;u wdpd¾h Wmdêh 

i|yd l< m¾fhaIKfha m%;sM,hla jYfhka udkidrfhys 

ixfCIamhla bÈßm;a flß‚' udkidrfhys wka;¾.; lreKq 

mßÉfþofhka mßÉfþohg b;d ixËsma; j fuys bÈßm;a lr 

we;' Tyq kej; 1933 § ixialD;fhka rpkd ù we;s udkidrh 

bx.%Sis NdIdjg mßj¾;kh lr we;' j¾;udkfha fndfyda 

W.;=kaf.a mßYS,khg ,la ù we;s udkidrh fuh fõ' fuu 

.%ka:fha fojk wOHdfha udkl%u yd tys wdrïNh ms<sn| úia;r 

lrhs'

1998 § Vibhuti Chakrabarti úiska Indian Architectural theory- 
Contemporary Uses of Vāstu Vidya kñka .%ka:hla rpkd lr we;' 

úfYaIfhka iurdx.K iQ;%Odrh" rdcj,a,Nh" wmrdð;mDÉPd 

yd udkidr wdÈ jQ Ydia;%Sh .%ka: wOHhkh lrñka tajdfhys 

wka;¾.; f.dvke.s,s uQ,O¾uj, fmdÿ ,CIK úu¾Ykh lsÍu 
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yd tajd hï ie,iqï moaO;shla f,i ie,lSug Tyq fuhska W;aiy 

lr we;' fuu .%ka:fha fojk mßÉfþoh ñkqï l%u ^System of 
Measurement& jYfhka fjka fjhs' ta yryd wjldYh yd ld,h 

uekSfï ñkqï l%u yd wdhdÈ iQ;% ms<sn| ixialD; jdia;=úoHd 

uQ,dY%hd.; f;dr;=re bÈßm;a flf¾' tfuka u tu .%ka:hkays 

idfmaCI j bÈßm;a jk udkl%u yd tajdfha Ndú;h ms<sn| 

idlÉPd flf¾'

D. N. Shukla úiska jdia;=Ydia;% kñka .%ka:hla rpkd fldg 

we;' Tyq iajlSh wdpd¾h Wmdêh fjkqfjka l< m¾fhaIKfha 

m%;sM,hla jk Hindu science of Architecture tys m<uq fj¿uhs' 

tys fojk fj¿u jkafka Hindu canons of Iconography and painting 
fõ' uq,ald,Sk jdia;=Ydia;%Sh .%ka:hka yd wfkl=;a .%ka:hka 

wOHhkh lrñka ta ms<sn| Tyq lreKq bÈßm;a lr we;' Hindu 
science of Architecture kï m<uq fj¿fuys m<uq fldgi fjka 

jkafka uQ,sl jdia;=úoHd;aul isoaOdka; ^The fundamental canons& 
bÈßm;a lsÍughs' th mßÉfþo VI ka hqla; jk w;r VI jk 

mßÉfþofha udfkdamlrK ms<sn| f;dr;=re ú.%y fõ'

An encyclopedia of Hindu Architecture iy A dictionary of Hindu 
Architecture kñka Ndr;Sh jdia;=Ydia;%hg wod< úYajfldaIhla 

yd YíofldaIhla P.K. Acharya úiska rpkd lr we;' Ndr;Sh 

jdia;=Ydia;%hg wod< mdßNdIsl jpk" bÈlsÍï" m%Njhka wdÈh 

úúO uQ,dY%hkays ix.%y ù we;s wdldrh wkqj fuys úia;r ix.%y 

fõ' m%ia;=;fhys,d jeo.;ajk wx.=,h kï ñkqï tallh ms<sn| 

f;dr;=re .fõIKhg fuh jeo.;a fõ'

;sreux.,;a kS,ldkaGka uQid;a úiska rÑ; ukqIHd,h 

pkaøsld kï Ys,am Ydia;%h o m%ia;=;fhys,d wOHhkhg ,la úh' 

ixialD; NdIdfjka rÑ; uQ, .%ka:fhys mßj¾;k yd ixialrK 

msgm;a lssysmhla yuq fõ' 1928 § fldÉ NdId mßIalrK lñgqj úiska 

m%ldYhg m;a lrk ,o K. Parameshwara Menon úiska u,hd,ï 

NdIdjg mßj¾;kh lrk ,o tla wkqjdohls' tys Yaf,dal 

170la wvx.= jk w;r th mßÉfþoj,g fn§ fkdue;' 1998 § 

P. Ramakrishnan úiska fldÑka úoHd yd ;dCIK úYajúoHd,hg 

bÈßm;a lrk ,o z.Dyks¾udK Ys,amhg wod< bkaÈhdkq .‚;h 
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iy flar<hg úfYaI wjOdkhla we;s wfkl=;a m%foaYZ hk 

ud;Dldfjka hq;a wdpd¾h Wmdê ksnkaOkfha Wm.%ka:h jYfhka 

foajkd.Í wCIrfhka hq;a msgm;la yd bx.%Sis NdIdjg mßj¾;s; 

msgm;la o fõ' fuys mßÉfþo 07ls' óg wu;r j Cheravalli 
Narayan Namboothiri úiska u,hd,ï NdIdjg mßj¾;kh lrk 

,o msgm;la yd Y%S l%sIaK cq.ak úiska yskaÈ NdIdfjka mßj¾;kh 

lrk ,o lD;shla fõ' tfukau wdpd¾h ta' wpHq;ka yd wdpd¾h 

nd,f.damd,a à' tia' m%N+ hk wh úiska ukqIHd,h pkaøsldj 

wkqidrfhka lrk ,o bxðfkareuh újrKhla o yuq fõ' fuys 

Ndr;Sh ñkqïys m%drïNh yd ixj¾Okh fukau úêu;a ñkqï 

ks¾Kh lsÍfï l%shdj,shla ms<sn| oelafõ'

International Journal for Research in Applied Science & 
Engineering – Technology (iJRASET) kï i`.rdfjys miajk fj¿u 

Prof. S. K. Gupta úiska rpkd lrk ,o ,smshla fõ' Vāstuśāstra system 
– measurements and proportions hk ud;Dldj hgf;a th bÈßm;a 

lr we;' ukqIHd,h pkaøsldfjys ú.%y jk wIag .=Kdldr j 

ks¾udKh jk mßudKhkays iajdNdjh ms<sn| j" ñkqï l%uhkays 

m%Njh" OdkH u; mokï j f.dvkef.k ñkqï l%ufõoh yd 

YÍrdx. u; mokï j ks¾udKh jk ñkqï l%uhkays wka;¾ 

in|;dj ms<sn| tys ieflúka idlÉPd lrhs'

B. Niranjan Babu úiska rpkd lr we;s Handbook of Vāstu kï 

jdia;=Ydia;%Sh .%ka:h o jdia;=Ydia;%Sh uQ,sl .%ka:hka wOHhkh 

fldg isoaOdka; bÈßm;a flfrk .%ka:hls' fuys m<uq wOHhdfha 

kjjk fldgi fjka j we;af;a system of measurements hkqfjks'

m¾fhaIK l%ufõoh

m%d:ñl yd oaú;Shsl uQ,dY%hdkqidÍ j isÿ flfrk 

.=Kd;aul mÍCIK úêl%uh ^Qualitative methodology& fuys,d 

Wmhqla; fldg .efka' Ndr;Sh oCIsfKda;a;r .=rel=,oajh 

yryd ìys jQ Ys,am .%ka: rdYshls' uhu;h" udkidrh" úYajl¾u 

m%ldYh" ukqIHd,h pkaøsldÈ .%ka: ta w;r fõ' fuu m%d:ñl yd 

oaú;Shsl .%ka: wkqidrfhka Ndr;Sh ñkqï tallhkays wdrïNh 

yd úldYh ms<sn| wOHhkh flf¾' fuu fCIa;%dkql+, j  
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rpkd ù we;s ,sms f,aLk yd i`.rd wdÈh o mqia;ld, yd 

wka;¾cd,h u.ska /ia fldg wOHhkh lrkq ,efí' t;=<ska 

wx.=,hl mßudj iïnkaOfhka mj;sk úúO f;dr;=re" u;jdo 

mßYS,khg u`. mEfoa' fulS l%ufõohka wkqidrfhka Ndr;Sh 

wx.=,hl mßudKh uQ,dY%hkqidÍj .fõIKh;a kQ;khg th 

Ndú; l< yels m%dfhda.sl wdldrh;a wOHhkh flf¾'

m¾fhaIK m%;sM,
jdia;=Ydia;%fhys udk tallhka wOHhkfha § uQ,sl tallh 

jYfhka wx.=, yuq fõ' wx.=,hla hkq we`.s,a,l m<, m%udKh 

^A finger breadth& nj YíofldaId.; w¾:h fõ'4 ì%;dkH ñkqï 

tallhkag wkqj th ¾ w`.,a ^0'75˜& l m%udKh nj oelafõ'5 

wx.=, mßudjg wod< m%Odk m%fNao;%hla ms<sn| udkidrfhys 

úia;r fõ'

•	 udkdx.=,

•	 ud;%dx.=,

•	 foay,íOdx.=,6 jYfhka th y÷kd.; yelsh'

hj udkh yd wx.=,

jdia;=Ydia;% uQ,drïNfhys ñkqï ks¾KhdÈ lghq;= i|yd 

hj OdkH m%ñ;slrKh ù we;' kQ;kfha nd¾,s jYfhka jHjydr 

jkafka hj OdkH fõ'7 hj weg wgl m%udKh wx.=,hl m%udKhg 

iudk fõ' 

mrudKq" r:OQ,s" fli`." ,sCId" hQld yd hj hk tallhkays 

wIag .=Kdldr j¾Okfhka wx.=,hl m%udKh ks¾udKh fõ'8

4.	 Acharya, P. K. (1981). A dictionary of Hindu Architecture. Oriental book reprint 
corporation, New Delhi,5p

5.	 Acharya, P. K. (1978). An encyclopedia of hindu architecture. Bhopal: J.K. Pub. 
House,11p

6.	  Acharya, P. K. (1981). A dictionary of Hindu Architecture. Oriental book reprint 
corporation, New Delhi,6p

7.	 www.wisdomlib.org. (2009, April 12). Yava, Yāva: 39 definitions. https://www.
wisdomlib.org/definition/yava

8.	 Acharya, P. K. (1981). A dictionary of Hindu Architecture. Oriental book reprint 
corporation, New Delhi,5p
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ta wkqj l=vdu tallh mrudKqj fõ' ukqIH uieiska 

oel.; fkdyels jQ fhd.SIAjr mqreIhkag Èjeiska oel.; yels 

jQ b;d u l=vd wxY= m%udKh mrudKqjla nj jdia;=Ydia;%fha ú.%y 

fõ' kQ;k ú.%yhkag wkqj mrudKqjla hkq hï uQ,øjHhl we;s" 

tu uQ,øjHfha ridhksl .=K ork fm%dafgdak" kshqfg%dak yd 

bf,lafg%dak hk WmmrudKql wxY=j,ska ieÿï,;a l=vdu wxY=jhs9' 

.Dyhl oe,a ljq¿jl isÿrla u;ska jefgk iQ¾h rYañfhys hï 

rcia N%uhla ù kï bka tlla mrudKq 08l m%udKh jk nj 

jdia;=Ydia;%fhys ;jÿrg;a úia;r fõ' ta wkqj mrudKq 08la rcia 

fyj;a r: OQ,s tlls' thska 08la fli`. tlls' fli`. wgla 

,sCId tlls' ,sCId hkq f,fy`äfhls' ,sCId wgla hQld tlls' 

hQld hkq Wl=fKls' hQld wgl m%udKh hj weghl m%udKhg 

iudk fõ' kQ;kfha nd¾,s jYfhka jHjydr jkafka hj OdkH 

fõ' hj weg wgl m%udKh wx.=,hl m%udKhg iudk fõ' 

mrudKqfjka wdrïNs; wx.=,hl m%udKh ms<sn| 

ukqIHd,hpkaøsldfjys o yuq fõ'10

mrudKq 8	 =	 ;%if¾Kq ^r:OQ,s& 1 

;%if¾Kq 8	 =	 ,sCId 1

,sCId 8		  =	 hQld 1 

hQld 8		  =	 ;s, 1 

;s, 8		  =	 hj 1 

hj 8		  =	 wx.=, 1 

fuu wx.=,fhys m%fNao;%hla ms<sn|j o idlÉPd fõ'

•	  hj weg wáka j¾ê; wx.=,

•	  hj weg if;ka j¾ê; wx.=,

•	  hj weg yfhka j¾ê; wx.=, jYfhks'11

9.	 Atom. (n.d.). Oxford Reference. https://doi.org/10.1093/oi/authority. 
20110803095432229

10.	 Achyuthan, A., & Prabhu, B. T. S. (1998).  Manusyalayacandrikabhasyam 
=: An engineering commentary on Manuṣyālayacandrika of Tirumangalat 
Nīlakanṭhan Mūsat. Kiliyanad, Calicut: Vastuvidyapratisthanam, 86p

11'	 wmamqydñ" y¾udksia" jhs'ta' ^2017& jdia;=úoHdj fyj;a .Dyks¾udK 

Ys,amh" .=Kfiak iy iud.u" fld<U' 53 msgqj
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thska hj weg wfgka j¾ê; wx.=, W;a;u jk w;r hj weg 

if;ka j¾ê; wx.=, uOHu fõ' hj weg yfhka j¾ê; wx.=, wOu 

.Khg wh;a fõ' idudkH .DylrKfha § ñka Ndú; l< hq;af;a 

hj weg wáka j¾Okh jk ñkqï tallh nj jdia;= kshuh fõ' 

wx.=,fhys j¾ê; wjia:djka

Ndr;Sh .Dyks¾udK Ys,amfha uQ,sl tAllhla jk 

wx.=,fhys l%udkql+, j¾ê; wjia:d y÷kajk mdßNdIsl kduhka 

ms<sn| i|ykla o fõ'12

j.= igyk 1 : wx.,fhys j¾ê; wjia:d I

wx.=, m%fNao mdßNdIsl kdu

wx.=, 01 ud;%d ^mātrā&
wx.=, 02 l,d ^kalā&
wx.=, 03 m¾jka ^parvan&
wx.=, 04 uqIaá ^musti&
wx.=, 05 ;, ^tala&
wx.=, 06 lr mdo ^kara pāda&
wx.=, 07 oDIaá ^drsti&
wx.=, 08 ;+Ks ^tūni&
wx.=, 09 m%dfoaY ^prādeśa&
wx.=, 10 ih ;d, ^saya tāla&
wx.=, 11 f.da l¾K ^go - karna&
wx.=, 12 ú;ia;s ^vitasti&
wx.=, 14 wkdy mdo ^anāha pāda&
wx.=, 21 r;aks ^ratni&
wx.=, 24 wr;aks ^aratni&
wx.=, 42 lsIal= ^ki sku&

12.	 Acharya, P. K. (1981). A dictionary of Hindu Architecture. Oriental book reprint 
corporation, New Delhi,7p
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wx.=, 84 mqreI ^puru sa&
wx.=, 96 Okq ^dhanus&
wx.=, 106 oKav ^danda&

wx.=,fhys j¾ê; wjia:djka i|yd fhfok mdßNdIslhka 

ms<sn| ;j;a tla j¾.SlrKhla o yuq fõ'13

j.= igyk 2 (wx.=,fhys j¾ê; wjia:d II

wx.=, m%fNao mdßNdIsl kdu

wx.=, 01 ìkaÿ" fudaCI 

wx.=, 02 l,d" flda,l" moau" wCIs" wYaúkS' 

wx.=, 03 reødCIs" w.aks" .=K" Y+," úoHd 

wx.=, 04 reødKk" bkaøsh" N+;" 

wx.=, 05 hq." Nd." fõo" ;=ßh 

wx.=, 06 l¾uka" wx." whk" ri 

wx.=, 07 mdGd," uqks" Od;=" wíê 

wx.=, 08 Niq" f,dal" uQ¾;s 

wx.=, 09 oajdr" iQ;%" .%y" Yla;s 

wx.=, 10 ÈYa" kdä" wdhqO" m%dOq¾Nj 

wx.=, 20 ;%sIq" úIal= 

wx.=, 30 .;s 

wx.=, 40 ;%s.;a 

wx.=, 50 YlajÍ

wx.=, 60 wêYlajÍ 

wx.=, 70 hIaá 

wx.=, 80 w;ahIaá 

wx.=, 90 OD;s 

wx.=, 100 w;sOD;s

13.	 Acharya, P. K. (1981). A dictionary of Hindu Architecture. Oriental book reprint 
corporation, New Delhi,10p
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udkdx.=,h 

hj OdkH u; mokï j wx.=,hl mßudj .Kkh lsÍfï §  

th udkdx.=,h jYfhka jHjydr fjhs' tkï udkdx.=,h jYfhka 

oelafjkafka o hj weg wglska ieÿï,;a tallhhs'14

udkdx.=,h ms<sn| úúO u;jdo mj;S' ukq" uh" ;ajIag% 

yd úYajl¾u hk RIsjreka i;r fofkl= úiska p;=¾úO 

udkYdia;%hla bÈßm;a flf¾' udkdx.=, úêh ms<sn| Tjqka 

olajk tlS u; tlsfklg iudk fkdfõ' m%fNao jYfhka ukq 

úiska udkdx.=, ;%s;ajhla olajd we;' uh RIsjrhd o úYajl¾u 

RIsjrhd o udkdx.=, m%fNao;%hla ms<sn| bÈßm;a fldg we;' 

;ajIag% RIsjrhd úiska udkdx.=hg wod< m%fNao 06la bÈßm;a lr 

we;'

01'	 ukqu;h

	 ukq RIsjrhd úiska bÈßm;a lr we;s udkdx.=, m%fNao 

;%s;ajh my; whqfrka y÷kd.; yelsh' 

	 i.	 wg f,kla

	 ii.	 i;a f,kla

	 iii.	 Iâ f,kla15

02'	 uhu;h

	 uh RIsjrhd olajk uhu; kï udk Ydia;%fhys o 

udkdx.=,fhys m%Njh mrudKq" r:OQ,s" fli`." ,sCId" hQld 

yd hj hk tallhkays wIag .=Kdldr j¾ê;hka wkqj 

ks¾udKh fõ' Tyq olajk udkdx.=,h Rcqj u hj weg 

m%udKh u; ;SrKh fõ' tkï" 

	 i.	 hj weg wglska ieÿï,;a udkdx.=,h

	 ii.	 hj weg y;lska ieÿï,;a udkdx.=,h

	 iii.	 hj weg yhlska ieÿï,;a udkdx.=,h jYfhks'16

14.	 Ibid,6p
15'	 uqÈhkafia" kkaofiak' ̂ 1983&' ffjchka; ;ka;%h' le,‚h úYajúoHd,h" 

le,‚h' ms' 3-4p

16'	 tu" ms' 4p
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03'	 ;ajIAg%u;h

	 ;ajIag% úiska bÈßm;a lrk ,o udk Ydia;%fhys udkdx.=, 

m%fNao IÜlh fufia h'

	 i.	 hj uOH m<, 8

	 ii.	 hj uOH m<, 7

	 iii.	 hj uOH m<, 6

	 iv.	 Yd,s È. 3

	 v.	 Yd,s È. 3 ½
	 vi.	 Yd,s È. 4 17

	 hj yd Yd,s OdkHhkays mßudj u; udkdx.=,fhys m%fNao 

06la ;ajIag% úiska bÈßm;a lr we;s nj fuys § y÷kd.; 

yels h'

04'	 úYajl¾u-u;h

	 by;ska idlÉPd l< ukq" uh yd ;ajIag% RIsjrekaf.a 

udkYdia;% Rcqj u OdkH mßudjka u; j¾. fldg we;' 

kuq;a úYajl¾u úiska bÈßm;a lr we;s udk Ydia;%fhys 

ukqIH YÍr wx. u; mokï j ú.%y flf¾' úYajl¾u-

u;hg wkqj mqreIfhl=f.a ol=Kf;ys ueo mqrell È. 

m%udKh udkdx.=,hla jYfhka .Kkh flf¾' th mokï 

lr.ksñka tys 

	 i.	 fldgia 08ka hqla; tallh

	 ii.	 fldgia 07ka hqla; tallh

	 iii.	 fldgia 06ka hqla; tallh18

	 jYfhka j¾.;%h úia;r flf¾'

hcudkh yd wx.=,

ukqIH YÍr wx. u; mokï ù f.dvke.S we;s ñkqï 

l%ufõoh hcudkh f,i y÷kd.; yelsh' wx.=,hl mßudj 

ukqIH YÍr wx. u; mokï j .Kkh flfrk wjia:djkays 

17'	 tu" ms' 4p
18'	 uqÈhkafia" kkaofiak' ̂ 1983&' ffjchka; ;ka;%h' le,‚h úYajúoHd,h" 

le,‚h' ms' 4
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th ud;%dx.=,h jYfhka jHdjydr flf¾19' W;a;u mqreIfhl=f.a 

ol=Kf;ys ueo`.s,af,a ueomqrell m%udKh ud;%dx.=,hla jk nj 

jdia;= ks¾foaYh fõ' th ufyaYajr wx.=," úIaKq wx.=, yd n%yau 

wx.=, jYfhka j¾.;%hls' 

hcudkh ms<sn| wOHhkfha § tys o m%fNao lsysmhla ms<sn| 

idCIH yuq fõ'20

01'	 oaúhcudk m%fNaoh

	 i.	 m%d:ñl wx.=,

		  mrudKqj tallfhka wdrïN jk mßudK .Kkh 

m%d:ñl wx.=, jYfhka ie,fla' wx.=, hk 

jpkd¾:fhys u i|yka jkafka we`.s,s hk woyihs' 

ta wkqj mrudKqfjka werô wIag .=Kdldr j j¾Okh 

jk tallhkays hj weg wgl m%udKh we`.s,s mqrell 

m%udKhg iudk fõ'

	 ii.	 l¾;Dud;%dx.=,h

		  bÈlsÍï lghq;= isÿlrkakdf.a yia;fhka ,nd .kakd 

wx.=,l mßudj fõ' 

02'	 ;%súOhcudk m%fNaoh

	 i.	 foay,íOdx.=,h

		  uQ¾;s Ys,amfha § Ndú; jk ñkqï tallhls' ms<suhl 

Wi .Kkfha § iudk fldgia lssysmhlg wkqrEmS j  

Wi .Kkh lrkq ,efí' tu iudk fldgiaj,ska 

tla fldgila foay,íOdx.=, jYfhka ye¢ka fõ' fï 

i|yd wxY hk fhÿu o fhfoa'

19.	 Acharya, P. K. (1981). A dictionary of Hindu Architecture. Oriental book reprint 
corporation, New Delhi,6p

20'	 uqÈhkafia" kkaofiak' ̂ 1983&' ffjchka; ;ka;%h' le,‚h úYajúoHd,h" 

le,‚h' ms' 10-11
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	 ii.	 yia;udkdx.=,

		  mqreIfhl=f.a oCIsK yia;fhys m%udKh wkqj 

ks¾Kh lr.kq ,nk udk tallh fõ' fuh W;a;u" 

uOHu yd ySk jYfhka j¾.;%hls' yia;hlg úh;a 

folls' úh; jYfhka .Kkh jkafka uKsnkaOfha 

mgka uOHudx.=,sh olajd w;a,l m%udKhhs' th 

w`.,a 12l m%udKh fõ' ta wkqj yia;hla hkq w`.,a 

24la jk w;r yia;udkdx.=,h jYfhka .efkkafka 

bka 1$24 ls'

	 iii.	 uOHudkdx.=,

		  yia;hl ueo.s,af,a ueo mqrell m%udKh 

uOHudkdx.=,h jYfhka jHjydr fõ' fuu 

uOHudkdx.=,h yd foay,íOdx.=,hl m%udKh tl 

yd iudk nj oelafõ'

03'	 p;=¾hcudk m%fNaoh

fuu l%ufõoh Tiafia Rcqj u yia;hl m%udKh .Kkh 

flfrk wdldr 04la ú.%y flf¾' yia;hl m%udKh .Kkh 

lsÍu ms<sn| úúO u;jdo mj;sk w;r fuu l%ufõoh ta 

w;r m%p,s; fõ'

	 i.	 iq<`.s,af,a isg ndyq uQ, ikaêh olajd

	 ii.	 fjo`.s,af,a isg ndyq uQ, ikaêh olajd

	 iii.	 ueo`.s,af,a isg ndyq uQ, ikaêh olajd 

	 iv.	 onr`.s,af,a isg ndyq uQ, ikaêh olajd21

jYfhka mqreIfhl=f.a wf;ys we`.s,sj, isg ndyq uQ,h 

olajd jQ ÿr m%udKh u; ñkqï .Kkh lsÍfï l%ufõola 

hcudkh hgf;a fumßÈ ú.%y fõ' fuys § ta ta we`.s,s 

w.%fha isg ndyqfõ uq, olajd jk m%udKh fldgia 24g 

fn§fuka w`.,l mßudK ;SrKh lrkq ,efí'

21'	 uqÈhkafia" kkaofiak' ̂ 1983&' ffjchka; ;ka;%h' le,‚h úYajúoHd,h" 

le,‚h' ms' 11
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fï whqfrka ukqIH YÍrdx. u; mokï j f.dvke.S we;s 

hcudk m%fNao 09la ;;ajdldrfhka y\qkd.ekSug yelsh' 

Ndr;Sh .Dyks¾udK Ys,amYdia;% w;r udk ks¾Kfha § fï 

whqßka wx.=, hk tAllh i|yd m%uqL;ajhla § we;s neõ fmfka'

iudf,dapkh

udkdx.=,h yd bx.%Sis w`.,

jdia;=Ydia;%d.; wx.=, yd fuá%la tallhg wkqj w`.,l 

mßudj w;r úoHudk úIu;dj fuys § y÷kd.; yels h' 

jdia;=Ydia;%fhys wx.=, fyj;a udkdx.=, tallh i|yd bx.%SiS 

jHjydrfhys Inch hkak o isxy, jHjydrfhys w`., hkak o  

fhfoa' kQ;k úpdrlhkag wkqj jdia;=Ydia;%d.; wx.=,hl 

m%udKh 3'75cm lss'22

m<uq u;h

wx.=,hla^udkdx.=,hla& } bx.%Sis w`.,a (Inch) 01
j.= igyk 3( wx.=, yd inch

jdia;= l%ufõoh fuá%la l%ufõoh

wx.=, 1 ^3.75 x 8& Inch 1

30mm 25mm
3cm 2.5cm

	     
kQ;k w`.,aj,g mßj¾;kh

	      

1.18” 0.98”

1”^wdikakj& 1”^wdikakj&

22.	 Achyuthan, A., & Prabhu, B. T. S. (1998).  Manusyalayacandrikabhasyam 
=: An engineering commentary on Manuṣyālayacandrika of Tirumangalat 
Nīlakanṭhan Mūsat. Kiliyanad, Calicut: Vastuvidyapratisthanam, 87p
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by; igykg wkqj jdia;=Ydia;%d.; wx.=,hla yd bx.%Sis 

w`.,a ^Inch& tlla w;r we;s fjki wjfndaO lr.; yels h' 

fuá%la l%ufõofha mj;sk Inch tllg jvd iq¿ m%udKhlska 

wx.=,hl mßudKh úYd, h' kuq;a wdikak jYfhka  

ie,lSfï § talloajh u kQ;k w`.,a 1g iudk fõ' fuf,i 

Ndú; lsÍu fiiq .Kkh lsÍïj, § o mj;sk .eg¨ldÍ 

;;ajhka úi|d .ekSug WmldÍ fõ'

fojk u;h

wx.=,hla ^udkdx.=,hla& = bx.%Sis w`.,a (Inch) ¾

by;ska oela jQ l%ufõohg jvd mriamr l%ufõohla o yuq 

fõ' we;eï úpdrlhka fuf,i bÈßm;a lrkqfha jdia;=Ydia;%fha 

oelafjk yia; udk tallh u; mokï fjñks'

j.= igyk 4( yia;fhys jHjydr

jdia;=Ydia;%fhys bx.%Sis jHjydrh isxy, jHjydrh

yia; Cubit ßhk

jYfhka ta ta ;ekays úúO jHjydß; w¾:hka oelaúh yels h'  

fuys tallhkays ks¾udKh my; mßÈ ú.%y l< yels h'

j.= igyk 5( yia; m%udKh u; wx.=,l mßudj

jdia;= l%ufõoh fuá%la l%ufõoh

yia; Cubit

wx.=, 24 18 inch

24/24 18/24

wx.=, 01 0.75 inch

(¾ inch)

yia;hla hkq w`.,a 18la hk kHdh wkq.ukh lrñka 

thska 1$24 la w`.,la fia f.k fuu .Kkhka isÿ fldg we;'
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kuq;a m<uq u;hg wkqj hñka yia;hlg w`.,a 18la f,i 

fhdod .ekSu hqla;s iy.; fkdfõ'

j.= igyk 6( yia;h yd cubit tallfha wiudk;ajh

jdia;= l%ufõoh fuá%la l%ufõoh

yia; ^wx.=, 24& Cubit (18 inch)

3cm x 24 2.54 x 18
72cm 48.75cm

yia;hla hkq wx.=, 24la nj jdia;= kshuh fõ' kQ;k 

.Kkh lsÍïj,g wkqj th 72cm la fõ'

kuq;a fuá%la tallhka wkqj Cubit tlla hkq w`.,a 

18l m%udKh fõ' ta wkqj ie,lSfï § 45'72cmla m%udKh fõ' 

jdia;=Ydia;%Sh yia;h yd fuá%la l%ufõofha Cubit tallh w;r 

meyeÈ,s mriamr;djla fï wkqj úYo fõ'

by;ska idlÉPd l< mßÈ bx.%Sis l%ufõofhys Inch hk 

tallh wx.=, tallhg iudk jYfhka .kafka kï" fuh 

meyeÈ,s j ksrdlrKh fõ'

I inch	 =	 2.54cm
		  =	 2.54 x 24
		  =	 60cm

			    kQ;k w`.,aj,g mßj¾;kh lsÍu

		  =	 23.6 inch
		  =	 24 ^wdikakj&

ks.ukh

udk l%uhkays uQ,drïNh ms<sn| wOHhkfha § OdkH 

u; mokï j f.dvke.S we;s zhjudkZ l%ufõoh;a YÍrdx. u; 

f.dvke.S we;s ñkqï l%ufõohla o fõ' th fuys § zhcudkZ 
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jYfhka fmkajd §fuka ñkqï ks¾Kh ls%hdj,sfha m%dfhda.sl 

me;slv ms<sn| idlÉPd flf¾' mrudKqj kï b;d l=vd wxY= 

m%udKhl isg wIag .=Kdldr j j¾Okh jk ñkqï ks¾Kh 

lsÍfï l%shdj,shla Ndr;Sh jdia;=Ydia;%h flfrka úoHudk fõ' 

tf,i m%drïN jk udkhkays wx.=,h yd yia;h hk talloajh 

Ndr;Sh Ys,amYdia;% ;=< m%ñ;slrKh ù we;'

kQ;kfha w`., jYfhka jHjydr jk wx.=,h kï Ndr;Sh 

talloajfhys kshu mßudKh ms<sn| jdia;=Ydia;%Sh uQ,dY%h" 

Yío fldaId.; w¾: ksrEmKhka mÍCIdjg ,la úh' ta wkqj 

wdldr folla Tiafia wx.=,hl mßudKh ks¾Kh l< yels h' 

hjudk l%ufõoh bka tlls' uq,a ld,Sk Ndr;Sh ck iudch ;=< 

lDIsld¾ñl Ôjk rgdj m%uqL j mej;Su ksid ñksiqka iajNdúl 

mßirfha mj;sk øjH ñkqï ks¾KhdÈ lghq;= Wfoid Ndú; 

fldg we;' ta wkqj miqld,Sk j hj OdkH iïu; ñkqï tallhka 

f.dvke.Su i|yd Ndú; ù we;' tys § hj weg wgl m%udKh 

wx.=,hla jYfhka kshu ù we;s neõ fmfka' hj weghl ksYaÑ; 

mßudj ms<sn| we;eï mqoa.,hkag mekhla we;s úh yels h' úúO 

m%foaYhkays úúO ld,.=Ksl foaY.=Ksl úm¾hdi yuqfõ' úúO 

N+úIu;djka ;=< fNda. j¾Okh úúO mßudKfhka fjkia úh 

yels h' 

ukqIHd,hpkaøsld i|yd miqld,Sk úoaj;=ka lrk ,o 

ixialrKhkays hj OdkHl m%udKh kQ;k ñkqï wkqj ie,lSfï 

§ 3.75mm la nj olajhs' tu kshuh u; mokï j l%udkql+, j 

wx.=,hl mßudj ks¾Kh l< yels h' 

wx.=,hl mßudj ms<sn| wOHhkfha § kQ;k úpdrlhka th 

bx.%Sis ñkqï tallhkag wdfoaY lsÍug fm<öu ksid j¾;udkh 

jk úg ta ms<sn| wdkafoda,kd;aul ;;a;ajhla mj;S' Ndr;Sh 

wx.=,h yd bx.%Sis tallhkays Inch hk tallh fuys § iudk 

lsÍug h;ak oeÍu;a ksid úúO u;jdo f.dvke.S we;'

fuá%la l%ufõoh ;=< mj;sk Inch 1 g jvd iq¿ m%udKhlska 

jdia;= l%ufõofhys wx.=,hl m%udKh úYd, fõ' kuq;a wdikak 

jYfhka ie,lSfï § l%ufõo foflys u th w`.,a 01g iudk 
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fõ' tfyhska fuu m¾fhaIKfha § Ndr;Sh wx.=,hl mßudj 

kQ;k w`.,a ^Inch 1& tlla jYfhka u wdfoaY lr.; hq;= nj 

wjOdrKh flf¾' tys m%dfhda.sl nj o fuys § bÈßm;a flf¾'

fuu m¾fhaIKfha § Ndr;Sh wx.=,h fj; kQ;k bx.%Sis 

tall wdfoaY lsÍu;a we;eï idjoH mßj¾;k ld¾hhka Rcq j 

n,mEï we;s lrk nj ;yjqre fõ' tfyhska"

Ndr;Sh wx.=,h	 } kQ;k w`.,a 1

f,i Ndú;hg .ekSu u jvd fhda.H yd m%dfhda.sl neõ 

bÈßm;a flf¾'

wx.=,hl mßudKh ms<sn| iudc.; úúO u;jdo idlÉPd 

flßKs' fmrÈ. yd wmrÈ. Ndú; ñkqï l%uhka wjfndaOfhka 

f;drj Ndú; lsÍfuka Ydia;%Sh isoaOdka; w;r ÿ¾u;  

f.dvkef.kq we;' hf:dala; idOl wkqj wx.=,hl mßudj 

kQ;k bx.%Sis w`.,a 1la jYfhka fhdod.ekSu m%{df.dapr fõ' 

tf,i fhdod.ekSu ñkqïlrKfha § ksjerÈ isoaOdka;hka wkq.

ukh lsÍug u`. mEfokq we;' 

wdY%s; uQ,dY%h
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